
















































































































































































portray. and read about, DJoOUDE

less true, but true only’ sporadlcally )
i . However, the conclusions of the writer concermng the after-'
i ath ‘of slavery are: interesting, and unfortunately ‘and bitingly
irue,”‘For jinstance: “The, flattery and cajolery lavished upon
him in slavery times as a matter of etiquette the black man ins,
sists ‘upon enjoying as a matter of right., * * * In the arts, par;.
ticularly, the fact of his/being a. Negro not only gams him a hear~ ]
ng, but;unprecedented applause.” . ¢ 3
And then, 'what we all know is only too true:' “The Negro,
f course, in/, whatever stratum of soclety he. moves, ‘is, of all,
Americans, the most inveterate'snob, - *:* * The snobbishness
of the Negro, whatever his status or his generation, is 1nseparable
from a ‘utilitarian philosophy that will serve his practical pur-
iposes as long as ‘there’ exists' a whlte man to be: enslaved.”’ 3
-‘f"‘;‘«Speakmg of class’ distinctions among Negroes, the writer]
1tes the, divisions in-anté-bellum times, from the house servants’
- wn through ﬁne gradations to the lowest field hands. “These‘
; distinctions still prevail and’so"condition the colored society.
.present ‘day that it is improbable that a concerted Negro
vement will ever be effected, at all 'events m the South.” /.

Rowland Wembrldge, “Emotlon in the
Mrs Wembrldge is ‘the referee of the .Juvenile

) go with! n{-'Pll.cD.,vfrom ‘Radcliffe, ' after teaohmg in Mt
[ Holyoke ‘and ‘Reed: Colleges, so that ‘she speaks ‘as ‘one having
| L’;thomty What she ga ys of colored famlhes and: famlfy life: 1s

X L)
m mdependence of the Negro womanj
l g thet'world ‘about since :pre-suffrage;
g fora dxgnity‘pf"famlly}relauons ‘that! is - refreshing,
_ 5Wembr:dge, fed up by the mean money matters of the‘
fother Taces. “For appreciation of each other’s view points,. for]
‘endeavor to be just, and for complete absence of either superior-!
ity or: inferiority complexes, my colored cases are models. * * *
.Beside' them, the devastating ‘greed of a foreign peasantry that
‘demands all‘and ‘gives little, shows in bitter contrast. * It
I the Etiropean woman, who strays into our court apparently sieps
;‘from the .Middle Ages, ‘the -colored woman, 50 far ‘as equallty.%
mong her’own people ls concerned, lives in the Golden Age.”
‘-.* A ¢ *hy L oot o e '

NELLA LARSEN dehghts again ‘with her new novel “Passmg,”;.
o Alfred A, Knopf,: (§2. 00) New: York. It is apparently 'slighter
tructure than the preyious one,: “qucksand ”’:and you are apt
 you are reading!it, that it.is of ‘comparative unim-
What could :be,more ‘commonplace than'the story of
’walf almost,zwho ﬁnds that life is easily sW1tched'

1 ystery,iof a"‘Lady or Tiger”. problem,.
‘stiddenly aware that you have been reading'a mas-
ong,{and that: the subtle:artistry of the story lies
ts. apparent.mOcuousness, with its ‘universality 'of

s ;you‘lay the book down that  the’ real ta]e‘

ing of a sltuatlon, completlon of a llfe, followmg up of the emo—
i knal life of Irene‘and Brian,  “ oo o N
‘ﬂ***“‘ﬁ' A SR B I S I
HE real situation is not that Clare passed.” It is that she came'
% back into the lifé: of Irene and that she loved Brian. - She did
; qt, have to be anear-white woman to do tlns, nor did the others:
.to_be colored.; It ‘is ‘asituation’that is so universal that
. color, country, time, place have nothing to do with it. - Of
rse, the author was wise in hanging the situation onto a color
pmplex;: tlle publi¢. must- have that now.. But the book would
H Ve been just.as intriguing, just-as provocative, just as interest-

$ev ', ifats 2

ihave been'any: woman hungry for'childhood frlends Irene and
l}er brown skmned frlends any group out. of the class of . the
W lally ellle 1,)‘ i st gl "\‘), ) j )
i Lkt e R Lk i IR e R
ELLA LARSEN has written a book! that, wnll lmger in your
b memory longer than'some more pretcntlous volumes. . It is
mpact and terse; strlpped of non-essentials of language or in-
ident orv descrlptnon It is bhardly .more: than a bare outline.

wintry 'sunset. The language 'is lucid, fluid;. the descriptions,

\,,.

“simulates; the:Japanese method.

;qe latter are threatened—but why anticipate? The best way
njoy. “Passing” is to read it, and then discuss it; and ask about
of:your friends for their version of the endlng, and get the

il ng if 1o mention had been made of color or race,. Clare might |

_Clare is an'adventuress; Irene, the ordmary woman, afrald‘
fe, wrapped' in home, child, husband,  gone Bérserker when:

But it etches itself on’ your|memory, like: stark trees agamst a |

sthere are any,’done with a sweepmg stroke ‘of the brush .

different - verswns you are bound to get _But at all events,

d it,#’ ‘,‘. '»“.ﬁ""" ' Jusih
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