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· A LOOKING-
, l • ' t 

· ~lice Dunba · 
"\. ,I .I \ 

'~JHE Etiquette of Slavery" is , · 
• · a very delightful article' in ' 

th~ · l\faY. Mercury . by ' Sara 
l_lardt. Now ,ve 1earrl , that 

tJiere was r a rigid code ' 1f ' eli .. 
uette·. govern,ing the institution 
( , slavery, far more i_nflexible ( 
han anything 'Emily ,Post f:lver 

perpetrated on ,.a waiting world. , 
· nd1according to the ·wirter, the i I 

egroes were not altogether, the 
uft:erers therefrom, i Ra they-' the ' 

beneficiaries. • · 1· ,• •• ' r 
Of .course, she porlray,s . an 

ideal condition-one of thos~ 
plantations, ' not at all infre-· 

uent, ' where life flowed by 
mootlt~y and easily· alike for 

whites and 'blacks. It is the sort 
of picture that the white man, 
nocth ,as well as south, likes to 
p·oi;tray. and read1 about, .Doubt- · . . . '1 ; • 

ess true, ,but ttrue only· sporadically. : , · · · · . · , 
: However, the conclusions of the writer concerning the after-. 
ath ;of slavery are, interesting, and, unfortunately 'and bitingly. 

true. ' ·For ipstance: ,"The flattery · and cajolery lavish~d up~m 
, im in slavery times as a matter of etiquette ·the black man•i 
sists ·upon enjoying as a matter of. right. , 1": '* * In the arts, par­
ticularly, the fact of his 1being a .Negro not only gains ,. him' a he11r;. 
ing, but , unprecedented · applause.". ,. , · 1 ,,. 1 / • . 
, ;,And then,"what we all know is on)y· ~oo true: I' ~'The Negro, 
f 'course, fol whatever -stratum of ~ocieiy he . moves, is, of~ all 

Americans, the ·most inveterate 1snob.'1~* :.ll< * · ,The snobbishness 
of the Negro, whatever his status or his generation, is inseparable 
from a ·utilitarian philosophy. that /will serve his practical pur-
1>oses as •long .as ' there' exists a white man to be: enslaved.":: 11 

· .. Speaking of class · distinctions 'among Negi:oes, . the writet 
cites ,the, divisions in -ante-bellumitimes,'.from' the.'11ouse servants 

n through fine gradations , to the_lowest field .b,an.ds.i "These 
class distinctions' still prevail and ·so"condition the colored .society 
pf' the pre~ent .day; that it is itnprobable that a ,coilcei:ted Negr.o 
movem!!nl_ wtll, ever .~e eij'e,ctr1, ,at ap ~ev~qts in the Soutp." ; .. 

'l~L nlra:i,l;~~~~~ to lhi; r:l1i:.:; ... i~il; view• of 'u,e ~.i~ 
,,.,. •is ·articie by Ele;mor;R.owland 'Wembrjdge, "imotioh •in •the 
.Courr:Room." / Mrs. ··Wembrid.ge is :tli~ refer~e, of ,the :Juverl}l 
·court in Cleveland, Ohio1 and. com~ to her work µeady -thre. 
Yea.rs ago. with a Pb. D, 'fi:om' Radcliffe, ,after leaching in :,Mt 
~olyoke and Reed,: C6llege_s, \ so: that 'she·, speaks ·'·a~ .<>I\tt baving 
'huthority.' What she f(ay 'of col~red . .families ·and ,famify .lif e ,is 
.r~fr~sl~i1:·1g,, as c.o~pared. ,wi\h, that ;'Pf ;;the · •~olish1 : ,Russia~ 
Liibuaman, Czech, .Slov_eman, ,Hungarian, •Croatian, Italian, ·J~w 
ish. ' .TI,e a.IJsolu t~• e5tpnomic.,independe1ice bf ..th~ ·N ~gro .. woma 
{whJch we'.ve ~een te.ijing , Jhe ·world 'about ,since ·.pre-suffri\ge 

. ays ), ~akes fo~ .a, (lignitj ~pf {ami_ly ...relatJ,ori~ 'that ,is . refresl~ing 
,to. 'Mrs. W:embndge, f ed.,iµp ;by ,the .meanJ money matters '. ot, the1 

other races. : ~'For appi;eciation 'of each 'other's view :p9ints, .'for 
endeavor to be just, and for complete absence of either superior-' 
ity or.:i.nferiori ty complexes, :my CO~OI'.e~ case,s ;are -models. *., * * 
Beside thein; the dev.aslaling ·greed ,of a foreign pea~antry1>lhp.t 
tlemands all and · 8ives little, s!10ws .in ·.bitter contrast. · * *.,* :··If 
.the ·European wonian, who ,stray~ into our.'~ourt1,3.ppare~tly sleps 
frorh the .Middle Ages, ,:the ·colored woman, so ·ra.r 'as •,.equality· 
'among he1;':own people Js cqncerned,' lives jn ,, the Qolden Age,'.1 

'I ,, ' ' f , i' . ' ' '. . ' ... I,, "' . ' , •, • , * * • * ·' * * * •,1 I ._ \f 1-*. ''* , •· \ ! \ • ' 

NI;LLA.'iARSEN delights 'again ·~ilh l1er ·n~~··tiov~l. ~•Passing:,, 
•Al{r~d A. 1Knopf, ($2.00) New York. •,qt is ·apparentiy: ·slighter 

Jn:structure than the J?revious one, ','.Qu.icksand," 'and you are ~apt 
·to, tl)inlt ~s ·:you are ,• reading;.it, that it- is . of ·-comparative unim 
'poftance1 \What could ·be.,·more 'commonplace 'U1an 'the stocy of 
1 dMr. •sirl, ·a waif ·atmost1 1whq 'finds .tha~ lil'e ,is ea~ily switched 
f ron, ,on~ key lo ',anolher, apd take~ ·the dpminant key? •: Clare 
.succee~s, tnarriesj and -is .apparenHY happy. ,She .has' a ·:slrange 
urge to :r~turn. lo her ··owri people, and .lherein' 1ies clanger, dis · 
~~st~r,' tra~edy, , ~light y1e story,_ }_'bti: fee~ as, ~oil r~ad1 it, ·s~ght1 

;if ~sorpmg. -ii·.~ t'' .•. r. ~-Al,,~,· ,. , i-, • ;. ' . • , 11 ': i,. 

·, · , Th.en tl1,~· denouement co)lles. It is so surprismg;. so .u·nex­
·~ecle~, so;startling/ so provt1calive of a,·• whole· ~d?d _of•possibiH: 
bes, . so .fraught with 1mystet:y1 . of a,: "Ladr, or Tiger' '+- problem,: 
Jhat you are ~l\ddenly aware that you have been teading • a mas­
:\erpiece alt along, and that th.~ subtle• artistry ·. of the. story lies 
in · just this-its af.parent. ini:)cuo!Jsness, v.:Hh· _its-I.universality 'of 
appeal. Yott ,:feeJ !ls you lay the ,book down that the' real tale 
begins, a,t the. 'end{ that' thfre ,,lias ; beei1 { tmly a . preface •in., the 
,printed page~, anq the' novel goes on ,in the mind of the · reader1 
·speculation; piecing together of fragments to make a whole, end­
'ing-of a situation, completion of a life, following up of the emo-. 
tional life of Irene ant.I Brian. ' -'• · 1 ' ' • ' ·· 



·ortray. and rea a ou . . . . 
ess true, ,but true only ·sporadically. . · · 

However, the conclusions of the writer concerning the after-
ath ;of slavery are, interesting, and. unfortunately ·and bitingly 

rue, ·For ipstance: "The flattery · and cajolery lavished upi;m 
im in slavery times as a matter of etiquette the black man in-

~ists ··upon enjoying as a matter of.right. , 11<- * * In the arts, par,-
\icularly, the fact of his being a .. Negro not only gains,him a hear1-
ng, but1 unprecedented applause.". , 1 • , . . • . 

:,And theq, what we all know is ·only too true: 1' ~'The Negro, 
f course, -inl.whateve~ ~ stratum of ~ocie\y he . moves, is, of all. 
meric;an11, the ·most inveterate 'snob, ,, * -,* * . The snobbishness 

of the.Negro, whatever his status or his generation, is inseparable 
rom:· a ·utilitarian philosophy_ that }will serve his practical pur­
oses as !long .as· there' exists a white man to be: enslaved." · ' 
.. .'Speaking of . class . distinctions 'among Negroes, the writer 

cites'Jhe divisions in -ante-bellum :times,' from the house servants 
n ~hr,oug~1 fipe _gr~datio_ns ~ to the , low~s.t field hands. . "Tl~ese ' 

,ss {\1stmchons fl-tdl pr-eva,11 and·lso ~ond1hon !he colored society 
f,the,pres,ent ·_day_ that-it 1s improbable that a concerted Negr_o 

movement will ever be effected, at all events in the South." · • • ' I • . • ,I . • 

" '. ' . '·'I' .. .. ' .• J • ' .. ,. * "' * ' * * * ' 
N>contr~di;ti~ctiori-tq this tatl1er ·.p.essi~istk:, view of tli'e :&egro, 

:f',s ~n arti'cle b'y Eleanor, Rowland Wembridge; "~motion in the 
UQµrt f.Roolll,:~. Mrs • .:.Wembridge is 'tn~ refer~e . of the .Juvenll 
~oqr_t ,in Cle~elaqd, . Ohiq,, and , coin~ .to . h~r. work, 'n~ady: thre~ 

ears-- ago, :With· a , ·Ph; D, from .'R,.adchffe, 1after teachmg ui Mt. 
!JI,olyoke 'and Reed,: Colleges, ,: so: that ':;he· speaks 'as '.oq.~ '}1aving 
)lqt)lority,' . What ~he !fays 'of colored. families nnd .f amify lif e~is 
refr~shing,'~ as . compared , with, 'that ,'Pf '~the" !Polish,' Russian; 

ifhqanian, Czech, 'Slovenian, Hungarian, Croatian;· 1talian, ·J~w­
··sh; · /1."~e 'al)t;'olut~ ·e~bnomic.,independerlce ·of th~ •Negro .woman_ 
twhicli we'.ve.,been telling !he· 'world. ·aboµt ~ince ,~pre-suffrege 
ays )

1 
,Jrtakeil .for a , dignUyApf (arnily ;:relaijon's '' that, js · refreshing 

l<\, Mrs,,,Wembridge, '.1e~l,itll ;by 1the ·.mean money matters .of the, 
other nces. < ·~'for appi;eciatioµ . of each 'other's view '.Points, , for 
endeavor to be just,. ·and for complete aqsence of either superior-· 
ity ol" ,inferiority complexes,-fuy colored cases .'are •models. * , * * 
Beside' them, lhe devastating ·greed of a foreign peasantry that 
JlemaJ!dS all ,a~1d \gives little, shows;'in ·bitter contrast. : * *. ,\ .. 'If 
:the ·European woman, who strays into our court apparently steps 
frotjl the .Middle Ages, ' the: colored woman, so far as equality· 
'among he1;•.,own people 'is concerned, · lives ,in _the Gdlden Age." 
I I • . • ,, ' ' ·, ·~ . ' l '. 
' \ I . * . * . •l ., . * * * . . . ' * ' * * '' ,. 
N~LLA.LARSEN delights 'ilgain ·with.lier 'riew.\1ov~l. "Passing:" , . 
. . ·Alfr~ct A. l{nopf, ($2.00) • New York. '.' ll is apparently ·slighter 
·ili'structure than the previous. one, ·''.Quipksand," :and you are ap~ 
~o ~tl)inJc : as \you are reading it, thal it . is -of '•c9mparative unirri;.; 
•poi'tance1 ., :What . could •be.·more ·commonplace than ·the storl of 
1 .fk\li gi\'l, ·a waif -a\most, :who 'finds that life .is easily switched• 

rpm. on~. key to another, (Uld takes _' the 'dominant key? · Clare': 
,ucceecls\ marries, ·a11d ·is .apparently' happy. She has a ' strange. 
· ge to return. to her ·own people, and .therein lies danger, dis­

!~r;1, tra~edy, . Slight the story, )'.OU feel,, as you read it, slight, · 
iulsorpmg. : f ··t •.~....-i "'· :--- , ., ,· , · .• · . . - , - , • . , ,. 

I ' Then ,tbe denouement' Cl'>nies. , It is so surprising, so ~u'nex-
:e'?tM~ so~startli~S! so''p~o;vocative of a; whole flo?d of ·possibili;. 
ies ~.so.,fraµght w1tlvmystel'.Y~ . ot_ Ai' "I;...ady or T1get''t problemf 

at.you are_ ~l\ddenly: aware t!1a~ .. you hav~ .been teading ·a m~s-­
erpiece ali alon~, ;and that tli~ &ubtle .. artistry of the, story lies 

in, j_ust · \hi~-.-its .apparent• in()cuousness, .. w,ith }ts·½.miversality •of, 
appeal. · You ,"fee} !}S you lay~ t11e 1book down that the' real tale 

~~ins• ~l ipe, 'end{ tlra( th~re) 1as ·: beeid only a prefac~ ·in . the 
)_ttmt~d •pages, ·and· the novel goes on -in the mind of the ·reader,1; 
specttlation;-piecing to·gether of fragment:; to make a whole, end-. 
ng of,a'. sittiatiqn, completion of ,a life, following up of the emo-
"dnai life ·of Irene and Brian. . • · 1 

' , • • , 
i't!I, ,' :• t • I / \ ' , , ) , .. , , I ; ~, ,l,1, ·• 

1 , * * , t '/ * i•* ~-• • , , * : ** \I ·) 
J-Uheal situation: is .not .that 'Clare':1passed." It is that she· came· 
'.back into the lifi•of Irene and that she loved Brian. ·, She· did 
qt hiive to be a -·near-white woman to do this, nor did the others 

1ave to ' be colored.r . It , i$ a situation °' that 'is ~o universal tha\ 
ace1 ·color, country, time, place have nothing lo· do with it. Of 
· urse, the author was wi~e in hanging the situation onto a· color 
' ptplexj ,the publi~ piusl · have· that now. But , the book would 
i:we been just as intriguing, just as provocative, just as interest~-. 
g if ·no mentiQn had been made of co1or or race. Clare might 

1ave been' ~~ woman. hungry ·for childhood friends; Irene and 
her brqwn skinned friends any group out of the· class of , the 
' . 11 1· ' • ' · . • . 1a y · e 1le. , ;,: ,· , · ,1 ,l 1 

1 

, ,.,,, , r • I I 

"·, * ·* • ' / * ' '*\ * : * * ' * ,' '( , , 1 /, • a\l. I \ I < 

ELLA LARSEN has written a boolt'i that, wHl linger, in your 
mem'ory ·longer than ·some more pr~tcntious volumes. · It is 
mpact and terse; strippf!cl of non-essentials of langu\lge or in­

ident or, 'description. · It is hardly . more · than a bare outline. 
nt it etches i'tself ·on yoi1r 1memory, like ., stark 'trees ~gainst . a 
intry · ·sunset. Th~ ·1anguage ' is lucid, fluid; ' the descriptions, 
hen -there are ~ny, · done with a sweeping· stroke ·of the brush 
iit 11imula\es (he Japanese method:~". . '.•• , . --~ . ~:',(.... . . · · 

Clare is l\n •adventuress; Irene, the ordinary -woman\ afraid ' · 
:f · ··re, wrapped' fo home, child, ,husband, gone Berserker when , 
tf~e. fatter ar~ threatened::....but why anticipate? . The best way 

enjoy "Passing" is to read it, and then discuss it, and' ask about 
en ~of y·tmr friends for their ,version of the ending, and geF.the 
en ·different ·versions you are bound to get. But at ,au · events, 

'd it ,. · · ·• 1 • • • ' • ·' • ' J ' ··• . e , J ', j, •• )1 ,i, ♦ II, , I . . : ~~ - .. ·., 
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