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Model for Display Mannequin, 1928

Wood, metal, wire, string: 20" high

Collection of the artist, Roxbury, Conn.

Exhibitions: SRGM, New York, one-man, 1965, cat,
no, 60,
Washington University Art Gallery, St. Louis, Mo.,
one-man, 1965, cat. no, 60,
Art Gallery of Toronto, one-man, 1965, cat. no,
60,
Musée National d'Art Moderne, Paris, one-man, 1965,

cat. no, 16,

Calder created a series of six mannequins from wood,
wire and sheet brass which could be used for showing
fabrics. The mannequins themselves include both com-
plete wire figures and formless coathanger-like de-

vices with heads (see cat. nos.59, 60, 61, 62, and 124),

Apparently Calder hoped to sell these wire and
wood mannequins to shopkeepers in New York. He writes
of receiving $1000 from the advertising firm of Batten,
Barton, Durstine, and Osborn for a display of five wire
athletes illustrating the strength of an optical com-

pany's frames for eyeglasses (Calder, Autobiography,

p. 59).
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Although all of Calder's mannequins and models for

fabrics have been exhibited, they have not been published.

Photo: WHM 10-72,
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Model for Display Mannequin, 1928

Wire and aluminum: 19%" high

Collection: Mr, and Mrs, Howard Rower, New York.,

Provenance: Mr. and Mrs. Howard Rower, 1972-1974,

Collection of the artist, 1928-1972.

Exhibitions: SRGM, New York, one-man, 1964-65, cat,
no. 59,
Milwaukee Art Center, one-man, 1965, cat. no. 59.
Des Moines Art Center, one-man, 1965, cat, no., 59,
Musée National d'Art Moderne, Paris, one-man, 1965,

cat. no. 11,

A wire figure posed as a fashion model holds a thin
strip of aluminum over her hecd. The form of the torso
and thighs of the woman is skillfully described by a

single wire line,

This type of mannequin is a more complete
equivalent of a human figure than some of Calder's
other display mannequins (see cat. nos. 58, 62, 124),
It could have been enlarged by the artist to life-size
proportions for a window display. For further infor-

mation on Calder's wire mannequins see cat. no. 38.
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Photo: WHM 4-73,
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Mannequin, 1928
Wire: 17" high

Collection of the artist, Roxbury, Conn,

Exhibitions: SRGM, New York, one-man, 1964-65, cat,
nos .56,
Washington University Art Gallery, 1965, one-man,
cat, nos  S56.
Art Gallery of Toronto, one-man, 1965, cat. no,
56.
Musée National d'Art Moderne, Paris, one-man, 1965,

catn ' nesatils

Apparently a length of fabric could be placed across
the arms of the Mannequin and into the small rubber
ring she holds. For further information on Calder's

wire mannequins see cat. no, 58.

Photo: WHM 10-72.
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Model for Display of Fobrici, 1928
Wire: 14 7/8" high

Collection of the artist, Roxbury, Conn,

Exhibitions: SRGM, New York, one-man, 1964-65, cat.
no. 95/s
Washington University Art Gallery, St. Louis, Mo.,
ohe-man, cat, nNo., 55,

Art Gallery of Toronto, one-man, 19655 cat s N, 65

A small figure of a woman, with the same flowing hair

found in Calder's Acrobat Sign (cat. no. 35), holds out

both arms to support a bolt of fabric for display. For
further information on Calder's wire mannequins see

cat, no.' 58,

Photo: WHM 10-72.
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Model for Display of Fabrics, 1928

Wire: 16%" high

Collection of the artist, Roxbury, Conn,

Exhibitions: SRGM, New York, one-man, 1965, cat,
no, 54,
Milwaukee Art Center, one-man, 1965, cat. no. 54,
Des Moines Art Center, one-man, 1965, cat. no. 54.
Musée National d'Art Moderne, Paris, one-man, 1965,

cat.l ha, 135

Colder must have intended that fabrics be placed over
the shoulders of this wire model. The twisted wire
forms only the profile of a woman topped with a curly
pompadour. For further information on Calder's wire

mannequins see cat. no., 58.

Photo: WHM 10-72,.
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63. Nymph (also Wood Nymph), 1928

Wood: 35" high
Signed on front base: Calder

Collection of the artist, Roxbury, Conn.

Exhikbitions: Weyhe Gallery, New York, one-man, 1929.
Fifty-Sixth Street Galleries, New York, one-man, 1929,
“cat. no. 23,
Berkshire Museum, Pittsfield, Mass., "Modern Painting
and Sculpture,"” August 12-25, 1933, cat. no. 34.
SRGM, New York, one-man, 1964-65, cat. no. 99.
Washington University Art Gallery, St. Louis, Mo.,
one-man, 1965, cat. no. 99,
Art Gallery of Toronto, one-man, 1965, cat. no. 99,
Mus€e National d'Art Moderne, Paris, one-man, 1965,

cat, no. 19,

References: Mulas and Arnason, Calder, illus., plate

25,

By carving three dimensional wood sculpture during the
spring ana summer of 1928, Calder gained -competence
with plastic form which would be important to the
sculptural character of his future work in wire,

bronze, and sheet metal. With Nymph, Calder also
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demonstrated his understanding of the esscnce of the direct
carving aesthetic. The special characteristics of the
chunk of wood qhbsen by the artist are used to determine
the form of the sculpture. An examination of the figure
reveals how closely the front view of the woman is incor-
porated into the irregular profile of the tree trunk from
which it was carved. Rather than carving the back view of
the figure, Calder has allowed the undulating shape of the
tree to femain untouched. Concern for the shape of the
wood, its grain and texture, and the attempt to harmonize
crtistic.conception with the nature of the material is

essential to the direct carving technique.

Although Calder's friendship with José de Creeft
was an important ¢ontact with a direct carver, Calder would
have known the work of the American sculptor Robert Laurent
even before his trip to Paris in 1926. Laurent began teach-
ing sculpture at the Art Students League in 1925. In addi-
tion to two one-man shows held at the Valentine Gallery in
New York in May of 1926 and March of 1928, works by Laurent
were published in art periodicals cf the time. One of
Laurent's favorite themes in the 1920s was the female nude.
A Torso by Laurent was published in an article by Helen
Appleton Read entitled "Robert Laurent,” in The Arts (May,
1926, p. 253). Torso has some similarities to the Nymph by

Calder. Works by Laurent and Calder share the same general
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proportions for the female figure, and the suggestion that
the figure is in motion. The extreme tilt of the head,
suggesting that it is not connected to the neck, and the
use of parallel incised lines as a stylization for leaves
or strands of hair also compares to similar techniques

found in Laurent's carvings.

Calder's Nymph can be seen as a modern interpreta-
tion of the mythological nymph Daphne who is often repre-
sented with her arms outstretched as she flees from Apollo
who pursues her. The Nymph by Calder is literally trans-
formed into a tree, and consequently is a more convincing
interpretation of the myth of Apollo and Daphne than
Bernini's marble version (see Howard Hibbard, Bernini,

Baltimore: Penguin Books, 1965, p. 51, illus.).

Photo: JMM 10-72.
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Pelican, 1928
Ebony: 28" high
Signed on back of wing: Calder

Collectioﬁ of the artist, Roxbury, Conn.

Exhibitions: Weyhe Gallery, New York, one-mdn, 1929,
Fifty-Sixth Street Galleries, New York, one-man, 1929,
cat, no. 32,

SRGM, New York, one-man, 1964-65, cat. no, 104.

Pelican was probably exhibited at Weyhe Gallery during

Calder's second one-man show of wood carvings which
was held in 1929. This piece has received little
attention throughout Calder's career, and has not been’

published,

Calder shared with John B. Flannagan a certain
sensitivity to animal subjects in wood carvings, but
Calder often stressed the humorous characteristics
while Flannagan created animal sculptures with dignity

and intensity.

The theme of the pelican appears in a series of

pen and ink drawings in Animal Sketching (Calder, Ani-

mal Sketching, N. Y.: Bridgman, 1926, p. 23). From

these sketches Calder has extracted the salient char-
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acteristics of the bird for his sculpture.

Photo: WHM 1-73.
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65. The Policeman, 1928

Wire: measurements unknown

Collection: unknown (possibly destroyed).

Exhibitions: Galerie Billiet, Paris, one-man, 1929,
Galerie Neumann-Nierendorf, Berlin, one-man, 1929,

cat, no. 1.

References: "Art in Wire, the Products of Mr. Alex-

ander Calder," The Sphere, April 20, 1929, p.

129, illus.
Réné Ramond-Edouard, "Sandy Calder...ou Le Fil de Fer

. . /
Devient Statue," Paris Montparnasse, numero

spécial (June 15, 1929), illus., no pagination.

Calder, Autobiography, p. 95.

"The show Galerie Billiet opened on January 25, 1929.
There was a British policeman with a fat belly who
laughed when you pushed him..." (Calder, Autobiogra-
phy, p. 95).

Calder's remarks about his wire sculpture, The
Policeman, suggest that the body of the figure rocked
back and forth when it was touched. The artist antici-
pates his mobiles of the 1930s by considering the

movement of The Policeman as an integral part of his
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artistic conception. The sculpture is also an excellent
example of Calder's ability to capture in brilliant cari-
cature the character and form of his subject by means of a

wire line drawn through space.

Photo: Sasha Stone, Berlin.
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The Pony, 1928
Wire: 11%" long

Collection: Perls Galleries, New York

Exhibitions: Akademie der Klinste, Berlin, one-man,

1967, certy-Mos 98

References: Lipman, Calder's Circus, p. 100, illus,

The curled mane and tail of The Pony point up similari-
ties between this wire sculpture and Calder's circus
drawings of the same period. Interconnecting twisted
wires delineate the plastic volumes of the sculptural
form. However, the overall effect remains basically
pictorial, because sculptural form is completely legi-

ble even when reproduced in a single photograph.

Photo: Perls Galleries, New York.,
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67, Rain, 1928

Wire: measurements unknown

Collection: wunknown,

Lt

Exhibitions: Weyhe Gallery, New York, one-man, 1928,
Galerie Neumann-Nierendorf, Berlin, one-man, 1929, cat.

NOWT29%

References: Elizabeth Hawes, "More than Modern--Wiry
Art," Charm, April, 1928, illus. p. 46.

"Art in Wire, the Products of Mr, Alexander Calder,”
The Sphere, April 20, 1929, illus. p. 129,

Bruno E. Werner, "Portrats, Skulpturen, Drahtplastiken®

Deutsche Allgemeine Zeitung, April 12, 1929,

Calder, Autobiography, pp. 98-99,

One of the things I liked very much, and
which I regret, was a wire woman walking
with an umbrella and a man, with a soft

hat and hands in his pockets, walking in
the rain behind her. The title the Ger-
mans gave this was "Mann steigt nach"
(which means, roughly, "What man is after").
That one, I wish I had now. (Calder,
Autobiography, pp. 98-99,)

Photo: Charm, April, 1928,
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Reclining Nude, 1928

Wood: 6%" high
Signed on back: Calder

Collection of the artist; Soché, France.

Exhibitions: Fifty-Sixth Street Galleries, New York,
one-man, 1929, cat. no. 24,
Fondation Maeght, St.-Paul, France, one-man, 1969,

CAE L RO s

This unpublished wood carving by Calder was also exe-
cute& in a slightly different version in bronze (see
cat. no. 151). The elongation of the female figure, -
the lack of detail, and the limited plasticity suggest
that Calder was aware of carved female figures by
Picasso of the same period (see Roland Penrose, The
Sculpture of Picasso, N.Y: The Museum of Modern Art,

1967, illus. pp. 70-71).

Photo: WHM 6-73.
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69. Reclining Nude, 1928 —

Wire: measurements unknown \? «w}
Collection: unknown. by -
Exhibitions: Golerie Neumann-Nierendorf, Berlin, one-

man, 19295 1cats i No.:21 45111 US. s pPa 44

One of Calder's finest examples of line drawing in

space, Nude combines the line of gesture with the line

of silhouette. With a touch of true virtuosity
Calder continues an uninterrupted line from the head
of the woman to her lower torso. The disconnected

head of the woman which rests on her right hand sug-

gests Calder's exposure to the work of the Surrealists

in the late 1920s,.

Stanley William Hayter acknowledges his debt
to Calder who made Hayter aware of the importance of
three dimensional drawing (interview with Hayter, June
22, 1973). It is not difficult to understand Hayter's
attraction to Calder's work when we see wire drawings

such as this one.

Photo: Sasha Stone, Berlin.
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70.John D. Rockefeller (also The Golfer), 1928

Wire: 15%" high

Collection: Nelson A. Rockefeller, New York.

Provenance: Nelson A. Rockefeller, 1958-1973.

Collection of the:-artist, 1928-1958,

Exhibitions: MOMA, New York, "Twentieth-Century Art

from the Nelson Aldrich Rockefeller Collection,”

May 26 -September 1, 1969, illus. p. 32.

This wire sculpture is one of two portraits of John D.

Rockefeller as a golfer (see cat. no. 32 also). John

D. Rockefeller, although not particularly enthusiastic
about modern art, supported his wife's interest in it.
Abby Aldrich Rockefeller, wife of John D. Rockefeller
and mother of Nelson A. Rockefeller, was not only an
important collector of contemporary art in the 1920s
and 1930s, but was instrumental in founding the Museum

of Modern Art in New York.

Photo: Charles Uht, New York.
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71, Romulus and Remus, 1928

Wire: 31" high
Signed in wire on tail: Calder
Collection: The Solomon R. Guggenheim Museum, New

York, gift of the artist, 1965, acc. no. 65.1738.

Exhibitions: The Waldorf-Astoria, New York, "The
Twelfth Annual Exhibition of the Society of Inde-
-pendent Artists," March 9-April 1, 1928, cat. no.
139.
Gclerie Billiet, Paris, one-man, 1929,
Grand Palais, Paris, "40™M€ Exposition Annuelle, Société
des Artistes Indépendants," February, 1929, cat.’
no. 699,
SRGM, New York, one-man, 1964-65, cat. no. 52, illus.
pp. 36-=37,
Washington University Art Gallery, St. Louis, Mo.,
one-man, 1965, cat. no. 52.
Art Gallery of Toronto, one-man, 1965, cat. no. 52.
Musée National d'Art Moderne, Paris, one-man, 1965, cat.
no. 8, illus. p. 11.
SRGM, New York, "Selected Sculpture and Works on Paper,"

July 8-September 14, 1969, p. 100, illus.

References: Yvan Gaussin, "On Remplace le Crayon et 1la
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Couleur par du Fil de Fer," La Rumgg:, January 30,

1929,

Calder, Autobiography, pp. 88-89, illus. p. 88.

Arnason, Calder, p. 26, illus. pp. 30~-31.

Ragon, Calder, pl. 5.

According to Carl Zigrosser, former director of the Weyhe

Gallery, Calder caused a sensation with Romulus and Remus

on his way to the exhibition of the Society of Independent
Artists in March of 1928. The artist pulled his wire sculp-
ture along Fifth Avenue in an open cart to the delight of
many onlo&kers. The sculpture quivered and rocked back and
forth as he proceeded (interview with Carl Zigrosser, March

30, 1973). Stanley William Hayter recalled that Romulus and

Remus was one of the most celebrated entries in the Salon
des Indépendcnts in 1929 (interview with Hayter, June 22,

1973).

Inspiration for this sculpture might have come from

the bronze She-Wolf with Romulus and Remus (c¢. 500 B.C.),

which i1s in the collection of the Palazzo dei Conservatori,
Rome (see H. A. Groenewegen-Frankfort and Barnard Ashmole,

Art of the Ancient World, New York: Harry N. Abrams, 1971,

plate 598). Calder owns a postcard illustrating this piece
which is hung in the foyer of his home in Roxbury even today.

Romulus and Remus were twin boys raised by a she-wolf, and
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the legendary "founders" of the city of Rome,

With this work Calder demonstrates the approach of
a twentieth century artist to a classical subject. Instead
of copying the form of the sculpture, he has created a
unique piece consistent with his new materials and new
approach to sculpture: a centemporary variation of a class-

ical source.

Photo: Pedro Guerrero, New Canaan, Conn.
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