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PLATE XXIV ., MAJOR GENERAL FRANCIS H. SMITH, JR.

Courtesy of Virginia Military Institute,
Lexington, Va.
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PLATE XXV, CAPTAIN JOHN QUINCY MARR

Courtesy of Virginia Military Institute,
Lexington, Va,
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PLATE XXVi. E. L. CLAYTON, ESQ.

Courtesy of Virginia Military Institute,
Lexington, Va.
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PLATE XXVII. GENERAL SMITH ADDRESSING THE FACULTY REGARDING THE
RESTORATION OF THE INSTITUTE 1865. Drawing

Courtesy of Virginia Military Institute, Lexington, Virginia




PLATE XXVII1I. MISS MARY MAURY AS "ELAINE"

Courtesy of Virginia Military Institute,
Lexington, Va.
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PLATE XX oWt 6 o ;
AXIX. CASTLE IN SPAIN. Mary Custis Lee's Scranbook
< QLoD 0r

Courtesy o Irginia Historice Soc y chr a
X (.lf \f gl;.;a filvtO h 3 ,dl 5()V7€t ., P\]‘Qh 10(1(,1 V
nmot 9 (S
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PLATE XXX. COMMANDANT'S QUARTERS AFTER "HUNTER'S
RAID"

Courtesy of Virginia Military Institute, Lexington, Va.
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PLATE XXXI. CLIFFS ON NORTH RIVER

Courtesy of Virginia Military Institute, Lexington, Va.
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PLATE XXXII,

Courtesy of Virginia Military Institute, Lexington, Va.
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PLATE XXXIII., LAUNDRY WOMAN ON WOODED PATH

Courtesy of Virginia Military Institute, Lexington, Va.
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PLATE XXXIV. LANDSCAPE IN REAR OF WASHINGTON AND LEE
UNIVERSITY

Courtesy of Virginia Military Institute, Lexington, Va,
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APPENDIX A

The question of V. D. Washington's middle name
prompted research on his descent. This was complicated
by the same given names as well as family némes occurring
and recurring in his genealogy. For example, W. D.

Washington's father, Perrin, married hi
2

n

first cousin,
Hannzh Fairfax Whiting, in December, 1828, She was his
second wife, born in 1799, the daughter of Hannah Fairfax
Washington Whiting and Peter Beverley Whiting. They
named their eldest child, Hannah Fairfax Washington; she
died in 18586 and is interred at the 0id Chapel, Clark
County, Virginia., William Dickinson Washington was. their

secon¢ chiid: then came Louisa, wh

o]
=]
Q
<
©

married; and

last, John Henry, who died, in 1918,1

Perrin's daughter by his first wife, Farinda

Fairfax Washington, married twice., Her second husband

~
.~

was Dr. Howard T. Barton.© She died in Lexington.

1john McGiil, The Beverley Family of Virginia
(Columbia, S. C.: Bryan Co., 1956), p. 109.

2ibid.
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Virginia, in 1865, and this explains why William D,
Washington was buried in the Barton piot in the Stonewall

Jackson Cemetzry in Lexingtcn.

Williem D.'s younger brether, John Henry

o

Washingten, who married Seima Carter of "Glen Welby,"
Fauquier County, had five children: Sophia Carter,
William Dodge, Mary Welby, Hannah Fairfax, and Fanny
Scott, born 1885.1 This date is important (being fifteen

years after the death of William B, Washington) because

>

there are p

[AM]

(4

¢ple living who think that the artist had =
daughter named "Fanny." Untangling fact from legend

<

cularly important when so littie accurate

e

becomes part
information exists on the subject, Mrs, Frederick Fish,
the granddaughter of the sister of Captain William Latzne,
the historical subject of Washington's most famous
painting, "The Burial of Latane,” told the present owner
of the painting, Judge John de Hardit, that She had heard
this from her father, Latane Lewis. The lewises are also
remotely related to the Washingtons., In reply to the

written inquiry, Mrs. Fish wrote that she had met "Cousin

Fanny" in the early 1930s when she was thirteen, but had

I1hi4.
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not heard of her since; however, her father told her
that Fanny was the daughter of the painter who painted

"The Burial of Latansz.™l

Letter from Mrs. Frederick Fish, granddaughter
of the sister of Captain William Latane, sub ject of
Washington's painting, "The Burial of Latane,” December 3,
1965,




APPENDIX B

There is no reason to doubt John Washington's

statement that his brother William D. was born in Clarke

[\
=
g2
-y

County, th ederick County., It is unlikely that he

" as indicated in the afcrementioned

was born at "Ciifton,
biographical material, but not impossible that he was
born on one of the former Washington estates in the
Berryville area. A local historian there "had always
heard that the artist Qas born at 'Elmington'," although
no docurientation has been found to verify the legend.
Washingion's family had once been great landowners. When
Warner Washington married Hannah Fajirfax cf.”Belvoir,"
his brother-in-law, George William Fazirfax, conveyed to
him large tracts of land in Clarke County from the Lord
Fairfax grent about 1770. This land was surveyed by his

Tirst cousin, George Washington, and an experienced

surveyor, named James Genn. The couple settled at

ers. Sarah Meade Dorsey.

20k
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"rairfield" in Frederick County (now Clarke) in the

Shenandoah Valley.1

In 1770 Warner Washington, Sr., conveyed (Deed Book
16, page 528) to Warner Washington, Jr., 939 acres
of land iying in Frederick County, and in 1783 he
made another grant to Warner Jr., (Deed Book 17,
page 400} of 250 acres adjoining the first tract,
Warner Washington, Jr. lived on this land which
he named 'Clifton' until about 1795 when he
renoved to 'Audley.' . , .'Clifton' was divided
and sold at different times to varieous persons.
The residence and 693 acres was acquired by
Bushred and Griffin Tayler. The daughter of
Griffin Taylor married David Hume Ailen, and
"Ciifton" is now owned by his grandson, Dr. L. M.
Allen, of Winchester, Virginia.~ :

It is generally believed that the original
'Ciifton,!' described as a small farm house, was
buiit by Warner Washington, Jr, It sat on the
rcad close to the site of the present 'Clifton!
buiit by David Hume Alien presumably had it torn
dowr. to clear the way for his new home and its
extensive grounds,

While at "Clifton," Warner Washington had nine
children by his firsl wife, Mary Whiting, who died there
in 17G4. Wiliiam D.'s father, Perrin Washington, born

in 1790 was the last Washington child born at "Cilifton."

lcurtis Chappelear, "Early Grants of the Site of
Berryville and its Northern Vicinity," Clarke County
Historical Association, Proceedings (1938) VIII, p. 30-31.

2Richard F. Griffith, "Early Estates of Clarke
County, Compiled from the Records of Old Frederick County

and other Sources," Clarke County Historical Association,
Proceedings (1951-53) Vol. XI1, Ih2-4l.

31bid. p. 1uy. Footnote "r."
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The estate was sold in March 180!. Warner's seven other

children, born of Sarah Warnsr Rootes, whom he married

nl The estate

June 13, 1795, were all born at "Audley.
"Fairfield" was divided between Fairfax and Whiting,
the two sons of Warner Washington, Sr., by his second

wife, Hannah Fairfax, alfter her death,.

A newspaper clipping about zn article written by

‘the late Major General William Harding Certer for The

~

Breeder's Gazette of January 12, 1922, siztes:

®
—r

lest son of Warner Washing
2¢ to inherit 'Fairfield,

the younger son, wazas b
father and calied 'Elmi
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The present owners who purchased this beautiful estate

in 1953, point out that the Taylors couid have been rela-
tives and probably were., The Wa§hington family and William
Dickinson cculd have been born there, but they have no
knowledge of it, In August, 1810, Warner Jr., bought 461
acres in one body and 53 acres in another body from his
Lalf-brother Whiting. The home of Warner Washington, Jr.

was on the land he called his home estate, "Audley,"2

1 s
Evara;d Kidder Meade, "The Journal of Alexander
Balmain D. D.," Proceedings from Clarke County Historical

Association 1949, TX, p. 4“‘45-'Va.Hist.Soc.F22C5V.9 18ecp. !

2Curtis Chappelear, "Early Grants ., . "

°p._cit., o, 32-34.
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until 1825 when he sold it to Lawrence Lewis. In October
1818, Lawrence Lewis gave Warner Jr., a deed for the
thousand acres that he inherited from his father and for
the 556 acres that he rought from his brother, Howell
Lewis for ithe price of one hundred thousand and seventy-

five doliars,

In this deal Warner Washington gave to Lawrence
Lewis a deed tc trust on "Audley" his heme place. In
January, 1825; Warner sold to La{rence Lewis twelve
hundred acres, the "Audley" farm for fixty-six thousand
dollars and in the same year gave to Allen Williams a deed
for three hundred seventy-one acreas of this Lewis 1and.1

After celling "Audiey" Warner, Jr., moved to the land he

had bought frem Lewis, known as the "Llewellyn" farm.

Although there is no documentary proof, Warner,
Jr., is credited with building the present "Llewellyn"
house, He died, a victim to usury at "Lieweliyn" in
1829.2 Having provided for the children of his first

wife before his death, he made no provision for them in

-

[

o

i

s will; he left annuities to his wife and daughters and

1Curtis Chappelear, "Early Landowners in the
Benjamin Harriscn and Robert Carter Nicholas Tracts,"
Clarke County Historical Association, Proceedings (19L7),
Vel VIT, 1. I5.

12 2Richard Griffith, "Early Estates . . . ," op. cit.,
De ldc, . .

Py
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one thousand dollars to his son Hamiiton, and divided
his real estate hetweepr his sons, Herbert and Fairfax.
Although Hamilton subsequently arranged to take land

cus tran

.

instead of cash, the real estate aifter var

(&)

Hamilton,

-
(o5

actions finally cams to be owned by Fairfax an
In 1833, the year that william D; Washington was born,
airfax soid his half to Daniel Sowers, the farm known
as "Weodlier:" end Hamilton sold to Thémas Castleman whbse

N 3 - - '3 - 1
heirs sald it to John Kerfoots in 1835.,:

5

Wher. Warner Washingten, Senior, of "Fairfield"

died, he left his widow, Hannah Fairfax, a life-estate

-

t was to be

(oYY

th

[

ESY

all of his preverty and after her de
divided hztween their sons, Fairfax and Whiting. The
Deed of Partiticn, filed November 6, 1809, gave eight
hundred rifty-three acres te Fairfax Washington, which
included "Fairfieid,”" and eight hundred and itwenty-two

to Whiting Washington, which included "Elmington.”™ On
Apri! 30, 1811, Whiting and his wife, Rebecca Smith
Washington sold to Phillip Burwell a two hundred seventy-

five and one-half acre tract, which is the present

L . .
!Chappelear, "Early Landowners . . . ," op. cit.,

p. LS.
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"Elmington Farm.f‘1 This-Samé tract was conveyed to
Judge Bennett Teylor between 1811 and.iSlS and his heir,
John C, R, Taylor, on September 27, 1838, conveyed the
two hundred seventy-five and cne-half acres to ﬁoncure
Robinson, In this transaction, the name of "Elmington"

is first menticned in the land records of Clarke and

Many 5f the names mentioned irn the numeérous land
transfers subdividing the great farms once owned by
Warner Washington., Jr., the artist's grandfather, are
recognizabie a2s relatives, such as Whiting and Washington.
Others may nave been related but have not been exactly

ed. W. D. Washington's maternal grandmcther,

[arey

identif
who married Peter Whiting, was a Burweil. The grand-
daughter of John Hentry Washington, the artist's brother,
suggests that the Taylors may have been cousins, in view
of the fact that her fifth great grandmother married
William Byrd and their daughter married Landon Certer,
In any event, these Clark (then Frederick) County.farms

were not in possession of the artist's immediate family’

lpersonal letter from Hobson C. McGehee,
proprietor of "Elmington Farm," October 27, 1566,

21pid,
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by the time that the artist was born, Perrin, the

artist's father, never owned "Clifton," "Audley,"

"

e

Lieweilyn," or "Elmirgton" farms.

William D. Washington was born, October 7, 1833, Perrin
and his wife were staying at the family estate of
"Llewellyn," which his half-brother Hamiiton had Just
sold to Thomas Castleman., He could as well have been

.

born anywhere eise in Clarke County. With sc many

[
&)
3
o]

rejatives and friends in this area, howzsver, there

one to say whether or not his wife was visiting at

"Elmington" or October 7, 1833.




APPENDIX C

There were several different Qroups connected
with "The Burial of Latane;" those who actvally participated
in the burial, ir Hanover County,'those were supposed te
have participated, and a2 number of the artist's friends
who posed for his painting iﬁ Richmond. The severa!
versions developed cver the years as to the persons
actualiy at the grave-side when Latané was buried, prompted
. @ compilation by Mrs, Raliph T, Catterall of the Valentine

Museum, Richmond, Virginia, in September, 1956, She

wrole in part:

There are varying accounts of those present at
the burial, The most authentic seem to agree
that they were:

(reading left to right in the portrayal by
W. D. Washington)

Aaron and other family servants

Little Kate Brockenbrough Newton (Later
Mrs. Walter Christian)

Mrs., Willoughby, reading the service

Miss Judith White Brockenbrough of "Westwood"

- Wearing shawl

Misses May and Maria Dabriey (refugeeing at
"Summer Hill") v

Mrs, Wiliiam Brockenbrough Newton (mistress of
"Summer Hill") '

Lucy Page Newton (later Mrs. John S. Brookes)

211




(Some accounts substitute Mrs, Catherine
Brockenbrough for Miss Judith W. Brockenbrough,
but the ahove list is that given by Mrs, Walter
Christian and Mr. Blake T, Newtcn, An undated
clipping {c. 1920's) in Valentine Museum quotes
Mrs., Brockenbrough as saying she "was unable
to go to the grave,”
After the War the Virginia artist, William D.
Washingten (1823-1870) painted a victure of
the scene, using Richmond ladies as models
for o actualiy took part in the burial.
Accounts of those who posed vary in some cases,
but the sitters are belizved to be:

- -1
Page Waller {Mrs. Legh Page) Lsicl far
Mrs. Wiitloughby Newton, Mattiz Walier {(Mrs.
Raiph Jchnson) for Judith W. Drockenkrough,
Lizzie Giies and Jennie Peg“am for the
Misses Debney, Mattiz Paul {(Mrs. W. B.
Meyers) for Mrs, Wm. B. Newton. Children:
blonde, Annie Gibson; bruneite, Imogen Warv1cx.
(Some accounts substitute "Fleorence Watier™
for Matiie Waller, and "alice Robinson" for
Anrie Gihscn, E. V., -Valentine said Ann Estelle
Retinson (sister of his wife, Alice) posed.)
The Bzltimore Sun, on December L, 190l, wrote:

« « o« the little blonde girl standing between
Mrs. ge (the reader) and the negro servants
being Imogene Warwick, afterward M“u, Charlie
Bolling, of Richmond. . .

Except for stating only that the other child who modeled

[

was a siste;

o)

n-law of Edward Virginius Valentine, the

IUndated statement by Isabelle Maury, regarding
the subject of the poem and the painting, Dr., Wiiliam
Latané (Captain)s enclosing a letter from her old friend,
Mrs. Leigh R. Page, to her, dated August 1897, confirms
spelling should be "Lelgh." Her statement notes that
William Latane was born in 1833. '




V]
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(U3

sculptor, the account agreed with the names given in

T. C. de Leon's Belles, Beaux and Brains of the Sixties,

adding on!yv that the shawl wern by Maitie Wailer in
the painting was

. « o of interest as having beern brought
from England in & blockade runner. . . .

A further contribution was:

« « « The painting, when completed, was
exhibited at Minnis's photographic gallery
on Main St., where it attracted throngs

of visitors, . 4 .

In one statement on the burial made by Mrs,
Walter Cnhristian, the last surviver, in Januvary 27, 1927,
she mentioned that Mrs., William B. Newton was the one
in black and that Mrs, Willoughby Newtcn read the service
and added:

e« ¢« o The blonde child representing my sister

was Imogen Warwick (lst wife of Charles E.

Bolljing). The brunette posing for me was

Annie Gibson, whose family had moved to Richmond

from scme other state, . o .. -

Mrs, Christian would not be mistaken as to the

colering of her own hair, furthermore, if the children's

1Ccpy of statement concelnlng the picture "The
Burial of Latang" bv Mrs. Walter Christian, née Kate
Brockenbrough Newton, January 27, 1927, Colonel William
Couper's file, Public Relations Office, V. M, I.,
Lexington, Va,
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complexions were different from those pertrayed, mention
would probably have been made long ago, At the same
time Mrs. Christian wrote:

¢« + o After the war was ended and transportation

became pessible once more, Washington visited

the ¢grave-yard at Summer Hill for the purpose

of getting local color, met the members of the

two families present at the grave, and made

notes as to height, coloring, etc. + . «

The artist wculd have wished to visit the grave
site and meat the participants, beforz he painted his
picture, possibly in June of 186l,, More than likely
he did not meet all of those who had participated in the

actual interment, twe years before. Hz may have assumed

th

c+

the ladies living at "Summer HIll" when he visited

[2)]

the grave for local color were the same members of the

household in 18342, This was not the case.

The only reliable account of the members of
the household at the time of the burial of Captain Latane
is the contempérary diary of Mary Brockeﬁbrough Néwton
(Mrs. Willoughby Newton)2 who was staying at "Summer

Hill," which was published by her sister, Mrs. Judith

IMrs, Christian probably meant "after the
fignting in the area was over . . ." .

“Represented as the woman conducting the service
in the painting of "The Burial of Latane."
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Brockenbrough McGuire's book, The Diary of a Southern

Refugee, Those meniticned as being at "Summer Hill" in

lay-Jjune, 1362, were 3arah (Brockenbrough Newton who
married Dr. John P, Smith); Mary Page Newton (Mrs. William
Brockenbrough Newton) mistress of "Summer Hill," and her
son, Willoughby; Edward C. Newton, smal!l son of Mr, and
Mrs, Willoughby Newton, Kate Brockenbrough Newton, four

.

years oldj; and Lucy Page Newton, who was six,

Only Catherine Nelson Brockenhrough (Mrs. Wiiliam
S K. Brockenbrough) and her little daughter Juditih
White Brockenbrough were at neighboring "Westwood" at
that time. The Misses May and Maria Dabney were nct
mentioned zs being at "Summer Hiill"™ until 186ii. There

were four funerals on the estate after Latané's, documented

L

by Mrs, McGuire; one a Confederate officer who died in
Dr. Brockenkrough's house, "Westwced," in 186lL., The
Misses Dabney may well have participated at the latter,
which was described in the published diary as being
strangely similar to that of Captain Latané.! with
"Summer Hiil" used as a2 hospital in 186l, there may have

been other burials not noted. These circumstances would

1M.cGuire, op. cit., p. 306,
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make it difficult at best to remember who was present
at which funeral, Little Luéy Newton, accerding to the
diary, was i1l with scarlei fever and would have been
unable to atiend the burial of Captain Latané, although
thought to be one of the children represented<in the
paintinc'.1 Judith white Brockenbrough, daughter of

' could have

Dr. W. 8. k. Brcckenbrough of "Westwood,'
been the other little girl at the burial on June 1L, 1862,
Although of ten named as the person represented by the

young woman wearing the shawl, Judith White Breckenbrough

1d during the war as proven by the

rae

must have been a ch

entry in Mrs, McGuire's diary for April 24, 1865:

[

« + . Our precious little J(udith) sole child

of the house (Westwood)--I shall cempleoy myself

in teaching my bright little niece here and

the dear children at S (ummer) H(ili1), and

feel bliessed to have so pleasant a duty.

The figure in black holding the handkerchief,
by the dark-haired child on the right of Washington's
painting is most often said to represent Mary Page Newton
(Mrs., William B. Newton). However, although the mistress
of "Summer Hill" would have been in mourning in 1864,

if Washington indeed met her then, she probably would

1Letter from Eleanor $. Brockenbrough, Assistant
Director, The Confederate Museum, Richmond, Va., Aug. 17,

1967.
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not have been in biack in June, 1862, because her
. ceo 1 .
husband was still alive, Had Washington Lbeen concerned

Pl

vical accuracy of the group depicted at

+
O

with the his
the graveside, he would have been carefu! tec identify
his figures and te checx such details., Perhaps the

a

artist knew when William B. Newton died, but decided

that the young matron in mourning batter dramatized the

scene, emphacized the tragic time and gven contributed

(%

to the balance o¢f his compecsition, Washingten would

not have hesitated to use artistic license.

A letter written in 1897 by a perscnal friend cf

the artist, Page waller Page (Mrs., Leigh R, Page), whom

he is saic to have used to poriray M

]
(4]
.
P
2y
(S
—
@)

11¢hby

Newton, (the central figure with the prayer book)

]

confirms that he did not even strive for likenesses of

»

his models,

. o o+ During the latter part of the Wwar,
Mr. Washingtoen, who painted the Burial of
Latane lived in our neighborhood., He knew
none of the people who participated in the
burial - but tnought the incident worthy of

a picture~-a good many of his friends, myself
amonyg the number, did what they could to

help him. None of the figures were intended

1Manuscript genealogy of Brockenbrough family
written 1881-87 by Robert T, Knox of Fredericksburg,
whose wife was Etta Brockenbrough, copy made by
Eleanor S. Brockenbrough, August 17, 1967,
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as likenesses, Indeed, different persons

stood at different times . . .1 as models

for the artist., . . . -
Besides noting in her statement some of the names of the
models menrticnod by Mrs. Catterall, Isabelle Maury wrote

on the back of Mrs, Paga's letter that "the celebrated

»

. : : o 2
beauties, the Misses Cary" also stood for Mr, Washington.,

With the exception of Mrs. 2. T. Catterall,
most statements place Miss Jennie Pegram in the role
of the figure in mourning with Miss Mattie Paul (Mrs.

Willie Meyvers) standing to her right,

T, C. de Leon did not have the picture before
him when he wrote that the figure in mourning stood
nearest to the reader, Not knowing the two families,

de Leorn macde a pardonable error in thinking "Mrs. W. B.

Newton"tc be "Mrs, Brockenbrough" in 1907,

Miss Jennie Pegram, now Mrs. David
McIntosh, of Baltimorz (the figure in
mourning) posed for Mrs, Brockenborough
[sic], the rapt reader of the ritual. One
ol the models corroborates my memory thus:
"At the foot of the grave is Mattie Waller
(Mrs., Ralph Cross Johnson of Washington),
Lizzie Giles (now Mrs. Sam Robinson of
Washington) leans on her shoulder, weeping,

lletter from Page Waller Page (Mrs. Leigh Page),
Orange Co.,, Va., to Isabelle Maury, August 8, 1897
(Confederate Museum, Richmond, Va.).

42Maury statement, loc. cit,.
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between Jennie Pegram and Page is the demure
figure of Mattie Paul, the only likeness in
the group, I think., ., . .




APPENDIX D

Roy Bird Cook explains part of the compléx

story of this famous photograph in his biography, The

Family and Early Life of Stonewall Jackson: !

The evidence is quite clear that only two
photographs of Jackson were made during the
"War Years."< The most widetly known, and the
basis for most of the various pzintings,
engravings, etc., which have followed was
the "Winchester" portrait, This is a full
faced view, which shows that Jackson had a
full beard at that time. The actual date of
making this photograph iIs somewhat obscure
and several stories have begn writien about
its origin and the reason it was made.

it seems clear that four "originals”

were made. One story is that it was made in
the fall of 1861, the Reverend James R. Graham,
Presbyterian minister, at whose home Jackson
and Mrs., Jackson spent part of the winter of
1861-52, related (Richmond Times Dispatch, 1911)
that it "was taken In October or early November,
1862," when Jackson was encamped near Bunker
Hill, now Westl Virginia, and Jjust after he
received his commission as a lieutenant-general,

lRoy Bird Cook, The Family and Early Life of
Stonewaill Jackson (4th ed. rev.) (Charleston., West
" Virginia: Education Foundation of West Virginia, Inc.,

1963), p. 191,

2Cook probably refers to the Minnis and Cowell
photograph of Jackscn, taken at Hamilton's Crossing in
1853, and one of "the crooked button” poses.

220 A




On the other hand, Mrs. Jackson says it was
made in spring of Others affirm it was
made in February lbo The photographer as
indicated on the Priqinal card in the author's
collection, was "N. Routzahn, Ambrotypist,
Daguerreanist, Loudon St., Wirchester." The
memoirs of Henry Kyd Douglas, I Kode with
Stonewall, 1ndlca+eo (paae 199} that this

Photoaraph was made about Cctober 25; 1862,

Co

e

(.)

k quotes Henry Kyd Douglas; however, Cook does
ot comment on Douglas!' error {n naming Lupton's Gallery

as the photographer: rather than N. Routzahn as the

photoérapher. This is corrected in Foeotnote 1!, Chapter

VI1I, page 370, by Fletcher M. Green wheo states

The picture was made by Rontzahn [sic], not
Lupton according to Johnson {Gen. 3. T.)

Jackson Memoirs of Stonewall Jackson, p. 533.

The photographer's business card read "N. Routzahn,

in

U)

Masonic Hotel, Winchester." Henry K. Dougl

describing ithe circumstances concerning the photograph

The general with McGuire (Doctor) and one
other member of his staff, went to Winchester
to make some calls. This was the only day during
the war he ever spent in social duties,

He dined at the house of his medical
director's father, Dr. Hugh McGuire and after
dinner at the request of Miss McGuire, went

1Hem'y KRyd Dougias, I Rode with Stonewall
(Chapel Hill, North Carolina: University of North
Carolina Press, 1940), p. 199.
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to Lupton's Gallery to have his photograph

taken for her. This is the best likeness that
was ever takern of him during the war and may

be called his official! photograph. Bendaun

{sic] of Baltimore after the way made a pastel
portrait, nearly life size, from it. He
presented that portrait to the Southern Relief
Society of Baltimore., The society raffled it off
and it became the property of W. W. Corcoran of
Washingten. 1In the spring of 1867, Mr. Corcoran
presented it to the Stonewall Cemetery of Winchester,
On the sixth of June, a committee, of which 1 was
chairman, raffled it again fcr the benefit of the
Cemetery Association and it is now the property
of a lady in Winchester., Correct copies of it
may easily be distinguished in a simple way.

When the photcgraph was about to be taken, the
artist called the attenticn of the general to

the absence of a button and offered to sew it

on, The general produced the button from his
pocket, asked for a needle and thread, and said
that as he was in a hurry, he would put it on
while the photcgrapher was getting his camera
ready. This he did sitting in the chair without
remcving his coat, But the buttecn is a littile
out of line--he did not get it as straight as

he usually got things. It is the third button
from the top of his left breast and the little
deflection is seen in all the copies of that
picture,

1A letter from Dr. William P, McGuire, the great
grandson of Dr. Hugh McGuire, Winchester, Virginia,
September 23, 1966, confirms that an "original" photograph
copied from the one in the possession of Reverend J. Graham
accempanied by his testimonial of authenticity indicates
that the crooked button is the fourth from the top on the
general's left side, not the third from the top as Douglas
wrote., In Douglas' book, I Rode with Stonewall, opposite
page 16 is the seated photograph o1 the general with left
leg crossed over his right, and his right arm across the
corner of a table which is covered with a figured material
or perhaps a map, Three little peaked tents appear in
the background at the left of the picture, and a large
section of the general's field tent with flap opened
rises above the general's left shoulder,
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of Jackson in this seated pose is the following:

In November, 1362, Nathan Routzahn, a
Winchester pholographer, tcok what was described
by the Reverend R, J. Graham "the perfect likeness
of General Jackson." 1In 1885, the Vendann [sic]
studio of Baltimore had Xester paint the pastel
portrait reproduced here Irom Routzahn's photo-
graph. MES. Thomas K. McCaw, who was Juliette
Atkinson,” sister of Judge W. M. Atkinson of
Winchester, through the instrumentality of
C. Vernon Eddy, presented the painting to the
Handley Library of Winchester where it now hangs.

llnterview with Mrs. Mabel Aiken, Winchester, Va.,
September lj, 1966. This knowledgealble local resident
of leng standing believes that the "Lady in Winchester™
to whom Douglas referred in I Rode with Stonewall,
page 199, was Julijette McCaw, "bDetter Known as 'Miss
Julie.' " An old photograph in Mrs. Aiken's possession
has "Bendann Bros." embossed in the lower corner of the
white oval border. ‘
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