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PREFACE AND ACKNOWLEDGEMENTS

The highly ambitious and extravagantly ornamented
buildings which once lined the streets of America's post-
Revolutionary frontier boom towns provide documentation for
the emergence of urban society in inland New England. The
purpose of this thesis is to document the emergence of
conspicuously sophisticated architecture in the frontier
settlement of Windsor, Vermont, and to explain this develop-
ment in relation to the town's urban, cosmopolitan

orientation.

Building on the work of art historians Jack Quinan
and Abbott Cummings, this paper will present a thorough
analysis of Windsor's architecture, explaining it as part
of a social and cultural context. Windsor, Vermont, in
the period between 1798 and 1820, provides a useful model
for the study or urban life on the frontier, a subject
which has motivated a tremendous quantity of historical
research.1 By focusing on buildings, builders, and patrons,
I hope to substantiate further the concept of the urban
frontier by presenting architectural evidence that has
previously been overlooked by historians. I believe that

it is possible for buildings and culture to explain one

iii
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another in a way which offers a sense of the rich texture
of each.

This work is the culmination of six years of inquiry,
observation, and travel around iie state of Vermont. I am
indebted to numerous people who have helped me along the
way: to my advisor Damie Stillman, who patiently read and
reread the manuscript; and to Stevie Wolf who assisted him
in this effort while offering helpful criticism. Glenn M.
Andres, at Middlebury College, Abbott Cummings, at the
Society for the Preservation of New England Antiquities,
Jack Quinan at the University of Buffalo, and Peter Spang
at Historic Deerfield, each contributed immensely to my
understanding and appreciation for Asher Benjamin and the
architecture of the New Republic on the frontier.

In Vermont my work owes appreciation to the staffs
at the Wilbur Library (University of Vermont), Vermont
Historical Society, Windsor Library, Hartland Historical
Society, Sheldon Museum, and the Probate Court record
offices in Orange, Windsor, and Rutland Counties. Most
importantly, I thank the owners of the houses themselves,
who were always unfailingly generous to me. The dozens
of people I met during my years of research and the joy
I experienced in learning with them about their houses'
histories, and thus their own, provided the needed incen-
tive to keep digging for ideas and information.

Finally, I would like to thank my friends, Scott,
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for getting me going in the first place, and Fred, for

teaching me why it was important.
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I
THE URBAN FRONTIER AND FRONTIER BOOSTERISM

The Urban Frontier

The urban frontier town was a peculiarly American
phenomenon that emerged during the years following the
Revolution and was a prominent feature of American 1life
throughout the period of western migration. Its survival
depended on the availability of new land and an entrepre-
neurial ideology that encouraged rapid development. Born
in the ideological fervor of the early national period, it
flourished with the seemingly limitless opportunity for
gain which independence and new land secured. Land that
had previously been closed to settlement was vigorously
swept up in a flurry of speculation and immigration, as
sparsely-settled regions grew into towns and cities along
major lines of transporztion.

Land speculation and the settlement of new terfitory
had characterized American development from the beginning.
Land speculation provided colonial settlers with a mechanism
for perpetuating and augmenting the status of their fami-

lies. Farm rights passed from generation to generation,
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with the territory of the family expanding across county and
provincial lines as available land in the surrounding area
of the family homestead became increasingly scarce. Land
speculation and the prospect of inherited farm rights
linked generation to generation to their mutual benefit.2
Purchase of land was the most viable means of accumulating
wealth in the cocuntry, as well as the city, where urban
merchants frequently owned one or more inland farms which
they rented to tenant farmers.

By the middle of the eighteenth century, the order-
ly absorption of inland territory came into conflict with
British settlement policy. Lands west of the Appalachian
Mountains and in the disputed territory between northern
New York and New Hampshire, lands beyond the organized
reach of provincial government, were slowly being settled
by frontiersmen who, in many cases, lacked legal title.

The New Hampshire Grants controversy began when New Hamp-
shire Governor Benning Wentworth issued a charter for the
town of Bennington in 1749, placing him in contempt of the
Colonial government of New York, which claimed title to the
lands. The dispute became especially fierce after the con-
clusion of the French and Indian War in 1763, as documented
in correspondence between the royal governors and the

Board of Trade.> Tt resulted in 1764 in the removal of
Benning Wentworth from office and the establishment of the

boundary of New York along the eastern line of present-day
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3
Vermont. No doubt the controversy influenced the debate in
England which resulted in the drawing of the Proclamation
Line of 1763, an imaginary boundary beyond which the col-

onists were not to settle.4

The urge for western expansion was enlivened after
the Revolution by the ideology of the new republic, and the
urban frontier town was largely a product of the sensibili-
ties of that era, though it remained an important component
of western expansion throughout the nineteenth century.
Republican ideology and the effects of wartime mobilization
had an important influence on the social attitudes and as-
pirations of Americans.5 Wartime mobilization increased
the focus on national issues, drawing communities away from
their localist orientation and introducing them to urban
modes of social and political organization.6 John Higham
has seen ideology as an important unifying influence which
served to counter the erosion of traditional loyalties by
mobility and acquisitiveness.7 Naturally, the force of
ideology was less pronounced where the structure of society
continued to be less stratified and more traditional, i.e.,
less urban. Puritanism, in its various shades of meaning,
had functioned as the primary ideology during the seven-
teenth and much of the eighteenth century. The Revolution
replaced the ideology of Puritanism with the ideology of
Republicanism at a time when a system of general belief

that would give people a common purpose and program of
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4
action was greatly needed. In the secularization of ideol-
ogy, the values of industry, frugality, simplicity, and
charity were supported by such Republican themes as equality
of opportunity, the virtuous citizen, and a society which
magnified the contribution of the freehold farmer and the
autonomous craftsman. The frontier became the testing
ground for the new values and ideology of the New Republic,
and the frontier settlers took to it with a vengeance. As
Higham has noted, '"a truculent, gasconading patriotism was
especially characteristic of the newly settled parts of
the country."8

The process of frontier development took place in
distinct phases, the pace varying from town to town. The
urbanization of the frontier followed naturally after the
clearing and settling of the wilderness. Urbanization was
limited to those towns, and to a lesser extent their satel-
lite communities, which became central places in their
region.

The urban frontier thus consisted of a distinct
network of central place towns which functioned as regional
centers of commerce, transportation and culture.9 In the
Connecticut Valley of Massachusetts, Vermont, and New
Hampshire, the central place hierarchy included such towns
as Springfield and Northampton, Massachusetts; Walpole and
Charlestown, New Hampshire; and Brattleboro, Woodstock, and

Windsor, Vermont.10 The ascendency of a central place town
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5
was determined not only by the quality of its natural
resources but equally through the direct political and
social maneuvering of its leading citizens who exploited
every opportunity to advance the stature of their town. To
the frontier these men, whom Daniel Boorstin has identified

11 brought a diverse range of

as exponents of "Boosterism,"
acquaintances, a communicative link to the most cosmopoli-
tan elements of American society.

Urban central place towns on the frontier exhibit a
number of similar attributes. Each provided a host of
satellite towns with a trade market and a center for region-
al politics and supra-local social and professional insti-
tutions. Of equal importance, the central place town served
as a conduit through which information and ideas flowed from
distant urban centers. Towns like Windsor competed vigor-
ously with towns of like character, seeking to serve and
influence the largest possible geographical area. Its
success depended largely on the quality and extent of its
ties with larger urban centers like Hartford and Boston and
equally on the foresight, ability, and power of its local
leaders, the town boosters.

Competition for regional prominence was especially
intense on the frontier where the social and political
structure of society was undetermined. State-designated
institutions such as a bank, college, capitol, prison,

insane asylum, medical center, and printing center were
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established in new states long after they were initially
settled. By focusing on Windsor, Vermont's emergence as
an urban central place town, we can better understand the
significance of the urban frontier and the role of archi-
tecture in the struggle for preeminence and prestige.

| The story of the urban frontier is that of a dis-
tinct class of individuals who joined together in the pur-
suit of a common goal, the promotion of their town. The
concept of "Boosterism'" and the community booster was pop-

ularized by Daniel Boorstin in The National Experience.

Here was a '"peculiarly American'" phenomenon where the com-
mingling of entrepreneurial enthusiasm and community pride
brought forth a new kind of urban experience, Urban insti-
tutions and urban attitudes were introduced into the com-
munity life by a select brand of community leader whose

"starting belief was in the interfusing of public and pri-

vate prosperity."12

Richard D. Brown, in his important works on the
urbanization of rural America and modernization, has
described the characteristics of the "modern' versus the
"traditional" personality by noting that the former exhibits
a "significant drive for autonomy and initiative," takes an
interest in public affairs, joins organizations, believes
in man's capacity to improve the natural and social envir-

onment, is open to new experience, and operates on the basis

of time-thrift and planning.13
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The community booster of the urban frontier was
inevitably the man who led in the creation of community
institutions and the promotion of social welfare.

Thus, in Windsor, Vermont, a solid core of the same
names turns up again and again in the numerous petitions to
the state legislature for the creation of a regional bank,
building a turnpike, raising money to build a bridge, lo-
cating such state institutions as the capitol and the prison
in town, and securing a charter for a female academy. These
same men exhibited a tendency towards associational activity
and were members of the Masonic lodge, the fire company, the
militia; leaders in religious and political life; and hosts
to visiting dignitaries. Because they had invested heavily
in the development of the town, they prospered along with
it and turned up on top of the tax rolls. They planned for
the future and were not afraid to challenge it. In patron-
izing local artisans, they discriminated carefully, aware
that their homes, churches, and public buildings were an

. 1
extension and measure of themselves. 4

Commerce, Society, and Status in Windsor, Vermont

Windsor, Vermont, is located centrally along that
portion of the Connecticut River which forms the border
between Vermont and New Hampshire (Fig. 1). The town was
chartered as one of the New Hampshire Grants by colonial

Governor Benning Wentworth, in July, 1761, with the first
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permanent English settlement in August, 1764, by Captain

15 Windsor rapidly

Steele Smith of Farmington, Connecticut.
became a town of importance. A constitutional convention,
by which Vermont declared itself an independent republic,
was held in Windsor in 1777. At the time of the first
census, in 1791, Windsor was among the largest towns in
Vermont. A decade later, the 1800 census revealed that
Windsor had become the largest town in Vermont, a position
it held throughout the first quarter of the nineteenth

century.16

The basis of Windsor's prosperity lay in its superior
natural advantages. Windsor is situated in the midst of a
rich agricultural meadow basin. With the completion of the
locks at Bellows Falls, Vermont, in 1797, the Connecticut
River became navigable to a point just north of Windsor.
Nearby mountains covered with virgin growth timber provided
additional exportable resources. Mill Brook, which passes
through the center of the town, proved to be an excellent
source of energy during the age of waterpower. A map of
Vermont published in 1796, which lists churches, public
buildings and mills in the various towns, shows nine grist
mills and eight saw mills in Windsor, many more than any
other town in the county.17 Tax lists of the period indi-
cate that fulling mills and a linseed o0il mill were in oper-
ation.18 The first census of manufacturers, prepared by the

state in 1809, shows that Windsor County led all others in
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9
cotton and woolen manufacturing, clothier's works, and
carding machines.19 It is unclear the extent to which
Windsor dominated production within the county, but the
early advertisements of the Windsor Cotton and Woolen Manu-

facturing Company suggest that the town played an important

role in the emerging textile industry in the northern

Connecticut Valley.20

With advanced manufacturing and agricultural produce
floating down the river on barges, teamsters arriving with
carts filled with wares from Hartford and Boston and points
south, and the mail stage and travellers arriving from
Boston three times weekly, Windsor cannot have seemed any-
thing less than a town with a future and a town which
embraced its future with anticipation. ''Handsome and busy,"
"most elegant," '"profusely bestowed" with "vast local
advantages,' '"flourishing and beautiful'--these are adjec-
tives extracted from period travel descriptions and are
indicative of the way visitors perceived Windsor and the
way, no doubt, Windsor perceived itself.21

One of the early acts of the community's boosters
was to cooperate with the town of Cornish, New Hampshire,
in what, at the time, was the most ambitious and largest

bridge construction in America.22 A petition was submitted

to the Vermont Legislature on October 15, 1795,23 "For a
Lottery to Build a Bridge.'" Nineteen community leaders in

both Windsor and Cornish signed the petition. Petitioning
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the legislature with partisan requests was an important
channel through which community boosters could realize their
ambitions for their town. Typically, the list of Windsor
names included prominent merchants, doctors, lawyers, and
artisans; and the rhetoric they used to express the supposed
needs of their town remained standard among all of the peti-
tions submitted. The petition was successful, and the
bridge, over 500 feet long, was duly built and functioned
for many years as the eastern gateway to Vermont.

The manufacturing sector of Windsor's economy in-
cluded a wide range of artisan trades. In the woodworking
trades alone, nearly seventy artisans have been identified
in Windsor between 1795 and 1820, and this may represent as
little as one half of the total, including journeymen and
apprentices who frequently escaped recording. There were
cabinetmakers, chairmakers, housewrights, masons, mill-
wrights, carriagemakers, house, decorative and portrait
painters, clockmakers, silversmiths, tinsmiths, gravestone
makers, printers, and braziers, in addition to such stan-
dard trades as those of the blacksmith, cooper, and tanner.

Men like Julius Barnard, Nathan Hale, Thomas Boyn-
ton, and Samuel Patrick operated large workshops in which
they employed a number of workmen,25 They retailed their
wares at a great distance, and the range of their goods was
extensive and sophisticated (Fig. 2). Windsor's leading

artisan-manufacturers in some instances benefited from
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training in major urban centers like Boston and New York.
These were individuals who came seeking prosperity in the
new urban centers of the frontier.z6

The picture that emerges of the artisan community
in Windsor is of a large fraternity. Its members cooperated
to promote the interests of their sector of the local econ-
‘omy. Collectively they built workshops, bought and sold
materials, and worked to promote their town. Throughout
America the Revolution had gained special meaning for the
farmers, artisans, and mechanics who were heralded as the
champions of the new age. The emergence of the mechanic

societies, as a medium of professional promotion and col-

lective expression, indicates a rising class consciousness

among artisans.27

The first mechanics' association in Vermont was
organized in 1805 in Windsor under the name of the '"Windsor
Mechanics Association."28 Its membership included repre-
sentatives of most of the trades. In 1811, it was formally
chartered by the state legislature under the name of the

"Artists and Mechanics of the Town of Windsor.'" In their

petition to the legislature, they noted the '"inconvenience

. . . to themselves . . . and the community . . . from a
want of . . . system and uniformity in the . . . Mechanic
Arts." Their purpose was to 'aid the ingenious . . . assist
the unfortunate . . . reward the industrious . . . command

the faithful--and, generally to increase and promote the
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29 Echoing Jeffersonian

Mechanic Arts and Manufacturers."
rhetoric, they asserted that the '"promotion and improvement
of the Mechanic Arts, and the increase and advancement of
Domestic Manufacturers'" were "highly worthy of public
patronage and encouragement."

The records of a later society in Windsor, the Wind-
sor Farmers and Mechanics, testifies to the unity of purpose
and the increasing awareness of class which is evident in
the petitions of 1810 and 1811. The constitution of this
organization describes farmers and mechanics as ''the bone
and muscle of the body politic, the classes on which all
others depend . . . for bodily sustenance and for all the
necessary, comforts § Luxuries of life.'" They organized a
library '"composed principally of Books related to the sev-
eral callings of the members,' banned intemperance and the
use of ardent spirits in the shops, established rules of
professional conduct, and agreed mutualiy to assist one
another. They also sponsored lectures and debates.30

The presence of an articulated social and economic
hierarchy is a characteristic of urban life. It is evident
that the artisans in Windsor felt separate from the mer-
Chant-entrepreneurial elite. Yet in the case of Samuel
Patrick, William Johonnot, and Stephen Conant, each signers
of the first mechanics petition, the gulf which separated
them from the merchant elite could not have been great.

Although the artisans remained ideologically detached from
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12a
the merchant class, the elite among them were conspicuously
entrepreneurial in their professional orientation. As their
wealth multiplied, their status grew accordingly. At no
time in the past had artisans enjoyed a greater status.
The role played by the artisan elite in the promotion and
development of their town allowed them to join the merchants
and lawyers in creating an urban society on the Vermont
frontier.

In his last visit to Windsor in 1810, Timothy Dwight
remarked that "Windsor contains a considerable number of
stores and among others one or two bookstores. . . . More
mercantile and mechanical business is done here than in any
town on the river north of Massachusetts, and it is said to
be increasing.”31 In 1797, J. A. Graham similarly praised
Windsor's "industry and the enterprising spirit of its
inhabitants'" and concluded that "everything unites to in-
crease its consequence, and to render Windsor, sooner or
later, a grand emporium of commerce and wealth."32

Although it is not possible to determine the exact
amount of commercial activity in Windsor, it is apparent
that the remarks of early visitors are correct. By 1800,
Windsor was rapidly becoming the major commercial center in
the northern Connecticut Valley and one of the major towns
on the route between Boston and Montreal. Merchants'

business records from the period show their activity to

have encompassed a wide geographical region. For example,
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the partnership of Hayes and Hubbard, which primarily
imported textiles, hardware, tea, spices, ceramics, tobacco,
and wine, conducted only about one-third of their transac-
tions with people in the local area. Another third of their
transactions were spread broadly throughout northern New
England, while almost one-quarter extended farther afield
to New York, Boston, Providence, Baltimore, Halifax, Ports-
mouth, Albany, and Philadelphia.33

Windsor's business district, by 1810, occupied a
large part of the main street (Fig. 3). None of the build-
ings of the commercial district erected before 1815 survive,
but descriptions in advertisements and land records indicate
that there were over half a dozen major commercial buildings
from which merchants and artisans retailed their wares.
The jewel of the commercial district was the Tontine Build-
ing, built in 1805 and burned in 1818. Modelled, perhaps,
after an earlier building with the same name in Northampton,
Windsor's Tontine was a three-story brick structure ninety-
by-forty feet in size.34 Like its counterpart in Northamp-
ton, Windsor's Tontine was collectively owned and was built
by the subscription of its original owners, artisan-entre-
preneurs.

As Daniel Boorstin has noted, artisans in the print-
ing industry played a crucial role in the promotion and
dissemination of information about urban towns on the fron-

tier. "For a city that still existed only in the imagination,
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the newspaper could, and did, do a job it had rarely done
before . . . call into being the very population it had
aimed to serve.”35 In Windsor, where George Hough and Alden

Spooner began publishing the Vermont Journal in 1783, rough-

ly fifty percent of the newspaper space was devoted to ad-
vertising, thus focusing the attention of its readership on
the commercial and manufacturing assets of the town. Alden
Spooner remained a leading promoter and spokesman for Wind-
sor's interests for almost forty years.36 Shortly after
bringing the first printing press to town, he negotiated
with the state legislature to have his press named the
official state press, thus assuring that all state publi-
cations would be printed in Windsor.37

The quality and extent of the printing industry in
Windsor was a fact noted by visiting travelers.38 During
the years between 1783 and 1815, over thirty names can be
identified in the trade. Printers, publishers, bookbinders,
editors, booksellers, journeymen, and apprentices were at
work in what had become the leading printing center north
of Massachusetts. During 1811 and 1812, alone, twelve
names can be identified, including Preston Merrifield and
James Cochran, who, in addition to being publishers, also

ran bookstores. At the same time, there were three news-

papers printed weekly in Windsor, a claim unmatched by any

other town in northern New England.39 Their distribution

included a long area up and down the Connecticut River and

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



15

as far west as Middlebury, Vermont, across the mountains.

An air of refinement hung over Windsor. Social life
in town was gay and stimulating. Thomas Cushing, during his
visit in 1818, put up at Pettes' Coffee House and described
it as the "best public house in Vermont." He further noted
that in '"the elegance of the buildings and the polished
manners of the inhabitants . . . [Windsor] decidedly takes
the place of all other towns in the state.”40

Built in 1801 for Joseph Pettes, the coffee house
stood on land which occupied a central position in the com-
mercial district.41 Although it burned in the 1830's, and
there are no photographs or detailed descriptions, Pettes
Coffee House was three--possibly four--stories high, with
rooms for guests, a large dining room, a bar, and one or
more assembly rooms. It was the commercial and social
center of town and may have been designed by the town's
leading architect of the period, Asher Benjamin, who wit-
nessed the signing of the deed to Pettes.42 It was the
largest and most prestigious public house in Windsor, one
of several in operation at that time. Business was con-
ducted there, and space could be rented for private balls.

Dance instructors used the '"ball room'" to teach dance.43

The fire company and the militia held meetings there.44
When the Royal Arch Chapter of the Free Masons held their
annual meeting in 1815, it was at "Companion Pettes' Hall."45

Visiting portrait painters, silhouette makers, and theater
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46

companies put up at the coffee house, as well. It was

also used to receive honored guests like LaFayette, who was
welcomed to Windsor in 1825 by Governor Cornelius P. Van
Ness from '"the balcony of Pettes' Coffee House."47
One of the prides of Windsor after 1814 was its
Female Academy. The first chartered and the most exclusive
girls' school in the state, the Windsor Female Academy was
highly progressive in its curriculum and attracted the
daughters of the most elite families in Vermont and western
New Hampshire. A Dartmouth graduate, the Congregational
Reverend Bancroft Fowler,was appouinted president, with local
publisher Josiah Dunham as chief instructor. Not only was
the selection of a college-educated male as instructor un-
usual, but the school's progressive curriculum was without
equal in Vermont and as advanced as any in New England.48
Richard D. Brown has identified the presence of
voluntary and professional associations as another basic
characteristic of urban life. They added to the sophisti-
cation of the community, while offering members a sense of
identity within the increasingly stratified, pluralistic
society around them. By 1820, Windsor had a Masonic lodge,
a militia company, a fire company, churches in three denom;
inations, a Bible society, a chapter of the Washington
Benevolent Society, and a professional society for the

. . 49
artisans and mechanics.

Uniting the diversity of interests that prevailed
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in Windsor was the common goal of promoting the town's
welfare. The artisan elite may have patronized Patrick's
Tavern, while the merchants, lawyers, and landholding elite
patronized Pettes Coffee House. But, for the customers of

each, the town's growth and prosperity was always uppermost.

The Struggle for Preeminence

The struggle for preeminence among central place
towns on the frontier was intense and leaves a colorful
impression of the early settlement of the West. Historians
have generally associated this phenomenon with western mi-
gration during the nineteenth century. But it was equally
a part of the early settlement period in Vermont during the
late eighteenth century where the same opportunities for
advancement existed.

Competition between towns manifested itself most
clearly in the designation of state institutions in new
states where none previously existed. As Daniel Boorstin
has noted, '"the biggest prize'" was the state capital.50

In Vermont, although a government had been formed
in 1777, the location of the state capital was not deter-
mined until 1808. During the intervening years the legis-
lature, which met twice yearly, distributed the sessions
among the various larger towns. Legislative sessions were
held in fifteen towns at least once. Of the sixty sessions,

however, five were held in Rutland, seven in Bennington,
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and nine in Windsor.51 Naturally, expectations ran high in
Windsor as the time drew near for a decision on where to
locate the state capital.

The controversial decision which placed the capital
in Montpelier was, in effect, a compromise which made losers
of all the major contenders. Montpelier, in 1805, had never
held a session of the legislature and was then the seventy-
seventh largest town in the state. The vote was passionate-
ly disputed for years to come, with bills frequently pro-
posed that would remove the capital to one of the larger
central place towns. As late as 1816, the community boos-
ters in Windsor and Burlington joined together in submitting
"An act repealing an act entitled 'An Act establishing the
permanent seat of the Legislature in Montpelier.''" The two
towns offered to '"pay into the Treasury of this state
the amount of the appraisal of the buildings and other prop-
erty at Montpelier,'" and to '"provide and keep in repair a
suitable building" where the legislature should "hold their

no2

sessions alternately. This was powerful bargaining, but

unsuccessful.

Having lost the battle for the capital, the town
boosters in Windsor turned their attention to the next plum,
the state prison. The state hoped to put into practice a
new model of prison reform, one 'peculiarly suited to an

na3

advanced State of Society. The prison was methodically

planned. In November, 1807, a building committee was
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appointed which was responsible for locating a site for the
prison, identifying an appropriate model for its design and
function, locating an architect, and contracting for the
building's construction. Following visits to Boston and
Charlestown, where they studied the new Massachusetts State
Prison, designed by leading New England architect Charles
Bullfinch, the building committee learned of Stuart J. Park,
an architect-builder in Groton, Massachusetts, who special-
ized in the construction and design of prisons.54

The commissioners traveled both sides of the state
reviewing bids from a number of towns. Windsor was the
successful bidder, a decision that infuriated the town
boosters in Middlebury, who criticized the partisanship of
the building committee, claiming that "It is well known to
the commissioners and everyone, who is acquainted with
Middlebury, that no place can furnish stone nearly or cheap-

ns5

er than that place. Middlebury's complaints were perhaps

well-founded and suggestive of the intensity of competition
between towns. Having built a "State House" to impress the
legislature which met there in 1806, they lost their bid
for the capital. Watching the state prison go to Windsor

and the state college to Burlington was a source of further

aggravation.56

When finally completed, the building had cost the
state $38,974.42, and Windsor had scored a major triumph.57

The victory was celebrated with ceremonies at the laying of
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the cornerstone, during the spring of 1808. A contemporary
observed that '"the corner stone of the Vermont State Prison,
was drawn and laid with the utmost splendor. Hundreds, (not
to say thousands) followed it in procession from the base of
Ascutney, attended by martial music . . . . It was laid

amidst the roar of cannon, and the shouts of spectators."58

Those who had led the town to prominence must have

enjoyed the summer's work, as ''the great number of workmen
employed in hewing stone, and the vast number of teams con-
tinually ascending and descending the mountain, presented a

novel sight to the Vermonter."59

As early as 1803, Windsor's boosters petitioned the
legislature for a chartered bank. In an ornately crafted
statement, probably written by Jonathan Hubbard, one of the
lawyers who signed it, the boosters argued that the bank
would '"promote the welfare of the citizens,--by lessening
the interest and increasing the quantity of money in circu-
lation.”60 The scarcity of gold and silver and the exist-
ence only of '"Banks at a great distance' had led to '"loss
and inconvenience” on the part of Vermont. To rectify the
situation, the petitioners requested that they '"may be
created a corporation and body politic" to supervise and
manage a bank in Windsor. Their request was rejected in
1803, and twice more in 1805 and 1806. In 1806, when the
state assembly proposed a ''grand scheme'" by which it estab-

lished a state bank with branches in Middlebury and Wood-
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stock,61 the petitioners in Windsor were incensed. A final
petition was submitted in 1807, which reminded the legisla-
ture that Windsor had been the "first within the state" to
raise the issue and that is was '"confidently believed that
no town on this side of the mountains [a direct reference to
Woodstock] unites so many advocates . . . for the establish-
ment of a Bank as Windsor."62 The champions of the bank
issue were the most prominent men in town, but the force of
their argument was not strong enough to balance the obliga-
tion of the legislature to distribute state institutions
equitably.

Architecture offers another area in which the com-
petitive dialogue between towns manifested itself and
through which identifiable urban aspirations were realized.
What made Windsor, as an urban frontier town, so impressive
was not only the sophistication of its individual buildings
but also their collective newness. A town with abundant
wealth and a rapidly swelling population, in which no one
lived twenty years previously, was, naturally, entirely new.
Major towns like Windsor on the urban frontier offered the
only main streets in America that were lined with elegant
new buildings to the exclusion of all others. There is no
question that, in the race for preeminence on the frontier,
the appearance of a town was an important factor in the
status it was accorded by its neighbors.

Such public buildings as churches, court houses,
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colleges, prisons, and hotels provided a means by which a
town could project an air of refinement, sophistication,
and wealth. But as the ability of a town to promote its
interests depended in part on the power and prestige of its
local 1leaders, the style and sophistication of its domestic
dwellings were also regarded as an indication of the town's
stature.

Three aspects of Windsor'a architecture will be
presented in showing that the town was both urban in its
aesthetic urientation and preeminent in its geographical
region. First is the extent to which the buildings can be
analyzed art-historically as modern and innovative for their
time. Second is the complex process through which architec-
tural ideas were introduced to the town. Third is the
influence of Windsor building types in a wide geographical
region. In the following descriptive analysis, these three
factors will be treated as component threads of a web which
linked building, patron, and town in the creation of an urban

public image on the frontier.
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II
ASHER BENJAMIN AND THE FIRST URBAN HOUSE-TYPE

Three times between 1798 and 1820, local leadership
in Windsor upgraded the appearance of the town by attracting
talented architects whose work catalyzed the building trade
and provided models of style that were forward-looking and
progressive for their age.

In 1797, at the dawn of Windsor's emergence as
Vermont's foremost urban town, a visiting traveler noticing

the old meetinghouse there, described it as ''a mean build-

63

ing, and a disgrace to Windsor." Almost as he wrote, the

Congregational Society was appointing a building committee
to arrange for and supervise the construction of a new
building. The committee consisted of General Zebina Curtis,

Perez Jones, and Stephen Conant, three of the wealthiest

men in town.64

As Abbott Cummings has persuasively demonstrated,
the post-Revolutionary era saw a transformation in the func-
tion of meetinghouse design. Stylistically laggard in the

previous age, the meetinghouse became the primary medium

65

through which new styles were introduced. On the frontier,

the construction of a new meetinghouse was typically the

23
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first step taken by an urban town in establishing a public
image respective of its aspirations.66

As architect for the Congregational meetinghouse,
the society's building committee selected the leading prac-
titioner of Neoclassical design in the Connecticut Valley,
Asher Benjamin of Greenfield, Massachusetts. Benjamin's
work, writings, and personal history have been thoroughly
studied, and most of the information known about his work
in Windsor is treated in Jack Quinan's article on "Asher
Benjamin as an Architect in Windsor, Vermont.”67

Born in Hartland, Connecticut, in 1773, Benjamin
served an apprenticeship to an, as yet, unknown master, from
whom he was released at the age of twenty-one, in 1794.68
During the few years before he began work in Windsor, he
catapulted to the forefront of his trade and achieved prom-

inence throughout New England as the first American author

of an architectural builder's guide, The Country Builder's

Assistant, published in 1797. He had also designed and
superintended the construction of at least five major
buildings in the central Connecticut Valley, buildings,
which, like the William Coleman house in Greenfield, Massa-
chusetts, were on the cutting edge of architectural design
in that period in New England (Fig. 4). In 1795, he had
both designed and superintended the construction of the
first circular staircase in New England, that for Charles

Bulfinch's Connecticut State House in Hartford.69

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



25

Windsor was Benjamin's last stop before launching
his career in Boston, where, by 1806, he had risen to join
Bulfinch as one of the leading architects in the city.70
Having completed the Congregational meetinghouse in Windsor
during the summer of 1798, he returned to Windsor to live
about May, 1800,71 remaining there for two years, until May,
1802. During that time he designed and built three impor-
tant and large houses, designed another house, and may have

designed and built Pettes Coffee House. His book, The

Country Builder's Assistant, went into a second edition while

he was in Windsor, and in his final months there he opened
and conducted the first architectural school in New England,
where he trained local house joiners in
the Five Orders of Architecture, the
proportions of Doors, Windows, and Chimneypieces,
the construction of Stairs with their ramp and
twist Rails, the method of framing timbers,
length and backing of Hiprafters, the tracing of
Groins to angle brackets, circular soffits in
circular walls; Plans, Elevations and Sections
of Houses, with all Their Ornaments. The art
of drawing Plans and Elevations, or any other
figure perspectively will also be taught.72
The Congregational meetinghouse in Windsor was built
between May and October, 1798, during which time Benjamin
was still living in Greenfield.73 There is, however, no
record of Benjamin's having worked in Greenfield during the
summer of 1798, and he may have been on hand to supervise
the construction in Windsor. It is equally likely that he

merely drew up the plans and put them in the hands of one

'
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of the local master builders, such as Stpehen Savage, who
was Benjamin's business partner at the time of his move to
Windsor in 1800. Savage, who remained in Windsor until
1806, was the first builder to advertise in the local news-

papers, and in 1798, he was probably the leading builder in

town. 74

As originally built, the meetinghouse was closely

related to Benjamin's ''plan for a meetinghouse'" which he

published in his first edition of the Country Builder's
Assistant (1797). This design was almost certainly based
on Charles Bulfinch's Congregational Meetinghouse in Pitts-
field, Massachusetts (1789-93; demolished, 1939; Fig. 5).’°
At the time, the Windsor Congregational meetinghouse was
exceedingly advanced stylistically and was the largest and
most sophisticated Neoclassical building in Vermont.
Windsor was the only place where Benjamin himself
executed the meetinghouse plan from his book. Far from
being a slavish imitation of the Bulfinch scheme, it actu-
ally improved upon it in a number of important ways. Ben-
jamin eliminated the Georgian quoining on Bulfinch's model
and enriched the belfy tower with two additional stages,
each stage punctuated with an eaves balustrade complete
with festooned urns and related Neoclassical ornament. As
noted by Jack Quinan, the Windsor meetinghouse was altered
extensively during the 1840's and again in 1879 and 1923;76

the earliest view of the building dates before the 1879
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alterations (Fig. 6). In spite of these changes, the
building is almost entirely original from the entablature
up, and, as much of the stylistic and structural content of
the building is contained in that section, a great deal can
be learned from it (Fig. 7). Noteworthy is that the truss
system, illustrated by Benjamin in his published plan, is
utilized in the Windsor meetinghouse.

The loss of key architectural elements makes it
difficult to suggest how the meetinghouse may have influ-
enced local dwelling houses during the two years between
its completion and Benjamin's return to Windsor. Working
backwards from the evidence of two houses built during those
years, it is possible to conjecture that, like the houses,
the original meetinghouse frontispiece had an entablature
ornamented with festooning, a decorative flourish character-
istic of Benjamin's work in Windsor. Over the span of his
career in the Connecticut Valley, Benjamin's use of Neo-
classical ornament reached its peak in his Windsor work.

As Jack Quinan has rightfully acknowledged in describing
Benjamin's Windsor houses, ''they convey a sense of exuber-

ance that is unprecedented in American Neoclassical archi-

tecture.”77

Two houses built in Windsor before 1800, possibly
by Stephen Savage, date the arrival of Neoclassical detail.
The first was built for William Johonnot (Fig. 8), a silver-

smith by trade, who moved to Windsor from Boston about
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1797, becoming a wealthy and prominent member of the Wind-

78

sor community and a leader in town affairs. His house

was demolished years ago, and only a photograph of its
frontispiece remains. But it appears to have been closely
related to a second house built about the same time for
Abner Forbes.

Having moved to Windsor in his late twenties,
General Abner Forbes established himself as one of its
leading merchants and prominent among the town boosters.79
His house, built in 1798 (Fig. 9), has had numerous addi-
tions but few alterations to the original massing. A five-
by-two-bay, two-story framed building with a hipped roof and
end chimneys, it originally had two large rooms on each
floor divided by a central hall. The original hipped roof
has been converted to a gable. Around the eaves, there may
have been a balustrade.

Although Asher Benjamin probably had no hand in the
building's design or construction, both exterior and inter-

ior features can be linked to plates in his Country Build-

er's Assistant. The building's most distinctive ornamental

feature is its frontispiece with festooned frieze, corner
panel urns, and pilasters with carved bellflowers. No pre-
cedent for these details can be identified in a surviving
Vermont house built at an earlier date, but the design could
have been formulated by extracting details from builder's

guides by Asher Benjamin or William Pain, which were
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80 Further embellish-

available in the area at that time.
ment is found in the festooning of the frontispiece frieze
and window caps and in the Doric frieze below the eaves.
Although not as architecturally pretentious a house as those
built after 1800 by Asher Benjamin, General Forbes' house
was as progressive a response to the growing interest in
Adamesque Neoclassicism as could be found anywhere in Ver-
mont in its day.

Asher Benjamin's return to Windsor in 1800 brought
about a rapid and dramatic change in the town's appearance.
In July of 1800, he advertised, with his partner Stephen
Savage, for an unspecified number of journeymen house
joiners and an apprentice. During August of 1801, he adver-
tised independently for '"three or four" journeymen.81 These
men were employed in addition to the nucleus of a building
crew which Savage probably had working for him when Benjamin
arrived. During his two years in Windsor, Benjamin was
almost certainly the largest employer in the local building
trade. During that time he designed and superintended the
construction of three large houses, built for Jonathan H.
Hubbard, Perez Jones, and Stephen Conant; designed a house
in Orford, New Hampshire, for Sylvester Dana; and may have
designed Pettes Coffee House.82 The order in which the
houses were built cannot be documented. In fact, only

Hubbard's house can be documented with certainty as having

been built by Benjamin. But stylistically the three houses
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relate closely to Benjamin's previous work, and by his own
admission we know he built three houses in Windsor. Fur-
thermore, they each represent a considerable leap in sophis-
tication from what had been built in Windsor previously, so
there seems little question about the validity of attribu-
tion.

' The three houses built by Asher Benjamin in Windsor
are closely related in proportion, being more horizontally-
oriented than their Georgian counterparts. Each retains
the Georgian central hall plan with four-over-four rooms
and hipped roofs. Stylistically, the houses are highly dis-
tinctive, with elaborate frontispieces ornamented with
diamond-and-circle patterned sidelights, festooned window
caps, engaged pilasters, and related Neoclassical motifs
clustered together in expressive combinations. As photo-
graphic or descriptive evidence of the interiors survives
for only one of Benjamin's three houses, less is known
about them. At least two of the houses had circular stair-
cases, a feature found elsewhere in New England only in
Benjamin's previous work.

Benjamin is credited with having introduced the
circular staircase to America, through his readings of
English structural designer, Peter Nicholson.83 The circu-
lar staircase he built in the Connecticut State House was

the first built in America. What seems an extraordinary

reversal of expected practice is that in 1795, a rural-born,
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country-trained house-joiner of twenty-two not only had
access to, but was employing, the most advanced technology
of his trade. It is not only a measure of the man himself,
but of the urban frontier which nurtured his development,
that we find Jonathan Hubbard's house in Windsor leading,
not following, in some of the avant-garde developments of
American architecture in its time.

No man better represents the booster mentality nor
was more intimately connected with the fortunes of Windsor

84 Only a few years older than

than Jonathan H. Hubbard.
Benjamin himself, Hubbard was at the center of a young and
aggressive community of well-educated, well-connected men
who made Windsor an important urban center.

The house which Hubbard had built in 180185 was
probably, at the time it was completed, the most expensive
and elegant the town had ever seen. The house no longer
stands in Windsor, and its original frame has been
destroyed. But the exterior proportions and a majority
of its interior detailing survive in excellent condition
in New Canaan, Connecticut, where the house was moved in
the 1930's (Fig. 10).

The house is stylistically related to Benjamin's
other houses in Windsor and to his previous work in Green-

field and the lower Connecticut Valley. Each draws exten-

sively from Benjamin's vocabulary of Adamesque detailing,

being variations on his plate 32 in the 1800 edition of the
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Country Builder's Assistant (Fig. 11). The five-part

Palladian plan which Benjamin had attempted in Greenfield
is abandoned in Windsor, but the most salient exterior
details are retained, modified, and expanded to produce the
most exuberantly ornamented work of his career.

The facade of the Hubbard house is grid-like, com-
posed of strong horizontals and verticals consisting of
windows and of ornamented panels and cornice moldings broken
by pairs of attenuated engaged Ionic pilasters flanking a
central bay frontispiece and Palladian window, each caked
with ornament. Following the Coleman House in Greenfield,
the circular staircase of the Hubbard House, reconstructed
in New Canaan (Fig. 12), is the earliest surviving example
in a New England house. The Hubbard House staircase is
neither as large nor as elegant as the Greenfield example,
which is long and wide, filling a large section of the
entry hall. The Hubbard House staircase is flanked by an
arched passageway leading to the back rooms, a feature not
included in Benjamin's published plan. As with subsequent
imitations built in the Windsor area, the handrails consist
of thin balusters which terminate in a scroll with a central
newel post capped by a carved rosette. An unusual treatment
of the curved wall, with batten strip paneling, character-
izes the Windsor staircase. The riser panels are decorated

in a manner consistent with Benjamin's Country Builder's

Assistant, Plate 26, with polygonal panels at the end of
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each step.

In the New Canaan reconstruction of the Hubbard
House, the room plan was altered. But extant interior
photographs and the survival of a majority of the original
woodwork convey a good impression of the elegance of the
original interior. The northwest parlor was, almost cer-
tainly, the most elegant formal room in Windsor in its time.
Enriched moldings, elegant paneling, fluted and carved
turnings, and a variety of carved and plaster-cast ornament
transformed the room into a veritable showcase of Neoclassi-
cal decoration. The showpiece of the parlor is its chimney-
piece and overmantel (Fig. 13). Rising from fluted columns
with acanthus leaf capitals, the lower entablature has a
swag-carved architrave, a beaded and denticulated cornice,
and a frieze with plaster-cast classical figures, cornu-
copiae, festoons, and central tablet with a classical maiden
in an open carriage surrounded by foliate wreathes. Hubbard
almost certainly requested Benjamin to spare no expense in
building him the most modern and pretentious house in
Vermont.

The second of Benjamin's Windsor houses was built
for a man of whom little is known. Perez Jones was a specu-
lator and merchant from Northampton, Massachusetts, who
lived in Windsor briefly between 1797 and 1803. His name
turns up in the tax 1list of 1799, as an incorporator of

the Windsor-Woodstock turnpike, and as a member of the
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building committee for the Congregational Church. He may,
in fact, have been the individual responsible for bringing
Benjamin to Windsor, for he was certainly aware of the house
(now demolished) in Northampton which Benjamin built in
1795. By 1804, Jones was living in New York City and in
that year sold to merchant Allan Hayes "a house, store, barn
and other buildings.'" Hayes remained a prominent and long-
time member of the Windsor community. He was active in
community affairs and in 1806 had the seventh highest estate

valuation in town.86

The Jones-layes house (Figs. 14 and 15), offers an
interesting reinterpretation of the model provided in the
Coleman and Hubbard Houses. Although lacking a few of the
ornamental flourishes of the Hubbard House, it carries the
use of festooning to its most prolific degree. Benjamin
also used the double columnar porch of the Coleman House,
changing its order from Ionic to a modified Tuscan and
embellishing the frieze with festoons, rosettes and urns.
The engaged pilasters of the facade are retained with modi-
fications made to the rosettes above the capitals. The
fanlight has been eliminated from the design, but the
characteristic sidelight pattern is retained. The treat-
ment of the Palladian window differs from that on the Hub-
bard House in that the arch is compressed and the columns
and festration are extended vertically. Where the Hubbard

House had festooned window caps only on the side, the
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Jones-Hayes House, like the Hubbard House, had a circular
staircase which, from the evidence of its reinstallation in
a local home, appears to have been styled and ornamented in
the same manner. Unfortunately no additional evidence is
known that would suggest how the interior was finished, the
house having been demolished some thirty years ago.

It is important in interpreting the significance of
these houses to bear their date in mind. The use of exten-
sive Neoclassical ornament cannot be documented on a single
Vermont house outside of Windsor before 1800. These houses
are generously ornamented in the Neoclassical manner, while
their massing and commodious interior transit patterns are
considerably more advanced than their counterparts in other
urban centers. As late as 1805, no church and few houses
in Vermont compared in style or sophistication to those in
Windsor.

Benjamin's third house, also demolished, was the
least sophisticated of the three. The house built for the
artisan-leader Stephen Conant87(Fig. 16), about 1800, is
also the least certain in its documentation. It is neither
as decorative nor as modern in its overall form as his
other Windsor houses. But its frontispiece is almost
identical to that found on the Coleman House in Greenfield,
with leaded sidelights, identical to those in Greenfield
and on Benjamin's other Windsor houses. Apart from the

frontispiece, it is more Georgian in style than Neoclassical.
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The first-floor windows have ornamented caps, but the orna-
ment is plain reeding rather than the decorative festoons
found on the Hubbard and Jones-Hayes Houses.

No building contracts have yet been identified that
make specific reference to a Windsor house as a prototype.
Yet as early as 1801, the Reverend Sylvester Dana of Orford,
New Hampshire, had turned to Windsor for plans for his new
house, which he received both from Asher Benjamin and Elias
Savage. The house appears not to have been built, and the
plan does not survive; but a house located on the Ridge in
Orford fits the description provided in Benjamin's letter
to Dana, where he notes that the use of boards '"matched
together'" to "appear smooth when finished without any mould-
ings except those under the eves" is "very much in the

preasant taste."88

Asher Benjamin's brief stay in Windsor had a cata-
lytic effect on the building trade and helped to establish
Windsor as the major style center in the northern Connecti-
cut Valley. Benjamin's work exerted a strong influence on
the building style and work practices of the building trade
in Windsor and neighboring towns, an influence that even-

tually stretched across the mountains to western Vermont,

as well.
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ITI
ORGANIZATION OF THE BUILDING TRADE AND THE
DIFFUSION OF THE WINDSOR STYLE

During the post-Revolutionary era, house builders
acquired status that was unknown to them during the Colonial
period. Abbott Cummings has shown that the withdrawal of
the '"gentleman architect" from American society during the
Revolution left a '"professional" vacuum which the master
builders of the period eagerly filled. A majority of the
Boston architects during the early nineteenth century, men
like Thomas Dawes, Ammi B. Young, Alexander Parris, and
Asher Benjamin, had achieved their status by working up
through the building trade, not by traveling in Europe

studying masterworks.89

If this was true of Boston, how much more so was it
the case in Windsor and other towns on the urban frontier.
Featuring a sophisticated building trade, they offered
opportunities for advancement in an environment where build-
ings were an integral part of the dynamics of regional

competition.

The key professionals in the building trade were

the master joiner and master mason.90 The master was part

37

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



38

designer, part entrepreneur and usually skilled in all
branches of his trade. He worked with a crew which varied
in size and specialization of skills at different times of
the year and between one crew and the next.91 The profes-
sional designation of architect was in use during the period
and seems to have been applied to master builders and
designers who were at the top of their trade. As early as
1807, the master builders of Rutland County, Vermont, formed

92

the '"Rutland County Architect Society." Lavius Fillmore

of Middlebury was described as an "architect'" during the
period,93 and it is evident that the urban frontier towns
of Vermont were spawning self-consciously styled architects
who, indeed, practiced as designers and sub-contractors in
a highly specialized trade that had acquired a new level of
respectability.

Asher Benjamin almost certainly perceived himself to
be an architect, a professional designation not used by
master builders during the Colonial period. Windsor's only
well-documented builder, Theodore Gallup, never advertised
in the local papers and had a small crew of between one and
three men. He made furniture, painted furniture and houses,
and built houses.94 By contrast, Windsor's prison of 1808
was built by a supervising architect called in from Massa-
chusetts, who probably brought the nucleus of a crew with
him, hiring dozens of additional laborers after he arrived.

Thus the range and specialization of building crews varied
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from place to place and within them, with the largest and
most specialized crews working in such urban towns as Wind-
sor, Middlebury, and Bennington.

A measure of Windsor's urban character is found in
the process through which architectural ideas were con-
ceived and implemented and the diversified woodworking trade
which it created. Henry Glassie, a major theorist in ver-
nacular architecture studies, has asserted that '"the build-
ing's maker and its inhabitants were so unified in their
visions of shelter and cosmos, that there was no need for
the support of plans and contracts.”95 The exact opposite
was true of the urban frontier. The community of elite who
pulled strings of influence to promote the commercial and
cultural well-being of their town were often the same indi-
viduals who patronized the newly arrived architects and
were, in fact, responsible for attracting these profession-
als in the first place.

The dialogue between patron and architect was com-
plex. It involved the use of architectural plans and con-
tracts which laid down the patron's choice of stylistic
features identified in regional and extra-regional models.
Building contracts indicate the process through which
builder and patron arrived at an agreement and document the
extent to which the patron's tastes influenced the style and
decoration of buildings. Peter Benes, in his work on late-

eighteenth- and early-nineteenth century meetinghouses, has
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turned up a staggering quantity of contracts in which
specific reference to stylistic features of particular
buildings were specified at the patron's request.96

Domestic building contracts are exceedingly rare,
and none survive from Windsor. But Asher Benjamin, who was
teaching the drawing of architectural plans in Windsor,
could not have worked without preliminary plans and detailed
contractual agreements with his patrons. Benjamin's Windsor
patronage was unique because they saw in him a professional
who could be given license to innovate. But in a majority
of building contracts, innovation is less important than
imitation.97 Like the Windsor cabinetmaker, Julius Barnard,
who advertised that he '"flatters himself that in having a
sample before him in the neighborhood, he shall soon learn
the mystery,'" house joiners accommodated their patron's

taste by imitating architectural models that were not their

own. 98

Urban frontier style centers, like Windsor, provided
neighboring towns with a link to cosmopolitan culture. In-
dicative of the extent to which Windsor became identified
as a major cultural center in the northern Connecticut
Valley are the houses, built in both neighboring and distant
towns in Vermont and New Hampshire, which were influenced by
prototypes in Windsor. Over half a dozen surviving build-

ings can be clearly linked to Windsor prototypes in the style

introduced by Asher Benjamin.
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A good example of this kind of influence is fur-
nished by Asa Egerton, of Randolph, Vermont, who styled
himself as Asher Benjamin's successor in the region. In
1804, he completed the '"Governor's mansion' for Dudley Chase
(Figs. 17-18)99 which imitated the Hubbard House in Windsor.
And a year earlier, he had opened a school based on Benja-

min's model,

where will be taught, how to draw and work
the Three First Orders of Architecture, with
their Pedistals, Columns, and Entablatures; to
proportion Cornices, Base and Surbase Mouldings
to Rooms of any height; to proportion Cornices
to the outside of Buildings; to Construction of
Stair-Cases, with their Ramp and Twist Rails;
the method of finding the Length and Backing of
Hip-Rafters; . . . , §c.100
Dudley Chase, the man for whom the "Governor's
mansion'" was built, was among the most prominent men in
Vermont. Dartmouth graduate, state legislator, Speaker of
the Vermont House, and eventually United States Senator, he
had been active during the 1805-08 controversy over the
placement of the state capital. Randolph was the town he
promoted, and he, himself, aspired to be Governor. Thus
the "Governor's mansion'" was built before the fact in hopes
that the prophesy would be self-fulfilling.lol
The house was closely modeled after the Hubbard
House in Windsor. Retaining such striking exterior features

as the engaged pilasters, frontispiece, and Palladian win-

dow, the house has an interior which is equally monumental
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and ambitious, with an elaborate formal parlor and a stair-
case based on the Benjamin mode.

With the exception of Thomas Dake's houses in Castle-
ton, Oliver Able's Fillmoresque houses in Bennington, and
Fillmore's own extraordinary William Bass House in Middle-
bury, the :Chase House remains the foremost masterpiece of
domestic Neoclassical architecture remaining in Vermont
today. Like its counterparts, it reflects the highest
achievements in workmanship and design and marks Vermont's
urban frontier as among the most cosmopolitan and style-
conscious to be found anywhere in inland New England before
1810.

The Windsor style was also imitated by two surviving
examples in Ascutney and Hartland, Vermont, and by a series
of houses built by the Windsor-trained architect Thomas Dake
on the other side of the state in Castleton.

The house in Ascutney was built about 1808 for an
as yet unidentified patron (Fig. 19). Stylistically, it
relates to Benjamin's work in Windsor in its massing and in
the use of festooned window caps. Interior details also
draw inspiration from either or both Benjamin's Windsor

work and his Country Builder's Assistant. The appearance

of such Neoclassical quotations as the festooned window
caps may perhaps at first glance appear to be superficial
@vidence, but this motif was unique to Windsor and thus

offered a badge of status to the patron who chose to
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identify himself with the Windsor style.

More interesting, yet exceptionally naive in its
interpretation of the Windsor style, is the Field House in
Hartland (Fig. 20). Probably built about 1806, it is evi-
dent that the builder and/or patron had observed the Jones-
Hayes house in Windsor and attempted to apply its more sali-
ent Neoclassical details in their own design. The house
provides an exceptional document of the naive translation of
a high-style prototype. Its proportions lack the internal
logic provided in the Benjamin and Egerton houses, its
Palladian window is compressed and awkward, and its details
are less skillfully executed. The engaged Ionic pilasters
of the Jones-Hayes and Hubbard Houses have been reduced to
tapered planks, lacking defined capitals. In their place
we find applied urns and very delicately inscribed bows and
husks. The first-floor window caps are festooned on the
front and sides of the house with applied rosettes in the
manner of the Jones-Hayes House.

Interestingly, no imitations of Windsor houses can
be found in competing central place towns in Windsor County.
Woodstock, Springfield, and Norwich each had their own
master builders who, in working with their patrons, shaped
and defined a characteristic interpretation of the new
style. Although hypothetical, it is possible that the lack
of imitations in competing towns was the result of an un-

willingness of one urban center to acknowledge its cultural
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subordination to another. On the other hand, towns like
Wethersfield and Hartland, where the Windsor style was imi-
tated, could not have had claims to usurp the status of
neighboring Windsor and, indeed, were both economically and
culturally a part of the broadly defined Windsor community.

The Windsor style was introduced to western Vermont
by Thomas Dake. In a monograph on Dake and his work in
Castleton, Rutland County, Herbert Wheaton Congdon not only
identified the link between Windsor and Castleton, which
initiated my investigation of Windsor, but analyzed in con-
siderable detail the work of Dake in Castleton.102

Thomas Dake was the third son of Benjamin and Eliza-

beth Dake who settled in Windsor from Kingston, Rhode

103 Nothing is

Island, before 1782. He was born in 1785.
known about his youth or education, but Dake would have been
fifteen in 1800, the usual age for beginning an apprentice-
ship. It is possible that he apprenticed to Benjamin and/or
attended his architectural school. 1In 1807, at the age of
twenty-one, Dake moved to Castleton where, in September, he

104

took the Freeman's Oath. Two weeks later his name

appears on the top of a list of twenty-seven petitioners
appealing to the Vermont legislature for incorporation of
the Rutland County Architect Society.105 It is likely that
young Dake immediately assumed a position of prominence

within the Rutland County builder's trade.

The wide body of attributions which have been made
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to Dake do not stand up to formal inquiry. Although Dake
appears to have been the most prominent builder in Castle-
ton, he neither worked alone nor is it likely that he was
responsible for the design and construction of all the
buildings attributed to him.106 It is not fundamentally
important who designed the Castleton houses, for which
neither Congdon nor I were able to locate documentation.
What is important is that they document the transferral of
the Windsor style, a style with which Dake was certainly
familiar.

Dake's four earliest houses in Castleton are closely
related to Asher Benjamin's work in Windsor. Prominent
members of the Castleton community, like Chauncy Langdon,
had settled from Windsor, and it may be that, in the town's
attempt to assert its urban pretentions in Rutland County,
the Windsor prototypes were deliberately selected as an
appropriate model. Dake may have been brought to Castleton
specifically for his knowledge and training in the Windsor
builder's trade.

Of Dake's first four houses, the one he built for
himself and his new bride in 1809 (Fig. 21) is the least
like the other three. The house has been altered. Origin-
ally it included a triple-arched pedimented porch, a highly
imaginative detail lacking precedent elsewhere in the state.
As with Benjamin, Dake's specialized skill in the building

trade appears to have been that of constructing circular
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staircases. By 1806, Benjamin had published plans for the
construction of circular staircases in his second book, The

American Builder's Companion. This may have served as a

model for the staircase in Dake's own house (Fig. 22). More
likely is that Dake learned the method for constructing a
circular staircase as an apprentice in Windsor.

Dake built three houses--in 1808, 1810, and 1812--
which are remarkably similar to Benjamin's Jones-Hayes House
in Windsor. Although lacking the engaged pilasters, so dis-
tinctive a part of the prototype, each shares in the exuber-
ance of Neoclassical detailing, with festooned window caps
and entablatures, Palladian windows, and additional carved
ornament.,

Reputed to have been built in 1808 is a house for
Lemuel Ransom, whose estate, in 1827, was the second high-
est in Castleton.108 Much of the interior and exterior have
been altered, and little of the house's original character
is retained. But pre-alteration photographs (Fig. 23) show
the house to have been fully in the mainstream of the Wind-
sor style as interpreted by Dake. There is evidence that
the house originally had a circular staircase in addition to
ornamental festooning, some of which survives in the gable
frieze.

Dake's second commission--a house built for John
Meacham, the leading merchant in Castleton in 1810 (Fig. 24)

--was also his most elaborate.109 The house is L-shaped
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with the short end facing the road, suggestive of row house
plans fashionable in American cities at that time. With
festooned window caps and a porch supported by Corinthian
columns, this house is unsurpassed among surviving Vermont
houses from the period for the quality and quantity of
detail used. The original staircase, almost certainly cir-
cular, was removed during the nineteenth century.

The fourth of Dake's early houses (Fig. 25) was

110

built about 1812 for Josiah G. Harris. Not as large or

as detailed as the Meacham house, it retains Dake's triple-
arched frontispiece and festooned window caps and frieze,
and introduces the use of the Palladian window. The north
end of the house has a decorated doorway, festooned window
caps, and an enormously exaggerated gable end fanlight
similar to that on the Ransom house.

Thomas Dake may have been independently responsible
for bringing the urban architectural style of Windsor to
Castleton. The extent of his patrons' awareness of the
Windsor prototypes is uncertain. Regardless, as a result
of the high survival of its early houses, Castleton, more

than Windsor itself, remains the most important document of

the Windsor style.
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IV
MASONRY CONSTRUCTION AND THE BRICK HOUSE-TYPE

By the time Dake began building Windsor-style houses
in Castleton, Windsor itself was moving away from the wooden
house-type introduced by Asher Benjamin, building now in
brick. Brick was used infrequently in New England before
1800. 1In Franklin County, Massachusetts, for example, the
earliest documented brick house dates to 1799.111 Abbott
Cummings has noted that New Englanders were superstitious
in their belief in the unwholesomeness of brick for dwelling
purposes.112 In Boston, by the 1790's, the fear of brick
eventually yielded to the greater fear of fire. By 1800,
brick was the primary material used in the construction of
elite houses in Boston. After about 1815, a majority of the
high-style houses in inland New England were built of brick.
This may be due to the greater availability of brick and
lime in the increasingly specialized urban frontier economy.
Yet we might reasonably ask which came first, the availa-
bility of brick or the demand for brick houses? With such
precedents as the Boston work of the architects Charles

Bulfinch and Asher Benjamin, brick gained urban connotations.

| Once again, Windsor led the way in adopting the new urban
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style.

The earliest documented brick buildings in Windsor
were in the commercial district. It appears that in Windsor,
as «isewhere, the use of brick as a building material was
initiated by merchants interested in protecting their stores
from fire while creating the impression of the urban commer-
cial districts found in Boston, Hartford, and elsewhere.

The elegance and sophistication of Windsor's commercial
district was a source of community pride and led to the
acceptance of brick houses, as well. Windsor's Tontine
Building was built of brick in 1805; Samuel Patrick and
Julius Barnard owned a brick shop that was built in 1804;

and there was at least one other brick commercial building

in Windsor by 1805, as well.113

Very little information has turned up about the
mason's trade in Windsor, though there were specialized
workmen who laid bricks and plastered ceilings as early as
1790.114 Some of the less specialized joiners probably had
masonry skills. Joseph Tower, who moved from Northampton
about 1801, may have been the first important master mason
in Windsor; at least he was the only resident mason to ad-
vertise in the local newspapers before 1815.115 Other
masons can be documented as building chimneys and plaster-
ing ceilings, but no brick buildings in Windsor before 1820
can be linked to a specific builder.

The most catalytic event in the mason's trade in
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Windsor was the arrival in 1808 of Stuart J. Park, architect
and master builder of the State Prison. As previously with
Asher Benjamin, an expert was sought beyond state borders
by town leaders who aspired to convey through their public
buildings an impression of the town that would stretch the
horizon of locally-available models for style and sophisti-
cation. Although Stuart J. Park has been lost from the
records of New England's architectural history, his status
in 1808 was secure in many of New England's urban centers
because he had worked in them.

Park was the son of a Scottish stonemason who
settled in Groton, Massachusetts, in 1761. He and his
father built prisons in Worcester (1784-88), Concord (1789),
and Amherst (1793), Massachusetts. After his father's
death during the construction of the Amherst prison, Park,
then aged twenty, continued his father's career, building
prisons in Portland, Maine (1798), and Northampton, Massa-
chusetts (1801). His greatest commission before arriving
in Windsor was for the execution of Charles Bulfinch's plans
for the Massachusetts State Prison in Charlestown (1803-06).
His next commission was in Windsor, followecd by prisons in
Concord, Massachusetts (1810-12), and Newburyport, Massa-
chusetts (1824). He built the State House in Concord, New
Hampshire (1816); stone locks for the Middlesex Canal in
Massachusetts (1813-14); and dry docks and mill dams in

Boston and Charlestown, Massachusetts, in the late 1820's.
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Eventually, he became the wealthiest man in Groton and one
of the largest landholders in Middlesex County, which he
served in 1837 as representative to the state senate.116
Apart from a singular advertisement in a Windsor

117 nothing is known of

paper during the spring of 1809,
Park's work or those who worked for him in Windsor. But
the surviving descriptions of '"the great number of workmen"
employed during the summer of 1808,118 and the fact that
the prison, when it was completed, was the largest, most
expensive construction in Vermont, make clear the origin of
the masonry building boom in Windsor that continued through
the second decade of the nineteenth century.

Light is also cast on the architectural profession
in Vermont by a collection of unsigned drawings submitted
as designs for the State Prison by two unknown draftsmen

119 The first plan, showing a "Front

(Figs. 26 and 27).
View of the State Prison,'" presents a large but unpreten-
tious scheme with a triple pedimented facade and a central
cupola with a decorative weathervane. Of greater sophisti-
cation is the second design, a stone construction of two
stories with paired, hip-roofed wings and an elegant central
tower capped by a domed cupola. It is a design of consider-
able merit, comparing favorably with Bulfinch's scheme for
the Massachusetts State Prison. It is surprising to think

that the plan might have been drawn by a Vermont architect

in 1808. Whoever drafted the plan was fully acquainted
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with the most modern design concepts for large masonry con-
struction understood in New England at that time. It is
possible that the design was Park's, yet the prison build-
ing bears no relation to it.

A highly detailed and probably quite accurate
engraving of the State Prison was made in 1812 by Isaac Eddy,
an engraver in neighboring Weathersfield, Vermont (Fig. 28).
Here we see three large buildings and a wooden horse-barn
surrounded by a high stone wall and a high wooden fence.

The front building is a three-story, hip-rcofed brick struc-
ture with a cupola and a large and highly decorative weather-
vane. To the right of it was the three-story stone cell-
block which measured 85 by 30 feet, and to the left was the

keeper's house and dining facility.120

It is probable, although not certain, that the brick
house-type, which was introduced to Windsor about 1808, was
an innovation of a specialized master mason who may have
first worked in Windsor on the prison. There are over
seven closely related brick houses located in Windsor and
in Hartland, Vermont, and Plainfield, New Hampshire, which
comprise the earliest group of brick dwellings in Windsor
County. These houses vary in massing and detail. Most of
them are five-by-four bay, two-story brick houses with
hipped-roofs, highly distinct frontispieces, and, in three
examples, Palladian windows. In the more elegant of them,

the interiors are finished in a manner highly consistent
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with the earlier Benjamin-inspired house-type, providing
firm evidence that individuals in the Windsor building trade,
who may even have worked with Benjamin, were able to repro-
duce accurately the most salient features of his designs.
The use of closely related circular staircases and formal
parlors link the Benjamin house-type witir the brick house-
type. Elias Savage may have been the master joiner perpetu-
ating this work in the Windsor areas.121

The earliest of these houses was built in 1808 or
1809 for Colonel Jesse Lull, one of the leading boosters in

.122 A large two-story house divided by

Windsor (Fig. 29)
a string-course, with a hipped roof, eaves balustrade, and
a large brick wing off the back, it was built on a modified
townhouse plan with its three-bay width end facing the road.
Unfortunately, the ground level facade was Victorianized,
and the original frdntispiece was removed. The house's
most distinctive interior feature is its circular stair-
case (Fig. 30), translated almost verbatim from the earlier
houses, with batten panels, shadow railing, and identical-
ly-constructed handrail, balusters, and newel post, the
latter with stop-fluting reminiscent of the engaged pilas-
ters of the Hubbard and Jones-Hayes Houses.

About 1810, David H. Sumner and Isaac N. Cushman,
both of Hartland, Vermont, built nearly identical brick

houses, hiring Windsor joiners and probably a Windsor mason

to do the work (Figs. 31 and 32), Both were wealthy and
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prominent men in Windsor Countylzswho almost certainly par-
ticipated actively in social, cultural and economic affairs
in Windsor. Windsor functioned as the center of a community
in which Hartland's elite were members. Their decision to
build Windsor-type houses asserted their membership in the
Windsor community.

The Sumner house has been enriched by its present
owner, who salvaged festooned window caps from the Jones-
Hayes House and applied them to the exterior. The frontis-
piece is closely related to those on the Conant and Coleman
Houses, designed by Asher Benjamin., The interior is embel-
lished with a circular staircase, closely related to those
in the Hubbard and Lull Houses. In the formal parlor, the
chimney-piece, though simplified somewhat, is decorated in
a manner highly consistent with the Benjamin prototype
(Fig. 33). Further related are its fluted columns with
acanthus leaf capitals, festoon-incised architrave, paneled
frieze, and cornice with Greek key and beaded decoration.

The house built for Isaac Cushman is a more modest
twin to the Sumner House, retaining the same circular
staircase (Fig. 34). A third brick house was erected in
Hartland about 1812. Built for Nathaniel Gilson,124 the
house is closely related to the Sumner and Cushman Houses.
It does not have a circular staircase, but exterior and

interior details place the house firmly in the tradition

of its counterparts (Fig. 35).
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Returning to Windsor, we find the Moses White House
(Fig. 36), built in 1809.125 Although not a brick house,
it was clearly designed with the new brick style in mind,
while retaining features of the Benjamin house-type.
Stripped of its Colonial Revival portico, the facade of the
house contains details found on the Jones-Hayes, Conant, and
brick houses. It is the only one of the early Windsor
houses built with a gable roof, and it is the largest house.
Its festooned window caps are consistent with those on the
Jones-Hayes House, and its Doric entablature may have been
suggested by the Conant House, the only other known example
of early Windsor architecture (besides the meetinghouse) to
employ that order. Its frontispiece is closely related to
those found on the brick houses, with a large fanlight and
an archivolt decorated with rosettes and reeding. Its
staircase (Fig. 37) is not circular but is styled in the
same manner as those in the Hubbard, Lull, Sumner, and
Cushman Houses.

Two identical examples of the brick house-type are
the Silas Cady House in Windsor (Fig. 38) and a house
located across the Connecticut River in Plainfield, New
Hampshire (Fig. 9). Both houses relate in form and decor-
ative features to the more advanced houses built for Sumner,
Cushman, Lull, and White. Although they are not as elabor-

ate as the others, it is likely that the same joiners and

masons were involved in their construction.
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CONCLUSION

Windsor had grown tremendously since the eighteenth
century, and it was not until the 1820's that the sharp-
edged optimism and boundless prosperity of the opening
decades of the nineteenth century began to taper off. No
documented examples of the brick house-type appear to have
been built after 1820. The next dominant house-type
(Fig. 40) to become popular in elite circles in the region
did not have its origin in Windsor, but in Woodstock, the
town which superseded Windsor as the major commercial center
in the area by 1830. By 1840, Windsor's population had
actually declined to below what it had been thirty years
previously, and Woodstock was larger than Windsor had ever
been.126 Yet the competitiveness between towns which was
so exacerbated by the conditions of frontier development
may have been a factor in the regressive character of the
Woodstock house-type. The Woodstock house-type gained wide
acceptance, spreading to towns north and south along the
river for many miles and with at least one example located
across the mountains on the western side of the state.

Although handsome houses, they are not progressive for their
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era. Where the Windsor house-types had been near the fore-
front of stylistic innovation in New England, the Woodstock
houses must be interpreted as less innovative reworkings of
Neoclassical themes that had become popular in coastal New
England twenty years previously. Built of brick, from about
1820 to 1835, the Woodstock house-type is characterized pri-
marily by recessed arcading.

The building boom in Windsor had quieted by 1820.
Economic conditions did not sustain the growth of the
earlier decades. This may explain why the third major
innovative construction, the Greek Revival Episcopal Church
(Fig. 41), designed in 1820 and completed the following year,
failed to influence the style of houses in the region.
Indeed, it would be another ten years or more before the
style of the Windsor Episcopal Church would gain acceptance
in the stylistic parlance of Vermont's building trade.

The architect of the Episcopal Church was Alexander

.127 It was designed at the time

Parris of Boston (Fig. 42)
when he was rapidly moving to the fore of Boston's archi-
tectural profession, as a leader in the introduction of the
Greek Revival style in New England. Benjamin himself had
been less sure of the new style, and it was not until the

1830's that he firmly embraced it with the publication of

The Practical House Carpenter.

The commission of a Boston architect for Vermont's

earliest Greek Revival building represents a third attempt

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



58

by the Windsor boosters to enrich the built environment of
their town.128 The building was as grand and avant-garde
for its age as any structure ever erected in Windsor. Yet
it was also the last monument of the town's golden age,
washed up on the shores of economic decline, at a time when
Vermont, once a land of promise, was gradually yielding its
status and prosperity as a result of the onslaught of
western migration along the Erie Canal.

The experience of Windsor during its heyday, from
1798 to 1820, provides a dramatic demonstration of the phe-
nomenon of the urban frontier and the role that architecture
played in it. It was an experience that was repeated
throughout the course of western migration and one that is
important to the understanding of American history. But it
also speaks to the subject of art and the context of inno-
vation. The commingling of youthful enthusiasm and ideal-
ism with a wealthy patronage is a context in which new ideas
so often emerge. It was the combination of these factors
that transformed the wilderness of the upper Connecticut
Valley into a garden of civility and refinement and explains
why we must interpret the presence there of Asher Benjamin,
among others, not as an insignificant accident of fate, but
as a mutually beneficial circumstance. Windsor was the
kind of place where he had to be to become, as he eventually

did, one of the key figures in the history of American

architecture.
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As long as Windsor remained a growing and prosper-
ous commercial center, new buildings were built that set
style in the northern Valley region, where Windsor was the
major style center. Inhabitants of other towns in the
region turned to Windsor for stylistic paradigms, to shop
for furnishings, and to participate in a widening range of
social and cultural activities that were centered there.
The emergence of urban centers in the once rural Connecticut
Valley changed forever the relationship between one town and
the next. Architecture was both an instrument and expres-
sion of this change and in Windsor is a primary document

of the emergence of urban 1life on the frontier.
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1See especially Daniel J. Boorstin, The Americans:
The National Experience (New York: Random House, 1967);
Faye Erma Harris, "A Frontier Community: The Economic,
Social and Political Development of Keokuk, Iowa, from
1820-1886" (unpublished Ph.D. Dissertation, University of
Iowa, 1965); Marie Heyda, '"The Urban Dimension and the
Midwestern Frontier: 1825-58'" (unpublished Ph.D. Disser-
tation, University of Michigan, 1966); Bradford F. Lucking-
ham, '"Associational Life on the Urban Frontier: San Fran-
cisco, 1848-50" (unpublished Ph.D. Dissertation, University
of California, Davis, 1968); and Richard C. Wade, The Urban
Frontier (Chicago: University of Chicago Press, 1959).

2See Robert A. Gross, The Minutemen and Their
World (New York: Hill § Wong, 1976), pp. 78-81, for a
useful treatment of the relationship between land, settle-
ment, and Colonial inheritance.

3E. B. O'Callaghan, The Documentary History of the
State of New York, IV (Albany: Charles Van Benthuysen,
1851), pp. 531-75.

4Henry Nash Smith, Virgin Land: American West as
a Symbol and Myth (Cambridge: Harvard University Press,
1950), p. 5. The line was drawn to prevent settlement
beyond western Vermont and eastern Kentucky. The English
government encouraged the colonists to settle north and
south, rather than west, where they would be ''useful to
their Mother Country instead of planting themselves in the
Heart of America out of reach of Government."

5Harvey Milton Wachtell, "The Conflict Between
Localism and Nationalism in Connecticut, 1783-88'" (unpub-
lished Ph.D. Dissertation, University of Missouri, 1971).
Republican ideology was strongest in urban towns and on the
frontier. In the smaller agricultural communities of Con-
necticut, for example, changes wrought to society by the
Revolution may have been negligible.

60
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6Richard D. Brown, "The Emergence of Urban Society
in Rural Massachusetts, 1760-1820," Journal of American
History, LXI, No. 1 (June, 1974), 42-45. Brown writes that
"by 1820 a new pattern of community organization had pene-
trated Massachusetts towns. Localism and insularity were
being challenged, if not actually destroyed."

7John Higham, '"Hanging Together: Divergent Unities
in American History,'" Journal of American History, LXI,
No. 1 (June, 1974), 11-18.

81bid., p. 17.

9Lawrence Brown, "Diffusion Dynamics,'" Lund Studies
in Geography, Series B, No. 29 (Lund, Sweden: Royal Uni-
versity of Lund, 1969), pp. 10-42. The theory of central
places and the study of diffusion were both initiated by
geographers and have only recently been used by scholars
in other disciplines.

lOOIivcr Warner, Abstract of the Census of Massa-
chusetts, 1865, with Remarks on the Same and Supplementary
Tables (Boston: Wright and Potter, State Printers, 1867).
Although population alone is an inadequate determinant of
the importance of a town in its region, there is every
reason to believe that Windsor, which, in 1810, had the
largest population in both Vermont and the northern Con-
necticut Valley, was also the most prosperous commercial
and cultural center. The only town in the Valley, north
of Connecticut, with a greater population was Springfield,

Massachusetts.
11Boorstin, National Experience, p. 116.
121p14.
13

Richard D. Brown, Modernization: The Transforma-
tion of American Life, 1600-1865 (New York: Hill and Wang,
1976), pp. 15 and 45.

14Erving Goffman, The Presentation of Self in Every-
day Life (Garden City, N.Y.: Doubleday, 1959). This
important work examines the range of social activities
through which an individual expresses his own sense of
self.

15Zadock Thompson, History of Vermont, Natural,
Civil and Statistical (Burlington, VT: Chauncey Goodrich,
1842), III, 194,
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16143id., pp. 209-10.
17James Whitelaw, '""Map of Vermont,'" 1796 (Wilbur
Library, University of Vermont).

18Manuscript Tax List, West Parish, Windsor,
Vermont [1810] (MS, Town Clerk's Office, Windsor, Vermont).

19"Statement of Manufacturers of the State Prepared
for the State Legislature, 1809" (MS, Vermont State Papers,
Montpelier, LXXIV, 16).

20Washingtonian, Windsor, March 30, 1812.

21J. A. Graham, A Descriptive Sketch of the Present
State of Vermont (London: Henry Fry, 1797); Edward Augus-
tus Kendall, Travels through the Northern Parts of the
United States in the Years 1807 and 1808 (New York: I.
Riley, 1809); Horatio Hewhall, Travel Diary (MS, Dartmouth
College Library); Diary of William Bentley, 1793-1802
(Salem, Mass.: Essex Institute, 1907); Thomas Parkman
Cushing, "Journey to Vermont, New Hampshire, the White
Mountains, and Maine in 1818" (MS, private collection);
Timothy Dwight, Travels in New England and New York, 1821
(reprint ed.; Cambridge, Mass.: Belknap Press of Harvard
University Press, 1969), II, 321. These are the travel
diaries which contain the most detailed entries on Windsor.

22J. A. Graham, Descriptive Sketch, p. 120,
described the bridge in 1798 as "the best and most perfect
in America; and . . . the first of the kind thrown across
the Connecticut River.'" Timothy Dwight, Travels in New
England, II, 69, described the bridge as "consisting of
two arches, built exactly on the plan of the Haverhill
[Mass.?] Bridge . . . the length of the bridge . . . 521

feet."

23Mary Greene Nye, '"Petitions for Grants of Land,
1778-1811," State Papers of Vermont,V (Brattleboro:
Vermont Printing Co., 1939), 278.

2

4Newspapers, land records, Probate Court records,
and account books in numerous repositories were searched
for the names of artisans. This material will be drawn on

for a forthcoming article on Vermont furniture in Antiques,
1982.
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25Julius Barnard, for example, was the most prom-
inent cabinetmaker in Windsor between 1801 and 1809. 1In
1805, he purchased clockmaker Nathan Hale's share of a
"large four-story Brick workshop'" (MS, Windsor Land
Records, VIII, 214-15). The same year he advertised a list
of over twenty-five objects produced in his shop by work-
men employed '"at each of the different branches" of the
trade (Post-Boy, Windsor, September 24, 1805).

26An attempt was made during research to construct
biographical profiles on as many of Windsor's artisans as
possible. Among those whose training is known were:
Martin Cheney, Clockmaker, 1801-09, trained in Hartford, Ct.
Isaac Townsend, Clockmaker, 1809-16+, trained in Boston;
William Johonnot, Silversmith, 1796-1810, trained in Boston;
Julius Barnard, Cabinetmaker, 1801-09, trained in New York;
Thomas Boynton, Cabinetmaker, 1814-30's, trained in Boston.

27Howard B. Rock, Artisans of the New Republic (New
York: New York University Press, 1979). This is the best
treatment of the subject of the artisans' changing role in
society after the Revolution.

28

Post-Boy, Windsor, December, 1805, and March 25,
1806.

29Petition submitted October 15, 1810 (MS, Vermont
State Papers, XLVIII, 78); Petition resubmitted October 16,
1811 (MS, Vermont State Papers, XLVIII, 236).

30Windsor Farmers and Mechanics, Record Book, 1829
(MS, Windsor Public Library).

31Dwight, Travels in New England, II, 70.
32

Graham, Descriptive Sketch, p. 1109.

33Hayesand Hubbard, Windsor, Vermont, Account
Books, 1800-50 (MS, Dartmouth College Manuscript Collec-

tion).

34Windsor Land Records, IX, 53-54, deed signed
March 24, 1807; Vermont Journal, Windsor, Nov. 30, 1818,
account of the burning of the Tontine Building. A similar
building in Northampton, Mass., '"was of wood three stories
high, and was mainly occupied by mechanics and traders,"
Hampshire Gazette, Northampton, September 6, 1886.

35Boorstin, National Experience, p. 124.
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36J. Kevin Graffagnino, "We have long been Wishing
for a Good Printer in This Vicinity: The State of Vermont,
the First East Union and the Dresden Press, 1778-79,"
Vermont History, XLVII, No. 1 (Winter, 1979), 26-35. This
contains a good biography of Alden Spooner.

37

Ibid., p. 35.

38, . . . .
Dwight, Travels in New England, II, 70; Diary of
iR William Bentley,,II, 49. ’ ’ ’

39Marcus A. McCorison, Vermont Imprints, 1778-1820
(Worcester: American Antiquarian Society, 1963), which 1is
an excellent history of the trade. The three newspapers
were the Washingtonian, Spooner's Vermont Journal, and
Vermont Republican.

40Cushing, "Journey to Vermont,'" np.
4lyindsor Land Records, VII, 116.

42Ibid. On February 20, 1800, Asher Benjamin, who
probably had not yet moved to Windsor, and Jonathan H.
Hubbard were witnesses to the signing of the deed from
Stephen Conant to Joseph Pettes '"of Amherst'" for a piece
of land on the "west side of the Main Street."

43John C. Devero advertised the opening of "a
Dancing School at Mr. Pettes' Ball room" in the Windsor
Gazette of Aug. 18, 1801. Mr. Bell held a dancing school
"at the Assembly-Room of Messrs. F. § J. Pettes," which he
advertised in the Vermont Journal, Windsor, April 3, 1817.

44

Washingtonian, Windsor, Feb. 21, 1812.

45Vermont Journal, Windsor, April 3, 1815.

46Among those who advertised their visits were:
"Mr. Locke . . . Profile artist" (Washingtonian, Windsor,
Sept. 26, 1814); "Miss Sally Rogers, to whom nature has
denied the use of her limbs' (Vermont Journal, Windsor,
Feb. 12, 1807); and '"Mr. Blanchard . . . a theater
elegantly lighted . . . good Musick'"(Vermont Journal,

Windsor, March 26, 1821).

47H4ilah Violet Eddy, The Lull Book (Groveland,
Mass., 1898), p. 13, cites an eye-witness account of the
event by Sewell Cutting.
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48Petition for a lottery to raise money to support
the school (MS, Vermont State Papers, LVIII, 112); Vermont
Journal, Windsor, Dec. 8, 1817. The latter is the most
detailed of several advertisements for the school, provid-
ing a history of the school as well as its curriculum.
Included in the curriculum were Rhetoric, Natural History,
Astronomy, Logic, Moral Philosophy, French, and Latin. The
school was advertised as far away as Rutland, Vermont
(Rutland Herald, April 24, 1816), so presumably students
attended from all over the state. A comparison of the
school's curriculum with other female academies in the
towns of Haverhill, New Hampshire; and St. Albans, Burling-
ton, Rutland, Brandon, and Manchester, Vermont, shows the
Windsor school to have been markedly more progressive. In
fact, according to the standards of the time presented by
Nancy Cott, Bonds of Womanhood: Woman's Sphere in New
England, 1780-1835 (New Haven: Yale University Press,
1977), pp. 110-15, the use of a college-educated male
instructor teaching the curriculum indicated in the school's
advertisements was almost unheard of anywhere in New Eng-
land before the 1820's.

49Brown,”Emergence of Urban Society," p. 32. Brown
notes that such voluntary associations are an indication
that "urban society had developed a broad social and geo-
graphical base in the countryside.'" For the Masonic Lodge,
see MS Records of the Vermont Lodge, Windsor, I, 5 and 8.
Although originally chartered in Springfield, the Vermont
Lodge, organized in 1781, was the first in the state. The
following organizations are variously documented: Windsor
Fire Society, organized in 1811 (Washingtonian, Windsor,
Jan. 23, 1811); Washington Benevolent Society (Washington-
ian, Windsor, Feb. 3, 1811); and Windsor County Bible
Society (Vermont Journal, Windsor, May 8, 1816). The three
church denominations were Congregational, Baptist, and
Episcopalian.

50

Boorstin, National Experience, p. 162.

51Thompson, History of Vermont, p. 119.

52Records of the Governor and Council of the State
of Vermont (Montpelier: E. P. Walton, 1873), pp. 426 and
431; MS, Vermont State Papers, LXXIX, 40: an appeal by the
town of Vergennes to move the capital from Montpelier,
submitted to the legislature, October 26, 1813; and MS,
Vermont State Papers, LXVI, 21: jointly-submitted petition
to the legislature by Windsor and Burlington, October 18,
1816. \
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53John Russel, Jr., An Authentic History of the
Vermont State Prison (Windsor: Preston Merrifield, 1812),
p. 11, Interest in prison reform was very strong during
the early nineteenth century. The Vermont State Prison
was one of the early examples of modern prison design in
its age. Travel descriptions of the period frequently
mention the prison. Horatio Hewhall noted, during his
visit to Windsor in 1819, the '"contrast between this and
the New Hampshire State prison. This instead of having
its yard filled with filth and rubbish, had a beautiful
garden . . . ." (Hewhall, Travel Diary).

54Russel, State Prison, p. 13; Lewis Case Aldrich
and Frank R. Holmes, History of Windsor County (Syracuse,
N.Y.: D. Mason § Co., 1891), p. 321; Records of the Vermont
Prison Commission, 1808 (MS, Vermont State Papers, LXVII,
14-15; Frank Sylvester Parks, Geneology of the Parke Fam-
ilies of Massachusetts (Washington: 1909), p. 195.

55Midd1ebury Mercury, August 24, 1808. I thank
Glenn M. Andres for this reference.

561 am indebted to David M. Stameshkin for this
information. His dissertation, which is still in progress,
is on the subject of the founding of Middlebury College.

57

MS, Vermont State Papers, LXVII, 12.

58Russel, State Prison, p. 15.

597pid.

6OMS, Vermont State Papers, October 14, 1803.

61Thompson, History of Vermont, pp. 135-36. -

62MS, Vermont State Papers, XLVI, 220.

63Graham, Descriptive Sketch, p. 121.

64Ezra Hoyt Byington and Gilbert A. Davis, History
of the First Congregational Church of Windsor, Vermont
(Windsor, 1898), p. 18.

65Abbott L. Cummings, 'Meeting and Dwelling House:
Interrelationships in Early New England,'" Proceedings of the
Dublin Seminar for New England Folklife, ed. Peter Benes
(Boston, 1979), pp. 12-17.
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66The competitive dialogue between towns and their
meetinghouses is adequately documented. Meetinghouses built
in Bennington (1805), Poultney (1806), and Middlebury
(1809) reveal a stylistic progression, each improving con-
sciously on the former model. In each case the meetinghouse
triggered a wave of domestic construction with houses styled
in the manner of the meetinghouse prototype.

67Jack Quinan, '"Asher Benjamin as an Architect in
Windsor, Vermont,'" Vermont History, LXII, No. 2 (1974),
181-94. See also Quinan, "Asher Benjamin and American
Architecture,'" Journal of the Society of Architectural His-
torians, XXXVIII, No. 3 (October, 1979). ,
This issue, edited by Quinan, includes a complete biblio-
graphy on Benjamin as well as a few informative articles.

68William DeLoss Love, Colonial History of Hartford
(Hartford: 1914), pp. 223-34. Joseph Woodbridge, an
unknown in American architectural history, was the master
builder of the Connecticut State House, designed by Charles
Bulfinch. Entrusted to execute plans of such sophistica-
tion, Woodbridge himself must have been a master of unpar-
alleled talent in the Hartford County region. It was this
sort of individual under whom Asher Benjamin, almost cer-

tainly, trained.

69Asher Benjamin, The Practice of Architecture
(1830; reprint, New York: DaCapo, 1972), p. 93, Benjamin
wrote that "in the year 1795 I made the drawings and super-
intended the erection of a circular stair-case in the State
House at Hartford, Connecticut; which, I believe, was the
first circular rail that was ever made in New England."

70Jack Quinan, "Asher Benjamin and Charles Bul-
finch: An Examination of Baroque Forms in Federal Style
Architecture," Proceedings of the Dublin Seminar for New
England Folklife, ed. Peter Benes (Boston, 1979), pp. 25-26.
Quinan notes that "By 1806 both Asher Benjamin and Peter
Banner . . . had established identities in Boston as archi-
tects . . . and as such they represented the first serious
challenge to Bulfinch's long monopoly over the city's archi-
tecture. They obtained most of the major Boston commissions
between 1806 and 1809, a period during which the usually
prolific Bulfinch received none."

711t is not known exactly when Asher Benjamin moved
to Windsor. It may have been as early as February, 1800,
when he was in town witnessing the signing of the deed to
Pettes Coffee House (MS, Windsor Land Records, VII, 116).
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In April of 1800, Benjamin is credited for paying a bill to
Dr. William Stoddard Williams for the examination of his
son George (MS., William Stoddard Williams, Account Book,
Historic Deerfield). Presumably he was still residing in
Greenfield at that time. Benjamin's first advertisement in
Windsor was on July 18, 1800, for journeymen, in the
Vermont Journal.

72Herbert Wheaton Congdon, "Our First Architectural
School?," Journal of the American Institute of Architects,
XIII (1950), 139-40. Asher Benjamin advertised the school
three times (Windsor Gazette, Dec. 29, 1801, and Jan. 5,
1802, and Vermont Journal, Jan. 5, 1802), almost certainly
with the intent of maximizing his exposure. Although it
has been questioned, there is no reason to believe that
Benjamin, having initiated the idea, did not follow through
with it. Benjamin almost certainly remained in Windsor
until late spring, 1802. A school of the sort advertised
by Benjamin is not likely to have consisted of more than a
dozen weekly sessions, making it easy for him to have opened
and closed the school in the time he remained in Windsor,

before moving to Boston.

73Vermont Journal, Windsor, May 5, 1798: adver-
tisement by the meetinghouse building committee who were
accepting bids for the cost of materials; Vermont Journal,
Windsor, Oct. 22, 1798: announcement that the building had
been completed; MS, Accounts, First Congregational Society,
Windsor, Vermont: record of a payment of $18.87, in
settlement of the account with "A. Benjamin,'" dated 1801.
Although it is not possible to pinpoint Benjamin's where-
abouts throughout the year 1798, it is known that at the
end of the year he began supervising the construction of
his design for the first Deerfield Academy building.

74Vermont Journal, April 2, 1799: Savage's inde-
pendent advertisement for '"one or two Journeymen House
Joiners'"; Vermont Journal, July 18, 1800: Savage and Ben-
jamin's advertisement for journeymen, as a partnership.
On April 2, 1806, Stephen Savage of "Utica in Oneida
County" sold land holdings in Windsor (MS, Windsor Land
Records, VIII, 332-32).

75Abbott Lowell Cummings, "An Investigation of the
Sources, Stylistic Evolution and Influence of Asher Benja-
min's Builder's Guides,'" (unpublished Ph.D. Dissertation,
Ohio State University, 1951), p. 58; Frederic C. Detwiller,
"Thomas Dawes's Church in Brattle Square,'" 0ld-Time New

England, LXIX, Nos. 3-4 (1979), 6.
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76Quinan, ""Benjamin in Vermont,'" Vermont History,
LXII, 181-94.

77Quinz;1n, "Benjamin and American Architecture,"
JSAH, XXXVIII, 250.

78Mary Alice Buckminster, The Johonnot Family
(1964); NEHGS (MS Collection), p. 27. Johonnot began as a
silversmith in Windsor and eventually became one of the
town's leading dry-goods merchants. He was an active leader
in the mechanics associations and a founding member of the
Jefferson Artillery Company.

79Abner Forbes was among Vermont's leading citizens

during the early national period. Besides running one of
the largest mercantile operations in Windsor, with branch
stores in Montpelier and elsewhere, Forbes was the super-
visor of the State Prison, a trustee of Middlebury College,
and the signer of numerous petitions. At the time of his
death in 1829, Forbes had an estate valued at $81,455, an
extraordinary amount for that period (MS, Windsor Probate
District Court Records, II, 487).

80Although no specific references to builder's
guides sold in Windsor before 1800 have been found, it is
known that in Walpole, New Hampshire, just south along the
Connecticut River, books by Asher Benjamin and William Pain
were being sold as early as July, 1798 (Farmers Weekly,
Walpole, N.H., July 24, 1798). The Country Builder's
Assistant was given a feature advertisement in the same
newspaper, June 2, 1800. The largest stock of builder's
guides in the Connecticut Valley in 1800 was probably that
at the printing office of Hudson and Goodwin in Hartford,
whose advertisement in the Connecticut Courant (Hartford),
Dec. 9, 1799, lists six English and American titles.

81Vermont Journal, Windsor, July 18, 1800; Windsor
Gazette, August 18, 1801.

82Florence T. Howe, '"More on Asher Benjamin,"
Journal of the Society of Architectural Historians, XIII,
No. 1 (1954), 16-19. Howe was the first to publish the
Gideon Granger letter (Gallatin Papers, New York Historical
Society), written by Asher Benjamin from Boston (his earli-
est recorded date there), August 8, 1802. He was appealing
to Granger's influence as Postmaster General to help him
secure a contract for the design of a hospital. In noting
his credentials, Benjamin stated that "I have since I left
Suffield built the following Houses Viz: Sml Hinckley,
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Northampton Wm. Coleman's Greenfield Luke Baldwin Esq
Brookfield a Meetinghouse § 3 other large houses in Windsor
Vermont the Academy Deerfield."

83Benjamin first acknowledged his borrowings from
Nicholson in the preface of the first edition of his second
book, The American Builder's Companion, published in Boston
in 1806. Nicholson's Carpenter's New Guide (London, 1792)
was the first builder's guide to explain adequately the
construction of circular staircases. In The Builder's
Guide (Boston, 1839), Benjamin noted that the plan for a
circular staircase was '"invented' by Nicholson and published
in 1792 "and since that time it was wonderfully extended

into practise."

84Hamilton Child, Gazetteer and Business Directory
of Windsor County, Vermont (Syracuse, N.Y., 1884), p. 279;
MS, Vermont State Papers, LVIII, 112 (October 15, 1825):
petition for a lottery to support the Windsor Female Aca-
demy; Harlon P. Hubbard, One Thousand Years of Hubbard
History (New York: Harlon Hubbard, 1895); Aldrich, Histor
of Wlngsor County, p. 329. Hubbard was for many years the
leading booster in Windsor. Educated as a lawyer, he
settled from Tolland, Connecticut, in 1796. Among his
exceptional list of public services, Hubbard was the prime
mover behind the Windsor Female Academy, the major benefac-
tor of the Episcopal Church, town representative to the
Vermont legislature, a state Supreme Court judge, and a
member of the Fire Society and Washington Benevolent Soci-
ety. He served on the building committee of the Congrega-
tional meetinghouse and was one of the proprietors of
Windsor's early textile manufactories. A staunch Federal-
ist, he was among the first citizens of the town, his name
appearing frequently on petitions to the legislature.

85Besides the stylistic evidence for the attribu-
tion of Hubbard's house to Asher Benjamin, his business
records for 1801 show $520 in balanced transactions with
Benjamin, a sum adequate to cover Benjamin's role as a
designer-contractor and workman on the construction. J. H.
Hubbard, Account Book, Windsor, 1801 (MS, Dartmouth College
Manuscript Collection), p. 134.

86Interview with Katherine Conlin, Windsor town
historian; Hayes and Hubbard, Account Book (MS, Dartmouth
College Manuscript Collection). Hayes was a wealthy mer-

chant who, in partnership with Isaac W. Hubbard, owned a
brick store in town. Although he was an executive member of

the Fire Society, Hayes does not appear to have been espe-
cially active in community affairs.
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87Vermont Journal, Windsor, Feb. 10, 1802. One of
many advertisements by Conant, who was in "the business of
saddling, harness and trunk making.'" The house may have
been built in 1800. In that year he was taxed on a building
worth $900, one of the highest valuations for a single
building in Windsor. MS., Tax List, 1800 (Windsor, Vermont,
Town Clerk's Office).

88 \sher Benjamin to Rev. Dana, Sept. 4, 1801 (MS,
Juliette Thomlinson Collection); Elias Savage to Rev. Dana,
Sept. 1, 1801 (MS, Hodgson Collection, Orford, New Hamp-
shire). I am grateful to Jack Quinan for these references.

89Abbott L. Cummings, "Development of the Architec-
tural Profession in Early Federal New England'" (Lecture,
Vale Program in Early American Culture, Sept. 12, 1979;
Cummings, "Investigation of the Sources'" (Ph.D. Disserta-

tion).

golt is not exactly certain what professional
designations were in use during the period. The term '"house
joiner" was the most frequently used in the newspapers and
land records. '"Housewright'" and 'carpenter'" were also used,
it appears interchangeably, to describe someone trained in
the building trade. Masons always referred to themselves
as such without the distinction in terms.

910f eleven builder's account books examined,
Asahel Parsons of Benson, Vermont, had the largest crew and
the biggest contracts. Generally, he employed between three
and ten men during the peak months between April and Novem-
ber. During the winter months he kept only the core of two
men at work. Parsons built churches, and so was among the
high echelon builders in Vermont. Asahel Parsons, Account
Book. 1836-39 (MS, Sheldon Museum, Middlebury, Vermont).

The meetinghouse in Bennington (1806) is well-
documented, and it is known that Lavius Fillmore, the
designer and supervisor of the construction, employed
specialist joiners, cabinetmakers, plasterers, carvers, and
a man whose individual skill was that of making groined
vaults. Even as originally contracted out, by the building
committee, the construction of the meetinghouse was divided
into three separate contracts, one for masonry, one for
joinery, and one for glazing and roofing. Rev. Isaac
Jennings, The 0ld Meetinghouse, Bennington, Vermont (Boston:
1909), p. 26; Vermont Gazette, Bennington, Feb. 14, 1804:
advertisement for contracts by the building committee.
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92\is, Vermont State Papers, XLVI, 107 (Sept. 14,
1807): petition for the incorporation of the Rutland County
Architect Society.

93Frederick Hall, Statistical Account of the Town
of Middlebury (Boston, 1821), p. 6. In refering back a
decade to the construction of the local mills and church,
Hall noted the "engenius architect'" Lavius Fillmore.

94Theodore Gallup, Account Book, 1815-20 (MS,
Windsor Public Library).

95Henry Glassie, "Vernacular Architecture,'" Journal
of the Society of Architectural Historians, XXXV, No. 4,
(Dec. 1976), 293.

96Peter Benes, '""The Templeton 'Run' and the Pomfret
'Cluster’': Patterns of Diffusion in Rural New England
Meetinghouse Architecture, 1647-1822," 0ld-Time New England,
LXVIII, Nos. 3-4 (1978), 1-21. The article includes a 1list
of building contracts.

97Those that survive from elsewhere in New Lngland

suggest that each region had one or a small number of build-
ing crews who set style. Others imitated. Thus, when John
and Henry Whitcomb of Hancock, N.H., contracted to build
their house in 1816 with joiner Jacob Ames, it was to be

the same "form" as '"Charles Symonds house,'" finished on the
outside "'in the same manner as Oliver Lawrence's house,"
with a staircase like '""Noah Wheelers.'" John and Henry
Whitcomb with Jacob Ames, Building Contract, November 12,
1813 (Ms., New Hampshire Historical Society).

98

Windsor Gazette, Dec. 25, 1804.

99For this, see Mary Parish Truesdell, The Gene-
alogy and History of the Jacob Kimball Parish Family
(Kissimmee, F1, 1974), p. 49. Dudley Chase ran for Gover-
nor of Vermont at least once (Vermont Journal, Windsor,
Aug. 28, 1820. During the winter of 1804, Asa Egerton
advertised for "5 or 6 Journeymen Joiners' and '"an Appren-
tice" to work during the ''next season." The next season
began in the spring of 1804; and, during the period between
March and July of that year, Egerton, his probable associ-
ate Timothy Edson, and the patron, Dudley Chase were
debited, individually and collectively, at the Randolph
store of James Tarbox, for over $200 worth of carpentry
tools, architectural hardware, nails, screws, and paint.
Weekly Wanderer, Randolph, Vermont, Dec. 7, 1803; James
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Tarbox, Account Book, 1804, pp. 11-14 (MS, Vermont Histor-
ical Society).

100Weekly Wanderer, Randolph, Dec, 7, 1803.

101National Encyclopeadia of Biography, VIII, 179;
Abby Maria Hemenway, The Vermont Historical Gazetteer, II,
(Burlington, A. M. Hemenway, 1871), 102.

1OzHerbert Wheaton Congdon, Dake of Castleton
(Montpelier: Vermont Historical Society, 1949).

103

Ibid., p. 6.

1041,54., p. 8.

105MS, Vermont State Papers, XLVI, 107: petition
for the incorporation of the Rutland County Architect

Society.

l06Dake himself had a partner, John Hoton (Rutland
Herald, April 22, 1809; Congdon, Dake, p. 13). Among the
master builders known to have been contemporaries in Castle-
ton with Dake are Jonathan Deming (his father-in-law),
Nathaniel Thompson, Noadiah Granger, Freedom Brown, Clark
Stevens.

107Congdon, Dake, p. 10.

108Ibid., p. 14. The earliest surviving manuscript
tax list for Castleton is dated 1827. On that list Dake's
house is valued at $440; Josiah Harris' house, $880; and
John Meacham's house, $968. The most highly appraised house
in Castleton that year was the one probably built by Dake
the year before for Chauncy Langdon, valued at $2,200.

109

Congdon, Dake, p. 14.

110Congdon, Dake, p. 20.

111David Dangremond, "The Brick Architecture of
Franklin County, Massachusetts, 1800-1825" (MS, B.A. Thesis,
Amherst College, 1974). The earliest brick house in the
county was that built for Asa Stebbins, probably by Calvin

Hale, who, coincidentally, had been Asher Benjamin's partner
in the contract for the Deerfield Academy building in 1799.

112Cummings, "Investigation of the Sources" (Ph.D.
Dissertation), pp. 126-27.
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113Abner Forbes advertised '"his new Brick Store,
next door north of Mr. S. Patrick's tavern,!" in the Windsor
Gazette, July 23, 1801. The Tontine Building was brick, as

was Barnard § Patrick's shop.

114Nahum Trask, Account Book, Windsor, 1795-97
(MS, Vermont Historical Society). On October 21, 1798,
Dr. Trask paid Lbenezer Severence for laying the brickwork
for his new house. William Bradley was also working as a
mason in Windsor as early as 1796.

115Windsor Gazette, Sept. 27, 1803. Tower adver-
tised for a journeyman mason.

116Parks, Genealogy of the Parke Families, pp. 195
and 199.

117In the Vermont Journal, April 24, 1809, Park
advertised for an apprentice.

118

Russel, State Prison, pp. 15 and 27.

119There are 120 preserved in the "State Prison
Architectural Drawings File'" (MS, Vermont State Papers).

120Russel, State Prison, p. 27.

121No documentary evidence exists to support this,
but Savage was working at the top of the trade, and his
brother Stephen had worked with Benjamin.

122Tax List, Windsor, Vermont, 1806 and 1810 (MS,
Town Clerk's Office). The tax lists of 1807-09 have been
destroyed. Lull's house was built during those years.
According to the tax lists of 1806 and 1810, Lull owned no
house in 1806, but in 1810 the house he owned had the high-
est valuation in Windsor. See also Henry Steel Wardner,
The 01d Constitution House and Its Neighbors (Windsor, 1922),
p. 11; and Hilah Violet Eddy, The Lull Book (Detroit, 1926),
p. 13. Lull was a merchant and distiller who operated the
largest distillery in the area. He was active in community
institutions and a signer of petitions to the legislature.
A family genealogist described him as the '"most courtly man
in Windsor," and it was Lull who escorted Lafayette to
Pettes Coffee House during his historic visit in 1825.

123Windsor Probate District Court Records, XXVIII,
381-83 (MS, Windsor Probate Court, Windsor, Vermont);
Childs, Gazetteer, pp. 146-47; Aldrich, Windsor County,
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p. 372. David H. Sumner, at the time of his death in 1869,
was among the wealthiest men in Vermont. A merchant and
entrepreneur, he owned mills, a tavern, a ferry crossing at
the Connecticut River, and majority stock in a company that
made the Connecticut River navigable past Windsor to Newbury,
Vermont. Isaac N. Cushman was a lawyer, landholder, and
representative in the Vermont legislature.

12411art1and Land Records, XI, 286 (MS, Town Clerk's
Office, Hartland, VT). In 1805 James Gilson sold the proper-
ty to his son Nathaniel, who owned the property until 1867.
It was not possible to date the house on the basis of docu-
mentary evidence, the local tax records having been lost.

125Windsor Land Records, VI, 74, and MS, Tax Records,
Windsor, 1810 and 1806 (all Windsor Town Hall); Lawrence
Brainerd, "Epitaphs--0l1d South Buring Ground, Windsor,
Vermont" (unpublished MS , NEGHS, 1914). Moses White died
in 1811, a few years after the house was built. The house
does not appear on the 1806 tax list, but was built by 1810,
in which year White had the third highest rateable estate

in Windsor.

126Thompson, History of Vermont, pp. 209-11, with
population tables, 1791-1840.

127Alexander Parris, signed drawings for the
Episcopal Church, Windsor, Vermont, 1820 (on loan to the
Society for the Preservation of New England Antiquities,

Boston).

128Aldrich, Windsor County, p. 325. The Episcopal
Society in Windsor was organized in 1816. The church
building was completed in 1821 at a cost of about $7,000,
"a large part of which was contributed by the Hon. Jonathan

H. Hubbard."
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Figure #l: Vermont In 1813
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Figure #2: Tall Case Clock.
Nathan Hale, Maker, about 1805
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iam Coleman House, Greenfield,
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Figure #4

Asher Benjamin, Architect,1797 or 1798

Massachusetts.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



5 10 W 30 40
eSS T4 /

Figure #5: Caﬁparison of the design of Charles

Bulfinch's Pittsfield Meetinghouse and Asher

Benjamin's Plate 27, Country Builder's Assistant
(Courtesy of Frederic C. Detwiller, S.P.N.E.A.)
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Figure #6: First Congregational Meetinghouse,

Windsor, Vermont. View about 1875
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Figure #7: First Congregational Meetinghouse,

Tower and gable
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Figure #8: William Johonnot House, frontispiece
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Figure #9: Abner Forbes House
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