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PREFACE

In recent years furniture scholars have turned their attention
with increasing frequency to the craftsmen of the first four decades
of the nineteenth century. Although the majority of the work in this
area has been confined to the furniture-makers of New York City, con-
siderable research has also Been done on Philadelphia cabinetmakers.
Until now, however, there has been no comprehensive survey of the
craftsmen working in Boston in the early nineteenth century, nor have
there been any monographs written on specific Boston cabinetmakers of

this period.

In the earliest studies of American furniture, such as Wallace

Nutting's Furniture Treasury and Frances Clary Morse's Furniture of the
Olden Times, a few examples of Boston classical furniture are illué-
trated. 1In the sale catalogues of the significant 1arge.auctions of
the 1930's, i.e. the Myers, Shaw, and Kaufman sales, one finds illus-
trated a few pieces of Boston furniture, often described as "Phyfe."
Not until the last five years, however, has there been any attempt to
definevor discuss Boston furniture of the nineteenth century. The two
recent major exhibitions of American nineteenth-century furniture at
the Metropolitan Museum and at the Newark Museum did inciude examples

from Boston which are described in the catalogues‘of those shows:

iid
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Berry B. Tracy, et.al, Nineteenth Century America, Furniture and Other

Decorative Arts and Berry B. Tracy and William H. Gerdts, Classical

America 1815-1845. Thus far no major articles concerning Boston

classical furniture have been published.

The two major sources for this paper were the Boston Directory,

published every three years between 1810 and 1819, then yearly after

1819, except 1824, and the Columbian Centinel, a semiweekly'newépaper.‘

There weré many newspapers being published in Boston during the years
1810 to 1835, but the Centinel had the largest circulation, the longest
printing history, and seems consistently to carry more advertisements
than any other contemporary paper. Also valuable were the Suffolk
County Probate Court Records, information contained in the census
returns of 1820 and 1830, and surveys about the conditioms of various

branches of manufacturing during the years Being studied.

Unlike Philadelphia and New York, there is no record of the
cabinetmakers of Boston publishing # price guide éf their work. Few
records have been located of the business of specific furniture-makers.
Instead, the information and hypotheses herein have primarily been
drawn. from synthesizing data contained in public records. What is
important about this study, therefore, is the conclusion that studies

" about the furniture industry can be made in the absence of account
books, furniture'catalogues, and other specific documentation. Further-
more, this study provides basic research information about the Boston

furniture industry which lays the groundwork for further work in-the
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v
field. Decorative arts historians may find that the recent trend
towards quantification in historical research can be adapted to their

own methods.

Probably the two most significant findings presented in this
paper are the identification and documentation of the interconnection
between craftsmen and the discovery of the sophisticated level that the
furniture industry had reached by the 1820's. While furniture was
still largely handmade‘in the early nineteenth century, it was being
made in large shops which were well-organized and specialized. The
selling branch of the furniture business was, by this time, out of.the
hands of the man who made the furniture and in the hands of the
entrepreneur. Thus, although the new inventions of the Industrial
Revolution were just beginning to briﬁg about major changes in the way
furniture was made, chairs and cabinet wares were aiready mass

produced.

Because most of thg furniture made in.Boséon between 1810 and
1835 was sold either in furniture warehouses or in auction rooms, the
identity of the man or men who made the furniture has frequently ﬁeeﬁ
lost. Labeled furniture is scarce; when a label is found on Boston
furniture of this period, it often is not the label of the man who made

it but rather the man wiio sold it. This same situation existed in

other urban centers of the early nineteenth century.

Nonetheless, labels still serve as valuable documentationm.

They signify, in fact, the essential change in the furniture trade that
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took place between the eighteenth and nineteenth centuries. The person
identified with the artistic, stylistic; and structural characteristics
of a piece of furniture, siIver, or brass, was no longer the indi- |
vidual who made the object, but instead became the middle-man. It was
the retailer who now took credit and responsibility for the finished
product; it was he who warfanted the object as "manufactured as well as
"any heretofore made." Through labels frém this period, the student can

follow the shifts in patterns of pro&uction and marketing of the crafts.

Although nothing has previously been written on this topic,
many individuals who have studied American furniture and who have
particular interest in the arts of the early niheteenth century have
5een generous with their time, resources, and ideas. Among them are:
John Wright, Essex Institute; Stuart A. Feld, Hirschl and Adlef‘
Galleries, Inc.; Marilynn Johnsoh Bordes, Berry B. Tracy, The Meﬁro-
politan Museum of Art; Paul Molotér, Museum of the American China Trade;
Jonathan Fairbanks, Brock Jobe, Museum of Fine Arts, Boston; Phillip
Curtis, Newark Museum; Jane Nylander, Old Sfurbridge Village; Albert
Sack, Israel Sack, Inc.; Richard Nylander, Society for the Preservation
of Mew England Antiquities; Peter Hill, United States Antiques. 1In
;ddition, the fol‘lowing Bostonians were kind enough to open their homes
and institutions to me: Dr. and Mrs. George Clowes; Mr. and Mrs. Law¥-
ence Coolidge; Miss Harriet Curtis; Mr. Nathaniél Dexter;

Mr. and Mrsg‘Edward Francis; Miss Isabella Halsted;‘Mrs. Charles
Jackson, Sr.; Mr. and Mrs. Charles Jackson, Jr.; Mr. Richard LaCroix;

Mr. and Mrs. Bertram K. Little; Mrs. Ronald Lyman; Mrs. Nicholson,
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President of tﬂe Women's City Club; Mrs. Edmund Ritter, President of
the Society of Colonial Dames, Commonwealth'of Massachusetts; Mr. Norman
Tucker, The Colonial Society. I would also like to thank Mr. Edward
Sayles Francis, Walpole, New Hampshire; Dr. Roger Gerry, Roslyn,
New York; Mr. and Mrs. Worthington Loomis, Hartford, Connecticut; and

Mrs. Harriet Ropes Cabot, The Bostonian Society.

Althoﬁgh little is known about Boston furniture of the nine-
teenth century, a few people have a good eye for regional differences
and a thorough knowledge of documented examples of American '"classical
furniture." Don Fennimore is one such person. As my able advisor, he
was able to ask the right questions and to direct me to the nece;sary

sources, via personal contacts and written material.

1 would also like to thank my sister Marjo who, as my research
assistant during the summer, became the second most knowledgeable
person in the field of the Boston furmiture industry, 1810-1835. She
was of great assistance in the libraries, on the foad and examining
furniture. Finally, I would like to thank my friend Jim, who helped
raise my spirits When they were low, and who helped mé maintain a

sense of humor throughout.
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INTRODUCTION: BOSTON FROM 1810 TO 1835

The "who's who' in Boston society in the early nineteenth
century included many businessmen who came from humble beginnings.i
Before the War of 1812, the majority of the wealth in Boston came from
ship-building and shipping. The embargo during the War, however, pre-
cipitated a gradual shift from commerce to manufacture.? Men who lacked

large family fortunes saw opportunity for amassing great wealth ia new,

growing filelds of business.

Some made their fortunes in real estate, as Qith the purchase
and subsequent development of thirteen acres of Beacon Hill by a group
of ﬁen including Harrison Gray Otis and Jonathan Mason. Others such as
James and Thomas Perkins made their riches in the China trade. The
Lawrences, Amos, Abbot and William, made a quick fortune in the dry
goods, wholesale and importation business., Nathan and Samuel Appleton
were successful in their textile manufacturing enterprises, capitaliz-
ing on fhe proximity of Boston to water power sources and to cheap

rural labor.

As would be expected, building of houses and purchasing of
possessions accompanied the accumulation of wealth in Boston. Except
for the depression years, 1815 to 1819, the economy was healthy in the

twenty-five years being discussed. Nevertheless, although Boston's new
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2
rich were able to afford fine homes and furnishings, they were not far
removed intellectually or socially from the tradesmen and salesmen that

comprised such a large portion of the Boston community.

What distinguished Fhe new elite of Bostoﬁ was the continual
efforts of its members to cultivate an aura of culture which would ease
the taint of the nouveau riche, Tﬁey built homes which were "a
suitable physical environment in which to livé," reflecting '"charm,
dignity and taste."3 Many men of wealth tried to counteract their
acquisitiveness with interest in the arts through patronage of specific
artists and support of libraries and educational institutions.
Relatively few charities ''were founded during the colonial period, but
the desire to serve and improve, coupled with growing material resources,

made Boston rich in public spirit wh in the early nineteenth century.

Men who worked hard to obtain status and wealth equivalent to
the descendants of Boston's founding fathers understandably developed
a "value system Qhose leitmotif was an insistence on stable and con-
servative modes of behavior in an efa of rapid change."5 This innate
conservatism is evident not oniy in social customs but in art forme as
well. Rather than risk making an error in artistic taste, wealthy
Bostonians chose homes, paintings and furniture that were unpretentious
and acceptable. Hence, unlike thé products of New York and Philadel-
phia where experimentation and innovation were acceptable, the furniture
of Boston in the first half of the nineteenth century tended to be

conservative and undistinguished by our standards today.
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Perhaps another reason for the evident lack of exceptional
cabinetwork in Boston between 1810 and 1835 is the provinciality of
the craftsmen ﬁhemselves. Unlike New York and Philadelphia where many
of the foremost furniture-makers were first generation immigrants from
Europe, most of Boston's prominent cabinetmakers were native born.®
Thus, the'craft did not receive the stimulus of competitive new blood
or of innovative ideas. Based on study of documented Boston-made
furniture of this period, one might assume that Boston craftsmen merely
adapted the new classical style to their own taste and skill rather

than develop their own unique interpretation of the European Empire or

Regency styles.

’

From the earliest days of the nineteenth century there existed
a sympathetic relationship between the craftsmen and the mercantile
community. The Boston Mercantile Library Association exemplified the
benevolence of the "already wealthy" towards those who had not yet made
huge sums. 'Any young man employed by some respectable merchant and
giving one or more books on joining or $2.00 instead was eligible to
join."7 With membersﬁip came the privilege of using the library and
attending lectures, hence, increasing one's knowledge and change of

advancement,

Throughout the early nineteenth century the potential for upward
mobility in Boston was great. Just as fortunes were being made by mill

owners and dry goods dealers, it was equally possible for craftsmen to
. develop their one man businesses into large enterprises. Based on a

summary of the absolute numbers of people involved in the various
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4L
aspects of the furniture trade between 1810 and 1835, one can seevthe
steady increase in the number of men employédQ (See Appendix E.) The
numbers of very successful shop owners increased steadily, but the
greatest growth occurred among the ranks of the journeymen and appren-
tice; who worked anonymously for the large firms which supplied the

growing population of Boston. -

Boston was rapidly expanding in physical size and in population.
Because of the dictates of natural boundaries, Boston could not grow
geographically without reclaiming land from the sea and the rivers.
Undaunted by these natural restrictions, the ingenious Bostonians
expanded their territory by filling in thé tidal water areas with soil
from the three mountains that dominated the early peninsula. Beacon
Hill was decapitated in 1811, The Mill Dam, which enclosed about 600
acres of the Back Bay, was opened in 1821, Cotton Hill, used to fill

seventy acres of the Mill Pond, was leveled in 1835,

Until,the middle of the 1830's the wealthf remained on Beacon.
Hill; but with the rising importance of the railroads in the thirties
and forties, the concentration of the wealthy pdpulation moved out of
the central cify, drifting to newly developed areas such as the South
End and South Boston. Frequently the laying of railroads coincided
with landfill projects, since tracks were often constructed on newly
claimed land. None of the new communities of prestige really replaced
Beacon -Hill, however, until the Back Bay developmént came into its own

in the 1850's.
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5
The population of Boston increased steadily after the
Rgvolution. Whereas between 1743 and 1790 the city gained less than
2,000 inhabitants, between 1810 and 1835 more than 24,000 new Bos-
tonians took up residence.s. These citizens came from elsewhere in the
United States and from abroad. From 1820 to 1840 the incréase in ﬁanu-
facturing in Boston ''greatly checked emigration to other sl:at:es."9

Consequently, large pockets of foreign born developed in certain areas

of the city.

.Bostonians at this time of rapid growth were consistently loyal
to local industries and merchants. Of course, the increase in tariffs
on imported goods explains the decrease in foreign-made items; but, at
the same time, Bostonians also seem to have taken full advantage of
local products, at the expense of other American~-made goods. (See
Appendix B.)' Auction‘notices frequently called attention to the fact
that the goods for ;ale were all Boston-made. Although perhaps too
much has been said of the inbred nature of Bostonians, there does seem
to have been a strong element.of insularity and 1oca; pride inherant in

the early days of Boston's growth.

Until around 1835, the wealthy population was congregated with
the majority of fhe craftsmen in the middle of the city, facilitating
interaction be;ween these groups. As 1s typical of most cities, the
craftsmen of Boston tended to congregate in specific areas,-thus hold-
ing political influehce in certain of the twelve wards, particularly

4, 8, 11 and 12. (See Appendix A.)lo, The wards were important political
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Asubdivisions. Not only did balloting for city elections take place in
the wards after 1822, but inhabitants of each ward also selected
representatives to the Board of Selectmeir, consisting of four people

from each ward.

As the rich ﬁoved out of the city, so too did the craftsmen.
By the 1840's, the previous concentration of értisans had diffused.
Consequently, the obvious interaction‘between the craftsmen and fhe
dependence of wealthy Bostonians on native products became less

noticeable.

The twénty-five years from 1810 to 1835 could be described as
one generation in many respects. During those years Bostonians exper-
ienced a war, a depression, great finmancial expansion and almost
frenzied speculation, a complete economic cycle which was shortly

followed by another depression in 1837,

The time period of this paper marks a period of craftsmanship
which preceded the widespread use of the machine bpt followed small-~
shop preduction. The years 1810 and 1835 also arbitrarily define the
time limit of a style of furniture, the ''Classical' style which followed
the Federal style and predated‘ﬁhe Pillar and Scroll style. 'Certainly
éhese dates are merely general guidelines. There are laﬁeled examples
of late Shera;on-stYle furniture that were made in 1820'8; the first |
veneering.machine wag in coperation in Newbury, Masséchusetts, in 1831

and the pianoforte industry was well on its way towards mass production

by 1830. 11
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Before the railroads made Boston easily accessible to the
mainland, the city was relatively isolated. But, despite Boston's
insularity, its industries did develop rapidly even before 1840. 1In

The History of Manufactures in the United States, Victor Clarke wrote,

"Prior to 1840 most furniture was made-to-order, and warehouse and dis-
‘play room stocks were rare."? The following chapter deals with the
furniture industry in Boston between 1810 and 1835 and points out the

inaccuracies in Clarke's statement.
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CHAPTER I: THE FURNITURE TRADE

Based on detailed lists of consignments on board foreign ships
and ships arriving from other United States ports, there is strong
evidence for saying that very little furniture was imported into Boston.

Between 1818 and 18291

one can find only infrequent mention of furni-~
ture being unloaded at Boston's docks. Large quantities of wood for
cabinetmaking, -on the other hand, arrived regularly from such places

_ as St. Johns Island, Nicaragua, St. Domingo, and Albany, New fork.
Also imported on a large scale were looking glass plates from France,
gold dust from South Africa, marble from Italy, and rosewood venéers
from Africa. Most of the furniture that was imporfed came from other
New England towns, such as Portsmouth, Newburyport, and Manchesﬁer,
New Hampshire. It is not clear as to whether this furniture was new or
whether it was being shipped to Boston by families_mo?ing to thét city.
Occasionally one finds mention of cases of furniture coming from
Marseilles, the Isle of France and le Havre. Some furniture arrived
from New York, mostly bundles of chairs. Also arriving in Boston were

bundles of chairs being returned after having not been sold as venture

cargo in the Caribbean or Africa.

An example of the relatively small quantity of furniture

imported 'in an average year into Boston is the following summary of

10
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furﬁiture-related imports for 1823:2 chairs, 8 packs; couches, bamboo,
2; furniture, 23 cases, 6 bales; horse hair, 29 bales, 87 arrabas, 480
1bs.; looking glasses and plates, 48 cases, 18 boxes; mahogany, 1,530
logs, 58,000 ft.; marble, 32 cases; marble tables, 6 cases; planofortes,
4 cases. Other‘imports included a large number of clocks which came to
Boston from Connecticut beginning about the second half of the 1820's.
Later, too, such woods as ebony and rosewood were imported in iarge

quantities.

Obviously thg size bf tariffs iméosed on foreign-made goods
was a significant deterrent to the importation of such completed goods
as furniture (tariff of 30 percent) and clocks (tariff of 50 percent in
1820).3 But no tariffs were levied against raw materials; hence, the
indiscriminate importation of woods, looking glass plates, marble, and

gold dust, for example.

Most of central Boston was within close proximity to the
wharves., The merchants whose homes were on Beacoﬁ Hill or on Summer
and Winter Street could easily walk to inspect their incoming cargo.
ﬁost of the auctioneers were located near the market district and near
thg two largest wharves, Long Wharf and Central Wharf. Much of the
‘incoming stock was auctioned at nearby auction houses sucﬁ as the
Quincy Market which opened in 1827, in Joys Building at 93 Washington

Street, near the 0ld State House or in Merchant's Hall on Water Street.

Few cabinetmakers' or chairmakers' shops were located near the

docks until the thirties when mass production and exporting of chairs:
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necessitated the establishing of chair factories near India Wharf and
Commercial Wharf. The chairs produced at these locations were made
primarily for export.4 Alés located near the water were thé carvers

who did work for shipbuilders as well as for cabinetmakers.

For reliable information on imports into Boston we must rely on

de Grand's Weekly Report. One would assume that the information in that

newspaper is complete; although it codtradicts the previous assumption
that much of the nineteenth-century_furniture in Boston was imported.

The furniture in Henry Sargent's painting, "The Tea Party," may, indeed,
be French.s‘ And Mrs. Swan probably did prefer the French taste to the
native American one.6 But this French aesthetic represents the taste

of only a few, and probably lost its followipg after the War of 1812.
Because so little of the Boston furniture is labelea and because much of
the furniture in the Claasical Style is mahogany throughout, it will be
difficult to prove if furniture found in Boston is American made until

-another test is derived to examine regional origins of furniture.

The question of the exportation of furniture and related
products is mich more clearcut, thanks to a thorough survey made in
1832 by the Secretary of the Treasury. This survey, called Documents

Relative to the Manufactures in the United States Collected and Trans~

mitted to the House of Representatives, is an invaluable source of data .

on the Massachusetts furniture industry. (See Appendix 057 Included in
the areas covered in the survey are the value of real estate; buildings,
etc., occupied and used; type of power; value of tools, machinery, etc.;

value of average stock on hand and in the process of manufacture;
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different kinds, with quantity and value, of articles annually
manufactured; and the proportion of goods disposed of in Massachusetts,
other states, and out of the country. The last point is particulariy

important to this discussion.

The Boston chairmakers and the cabinetmakers‘interviewed said
that all their goods were disposed of in Massachusetts. The same state-
ment was made by cabinetmakers in the neighbering communities of
Cambridge, West Cambridge, Charlestown, Roxbury, and Waltham. Boston
organ builders and pianoforte makers, on the other hand, exported.some
of their merchandise to neighboring states. The survey also revealed
that the demand for furniture in Boston was great enough to necessitate
importation of cabinetwares from such towmns as Newburypert, Ipswich,

Marblehead, Reading, and Wilmington.

That there would still be a need for furniture from outlying
areas is extraordinary considering the number of Boston-based craftsmen.
For example, in 1810 there were seventy cabinetmakers, turners, carvers,
gilders, looking glass makers, and furniture dealers in addition to
thirteen involved in chairmaking. ﬁy 1835 the number had grown to 228

cabinetmakers, etc., and fifty chairmakers.®

By using data found in The Boston Directory for these years as

well as information culled from newspapers and other sources, the
business locations of these craftsmen in the city of Bozton can be
determined. This pattern is obviously important because no craftsman

works in a vacuum. Considering the mobility of these artisans (many
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moved their shops as often as once a year), it is extremely valuable to
determine their relationships in terms of shop locationsto better under-
stand their artistic proximity. Within the total furniture trade there
is a clustering by area of certain specialities. The looking glass
manufactories, for example, were congregated around Coﬁrt Street and

Dock Square. (See Appendix A)9

Familiarity with the location of streets and the addresses on
the specific streets of Boston makes the identification of areas of
craft concentration much ciearer. In addition to the problems caused
by streets being known by ﬁifferent names, the numbering system in
Boston is peculiar. Consecutiye numbering ou the left and rightlsidea
of certain streets was not parallel. Number 380-Wash;ngton Street, for

: inétance, is several blocks closer to town than 381,10

Washington Street, known as Cornhill, Newbury, Marlborough,
Orange, and Washington until 1824, was the main artery from Boston to

Roxbury.l;

At least one-half of the furniture-reiated trades were
located on this street, clustering around Boylston Street and the
Tremont Market and, farther south, between Dover Street and Orange
Street. Near the border of Roxbury there was a third accumulation of
craftsmen, dominatedvby the Willards' clbck'trade._ In the center of

the city there was a great density of furniture makers in the area

between State Street, Union Street, and Hanover Street.12 During the

the thirties when one-quarter of the trade was confined to-an area of
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only a few blocks. In addition to these obvious clusters, one can see

that in most cases the craftsmen chose major arteries for their shops.

Washington Street was an obvious place for shops since it was
the only street which connected Roxﬂury and Boston dntil Tremont'StrEet
was completed. Understandably, those shopowners who ﬁonopolized the
Neck area were active in their opposition to the construction of
Tremont Street, which opened in September, 1832.13 Center city was
also an opportune area for a shop, because of its proximity to the
large auction rooms where a large majority of the furniture made in

Boston in the twenties and thirties was sold.

Although Boston cabinet~ and chairmakers were not organized
into guilds, they did have a powerful'professional organization, The
Massachugetts Charitable Mechanics Association, hereafter referred to
as the M, C. M. A., to use as a 1obbying force. Established on Marck 15,
1795 "by a number of public spirited individuals of the most industrious
and respectable of the mechanic interests,” the Aésociation invoked a |
"laudable emulation'" throughout ''the community tec raise the mechanic

interest and character to its just grade in society."14

The Association was conceived as a 'voluntary social body"
with no political or religious affiliation.!® Their aim was the |
ﬁdiffusion of benevolence; the encouragement of improvements in
mechanic arts and manufactories; the reward of fidelity in apprentices;

and the promotion of fellowship and good feellngs among the
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associates."16 But the importance of the organizatida did not rest

solely with its charitable activities.

As a large, well-organized society of artisans at the end of
the eighteenth century, the M. C. M. A. also commanded cautious respect
and prompted considerable concern on the part of the wealthy ownef§ of
manufactories. '"Afraid of rising costs" and 6rganized labor, the
wealthy politicians who represented mercantile interests prevented the

Association from incorporating in 1799, 1803, and 1805.17

Finally in 1506 the M. C. M. A. was incorporated. The same
forces that sought to limit the powers of the organization in earlier
- years now sought to ingratiate themselves with the mechanics. Public
donations from wealthy Bostcnians supported the Asscciation's efforts
to encourage all manner of 'improvements in mechanical arts and manu-
factures."'8 The mechanics' influence in city politics netted
substantial resuits:
| Although their charter expressly limit;d’their activities fo
charity, and the legislature at first denied a request for
money, eventually the corporation received the proceeds

of the auctioneers'tax in the city of Boston.

An even more important but as yet unexplored indication of the
political influence wielded b& the Corporation is tﬁe role the mechanics
played in the first Boston mayoral election in 1822. The nomination of
Harrison Gray Otis, a wealthy Federalist, was challenged by what Otis
called a "revolutionary movement ."20 A group of small~business owﬁers

"and mechanics united as "the Middling.Interest' and nominated Josiah

Quincy. The M. C. M. A. did not formally back Quincy, but it seems
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likely that some of its members may have played a large part in
defeating Otis. John Phillips was elected the first mayor. Quincy,
Phillips' successor, and Otis were elected hconorary members of the
Corporation,.a fact which further illustrates the non-political

character of the M. C. M. A. itself.21

In general terms the M. C. M. A. was an association of trades-
men, mechanics, and manufacturers. Each candidate had to be at least
twenty-one years old. If he were a mechanic, he must be the master
worker in a shop; if he were a manufacturer, he must be the proprietor

of the establishment or a superintendent thereof.22

The membership of the Association was selective. The cabinet-
~ makers who belonged to thelM. C. M. A. were, on the whole, the craftsmen _
who appear to have been the most successful and productive. Among those
who joined in the early years of the Association were: 1800, Elisha
Learnard, cabinetmaker, William Hay, cabinetmaker, William Callender,
turner, Robert Howe, turner; 1801, Josiah Willard; Windsor chairmaker;
1802, John B. Hammatt, upholsterer, Edmund Hay, cabinetmaker; 1803,
Simeon Skillin(gs), carver; 1804, John Doggétt, carver and gilder; 1805,
Thomas Seymour, cabinetmaker, William Lemmon, cabinetmaker, William
English, cabinetmaker; 1812, Joshua Coates, cabinetmaker, John Fair-
bank s, clockmaker; 1814, George Archibald, cabinetmaker, Benjamin Bass,
cabinetmaker, James Barker, cabinetmaker, James Blackman, cébinetmaker,
Samuel Curtis, clock dial maker, Aaron Willard, Jr., clockmaker, - |
Nathaniel Munroe, clockmaker, Charles.Miller, carver and gilder, Samuel

W. Williams, carver and gilder._z3 The organization steadily grew
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through the next thirty years; and as those involved in the
cabinétmaking trade grew in prestige, they were added to the roster of

members.

The first president of this venerable organization ﬁas Paul
Revere, followed by Jonathan Hunnewell, bricklayer, Benjamin Russell,
printer, John Cotton, painter, Samuel Perkins, carpet painter and
dealer. The presidency was an elected position. The term was one year,
with a possibility of reelection. Hunnewell, for instance, served as
president for eight years.24 All of the trades were represented in the
membership, from baker to.brass founder, from mathematical instrument
maker to mason., No profession was given more distinction than the next.
When the Association was to participate in a parade, the members of the
various mechanic'and manufacturing interests lined up alphabeiically

by craft.??

The first annual exhibition held by the M., C. M. A, was in
1837 in Boston. The purpose of this exhibition wés to encourage
creativity among the master craftsmen, journeymen,}and appréntices in
the varilous traées. Prizes were offered based on the quality of work=-
manship and the skill of the overall design. The catalogues of the
M. C. M. A. exhibitions include valuable descriptions of the finest
and newest style furniture, clocks, etc., of the period. Many of the
inventions. submitted by cabinetmakers were mechanical masterpieces. A

typical entry, submitted by Seth Luther, is described as follows:

Alleviating writing desk--is an improvement much,
desired; by simply turning a crank, the desk may be
raised or lowered to suit the convenience of persons
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writing, either sitting (sic) or standing, and still
remains firm, as though it had not been altered.

Even more remarkable is a Patent Shifting Easy Chair designed by George
Melville:

This chair is particularly designed to benefit the

invalid; it may be used as an ordinary rocking chair,

and by its peculiar construction is easily altered

as to rock sideways, and may also be formed into a

comfortable couch; two slides are fitted to the front

to rest the legs upon, one or both of which may be

drawn out in a horizontal or sloping position. The 2

different changes of this chair are made with despatch. 7

Although the clever mechanical devices are perhaps the most
outstanding feature in the catalogues of these early exhibitions, one
can also marvel at the level of technical expertise that was obviously
manifested in certain entries. William Sanford, of Natick, Massachu-
setts, for instance, submitted a Mahogany Centre Table that was
obviously a virtuoso accomplishment:

The top is of first quality work and wood, the

frame second quality. The top of this table consists

of 472 pieces of elegant mahogany, carefully matched,

and inlaid with great precision and good taste....28

In some cases the identity of individual craftsmen is not
specified; the entries were simply listed as the work of companies. It

is likely, of course, that more than one man participated in the making

of these entries.

Related to the M. C, M. A, was the Boston Mechanics Institution
established January, 1827, by many of the same people active in the
Charitable Mechanics Association. The objectives of the Mechanics

Institution were threefold. The primary aim was "to provide scientific
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inétruction through lectures.' Also important was the "collection of
apparatus for illustration of the principles of science and art" and
"the formation of a library."29 The Institution offered courses in
mathematics and drawing, as well as iectures in chemistry,'natﬁral
philosophy, mechanics, physiology, and the steam.quine. Another
accomplishment of the Mechanics Institution was the publishing of the

Mechanics Magazine and Journal of Public Internal Improvement, a publi-

cation largely scientific in nature, concentrating on recent inventions

and pat,ents.30

In its first year, the Institution claimed 544 members. One-
half of these were mechanics; one-third were merchants and merchants'
clerks, and the rest were lawyers, physicians, clergymen, etc. All
members were twenty-one or older. During their secon& year of
existence, they added another 126 members.31 It is noteworthy that

" there were a large number of members not directly involved in the
trades. Such a diverse membership indicates the philanthropic and
intellectual éharacter of Boston's wealthy citizens that has ofﬁen been

described in discussions of that city. As Oscar Handlin states in

Boston's Immigrants 1790-1865, Bostonians "seriously accepted their
responsibility as citizens and actively concerned themselves with
solving municipal problems."32 And in a contemporary account of Boston,

Harriet Martineau wrote, "I know no large city where there is so much

mutual helpfulness, sc little neglect and ignorance of the concerns of

other classea."33
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Also growing out of an interest in encouraging innovative and
large-scale production in Boston‘was.the formulation of the New England
Society for the Promotion of Manufactures, organized in 1825 and
incorporated on March 3, 1826. The purpose of this organization was
very specific; to hold semi-annual '"public sales and exhibitions of the
products of the arts."3* Such sales enabled

every mechanic and manufacturer to compare the products

of his own skill with those of others, and to present

the result of his labor and study to judges competent to

decide on their character and usefulness, and by opening

to him a market for their sale, where the number, as well

as character and interest of those present, will secure

~bhim a fair and liberal reward for his inventions and
improvements.

"Promotion and encouragement of domestic manufactures'" was the primary
goal of the founders of the New England Society. They sought to reach

this end

by awarding premiums for new inventions, and for the
best specimens of skill, by introducing any new discoveries
which may be made in other countries, and by collecting
models of inventions made at home or abroad, and
communicating the ggme to the marufacturers and mechanics
of New England....
The motives of those who supported the New England Society
~ sales were not purely altruistic. The economic well-being of Boston
depended in large part on sustained patronage of 'foreign purchasers"
(meaning non-Bostonians) ... "thus relieving our manufacturers from the
necessity of seeking a market in other States and countries."3’ Con-

sequently, many prominent manufacturers and commercial leaders felt

that these sales should be generously supported by the city government;
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in 1827 both branches of the city council accepted the petition of the

Society to use the hall over the Quincy Market indefinitely without

charge.

After three such sales, it was obvion that the sales had been
a success. In addition to the fact that the auctions had netted
"upwards of $956,000," . . . "they were numerously attended by traders
from all farts of the United States. Some of the best purchasers from
the South and West were attracted by them to the city, some of whom
became subsequently regular customers."38 Between 1826 and 1832, twelve
such sales were held. Although the exacp amount made at these sales is
not known, it is certain the proceeds were at least five million

dollars.39

The first exhibition of American invention and manufactures
was held on October 24, 1826, in the rooms over Faneuil Hall Market.
The sales were conducted by auctioneers who were. selected by the
Committee of Sales of the Society. The same éuctioneers were employed
to éonduct the furniture sales for ten years; they were Jabez Hatch,
Joseph L. Cunningham, aﬁd Dorr and Allen, among the leading auctioneers
in Boston in the twenties and *“hirties. Each article offered for sale
had to be "accompanied by proof of origin and by a .statement of the
name and residencé of the maker, and as far as possible of the price at
which it can be sold, but the article itself must be distinguished by a
private mark, any known or public mark being completely'conéealed.40

This rule helps explain the dearth of -labels or stenciled marks on

furniture of supposed Boston origin.
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A wide variety of items were sold at these auctidns. Premiums
were awarded for such objects as knives and forks, door locks, super-.
fine cotton cloth and boots and shoes. Although funds for premiums were
limited, the Committee noted in the brochure of their first sale that
"articles not included in the list for premiums" and “all new improve-
- ments and inventions, machinery, manufactures ... will receive careful

examination, and such notice as they may appear to merit."41

Based on auction notices of these sales, one can assume that
thé New England Society sales were of great importance to the cabinet;
making industry in Boston. One need only read a list of articles sold
at the semi-annual auction of February, 1822, to understand the magni-

tude and scope of the sales:

104 elegant Grecian couches, manufactured of the best
stock, and comprising all the fashionable varileties of
patterns, fall, squab, spring seats with and without
pillows; sofa bedsteads in hair and moreen; 15 elegant
French dressing bureaus, with looking glasses and rich
wood; 81 French bureaus of fashionable patterns; 20

ladies work tables, part Greclan and part with silk

bags; 6 mahogany centre tables, rich Branch wood,

some turn up; 23 pair elegant Grecian card tables; 28
do.do. dining pembroke tables; 18.elegant maple and
mahogany French bedsteads...l08 Fancy rush séat chairs,...
118 patent scroll seat rocking and nurse chairs, imlta-
tion rosewood and maple; 29 mahogany and rosewood spring
seat rocking chairs in hair cloth, moreen and damask.... 2

There is no question that these sales provided a needed avenue
for distribution of furniture for many cabinetmakers in Boston. For
the craftsman who preferred not to enter into the sales aspect of
the furniture business, there were two alternatives for selling his

wares. He could hand his work over to the proprietor of a furniture
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warehouse where the individual pieces would be sold at a considerable
markup on the price paid to the maker. Or he could sell his w0tk at
auction with a relatively small commission going to the auctioneefs and
to the overhead of the auction hall. Providing the sale occurred on a
"good day," it might have been more lucrative for the cabinetmaker to

sell his work at auction.

The New England Society sales offered a third alternative to
the furniture maker. He could sell his work at the semi-annual sales,
eliminating the middle man entirely. Because the sales attracted a
varied clientele, they provided a broader market for the furniture
maker with a potential for further sales farther afield than Suffolk
County. Unfortunétely, the very success of the semi-annual salés
brought about their discontinuance. On March 8, 1832, the order which
gave the New England Society free and exclusive use of the hall over

the City Market was rescinded.

The reasons given by the Committee of Conference of the City
Council were ambiguous:

The manufactures of this part of the country have now
attained so good a standard, and to such celebrity,

that whenever the supply throughout the United States
does not exceed the demand, they will be sought for by
customers, whether to be had at private or. public sales.
The use of the building is of little or no value to
those who fabricate the goods. The amount of the
storage thus saved (if in fact it be .saved) averaged on
the whole quantity of goods sold, cannot be felt in the
price of the goods, either by the individual seller of
the purchaser; nor can the accommodation be very
important to t2§ auctioneers, all of whom have capacious
warehouses.... :
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But Quincy suggests that these reasons were not the true cause of the
cessation of the sales. In his opinion, this &iscontinuance was the.
result of "the influence of cerfain large commission ‘merchants and
jobbers, who imagined that these sales interferred with théir
particular interests."** No doubt the semi-annual sales were a threat
to merchants who lost the business of those who might ordinarily have

depended on the commission salesmen to handle their wares.

Frequent ﬁention is made in the auction notices of the
provenance of the cabinet furniture béing scld. Most of the furniture
sold- at the semi-annual sales was made in Boston "of choice wood, in
the most faithful and elegant style' by "some of the first cabinet-
makers in this place, whose work is rarely found at auction.“45 The
above soﬁewhat negative reference to auction sale of furniture is
interesting. It indicates the apparent difference between the
New England Society sales and regular auctiéns, suggesting that the

former were perhaps somewhat more prestigious than the average auctions.

The statement also points out the economic factors involved in
the sale of furniture at aﬁ;tion. The largest and most lucrative shop~
owners, '"'the first cabinetmakers'" in Boston, would probably normally
prefer to sell their own furniture, hence avoiding the clearing houses
or the auction rooms. Even as early as the 1820's, one can see the

beginnings of the equation of size and quality in the minds of American

consumer s.
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Although the wording of the auction notices is often unclear,
it seems that most of the cabinetwork sold at the New England Society
sales was, indeed, made in Boston, Chairs, by contrast, were scmetimes
imported from New York or Philadelphia.46 At the same time some Boston-
made chairs were identified on the basis of the origin of the pattern:
"234 fancy chairs, New York and other patterns, windsor and common do4
A later notice mentions "furniture, comprising sets of mahogany chairs,

New York and other patterns made in this city by the best workmen. . . ."48

Until the 1840's the manﬂfacturing surveys for Massachusetts
are sketchy. In order to determine the extent of the furniture trade
in thét state; and, more particularly, in Suffolk County, one must
rely on abbreviated and infrequent reports and surveys by the Census
Department and the Treasury Department. More complete information can

be derived from city tax records and from newspaper reports. -

Although a wealth of information for researchers on Philadel-

phia, Tench Coxe's A Statement of the Arts and Manufactures of the -

United States of America for the year 1810 is far less complete for the

city of Boston.#® In Coxe's report one can find the value of cabinet
wares produced in Massachusetts in 1810, $318,622.00, and in Suffolk
County-(whichAinclﬁded Boston and Chelsea at that time), $115,000.60

One thousand dozen chairs were made in Suffolk County that year with a
value of $24,000,00. These figures are useful as‘a source of comparison

. to statistics from later years.
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The "Records of the 1820 Census of Manufactures'are even less
complete than that of 1810.°0 Although the survey sent to manufacturers
in that year was thorough, there were very few Boston cabinetmakers

interviewed and no summary was made of the results. -

The Documents Relative to the Manufactures in the United

States (as discussed above) of 1832 was by far the most thorough‘survey
of the trades to that point. It is difficult to detgrmine the complete=-
ness of this survey, however. In Boston, there were,-accopding to this
document, three chairmakers and twenty cabinetmakers at work. This
number reflects tﬁe number of craftsmen who owned and operated shops

and who employed additional men, an average of three each by the chair-
makers and -eight each by the cabinetmakers. There are still many 
'chairmakers unaccounted for; in 1831, thirty~four chairmakers were

included in the Boston Directory. The numbers seem more accurate for

the cabinetmakers. One hundred fifty-seven cabinetmakers, carvers,
gilders, turners, and looking glass makers were listed iﬁ the Boston
Directory for 1831. It is definitely important toinote that there

were ' few shops relative to the large number of craftsmen at work.
Clearly the age of the small shop had waned by this date. This survey
also mentions those involved in trades related to the cabinetmaking
industry; three organ builders each employing approximatelyvfifteen '
men; three pianoforte manufacturers employing twenty.men each; éix
upholsterefs with an averagé of four employees each; two bedstead @ake:s
with five additional men each; and one gold beater, employing a total

of twenty-two men, women, and children.
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The next survey of consequence to the furniture trade im

Boston was one made in 1838, Statistical table exhibiting the condition
of certain branches of industry in Massachusetts for the year ending

April 1, 1837.51 The statistics presented in this document parallel
very closely the one of seven years earlier, indicating only a very
small increase in the size of the cabinetmaking industry in the inter-
vening years. In 1837 there were tWwenty-three chair and cabinet
manufactories in Boston, employing 164 hands, producing chairs and
cabinét ware -valued at $148,100.00. This small dollar value is curiocus -
when compared with that of nearly thirty years before, $115,000.00, when
there were so ﬁany fewer men making furniture, lass than a third as
many in 1837. One might assume that' the relatively small increase in‘

' the total monetary value of furniture reflects the lower cost of
furniture when mass-produced as opposed to its high cost when custom-

made.

By the late thirties the organ and pianoforte businesses were
booming. At the same time these two items were still lﬁxury possessions
and expensive to produce. In 1837 seven organ and pianoforte companies
produced 1,033 pianofortes and eleven organs with a combined value of

$302,700.00. These seven companies employed 220 persons.

Worth noting is the fact that the cabinetmaking industry had
already begun to move to the outlying areas of Boston by 1837. 1In
nearby Middlesex County thirty~-three cabinetmaking and chairmaking

- establishments produced $269,500.00 worth of furniture and employed a .
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total of 328 men and women. This number far exceeded that of thcse
working in Boston. In Norfolk County, also adjacent to Boston, there
were another thirty-one cabinetmaking enterprises with over 200
employees, producing $147,171.00 in merchandise in 1837. In Essex
County in 1837 there were fifty-seven manufacfories of chair and cabinet
ware with 272 employees, producing $182,767.00 worth of furniture.
Suffolk County did cornér the market on pianoferte and organ manu-
facturing in that year, however, with only,ninéteen individuals competing

in the surrounding area.52

These statistics can be put into perspective by comparing them
with the numbers of cabinet- and chairmaking firms operating outside of
Boston just six years earlier. In Middlesex.County there were eight
furniture operations employing 118 persons; in Norfolk County three
cabinet- and chairmaking businesses employed forty-two workers; and in

Essex County seven firms employed 125 men and women.

Although outside the time period of this éaper, the statistics
presented in the Gazetteer of Massachusetts of 1847 are relevant to this
discussion because they point out the gerneral slowing down in the.furni-
ture trade in Boston following the boom in the 1820's and first part of

the 1830's.53.

In Suffolk Ccunty in 1847 thirty-five furniture firms
employed 159 workers, even fewer than in 1831. The numbers of cabinet-
and chairmakers working outside of Boston continued to increase: forty

in Middlesex County, with 320 employees; fifty-~two in Norfolk County,

ﬁith 317 employees; and sixty-six in Essex County, with 318 employees.
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The county that had the most lucrative and largest furniture industry
was Worcester County, with 155 firms, employing 1,125 and producing

$392,214.00 worth of goods in one year.

The shift from city to rural production.in‘the.furniture
industry paralleled trends in most other manufacturing fields and can
be attributed to several factors. Whereas Boston had been somewhat
isolated from the rest of Massachusetts until the 1830's, with the
advent of three major railroad lines, all of which opened in 1835, the
ﬁainland became far more accessible.54 New inventions which made mass-
production possible freqﬁentiy depended on water power, non-existent in -
Boston. In addition, rural labor was cheaper and "more explbitable"

than the urban work force.55

Before 1835, however, the furniture trade in Boston was
generally a lucrative one. The furniture craftsman had the business of
the newly wealthy Boston merchants who apparently patronized local éhops
almost without exception. Boston's inflated econémy reflected the huge
amount of capital which had been made ip the China trade before the War

of 1812 and which now was being spent on new homes and furnishings for

those homes.

There was plenty of business for all. Thus, instead of bitter
rivalfy between furniture makers, there was, instead, cooperation and
interdependence on many levels. The following chapter which deals with
the leaders in the cabinet- and chairmaking business touches on these

inferrelationships, but much more study remains to be done in this area.
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The participation of furniture craftsmen in the M. C. M. A. is another
problem which warrants further investigation. Considering the names of
those furniture makers who were members of that organization, one can
surmise that the Association was, indeed, a prestigious one within the
trade. The lack of a specific cabinetmakers' society indicates that
that group did not feel the need of such an orgénization and were con-

tent with the general association of mechanics.

Boston's economic growth also precipitated a rapid changé from
small one- or two-man businesses to specialized oﬁerations which
separated furniture making from furniture selling. Warehouses and manu-
factories were common outlets for furniture saies beginning in the
1820's, as were auciticus where mass quantities of furnitufe were sold.
Indeed, furniture making switched from being a craft to being a busi-
ness. Many of the men discussed in Chapter 1II began their careers in
small shops and developed their businesses into large companies with

significant land holdings, many employees, and a sizeable clientele.
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FOOINOTES: CHAPIER 1

1DeGrand's Weekly Report (Boston), 1819-1828, hereafter referred
to as DeGrand's.

2peGrand's, Number 246, December 6, 1824,
3DeGrand's, Number 68, August'IZ, 1820.

“hen James W. Gates and Co. and Levi Heywood and Co.
announced a change in their partnership, they also advertised that all
orders were ''promptly executed and particular attention will be paid
to furniture and chairs for exportation." Gates' firm operated at
12 India Street and Heywood's shop was at 26 Commercial Street, IColum-
bian Centinel (Boston) April 3, 183&.]

5The painting "The Tea Party" is in the Museum of Fine Arts,
Boston, painted ca. 1821. Henry Sargent painted a companion work,"The
Dinner Party!' See Richard Randall, American Furniture in the Museum
of Fine Arts, Boston (Boston, Massachusetts: Museum of Fine Arts,
1965). Both paintings are thought to depict the artist's home in
Boston. [Illustrated in John K. Howat, et. al., Nineteenth Century
America, Paintings and Sculpture (New York: The Metropolitan Museum
of Art, 1970), Numbers 26, 27.

6Mrs. James Swan was the wife of a Scottish-American Revolu-
tionary War hero who ''capitalized on his army connection with Lafayette
to operate in Paris as a financier and agent for the new French
republic." While Colonel Swan was away his wife and Mrs. Perez Morton
were instrumental in the founding of the Sane Souci Club, a frivolous
organizatiecn of wealthy Boston bons vivants. Swan sent his wife a
suite of French furniture which is now in the Museum of Fine Arts,
Boston. [Harold and James Xirker, Bulfinch's Boston, 1787-1817
(New York: Oxford Unlversity Press, 1964), p. 163 .and footnote 24,
P- 2913. Although the Federalists in Boston were more sympathetic to
England than France politically, '"they followed the pattern of the
'haute bourgeoisie' in France." [Samuel Eliot Morison, Harrison Gray
Otis, 1763-1848; the Urbane Federalist (Boston: Houghton Mifflin Co.,
1969), p. 186, henceforth cited as Morison, Urbane Federa;ist.]

. 5., Department of the Treasury, Documents Relative to the

United States Collected and Transmitted to the House of Representatives,
1832, by the Secretary of the Treasury (Wasbiugton: Duff Green, 1833).
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8The Boston Directory (Boston: Charles Stimson, Jr., 1835).

'91n 1834-1835. the following craftsmen associated with the pro~
duction of looking glasses worked in the vicinity of Dock Square:
Nathaniel Ring, Isaac Chamberlain, Ephraim Bull, Edward Lothrop, Charles
. B. Lloyd, William Spurr, John Brown, John Doggett and Co., Samuel S.
Williams, George Williams, Azro Turner, E. D. Dyer, Lewis Lauriat, E. A,
Lauriat, Lorenzo Smith, William Bosson, Joseph Cabot, Charles P.
Fessenden. These men were either gilders, looking glass makers, or
gold beaters. For further specifics concerning their shop locations,
~ see Appendix D. ' "

0tnformation about the location of specific street addresses
is extremely vague. The most helpful source of such information is The
Boston Directory. In most volumes of that publication between 1810 and
1835, a list of streets including starting and ending points precedes
the roster of inhabitants. Frequently streets which begin at Washing-
ton Street are described as runﬁing from a specific number on Washington
Street, Synthesizing such facts is complicated but extremely useful.

1p, anonymous foreigner described Washington Street in an
account of his visit to Boston: "In 1824 these various names for
different portions of the same thoroughfare, which follows an English
custom still in vogue, was gilven up, and the entire street from Dock
Square to the Roxbury line became Washington Street." ["Boston as it

Appeared to a Foreigner at the Beginning of the 19th Century " Bostonian

Society Proceedings, IV (1907), p. 110.

1ZHenceforth, see Appendix A for locations of streets described
in the text. Appendix A, which includes six sequential maps of the
city with shop locations of furniture craftsmen, also substantiates the
"clustering" mentioned in Chapter 'II.

13'Ihe neck was the long, narrow point of land which was
originally the only connection between Boston and the mainland, extend-
ing from the southwest corner of the city to Foxbury. "Iremont Street
opened to Roxbury from Boston near Chickering's pianoforte factory,
September 10, 1832." Eﬁ:stin Winsor, The Memorial Histoxy of Boston,
Including Suffolk County, Massachusetts, 1630-1880 {(Boston: J. R.
Osgood and Co., 1880-1881), p. 596.]

L4pbel Bowen, Bowen's Picture of Boston (Boston: Lilly, Wait
and CO., 1833), pP. 50-

150scar and Mary Flug Handlin, Commonwesalth, A Study of the Role

of Government in the American Economy: Massachusetts 1774-1861 (Cam-
" bridge, Massachusetts: Belknap Press, 1969), p. 132.

16Joseph T. Buckingham, Annals of the Massachusetts Charitable
Mechanics Association (Boston: OCrocker and Brewster, 1853; supplement,
1861), p. 146,
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174and1in, Commonwealth, p. 132.

lsBuckingham, Annals, p. 146.

19Handlin, Commonwealth, p. 133.

2OCited in Samuel Eliot Morison, The Life and Letters of
Harrison Gray Otis, Federalist (Boston: Houghton Miffiin Co., 1913),
II, p. 238.

21Buckingham, Annals, pp. 456, 531.

221hid., pp. 6, 283. The Committee on Admission in 1836 defined
the difference between mechanic and manufacturer:

A mechanic is one who operates in his trade by the use
of implements applied by the hand -- one who uses his
appropriate tools with appropriate skill. This is
sometimes called 'handicraft.' .A manufacturer is one
who by skilful use of machinery produces from the raw

" material articles which usually pass through hands of
the mechanic before they are applied to the purposes
of life,

231pid., pp. 9-10, 65, 73, 78, 82, 90, 94, 116, 134-135.

24See Massachusetts Charitable Mechanics Association, 1795-1901,
Portraits of Past Presidents and Sundry Other Works of Art, Value and

Interest (Boston, 1901); Buckingham, Annals, p. 7.

szuckingham, Annals, p. 7.

26Maggachusetts Charitable Mechanics Association, Exhibition -
and Fair of the Massachusetts Charitable Mechanics Association at
Faneuil and Quincy Hall (Boston, 1837), Number 843,

271bid., Number 76. -

281514, , Number 640.

29First Annual Report of the Board of Managers of the Boston
Mechanics Institution Made to the Institution at the Annual Meeting, .
January 7, 1828, with the Constitution and a List of the Members
(Boston: John Cotton, 1828), p. 2.

30The Mechanics Magazine and Journal of Public Internal Improve-
ment (Boston: §S. N. Dickinson), 1830-1831.

3lFirst Annual Report...of the Boston Mechanics Institution,

p. 9.
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320scar Handlin, Boston's Immigrants, 1790-1865, A Study in
Acculturation {(Cambridge, Massachusetts: Harvard University Press,
1941), p. 16.

33Harriet Martineau, Retrospect of Western Travel (London,
New York, 1838), II, p. 290, as cited in Handlin, Immigrants, p. 16.

34Acts of Incorporation and Bylaws of the New England Society
"for the Promotion of Manufactures of Mechanic Arts, Incorporated
March 3, 1826 (Boston: Beals and Homer, 1826), p. 4.

35Bowen, Picture, p. 58.

36Acts of Incorporation, p. 14.

37Josiah Quincy, A Municipal History of the Town and City of
Boston During Two Centuries from September 17, 1630, to September 17,
1830 (Boston: Charles C., Little and James Brown, 1852), p. 251.

381bid., p. 252.

39According to Josiah Quincy, only two of the auctioneers'
records concerning the sales are known. Hence, the total grossed
during the six years of the New England Society sales can only be
surmised. Nevertheless, since twoc auctioneers transacted more than
$4,645,000.00 in business between 1826 and 1832 at these sales, one can
assume that the total was at least $5,000,000.0C and probably much
more. The three auctioneers involved in the furniture sales, for
instance, are not among the two auctioneers whose figures are known,

(Ibid., p. 252).

40Acts of Incorporation, p. 13.

4l1p3d., p. 16.

425a1e conducted by J. M. Hatch, Joseph Cunningham, and J. M,
Allen (Columbian Centinel, February 29, 1832).

43Quincy, Municipal History, p. 3C6.

441bia., p. 252.

450o1umbian Centinel, October 8, 1827.

465amel Gridley advertised "Philadelphia and Boston-made fancy
chairs, various patterns and colours'" at his Furniture Store, 16 Court
Street (Columbian Centinel, November 21, 1810).

47Golumbian Centinel, March 7, 1829.

481bid., July 23, 1834.
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49Tench Coxe , Statement of the Arts and Manufactures of the
United States of America, for the Year 1810... (Philadelphia: 1814).

0y, S, Bureau of the Census, "Records of the 1820 Census of
Manufactures, Schedule for Massachusetts,"

5]'l'lassachusett:s, Department of the Assessors, Statistical
Tables Exhibiting the Condition and Products of Certain Branches of
Industry in Massachusetts for the Year Ending April 1, 1827, Prepared
from the Returns of the Assessors by John P. Bigelow, Secretary of the
Commonwealth (Boston: Dutton and Wentworth, 1828). The facts included
in the report are the number of chair and cabinet manufactories in the
city questioned, the total value of wares produced, and the number of
hands employed.

52Middlesex County includes Cambridge, Charlestown, Concord,
Framingham, Groton, Holliston, Lexington, Malden, Marlborough, Newton,
Reading, South Reading, Waltham, Wayland, West Cambridge, and Woburn.
Norfolk County consists of Dedham, Dorchester, Medway, Milton, Roxbury,
and Sharon. Essex County includes Andover, Beverly, Gloucester, Haver-
hill, Ipswich, Manchester, Marblehead, Methuen, Newburyport, and Salem.

53Gazet:t:eer: of Massachusetts Containing Descriptions of all the
Counties, Towns and Districts in the Commonwealth, also of its
Principal Mountains, Views, Capes, Bays, Barbors, Islands, and
Fashionable to which are Added Statistical Accounts of its Agriculture,
Commerce and Manufactures, with a Great Variety of Useful Information
(Boston: Jobn Hayward, 1847), pp. 39-109. '

54yalter M. Whitehill, Boston, A Topographical History (Cam-
bridge, Massachusetts: Harvard University Press, 1968), p. 98,

55Hand11n, Immigrants, pp. 1l-14.,
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CHAPTER II: THE FURNITURE-MAKERS

Two of the most accurate indices of success in manufacturing
are the amount of money earned (as described in the amount of real and .
peréonal estate) and the number of people employed by the firm.
Although there are no records specifically pertaining to the cabinet-
making industfy which deal with these two catégories,'tbrough
familiarity with the names of those involved in the furniture trade
one can extract this information from available sources, particularly

the List of Persons, Co-partnerships and Corporations who were Taxed in

1827 and 1834 in‘the city of Boston, probate records and the Census of

the United States, for the years 1820 and 1830.1 The tax lists are.

available for each year following 1820 and were published in several

places (such as the City Council records and newspapers) with varying

completeness.

Taking the names of those with the greatest wealth and the

largest shops, we can then substantiate the importance of those people

by checking the freqﬁency of their appearance in the Bogton Directory,

the Columbian Centinel, the American Advertising Directory of 1831 and

The Merchants' and Traders Guide and Strangers Memorandum Book of 1836,
2

and other less comprehensive sources.
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In 1827, the following individuals and companies paid $25.00 or
more in taxes: Samuel Beal, cabin. 2ker, $26.60; Benjamin Lamson,
cabinetmaker, $31.60; John Doggett ar. Co., looking glass and carpet
warehouse, $105.00; Gridley, Blake and Co. furniture warehouse, $35.00
(William Gridley, $34.50); Stillman Lothrop, gilder and leoking glass
manufacturer, $54.40; Nathanigl Perry, cabinetmaker, $51.80; Isaac
Vosé heirs, deceased cabinetmaker, $39.90; Aaron Willard, Sr., clock-

maker, $29.40.3

In addition to those mentioned above, the following individuals
were included in the tax list of Boston for 1834 as paying $25.00 or
more in taxes.4 They were Charles F. Adams, bedstead maker, $29.10;
George Archibald, cabinetmaker, $38.25; Blake and Kittredge, furniture,
$68.00; Nathaniel Bryant, cabinetmaker, $69.70; Jotham Bush, chair
dealer, $29.75; William Callender, turner, $34.00; Samuel Curtis,
painter and gilder, $104.55; William Hancock, upholstery and furniture
warehouse, $25.503; John Hubbard, chairmaker, $993.65; Ezekiel and
Samuel Kendall, chair painters, $63.75; Moses Mellen, furniture ware-
house and féather store, $43.95; David S. Ranney, chairs, $21.25;
Richard 8. Roberts; furniture, $152.15; and Henry A. Willard, clock

case maker, $91.45.

Although this list does not include all of the men who were
important in the cabinetmaking industry from 1810 to 1835, it does
include many of those who were outstanding. The census records shed

additional light on this subject. The 1820 census was taken by ward,
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and, apparently, systematically within each ward by street. One can
safely assume that the census was largely taken by day, when businesses
were open, It is logicﬁl to conclude that as the census taker moved
down a certain street he would naturally stop at each door on one sidg
of the étreet before crossiﬁg and proceeding up the street in the other
direction. This theory is substantiated by checking the addresses for
a group of men working on Orange Street (later Washington Street) in
1820. They were, in the order' they were listed in the census, Robert
Barker (Number 12), James Blake (Number 12), John H. Tanner (Number 12),
Charles J. Adams (Number 12), Samuel Hazelwood, rear (Number 12), Daniel
Leverett, rear (Number 28), and Thomas Ayling (Number 20).5 At this
time the numbering for Orange Street began on thg southwe st sidé of the
street, increasing towards town, with the largest number at the south-
east side of Orange Street, and then returned on the east side.

Number 12 was at the southwest end~;f 6range Street, while Number 32

was on the southeast end of Orange. The census taker took the informa-

tion from the shopkeepers on the west side, then crossed and continued

LI,
S e

back in the direction from which he came, Thisvsyétem of census tak;ng
is important because some of the streets were not numbered. If one can
assume that the same techniques of taking the census were in effect
congistently, then even without street numbers one can determine shop

locations.6

The most significant aspect of the census, however, is not this
information about shop locations, but rather the information it gives

as to the number of people employed by the property owner or the head
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of the household. For eachlhousehold there is a breakdown, by age, of
white males,ét each address, and ;he number of individuals involved in
commerce and manufacture and agriculture at each address. Hence, from
these entries one can determine in most cases the size of the shops at

the various addresses.7

In certain instances it is difficulf to determine if the entry
is for the business or for the home of the‘individual in question.
This problem is particularly apparent in the Census of 1830, when the
delineation of persons involved in commerce and manufacture is left outr
Because many householders took in boarders in the early nineteenth
century, it is unclear when an individual listed at that address is an

employee or a roomer.

The following list includes the names of those men involved in
thé cabinet trade who, in 1820, had three or more men employed in manu-
facture at their shops or homes: David S. Ranney, ornamental painter
of furniture, 7; Ephraim Bouve, cabinetmaker, 4;'Nathanie1 Bryant,
cabinetmaker, 10; Solomon Loud, cabinetmaker, 1l1; Edward Lothrop, look-
ing glass manufacturer, 3; Thomas Emmons, cabinetmaker, 4; Henry K.
Hancock, chairmaker, 6; Ruggles Slack, cabinetmaker, 4; William Fisk,
cabinetmaker, 7; Isaac Vose, cabinetmaker, 5; Samuel Curtis, painter
and gilder, 5; Simon Blanchard, cabinetmaker, &4; RoberF Low, cabinet-
maker, 3; Joseph Davis, cabinetmaker, 4; Cornelius Briggs, cabinetmaker,
7; Charles Tuttle, cabinetmaker{ 4; Thomas R. Williams, cabinetmaker,
4; John Adams, cabinetmaker, 3; Nathaniel Perry, machinist and cabinet-

maker, 6; Stedman Farewell, painter and gilder, 6.8
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These names are in order by ward.A The list includes figures of
primary importance in the furniture industry ir Boston in the late
teens and early twenties. With those names from thg tax rosters;ﬂﬂs
list provides a stérting point for a study of some of the most important
craftsmen who achieved prominence by 1825. Following.a discussion of

these‘men will be a survey of those who became successful following

1825.

DAVID S. RANNEY, first listed in the Boston Directory of 1820

as an ornamental palnter, established a furniture warehouse in 1821 at
26 Cornhill (later 44 Washington).9 In 1828 he began to deal solely
in chairs, moving the locaticn of his warehouse frequently. As
mentioned above, he paid $21.25 in taxes in 1834, @ostly on his real
estate, Considering Ranney's obvious importance in chair dealing, it
ig curious that so.little information about him has come to light., It
seems safe to assume that he did not actually make furniture; rather he
was an entrepreneur whose artistic interest was in painting and sten-

ciling chairs.

—_—

Also elusive is the history of EPHRAIM BOUVE. He began work
'about 1813 at 39 Middle Street (later 167 Hanover). He was listed

continually in the Boston Directory through 1835, except for a three-

year period when he managed a bar at the same address.10 Despite the
evident success of his cabinetmaking business in 1820, Bouvé‘s inventory
does not reflect a continuing affluence. At his death he owned two

houses and lots valued at $4,800.00 and $90.00 worth of personal

effects, including one chest of tools.
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Hanover Street (previously Middle Street), where Bouvé had his
shop, is an example of a major artery wheré there were several cabinet-
making and other shops. Although this area does not represent a major
concentration of the ipdustry, such affluent artisans as Jobn and
Thomas Howe, tufners, and Elisha Tucker, Nathaniel Perry, Samuel Beals

" and Seth Briggs, all cabinetmakers, had their businesses on Hanover

Street, which led directly to the cluster of wharves at the north end

of Boston.

Unlike the previous two figures, NATHANIEL BRYANT and SOLOMON

LOUD, partners -until 1816, advertiéed frequently in the Colﬁmbian
Centinel. Their working histories are, thexrefore; more easily followed.
When Bryant and Loud dissolved their cabinetmaking partnership, Bryant
moved across the street from their old shop on Court Street to Number 1.
and 2 West Row. Thenceforth, they were éompetitors, one offering "an
elegant .assortment of cabinet furniture. Mahogany plank and boards for
"sale;" the other seiling a ""general assortment of furniture. Mahogany

boards and plank...."11

In 1823 Bryant moved his establishment to 28 School Street,
where he continued "tovmanufacture every article in the cabinetmaking
and upholstery line of the very best material and in the most fashionable
and approved style. ~He has on hand for sale an assortment'of ready
.made furniture, "2 By 1826 he sold large quantities of mahogany and
veneer to members of the trade.ls This shift into wholesale handling

of raw material is not at all unusual for Boston cabinetmakers; Samuel

Gridley and Benjamin Lamson, among others, also sold mahogany in bulk.,
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Later still in his career Bryant's cabinetmaking business seems
to have fallen behind his lumber trade in importance. In 1828 he
advértiSed that he had “oﬁ hand a complete assoriment of Bay and
St. Domingo Mahogany, sawed of all dimensions--suitable for stair rails,
capping for meeting house pews, ship cabins, factories and cabinet-
makers. Also veneers and logs of mahogany, etc. Likewise Rich Cabinet

nl4 Despite the split with Solomon Loud

Furniture of the best quality.
early in his career, it seems likely that he and'Loud continued to
retain a cooperative relationship. According to Loud's inventory, Loud

owed Bryant $240.00 when he died in 1833.

Fortunately Loud's inventory has survived with a complete list
of the furniture on hand in his shop when he died. In addition to
$670.00 worth of finished furniture, consisting of bédsteads, sofas,
tables, and desks, he also had $140.00 worth of unfinished furniture in
his shop. Also listed are eleven work benches, indicaiing that there

were probably at least eleven men employed in his ‘shop.

Further itemized are 'certain costly tools" and Loud's stock
of cabinet wood. He had large quantities of mahogany, birch, bird's
eye maple, bass wood, cedar, ash, cherry and Spanish cedar in his shop
when he died. His estate was appraised at $3;218.67 in personal

goods.15

Loud had an elaborate billhead which he also used in advertis-
ing. He not only advertised in Boston, but in New York as well. In

1822 in the New York Evening Gazette, Loud wrote that he "manufactures
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and has for sale an excellent assortment of Furniture and chairs in
the most approved modern style, which will be sold low for cash or
approved credit."® A1l of the stock of cabinet furniture and of
mahogany, tools, benches and lathes beldnging to Solomon Loud were
sold by J. M. Hatch at auction in 1833. The contents of his shop were

described in detail in the Columbian Cenﬁinel.17

Listed as a gilder in 1816, EDWARD LOTHROP scon expanded his
business to a Looking Glass Factory in 1821 where he madev"elegant
burnished gilt Looking glasses'" and sold "a good supply of low priced
gilt and mahogany framed glasses well suited to the country ma.:ri‘cet:."18
Many of the looking glass makers of Boston catered to the "country"
trade for large-scale Business. Looking glasses, like clocks, were

standard items in most homes in rural areas. Usually these two items

were not locally made.

Lothrop'remained in one general area for.his entire business
career, Cornhill (previously Market Street), whe:é there were many
other shops devoted to the looking giass business., In 1834, for
instance, five gold beaters, five gilders and eight looking glass
uakefs all had shops on Cornhill or within a block of that street. One
of these looking glass makers was Stillman Lothrop, a relative, one
would assume, who began as a gilder in Salem before moving to Boston.
He too had a successful business as evidenced by the large amount of

taxes he paid in 1827.
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The inventory of Edward Lothrop's shop, taken
when he died in 1836, includes a schedule of the property found in his
store at 44 Cornhill.19 Listed are a large number of looking glasses
ranging in value from 50¢ to $9.25 (total value, $1,078.00) and a

number of frames valued from $50.00 to $650.00 (total value, $804.00).

The Lothrops bhad several strong competitors in the line of
looking glass manufacturing. They included Paul Mondelly, who stopped
working in 1813, William Bittle and his partner Peter Fiche, Joseph
Cabot, the partner of Nathaniel Ring and Warren Lincoln at different

times, and Charles Lloyd.

In aﬁdition to selling looking glasses, PAUL MONDELLY soid
opera glasses, mirrors and pocket compasses, imported from London at
his Looking Glass Frame Manufactory at 78 Cornhill.20 1n 1811 he
advertised “the most extensive assortment of looking glasses ever
offered for sale in Boston," including ''a few pair elegant convex
mirrors, beautiful prints, etc."21 By 1814, howe%ef, Mbﬁdelly went
out of business, resigning his manufacturing establishment at 62 Corn-

hill to "Bittle, Fiche and Co., whom he recommends to his cust omer s. "%2

On the same day the Mondelly notice appeared, Bittle, Fiche
and Co. advertised that they had "on hand 1ooking_glasses of various
sizes, some very large with elegant gilt frames, drawing glasses with
mahogany stands and drawers complete, etc.”23 Fiche, who began as a
carver and gllder on Pond Street in 1813, Waé a partner of WILLIAM

BITTLE for five years. John A Gayette was £lso a partner for one
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year, 1818. 1In 1819 the partnership was dissolved and the '"stock in
trade of the late firm consisting of gilt framed 1o§king glasses, some
of them very large and elegant, superb convex mirrors, mahogahy framed

looking glasses, all sizes ...' was sold at auction.?‘4

William Bittle, who also began his career as a carver and
gilder, continued on as a burnish gilder at his new location of 18 Sud-
bury Street. In 1825 he again took on a partner, James Codper, with
whom he remained until 1827. Bittle worked at several locations, but‘
always his shop was within that central area around Court Street and

Cornhill, where so many gilders and looking glass manufacturers worked.

Bittle died in 1839. His inventory lists the many sizes and
prices of sheet glass, looking glass plates, and looking glass frames
in his shop, as well as the dimensibns of the moldings he haa on hand.
From this list one Ean determine that Bittle had an active business

when he died. His estate was appraised at $10,664.00.25 '

Cerfainly rivaling the looking glass manufactory of Bittle,
Fiche and Cc. was that of WARREN LINCOIN, 20 Washington Street. Lincoln
had fgrmerly been a partner of Nathaniel Ring at 33 Washington,bwhere
"portraits, prints, paintings and ladies needle work (were) framed and '
glazed in thé neatest manner."2® Lincoln was still in business at his
Wholesale and Retail Looking Glass Warehouse in 1837 wheﬁ he exhibited

"3 portrait frames, rich patterns of deep gold, finished in a
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workmanlike manner." According to the judges of the M.G.M.A. exhibition,
"one is richly ornamented, of the first quality of work and is highly

~ creditable to the manufacturer. "%’

‘Meanwhile, NATHANIEL RING worked alone aS’a.gilder for three
years until he joined with Joseph Cabot for a short time. They oberated
a Picture Frame M;nufactory at 60 Cornhill. It appears that they must
have incurred financial difficulties. Despite the fact that they
advertised that they were enlarging their establishmen; in April, 1832,
they were forced.to sell their stock of looking glasses in June of that

gsame year.28

Ring worked alone as a gllder from 1832 on, Wheﬁ he died in
1854 his estate was worth $5,142.00.29 Joseph Cabot, on the other hand,
reopened a Looking Glass, Portrait and Picture Frame Manufactory at
36 Union Street. In 1835 he advertised that he had “1ong exposure both
in Boston and New York in the above line of business'" and that he sold

a '"great assortment of frames done in a first rate manner, "30

Toward the end of the period being studied, CHARLES LLOYD
opened a Looking Glass and Picture Frame Manufactory at 38 Cornhill.
He bought the establishment of James Cooper, the one~-time partner of
William Bittle. Cooper recommended Lloyd to his former customers.
Lloyd's specialties included:
Looking glasses cS every description, Wholesale -and Retail,
Pictures and portraits framed after the most fashioneble
patterns. Looking glasses and picture frames regilt and frames

new silvergd. Maps, drawing and prints mounted on rollers and
varnished,>1
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He also sold looking glass plates and sheet glass of all sizes and gold
leaf. In 1837 he submitted "a large composition gilt frame of a hand-

some pattern" to the M.C.M,A, exhibition,

The.name of THOMAS EMMONS is familiarly linked with that of
George Archibald, his partner for twelve years. In 1820 Emmons was the
senior partner in the firm of Emmons and Archibald, ané thus it is his
name thgt appears in the census, Before working with Archibald, Emmons
was the partner of John Cogswell, a cabinetmaker who died in 1818.33
Their partnefship was dissolved by mutual consent in 1813 at which
point Cogswell moved 'three doors north of their former stand where he
offers for sale a small assortment of cabinet furniture, as he. intends

to quit his present line of business....">* Eumons continued to work

at the same shop at 39 Urange Street.

Shortly after the.split between Cogswell and Emmons, Archibald
joined the latter. The two men remained at the same location through-
out their association (39 Orange Street later becéme 581 Washington
Street)., By 1818 Emmons and Archibald were well established. They

announced in the Columbian Centinel that "they have employed a first-

rate upholstarer and are now available to furnish (their customers) with
upholstery work done in th; best style. They have .on hand couches,
sofas, mahogany chairs and a variety df fashionable furniture."3° Like
‘many of his cabinetmaking confréres, Emmons earned extra money by

appraising the estates of deceased craftsmen. In 1819, for instance,
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he was an appraiser for the estates'of Lovett Penniman and Benjamin
Bass, both cabinetmakers.36 James Blake and Henry K. Hancock also

followed this line of work.

Just before Emmoné died he expanded his business, hence putting
himself sorely in debt. From his shop just a few doors away, he moved
1nto-the'cabinet manufactory and ware rooms at 705 Washington Street,
formerly operated by Isazc Vose and Sons befé:e they devoted their
business solély to importing lamps.37 When he died, Thomas Emmons was

$15,000.00 in debt.38

A large quantity of cabinetmaking stock and the buildings that
housed the shop were sold at public auction to help pay off Emmons'
debts. At his death he owed $9,000.00 on the 705 Washington Street
property and $2,000.00 on his old property at 581 Washington. Because
George Archibald was listed at 705 Washington Street until 1834, one
can assume that he was able to buy back his partner’'s stock and shop
and continue the business. From the description of the buildings on
the site one can see that Emmons' aspirations were grand. The property
consisted of upward of 14,000 feet. The buildings included:

A warehouse in front, three stories high, commodiously arrahged

for exhibiting furniture; three story wooden dwelling house

adjoining, in thorough repair, & very convenlent, containing
four rooms on the lower floor and nine chambers with a good
yard and out buildings and in the rear very extensive work-
shops with suitable fixtures and a large space protected from
the sun for seasoning mahogany.

Thomas Emmons' .inventory is a thorough one, No finished furni-

ture waé listed in the appraisal; rather the list consists of cabinet
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‘ woods and hardware used in furniture-making. The total value of these
iteps was $1,885.05. Eleven work benches of vérying worfh were also
accounted for. It is obvious that Emmons anficipated a booming busi-
ness considering the hundreds of feet of wood that he had 1n'stock when

he died. George Archibald continued Emmons' business until 1848.

Although several labeled pieces of furniture are known by the
firm of William Hancock, his brother HENRY C. HANCOCK was also important
in the furniture field, first as a chairmaker (from 1816 to 1825) and
then as a cabinetmaker until 1851.%0 In 1816 he and Isaac Otis made
and sold chairs at 12 and 11 1/2 Orange Street. Also listed at this
location in the years when Hancock worked there though noﬁ mentioned as
partners of Hancock, were Rbbert Barker, Stedman Farﬁell, William Han-
cock, Ruggles Slack, George and Jacob Smith, and John Tanner. Only
doors away were Asa Jones (Number 16), William Nevwille (Humber 15), and

Ebenezer White (Number 15).

Clearly this nucleus of craftsmen is no coincidence. In fact,
the aséembly of cébinet- and chairmakers on this spot began earlier
than with Otis' and Hancock's enterprise. They had purchaséd the build~
ing and probably much of the stock of BENJAMIN BASS, a cabinet- aund
chairmaker who died in 1818. Bass was a partner of someone named Barnes
in 1816, but this partnership was terminated before Bass died. ' Bass is
an intriguing figure. His inventory is extraordinarily complete; it
reflects the magnitude of his business which must have been one of the

largest of its day. His personal estate was worth nearly $9,500.00,

with an additional $2,700.00 in real estate. In addition to large
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numbers of finished tables, bureaus, and chairs in the shop, there were
thousands of chair parts, table legs, and furniture in various stages
of completeness. The inventory also gives a useful list of the wide

variety of tools and cabinet ‘woods used at this time.

Despite the lucrative appearance of Bass' business, he died
insolvent, owing great amounts, including large sums to cabinetmakers
and carvers--Thomas Wightman, George Smith, Gridley and Blake, and
Charles Crehore. Other cabinetmakers such as Lemuel Churchill,
William Fisk, Levi Ruggles, Archeleus Flint, and Hancock and Otis, at
the same fime, owed Bass money when he died. Bass' debts totaled
$14,279.00. Despite Bass' apparent lack of business acumen, his work

was obviously considered to be of top quality. The Columbian Centinel

notice of the auction of his stock spoke of "As extensive (a) variety
of elegant mahogany furniture and chairs as were ever offered for sale,

made of the best stock and material and the best workmanship."41

Fortunately, Henry K. Hancock managed to kéep his business
solvent. From 1820 to 1831, Hancock worked alone. Otis had, meanwhile,
gone into parfnership with Charles Adams for two years at 123 Orange
Street, right across the street frpm Hancock, then contiﬁued alone until
1828, changing his shop address frequently. 1In 1826 when Hancock was
listed as a cabinetmaker for thé first time, he advertised that he had
for sale "a large assortment of furniture in his line, 'at prices
correspondent with the quality, vz. sofas, covered with figured hair

cloth and plush, pier, centre, extending and other tables,....42
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In 1831 he took a new partner, John Ackers, with whom he worked
for just two years. Just prior to his merging with Ackers, howeVef,
Hancock announced a sale of "elegant cabinet furniture" because he was
"intending to make some changes in his business.” From the lengthy
description of- the stock that he had, it is clear that by 1831 his
business was sophisticated and that he catered to a wealthy clientele:
The collection comprises a large assortment of articles made
in the first style and of the best materials and workmanship
among which are sets of extension dining tables; folding top
-and round corners, large size Grecian pembroke tables, truss
feet, elegant rosewood and mahogany centre tables with marble
tops; do. do. do., pier do. and mirror back; do, worktables
lined with morocco; do. Grecian card tables; sofas, im hair
cloth, crimson and green medallion plush; 1 superb sideboard;
elegant secretaries and bookcases with columps and doors
glazed with plate glass lined with silk....
RUGGLES SLACK was Henry K. Hancock's brother-in-law. His
sister Mary Ann married Hancock. Slack unquestionably worked with

Hancock from 1820 until 1827, when he moved to 681 Wasﬁington Street

only a few houses away. Slack is listed in the Boston Directory as a

cabinetmaker until 1833, but he lived until 1858. During the year that

the Census of 1820 was taken, however, Slack must still have had his

own chairmaking facility.

At the far en& of Washington Street almost to Roxbury a small
group of cabinetmakers set up shop, primarily to make clock cases for
the Willards.44 WILLIAM FISK was one of these, although he began as a
chair- and cabinetmaker and did cabinet work other than clock éases
later in his career. 1In 1812 William Fisk and Samuel Hortomn, his

partner, announced the sale of "their entire stock in trade to close
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their present line of business comprising the best assortment of rich
custom-made furniture offered at public sale in this town...."*> Their

stock included cabinet work and 600 chairs of many colors and patterns.

As did so many of his fellow cabinetmakers,.Eisk, too, dabbled
in lumber sales. In 1822 he offered for sale "30,000 feet of mahogany
in board, plane, and joist..f,"46 His business was obviously going
well in 1823, for in that year he advertised for one or two journeymenﬁy-
Fisk continued to produce ﬁigh quality work, At the first exhibition
of the M.C,M.A. his four portable desks of rosewood were judged to be

of the first quality.48

Fisk, who began his career in Salem, was the most prolific of
all of those who made cases for Simon Willard.49 As he grew in experi-

ence, he branched out into related areas of cabinetmaking., Fisk died

in 1844,

Among the best known of furniture firms in nineteenth—cenﬁury
Boston-1s that of Vose and Cdates. ISAAC VOSE came to Bostoﬁ from
Milton, arriving at the age of 21 in 1789. From 1805 until 1819 Vose
wés a partner of JOSHUA COATES. Vose's son, Isaac Vose, Jr., joined the
company in 1818, A year after the elder Vose aied in 1823; his.son
changed the company from Isaac Vose and Son (the néne of the firm after
Coates died) to Bemis & Vose, dealing solely in lamps. Charles Bemis,

his partner, was a first cousin.50

Based on mention of furniture.by Vose and Coates in inventories

one can assume that that name of the firm conmnoted quality. Harrison

-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



54
Gray Otis, for instance, bought approximately $600.00 worth of furniture
from that company in 1816 and 1817.°1 Already in 1818 Vose, Coates and
Co. dealt in imported lamps in addition to seiling rosewood and mahogany
furniture and rosewood, mahogaﬁ§ and fancy japanned chairs. 1In an
advertisement they informed‘their customers that ''they have now two
experienced workmen in that line (fancy japanned chairs) in the present
Eugopéan style."52 Another aspect of their business was the importing

and selling of London-made pianofortes.53

After Joshua Coates died, Isaac Vose and his son continued their
business as befdre.54 Their advertisements appeared with great

regularify in the Columbian Centinel, describing new lamp shipments, or

updating the compendium of cabinet work available at their warehouse.

By 1823 the firm stocked every type of household furnishing, from Brus-
seis carpets to feather beds to linens as well as upholstery and drapery
fabrics of the finest quality.55 At that time Vose and Son was a
prominent enough landmark for it to be used as a point of reference,
i.e. a newspaper notice which mentioned "Furniture for sale, two doors

above Isaac Vose and Son (on Washington Street)."56

Young Isaac Vose tried to continue his father's business for a

short while after his father's death. 1In the Columbian Centinel he

announced:

The surviving partner of the firm Isaac Vose and Son tenders
the grateful thanks to their customers and the public for their
liberal patronage, and respectfully solicits a continuance of
their favors. The cabinet business ig7a11 its branches will
be continued by him as heretofore....
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Of special note is an advertisement appearing in the Centinel
fiQe months later. This announcement advises the public that Isaac
Vose and Son's "Cabinet Manufactory is under the direction of Mr. Thomas
' Seymour, and all orders for furniture will receive as gqod attention as .
heretofore they have for sale...."8 Barely nine months later, Isaac
' Vose decided to close the cabinet business in order to specialize in
the importing and selling of lamps. Hence, he offered for sale their
stock, buildings, and accessories wbiéh, as already discussed, were

bought by Thomas Emmons.

THOMAS -SEYMOUR 'S short term employment by Isaac Vose marks a
somewhat typical pattern in his cabinetmaking exparience. Although the
Seymour name is worshipped by most students of early Boston furniture,
by the time that John Seymour étopped working in 1813, the Seymour

" tradition in cabinetmaking had passed its prime. For there is no doubt
that.although Thomas Seymour may have been a fine craftsman, he was

certainly not as successful a businessmen as so many of his cchorts.

The Boston Furniture Warehouse near the Mall on Common Street
was torn down in.l811, so the occupants of that building were forced to
set up their businesses elsewhere. Thomas Seymour was one of thg occu-~
pants of that building as were Charles Tuttle, Cabinet quniture
Manufacturer; Henry Ayling, Turning Manufacturer; Samuel Gragg, patent
elastic fancyvand bamboo chairs; Nathan W. Munroe, sign and ornamental
.painter, and Levi Ruggles, Cabinet Furniture Manufacturer. Furnipure

with the label of the Boston Furniture Warehouse which heretofore has

been gaid to have been closed in 1808, may indeed not have been made by
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Thomas.Seymour,beven though he served as agent for his colleagues.59
At the Boston Cabinet Manufactory on Congress Street, his next business
endeavor, "useful and ornamental cabinet furniture" was sold, "all made
by or under the inspection of Thomas Seymour."60 Also working on
Congress Street at this time were Thomas English, two doors from

Seymour, and Thomas R. Williams.

As 18 true in the cabinetmaking field, those involved in orna-
mental painting were closely interrelated. The working history of
SAMUEL CURTIS proves this point, Alre;dy working as a dial painter in
1810 on Washington Street, perhaps for the Willaxd Clock Manufactory,
he joined forces with SPENCER NOLEN, a clock dial manufacturer, for
two years, making and probably painting dials. Coincidentally, Nolen's
trade card, ca. 1812, was designed by John Penniman, another ornamental

painter who worked for the Willards. 61

After Nolen and Cu;tis ceased being partners, Curtis moved'his
shop to Market Street, later known as Cornhill, wﬁere, as pfeviously
~mentioned, the looking glass business was concentrated. There he
worked as an ornamental painter, first alone, then as a partner of
Benjamin B. Curtis, a brother, and Charles Hubbard, 52 Benjamin worked
for his brother for only five years, first as an ornamental painter and
then as a standard and fancy painter., Hubbard soon set up his ocwn
- business on State Street and remained in business for many years as a

sign, ornamental, military standard and masonic painter and selling

timepiece dials and glésse8.63
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From the advertisement announcing the dissolution of the
partnership of the Curtis brothers and Hubbard, one can see‘the division
of responsibilities within the field of 'fancy painting': "Samuel
Curtis continues his manufacture of clock dials and ornamental glass
painting at 66 Market St.; Benjamin B. Curtis, same address, military

standard, sign and fancy painting."ea

Curtis evidently éxpandeé his'scope of production from orna-
mental painting into looking glass gilding as well. From 1825 on he
was listed as a painter and gilder, In the exhibition of 1837 he
submitted gilt.frameg described as ''showy composition frames and well
gilt."65 Other Curtises and Hubbards were in the painting and gilding
business: Stephen Curtis began working as a gilder in 1627; George C.
Curtis was a chairmaker in 1832 and 1833. John C, Hubbard was a
successfui chairmaker from 1826 through 1835 at 581 Washington Street,
the location of Emmons' and Archibald's shop before they moved to the

warehouse formerly belonging to Isaac Vose and Son.

SIMON BIANCHARD was first mentioned in the Boston Directory in .

1816, although the Samuel Blanchard listed inl1810 and 1813 as a
cabinetmaker may be the same person. Blanchard's shop address changed
each year that he_was included in the Directory and he stopped working
in Boston in 1823. Evidently he moved to nearby Cambridgeport near the
West Boston Bridge, because he advertised from that location in 1832 for
two journeymen cabinetmékers "who may find steady employment and
particular branches assigned to each.'.'66 Hé.exhibited a counting room

sécretary in the M.C.M.A, exhibition.
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Remerd from the mainstream of the cabinetmaking industry,
ROBERT LOW and THOMAS SPENCER, cabinetmakers working together in 1813,
worked in West Bostqn not far from Beacon Hill. After Spencer stopped
working Low'continued in thg same vicinity until 1821. His was
undoubtedly a small personalized business; there are no additional

references to his work.

Another cabinetmaking family was that of the Davises. Again
the problem of identification is made more difficult due to the care-

lessness of the compilers of the Boston Directory. JOSEPH DAVIS,

sometimes listed as Joshua, was a cabinetmaker in the West End; William
P. Davis, probably a brother, worked for one year on the same street.
From 1832 on, a John Davis is listed as working with John Pratt, Jr.,

at 73 Commercial.Street. Thié could be Joseph, since he moved to the
Noxrth End in 1830 and has n& specific shop address in 1832. The

identity of John Davis is at this point unclear.

From 1826 to 1831 Joseph Davis was a partner of Luther Russell,
also a member of a cabinetmaking dynasty. Philip, Stephen, and Joseph
G. Russell were all furniture craftsmen in the North End. Whether they

were, in fact, blood relatives has not been established.

Although he began his career as a carver, CORNELIUS BRIGGS
later was listed as a cabinetmaker, beginning in 1822, He w°rked.alone
at various locations, first in the center of the city then on Washing-
ton Street in the area between Orange Street ahd Dover Street. For one

year he was a partner of JAMES SHARP and GEORGE A. BREWER. Despite the
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fact that Briggs was not linked officialily with any other cabinetmakers
before 1832, it is interesting to note that he must indeed ﬁave been
involved professionally with other prominent figures in the field:
James Barker, bﬁe-fime partnér of Benjamin Bass, also worked at
120 Orange Street in the early twenties; Asa Patten, cabinetmaker, had
his shop at 576 Washington Street at the same time that Briggs lived at
that address and worked next door; Isaac Otis, first a chairmaker and
partner of Henry K. Hancock, later had his own shop at 590 Washington
Street just before Briggs worked there; Hammond Seaver, a chairmaker,

worked at 53 Court Street for the four years before Briggs did.

Two other men named Briggs, Jesse and Seth, also were cabinet-
makers in Boston in the 1820's. When Briggs, Brewer, and Sharp closed
their shop, they sold."their manufacturing stock--comprising first rage
sets of mahogany extension dining tables, centre and pier tables, with
mairble and mahogany tops, Grecian pembroke da; hair cloth sofas, etc,"68
From this description one could assume that although short-lived, this
establishment was sizeable. Brewer is not mentioned in the Boston
Directory after 1832, but James Sharp continued his diverse career,
He began as an ornamental painter, but switched to furniture.manufacture
in 1827. Sharp had been working at 609 and 611 Washington S;reét when
ﬁriggs took over this operation., Sharp then ran his furniture ware-
rooms at 426 Washington Street. Whether Briggs and Sharp were partners
before 1832 igs ambiguous, They both worked at the same locatilon, yet

their occupancy of 609 and 611 and 426 Washington Street does not

coincide until 1832, After the three partners split up, Briggs returned
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to 609 and 611 Washiﬁgton Street, while Sharp moved closer to town and

made ornamental furniture.

Sharp submitted a patent bootjack, "ingeniocus and useful for

drawing off the boot" to the M.C.M.A, exhibitio n.69 Briggs, tco, was
creative; he patented an extension table in 1843 when he was working in

Roxbury.70

. One of the‘members of the Boston Furniture Warehouse was CHARLES
TUITLE, who moved from that establishment to 2 Water Street. By 1813

he was workiﬁg at 135 Newbury Street, the same address as Josiah
Willard, a chairmaker, although there is no mention that the two were
partners, & few doors away was the old workshop of Loud‘and Bryant;'
Tuttle's next shop was behind 26 Marlboro Street, followed by'a shop on
Harvard Place, a small alley opposite the 0ld South Churcﬁ, where James.
Kneeland and Henry Lemon, cabinetmakers, also worked. There is no
mention of‘Tuttle after 1822 until 1827, when hebwas living and working

in South Boston.

'When he died in 1828, THOMAS R, WILLIAMS had a personal estate
of $92.19, including one workbench. It would seem that since 1820,
when he employed.three other men at his shop on Congress Street
fallen steadily in importance as a cabinetmaker. He began working in
1816 and becamé partners with John Adams in 1822, Adams worked on
.Federal Street from 1820 until hé joihed with Williams and he dis-
appeared from the Directory by 1825. Their partnership lasted only

briefly because by 1822 Williams was again working alone, which he did
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until he died. Documenting Williams',relative success around 1820 is a
series of bills to Willard Williams, perhaps a rélative, between 1819
and 1821. During this period, Thomas made $93.00 worth of furniture
for Willard Williams, including a mahogany sideboard without kncbs

worth $52.00.71 !

Probably the most thoroughly documentable cabinetmaker of this
period was NATHANIEL PERRY. His account book covering the years from
1818 to 1835 is in the Joseph Downs Rare Book and Manuscript Library
at the Winterthur Museum. Perry's career as a cabinetmaker interrupted
for several years when he was a machinist. Thfoughout his career, Perry
displayed a great deal of inventiveness., He was among the first cabinet-
makers in the United .States to patent his work--a bureau - dressing

72

table, patented October 13, 1807. Although he was described as a

cabinetmaker from 1810 to 1818 in the Boston Directory, it is also

possible that he was a machinist during these years in addition to

between 1818 and 1822, when he was listed as a machinist. The reason

for this hypothesis is an advertisement in the Columbian Centinel in

December, 1809, which states:
The subscriber about to change his line of business now
offers for sale all his stock and tools, comprising a full.
assortment; for carrying on the Cabinet-Making business, in
all its various branches. The above stock and tools, together
with about 1000 ft. of bird's eye maple, some of which is of
the first quality.’3
While he worked as a‘machinist, Perry did a wide wvariety of
jobs: he made a copperplate printing press in 1819 for Abel Bowen; he

bought large quantities of cordial which he then sold in quarts at a
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sizeable profit; he invented and manufactured a machine for
manufacturing cordage for Isaac Davis in 1817 and 1818, Other
projects in:Juded making auger handles, making a lathe wheel frame,
constructing an eqﬁalizing machine and making a traveling windlass. At
the same time he also repaired furniture on the side. His shop was
sizeable, including six men, and work was plentifﬁl. In many instances
Perry was not paid in money for his work; rather his remuneration was

in the form ¢f labor, needed goods for manufacture, and household goods.

By 1820 Perry had returned to spending the bulk of his time
making furniture, primarily beds which were sold on commission by
Timothy Hunt and Co. Hunt also bought large amcunts of wood, primaxily
birch, ash, and pine from Perry. Like many cabinetmakers in Boston,
Perry preferred to avﬁid the selling aspect of the furniture trade.
Consequently, he charged the Furniture Commission Company at 6 Milk
Street with the task of selling his work, mostly bedste;ds of all types

of pattern and wood, from 1821 until the Company's demise in 1830.

The Furniture Commission Company was set up in the warehouse
formerly occupied by the Franklin Music Warehouse of William Goodrich
and J, Stone, which later was known as the Frankliﬁ Manufactory, oper-
ated by Joshua B, Stephens, & musical instrument maker and cabinetmaker
who died in 1820. John R. Parker is listed as the agent of the Franklin
Manufactory in 1818, where one could buy "an extensive variety of ele-
gant cabinet and mahogany furniture ... of the most fashionable

description for exportation or home trade."’%
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The Furniture Commission Company first advertised in the

Columbian Centinel in 1821, in the name of George Barker, agent. By

September, 1821, the new firm was in full operation. He invited the
public "to call and examine the articles, consisting of a general
assortment of cabinet ware, chairs, grecian couches, sofas, pier,

."75 One advertisement refers

mantle and toilet looking glasses, etc...
in all probazbility to the work of Nathaniel Perry. To be sold were a
complete assortment of high post, field, and French bedsteads of

mahbgany and stained wood.’® The business of the Furniture Commission
Company was, without question, far reaching; fo; in the years between

1821 andv1829, that organization sold more than 850 beds made by

Nathaniel Perry and his workmen!

Clearly Perry was an entreprencur extraordinaire: He was con-
stantly on the look out for ways to expand his business. In September,
1822, he bought the entire stock of Ira Gitchell, deceased turner, at
a very low price. For $335.00 he bought over 200 sete of bedposts of

‘various descriptions.

For a shoft time in 1825 Perry was a partner of JOHN HINDMAN,
‘formerly of Hindman and Peterson, cabinet- and chairmakers.’’ Their
éarﬁnership lasted a short ten months, however. Perry continued to |
work through 1835 at either 397, 399, or 401 Washington Street.
Although he was listed as a cabinetmaker, he might better have been
called a bedstead maker. In fact, when he adverfised in 1822, he

referred to his shop as a Bedstead Manufactory where he "manufactured
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bedsteads in all their variety of patterans and prices ... a very
extensive assortmenﬁ of high post, field, french, low post, turn up, -
trundle, etc., mahogany, and stained wood bedsteads."78 From this
notice oné can assume that although he preferred to sell his merch;ndise

at the Furniture Commission Company, he also sold some himself. After

1823, however, he no longer advertised in the Columbian Centinel, indi-

cating that he gave up this aspect of his business completely.

Another facet of Perry's business career was his real eétate
dealings. He owned $47,000.00 worth of property79 when he died in 1853.
This included holdings on Washington Street, 397, 399, aund 401 whichk he
rented out to shopkeepers, including Joshua Holden, the chair manu-
facturer who worked at 397 in 1827 and at 399 in 1i828. William Young,

a gilder, rented twﬁ chambers at 399 Washington Street in 1826 to 1828.
When he died, Perry had amassed a considerable fortune. In addition to -

his real estate, he had a personal estate valued at $8,191.0GC

STEDMAN FARWELL was another Boston craftsﬁan who, although
obviously successful on the basis of the size of his shop, is today
otherwise obscure. He worked from 1820 to 1832 at six different
addresses in different parts of the city. He was listed as a painﬁer,
gilder, and fancy painter. He probably worked for cabinetmakers and
chairmakers and was well known within the confines of the trade itself,

although he did not advertise publicly.

SAMUEL BEALS, although not yet prominent in 1820, had, by 1827,

developed a lucrative business and paid $26.00 in taxes that year. (By

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



65
1834 he paid $140.00 in taxes on his real arnd personal eétate.) Beal,
or Beals as he ﬁas scmetimes called, began work as a cabinetmaker
before 1810. After that year he was not mentioned in the Boston
Directory again until 1816, when he had a furniture store on Mill Pond
Street. His was one of the earliest furniture warchouses and he was

the only salesman to advertise in the Columbian Centinel between 1820

and June of 1821, indicating his prominence in the industry in those
years. His inventory was enmormous: "150 bureaus from $4 to $30, some
of which afe elegant; 85 wash and light stands, mahogany and painted,
2000 fancy and:bamboo chairs of all prices and colours; 24 secretaries
from $14 to $65, sofas covered with green moreen....”80 Beals' alaim’
that he had on hand dat his warehouse, MilllPond St., the most
extensive assortment of furniture that can be found in Boston," seenms

'

believable.81 He encouraged 'cabinet makers who are in want of money"

to let him sell their furniture for them, 82

Beal was continually expanding his warehouse; in September,
1821, he "purchased a large assortment of rich and elegant furniture,
made in the best manner,h the entire stock of a cabinet maﬁufactory
closing its doors.83 He also urged the patronage of merchants who

wished to buy large quantities of furniture for shipping.84

In 1825 Beal moved his warehouse from Mill Pond Street to the
corner of Hanover and Elm, where he continued to sell "a large assort-
"ment of rich and useful furniture...."85 He remained at this location

for ﬁany years, continually handliing & huge stock of cabinetwork and
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chairs of the latest styles. Beal's sons, Henry and W. L., joined their
father's business in 1832, from which time the company was known as
Samuel Beals and Sons. Their company was called a Furniture and Bedding

Warehouse in the Boston Annual Advertiser in 1835.86  The billhead for

Samuel Beals and Son in 1840 reads "Furniture, Chairs and Feathers."&7

As already mentioned, BENJAMIN LAMSON, another large taxpayef
in 1827, made his money in mahogany sales in addition to his cabinet-
making. JOEN DOGGEIT, on the other hand, expanded his looking glass
business to‘includeicarpet sales. The businesses of both men represent
the many avenues of expansion open to craft smen wiéhing to enlarge their
businesses. Other artisans sold such things as feathers, lamps, and

upholstery goods to other members of the trade.

Gridley and Blake were cabinetmakers who also débbled in
diverse aspects of the cabinet trade. JAMES BLAKE was working on
Washington Street as a cabinetmaker when he decided to close his
"present line of business." According to his advertisement he had been
"in the habit of supplying ... the warehouse of the late Mr. William
Leverett with mahogany furniture."88 "Perhaps it was the closing of
Leverett's Furniture and Carpet Warehouse at 41 Marlboro that con=-
vinced Blake to close his Furniture Manufactory. Clearly Blake's
manufactory was a sizeable one., He had for sale a "lérge assortment
of cabinet maker's tools sufficient for 8 or 10 workmen, consisting of
three large‘veneering saws, ... 9 good benches and every kind of tool

necessary for carrying on the cabinet.making business."89
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Afte; he shut down his cabingtmaking operation, he sold
mahogany for four years until he joined with WILLIAM GRIDLEY, JR., a
furniture dealer just starting in business. They opened a furniture
store at 27 Cornhill in 181&, where they sold carpets and mahogany in
addition to household furniture.’® By 1822 when they had two furniture
showrcoms, one at 28 Cornhill and one at 16 Exchange Street, Gridley v
and Blake had a large and, épparently, lucrative business. Their stock
on handvincluded,hundreds of fancy chairs as well as large numbers of
cabinet wares.9! 1In 1823 they also offered for salé "50 sets of
bedstead posts, 100 sacking bottoms and 30 gallons of varnish."92 There
seems to be no'limit to the extent of merchandise that these merchants

considered saleable.

By 1828 the Gridley and Blake advertisements concentrated on
their quantities of mahogany rather than on their furniture in stock.
But .they did continue to sell furniture., James Howarth bought a chair,
couch, and mat from them in 1829.93 ALVAH KiTTREDGE, JR., joined the
firm in 1830 and the company was renamed éridley, Blake and Co. 1In
1831 Gridley left the partnership and the firm was thenceforth called
Kittredge and Blake (or Blakes after James Blake'’s son Charles joined
the company in 1834). William Gridley later reappeared in business,

again selling furniture in 1834,

Meanwhile Kittredge and Blake sold furniture, feathers, and
mahogany. In light of the large number of bills from this company
extant today, it seems safe to assume. that they had a large clientele.

_ They were still in business at the City Market on Brattle Street in
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1837, when they exhibited at the 1837 compe.ition a 'pair of double

foot stools and a marble top toilet table."9%

Another Gridley, Samﬁel, was also in the furniture business.
From 1816 tﬁroﬁgh 1835 he operated a furniture wareﬁouse simiiar in
chéracter to that of Gridley and Blake. In 1810 he advertised ‘a
geqeral assortment of furniture, made by workmen who have learn't
their business, and. can with propriety be called good."95 He
specialized in seating furniture, couches, sofas, and fancy chairs.
Particularly notable were the spring seat sofas and couches designed by

Charles Foster kept constantly for sale at Samuel Gridley's furniture

warehouse, 96

Before proceeéing to the next group of cabinetmakers who were
prominent in the second half of the period:from 1810 to 1835 iun Boston,
there are a few additional men, important primarily between 1810 and
1820 or earlier, whose work should be acknowledged: Elisha Learnard,
Lemuel Churchill, Levi Ruggles, Ebenezer Knowlton, Elisha Tucker, T. C,
Hayward, William Leverett. ELISHA LEARNARD is one of the few Boston
cabinetmakers whose work can be identified. Two labeled pieces, .a chest
of drawers and a card table, both were completed when Learnard was work-
ing at 60 Back Street between 1807 and 1821.97 Learnard died in 1827
and his inventory shows that his was a fairly small cabinetmaking
shop.98 His personal estate, including the contents of his shop, was
value& at $115.00. 1In additioﬁ to his work as a cabinetméker, Learnard

also made appraisals and constructed coffina.99
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Also familiar to modern day furniture scholars is the nams of
LEMUEL CHURCHILL, a cabinetmaker and carver who worked'in Boston at
33 Washington Street from 1821 until 1830; he first began‘his shep in
1805.100 Several other craftsmen worked at that address while
Churchill'wasvthere: Nathaniel Ring and Warren Lincoln, looking glass

makers; Asa Griffin, cabinetmaker; and Joshua Batchelder, gold 5eater.

LFEVY RUéGLES, known because of the labeled chest of drawers
'bearing hisvname, began work in Bbston in 1813 and continued in the
trade for 42 years.101 When he died his shop inventory included four
workbenches, indicating that his business was still successful.102
Nevertheless, his was a small shop. Most likely by 1820 he sold his

wares at auction or at a large warehouse, explaining the lack of

labeled furniture after that date.

EBENEZER KNOWLTON died in 1811, His stock in tradebwas sold at
auction. Fortunately his inventory has survived. 103 Thus, it is
possible to determine that his was & large and inferesting business.

He died insolvent; deépite the fact that ke had $887.00 worth of stock
in his shop, there was not enough capital on hand when he died to pay
off his debts, totaling. nearly $5,000.00 Fortunately Knowiton bad
sizeable real estate holdings és well, so his widow was able to sell

some of the land to pay her late husband's debts.

The furniture on hand in the shop included fancy chairs,
primarily black and yellow bamboo chairs and fan back chairs, as well

as cabinet furniture and tables. These pieces of completed furniture
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were stored in the upper chamber, while on the lower floor there were °
large quantit;es of chair parts, such as fifty chair bows and thirty-
three chair bottoms as well as different kinds of wood--hardwood,

mahogany boards and slabs, birch, and pine.

ELISHA TUCKER'S career as a cabinetmaker was somewhat incon-
sistent. In 1810 he was listed as a cabinetmaker at 40 Middle Street.
His billhead for that year reads,'Cabinet and Chair Manufacturer,
Mahogany looking glass frames™ He closed this shop in 1813 and was
a grocer until 1823 when he again worked as a cabinetmaker.103 1In his
will, however, he was described as a housewright and he was called a

~ joiner in his invem:ory.m6 Nevertheless, included in his belongings
at his death in 1827 were a lot of unfinished bedsteads and looking
glass frames, backboards and blocking. Thus, one can assume that he

continued to make furniture-related items throughout his lifetime.

 When THOMAS C. HAYWARD moved his Windsor Chair Making business
from Charlestown to Boston, he set up his new shop at 4 Harris' Building,
Water St:r:eet:.m7 In 1812 he announced that he intended "to close his
present line of business' and, thus, cffered "a very extensive and
fashionable assortment of warranted fancy and bamboo chairs,"108
Curiously, Hayward reopened his business in 1814 on the same location.
109

Again, he sold "fancy and bamboo chairs of his own manufacture.”™

Hayward was last listed in the Boston Directory as a chairmaker on

Tremont Street.

PR
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A forerunner of the great number of furniture warehouses was
that of WILLIAM LEVEREIT which closed in 1811. Leverett's Fﬁrniture
and Carpet Warehouse at 41 Marlboro Street sold glass, hardware, and
looking glasses as well as all types of chairs and cabinet wares. Much
of the warehouse stock waé'imported, i.e. "a few sets of elegant dining
room chaiis from Philadelphia superior to anything of the kind offered
for sale in the town of Boston,"110 They sold plated ware, planished
tinware, India goods, and furniture such as 'a few sets of Philadélphia
'pattern, bamboo and fan back chairs, sofas, lolling and easy |

chairs...."111

When Mr, Leverett died, his entire stock was sold at auction

including:
Plated ware, glass ware, cabinet ware (Bureaus, sideboards,
tables, bedsteads, secretaries, portable desks, knive cases;
lolling and easy chairs, sofas, etc.) china and crockefizware,
brass ware, japan ware, iron ware, carpeting, etc..."

In the following years many merchants took the lead from Leverett and

offered all types of household goods for sale in one location.

Also worth mention is THOMAS WIGHEMAN, better known as Thomas
Whitman, the carver of the demi-lune chest of drawers by Thomas Seymour,
now at the Boston Museum of Fine Arts, 113 Wightman, aiready working in
1810, continued as a carver until 1827. He worked‘at 9 Orange Street,
within a short distance of William Neville, another carvey and many
cabinetmakers, including Robert Barker, John Tanner,~Jame$ G. Cassell,
and William Hancock. Richard Wightman, probably his brother, worked

i nearby on Washington, next to Thomas Seymour on one side and Ruggles
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Slack on the other. With his contacts and those of his brother,

Thomas Wightman was probably employed by many of Boston's cabinetmakers.

Because the 1830 Census does not make clear how many of the
adult males were indeed employed at their places of residence, that
document is not very helpful in determining the relative imporiance of
the craftsmen at tha; time. Rather a more reliable indication of
success in the later years of the period under consideration is the tax
list of 1834, Some of th&se people alréady discussed were included in
that list. Following is a study of those individuals who reached

prominence during the twenties and later.

CHARLES F, ADAMS, JR., a cabinetmaker who began working in
1813, worked alone except for two years when he was a partner of
Isaac Otis, one-time partner of Hgnry K. Hancock. He was in business
until his death in 1839, From 1827 on, he was known as a bedstead
maker, particularly famous for his patent w1ndlass bedstead, listed in-
the Genera;'Index of Patents for 1825.114 Following is a description

of his invention:

These bedsteads are highly recommended on account of the

swelled beam which produces a crossing and elastic sacking--

Without the swelled beam, the sai§§ng cannot remain elastic
. any considerable length of time. ‘

Adams expanded his business near the end of his life. When he
died he had a warehouse containing more than 300 bedsteads, and stock
in his furniture store valued at $4,000.00. His entire estate was

valued at $27,049.00,116
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JOTHAM BUSH was a chair painter who later became a chairjdealer
when the exporting of fancy chairs became a lucrative business. His
warghouse was first at 13 Wharf Street and later on North Market, both
within easy distance of the water. James W. Gates, one of his chief
competitors, had his warehouse at 15 Wharf Street. Bush was still in

business in 1835.

The music indﬁstry bégan to flourish in Boston in the thirties.
Not only did pianoforte and organ builders make their fortunes. So, too,
did the musical instrument makers who speciaiized in reed instruments.
WILLIAM CALLENDER, known as a turner of wood and ivory and as a musical
instrument maker began work in Boston in 1821 and was still working in

1835 in the North End.

Whether WILLIAM HANCOCK ever made any furniture is subject to
debate. He was listed as an upholsterer in 1819, when he first began
working, From the beginning he sold furniture in addition to upholster-
ing furniture bought elsewhere.117 He worked in close proximity to his
brother Henry K. Hancock, until he moved into town to Market Street in
1825. At his new address he offered for sale:

sofas, mahogany, rosewood and fancy chairs of every description,

faithfully made of the best material which he will sell as low

as can be bought at any regular shop in_this city.... He aliso

keeps all kind of upholstery goods.... 8

Hancock's upholstery and furniture wareroom grew from 39 and

42 Market Street (later Cornhill) to include the entire area between

37 and 53 in 1829, In 1836 Hancock went into business with Holden and
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Adams and sold "every srticle in the cabinet and chairmaker linme ...
upholstery goods of all kinds ... feathers of every description, beds,

mattresses, etc,"119

Another chairmaker who had a long-standing business was JOHN
C. HUBBARD, who began work in 1826 and continued through 1835. His
working address was 581 Washington throughout. (581 was the previous
address of Emmons and Archibaj.d.) His occupancy of that shop
ceincided with that of SHERLOCK SPOONER and GEORGE TRASK, who sold
"spring seat rocking chaifs, couches, sofas, mahogany chairs, music
stools; card, work, centre and pembroke tables-all on end."120 Perhaps

there were two shops at the same address.

Spooner's business was growing in 1i831l. Spooner, who separated
from Trask in 1829, advertised for two journeyman cabinetmaker5121 that
year snd a few menths later he publicized that '"three journeyman
cabinetmakers can find steady employment on the bgst of work By calling
immediateiy at 581 Washington Street, Bostbn."122 Perhaps Hubbard made
chaifs for Spooner to sell; Spooner's billhead reads "Furniture and
Ghéir Manufacturex" ﬁhereas Hubbard was listed as a chairmaker. The
relationship between these two men is indeed ambigious, and it presents

ihteresting problems to the study of the furniture-trade.

Still in business in 1837 at the time of the M,C.M.A. exhibition,
Hubbard submitted "6 imitation rosewood fancy chairs, 6 drab fancy

chairs judged to be of the first quality; 6 wood bottom chairs of the
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second quality, and one locomotive chair--economical and useful" for

which he received a diploma.123

Like Samuel Curtis, SAMUEL and EZEKIEL KENDALL were chair
painters who obviously had a successful business, but about whom there
is no information other than the tax records to indicate their
prominence. They began working in 1821 and were still in business in
'1835. Throughout most of their careers they were partners except for
two years, ‘1823 and 1824. They worked at 127 Washington Streeﬁ sﬁeadily

after 1825,

MOSES MELLEN, on the other hand, is fairly easy to trace
throughout his career as the operator of a furniture warehouse and
feather store. Tﬁree pleces of furniture bearing his label bave come
to light, a looking glass, a chest of drawers and a sewlng table, all
made about 1823, when Mellen's warehouse was "over the City Market,
Brattle Street, Boston."124 Curiously these pleces were all somewhat

old-fashioned, not at all indicative of the newest style.

Mé;len began business in 1821 at 2 Dock Squaré, but soon moved
to the wareroomé over the City Market where he had fConstantly on sale,
a lérge'aasortment of cabipet and chair‘furniture, brass fire sets,
etc.--which will be sold very cheap for cash,"123 .A common denominator
in all of Mellen's advertisements is his mention of the low prices of -
his wares, i.e. "for sale 25% lower than was formerly sold at any
warehouse in the city."126 He does not mention, ﬁowever, that his

furniture was of the latest style, a description that was often
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emphasized in furniture advertisements. From these two observations
one could conclude that Mellen did not cater to an extremely sophis-

ticated clientele; rather he courted the business of those who wanted

sturdy furniture, at low prices.

In 1825 Mellen moved to a new warehouse at the corner of Union
and Ann Streets. JOSEPH G, RUSSELL, later éf Russell and Hodges,
Furniture and Feather dealers, worked for Meller before he went into
business for himself., He first worked as a chair painter, and later
was a chairmaker, then a chair dealer. The relationship between Russell
and Mellen ié unclear; it would appear that Russell worked for Mellen
until he had eﬁodgh experience and capital to strike cut on his own.

”Sé§era1 bills survive féom Mellen to his patrons; further indicating
the extent of his business. Iﬁ all probability Moses Mellen never made

furniture himself; rather he was strictly an enktrepreneur,

Although described in his inventory as a mason, RICHARD S,
ROBERTIS was a furniture dealér who rose rapidly iﬁ the business.
Although he began business as ‘late as 1831, he paid $152,00 in taxes in
1834, At his death in 1840 nis estate included $29,000.00 in real
estate and $2,500.00 in personal estate. At his store at 114 Cambridge
Street he had a large stock on hand including eleven bureaus, twenty-six
bedsteads, and twenty-three looking glasses. He also had on hand large

quantities of hardware, carpeting, and 400 rolls of house patper.l27

Although the most famous Willards were clockmakers, two other

men prominent in the furniture trade have that surname. HENRY WILLARD,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



77
a clock case maker, was appreanticed to William Fisk, whose shop was
near the clockmakers'. Willard made cases for Aaron Willard, Sr., and
Jr., William Cummins, Elnathan Taber, Simon Willard, Jr., and Samuel

W:i.llard.128 He rent:d his shop space at 843 Washington from Aaron

Willard.

Another Willard, Levi, owned a furniture and feather store. He
opened his store in 1816 at 2 Dock Square, the location that Joseph
Russell took over when LEVI WILLARD died in 1830. Josiah Willard,
probably a relative, joined with Levi in 1828. Previously Levi Willard
had been a chairmaker and cabinetmaker' . in business since before 1810,
Willard's inventory is a useful document, in that it mentions those
cabinetmakers who were owed and who owed money. Levi Willard, a
trader, had "stock in trade consisting of cabinet furniture, mahogany
and varnish" appraised at $3,285. 00.]‘29 He was owed money by Sherlock
Spooner, Payments were owed to Simon Blanchard, William Fisk, Thomas
Seymour, Sherlock Spooner, and Southworth Bryant, .all cabinetmakers.

(fwo other Willard créftsmen ment foned in the Boston Directory were

Solomon Willard, a carver, until 1813 and Ephraim Willard, & chair-

maker, also until 1813.)

There are other men who, though not paying more than $25.00 in
taxes in 1834, were important in the furniture business and should be
“discussed before ending this study of prominent craftsmen and dealefs.
;i'hey were John.Ackers, cabinetmaker; Morris and Hyman Brunswick, furni-

ture dealers; Foster and Lawrence, furniture warerooms; Gates and
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Heywood, chair dealers; Samuel Gragg, chairmaker and dealer; Gesorge and
Phillip Graves, cabinetmakers; Caldwell Hindman, cabinet and upholstery
warerooms; Timothy Hunt and Sons, cabinetmakers; James Murphy, cabinet-
maker; William E, Mellish, cabinet furniture; Nathaniel Messer, cabinet
warerooms; John Nugent, cabinetmaker; Edward Parsons, agent, City

Furniture Warehouse; and Rufus Pierce, furniture warehouse.

Immediately prior to his association with Henry K. Hancock,
JOHN ACKERS opened a shop at 557 Washington Street, where he had oﬁ
hand and manufactured '"to order Cabimet Furniture as cheap as any other
manufacturer in this city."130 His association with Hancock was short- .
lived, for he soon reopened a shop of his own at 667 Washington Street.
Ackers did not do well on his own and his business closed in 1834. The
notice of the sale of his stock, however, indicates thaﬁ Ackers had set
up a large business when, for some unknown reason, he closed his shop:
A superior lot of benches, bench tools, a quantity of cedar ...
stock of manufactured furniture, consisting of a large and
splendid wardrobe, superior couches, mahogany card and dining
tables, mahogany commodes, marble top ﬁigire tables, mahogany
bureaus, hair cloth rocking chairs.... _
MORRIS BRUNSWICK and his son Hyman were furniture dealers., They
were partners in the new and second hand furniture business from 1823
until 1833 when Morris died. From 1825 un£11 1827 John Blanchard was
also a member of the partnership. After Morris Brunswick died, Hyman

continued the buSiness with Ebenezer May for one year, and subsequently

went out of business. The notice of the closing of Hyman's shop is

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



79
particularly interesting; it illustrates the fact that nelther Bruaswick
was actually a craftsman. They were instead businessmen selling a

needed commodity.l32

Morris Brunswick was described in his inventory as a trader.133 .

Included in the stock of his store were all manner of household goods:
japanned lamps, furniture, trunks, cribs, stoves, and clocks. The total

value of his stock was $621.00 and his estate was valued at $1,395.00.

Although not in Boston-proper, the Furniture Warehouse in
Charlestown is of interest. CHARLES FOSTER and EDWARD LAWRENCE were
the joint proprietors of this establishment which was open in 1831 when

The Charlestown Directory was first published.134 In 1831 they adver-

tised for two journeymen cabinetmakers. The same yeear, however,
Lawrence was listed separately as a cabinetmaker at 2 Union Street and
Charles Foster was called a furniture dealer at 99 Main Street in

Charlestown. An advertisement in the Columbian Centinel of 1833 states

that at "Foster's Manufactory in Union St., Charlestown," all the

"cabinetmaker's tools, benches, horse power, sawing machines, turning

135

lathes, etc.' were for sale. There appears to be a contradiction

between The Charlestown Directory listings and the Centinel advertise-~

ment as to the address of Foster's and Lawrence's business.

The number of cabinetmaker's bgnches, thirty-four, and sets of

bench tools, twenty-three, mentioned in the sale .is impressive. Clearly
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Foster's Manufactory, whatever it might have been, was an enormous
operation., Perhaps the confusion could be explained by an advertise-
ment noting the sale of the stock of the furniture wareroom at 99 Main
Street, consisting in part of the following articles:
75 Grecian couches, with spring cushions, round, fancy and
squab seat, made in the manner comprising all patterns and
" prices, elegant.French mahogany dining cabinets with
circular glasses, highly polished, 60 mahogany chairs, 40
mahogany bureau, some with glasses.... 36
Perhaps the furniture manufactory was on one location, with the ware-

. rooms being on another site. Also a puzzle is the appearance of an

advertisement of Foster and Lawrence in the Charlestown Directory of

1834.137 Perhaps fhe company closed down too late for the printers of

the Directory to change their notice.

A Qeritable dynasty of chairmakers grew out of the original
partnership of JAMES W. GAIES an@ BENJAMIN F. HEYWOOD. Gates opened
his chair warehouse at 15 Wharf Street in 1829, and Heywood joined him
in 1831. Levli and William Heywood joined the comﬁany briefly in 1834,
before.Gatesuand the Heywoods separated.' Moses Wood was also a partner
for a short time until their partnership was terminated "by mutual

consent."138

The two firms of Heywood and Gates continued to be intertﬁined
despite the fact that J. W. Gates and Co. (William Heywood, Levi Hey-
wood) and Levi Heywood and Co. (E. futnam, Jr., E. Wright, Jr., Walter
Heywood and James Gates) had two business locations, the first at

17 India Street and the second at 15 Commercial Street. Their's must.
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have been a cooperative bgsiness since they jointiy advertised'that
"they keep constantly on hand for sale, on fair terms ... an extensive
assortment of chairs and painted furniture of their own manufacture,...
Orders'promptly executed and particular attention will be paid to . |

furniture for exportation."l3?

The Heywood branch of this business continued to'produce chairs
throughout the nineteenth century and into the twentieth in Garduer,
Massachusetts, where they championed the use of rattan in chair

construction.140

Anothef occupant of the Boston Furniture Warehouse, SAMUEL GRAGG,
moved to 1 Pemberton Hill, opposite the Concert Hall, foilowing the
closing of his former shop. At his new ghop he continued "the
manufacturing of his patent élastic fancy and bamboo chairs,"141 ‘He

was continually expanding his shop; advertisements appeared regularly

in the Columbian Centinel for'journeyman chairmakers, two or three.in
1810, one or two in 1821, one in 1818. He was not interested in taking
apprentices; generally he offered work only to those who were "professed

workmen at the business."142

In 1825 Gragg moved from Pemberton Hill to "the spacioué
chambers over Messrs, Cleveland and Dane, 45 Market." 1In the notice
- of Gragg's move, one can read that, although Gragg is most famous for
his bent—wbod chairs, his line of business waslvaried:
He will continue to manufacture the different articles in

his line of business and hopes by proper exertion to_merit
a continuance of their (the public's) patronage which has been
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so liberally extended him for the iast twenty years. Fancy

and bamboo dining, arm, rocking and study chairs, desk and foot

stools, warranted fashioned constantly on hand ... by the most

experienced and faithful workwmen.... Public buildings fur-

nished as usual with settees of all sizes and descriptions.143

Gragg moved to 64 Market (Cornhill) in 1826, where he remained
through 1835, but from 1834 he was not listed with a pro-

fession or business address in the Boston Directory.

Although they were in business only a short time, GEORGE and
PHILLIP GRAVES should be included here because they were the only
cabinetmakers who illustrated a chair probably of their own design in

the Boston Directory. This mahogany chair appeared in 1830. It had

heavy turned front legs, two cornucopias joined by a florél crest on
the middle rail and an arched top rail with carved s-shaped scrolls
in the corners. Although no such chair has as yet been identified, the
various motifs found.on this_chair are common individually on chairs of

probable Boston origin.

George Graves first appeared as a cabinetmaker in 1829 in the
rear of 656 Washington Street, the same address as that of Roger Port-
- ington, a mahogany chair and sofa maker. When Graves moved to 554
Washington Street, so, too, did Portington. George Graves was also
joined by his brother Phillip in 1830. This partnership was short-lived
for iﬁ December, 1832, the Messrs. Graves relinquished their business
and sold their stock of Boston-made cabinetwork consisting of "couches;
pler and centre tables, rocking chair§, mahogany chairs, etec." Their

stock of tools consisted of "15 benches, with all the various tools
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used in the cabinet business,'' indicating the size of the Graves'
cabinet shop. Worth noting, too, is the large amount of chesthut,
2,000 feet, on hand.1%* Chestnut is not normally considered to have

'been used extensively in Boston cabinetwork.

An upholsterer bj trade since 1827, CALDWELL HINDMAN expanded
his business to include the selling of cabinet furniture in 1830. His
Cabinet and Upholstery Warerooms were located at 556 Washington Street,
next door to the Graves brothers' business. At the time of Hindman's
moving to a new shop at 426 Washington Street, he sold a "rich stock of
custom made cabinet furniture' under the direction of Jabez Hatch,
auctioneer.l45 Among other items, Hindman had seventy rich anﬁ elegant

couches in stock.

His new shop was in the same place as that of Cornelius Briggs,
- James Sharp, and George A. Brewer, Cabinet and Chair Makers during their

brief association. Likewise, after Hindman closed his business in 1835,
Christian K, Holst, a cabinetmaker, set up shop at the same address.
Clearly this practice of shops changing hands within the furniture

industry was common.

The auctioneer Hatch was again called upon to sell Hindman's
stock, this time cabinet tools and benches és well as furniture when he

shut down his business for good. 1Included in the items for sale were

"8 work benches, veneering machines, chair crimp patterns ... lot of
second hand ash rails for sofas" and such furniture as thirty plush hair

ottomana.146 One can asgsume that Hindman must have had at least seven

men in his employ.
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Three pieces of labeled furniture by TIMOTHY HUNI and Co. have
been discovered--a chest of drawers and a pair of card tables.147 They
'bear the stenciled label "Timothy Hunt and Co., Cabinet and Chair Manu-
facturers, 8 Newbury St., Boston." The ﬂunts worked at that address in

1823 and 1824.

Timothy Hunt and Co. opened in 1819 at 49 Hanover Street, and
soon moved. to 10 Newbury Stfeet. They offefed "a complete.assortment
of cabinet furniture of ﬁhe newest and most approved patterns made of
the best materials" for sale.148 Timothy Hunt's partner from 1819 until

1826 was Simon Hunt. After 1826 they continued separately.

As previously mentioned, Hunt and Co. dealt frequently with

Nathaniel Perry. Apparently they bought ready-made beds from Perry,
as well as wood to be used in their own cabinet, upholstefy; and chair
manufactory. An example of the barter system active in early nineteenth-
century Boston businéés, was‘the arrangemént worked out for payment
between Perry and Hunt. In return for the lumber’and beds that'Perry.
soid Hunt worth $49.68, Timothy Hunt and Co. made $50.00 worth of

' cabinet furniture for Cyrus Alger, an iron founder who, in turn, had

sold iron to Perry, nearly an even exchange.

" Hunt also used Perry's services as a machinist, ' In July, 1822,
for instance, Perry repaired a veneering machine for Hunt. Also listed
at 10 Newbury Street in 1820 was Hammond Seaver, a chairmaker, and,
coincidentally, Nathaniel Perry, then a machinist. Hunt worked at

.354 Washington Street for ten years, overlapping with George Trask, the
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former partner of Sherlock Spooner. F¥om 1827 on, Timothy Hunt worked
alone at the above address while Simon H. Hunt bad a furniture ware-
house elsewhere for two years. Finally in 1835, Timothy Hunt moved-t;
350 Washington Street. When Timothy Hunt died in 1874, he had réai

estate holdings worth almost $12,000.00.149

Although his fime in the furniture business was'short, JAMES
MURPHY had a.large stock in his furniture store when he died in 1827,
only three fears after he began his business, Previously he had run
an English Goods store. Included in the stock of his store at
13 Brattle Street were twenty-six sets of bedsteads, eight-four new
cages, perhaps for birds, and forty chairs in addition to other house-
hold necessities such as wash basins, clocks, andirons, and castors.150
He also had stock "in rooms in Washington St," such as many different

- types of tables, chairs, and housewares. His total stock on hand was

valued at $543.00.

In some cases the complexities of the intérrelationships
between certain furniture dealers become almost incomprehensible. Such
is true of the rapid appearance and diséppearance of William Mellish,
Nathaniel Mééser, Edward Parsons,.Rufus Pierce, and John Nugent as

furniture dealers in a period of about three years.

WILLIAM E. MELLISH, never listed as a furniture dealer in the

Boston Directory, announced in September, 1830, that he was opening a

new furniture and feather store in the chambers at 27 Cornhill formerly

occupled by Nathaniel Messer and Co. Messer had occupied those rooms
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for only a few months in 1830, His partner for thoss months was Rufus
Pierce. Messer had formerly made a living as an ornamental painter.

He left this line of work, however, to sell "all kinds of cabinet furni-
ture made to order and warranted at the shortest notice."l.s1 Nathaniel
Messer and Co. occupied three separate warerooms--17, 19, end 27 Corn-~
hill. John Brown, a gilder, worked at 27 Cornhill from 1826 through |
1835. Their entire stock was sold in June, 1830, however, when they
were forced out of business, by their creditors. 172 Apparently, by the
time the business‘was closed, Messer and Pierce had already separated.
The notice of the assignees' sale was directed to botﬁ Nathaniel Messer

and Co. of Boston and Rufus Pierce and Co. of New York.

As already mentioned, William Mellish took over the warerooms
of Nathaniel Messer and sold "a first rate assortﬁent of couches,
cabinet furniture, spring seat mahogany rocking chairs, in plush and
hair cloth, grecian fancy and winsor chairs...."l53 Accompanying this
advertisement was an illustration of a bqreau which was also used b&

John Nugent and by - Rufus Pierce in their advertisements.

It was extremely unusual for s furniture dealexr to mention the
maker of the goods he sold; an exception to this rule was made in the
case of Charles F. Adams' "patent swelled beam windlase bedsteads"
whieh were "constantly for sale at factory prices" at Mellish's store.
After 1831, Mellish stopped advertising. During that year George
Melville, also a furniture dealer, was also listed at 27 Cornhill.

Perhaps he briefly took over from Mellish.
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The next occupant of the seemingly ill-fated warerooms at
27 Cornhill was JOHN NUGENT. He already had a store at 25 Cornhill in
1832 when he added 27, the area above his present store and the rooms
over 28, At his New Cabinet Furniture Warehouse he sold "an extensive
assortment of first rate furnifure (some of which are at very low
prices), secretaries, bureaus, couches, chairs, etc...."155 All this

furniture was said to be of the "best stock and workmanship, and

warranted."

Nugent was no more fortunate than the previous owners of these
warerooms; when his lease expired in May, 1834, he, too, went out of
business. Hence, he sold his entire stock of furniture, the list of
which gives a good idea of the kind of items normally handled by a
high~class furniture dealer in central Boston:

10 cylinder front and other secretaries with book cases,

sideboards, centre tables, 20 elegant card tables, 20

hollow top and other superior French dressing cases,

with and without glasses, ladies' work tables with and without

bags, grecian, card, pembroke tables, various sizes, couches,

sofas, looking glasses of different sizes, fancy, flag,

cane and wood seat chairs, etc.

Another furniture dealer, HORATIO SNOW, worked at 25 Cornhili
in 1832, and moved to the corner of Congress and Water as did Nugeat
following the closing of the Cornhill warerooms. Nugent died in 1834
and left a personal estate of $882.00 including $781.00 worth of furni-

ture sold prior to his death.157 He owed.money to such cabinetmakers

as Thomas Smallwood, Solomon Lou&, and William Hancock.
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RUFUS PIERCE ran the furniture warehouse at 17 Cornhill with
Isaac'Allen in 1827. He worked alone at that address until he mérged
with Nathaniel Messer in 1829. It is anertéin'what Pierce's
association with Messer was. In an advertisement in the Columbian
Centinel he announced that he intended '"to change his present line of
business" and, thus, offered fof sale his entire stock of furniture.l38
Why would he have sold all these goods if he intended to stay in the
furniture business? One should also recall that when creditors closed
Messer's shop, Rufus Pierce and Co. was located in New York. Perhaps

their partnership facilitated trade between New York and Boston of

furniture and household goods.

A former partner of Pierce, EDWARD ?ARSGNS began his association
with the furniture trade as a cabinetmaker on Mill Pond Street. In
1820 he was listed as a clerk, and his signature on a bill for Samuel
Beal indicates that he worked for Beal that year.159 In 1821 Parsons’
working address was the Furniture Warehouse at Mill Pond Street,
clearly that of Samuel Beals. From 1822 until 1825 he was the agent of
the City Furniture Warehouse "in Union Street, at the entrance of
Marshall's Lane." 60 Who ran the warehouse is uot clear, although in
1825 the City Furniture Warehouse was also known as Edmund Parsons and
Co. (Rufus Pierce). For the rest of his career following 1825, Parsons

was referred to as a cabinetmaker, in the Boston Directory,

Parsons' stock consisted of "rich elegant ornamental and useful

household furniture'" such as "rich mahogany sideboards ... straight and
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elliptical front bureaﬁs «+. a great variety of fancy and other chairs,
Philadelphia and New York patterns..;."161 By i824 the warehouse had
an immense supply of furniture on hand: "150 bureaus at from $8 to
$30; 300 tables of every description; 200 bedsteads of every description;
10 sideboardé...i"162 It is always interesting to compare the relative
‘quantities of the various furniture forms in stock; such a comparison

points out the average availability of the different types of furniture.

One group of furniture-related craftsmen have thus far not

been mentioned but in passing. They are the pianoforte and organ
makers, a group of craftsmen that gained importance steadily from the
late 1820's, By the mid-thirties they owned the largest and most
lucrative businesses associated with the furniture industry. Eleven

of the pianoforte makers began as cabinetmakers; others were machinists
or engineers. But always they employed cabinetmakers to make the cases
for the pianos or organs. Unforiunately, alﬁhough the manufacturer of
the works is often identifiable, the makers of the cases seem to have

been anonymous.

The most famous names in the pianoforte business are Chickering,
Gilbeft and Osborne, Alpheus and Lewis Babcock. Also well known were
the firms of Currier, Stewart, Felt and Hobbs. Appendix E shows the
drastic increase in the number of pianoforte manufactories in Boston
between 1810 and 1835. A total of sixty-six pianoforte makers worked

dﬁring these years; forty-six of them were in business in 1834. The
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largest increase in those entering the trade occurred between 1833 and

1834 when sixteen new pianoforte makers opeﬁed shop.

Certainly the most famous Boston pianoforte maker was - JONAS
CHICKERING., Much has been written about Chickering.and his factory
which survived its créator by many decades. Chickering's inventory is -
worthy of mention here, however. Not only does it describe the exteat
of Chickering's wealth ($95,900.00 real estate, $225,000.00 personal
estate), it also includes Chickering's debts and debtors.163 Included
in the list of those to whom he owed money were Jonathan W, Felt,
Ruggles Slack and Co., and Calvin Allen. The first two were cabinet-
makers, the third a carver. In all probability, they were employed in
making cases for Chickering's pianofortes. One might also note that
Chickeriqg first worked for James Barker, the cabinetmaker, when he came
to Boston in 1817.164 Barker was the partner of Benjamin Béss for 2
short while., Jonas Chickering and Co. submitted seven planoforte cases
of rosewood and mahogany to the competition at the M.C.M.A. exhibi-
tion, so that branch of his business must have been important to

him.165

The firm of LEWIS and ALPHEUS BABCOCK was one of the earliest
to operate in Boston. At first they were primarily importers. They
imported pianofortes "from the best makers in London" to their Piano-
forte Warehouse at 49 Newbury Street. But, as early as 1810, they also
advertised that they were selling a few pianofortes "of their own

manufdcture equal to the English in every way."166 By 1812 they were
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farticularly promoting their own manufactures which they warraﬁted for
ten years.167 The Babcock brothers did not stay together but they
‘ continued individually to manufacture pianofortes and organs for many

years.

Another of the early pianoforte manufacturers, TIMOTHY GILBERT,
was first a partner of Ebenezer R. Currier, In 1830 they separated.
Gilberf worked alone until 1834 when he took his son Lemuel and Henry
Safford, Jr., into the company.168 He opened a Piano Manufactory at
402 Washington Street, where he sold and "manufactured piano fortes of
every déscription.”169 In 1835 Gilbert moved to 393 and 406 Washington

Street, the former manufactory of Ebenezer Currier and Co.

Gilbert, too, submitted pianoforte cases in the competition at
the 1837 exhibition Gilbert's pianos Were'judged "to require a
heavier touch."L70  When Gilbert died in 1865, he had accumulatgd
$13,644,00 in personal estate. One can see from the items listed in
his inventory that the cases for the pianofortes ﬁere made on location
at Gilbert's manufactory. A variety of cabinet woods were iltemized:
maple, walnut, cherry, ebony, white holly, bass wood, rosewcod, and
mahogany. Also listed were four bencﬁes, probably for the cabinetmakers.
Gilbert's inventory is a useful tool for the student who wishes to

study the compleiities of the pianoforte making industry.171

The last pilanoforte maker to be discussed is WILLIAM D. IRISH,
a one-time cabinetmaker, who, in 1834 became a pianoforte maker.

Nothing is known about Irish's business. One aspect about his pianoforte
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business, however, makes him worth mentioning. His shop was at the rear
of 727 Washington Street. Curiously no less than three cabinetmakers
who had no working addresses were listed at that address in 1834 or
1835. They were Henry Noyes, baniel and Volney Wilder, Libby Tristrom,
and Robert Tisdale, pianoforte makers, who also lived at that

address.

There are mény cabinetmakers, chair dealers, furniture sales-
men, etc., that have notlbeen mentioned in this chapter. Some of them
worked throughout the period between 1810 to 1835 but never achieved a
position of particular note. Nevertheless, they are included in

Appendix D with their working dates and shop addresses.

The final chapter of this paper will deal with the furniture
produced by the furniture craftsmen in Boston 1810 to 1835. Socme of
the furniture is identifiable to the maker; other pieces are associated
with a certain furniture dealer. But most of the furniture to be
discussed is anonymous, and is being studied beca;se it seems to fit
into a general style of form and motif typical of Boston cabinetwork

in the early nineteenth century.
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FOOINOTES: CHAPTER II

1Boston, Assessing Department, List of Persons, Copartnerships
and Corporations who were taxed-$25 and upwards in the City of Boston
in the year 1827 . . . (Boston: Hale's Press, 1827); Boston, Assessing
Department, Taxes in the City of Boston, 1834 (Boston: Hale's Press,
1834) ; Suffolk County Probate Records, Suffolk County Probate Court,
Boston, Massachusetts, Dockets from 1810-1835--hereafter referred to as
Suffolk Probate; U. S., Bureau of Census, Fourth Census of the
United States, 1820, Population Schedules, Massachusetts, Suffolk County,
Boston, Record Group 29, National Archives Microfilm Publication, ‘
Roll 53; U. S., Bureau of Census, Fifth Census of the United States,
1830, Population Schedules, Massachusetts, Suffolk County, Record
Group 29, National Archives Microfilm Publication, Roll 65.

2The Boston Directory (Boston: Edward Cotton, 1810), published
by the same publisher in 1813, 1816, 1818, 1819; The Boston Directory
(Boston: John H. Frost and Charles Stimson, Jr., 1820), published by
the same publishers, 1821, 1822, 1823, 1825, 1826; The Boston Directory
(Boston: Hunt and S timson and John H. A, Frost, 1827); The Boston
Directory (Boston: Hunt and Stimsomn, 1828); The Boston Directory
(Boston: Charles Stimson, Jr., 1823), also 1830; The Boston Directory
(Boston: Stilmson and Clapp, 1831), also 1832; The Boston Directory
(Boston: Charles St imson, Jr., 1833), published by the same publisher
1834, 1835--hereafter referred to as BD; The Columbian Centinel (Bostom),
1810~-1835~~henceforth referred to as Centinel; American Advertising
Directory for Manufacturers and Dealers in American Goods ONew York:
Jocelyn, Darling and Co., 1831); The Merchant's and Trader's Guide and
Stranger 's Memorandum Book (Boeton John Hancock, 1836).

3Boston,-. Assessing Department, List of Persoms . . ., 1827,
The cut-off of $25.00 to indicate a person of means ig arbitrary; but
because 1t was the figure most frequently used in the tax surveys in
Boston, it is also the figure that is used in this paper to serve as
one way of judging relative wealth and success.

4Boston, Assessing Department, Taxes . . ., 1834,

>BD (Boston: Jobn H. Frost and Charles Stimpsecn, Jr., 1820).
Hereafter all information concerning shop addresses and occupations of
individual craftsmen will be assumed to be derived from The Boston
Directory of the year mentioned unless otherwise specified. The pub-
lisher of The Boston Directory of 1813 and 1816, Edward Cotton,
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attempted to clarify the confusion caused by an incomplete numbering
system in Boston by describing the relative locations of the shops and
homes of those individuals who lived on streets which did not yet have
numbers.

6The system of assigning numbers to houses and shops on Orange
Street remains somewhat of a puzzle. There is not sufficient evidence
at this point to clear up the discrepancies that appear among the shop
addresses of the Boston furniture craftsmen, but certain clues have
arisen to warrant speculation. In 1816 James Barker was working with
Benjamin Bass, according to The Boston Directory, but Barker was listed
at 120 Orange Street while Bass was working at 12 Orange Street. Fur-
thermore, in 1820 Thomas Wightman's shop addrpss was 9 Orange Street
while the following year he worked at 119 Orange Street, William Neville
worked at 15 Orange Street in 1820 and at 116 Orange Street in 1821.
Both pieces of labeled furniture by Timothy Hunt and Co. include the
address 85 Newbury Street, although the address in the BD is 8 Newbury
Street. Other examples of such address changes can be found. Thus, one
might postulate that numbers in the teens and cowparable numbers in the
hundreds were interchangeable. Further research may clarify this point,
but it should be noted, since if, indeed, the two sets of addresses were
the same, one would need to restudy the relationships of the various
craftsmen according to their shop locations.:

7In some instances it remains difficult to determine the size
of the shop because of the individual. craftsman's interpretation of the
question "How many men at that address were involved in manufacture?"
If, for instance, a master craftsman employed journeymen and apprentices,.
he might state that there was only one manufacturer, the others being
only laborers. Such was the case with Thomas Wightman, who employed
four men, yet listed only one manufacturer. Elisha Learnard had five
workers, yet only one person was the manufacturer.. U. S., Bureau of the
Census, Fourth Census . . ., 1820,

8y. 8., Bureau of Census, Fourth Census . . ., 1820,

Further complicating the problem of determining shop locations
is the fact that street names in Boston changed frequently. Washington
Street, for instance, consisted of Cornhill, Newbury, Marlborough,
Orange, and Washington until 1825. 1In 1829 Market Street, in the center
of town, was renamed Cornhill., Middle Street was once the name of what
later became Hanover Street. Salem Street was previously known as

Back Street.

10Because the subject of this paper is the furniture industry in
Boston between 1810 and 1835, research dealt specifically with those
years. Consequently, in general, the history of those men who continued
to work beyond 1835 has not been pursued in this paper. '

1]Cent:inel, December 8, 1813.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



95
12Centinel, July 4, 1823.
13;9;9., January 14, 1826.
l41bid., June 7, 1828.
15guffolk Probate, Number 30119, Solomon Loud, 1833,

16New York Evening Gazette, February 8, 1822.

17Centinel, December 14 and 19, 1833.

181bid., February 28, 1824.

sutfolk Probate, Number 31128, Edward Lothrop, 1836.
2OCentinel, January 3, 1809.

2%;9;@., November 9, 1811.

2285ston Daily Advertiser (Boston), Noveuber 17, 1814.

231p14,
24Centine1, September 9, 1819,

25g££01k Probate, Number 32018, William Bittle, 1838.
26centinel, April 9, 1825.

27Magsachusetts Charitable Mechanics Association, Exhibition and
Fair of the Massachusetts Charitable Mechanics Association at Faneuil
and Quincy Halls (Boston, 1827), Number 450, cited henceforth as
M. C. M, A,, Exhibition,

28Centine1, April 14, 1832, first notice; second notice, Ibid,,
June 28, 1832,

2gs_uffolk Probate, Number 38464, Nathaniel Ring, 1853.
301bid., March 7, 1835.

‘ 31Trade Cards of Charles Lloyd (American Antiquarian Scciety
Collections, Worcester, Massachusetts).

32y, ¢, M. A., Exhibition . . ., 1837, Number 525.
33For further information about John Cogswell, see M. Ada Young,

"Four Secretaries and the Cogswells " ‘the magazine Antiques, IXXXIIX
(October, 1965), pp. 478-485. According to Young, Cogswell was active
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from 1778 to 1809 as a surveyor of mahogany. When he died in 1818, his
estate was valued at $4,218.65.. There were no cabinetmakers' tcols in
his inventory, perhaps because he left them to a grandson, Daniel W.
Lillie, a Boston cabinetmaker.

34Centinel,'January 16, 1813.
351bid., June 20, 1818.

36gutfolk Probate, Number 25792, Lovett Penniman, 1819; Suffolk
Probate, Number 25926, Benjamin Bass, 1819.

37Centinel, January 4, 1825,

38suffolk Probate, Number 27606, Thomas Emmons, 1825,

39Centinel, November 2, 1825.

4OThree pieces of furniture by Williaw Hancock are known at
present; they include a sofa owned by The Metropolitan Museum of Art,
48.164,1. Gift of Mrs., William W, Hoppin, 1948. It bears the label of
"William Hancock/Upholsterer,/39 & 41 Market Street,/Boston," where he
worked from 1826 to 1828. (Figure 1) An almost exact copy of this
sofa, without a label, is owned by Mrs, Ralph E. Keyes, Auburndale,
Massachusetts. The labeled Hancock sofa is illustrated in Berry B.
Tracy, et.al., Nineteenth Century America: Furniture and Other
Decorative Arts (New York: The Metropolitan Museum of Art, 1970),
Number 65. A second labeled piece is a reclining chair owned by
Dr. Roger Gerry, Roslyn, New York. (Illustrated in Tracy, et.al., Nine-
teenth Century, Number 66.) The address on the label ou this chair is
37 Cornhill, where Hancock worked from 1829 to 1831. (Figure 2) A
third piece, a footstool owned by Stuart P. Feld, New York, New York,
bears the label of "Hancock, Holden and Adams/,Furniture. and Upholstery
Warehouse/,No. 37 Cornhill." (Illustrated in the Decorative Arts
Photographlc Collection, Winterthur Museum, Winterthur, Delaware, here-
after referred to as D. A. P, C.) Hancock was first assoclated with
Holden and Adams in 1837, Several pieces of furniture owned at present
by descendants of Henry K. Hancock, William's brother, are attributed to
Henry Hancock, but none are labeled. The description of the Hancock
sofa in Nineteenth Century America states that a "half~dozen labeled
pieces of his (William's) furniture' are known, but no other such
pieces have come to the attention of this writer.

41Centinel, October 11, 1819.
421bid,, March 25, 1826.

431bid., Octcber 30, 1830.
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44Among those involved in the furniture trade at the south end

of Washington near Roxbury in 1816 were Pratt and Walker, cabinetmakers,
John and Charles Bullard, ornamental painters, and Nolen and Curtis,

dial makers. In 1813 James Blzke, cabinetmakex, and Spencer Nolen,
ornamental painter, also worked there.

45Centinel, April 22, 1812.
461bid., March 23, 1822.
471_1:_;@_., January 15, 1823.
48y, c. M. A., Exhibition . . ., 1837, no number.
. 49Ethel H. Bjerkoe, The Cabinetmakers of America (Garden City,
New York: Doubleday and Co., Inc., 1857), p. 93; John Ware Willard,

A History of Simon Willard, Inventor and Clockmaker (Boston: E, O.
Cockayne, 1911), p. 45.

0, F. Vose, Robert Vose and his Desceudants (Boston, 1932).

511-1::1rr:'.son Gray Otis, Account Book, 1814 to 1817, (MS, Massachu-
setts Historical Society, Boston, Massachusetts, January 20, 1817 ;
Harrison Gray Otis, Account Book, 1817 to 1919, (4S, Massachusetts His-
torical Society, Boston, Massachusetts, August, 1817). Vose and Coates
were also mentioned by name in an advertisement of an auction of the
property of "a gentleman breaking up house'" at 23 Franklin Piace

(Centinel, October 8, 1813).

52Centinel, May 13, 1818,

331bid., May 23, 1818.
S41bid., March 16, 1919.
551bid., April 12, 1823.
561bid., February 13, 1822.
571bid., October 8, 1823.
81bid., March 3, 1824.
591bid., August 10, 1811.
01bid., June 12, 1812.

6}"J.‘ratde Cards of Spencer Nolen (American Antiquarian Society
Collections, Worcester, Massachusetts).
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62¢entinel, March 17, 1822.
631annual Advertiser,'" BD (Boston: Stimson and Clapp, 1834).
®4Gentinel, April 5, 1823.
65, ¢. M. A., Exhibition . . ., 1837, Number 395.
66centinel, April 28, 1832.
67M, C. M. A., Exhibition . . ., 1837, Number 422.
68Ceritinel, January 24, 1833.
69M, ¢. M. A., Exhibition . . ., 1837, Number 383.
70U. S., Patent Office, General Index of Patents, 1790 to 1873

(Washington, 1919), Cornelius Briggs, Roxbury, September 9, 1843,
Mumber 3249: extension table. Hereafter referred to as Patents.

7lyillard Williams, Receipts and Expenses, 1813-1828 {MS, Baker
Library, Harvard Business School), June 20, 1821.

72Patents, no number.
73Centinel,'December 30, 1809.
741bid., November 7, 1818.
751bid., September 12, 1821.
76;9;g., September 11, 1822.
77;2;9., January 26, 1822.
781§LQ., September 7, 1825.-
793uffolk Probate, Number 38408, Nathaniel Perry, 1853.
80Centinel, March 25, 1820.
811pid., June 5, 1820.

821bid. '

83poston Recorder (Boston), September 29, 1821,

84Centinel, March 16, 1822.

851bid., November 23, 1825.
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861Annual Advertiser," BD (Boston: Charles Stimson, Jr.,
Pub.), 1835.

87Bn.llheads, (MS, Bostonian Society Collections, Boston,
Massachusetts), Samuel Beal and Sons, 1840.

8SCentinel, October 19, 1811.
891p1d. '

90;Eig., September 26, 1816.
911bid., May 18, 1822.
921bid,, February 5, 1823,

93Receipted bill, James Howarth bot of Gridley, Blake and Co.,
Boston, December 26, 1829 (MS, The Joseph Downs Manuscript Collectiom),
62x7.

94M, C. M. A., Exhibition . . ., 1837, Number 438.
95Centinel, November 21, 1810.
96Ibid., December 7, 1822,

97The two known labeled Elisha Learnard pieces are a chest-of-
drawers, once owned by Israel Sack, Inc., present location unknowmn. It
was lllustrated in Richard Randall's article, "Boston Cabinetmakers 1795
to 1820 " Antiques, LXXXI (February, 1962), p. 188. The second labeled
Learnard piece is a card table, owned by H. and R. Sandor, New Hope;
‘Pennsylvania. (Illustrated in D. A. P, C.)

985uffolk Probate, Number 28297, Elisha Learnard, 1827.
99suffolk Probate, Number 25768, Joseph Ruggles, 1819.

Wrhe one object bearing Lemuel Churchill's name is a barrel
back chair in the collection of the Winterthur Museum, 67.769. This
chair is illustrated in Charles F. Montgomery's, American Furniture,
The Federal Period, 1788-1825 (New York, 1966), Number 116.  Attributed
to Churchill is a lyre base writing and sewing table pictured in Tracy,
et.al,, Nineteenth Century, Number 29. The table is privately owned.
(Figure 3)

lphe chest-of-drawers labeled by Levi Ruggles is owned by the
Winterthur Museum, 57.567, and is illustrated in Montgomery's, American
Furniture, Number 144. (Figure &)

1025y £folk Probate, Number 39584, Levi Ruggles, 1855.
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103g5uffolk Probate, Number 23666, Ebenezer Knowlton, 1811.

1048311 heads (MS, Bostonian Society Collections), Elisha
Tucker, 1810. 1Im about 1810, Elisha Tucker made a card table, pre-
viously owned by Israel Sack, Inc., and pictured inm Randall, "Boston
Cabinetmakers." Antiques, LXXXI (April, 1962), p. 413.

1OSCentinel, March 20, 1813.

106guffolk Probate, Number 28479, Elisha Tucker, 1827.

107gentinel, June 22, 1811.

1087bid., August 1, 1812,

1091bid., November 19, 1814.

1101p4d,, June 13, 1810.

1111bid., October 6, 1810.

112153d., October 22, 1811.

1137he Demi-lune commode made by John an& Thomas Seymour for
Mrs. Elizabeth Derby, 1809. M. and M. Karolik Collection, Museum of
Fine Arts, Boston, 23.19. Illustrated in Vernon Stoneman, John and

Thomas Seymour, Cabinetmakers (Boston: Special Publicaticns, 1959),
p. 245,

114Patents, Charles ¥, Adams, Jr., February 26,  1825. Also
Adams patented a combination chair, couch, etc., in April, 1831
(Patents, April 18, 1831).

115centinel, April 23, 1831.

l16gyffolk Probate, Number 32274, Charles Adams, 1839.

l.17Centine1, November 6, 1819.

1181pid., August 18, 1825,

1197he Merchant's and Trader's Guide and Stranger's Memorandum
Book (Boston: John Hancock, 1836).

1201011 kinds of cabinet work manufactured as above and
warranted," G, and P, Graves, 554 Washington Street. Advertisement,
George and Phillip Graves, "Boston Annual Advertiser,'" BD (Boston:
Charles Stimpson, Jr., 1830).

121centinel, March 24, 1831,
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122Ibid., September 6, 1831,
123y, ¢. M. A., Exhibition . . ., Number 132.

124Thus far three pieces of furniture sold by Moses Mellen at
his warehouse ''over the City Market, Brattle Street, Boston" have come
to light, They are: a looking glass, formerly owned by Charles B.
Wood (illustrated in D. A. P. C.); a chest-of-drawers in a private
collection, illustrated by Dean Fales in his article "Iwo Boston
Cabinetmakers of the 1820's " Antiques, CIII (May, 1973), p. 1002; and
a sewing table pictured in the advertisement of Elizabeth R, Daniels,
Gooseneck Antiques in Antiques, CIV (August, 1973), p. 159.

125centinel, June 26, 1822.
1261bid., May 5, 1824.
1275yffolk Probate, Number 32404, Richard S. Roberts, 1834.

128y311ard, Simon Willard, p. &45.

1295,£f01k Probate, Number 29308, Levi Willard, 1830.
130continel, September 11, 1830.

131yp44,, April 30, 1834.

1321144, , January 29, 1835,
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CHAPIER I1I: THE FURNITURE

From the brief biographies in the previous chapter, one can
see that by 1820 the "small shop" system had largely been replaced by a
new method of trade. The number of men who were explicitly furniture
dealers increased from one iz 1810 to fifteen in 1821 and thirty-two in
1833. (See Appgndix E) TIn addition some of those who were referred to
‘as cabinetmakers were later on in their careers primarily‘businessmen

who employed journeyman cabinetmakers to make their furniture.

Because of this increased mass-production and because of the
widespread use of the auction house and ware room as the major locations
~ for selling furniture, the identity of the specific craftsman or men
involved in' the production of particular pieces of furniture is

virtually lost.

Very few pieces of furniture that are definitively‘of Boston
origin have come to light. Of those with labels, many bear the label
qf the furniture dealer who sold them, not of the men that wmade them
for example, the furniture labeled by Moses Mellen, George and Jacob
Smith, and Rufus Pierce.1 (Figure 6, 7) Another category of Llabeled
furniture includes those pieces produced in large shops where there may
have been several men working on diffgrent aspects- of one article,

Examples of this kind of furniture include those made by Isasc Vose and
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Son, William Hancock, Emmons ‘and Archiﬂald, and Timothy Hunt and Co. A
few labeled pieces represent an exception to the above categories; a
limited number of craftsmen continued to produce furniture in their
small shops, and these pieces were probably made by.the man whose label
is on tﬁe furniture. Suqh pieces include a card table by Elisha
Learnard, a table by Stillman Lothrop, and a bureau witk the signature

of Lemuel Brown, a journeyman of Samuel Noyes of Sudbury.

The lack of labeled furniture at the time of this writing pre-
sents a serious problem to the-study of Boston furniture, 1810 to 1835.
Tﬁere were great amounts of furniture made in those years, as pointed out
in the previous chapter. What then did.this furniture look like, who
bought it, and where is it now? The answers to these questions are only

speculative, but certain clues make the following assumptions viable,

The lack of evidence concerning the widespread importation of
furniture during the period under consideration leads one to believe
that most Bostonians furnished their homeés with l&cally-madé products.
Unlike the furnitufe made in the colonial era, the furniture of the

. ninetgenth century has not usually been valued other than for its use-
fulness as a utilitarian object. This lack of appreciation has been a
mixed blessing. On the one hand it has meant that when people were
selling their objects, they would not hesitate to send thgir nine-
teenth-century furniture to the auction block. At the same time, it
has also meant that much of this furniture has remained in the homes of

Bostonians who continue to live in the homes that their ancestors built
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or who have kept all of the furniture that belonged to their forebears.

In many cases this furniture was probably relegated to back rooms.

Early nineteenth-century furniture of New York and Philadelphia
has come to be appreciated in the lasf fifteen years. But to this date
Boston furniture of thié period is.still to be found in large'quancities
only in private homes in that city. It is this privately owned furni-
ture which forms a nucleus for the fol}owing study of Bost on-made
furniture. Again, it is necessary to state that in most cases there ié,
no absolute proof that the pieces being discussed were in fact made in
Boston, But there is certainly strong basis for suggesting that they

"do illustrate the Boston style.

The Appleton family of Boston ig well known. William, Samuei,
and Nathan Appleton, a cousin and two brothers who came from
New Ipswich, New Hampshire, were extremely poor in their youth. But
by 1851 each was worth more than 1 1/2 million dollars.z. They were
the progenitors of a long line of Appletons who have figured proainently
in Boston society; Nathan Appleton was a merchant who wrote several
"tracts on banking and the tariff," and he served as a congressman from
Boston in 1831-1833. He was an early resident of Beacon Hill, having,
. in 1830, bought 39 Beacon Street, half a Hhouse facing the Bosten

Common. The other half was owned by Daniel R, Parker.

Nathan Appleton, a man who had no inheritance of money or
possessions, was self-made. His house on Beacon Street was undoubtedly

a status symbol, and he probably would have taken pains to furnish it
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with care. Fortunately for this study, much of the furniture th;f
Appleton bought for 39 Beacon Street is still identifiable, thanks in
“part to the foresight of William Sumner Appleton, ;he original head of
the‘Society for the Preservation of New England Antiquities who lived at
39 Beacon Street. He photographed the diningvroom and iiving rooﬁ of
that house in 1886, when much of the originai furniture‘ﬁés still in

situ.3 (Figure 8)

Other Appleton furniture is still owned by a great grand-
daughter of Nathan Appleton, who inherited much of the furniture from
Appleton's granddaughter. Nathan Appleton had three children, a son

Thomas Gould and two daughters, one of whom married the poet Longfellow.

Particularly noteworthy among the Appleton family'furniture is
avpier table made to fit the bay between the two windowslin the second-
floor front room at 39 Beacon Street. This table still sits in its
original location.4 Typical of Boston pier tables, the Appleton table
has round veneered columns in the front, with flaf veneered piiasfers
flanking the mirror in the back. The front columns have brass capitals
and collars. Brass beaded stringing outlines the top and bottom of the
base, as well as cutting the ball feet in half. The green marble slab.

top 1s curved to f£it the bay.

Two rectangular panels are outlined with brass leaf stringing
on the veneered section under the marble. Further enhancing the
decorative aspect of this table is the elaborate ormolu mount between

the panels. This mount, probably imported from Ffance, combines in a
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rather whimsical fashion, the many motifs which embody the classical
vocabulary of the early nineteenth century: a vase, an ionic capital,

a lyre, grapes and grape leaves, a cornucopia, and a sheath of arrows.

A labeled pair of pier tables,‘by Emmons and Archibald, made
‘between 1823 and 1824 are very similar to the Appleton example.
(Figure 9) Present again are the flattened ball feet, the brasé string-
ing, capitals and collars, the marble top (in this case not the original).
and ormolu mounts. Unlike the Appleton table, the Emmons and Archibald -
table has veneered half-columns instead of pilasters on either side of
the mirror back. Above the front columns there are two anthemion-shaped
ormolu mounts. The same leaf shape radiates from either side of a

».

wreath in the center mount.5

Almost identical to the Emﬁons and Archibald tables are a pair
owned by the Essex Insiitute, f;om the Lewis House, 281 Beacon Street.6
"The dimensions of these pier tables are very close to those of the
Emmons and Archibald'ones. The front veneered'colﬁmns,‘flat ball feet,
brass capitals, and marble top are all present. Like the Appleton
table, the Essex Institute table has paneled pilasters in the back.
The brass stringing present on the other tables seems to be missing;

there are, however, indentations where the brass may once have been.

There is no ormolu mount under the marble top.

Another prominent Bostonian, Francis Parkman, owned a pier
table now in the Colonial Society.7 This table rivals the Emmons and

Archibald pair.in its elaborateness. ‘Identical to that pair in the
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support area except for the use of paneled pilasters highlighted by
brass stringing in the rear, the Coloniél Society table introduces a
new element, the cgnted corner. The marble top and the wooden frieze
under it arelangled at the front corners. On this corner are mounted
two ormolu wreaths. In the center there is another wreath surrounded

by roses and leafy vines.

Two other pier tables descended in the Appleton family.8 One
is in all fespecté identical to the one at 39 Beacon Street; the only
difference being the central mount which in this case is an oval
medallion with two pointed arms, surrounded by leafy tendrils. The two
panels on either side of the wount are missing. A second.pier table is
among the most sophisticated of the Boston-type pier tables. It is
distinguished by a multicolored marble mosaic top and by front paw feet
with delicately carved swags on either side of the paws. Other than
these features, however, the table fits into tﬁe pattern already

described above. (Figure 10)

ﬁea:ly identical to the Colonial Scciety example are two pier
tables, one with a mirror back and one without, which are owned by a
descendant of the merchant John L. Gardner. These tables have the same
canted corners with ormolu mounts seen on the Parkman table.? Several
other tables have been located which substantiate the belief that there
was a particular genre of pler tables popular in Boston in the early
nineteenth century. On the whole they were simple, wi;h great attention

being given to surface rather than to carving. The flattened ball £foot
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seems to have been the most common support and, in all but one case, the

front columns were of veneered mahogany or rosewood, not marble.lol.

Another recognizable Boston form is represented by the set of
dining room chairs once owned by Nathan Appleton, two of which are now
owned by the Society for the Preservation éf New England Antiquities.11
Mates to these chairs are in the Longfellow house, left by Nathan.
Appleton's daughter, Mrs. Henry Wadsworth Longfellow. These sabre leg
chairs have reeded rear stiles which terminate in a tighthscroll and
reeded seat rails. The middle rail consists of two ovals joined by a
rosette. The top rail is a square frieze joined by‘arched panels to

the stile. On the frieze is carved a sheath of arrows crossing a burn-

ing torch intersected by a bow draped with fabric. (Figure 11)

Many other examples of this type of chair have strong Boston
histories. . A chair which belonged to William Ellery Channing, for
instance, had an almost identical middle rail with a series of conéen-.
tri; circles inscribed on.the connecting roundel instead of a rosette.12
The fectangular frieze on the top rail is plain. Except for an
inscribed line which outlines the frieze on the top rail, a set of side

or dining chairs that belonged to either Nathaniel Bowditch or Ebenezér

Francis now in the Museum of the American China Trade are identical to

13

the Channing chairs.

A set of eight dining chairs, two of which are armchairs, were
made for the Williams family of Roxbury and Boston. Lixe the Bowditch/

Francis chairs the "pillow" frieze is'accented by an incised line.
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The middle rail is, in this case, a slight variation. The two ovals

start as squares and meet at an octagon.14

A variatiom of the Williams chairs are those made for the
Francis family, who originally lived on Tremont Street.15 The octagon
in the middle rail is slightly larger and the adjoining oval shapes are

carved with pointed leaves which -follow the outline of the ovals,

Another group of.side éﬁairs from Boston combine cornucopias
or a loose variation of that form on the middle rail with a variety of
headrests. A set of chairs descended from the Blackstone family, now
in The Metropolitan Museum of Art, relate to the illustration of a

chair sold by George and Phillip Graves in the Boston Directory.16 Two

scrolls begin near the top rail, sweep down in a c~curve and scroll

again in the center of the middle rail, separated by an anthemion. The

center scrolls are embossed with car§ed rosettes. The top rail con-
'vsists of a concave frieze with an incised panel. On the ends are

carved anthemions, commonly fcund on Boston chairs.

Almost‘identical to these chairs are a set of.eight dining
chairs in a private collection.17 Bought in the Boston area thgse '
chairs compare to the Blackstone chairs in every feature, except that
the cornucopias begin as reeded strips that f£ollow the sides of the

chairs until they begin to curve in at the middle rail. (Figure 12)

A variation of this same theme is found on Appleton family

chairs, There are twelve dining chairs, twc of which are armchairs;

that use the same scroll form meeting at an anthemion on the middle
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rail. Rather than sweeping back up the sides of the chairs, however,
these scrolls terminate in carved feathers or leaves on a splat which
joinsthe side with only a slight up-curve. The top rail on these chairs

is a simple esquare frieze,l8

Henry Taylor of Boston owned twelve mahogany chairs which aré
also variants of this typg.l9 Again the middle rail is composed of two
s?rolls meeting at a double anthemion. The cornucopia ends half way to
the side of the chair; it is joined to the side by two reeded scrolls.,
The top rail consists of an oval central panel set in an oval with

several small scrolls growing out of a larger scroll at either end.

A set of chairs made for William Wright, who was married in
Boston in 1816, have the same middle splat as the Taylor chairs.?0 The
top rail is slightly different. A square panel is set in the overall

oval rail with large scrolls tapering into leafage at both ends.

Sharing many of the saﬁe motifs found on the top rails of
these chairs, are a third set of chairs also typical of the Boston
school. Thus far, no labeled chairs of this type have been discovered.
but'it seems that these chairs Qere unique to the Boston area; indeed,
no prototype for them has yet been identified, unless it is that in a
deséription of an English chair made by Seddons of London, which used
real drapefy across the back of a chair.21 These.chairs being discussed
employ a wooden representation of draped fabric hung in a swag as the
middle rail. Several sets of these chairs have been located. But no

two sets of chairs are identical in decoration. Curiously in all but
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