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PREFACE

In  th e  M arch, 1955 i s s u e  o f The J o u r n a l  fo r  th e  S o c ie ty  o f  

A r c h i t e c tu r a l  H is to r ia n s  C h a r la s  P e te rs o n  n o te d  t h a t  " th e  N atchez 

re g io n  h a s  n ev e r been s e r io u s ly  s tu d ie d  and w r i t t e n  up by a r c h i t e c t u r a l  

h i s t o r i a n s . "  T h is  o b s e rv a tio n  u n f o r tu n a te ly  rem a in s  t r u e  to d a y , tw en ty  

y e a rs  l a t e r ;  f o r  t h i s  re a so n  I  chose  a  N atchez  a r c h i t e c t u r a l  t o p i c .

As a  n a t iv e  N a tc h e z ia n  I  am aw are t h a t  few o th e r  A m erican c i t i e s  rem ain  

a s  w e ll  p re s e rv e d  a r c h i t e c t u r a l l y  a s  N a tch ez .

My re a s o n s  f o r  s e le c t in g  L ev i Weeks, a  M a ssa c h u se tts  a r c h i t e c t  

who s e t t l e d  in  N a tch e z , w ere tw o fo ld . F i r s t ,  W eeks' d e s ig n s  f o r  

A uburn, th e  house he b u i l t  in  1812 f o r  a  p ro m in en t N atchez c i t i z e n  

Lyman H ard in g , r e p r e s e n t  a  s i g n i f i c a n t  tu rn in g  p o in t  in  th e  developm ent 

o f  N atchez a r c h i t e c t u r e .  The academ ic a r c h i t e c t u r a l  c o n c e p ts  Weeks 

employed in  A u b u rn 's  d e s ig n s  s u b se q u e n tly  a l t e r e d  th e  c o u rs e  o f  N atchez 

a r c h i t e c t u r e .  An i n v e s t ig a t io n  o f  W eeks' back g ro u n d , h i s  a s s o c ia t io n s  

w ith  New York and M a ssa c h u se tts  a r c h i t e c t u r e ,  and p a r t i c u l a r l y  h i s  

f a m i l i a r i t y  w i th  e ig h te e n th -  and  e a r ly - n in e te e n th - c e n tu r y  a r c h i t e c t u r a l  

d e s ig n  book s o u rc e s ,  was im p e ra tiv e  f o r  i n t e r p r e t i n g  th e  im pact he  had  

on th e  e v o lu t io n  o f N atchez a r c h i t e c t u r e .

S eco n d ly , s in c e  th e  f i r s t  ap p ea ran ce  o f L ev i W eeks' name in  a  

p u b l i c a t io n  o f  N atchez in  1947, N atchez on th e  M is s is s ip p i  by

i i i
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H a rn e t t  T. Kane, v a r io u s  a u th o rs  have a s s o c ia te d  Weeks w ith  numerous 

N atchez ho u ses  and p u b lic  b u i ld in g s .  S e v e ra l a u th o rs  made d e f i n i t i v e  

s ta te m e n ts ,  o th e r s  o n ly  s p e c u la te d .  I n  m ost in s ta n c e s  th e  r e f e r e n c e s  

w ere n o t  docum ented. The need  to  i n v e s t i g a t e  and c l a r i f y  p re v io u s  

p u b l i c a t i o n s  was an  im p o rta n t o b je c t iv e .

R e c e n tly , th e  U n ited  S ta t e s  D epartm ent o f I n t e r i o r  N a tio n a l  

Park  S e rv ic e  p la c e d  Auburn on th e  N a tio n a l  R e g is te r  o f  H is to r i c  P la c e s .  

Mr. P au l G o eld n er, a r c h i t e c t  f o r  th e  H is to r i c  S i t e s  S u rvey , p re p a re d  

th e  form  on A uburn; he c o n s id e re d  i t  one o f th e  m ost im p o r ta n t h o u ses  

in  th e  South .
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C hapter I

LEVI WEEKS: FROM MASSACHUSETTS TO MISSISSIPPI

L evi H in ck ley  Weeks was bo rn  O ctober 2 2 , 1776 in  G reenw ich,

M a ssa c h u se tts ,  a  sm all tow nsh ip  n e a r  N ortham pton . He was th e  e ig h th

c h i ld  bo rn  o f C a p ta in  Thomas Weeks and Mercy H in ck ley  W eeks.^ In  1779

th e  Weeks fa m ily  moved from G reenw ich to  Goshen, a  tow nsh ip  abou t

tw elve  m ile s  w est o f  N ortham pton. I n  Goshen C a p ta in  Weeks was a

te a c h e r ,  one o f th e  p r in c ip a l  c ab in e tm ak e rs  o f  th e  town, a s  w e ll  a s  a  
o

su rv e y o r . A su rv ey o r was q u a l i f i e d  to  o v e rsee  b u i ld in g  work and m eas-
O

u re  i t  fo r  e s t im a t in g  and p r ic in g  a s  w e ll  a s  s im p ly  su rv ey in g  la n d . 

C a p ta in  Weeks was a l s o  in v o lv ed  in  p u b lic  a f f a i r s  in  M a s sa c h u se tts ; he 

was a  d e le g a te  to  th e  s t a t e  c o n v e n tio n  w hich form ed th e  c o n s t i t u t i o n  o f 

th a t  s t a t e  in  1780.^

One of L ev i Weeks' o ld e r  b r o th e r s ,  E z ra , le a rn e d  th e  t r a d e  o f  

c a rp e n te r  and b u i ld e r  b e fo re  b e g in n in g  th a t  b u s in e s s ' in  New York C ity .-*  

E zra  had se rv ed  a s e v e n -y e a r a p p re n t ic e s h ip  w ith  Jo n a th a n  W arner, a  

n o te d  m eeting -house  b u i ld e r  o f n ea rb y  W illiam sb u rg , M a ssa c h u se tts .^  

Fam ily  t r a d i t i o n  in d i c a te s  t h a t  L ev i may a l s o  have a p p re n t ic e d  w ith  

W arner, a l th o u g h  no d o cum en ta tion  to  s u b s t a n t i a t e  h i s  a p p re n t ic e s h ip  

h a s  been  fo u n d .^  By 1795 E zra  was in  M anhattan  w orking in  p a r tn e r s h ip  

w ith  a  man named Morgan. They w ere l i s t e d  a s  "house  c a rp e n te r s  and
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m a ste r  b u i ld e r s "  a t  Number 9 F r a n k fo r t  S t r e e t . ^  From 1797 u n t i l  1798, 

th o u g h , E z r a 's  name ap p ea red  a lo n e  i n  L o n g w o rth 's  d i r e c to r y .^  He had 

removed to  G reenw ich S t r e e t  by 1799 and was l i s t e d  a s  a  " b u i ld e r

The f i r s t  m en tion  o f  L ev i Weeks in  a  New York C ity  t r a d e

d i r e c to r y  does n o t occu r u n t i l  1800 when he was l i s t e d  a s  a  " c a rp e n te r "

a t  E z r a 's  G reenw ich S t r e e t  a d d r e s s . ^  I t  i s  i n t e r e s t i n g  th a t  in  th e

d i r e c to r y  l i s t i n g  f o r  th e  fo llo w in g  y e a r  L e v i 's  t i t l e  had changed from

" c a rp e n te r "  to  " a r c h i t e c t , "  w h ile  b r o th e r  E z r a 's  rem ained  " c a rp e n te r

and b u i l d e r . B y  1802 th e  Weeks b r o th e r s  had moved to  a  H a rr iso n

S t r e e t  a d d re s s  and E zra  was d e s ig n a te d  " a r c h i t e c t  and b u i l d e r , "  w ith

1 ^L ev i r e t a in in g  th e  t i t l e  " a r c h i t e c t . "  W hile E z ra  c o n tin u e d  to  be 

l i s t e d  in  th e  d i r e c t o r i e s  u n t i l  1835 w ith  v a r io u s  changes o f  a d d re s s ,  

th e  f i n a l  e n t ry  f o r  L ev i was 1803; f o r ,  by th e  end o f t h a t  y e a r ,  L ev i 

had moved from  New York to  South D e e r f ie ld ,  M a s s a c h u s e t t s .^

L ev i Weeks was p a r ty  to  a  c u r io u s  and u n fo r tu n a te  sc a n d a l w hich 

was a lm o st c e r t a i n l y  r e s p o n s ib le  fo r  h i s  rem oval to  South  D e e r f i e l d . ^  

On December 22 , 1799, a  young la d y ,  G u lie lm a S ands, m y s te r io u s ly  d i s ­

ap p e a re d . Her body was d is c o v e re d  on Ja n u a ry  2 ,  1800 in  th e  M anhattan  

W ell. I t  was th o u g h t she and L ev i had been  c o u r t in g ,  and w ere t o  have 

been  s e c r e t l y  m a rried  th e  even ing  o f  h e r  d is a p p e a ra n c e . L ev i was 

in d ic te d  fo r  th e  m urder, b u t l a t e r  a c q u i t t e d .  " I t  i s  s a fe  to  s a y ,"  

w ro te  John  D. Lawson in  an  in t r o d u c to r y  n a r r a t i v e  to  A m erican S ta te  

T r i a l s , " th a t  up to  t h a t  p e r io d  [l8003 no crim e had e v e r  produced in  

New York such an ex c ite m e n t a s  th e  m urder o f  M iss Sands. F o r many
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y e a rs  a f te rw a rd  i t  was a  n e v e r  en d in g  to p ic  o f  c o n v e r s a t io n ,  and i t  i s  

more o r l e s s  t a lk e d  o f  even  to  t h i s  d a y . . .T h e  p u b lic  was n o t  s a t i s f i e d  

w ith  th e  r e s u l t .  Weeks found  h im se lf  p ro s c r ib e d  and soon a f t e r  d i s -  

ap p ea red  from  New Y o rk ."

The t r i a l ,  known a s  th e  M anhattan  W ell M y ste ry , s t i r r e d  much 

i n t e r e s t ;  th r e e  v e r s io n s  w ere p r in te d  and so ld  in  1 8 0 0 .^  Renowned 

a t to r n e y s  o f  th e  day w ere engaged f o r  L e v i 's  d e fe n s e : A lex an d er

H am ilto n , A aron B u rr ,  and B ro c k h o ls t  L iv in g s to n . The a u g u s t C adw alader 

Colden was p ro s e c u tin g  o f f i c e r  f o r  th e  t r i a l .  F o llo w in g  an e lo q u e n t 

f i n a l e  d e l iv e r e d  by B urr th e  ju r y  found L ev i Weeks "n o t g u i l t y . "

The t r a n s c r i p t i o n  o f  th e  t r i a l  i t s e l f  i s  le n g th y  and  in v o lv e d ,

b u t i s  o f  use  h e re  b ecau se  p e r t i n e n t  in fo rm a tio n  re g a rd in g  L e v i 's

o c c u p a tio n a l background was d is c lo s e d  in  s e v e r a l  o f th e  w i tn e s s e s '

te s t im o n ie s .  T hrough E z r a 's  a cc o u n t in  d e fe n se  o f  h i s  b r o th e r  s e v e ra l

s i g n i f i c a n t  f a c t s  c o n c e rn in g  L ev i and  E z r a 's  b u s in e s s  w ere ex p osed .

E zra  t e s t i f i e d :

L ev i my b r o th e r  came in  to  e n q u ire  abou t th e  
b u s in e s s  o f  th e  n e x t d ay , a s  he had ch arg e  o f  
my shop , u n d e rs ta n d in g  th e  b u s in e s s  a s  w e ll  a s  
m y se lf ,  and v e ry  a t t e n t i v e  to  i t ,  I  am seldom  
a t  th e  shop more th a n  once a  day . I  a t te n d e d  
to  th e  b u s in e s s  a b ro a d , took  d im en sio n s o f 
work on my memorandum, and gave i t  to  my b r o ­
t h e r ,  in  w r i t i n g ,  h i s  b u s in e s s  was to  g iv e  
d i r e c t i o n s  to  th e  journeym en f o r  e x e c u tio n .

The te s t im o n y  o f J o n a th a n  B u r r a l ,  c a s h ie r  o f  a  b an k , was 

e q u a l ly  in fo rm a tiv e  re g a rd in g  L e v i 's  a c t i v i t i e s .
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T h is  w itn e s s  s a id ,  th e  D ir e c to r s  o f  th e  Bank 
had employed Mr. E zra  Weeks to  e r e c t  a  house 
f o r  th e  Bank th e  summer b e fo re  l a s t  [ l7 9 8 j ;
T h a t he was seldom  th e r e  and th e  ch arg e  o f  th e  
work f e l l  upon L evi Weeks, th e  p r i s o n e r .  He 
had alw ays c o n s id e re d  him a s  a  v e ry  in d u s t r i o u s ,  
p ru d e n t,  c i v i l ,  and o b l ig in g  young m a n .^

T hus, th ro u g h  B u r r a l 's  te s t im o n y , L ev i can be docum ented a s  hav ing

been w orking in  New York w ith  E zra  a s  e a r ly  a s  1798.

John B. McComb, an a c t iv e  a r c h i t e c t  o f  New Y ork, was a ls o  

p re s e n t  a t  th e  t r i a l  a s  a  w itn e s s  fo r  L ev i Weeks. He t e s t i f i e d  th a t  

he had v i s i t e d  th e  home o f  E zra  Weeks th e  n ig h t  M iss Sands had d i s -  

ap p ea red , and th a t  L ev i was p re s e n t  d u rin g  h i s  v i s i t .  The f a c t  t h a t  

th e  Weeks b r o th e r s  w ere a c q u a in ta n c e s  a s  w e ll  a s  b u s in e s s  a s s o c ia t e s  

o f  John  McComb i s  im p o rta n t a s  a  p o s s ib le  and e a r ly  in f lu e n c e  on L e v i 's  

a r c h i t e c t u r a l  s t y l e ,  a  s p e c u la t io n  w hich w i l l  be t r e a t e d  l a t e r  i n  t h i s  

s tu d y .

By 1803 L ev i Weeks was in  South  D e e r f ie ld ,  a  town in  c lo se
O  1

p ro x im ity  to  Goshen. T h ere  he w as in  p a r tn e r s h ip  w ith  Thomas P o r te r

22i n  a  g e n e ra l  m erchand ise  b u s in e s s .  Most o f  th e  e n t r i e s  in  t h e i r  

b u s in e s s  le d g e r  a r e  f o r  d ry  goods and s p i r i t s .  T ra n s a c t io n s  in  th e  

le d g e r  such a s  "by lu m b er,"  "by p o s ts  and r a i l s , "  "by a  fram e o f  a  

house and b r i c k s , "  "208 f e e t  o f  wood and w o rk ,"  "1 /2  dozen c h a i r s , "  

how ever, pose t a n t a l i z i n g  q u e s t i o n s . ^  These a c c o u n ts  su g g e s t th a t  

e i t h e r  L ev i was engaged in  house b u i ld in g  and c a b in e tw o rk , o r t h a t  he 

was a  s u p p l ie r  o f m a te r ia l s  t o  o th e r  house c a r p e n te r s  and c a b in e t ­

m akers. I t  i s  c u r io u s  th a t  L ev i had two a c c o u n ts  w ith  one John B reck
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o f n ea rb y  N ortham pton, one f o r  h im se lf  and one f o r  Weeks and P o r te r .
9 /

H is own acco u n t was ch arg ed  w ith  door lo c k s ,  b o l t s ,  and sc rew s. To 

d a te  no p ro o f i s  a v a i la b le  t h a t  L ev i was a c t u a l l y  engaged a s  a r c h i t e c t  

o r cab in e tm ak er w h ile  in  South  D e e r f ie ld .  However, s e v e ra l  ho u ses  in  

th e  South  D e e r f ie ld  and D e e r f ie ld  a r e a ,  th a t  w ere b u i l t  o r added to  

d u rin g  th e  p e r io d  th a t  L evi was in  South  D e e r f ie ld ,  in c o rp o ra te  d e t a i l s  

th a t  l a t e r  ap p ea red  on b u i ld in g s  in  N atchez docum ented a s  b e in g  L e v i 's  

w o r k .^

The e n t ry  fo r  Septem ber 9 , 1805 of th e  W eeks-P o rte r le d g e r  

in d ic a te s  a  te rm in a t io n  o f t h e i r  b u s in e s s .  The f i n a l  t r a n s a c t io n s  o f 

t h a t  e n t ry  r e v e a l  t h a t  L ev i had accum ula ted  s u b s t a n t i a l  c a p i t a l  by 

1805. He must have l e f t  South D e e r f ie ld  s h o r t ly  t h e r e a f t e r ,  a s  h i s  

f a th e r  w ro te  a  l e t t e r  to  him in  C in c in n a t i  d a te d  J a n u a ry , 1808.^  How 

long L ev i was in  C in c in n a t i  o r  what he was do ing  th e re  i s  n o t known.

I t  i s  p o s s ib le  he was t r a v e l in g  South in  se a rc h  o f  p r o f i t a b l e  b u s in e s s  

v e n tu re s  and a lo c a t io n  in  w hich to  s e t t l e .  He a p p a re n tly  sp en t tim e  

in  C in c in n a t i  and M a r ie t ta ,  O hio, and L e x in g to n , K entucky, fo r  he w ro te  

o f  th o se  c i t i e s '  ad v an tag es  and d is a d v a n ta g e s  in  c o rre sp o n d e n c e .27

By 1809 L evi Weeks had a r r iv e d  a t  h i s  u l t im a te  d e s t i n a t io n ,  

N atchez , M is s i s s i p p i .28 N atch ez , s i t u a t e d  on th e  b lu f f s  f a r  above th e  

m a je s t ic  M is s is s ip p i  R iv e r , was th e  l a r g e s t  and m ost im p o rta n t town in  

th e  M is s is s ip p i  T e r r i to r y  d u rin g  th e  e a r l y  n in e te e n th  c e n tu ry . I n  1808 

F o r te sa u e  Cuming re c o rd e d  th a t  N atchez was " a  p la c e  o f c o n s id e ra b le  

im portance  in  consequence o f  i t s  be ing  th e  p r in c ip a l  emporium of th e
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29commerce o f  th e  t e r r i t o r y . "  C h r i s t i a n  S c h u ltz  t r a v e le d  th ro u g h

N atchez in  1808 and n o te d  se e in g  e ig h ty - th r e e  b o a ts  docked a lo n g  th e

N atchez le v e e . H is jo u r n a l  p ro v id e s  an in fo rm a tiv e  acc o u n t o f

N atchez j u s t  p r io r  to  L e v i 's  a r r i v a l  th e r e .  He w ro te  o f  N atchez :

T h is  c i t y  c o n ta in s  n e a r ly  th r e e  hundred 
h o u ses , and ab o u t th r e e  th o u san d  in h a b i­
t a n t s ,  in c lu d in g  a l l  c o lo u r s .  T h ere  a re  
s e v e ra l  e x te n s iv e  m e rc a n ti le  houses e s t a b ­
l i s h e d  h e r e ,  and one a t  l e a s t  w hich im­
p o r ts  goods d i r e c t l y  from E n g lan d  The
b u i ld in g s  in  g e n e ra l  a re  n e a t ,  y e t I  found 
none w ith in  th e  town th a t  can be c o n s id ­
e re d  a s  e l e g a n t . . .The p r in c ip a l  a r t i c l e  o f 
c u l tu r e  in  t h i s  c o u n try  a t  p re s e n t  i s  c o t ­
to n ,  o f w hich th e y  a lre a d y  r a i s e  immense 
q u a n t i t i e s ,  o f  a  q u a l i ty  a lm o st e q u a l to  
any i n  th e  w o r ld .31

I f  L ev i Weeks had s p e c i f i c  re a s o n s  f o r  ch o o sin g  N atchez a s  h is

home th e y  rem ain  a  m y ste ry . In  se a rc h  o f lan d  and p o s s ib le  fo r tu n e s

th o u san d s  o f peop le  were im m ig ra tin g  to  th e  M is s is s ip p i  T e r r i t o r y ,

in c o rp o ra te d  in  1798. P e rh ap s  L ev i was th in k in g  a lo n g  th e s e  same

l i n e s .  He d id  d is c lo s e  s e v e ra l  a s p e c ts  o f th e  N atchez c o u n try  th a t

ap p ea led  to  him in  a  l e t t e r  to  a  f r ie n d  in  D e e r f ie ld .  He c o n f id e d :

But I  c o n fe ss  a  more S o u th ern  c l im a te  s u i t s
my id e a s  b e t t e r ,  because  n e a r ly  a l l  th a t  do 
h o ld  la n d s  o r w here th e r e  i s  a  p la n ta t io n  
opened, th e r e  w i l l  g e n e r a l ly  be found some 
d ece n t ed u ca ted  p eo p le  who a r e  h o s p i ta b le  a s  
w e ll a s  p o l i t e  and a g re e a b le ,  and a  man w ith ­
o u t a  fa m ily  can  do v e ry  w e ll  fo r  a w h ile  i f
he h as  no money u n t i l  he can  g e t  some r e s p e c ­
t a b l e  em ploym ent. . .T h ere  i s  in  t h i s  co u n try  
a l l  th e  a d v a n ta g e s  _________  Ohio and a g r e a t ­
e r  v a r i e ty  o f  lu x u r ie s .  A man may commence 
b u s in e s s  w ith  l e s s  money in  Ohio th a n  h e re  - 
in  th e  same c i r c l e  of s o c ie ty ,  b u t he would 
n o t have th e  o p p o r tu n i ty  o f  accu m u la tin g  so 
f a s t .
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Had i t  n o t been  f o r  a  le n g th y ,  in fo rm a tiv e  l e t t e r  t h a t  L ev i

Weeks w ro te  in  S ep tem ber, 1812 to  E paphras H oyt, h i s  w ork i n  N atchez

m ight have gone u n re c o g n iz e d .^3 F o r tu n a te ly ,  he r e l a t e d  h i s  b u s in e s s

a c t i v i t i e s  a t  th e  o u ts e t  o f t h a t  l e t t e r :

My employment i s  th e  s u p e r in te n d e n c e  o f  a  
la rg e  b r ic k  P r e s b y te r ia n  C hurch a s  a r c h i t e c t .
Those b u i ld in g s  to g e th e r  w ith  a  c a b in e t  and 
c h a i r  shop t h a t  I  c a r ry  on s o le y  w ith o u t even 
a  forem an th a t  can  be depended on you w i l l  
r e a d i l y  b e l ie v e  occupy m ost o f  my t i m e . ^

A lthough  he d id  n o t m ention  i t  i n  h i s  l e t t e r ,  L ev i Weeks 

a p p a re n t ly  had a  p a r tn e r  by th e  name o f Jo se p h  B ry a n t. In  th e  r e c o rd s  

o f th e  Board o f  S e lec tm en , th e  g o v ern in g  body o f  N a tch ez , th e r e  a r e  

numerous e n t r i e s  o f  payment to  "Weeks and B ry an t"  f o r  work done fo r  th e  

c i t y .  F e b ru a ry  25 , 1809 i s  th e  e a r l i e s t  docum entab le  d a te  o f  L e v i 's  

p re se n c e  in  N atch ez . On t h a t  d a te  th e  c i t y  o f  N atchez p a id  Weeks and
O  C

B ryan t $ 4 .___ fo r  one c o f f in .  J  I t  i s ,  th u s ,  a  p o s s i b i l i t y  t h a t  th e

c a b in e t  and c h a i r  shop w hich L ev i r e f e r r e d  t o  was in  o p e ra t io n  a s  e a r ly  

a s  1809, s in c e  i t  was th e  u s u a l  p r a c t i c e  f o r  c a b in e tm a k e rs  t o  make 

c o f f in s .  Weeks and B ry an t w ere n o t  re c o rd e d  in  th e  Board o f  S electm en  

M inutes a g a in  u n t i l  March 2 6 , 1811, when th e y  w ere p a id  by th e  C o rp o ra ­

t i o n  o f  th e  C ity  o f  N atchez f o r  "work and  m a te r ia ls  f o r  la y in g  a  new

f l o o r ,  r e p a i r in g  r o o f  and w e a th e rb o a rd in g  w ith  sundry  o th e r  r e p a i r s  o f  

36th e  j a i l . "  In  A p r i l  o f  t h a t  same y e a r  th e y  w ere p a id  §50 .00  f o r  buy-

3 7in g  and la y in g  b r ic k  fo r  th e  c i t y .

C e r ta in ly  th e  l a r g e s t  and  m ost im p o rta n t jo b  e n te re d  in  th e  

c i t y  r e c o rd s  t h a t  Weeks and B ry an t e x e c u te d  was th e  b u i ld in g  o f th e
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M arket House and C ity  H a l l .  The e n t ry  r e a d s :  "L e v i Weeks in  a c c o u n t

w ith  th e  c i t y  o f  N a tc h e z .. .B y  amount o f ca sh  t o  be p a id  you fo r  b u i ld -
O Q

ing  th e  new M arket House and C ity  H a ll  p e r  c o n t r a c t  $ 7 0 0 .0 0 ."

A lthough  th e  ac c o u n t was e n te re d  o n ly  in  L e v i 's  name, th e  r e c e i p t  o f  

payment was s ig n ed  by Weeks and B ry a n t. From th e  w ord ing  o f  th e  e n t ry  

" fo r  b u i ld in g  th e  new M arket House and C ity  H a ll"  th e  assu m p tio n  can  be 

made th a t  th e  M arket House and C ity  H a ll w ere com bined in  one s t r u c tu r e .  

The id e a  o f  a  m arket a r e a  on a  low er le v e l  and th e  upper l e v e l  fo rm ing  

rooms fo r  th e  g o v ern in g  body o f th e  town had lo n g -s ta n d in g  E n g lis h  a s  

w e ll  a s  A m erican p r e c e d e n t .^9 The s t r u c t u r e  no lo n g e r  e x i s t s ,  n o r do 

p la n s  o r p h o to g rap h s  o f  i t .  I t  i s  known th a t  a s  e a r ly  a s  J u ly ,  1812 an 

a l t e r a t i o n  was made to  th e  b u i ld in g .  R eco rds show t h a t  th e  c i t y  p a id  

fo r  " b u i ld in g  a  g a l l e r y  on th e  w est s id e  o f th e  C ity  H a l l ." ^ *  O ther 

paym ents to  Weeks and B ry an t from th e  c i t y  in c lu d e d  one f o r  p u t t in g  a  

lo c k  on th e  j a i l ,  and a n o th e r  f o r  b u i ld in g  a  p la tfo rm  a t  C i ty  H a l l . ^

These t r a n s a c t io n s  im ply t h a t  L ev i W eeks' o c c u p a tio n  in c lu d e d  

th e  r o le  o f  b u i ld e r  a s  w e ll  a s  a r c h i t e c t .  I t  w ould , no d o u b t, have 

been d i f f i c u l t  t o  s u rv iv e  in  N atchez in  th e  c a p a c i ty  o f  a r c h i t e c t  d u r ­

in g  th e  e a r ly  y e a rs  o f th e  n in e te e n th  c e n tu ry . A r c h i te c tu r e  a s  a  

v o c a tio n  had n o t em erged th e r e  a s  a  v ia b le  means o f  l iv e l ih o o d .  The 

f a c t  t h a t  L ev i a l s o  o p e ra te d  a  c a b in e t  and c h a i r  shop in d i c a te s  t h a t  he 

needed a d d i t io n a l  incom e.

As I  have n o te d , Thomas Weeks, L e v i 's  f a t h e r ,  w as a  c a b in e t ­

m aker. I t  i s  p ro b a b le  t h a t  L ev i le a rn e d  som eth ing  o f  t h a t  c r a f t  from
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h i s  f a t h e r .  R e fe re n c e s  o r  a d v e r t is e m e n ts  to  h i s  c a b in e t  e s ta b l is h m e n t 

a re  n o t to  be found in  co n tem porary  N atchez new sp ap ers . The s in g le  

r e f e r e n c e  to  be found docum enting th e  e x is te n c e  o f  such  a  b u s in e s s  i s  

in  th e  Board o f  S e lec tm en  a c c o u n ts .  On J u ly  16, 1811 Weeks and B ryan t 

w ere p a id  $16 .00  f o r  "m aking a  w a ln u t t a b le  and m ounting c o m p le te ." ^

N othing  i s  known o f J o se p h  B ry a n t. He m ust have been  a  p a r tn e r  

in  a l l  o f  L e v i’s b u s in e s s  d e a l in g s  because  in  a d d i t io n  to  c o n s tr u c t io n  

th e y  bought and s o ld  p ro p e r ty  f o r  p r o f i t . ^  B r y a n t 's  name in  c o n ju n c ­

t io n  w ith  L ev i Weeks i s  n o t m entioned  a f t e r  1814.

L ev i Weeks had o th e r  b u i ld in g  com m issions b e s id e s  th o s e  f o r  th e  

c i t y .  I n  h i s  l e t t e r  to  E paph ras Hoyt he w ro te  t h a t  he "had  been 

employed th e  seaso n  p a s t  to  g iv e  p la n s  f o r  an H o s p i ta l  and Banking House 

w hich  w ith  th e  s tu p id i ty  I  had to  co n ten d  to o k  much t i m e . " ^  The 

h o s p i t a l  e d i f i c e  co u ld  n o t have been  e r e c te d  u n t i l  a  y e a r  l a t e r ,  how­

e v e r ,  ju d g in g  from  an a d v e r t is e m e n t in  The W ashington R ep u b lican  fo r  

J u ly ,  1813. The w ording  o f  th e  a d v e r t is e m e n t r e v e a l s  th e  s in g le  

d e s c r ip t io n  o f th e  b u i ld in g  w hich  no lo n g e r s ta n d s :

P ro p o sa ls  w i l l  be re c e iv e d  by th e  u n d er­
s ig n e d  f o r  f u r n is h in g  th e  tim b e r  fo r  an  
H o s p i ta l ,  o r any  p a r t  th e r e o f  in  th e  C ity  
o f N a tch e z ; f i f t y  f e e t  s q u a re , two s t o r i e s  
h ig h  above th e  basem ent -  a l s o  f o r  f u r n i s h ­
in g  and e r e c t in g  th e  B ric k  work o f  th e  
same. A p la n  o f  th e  B u ild in g ,  B i l l  o f  S c a n t­
l i n g ,  e t c ,  may be seen  a t  th e  House o f

Samuel B rooks, p r e s id e n t
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The Banking House L ev i Weeks r e f e r r e d  to  d e s ig n in g  was th e  

F i r s t  Bank o f  th e  S ta te  o f  M is s is s ip p i  w hich  was c h a r te r e d  in  1 8 0 9 .^  

U n fo r tu n a te ly ,  th e  b u i ld in g  no lo n g e r  e x i s t s  and con tem porary  d e s c r ip ­

t i o n s  have n o t ,  a s  y e t ,  been  lo c a te d .  Lyman H ard in g , one o f  th e  

o r i g i n a l  d i r e c t o r s  o f  th e  Bank, ch o se  L ev i a s  th e  a r c h i t e c t  o f h i s  

house in  1812.

L ev i Weeks m entioned  in  th e  b e g in n in g  o f  h i s  l e t t e r  to  E paphras

Hoyt t h a t  he was p r e s e n t ly  s u p e r in te n d in g  a  la rg e  b r ic k  house "an d  a

b r ic k  P r e s b y te r ia n  C hurch a s  a r c h i t e c t . L a t e r  in  t h a t  l e t t e r ,  i n

d e s c r ib in g  th e  p u b lic  b u i ld in g s  in  N a tch ez , L e v i r e l a t e d :

The P u b lic  B u ild in g s  a r e  a  C ity  H a ll  and 
M arket H ouse, a  C a th o lic  C hurch , a  sm a ll 
M e th o d is t m ee tin g h o u se , an  en g in e  house 
and a  new ch u rch  I  am now e r e c t in g ,  th e  
c o rn e rs to n e  o f  w hich  was l a i d  ab o u t th e  
f i r s t  i n s t ,  w ith  th e  fo llo w in g  i n s c r i p ­
t i o n  e tc h e d  by m y se lf  on s t e e l  — ‘T h is  
ch u rch  i s  d e s ig n e d  f o r  th e  P r e s b y te r ia n  
w orsh ip  o f  God and founded by  d o n a tio n s  
o f  in d iv id u a l s  o f  N atchez and i t s  v i c i n ­
i t y  A.D. 1812, Samuel B rooks, John  H ender­
son , John  S te e l ,  Jo se p h  Form an, Lew is E vans,
Lyman H ard in g , Jam es M cIn tosh , and Thomas 
L. S croop , co m m iss io n e rs ; Lewis E vans, c o n ­
t r a c t o r ;  L ev i Weeks, a r c h i t e c t ,  Swan and W il­
l ia m s , M asons.

D e sp ite  th e  f a c t  t h a t  th e  c o rn e r s to n e  was l a i d  in  1812, f i n a n c i a l  

d i f f i c u l t i e s  so p lag u ed  th e  com m issioners and th e  c o n t r a c to r ,  Lewis 

E vans, t h a t  th e  C hurch b u i ld in g  was n o t f in i s h e d  u n t i l  s e v e r a l  y e a r s  

l a t e r .  N o tic e  o f a  P u b lic  A u c tio n  o f  Pews ap p ea red  in  The M is s is s ip p i  

R ep u b lican  on J a n u a ry  18 , 1815 f o r  th e  p u rpose  o f  r a i s i n g  money to  

rem u n e ra te  th e  c o n t r a c to r .  As l a t e  a s  May, 1817 a  scheme f o r  a  l o t t e r y
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was proposed  becau se  s t i l l  needed was " a  c o n s id e ra b le  sum t o  com ple te  

th e  b u i ld in g ,  to  pay fo r  th e  l o t  on w hich  i t  i s  e r e c te d ,  and  to  l e v e l
A Q

and e n c lo se  th e  sam e."

By 1828 th e  P re s b y te r ia n  c o n g re g a tio n  had in c re a s e d  in  number 

and i t  was d ec id ed  th a t  a  l a r g e r  ch u rch  was needed . L ev i W eeks’
AQ

s t r u c t u r e  was dem olished  and th e  new e d i f i c e  was d e d ic a te d  in  1830. y 

The o n ly  kncwn r e p r e s e n ta t io n  o f  th e  s t r u c t u r e  L ev i d e s ig n e d  i s  in  th e  

1822 John Jam es Audubon la n d sca p e  o f N atch ez . One can  be  no more 

s p e c i f i c  th a n  to  say  th a t  i t  a p p e a rs  to  have been  a  tw o -s to ry ,  re d  

b r ic k  s t r u c tu r e  w ith  s t e e p le .

C oncern ing  th e  d o m estic  a r c h i t e c t u r e  o f  N atchez L ev i Weeks

w ro te :

The hou ses  a r e  ex tre m e ly  i r r e g u l a r  and fo r  
th e  m ost p a r t  tem p o rary  th in g s .  B ut o f  l a t e  
a  good number o f  h o u ses  have been b u i l t .  I  
l a s t  y e a r  [ l8 1 l3  b u i l t  an e x c e l l e n t  two 
s to r y  b r ic k  h o u se , second r a t e  f i r e p r o o f .
In  th e  v i c i n i t y  o f  th e  town th e r e  i s  a  
number o f  G entlem en’ s S e a ts  who have 
p la n ta t i o n s  more d i s t a n t  in  b o tto m s.

I t  i s  n o t known w hat house L ev i Weeks r e f e r r e d  to  in  th e  above

q u o ta t io n .  To d a te ,  o n ly  one house i n  N atchez can  be docum ented a s

hav ing  been  d es ig n ed  by him . T h a t h o u se , known to d ay  a s  "A uburn ," i s

docum ented by th e  l e t t e r  L ev i Weeks w ro te  to  E paphras Hoyt in  1812.

The b r ic k  house I  am now b u i ld in g  i s  j u s t  
w ith o u t th e  c i t y  l i n e ,  and i s  d e s ig n e d  fo r  
th e  most m a g n if ic e n t b u i ld in g  in  th e  t e r r i ­
t o r y . . .  th e  owner o f  i t  i s  a  Yankee -  a 
n a t iv e  o f  your own s t a t e ,  M a ssa c h u se tts ,  and 
i s  now in  B oston on a  v i s i t .  H is  name -:?n
Lyman H ard ing .
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T h is  g r e a t  house s t i l l  s ta n d s ,  th e  s o le  exam ple o f L ev i W eeks' d e s ig n  

in  d o m estic  a r c h i t e c t u r e .  B ecause o f i t s  im p o rtan ce  t o  th e  h i s t o r y  o f 

N atchez a r c h i t e c t u r e  and th e  s tu d y  o f  L ev i Weeks,  a r c h i t e c t ,  Auburn 

w i l l  l a t e r  be d is c u s s e d  a t  le n g th .

L e v i Weeks was engaged in  d e s ig n in g  and b u i ld in g  o th e r  d o m estic

s t r u c t u r e s  b e s id e s  A uburn. He may have m o d ified  e x i s t i n g  h o u ses  in

N atchez d u r in g  h i s  te n u re  t h e r e .  S e v e ra l  h o u ses  s t i l l  s ta n d in g  in

N atchez co u ld  e a s i l y  have been  th e  p ro d u c t o f  L e v i 's  d e s ig n s .  As y e t ,

52how ever, no d o cu m en ta tio n  i s  known to  su p p o r t such  an a ssu m p tio n .

I t  i s  p r im a r i ly  th ro u g h  co rre sp o n d e n c e  and c i t y  r e c o rd s  t h a t  

L ev i W eeks' work in  N atchez  th ro u g h  th e  y e a r  1812 i s  known. A f te r  t h a t  

th e  la c k  o f  a v a i l a b l e  c o rre sp o n d e n c e  makes d o cu m en ta tio n  o f  h i s  e f f o r t s  

d i f f i c u l t .  On J a n u a ry  17 , 1813 he  m a rr ie d  Ann G re e n le a f  o f  N a tch ez . 

B e s id e s  t h i s  e v e n t th e  s in g le  r e f e r e n c e  t o  L ev i Weeks betw een  1813 and 

1815 i s  a  r e c o rd  o f  paym ent t o  him fo r  h i s  s e r v ic e s  a s  C le rk  a t  th e  

c i t y  e l e c t i o n  in  J a n u a ry , 1 8 1 4 .^

By F e b ru a ry , 1816 L ev i Weeks had  been  a p p o in te d  t o  a  t e r r i t o r i a l

p o s i t i o n ,  K eeper o f  W eigh ts and M easu res . The W ashington  R e p u b lican  and

N atchez I n t e l l i g e n c e r  p u b lish e d  a  n o t i c e  acknow ledg ing  h i s  a p p o in tm e n t^

In  a  s im i la r  n o t ic e  on May 3 0 , 1818 L ev i added t h a t :  "The s ta n d a rd  o f

W eigh ts  and  M easures i s  k e p t  a t  th e  o f f i c e  under th e  c i t y  h a l l ,  w here

th e  k e e p e r  may be found from  d a y l ig h t  i n  th e  m orning d u r in g  th e  m arket

h o u r s . I n  a d d i t io n  to  t h i s  p o s i t i o n  a s  K eeper, L ev i com peted f o r  a

57s e a t  on th e  Board o f  S electm en  s e v e r a l  t im e s ,  b u t  was n e v e r e l e c te d .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



13

I t  may have been  th ro u g h  h i s  jo b  a s  K eeper t h a t  L ev i became

a s s o c ia te d  w ith  h i s  n e x t b u s in e s s  p a r tn e r ,  A ugustus G risw o ld . G risw o ld

owned a  d ry  goods and g ro c e ry  s to r e  a t  th e  N atchez L anding . In  an

a d v e r t is e m e n t o f  F e b ru a ry , 1818 G risw o ld  announced th e  d e a th  o f  h i s  two

ju n io r  p a r tn e r s ,  b u t s t a t e d  t h a t  th e  b u s in e s s  w ould c o n tin u e  under 

58A. G risw o ld . On O ctober 16 o f t h a t  same y e a r  an announcem ent o f a  

p a r tn e r s h ip  betw een G risw old  and Weeks f o r  a  new b u s in e s s  was p r in te d  

in  The M is s is s ip p i  R e p u b lic a n . I t  r e a d :

GRISWOLD & WEEKS 
Have j u s t  com p le te  a  la rg e  & commodious 
WARE-HOUSE a t  th e  Landing w here C o tto n  
w i l l  be r e c e iv e d ,  w eighed and sh ip p e d , 
i f  r e q u i r e d ,  on r e a s o n a b le  te rm s , in  a  
manner to  g iv e  s a t i s f a c t i o n  and no t r o u b le .
Every k in d  o f  c o u n try  p roduce w i l l  be s to re d  
and s o ld  on com m ission. They have been a t  
v e ry  c o n s id e ra b le  expense i n  t h i s  e s t a b l i s h ­
ment to  re n d e r  i t  s p a c io u s , s u b s t a n t i a l ,  co n ­
v e n ie n t ,  and s a f e .  The m ost approved  and c o r ­
r e c t  b a la n c e s  have been  p ro c u re d  from  th e  
o r i g i n a l  m an u fac to ry  in  B o sto n . Prompt a t ­
t e n t io n  w i l l  be p a id ,  and  a l l  o r d e r s  o f s a le  
s t r i c t l y  a t te n d e d  to .  They f l a t t e r  them ­
s e lv e s  t h a t  b o th  th e  m erchan t and p la n te r  
w i l l  f in d  i t  t o  t h e i r  ad v a n ta g e  t o  p ass  
t h e i r  c o t to n  th ro u g h  t h i s  w a re -h o u se .

D e sp ite  th e s e  a d d i t io n a l  o c c u p a tio n s ,  L ev i Weeks p ro b a b ly  co n ­

t in u e d  in  h i s  r o l e  a s  a r c h i t e c t .  T h a t o n ly  one com m ission betw een 1812 

and 1819 i s  known, how ever, s u b s t a n t i a t e s  t h a t  a ssu m p tio n . I n  May o f  

1817 L e v i s e n t  a  l e t t e r  t o  th e  Board o f  T ru s te e s  o f  J e f f e r s o n  C o lle g e , 

th e  f i r s t  c o l le g e  e s t a b l i s h e d  in  th e  M is s i s s ip p i  T e r r i t o r y .  I n  t h a t  

l e t t e r  he s ta t e d  he  was e n c lo s in g  a  p la n  f o r  th e  C o lle g e  s t r u c t u r e . - ^  

L ev i was p a id  $50 .00  in  November o f  t h a t  y ea r f o r  th e  p lan .^®  A lthough

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



14

th e  b u i ld in g  s u r v iv e s ,  th e  o r ig i n a l  p la n  does n o t ,  and th e r e  a r e

re a s o n s  t o  b e l ie v e  th e  p la n  may have been a l t e r e d  by th e  c o n t r a c t o r . ^

62T h is  b u i ld in g  w i l l  be d is c u s s e d  l a t e r  in  t h i s  s tu d y .

L ev i W eeks' m u l t i - f a c e te d  c a r e e r  as  ai , 'h i t e c t ,  c a b in e t -  and 

c h a irm a k e r , K eeper o f W eigh ts and M easures, and f i n a l l y  a s  a  c o t to n  

com m ission m erchan t was ended a b r u p t ly  by th e  y e llo w  f e v e r  ep idem ic 

w hich p lag u ed  N atchez  in  1819. He d ie d  o f  y e llo w  fe v e r  on Septem ber 20, 

1819 a t  th e  age o f  f o r t y - t h r e e . ^
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C h ap te r I I  

THE SOURCES OF LEVI WEEKS' DESIGNS

The a r c h i t e c t u r a l  p ro fe s s io n  was unheard  o f ,  even in  E ngland , 

u n t i l  th e  m id -e ig h te e n th  c e n tu ry .  T h ere  th e  te rm  r e f e r r e d  t o  th o se  who 

had a  p a tro n  to  su p p o rt t h e i r  w ork .^  The p r e s t i g io u s  d e s ig n a t io n  o f  

a r c h i t e c t  prom pted numerous c ra ftsm en  to  ad o p t th e  t i t l e .  T h is  same 

tr e n d  o c c u rre d  in  A m erica fo llo w in g  th e  R e v o lu tio n .

A lthough  L ev i Weeks chose to  c a l l  h im se lf  an  a r c h i t e c t ,  i t  i s

more a p p ro p r ia te  to  c o n s id e r  him a  b u i l d e r - a r c h i t e c t ,  f o r  he w as,

in d e ed , a  p ro d u c t o f th e  e ig h te e n th -c e n tu ry  Am erican co n ce p t o f th e

m a s te r -b u i ld e r .  T ra in e d  a s  a  c ra f tsm a n , such  a s  a  c a rp e n te r  o r  mason,

th e  m a s te r -b u i ld e r  c o u ld  " b u i ld  and s u p e rv is e  th e  c o n s t r u c t io n  o f

h o u ses , a s  w e ll a s  make a rough  p la n , w ith  th e  a id  o f  th e  e v e r -p r e s e n t
2

b u i l d e r 's  handbooks."  L ev i was in v o lv e d  in  b u i ld in g ,  s u p e rv is in g ,  and 

making p la n s .  He, l i k e  h i s  c o n te m p o ra r ie s  and th o se  b u i ld e r s  who came 

b e fo re  him , a l s o  r e l i e d  h e a v i ly  on a r c h i t e c t u r a l  d e s ig n  and gu idebooks.

A r c h i te c tu r a l  p a t t e r n  books p la y ed  an  im p o rta n t r o le  in  th e  

developm ent and d is s e m in a tio n  o f a r c h i t e c t u r a l  s t y l e s  in  England and , 

su b se q u e n tly , in  A m erica d u rin g  th e  e ig h te e n th  and e a r ly  n in e te e n th  

c e n tu r ie s .  A lthough  s e v e ra l  i n s t r u c t i v e  m anuals r e g a rd in g  th e  a r t  o f

15
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b u i ld in g  had ap p ea red  p r io r  to  1700, th e  e a r ly  y e a r s  o f  th e  e ig h te e n th  

c e n tu ry  marked th e  b e g in n in g  o f  an  e r a  t h a t  was t o  p roduce v a s t  numbers 

o f th e s e  a r c h i t e c t u r a l  books.

As John Summerson n o te d  in  G eorg ian  London, a r c h i t e c t u r a l  

d e s ig n  and gu idebooks w ere " th e  most im p o rta n t s in g le  f a c t o r  in  e s t a b ­

l i s h in g  th e  P a l la d ia n  t a s t e . T h e  P a l la d ia n  movement, dom inant in  

England d u r in g  th e  f i r s t  h a l f  o f th e  e ig h te e n th  c e n tu ry ,  was an  e f f o r t ,  

most p a r t i c u l a r l y  by Lord B u r lin g to n ,  t o  r e i n s t a t e  th e  c l a s s i c a l  

t r a d i t i o n  o f  a r c h i t e c t u r e  a s  i t  had been  in te r p r e te d  in  th e  s ix te e n th  

c e n tu ry  by A ndrea P a l la d io  and p r a c t ic e d  by In ig o  Jo n e s  in  E ngland d u r ­

in g  th e  f i r s t  h a l f  o f  th e  s e v e n te e n th  c e n tu ry .  Lord B u r lin g to n  

sponsored  th e  p u b l i c a t io n  o f  m ajor d e s ig n  books t o  h e lp  d is s e m in a te  

P a l la d ia n  fo rm s. T h is  e a r ly  and  w id esp read  p u b l ic a t io n  o f  d e s ig n  

m anuals can n o t be overem p h asized , a s  i t  was th e  p re c e d e n t f o r  s p re a d ­

in g  s ty le s  w hich w ould succeed  th e  P a l la d ia n  s t y l e .

Many o f th e s e  a r c h i t e c t u r a l  p u b l ic a t io n s  found t h e i r  way t o  th e  

Am erican c o lo n ie s  and w ere used  by c a r p e n te r s  and m a s te r -b u i ld e r s  

th ro u g h o u t th e  e ig h te e n th  c e n tu ry .  I t  i s  r a r e ,  how ever, t o  docum ent a  

s p e c i f i c  t i t l e  to  a  b u i ld e r  o r a r c h i t e c t .  P e rso n a l in v e n to r ie s  u s u a l ly  

d id  no t l i s t  t i t l e s  o f books in d iv id u a l ly ,  b u t m ere ly  re c o rd e d  " a  l o t  

o f  b o o k s ,"  o r "a  p a r c e l  o f b o o k s ."  Knowing w hich volum es an  a r c h i t e c t  

p o sse sse d  i s ,  in d e e d , an  ad v an tag e  fo r  th e  a r c h i t e c t u r a l  h i s t o r i a n  in  

a t te m p tin g  to  document a  d e s ig n  so u rce  f o r  a  b u i ld in g  o r i t s  d e c o ra t iv e  

d e t a i l s .
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I t  i s  f o r tu n a te  fo r  t h i s  s tu d y  t h a t  L ev i W eeks' l i b r a r y  was

in c lu d e d  in  h is  p ro b a te  in v e n to ry .  Among th e  volum es l i s t e d  w ere th e

fo llo w in g  e le v e n  a r c h i t e c t u r a l  t i t l e s :

M altons P e r s p e c t ia e
A r t  o f B u ild in g
P a in 's  B r i t i s h  P a l la d io
D esig n s  f o r  chim ney p ie c e s
D esigns f o r  A r c h i te c t s  c a b in e t  m akers
D esig n s  in  C a rp e n try  by Swan
B u i l d e r 's  a s s i s t a n t
Sw an's d e s ig n s
W ares P a l l a d io
Young c a r p e n te r s  a s s i s t a n t
G ibson su rv e y in g ^

T h is  l i s t i n g  p o ses  two p ro b lem s. F i r s t ,  o n ly  h a l f  th e  e n t r i e s  

in c lu d e  th e  a u th o r .  F o r tu n a te ly ,  i n  m ost in s ta n c e s  o n ly  one a u th o r  i s  

known t o  have is s u e d  a  book w ith  t h a t  t i t l e .  A t l e a s t  th r e e  a u th o r s  

p u b lis h e d  books in c o rp o r a t in g  " B u i ld e r 's  a s s i s t a n t "  in  th e  t i t l e ,  how­

e v e r ,  so t h a t  I  can  o n ly  s p e c u la te  a s  t o  w hich one L ev i Weeks a c t u a l l y  

owned. A second problem  i s  th e  c o n s id e r a t io n  t h a t  th e  p ro b a te  l i s t i n g  

may n o t in c lu d e  L e v i 's  e n t i r e  l i b r a r y .  C e r ta in  d e s ig n s  L ev i em ployed 

b u t n o t c o n ta in e d  in  th e  volum es in v e n to r ie d  in d i c a t e  he p ro b a b ly  

p o sse sse d  o th e r  a r c h i t e c t u r a l  m anuals . The ab sen ce  o f  cab in e tm ak ers*  

books w ould seem to  su p p o r t t h i s  a s su m p tio n .

When L ev i Weeks began  work i n  New York in  th e  l a t e  1790' s ,  a  

p e r io d  o f  t r a n s i t i o n  from th e  P a l l a d ia n  o r  G eo rg ian  s t y l e  o f  a r c h i ­

t e c t u r e  t o  th e  newer n e o c l a s s i c a l  o r  F e d e ra l  s t y l e  in s p i r e d  by th e  

b r o th e r s  Adam in  t h e i r  Works i n  A r c h i te c tu r e  was ta k in g  p la c e .  The 

a r c h i t e c t u r a l  volum es in  L e v i 's  in v e n to ry  r e f l e c t  t h i s  t r a n s i t i o n .
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Among th e  books he owned p u b lish e d  d u rin g  th e  P a l la d ia n  

movement w ere th o s e  o f  W illiam  Salmon and I s a a c  W are. The volume 

l i s t e d  in  L ev i W eeks' in v e n to ry  a s  "A rt o f B u ild in g "  i s  u n d o u b ted ly  

W illiam  S alm on 's  P a l la d io  L o n d in e n s is : o r ,  The London A r t  o f B u ild in g ,

o r i g i n a l l y  p u b lish e d  in  London in  1734 and o f te n  r e f e r r e d  t o  a s  m ?re ly  

The A r t o f B u i ld in g . S a lm o n 's  book was f r e q u e n t ly  used  in  England and 

A m erica d u rin g  th e  P a l la d ia n  p e r io d  and went th rd u g h  a t  l e a s t  e ig h t  

e d i t i o n s ,  th e  e ig h th  e d i t i o n  h av in g  b een  p u b lish e d  in  1778.®

W are 's  P a l la d io  i s  a l s o  s t r i c t l y  P a l l a d ia n .  I s a a c  Ware, 

th o u g h t to  have been  p a tro n iz e d  by Lord B u r l in g to n ,  p u b lish e d  The Four 

Books o f  A r c h i te c tu r e  by A ndrea  P a l l a d io  i n  London in  1738. T h is  was 

W are 's  r e p ro d u c t io n  o f  th e  d raw ings P a l l a d io  had p u b lish e d  in  1570, 

" u n iv e r s a l l y  esteem ed a s  th e  b e s t  s ta n d a rd  o f  a r c h i t e c t u r e  h i t h e r t o  

e x ta n t ." ^

A lthough  th e  P a l la d ia n  s ty l e  c o n tin u e d  to  be p o p u la r  d u rin g  th e  

second h a l f  o f  th e  e ig h te e n th  c e n tu ry  in  E ng land , i t s  p reem inence was 

c h a lle n g e d  by th e  e la b o r a te d  Baroque fo rm s , th e  Rococo and th e  G o th ic , 

an d , f i n a l l y ,  th e  c l a s s i c a l l y  d e r iv e d  s t y l e s .  L e v i Weeks owned th r e e  

volum es by Abraham Swan, a  c a rp e n te r  and j o i n e r ,  "who p u b lish e d  s e v e r a l  

books o f  a r c h i t e c t u r a l  d e s ig n s  r e f l e c t i n g  th e  co n tem porary  ro co co  t a s t e  

in  i n t e r i o r  d e c o ra tio n ."®  The in v e n to ry  e n t ry  o f "D esigns fo r  chimney 

p ie c e s "  m ust have b een  Abraham Sw an's Upwards of One Hundred and F i f t y  

New D esigns f o r  Chimney P ie c e s ,  p u b lish e d  in  London in  1765; a  second 

e d i t i o n  was p r in te d  in  1768. I t  was seldom  th a t  a  com plete  t i t l e ,
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e s p e c i a l l y  one t h i s  le n g th y , was w r i t t e n  by someone r e c o rd in g  an 

in v e n to ry .^  T i t l e s  w ere u s u a l ly  a b b re v ia te d ,  in c lu d in g  o n ly  th e  

prom inen t w ords. T h is  book i s  a  p e r f e c t  exam ple o f th a t  p r a c t i c e ,  f o r  

"New D esigns fo r  Chimney P ie c e s ” a p p e a rs  in  l a r g e r  and b o ld e r  p r i n t  th a n  

"Upwards o f  One Hundred and F i f t y  • Ano th e r  book by Swan, A C o l le c t io n  

o f  D esigns in  A r c h i t e c tu r e , p u b lish e d  in  London in  1757, was in v e n to r ie d  

a s  m ere ly  "S w an 's  d e s ig n s ."  I t  m ust have been  a  p o p u la r  handbook among 

Am erican b u i l d e r s ,  f o r  i t  was p r in te d  in  P h i la d e lp h ia  in  1 7 7 5 .^

F in a l ly ,  Abraham Swan a l s o  p u b lish e d  D esigns in  C a rp e n try , w hich L ev i 

Weeks o w n e d .^

I t  was p r im a r i ly  th ro u g h  W illiam  P a in 's  p u b l ic a t io n s  t h a t  th e  

n e o c la s s i c a l  s t y l e  was p o p u la r iz e d  in  A m erica. He p u b lish e d  numerous

w orks on a r c h i t e c t u r e  w hich w ere among th e  most w id e ly  used  o f any so ld

12in  th e  l a s t  h a l f  o f  th e  e ig h te e n th  c e n tu ry .  W illiam  P a in  c o l la b o r a te d  

w ith  h i s  son Jam es to  produce P a in 's  B r i t i s h  P a l la d io  in  London in  

1786. I t  underw ent numerous e d i t i o n s ,  one a s  l a t e  a s  1804. John  W. 

Fenno, in  an a d v e r t is e m e n t fo r  a r c h i t e c t u r a l  m anuals in  th e  New York 

D a ily  A d v e r t is e r  in  O c to b er, 1800, o f f e r e d  f o r  s a le  P a in 1s  P a l la d io  a s
T O

w e ll  a s  o th e r  t i t l e s  by P a in . J I t  i s  my b e l i e f  th a t  L ev i e i t h e r  owned 

o r a t  one tim e  had a c c e s s  to  o th e r  books by W illiam  P a in  such  a s  The 

P r a c t i c a l  House C a rp e n te r  o f  1799, The B u i l d e r 's  Golden R ule o f  1787, 

and The B u i l d e r 's  Companion o f 1758. D esign  e lem en ts  from th e s e  

so u rc e s  w ere u sed  on houses s t ro n g ly  a t t r i b u t a b l e  t o  L ev i W e e k s .^

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



20

The most r e c e n t  E n g lis h  r e f e r e n c e  L ev i Weeks owned was D esigns 

fo r  A r c h i t e c t s ,  U p h o ls te r e r s ,  C ab in e tm ak ers , e t c . ,  p u b lish e d  fo r  

Rudolph Ackermann in  London in  1 8 0 1 .^  S ince  no o th e r  book w ith  a  

s im i la r  t i t l e  p u b lish e d  b e fo re  1819 h as  been  lo c a te d ., t h i s  t i t l e  would 

seem th e  o n ly  p o s s ib le  c a n d id a te  f o r  th e  in v e n to ry  r e f e r e n c e  o f 

"D esig n s  f o r  A r c h i t e c t s  c a b in e t  m a k e r s . R u d o l p h  Ackermann was a  

f i n e - a r t  p u b li s h e r  and b o o k s e l le r  in  L o n d o n .^  The d e s ig n e r s  r e s p o n s i ­

b le  fo r  th e  e n g ra v in g s  a r e  n o t r e v e a le d  on th e  p l a t e s  o r in  th e  

P ro s p e c tu s .  The p u b l i c a t io n  was e v id e n t ly  in te n d e d  to  be  a  s e r i e s  o f  

i n t e r e s t  t o  e i t h e r  one o r  a l l  th r e e  g roups o f c ra f tsm e n  in c lu d e d  in  th e  

t i t l e .  However, o n ly  one volum e o f th e  p roposed  s e r i e s  was p u b lis h e d , 

and i t s  p l a t e s  a r e  " p a r t i c u l a r l y  c a l c u la te d  f o r  th e  u se  o f  th e  u p h o l­

s t e r e r s . " ^  The e n g ra v in g s  e x h ib i t  p la n s  and s e c t io n s  fo r  a  v a r i e t y  o f  

room s, m ost in c o rp o r a t in g  window h an g in g s  and f u r n i t u r e  d ra p e ry . B oth 

th e  n e o c la s s i c a l  and  Regency t a s t e s  a r e  r e p r e s e n te d .  U n lik e  m ost o f  

th e  o th e r  p u b l i c a t io n s  in c lu d e d  in  th e  in v e n to ry ,  t h i s  volum e p ro b ab ly  

had l i t t l e ,  i f  an y , r e le v a n c e  t o  L e v i 's  w ork.

L ev i Weeks owned two t e c h n ic a l  w orks, "M altons P e r s p e c t i a e ,"  

and "G ibson s u rv e y in g ."  Thomas M alton , a r c h i t e c t  and d raugh tsm an , 

is s u e d  A Com pleat T r e a t i s e  on P e r s p e c t iv e  in  1775 and in  1783 an

ap p en d ix  t o  i t  a p p e a r e d .^  L e v i 's  f r i e n d  and f e l lo w  a r c h i t e c t  John

20McComb, J r . ,  a l s o  owned M a lto n 's  P e r s p e c t iv e .

I t  i s  n o t known when R ob ert G ibson , te a c h e r  o f m a th em a tic s , 

f i r s t  p u b lish e d  The T heory  and P r a c t i c e  o f  S u rv e y in g . A f i f t h  e d i t i o n ,
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"w ith  a l t e r a t i o n s  and am endments, a d ap ted  to  th e  use  o f  A m erican

21s u rv e y o rs ,"  was p r in te d  in  P h i la d e lp h ia  in  1789. The in c lu s io n  of 

t h i s  book in  L ev i W eeks' in v e n to ry  i s  in d i c a t iv e  o f th e  n e c e s s i t y  o f  

v e r s a t i l i t y  in  an  A m erican b u i ld e r  o r a r c h i t e c t  a t  t h i s  p e r io d .  L ev i 

had p ro b ab ly  le a rn e d  su rv ey in g  from  h i s  f a th e r .

L ev i Weeks owned a t  l e a s t  one a r c h i t e c t u r a l  book w r i t t e n  by an  

A m erican b u i ld e r .  The in v e n to ry  r e f e r e n c e  to  "Young c a r p e n te r s  a s s i s t ­

a n t"  w as, u n d o u b te d ly , f o r  Owen B id d le 's  The Young C a r p e n te r 's  

A s s i s t a n t , f i r s t  p u b lish e d  in  P h i la d e lp h ia  in  1805. The in f lu e n c e  o f  

W illiam  P a in  and A sher B enjam in , who was a l s o  in f lu e n c e d  by P a in , i s  

c l e a r l y  e v id e n t  in  B id d le 's  book.

F i n a l l y ,  th e  t i t l e  l i s t e d  in  L ev i Weeks' in v e n to ry  a s

" B u i ld e r 's  a s s i s t a n t "  more th a n  l i k e ly  r e f e r r e d  to  The C oun try

22B u i l d e r 's  A s s i s t a n t  by A sher B enjam in. P u b lish e d  in  G re e n f ie ld ,

M a s sa c h u se tts ,  in  1796, i t  was th e  f i r s t  a r c h i t e c t u r a l  book by an

A m erican. F o r tw o re a s o n s  B en jam in 's  work was th e  one l i k e l y  to  have

been  owned by L ev i. F i r s t ,  th e  t i t l e  o f th e  t h i r d  e d i t io n  p r in te d  in

1800 i s  The B u i l d e r 's  A s s i s t a n t ,  th e  same l i s t i n g  in  th e  in v e n to ry .

S econd ly , th e  f a c t  t h a t  u n t i l  1798 Benjam in worked in  G re e n f ie ld ,  a

town lo c a te d  n e a r  D e e r f ie ld  and n earb y  to  Goshen a s  w e l l ,  i s  s i g n i f i -  
0 /

c a n t .  C e r ta in ly  L ev i would have been  aware o f  A sher B enjam in and h i s  

work in  th e  v i c i n i t y ,  f o r  s im i la r  c o n c e p ts  can be d e te c te d  in  L e v i 's  

work.
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L ev i W eeks' c o l l e c t i o n  o f  a r c h i t e c t u r a l  books was e c l e c t i c .

So, to o ,  in  c e r t a i n  r e s p e c t s ,  was h is  a r c h i t e c t u r e .  He com bined 

P a l la d ia n  e le m e n ts  w ith  newer n e o c l a s s i c a l  d e s ig n s ,  a s  d id  th e  m a jo r i ty  

o f  th e  b u i l d e r - a r c h i t e c t s  o f  th e  e a r ly  n in e te e n th  c e n tu ry .  Of a l l  th e  

books he owned, L ev i r e l i e d  m ost h e a v i ly  on th e  w orks o f  W illiam  P a in  

and h i s  A m erican p r o ta g o n i s t s ,  A sher Benjam in and Owen B id d le .

T hese d e s ig n  m anuals w ere a  m ajor so u rce  to  L ev i Weeks f o r  th e  

a r c h i t e c t u r a l  d e t a i l s  he  u se d . A no ther p o s s ib le  in f lu e n c e  m ust be con ­

s id e r e d ,  th e  work of con tem porary  a r c h i t e c t s  and b u i l d e r s ,  a s  w e ll a s  

b u i ld in g s  in  b o th  th e  New York and D e e r f ie ld  a r e a s  d u rin g  L e v i 's  

r e s id e n c e  in  th o s e  p la c e s .

F o r New Y ork, T a lb o t Ham lin c o n s id e r s  John  McComb, J r . ,  " th e

g r e a t  a r c h i t e c t u r a l  f ig u r e  o f  th e  p e r io d  im m ed ia te ly  a f t e r  th e  R ev o lu -

2 5t i o n . "  L ike L ev i Weeks, Jo h n  McComb, J r . ,  may be c o n s id e re d  a  

26b u i l d e r - a r c h i t e c t .  In  h i s  s tu d y  o f  McComb, S. Damie S ti l lm a n  view ed

McComb's e a r ly  p r o f e s s io n a l  y e a rs  from  1790 to  1803, p a r t  o f  w hich tim e

*27L evi was in  New Y ork, a s  " fo rm a tiv e . D uring  th e s e  e a r ly  y e a rs  

McComb ex p erim en ted  w ith  in n o v a t iv e  d e s ig n s  fo r  sp a c e , and  in  a r c h i ­

t e c t u r a l  d e t a i l  h i s  so u rc e s  r e f l e c t  th e  oncoming n e o c l a s s i c a l  s t y l e .

As S t i l lm a n  co n c lu d ed , how ever, McComb " a d o p te d  th e  new n e o - c l a s s i c a l  

d e s ig n s  t o  th e  o ld  b u i l d e r - a r c h i t e c t  m ethod, p ro d u c in g  what may be 

term ed a  h y b r id  s t y l e . L e v i  Weeks sh a red  t h i s  h y b r id i z a t io n ,  and i t  

i s  m ost e v id e n t  in  h i s  a r c h i t e c t u r e .  As r e g a rd s  s p e c i f i c  in f lu e n c e s ,
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a t  l e a s t  one o f McComb's c h a r a c t e r i s t i c  d e v ic e s ,  th e  s id e -  and

f a n - l i g h te d  doorw ay, L ev i in c o rp o ra te d  in  th e  p r in c i p a l  e n tra n c e  o f

2 9Auburn.

L evi Weeks jo in e d  h i s  o ld e r  b r o th e r  E zra  in  New York a t  l e a s t

a s  e a r l y  a s  1793. C o m p ara tiv e ly  l i t t l e  i s  y e t  known o f E z r a 's

com m issions, th u s  making i t  d i f f i c u l t  to  a s s e s s  any in f lu e n c e  he may

30have been  on L ev i. E zra  d id  subm it a  d e s ig n  in  th e  c o m p e tit io n  fo r  

th e  New York C ity  H a ll  b u i ld in g  in  1802. So, to o ,  d id  John  McComb, Jr., 

whose p la n  was c h o s e n .^  E z r a 's  d e s ig n  was c o n s e rv a t iv e  -  b a s i c a l l y  a  

P a l la d ia n  d e s ig n . In  t h a t  same y e a r ,  1802, E z ra  was in v o lv e d  in  b u i l d ­

in g  A lex an d er H a m ilto n 's  c o u n try  h o u se , th e  G range, fo r  w hich  McComb

32had su p p lie d  th e  p la n s .

L ev i Weeks was e v id e n t ly  v e ry  f a m i l i a r  w ith  s e v e r a l  o f th e

h o u ses  a lo n g  th e  Hudson R iv e r ;  p o s s ib ly  he and E zra  w ere in v o lv e d  in

b u i ld in g  some of th e  h o u ses . F o r in s ta n c e ,  th e  woodwork in  Montgomery

P la c e , a  house b u i l t  betw een  1802 and 1805 f o r  M rs. R ic h a rd  Montgomery,

i s  c u r io u s ly  s im i la r  to  s e v e r a l  d e t a i l s  in  A uburn, th e  h ouse  L evi b u i l t

in  N a tch ez . The d in in g  room doorway (F ig . 37) in  Montgomery P la c e  i s

a  c l a s s i c  example o f w hat T a lb o t Hamlin c a l l e d  th e  Hudson V a lle y  " lo v e

o f  f a n t a s t i c  tu rn e d  fo rm s" and an  o b s e s s io n  w ith  one p a r t i c u l a r  form ,

33" th e  f l u t e d  or reed e d  r a d i a t i n g  fa n  and e l l i p s e . "  The ta p e r in g  

tu rn e d  column r e s t i n g  on an u n u s u a lly  h ig h ,  odd ly  shaped b a se  in c o rp o ­

r a te d  i n  th e  doorway a t  Montgomery P la c e  i s  a k in  to  one o f th e  i n t e r i o r  

doorways a t  Auburn (F ig . 3 4 ) .  T hese  m a n n e r is t  colum ns a p p e a r in  an o th e r 

Hudson R iv e r  house b u i l t  in  1815, th e  Van Loon House.
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The r a d i a t i n g  fan  d e v ic e  (F ig . 30) i s  found on doorw ays 

th ro u g h o u t th e  Hudson R iv e r V a lle y . Weeks used  th e  m o tif  in  th e  

e n tra n c e  doorway a t  J e f f e r s o n  C o lleg e  (F ig . 3 9 ) .

A no ther d i s t i n c t i v e  f e a tu r e  o f numerous Hudson R iv e r  h o u ses  o f  

th e  e a r ly  n in e te e n th  c e n tu ry  t h a t  i s  a l s o  seen  a t  Auburn i s  th e  p ro ­

f u s e ly  c a rv e d , u n u su a lly  h ig h  overdoor o f th e  i n t e r i o r  d o o rs  (F ig . 3 0 ) .

W hatever th e  c o n n e c tio n  may have been betw een L ev i Weeks and 

s e v e ra l  o f  th e s e  Hudson R iv e r h o u ses , th e  im pact th e y  had on h i s  work 

in  N atchez i s  u n d e n ia b le .

By th e  tim e L evi Weeks a r r iv e d  in  South  D e e r f ie ld  i n  1803,

A sher B enjam in had removed from  G re e n f ie ld  to  B oston  and was l i s t e d  in  

th e  B oston  D ire c to ry  a s  a " hous e wr i gh t . I t  i s  e v id e n t  in  B en jam in 's  

e a r l y  w ork, a s  w e ll  a s  in  h i s  e a r ly  p u b l i c a t i o n s ,  t h a t  h i s  p rim ary  

r e s o u rc e s  w ere th e  p u b l ic a t io n s  o f W illiam  P a in . Benjam in tem pered  

P a in 's  d e s ig n s ,  how ever, to  make them more s u i t a b l e  to  th e  c o n s e rv a t iv e  

New England t a s t e  and te c h n o lo g y . T h is  r e s t r a i n t  i s  r e a d i ly  d e te c te d  

in  c e r t a i n  d e t a i l s  used by L ev i Weeks.

S e v e ra l o f B e n ja m in 's  c h a r a c t e r i s t i c  d e t a i l s  w ere in c o rp o ra te d

in  L ev i W eeks' v o c a b u la ry . B enjam in, l i k e  McComb, fa v o re d  th e  s id e -

and f a n - l i g h te d  doorway. A f r e q u e n t  d e s ig n  in  B e n ja m in 's  h o u ses  i s  a

35c i r c u l a r  s ta i rw a y , and Weeks used one a t  A uburn. The a t te n u a te d  

p i l a s t e r  on a s u b - p l in th  b a s e ,  r e v e a le d  in  P la te  two o f The C ountry  

B u i l d e r 's  A s s i s t a n t  by Benjam in (F ig . 1 9 ) , was used  by L evi on th e  

e x t e r io r  r e a r  doorway o f Auburn (F ig . 1 8 ).
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F i n a l l y ,  th e  b a llro o m  a d d i t io n  to  th e  F ra ry  House i n  D e e r f ie ld

can n o t be o v e rlo o k e d  a s  p o s s ib ly  th e  work o f  L ev i Weeks. L oca ted  in

th e  so u th  w ing added to  th e  F ra ry  House in  1768, th e  b a llro o m  i s

th o u g h t t o  d a te  betw een 1802 and 1805, c o in c id in g  w ith  L ev i Weeks'

36re s id e n c y  in  South  D e e r f ie ld .  The b a llro o m  c e i l i n g  (F ig . 22) i s  

co v ed , a  te c h n iq u e  L ev i in c o rp o ra te d  in  A u b u rn 's  u p -  and d o w n s ta irs  

h a llw a y s  (F ig . 2 1 ) .  I f  L ev i was n o t r e s p o n s ib le  f o r  th e  F r a r y  b a l l ­

room, i t  co u ld  be th e  so u rce  f o r  A u b u rn 's  coved c e i l i n g s .

H aving in v e s t ig a t e d  th e  r e le v a n t  so u rc e s  i n  a r c h i t e c t u r a l  

b o o k s, and co n tem porary  b u i ld in g s  and a r c h i t e c t s ,  l e t  u s  tu r n  to  how 

L evi Weeks i n t e r p r e t e d  them in  h i s  work in  N a tch e z , M is s i s s ip p i .
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C hap ter I I I  

AUBURN

The town o f N a tch ez , M is s i s s ip p i ,  c o n s is te d  o f  ap p ro x im a te ly  

one hundred d w e llin g  houses  when L ev i Weeks came th e r e  in  1809.^  He

d e s c r ib e d  th e  s t r u c t u r e s  a s  "e x tre m e ly  i r r e g u l a r  and f o r  th e  most p a r t

2
tem porary  t h i n g s . "  F o r te sq u e  Cuming, a  t r a v e l e r  th ro u g h  N atchez in

1808, was more d e s c r ip t iv e :

I  was much s tru c k  w ith  th e  s i m i l a r i t y  o f
N atchez to  many o f th e  s m a lle r  West I n d ia
tow ns, p a r t i c u l a r l y  S t .  J o h n 's  A n tig u a , 
though  n o t n e a r  so la rg e  a s  i t .  The h o u ses
a l l  w ith  b a lc o n ie s  and p ia z z a s  S e v e ra l
o f  th e  houses a re  new and v e ry  good, 
m ostly  o f wood, and I  am in fo rm ed  many 
(more th a n  h a l f )  have been  added w ith in  th e  
l a s t  fo u r  o r  f iv e  y e a r s .^

I t  i s  n o t s u r p r i s in g  th a t  Cuming found th e  ap p ea ran ce  o f  

N atchez s im i la r  to  many West In d ia n  tow ns. The F ren ch  r e ta in e d

p o s s e s s io n  o f  th e  N atchez T e r r i t o r y  u n t i l  1763, a t  w h ich  d a te  i t  was

ceded to  E ngland . The S p an ish  to o k  p o s se s s io n  in  1779 and governed 

u n t i l  1798 when th e  e n t i r e  M is s is s ip p i  T e r r i t o r y  became p a r t  o f  th e  

U n ited  S ta t e s .  F ra n c e , E ngland , and  S pain  had o u tp o s ts  in  th e  

West I n d ie s ,  so i t  was n o t  u n u su a l t h a t  a  West In d ia n  a r c h i t e c t u r a l  

s t y l e ,  a s ty le  w e ll  s u i te d  to  th e  warm N atchez c l im a te ,  shou ld  be 

t r a n s p la n te d  a t  N atchez by h e r  s u c c e s s iv e  r u l e r s .  F ren ch  c o l o n i s t s
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w ere i n i t i a l l y  r e s p o n s ib le ,  how ever, f o r  b u i ld in g  West In d ia n  house
4

ty p e s  th ro u g h o u t th e  M is s is s ip p i  R iv e r V a lle y .

In  com paring N atchez to  W est I n d ia n  tow ns, Cuming was p ro b a b ly  

r e f e r r i n g  to  ho u ses  re se m b lin g  A i r l i e ,  The G ard en s , S a ra g o s sa , and th e  

G riffith -M cC om as H ouse, w hich d a te  from  th e  S p an ish  occupancy o f 

N a tch ez . They a re  com parab le  to  s e v e ra l  W est In d ia n  house ty p e s  

p re v a le n t  in  N atchez and th e  su rro u n d in g  a r e a .

The G ardens and A i r l i e  (F ig . 1) a re  c h a r a c t e r i s t i c  o f  one 

c a te g o ry :  lo n g , narro w , wooden houses in c o rp o r a t in g  g a l l e r i e s ,  o r

b a lc o n ie s ,  a c r o s s  th e  f r o n t  and b ack . The o th e r  ty p e  i s  a  tw o -s to ry  

s t r u c t u r e ,  th e  low er l e v e l  o f  b r i c k  and th e  second  s to r y  fram ed , a s  a t  

S a ra g o ssa . A t S a ra g o ssa  (F ig . 2 ) ,  th e  West In d ia n  ap p ea ran ce  i s  

f u r t h e r  c h a r a c te r i z e d  by a  c a n te d  ro o f  w ith  w id e , o v erh an g in g  e av e s  

su p p o rte d  by g a l l e r i e s  on b o th  l e v e l s  and c o m p le te ly  su rro u n d in g  th e  

h o u se . T h is  second house ty p e  i s  u b iq u i to u s  in  th e  r i v e r  r e g io n  o f 

M is s is s ip p i  and L o u is ia n a  so u th  o f  N a tc h e z .^

V a r ia n ts  o f  th e  second c a te g o ry  a r e  th e  C oyle and G r i f f i t h -  

McComas Houses (F ig . 3 ) .  B oth  a r e  b r ic k  a t  g round l e v e l ,  fram ed a t  

th e  second l e v e l .  The d oub le  g a l l e r y  a p p e a rs  o n ly  to  th e  r e a r  o f  th e  

C oyle H ouse, and in  th e  f r o n t  and b a c k , b u t n o t su rro u n d in g  th e  

G riffith -M cC om as House.

T h is  was th e  a r c h i t e c t u r a l  h e r i t a g e  o f  N atchez a t  th e  tim e o f  

L ev i W eeks' a r r i v a l  th e r e .  The in c re a s e d  econom ic and s o c ia l  n eeds o f 

th e  N atchez r e g io n  in  th e  e a r l y  y e a rs  o f  th e  n in e te e n th  c e n tu ry
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n e c e s s i t a te d  more e le g a n t  and f a s h io n a b le  homes, im ages o f v e ry  r e a l  

m a te r ia l  su c c e s s .  A uburn, " th e  most m a g n if ic a n t b u i ld in g  in  th e  

t e r r i t o r y , "  w as, in d e e d , a  s u i t a b l e  d w e llin g  f o r  i t s  a f f l u e n t  ow ner, 

Lyman H a rd in g .

Lyman H ard ing  was one o f  many New E n g la n d e rs  who came to  

N atchez in  th e  open ing  y e a r s  o f  th e  n in e te e n th  c e n tu ry .^  Born and 

ed u ca ted  in  M a s sa c h u s e tts ,  he s tu d ie d  law in  M aryland b e fo re  coming to  

N atchez. In  N atchez he p ro sp e re d  a s  a  law yer and p l a n t a t i o n  owner.

H is r e p u ta t io n  a s  a  com peten t a t to r n e y  a llo w ed  him to  become th e  f i r s t
g

A tto rn e y -G e n e ra l o f th e  s t a t e  o f  M is s is s ip p i  in  1817. H ard ing  was 

a l s o  a c t i v e l y  in v o lv e d  in  community a f f a i r s .  He was a  member o f  th e  

Board o f  D ir e c to r s  o f th e  F i r s t  Bank o f th e  S ta t e  o f  M is s i s s ip p i ,  and 

a  com m issioner o f  th e  F i r s t  P r e s b y te r ia n  C hurch. L ev i Weeks was 

a r c h i t e c t  o f  th e s e  b u i ld in g s ;  t h e r e f o r e ,  H ard ing  would have b een  most 

f a m i l ia r  w ith  Weeks' s k i l l  a s  an a r c h i t e c t .

Auburn (F ig . 4) d e m o n s tra te s  t h a t  L evi Weeks worked in  th e  

New E ngland t r a d i t i o n  m ost f a m i l i a r  to  him. Weeks' d e s ig n s  would have 

been d e s i r a b le  to  a  p e rso n  from  a  s im i la r  background - su ch  a s  Lyman 

H ard ing . The e x te n t  to  w hich Weeks c a te r e d  to  H a rd in g 's  t a s t e  i s  

im p o ss ib le  to  d e te rm in e , b u t th e  p a t r o n 's  p re fe re n c e  must be c o n s id e re d .

In  1808 Lyman H ard ing  p u rch ased  a  la rg e  t r a c t  o f la n d  j u s t  o u t-
o

s id e  th e  c i t y  boundary  f o r  $ 8 ,0 0 0 . ' Im pressed  w ith  th e  s e t t i n g  fo r  

H a rd in g 's  h o u se , L evi Weeks w ro te : "The s i t e  i s  one o f  th o s e  p e c u l ia r

s i t u a t io n s  w hich com bines a l l  th e  d e l ig h t  o f  rom ance -  th e  p le a s u re s  o f
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r u r a l i t y ,  and th e  ap p ro ach  o f su b lim ity ."^ ®  A lthough  A u b u rn 's  r u r a l  

p le a s u r e s  have s in c e  been  l o s t  to  th e  grow ing c i t y ,  i t s  p rom inen t h i l l ­

to p  s e t t i n g ,  amid aged l iv e -o a k  t r e e s  la d e n  w ith  m oss, i s  a  p re s e n t-d a y  

rem in d er o f  p a s t  r u r a l  and ro m an tic  a s s o c ia t io n s .

O r ig in a l ly ,  Auburn (F ig . 4) was a  tw o -s to ry ,  f iv e - b a y ,  b r ic k  

house w ith  a  f r e e - s t a n d i n g ,  p r o je c t in g  p o r t i c o .  A f te r  1827, when i t  

was p u rch ased  by D r. S tephen  Duncan, th e  house was ex ten d ed  to  b o th  

s id e s  by one room , and a  tw o -s to ry  g a l l e r y  (F ig . 5) was added to  th e  

r e a r . ^  The c e n t r a l  p o r t io n  o f  th e  o r i g i n a l  house p r o j e c t s  s l i g h t l y  

from  th e  faca d e  and i s  f u r th e r  d e f in e d  by a  pedim ented  p o r t i c o .  A 

b a lu s t r a d e d  g a l l e r y  a t  th e  s e c o n d - f lo o r  l e v e l  i s  su p p o rte d  by fo u r  

Io n ic  colum ns r e s t i n g  on sq u are  b a s e s .  The e la b o r a te  main e n tra n c e ,  

a s  w e ll  a s  th e  P a l l a d ia n  window d i r e c t l y  above, on th e  second l e v e l ,  i s  

f la n k e d  by f l o o r - l e n g th  windows. Doorways a t  th e  r e a r  o f th e  house a re  

more r e s t r a i n e d  in  o rn a m e n ta tio n .

F lem ish  bond b rick w o rk  ap p e a rs  on A u b u rn 's  f a c a d e ;  th e  s id e

and back w a l ls  a r e  o f common bond. P r io r  t o  W eeks' a r r i v a l  few  la rg e

dom estic  s t r u c t u r e s  w ere co m p le te ly  b r ic k .  D uring  h i s  te n u re  in

N atchez , how ever, an  in c re a s in g  number o f  b o th  p r iv a t e  and p u b lic

12b u i ld in g s  w ere b u i l t  in  b r ic k .  By 1812 th e r e  w ere in  N atchez f iv e

b r i c k y a r d s  and fo u r  m a ste r b r i c k l a y e r s ,  p o s s ib ly  a c c o u n tin g  f o r  th e

13in c re a s e d  use o f b r ic k  a s  a  b u i ld in g  m a te r i a l .

In  h i s  d e s c r ip t io n  of A uburn, Weeks d is c lo s e d  th e  a r c h i t e c t u r a l  

s ig n i f ic a n c e  o f th e  house . He b o a s te d  to  E paphras H oyt: "T h is  i s  th e
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f i r s t  house in  th e  t e r r i t o r y  on w hich was ev e r  a tte m p te d  any o f  th e  

o rd e rs  o f a r c h i t e c t u r e . " ^  T h is  w as, in d e e d , an  im p o rta n t f i r s t  f o r  

N atchez. A r a d i c a l  d e p a r tu re  from  th e  p r e v a i l in g  West In d ia n  s ty l e  

h o u se , Auburn i s  most s i g n i f i c a n t  in  th e  h i s t o r y  o f  N atchez a r c h i ­

t e c tu r e  b ecau se  i t  in tro d u c e d  academ ic a r c h i t e c t u r a l  c o n c e p ts  t o  

N atchez . B u ild in g  in  th e  g ran d  manner in c o rp o r a t in g  d e t a i l s  from  

a r c h i t e c t u r a l  d e s ig n  b o o k s, f i r s t  p r a c t ic e d  in  N atchez by L ev i Weeks, 

su b se q u e n tly  c h a r a c te r iz e d  num erous N atchez m ansions b u i l t  p r io r  to  th e  

War betw een th e  S ta t e s .  The fo llo w in g  a n a l y s i s  o f  Auburn r e v e a l s  

W eeks' dependence on h i s  c o l l e c t i o n  o f  a r c h i t e c t u r a l  d e s ig n  books - 

m ost p a r t i c u l a r l y  th e  p u b l i c a t io n s  by Salm on, Swan, B enjam in , B id d le ,  

and P a in .

A u b u rn 's  tw o -s to ry ,  ped im en ted  p o r t i c o  (F ig .  4 ) i s  su p p o rted  

by fo u r  colum ns o f  th e  Io n ic  o rd e r ,  th e  s ta n d a rd  p a t t e r n  o f  th e  

F e d e ra l  p e r i o d . ^  The colum ns a r e  o f p la s t e r e d  b r i c k ;  th e  c a p i t a l s  o f  

ca rv e d  wood. W ith th e  e x c e p tio n  o f  th e  f le u r o n  above th e  egg and d a r t  

m old ing , th e  d e s ig n  o f  th e  I o n ic  c a p i t a l s  (F ig . 6) was c o p ied  by  Weeks 

from  P la te  XXXIII o f  P a in 's  B r i t i s h  P a l la d io  (F ig . 7 ) .  The sq u a re  

b a s e s  o f  th e  columns a r e  n o t o r i g i n a l ;  c l a s s i c a l  b a s e s  p ro b ab ly  

su p p o rted  th e  c o lu m n s .^

T w o-sto ry  p o r t i c o e s  a p p e a r in  d e s ig n s  o f f e r e d  in  b o th  P a in * s  

B r i t i s h  P a l la d io  and Abraham Sw an 's A C o l le c t io n  o f  D esigns in  A rc h i­

t e c t u r e . P la te  14 in  Volume I I  o f  S w an 's A C o l le c t io n  o f  D esigns in  

A rc h i te c tu r e  (F ig . 8) i s  th e  o n ly  d e s ig n  in c o rp o r a t in g  a  s e c o n d -s to ry  

g a l l e r y  s im i la r  to  A u b u rn 's . S i g n i f i c a n t l y ,  th e  d im en sio n s o f  Sw an 's
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p o r t i c o  ( P la te  14) a r e  30 by 12 f e e t ;  th e  d im en sio n s a t  Auburn a re

31 by 12 f e e t .  T w o-sto ry  p o r t ic o e s  became p o p u la r  fo llo w in g  th e

R e v o l u t io n .^  McComb's d e s ig n s  f o r  th e  Government House in  New York 

18in c o rp o ra te d  o ne . The e f f e c t  a c h ie v e d  by a  tw o -s to ry  p o r t i c o  i s  one 

o f g ra n d e u r , q u i t e  s u i t a b l e  fo r  W eeks' p ro sp e ro u s  c l i e n t .

An o v a l window w ith  r a d i a t i n g  m u n tin s  i s  c e n te re d  in  th e  

p o r t i c o  tympanum. On A u b u rn 's  p o r t i c o  c o rn ic e  and a c r o s s  th e  fa c a d e  

Weeks used  th e  C o r in th ia n  e n t a b la t u r e .  The d e n t i l s  c h a r a c t e r i s t i c  o f  

th e  C o r in th ia n  e n ta b la tu r e  a re  a b s e n t ;  th e  le a f - c a r v e d  m o d il l io n s  

s e p a ra te d  by th e  ca rv e d  f lo w e r m o t if s  o f  th e  s o f f i t  (F ig .  10) a r e  c lo s e  

in  d e s ig n  to  th o s e  found in  Owen B id d l e 's  The Young C a r p e n te r 's  

A s s i s t a n t , P la t e  X I I I  (F ig . 1 1 ) . C o rn ic e  m olding on th e  s id e s  and back  

o f  th e  house i s  p l a i n e r ,  re se m b lin g  th e  d e s ig n  f o r  th e  I o n ic  e n t a b la ­

tu r e  in  P la te  X X III o f  P a i n 's  B r i t i s h  P a l l a d io . P erhaps th e  s h i f t  from  

C o r in th ia n  to  I o n ic  e n ta b la tu r e  was made f o r  econom ic r e a s o n s .  The 

more e l a b o r a te  C o r in th ia n  e n t a b la tu r e  c o n c e n t r a te s  r i c h n e s s  and g ra n ­

deu r on th e  p r i n c i p a l  fa c a d e .

C h a r a c t e r i s t i c  o f  F e d e ra l  s t y l e  house e x t e r i o r s  i s  a  p ro fu s io n  

of a r c h i t e c t u r a l  en rich m en t found on doorw ays and w indow s; Auburn i s  

n o t an e x c e p t i o n . ^  A u b u rn 's  e n tra n c e  co m p o sitio n  (F ig . 9 ) ,  a s  w e l l  a s  

th e  s im i la r l y  co n ce iv ed  s e c o n d -s to ry  window d i r e c t l y  above i t ,  demon­

s t r a t e s  th e  a r c h i t e c t u r a l  l i c e n s e  Weeks em ployed in  com bining u n r e la te d  

d e s ig n  book e le m e n ts  to  c r e a te  a  u n i f i e d  c o m p o s itio n .
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No d e s ig n  book p ro to ty p e  fo r  th e  o v e r a l l  a rran g em en t o f  th e  

f r o n t  e n tra n c e  e lem en t h a s  b een  found . The c o m p o s itio n  i s  a  c u r io u s  

assem blage o f in c o n g ru o u s  com ponents drawn from  s e v e r a l  so u rce  books.

I f  th e  e l l i p t i c a l ^  re e d e d  d ra p e ry  above th e  f a n l i g h t  (F ig . 12) i s  sub­

t r a c te d  from  th e  co m p o s itio n ; th e  rem a in in g  e le m e n ts  com prise  

e s s e n t i a l l y  P a l la d ia n  fo rm s. The d ra p e ry  s e rv e s  to  u n ify  th e  

P a l la d ia n  fo rm s, t r a n s fo rm in g  th e  t o t a l  c o m p o s itio n  in t o  a  d e s ig n  more 

r e l a t e d  to  con tem p o rary  e l l i p t i c a l  s id e -  and f a n - l i g h t e d  doorway w hich 

McComb, B en jam in , and o th e r  a r c h i t e c t s  w ere p o p u la r iz in g .  The d ra p e ry , 

in  t h i s  in s ta n c e ,  r e p la c e s  th e  custom ary  e l l i p t i c a l  f a n l i g h t .

The u n u su a l re e d e d  d ra p e ry  m o tif  a p p e a rs  on two m a n te ls  -  in  

Hudson R iv e r V a lle y  h o u se s , w hich Weeks co u ld  have been  f a m i l i a r  w ith ,  

th e  T e l l e r  and M esier H om esteads (F ig . 1 4 ) . The u l t im a te  d e s ig n  

source  f o r  t h i s  e le m e n t, how ever, i s  P a in 's  B r i t i s h  P a l l a d io ,

P la te  X X III (F ig . 1 3 ). T here  th e  re e d e d  d ra p e ry  a p p e a rs  around  a  

s e m ic ir c u la r  window. Weeks p r e f e r r e d  to  u se  th e  m o t i f ,  b u t chose  to  

in c o rp o ra te  i t  d i f f e r e n t l y  th a n  P a in  had recommended.

P a i r s  o f  f l u t e d  p i l a s t e r s  s u p p o r tin g  an  e n ta b la tu r e  o f  th e  

D oric  o rd e r  f la n k  th e  l a r g e ,  tw e lv e -p a n e l ,  r e c e s s e d  doorway (F ig . 9 ) .  

S a lm on 's  P a l l a d io  L o n d in e n s is , P la te  XXI, c o n ta in s  a  s im i la r  d e s ig n  

fo r  f l u t e d  p i l a s t e r s  surm ounted by th e  D o ric  o rd e r  (F ig . 1 5 ) . Con­

v e n t io n a l ly ,  th e  D oric  f r i e z e  sh o u ld  have c o n tin u e d  around  above th e  

doorw ay; in  e x c lu d in g  i t  Weeks produced a  l e s s  a c c e p ta b le  v i s u a l  

c o m p o s itio n .
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Shaped l u n e t t e s  a p p ea r in  th e  p a n e ls  b e n e a th  th e  s id e  l i g h t s .

The s id e  l i g h t s  in c o rp o r a te  c i r c u l a r  m un tin s  w h ile  th e  a rc h e d  f a n l i g h t

h as  s t r a i g h t  m un tin s r a d i a t i n g  from a  s e m ic ir c le  (F ig . 9 ) .  S u rround ing  

th e  d ra p e ry  i s  a  b r ic k  e l l i p t i c a l  a rc h  c e n te re d  by a  k e y s to n e  (F ig . 12)

i d e n t i c a l  in  d e s ig n  to  t h a t  shown in  P la te  4 o f  Owen B id d l e 's  The Young

C a r p e n te r 's  A s s i s t a n t  (F ig . 1 6 ).

Weeks p la c e d  a  t r ip le - h u n g  sash  window, in c o rp o r a t in g  i d e n t i c a l  

su rro u n d in g  e le m e n ts  o f  th e  e n tra n c e  c o m p o s itio n , d i r e c t l y  above th e  

doorway (F ig . 9 ) .  The f l o o r - l e n g th  window a f f o r d s  a c c e s s  to  th e  

g a l l e r y  a s  w e ll  a s  an  abundance o f l i g h t  to  th e  u p s t a i r s  h a llw a y . The 

m un tin s o f  th e  c i r c u l a r  s a sh  o f  t h i s  window d i f f e r  from  th o se  in  th e  

a rc h e d  f a n l i g h t  o f th e  doorway below . H e re , Weeks chose  G o th ic  form s 

d e p ic te d  in  P la te  19 o f B id d le ' s The Young C a r p e n te r 's  A s s i s t a n t  

(F ig . 1 7 ). The m un tin s in  th e  f la n k in g  s id e  l i g h t s  a re  a r ra n g e d  in  a 

lo z en g e  p a t t e r n .

These e x t r a o r d in a r y  doorway and window m o tif s  a r e  b o ld  d e s ig n s .  

The i n t e r p r e t a t i o n  and co m b in a tio n  o f e lem en ts  a re  u n u su a l,  and h ig h ly  

in d iv id u a l .

T r ip le -h u n g  sa sh  windows o f  f lo o r  le n g th  f la n k  th e  e n tra n c e s  

o f  b o th  l e v e l s  (F ig . 9 ) .  Such an  a rran g em en t p ro v id e s  a d d i t io n a l  l i g h t  

to  th e  h a l lw a y s , a s  w e ll  a s  v e n t i l a t i o n .  The re m a in in g  windows a re  

d o u b le -hung  s a s h , tw e lv e -o v e r - tw e lv e  p a n e s . F l a t  a rc h e s  composed o f  

ta p e re d  b r ic k  c e n te re d  by k e y s to n e s  cap th e  window e n c lo s u re s  (F ig . 4 ) .
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In  c o n t r a s t  t o  A u b u rn 's  im p re ss iv e  f a c a d e , th e  r e a r  w a ll 

(F ig . 5) i s  s p a r s e ly  e m b e llish e d . The tw o -s to ry  g a l l e r y  i s  a  l a t e r  

a d d i t io n .  I t  i s  u n l ik e ly  t h a t  th e re  would have o r i g i n a l l y  been a 

g a l l e r y  a t ta c h e d  to  th e  b a c k ; th u s ,  th e  u p s t a i r s  doorw ay, a lth o u g h  

s t y l i s t i c a l l y  in  k eep in g  w ith  th e  o r i g i n a l  b u i ld in g ,  must be o f  l a t e r  

d a t e . 20

L ike th e  f r o n t  e n t r a n c e ,  th e  r e a r  door on th e  main le v e l  

(F ig . 18) i s  r e c e s s e d  w ith in  su rro u n d in g  woodwork. B oth  A sher Benjam in 

and Owen B id d le  d e p ic t  d e s ig n s  fo r  r e c e s s e d  d o o rs . The a rch ed  transom  

above th e  door c o n ta in s  r a d i a t i n g  m un tin s co n n ec ted  a t  t h e i r  to p s  by 

swagged m u n tin s , an id e a  c l o s e ly  re se m b lin g  a d e s ig n  (F ig . 20) in  

B id d le ' s The Young C a r p e n te r 's  A s s i s t a n t ,  P la te  17. The door su rround  

i s  b e s t  d e s c r ib e d  a s  a  v e rn a c u la r  New E ngland d e s ig n .  Two C o rin th ia n  

s u b - p l in th s  w hich su p p o rt th e  r a k in g ,  molded c o r n ic e ,  L ev i Weeks may 

have ta k e n  from  P la te  I I  o f  B e n ja m in 's  C o u n try  B u i l d e r 's  A s s i s t a n t  

(F ig . 1 9 ). The o v e r a l l  co m p o s itio n , how ever, i s  n o t  found in  contem ­

p o ra ry  d e s ig n  books. Awkwardly p o s i t io n e d  betw een th e  s u b - p l in th s  and 

c o rn ic e  i s  a  s e m ic ir c u la r  molded a rc h .  The a t te n u a te d  s u b - p l in th s ,  

com bined w ith  th e  heavy a r c h i t e c t u r a l  d e t a i l  above th e  d o o r, produce a 

co m p o sitio n  t h a t  i s  o d d ly  p ro p o r tio n e d  and to p -h e a v y .

In  p l a n ,  Auburn i s  sy m m e trica l. An a rch e d  open ing  s e p a ra te s

th e  t r a n s v e r s e  e n tra n c e  h a llw ay  from th e  back  c e n t r a l  h a llw ay . The
21

c e i l i n g  o f  th e  c e n t r a l  h a l l  (F ig . 21) i s  b a r r e l - v a u l t e d .  On each  

end o f  th e  f r o n t  h a l l  i s  a  sm a ll room c o n ta in in g  a  f i r e p l a c e .  The 

same a rran g em en t fo llo w s  on th e  second f l o o r .  A c i r c u l a r  s t a i r c a s e ,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



35

lo c a te d  in  th e  e n tra n c e  h a l l  e a s t  o f  th e  doorway, p ro v id e s  th e  s in g le

i n t e r i o r  s t a i r  to  th e  second f lo o r .

B ecause th e  o r i g i n a l  p la n  o f  Auburn does n o t e x i s t  and p r e c i s e

d e s ig n a t io n  o f  th e  rooms was n o t s p e c i f ie d  in  H a rd in g 's  o th e rw ise

v a lu a b le  in v e n to ry  o f  th e  f u r n is h in g s ,  i t  i s  im p o ss ib le  to  s t a t e  what

22purpose  th e  rooms had d u rin g  H a rd in g 's  occupancy. T hus, f o r  th e  

p u rp o ses  o f t h i s  s tu d y , d e s c r ip t iv e  d e s ig n a t io n s  f o r  each  room in c lu d e  

f lo o r  l e v e l ,  room s i z e ,  and compass o r i e n t a t i o n .

The p la n  (F ig . 2 3 ) ,  though  n o t p a r t i c u l a r l y  in n o v a t iv e ,  d i f f e r s  

from  houses in  N atchez p r e - d a t in g  Auburn and r e v e a l s  th e  p o s t - c o lo n ia l  

a t t i t u d e  in  house p la n s .  The e a r l i e r  G eorg ian  s t y l e  house c o n s is te d  o f 

a  lo n g i tu d in a l  s t a i r h a l l  d iv id in g  fo u r  rooms o f n e a r ly  e q u a l s i z e .  A 

p ro to ty p e  fo r  A u b u rn 's  p la n  i s  n o t to  be found in  th e  so u rce  books in  

Weeks' in v e n to ry . I t  i s  p o s s ib le ,  how ever, t h a t  he co u ld  have used  a  

s e c tio n  o f a  p ia n  from  a  book he d id  own -  Abraham Sw an 's A C o l le c t io n  

o f D esigns in  A r c h i t e c tu r e . E x c lu d in g  th e  th r e e  rooms e x te n d in g  a c ro s s  

th e  back  o f  th e  p la n  shown in  P la te  13 (F ig . 2 4 ) ,  th e  rem a in in g  p la n  i s  

s t r i k i n g ly  s im i la r  to  t h a t  o f  A uburn. S ince  th e  s ta irw a y s  o f  Sw an's 

p lan  w ere p la c e d  in  th e  s e c t io n  t h a t  was excluded  by Weeks, th e  s t a i r ­

case  would have had to  have been  r e lo c a te d .  No d oub t Weeks c a lc u la te d  

to  d is p la y  h is  s p le n d id  f r e e - s ta n d in g  s p i r a l  s t a i r c a s e  d e s ig n  in  i t s  

p rom inent e n tra n c e  h a l l  lo c a t io n .  T h is  p o s i t io n  a f fo rd e d  an abundance 

o f l i g h t ,  a  p rim ary  c o n s id e r a t io n  f o r  a  s t a i r c a s e ;  i t  i s  l i g h te d  by a 

f l o o r - l e n g th  window a s  w e l l  a s  by th e  l i g h t  from  th e  doorway.
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The s t a i r c a s e  (F ig . 25) i s  one o f th e  e x c e p t io n a l  f e a t u r e s  o f

A u b u rn 's  i n t e r i o r .  Weeks d e s c r ib e d  i t  a s  " g e o m e tr ic a l ,"  a  te rm  th a t

2 3Owen B id d le  used  f o r  a  c i r c u l a r  s t a i r .  A lthough  i n s t r u c t i o n s  f o r  

c i r c u l a r  s t a i r s  a re  g iv e n  in  s e v e r a l  o f  th e  a r c h i t e c t u r a l  books Weeks 

owned, th e  Auburn s t a i r c a s e  i s  p r e c i s e ly  com parable t o  th e  one shown in  

F ig u re  A, P la te  41 o f P a in ’s B r i t i s h  P a l la d io  (F ig . 2 6 ) .  In  te rm s o f  

a e s t h e t i c s ,  th e  f r e e - s ta n d in g  c i r c u l a r  s t a i r  i s  o f  g r e a t  b e a u ty , a  

dynam ic v i s u a l  e lem en t. I t  was a l s o  most s p a t i a l l y  eco n o m ica l.

As a r c h i t e c t s  and b u i ld e r s  o f  th e  F e d e ra l  e r a  c o n c e n tr a te d  

e x t e r io r  d e t a i l  on c e r t a i n  e lem en ts  such  a s  doorw ays and w indow s, so , 

to o ,  was t h e i r  a t t e n t i o n  fo cu sed  on c e r t a i n  com ponents o f  th e  i n t e r i o r . ^  

Doorways, c o r n ic e s ,  and chimney p ie c e s  w ere th e  p rim ary  e le m e n ts  o f  

en ric h m en t. T h is  i s  t r u e  o f  A u b u rn 's  i n t e r i o r .

U n fo r tu n a te ly ,  few o f A u b u rn 's  o r i g i n a l  m a n te ls  rem ain  in

2 Sp la c e .  S im ple wooden, F e d e r a l - s ty le  m a n te ls  s u rv iv e  in  th r e e  o f  th e  

fo u r  sm a ll room s. The c h a r a c te r  o f th e  m an te l m old ings i s  s im i la r  t o  

th e  s im p le  door su rround  m old ings a t  Auburn. In  th e  la rg e  w est room on 

th e  second f lo o r  i s  th e  s in g le  e x ta n t  e la b o r a te ly  d e c o ra te d  m an te l 

(F ig . 2 7 ) .  Two f r e e - s t a n d in g ,  f l u t e d  Io n ic  colum ns su p p o rt th e  p la in  

a r c h i t r a v e ,  d e c o ra te d  f r i e z e ,  and c o rn ic e  e lem en ts  o f  th e  m a n te l. A 

sy m m e trica l, u n d u la t in g  v in e  d es ig n  e m b e llis h e s  th e  f r i e z e .  The a r e a  

above th e  f r e e - s ta n d in g  colum ns p ro tru d e s  from  th e  b a la n c e  o f  th e  

m a n te l. On th e  f r o n t  and s id e s  o f  th e  p r o je c t in g  r e c ta n g u la r  b lo c k s  o f 

th e  f r i e z e  i s  an  o v a l d e s ig n  o f  a  p ie rc e d ,  p e ta le d  flo w er su rro u n d ed  by 

sw ags. B eneath  th e  r a k in g ,  n ic e ly  molded c o rn ic e  i s  in c o rp o ra te d  a
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s e r i e s  o f r e g u la r ly  spaced  Io n ic  rn o d il l io n s .  A lthough  th e  e x a c t d e s ig n  

f o r  t h i s  m an tel i s  n o t in c lu d e d  in  Abraham S w an 's Upwards o f  One 

Hundred and F i f t y  New D esig n s  f o r  Chimney P ie c e s ,  s e v e r a l  p l a t e s  show 

th e  column s u p p o r ts  and th e  u n d u la tin g  v in e .

V a rio u s  form s o f  ru n  c o rn ic e s  o ccu r th ro u g h o u t th e  h o u se . 

C o rn ic e s  in  th e  e ig h t  rooms and f r o n t  h a l l  (F ig . 25) o f  b o th  s t o r i e s  

a r e  deep and h e a v i ly  m olded. In  th e  back  h a l l s  a  deep c a v e t tc  c o rn ic e  

te rm in a te s  th e  v a u l te d  c e i l i n g  (F ig . 2 1 ) .

O ther w a ll  e l a b o r a t io n  i s  c o n f in e d  to  a  minimum. A c h a i r  r a i l  

i s  in  th e  f r o n t  h a l l  (F ig . 25) and sm a ll rooms of eac h  f l o o r , and in  

th e  u p s t a i r s  w est la rg e  room a  dado re m a in s . Deep b a se b o a rd s  capped by 

m olding occur th ro u g h o u t Auburn.

P a r t i c u l a r  a t t e n t i o n  to  d e t a i l  was g iv e n  on b o th  s t o r i e s  t o  

th e  a rch e d  opening  l in k in g  th e  f r o n t  t o  th e  back  h a l l  (F ig s .  2 1 , 2 8 ) .

In  th e se  a rch e d  open in g s  th e  woodwork co m p rise s  D oric  p i l a s t e r s  s u p p o r t­

ing  a molded e x t r a d o s .  The e x tra d o s  i s  c e n te r e d  by a  k e y s to n e  o f  th e  

same d e s ig n  a s  t h a t  o f  th e  k e y s to n e s  on th e  f l a t  a rc h e s  o f th e  windows.

The m ost e la b o r a te  o rn am en ta l woodwork o f th e  i n t e r i o r  i s  found 

in  th e  doorw ays. A ccess from  th e  h a l l  i n t o  th e  la rg e  e a s t  and w est 

rooms i s  p ro v id ed  by fo u r  d o o rs , two on e ac h  s id e  o f th e  h a l l .  T hese 

d o o rs  (F ig . 29) have m a tch ing  su rro u n d s  o f  s h a rp ly  f l u t e d  p i l a s t e r s  

and l i n t e l .  E n c irc le d  ca rv e d  r o s e t t e s  a p p e a r a t  th e  s id e s  o f  th e  

l i n t e l .  The o v erdoo r co m p o sitio n  i s  a s e r i e s  o f  r e v e r s e d  Io n ic  

rn o d il l io n s  d iv id in g  th e  upper s e c t io n  o f  th e  c o rn ic e  from  th e  lower
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c o rn ic e .  The m o d il l io n s  a re  i d e n t i c a l  to  th o se  in c o rp o ra te d  in  th e  

m a n te l p re v io u s ly  d is c u s s e d .  T h e ir  use  h e r e ,  how ever, i s  awkward. The 

same doorway su rro u n d s  ap p ea r on th e  fo u r  u p s t a i r s  h a l l  d o o rs .

A so u rce  f o r  th e  d e s ig n  o f  th e s e  o v e rd o o rs  h a s  n o t been  lo c a te d  

in  a r c h i t e c t u r a l  books; th e  d e s ig n  i s  n o t d e p ic te d  in  any o f  th e  a r c h i ­

t e c t u r a l  books l i s t e d  i n  W eeks' in v e n to ry .  S h a rp ly  f l u t e d  p i l a s t e r s  

su ch  a s  th e s e ,  how ever, were u sed  in  s e v e ra l  Hudson R iv e r  V a lle y  

h ouses -  The O akley H ouse, th e  Storm  House (F ig . 3 0 ) ,  th e  D an ie l 

V erp lank  H ouse, and Mount G u lia ri. I t  i s  p o s s ib le  t h a t  t h i s  tre a tm e n t 

was a  Hudson R iv e r  v e rn a c u la r  d e s ig n  w ith  w hich Weeks was f a m i l i a r  and 

chose  to  in c o rp o ra te  a t  A uburn. The o v e r a l l  co m p o sitio n  i s  c u r io u s ,  

and  i t  i s  l i k e l y  t h i s  a rran g em en t i s  L ev i W eeks' c r e a t io n .

E x ce p tin g  th e  f r o n t  d o o r, w hich i s  tw e lv e -p a n e le d , e ig h t-p a n e le d  

d o o rs  o ccu r th ro u g h o u t th e  h o u se . C o rresp o n d in g  p a n e ls  a p p ea r on th e  

door jam bs (F ig . 2 9 ) .  D oors o f  t h i s  d e s ig n  a re  found th ro u g h o u t P a in  * s 

B r i t i s h  P a l l a d io .

F o r th e  co m p o sitio n  o f  th e  m atch ing  o v e rd o o rs  o f th e  two d o o rs  

(F ig . 31) le a d in g  from th e  la rg e  w es t room o f th e  f i r s t  f l o o r  t o  th e  

back h a l l  Weeks tu rn e d  to  h i s  a r c h i t e c t u r a l  d e s ig n  b o o k s. An open 

s c r o l l  pedim ent w ith  a p in e a p p le  f i n i a l  r e s t s  on a  p la in  f r i e z e  and 

a r c h i t r a v e  w hich a re  su p p o rte d  by two p i l a s t e r s  w ith  C o r in th ia n  

c a p i t a l s .  The so u rce  fo r  th e  d e s ig n  i s  P la te  XXVI o f  W illiam  S a lm on 's  

P a l la d io  L o n d in e n s is  (F ig . 3 2 ) . T h is  p l a t e  shows a  f r o n t i s p i e c e  o f  th e  

C om posite o rd e r .
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Weeks to o k  th e  l i b e r t y  to  a l t e r  two e lem en ts  o f th e  c o m p o sitio n . 

One v a r i a t i o n  on S a lm o n 's  a rrangem en t i s  d e te c te d  in  th e  f r i e z e ;  Weeks 

u t i l i z e s  a  f l a t  f r i e z e  r a t h e r  th a n  th e  convex one shown in  S a lm on 's  

p l a t e .  The o th e r  d e v ia t io n  from  th e  book d e s ig n  o c c u rs  in  th e  

p i l a s t e r s ;  w hereas th e  p i l a s t e r s  in  S a lm on 's  d e s ig n  a re  f l u t e d  in  th e  

s ta n d a rd  m anner, Weeks in c o rp o ra te d  p an e led  p i l a s t e r s  in  h i s  com posi­

t i o n .  The p a n e le d  p i l a s t e r  i s  an  u n u su a l d e s ig n  and n o t found in  

Weeks' a r c h i t e c t u r a l  books. Once a g a in ,  how ever, th e  so u rce  o f th e  

i n s p i r a t i o n  co u ld  be Hudson R iv e r V a lle y . P aneled  p i l a s t e r s  such  a s  

th e s e  ap p ea r in  th e  C h ry s t ie  House, th e  H o rto n  House (F ig . 3 3 ) ,  and 

B e llv u e .

L ev i W eeks' c h o ic e  o f  t h i s  doorway d e s ig n  fo r  Auburn can  o n ly  

be c o n s id e re d  c o n s e rv a t iv e .  A lthough  an e d i t i o n  o f  S a lm o n 's  P a l la d io  

L o n d in e n s is  ap p ea red  a s  l a t e  a s  1778, i t  was i n i t i a l l y  p u b lish e d  in  

1734. The c h a r a c te r  o f th e  ro b u s t  pedim ent d e s ig n  i s  s t r i c t l y  

P a l l a d ia n ,  th e  a n t i t h e s i s  o f  th e  n e w - c la s s ic a l  co n ce p t o f d e l i c a t e  

o rnam ent. I t  i s ,  in d e e d , odd th a t  an a r c h i t e c t  such a s  Weeks, who had 

worked in  New York and M a ssa c h u s e tts ,  and was o b v io u s ly  aw are o f  th e  

b a s ic  t e n e t s  o f  F e d e ra l  t a s t e  w hich he d em o n stra ted  a t  A uburn, sh o u ld  

s e l e c t  such an o u t - o f - d a te  doorway d e s ig n .

Even more i n d i v i d u a l i s t i c  i s  h i s  c o m p o sitio n  o f  th e  m atch ing  

doorways (F ig . 34) in  th e  la rg e  w est room o f  th e  second s to r y .  Two 

ta p e re d ,  re e d e d , engaged columns su p p o rt a  p la in  a r c h i t r a v e  and f r i e z e  

upon w hich r e s t s  an  open , t r i a n g u la r  p ed im en t. I n  th e  c e n te r  o f  th e
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pedim ent i s  a  la rg e  s h e l l  m o t if ,  and in  th e  two p r o je c t in g ,  r e c ta n g u la r  

p a n e ls  o f th e  f r i e z e  a r e  ca rv e d  le a v e s .

T h is  n o v e l a rran g em en t o f e lem en ts  a g a in  r e p r e s e n t s  freedom  

e x e rc is e d  by Weeks in  com bining in co n g ru o u s  p a r t s  to  c r e a te  a  t r u l y  

d i s t i n c t i v e  w hole. The d e s ig n  f o r  t h i s  doorway co m p o sitio n  i s  n o t 

shown in  any o f  th e  a r c h i t e c t u r a l  books l i s t e d  i n  W eeks' p ro b a te  

in v e n to ry . S e v e ra l o f  th e  com ponents o f  t h i s  doorway c a n , how ever, be 

t r a c e d  to  W illiam  P a in 's  The B u i l d e r 's  Companion, and f o r  t h i s  re a s o n  

I  b e l ie v e  Weeks may have owned t h i s  book. Page 45 o f  The B u i l d e r 's  

Companion (F ig . 35) shows fo u r  ty p e s  o f  open ped im en ts  su rro u n d ed  by 

b u s t s ,  c a r to u c h e s ,  and a  s h e l l .  In  th e  Auburn doorway Weeks c l e a r l y  

chose th e  l e f t  s e c t io n  o f  th e  D oric  pedim ent i l l u s t r a t e d ,  and th e  s h e l l  

d e s ig n  lo c a te d  a t  th e  to p  r i g h t  o f  th e  p l a t e .  B oth  e le m e n ts  o f P a i n 's  

d e s ig n  a re  i d e n t i c a l  to  th o se  found in  th e  Auburn doorway.

The ta p e re d  engaged columns d efy  d e s ig n  book c l a s s i f i c a t i o n .

The s h a f t  o f each  column (F ig . 34) co m p rises  two d i f f e r e n t  .d e s ig n s : 

th e  to p  o n e - th i r d  o f  th e  s h a f t  i s  composed o f th r e e  h a lf - ro u n d  s e c t io n s  

each  w ith  narrow  re e d in g .  The rem a in in g  s e c t io n ,  d iv id e d  from  th e  

upper p a r t  of th e  s h a f t  by s le n d e r ,  convex m o ld in g s , i s  a l s o  t r i ­

p a r t i t e ,  b u t  n o t n a rro w ly  re e d e d . T hese  s e c t io n s  o f th e  s h a f t  ta p e r  

sh a rp ly  and te rm in a te  a t  a v e ry  s le n d e r  b a s e . The shape o f th e  p l i n t h  

b lo c k  conform s to  th e  t r i - p a r t i t e  d iv i s io n  o f th e  s h a f t .  Column 

c a p i t a l s  c o n s is t  o f  v e ry  r i g i d ,  h ig h ly  s ty l i z e d  a c a n th u s  le a v e s .
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Page 67 of P a in 's  The B u i l d e r 's  Companion d is p la y s  f iv e  G o th ic  

columns (F ig . 3 6 ) .  A lthough  none o f th e  d e s ig n s  show ta p e re d  colum ns 

o r s h a f t s  composed o f  v a ry in g  d e s ig n s  a s  found a t  A uburn, th e  s i m i l a r ­

i t y  betw een Weeks’ colum ns and P a in 's  G o th ic  column d e s ig n s  i s  s t r i k i n g .  

Columns A and B o f  P a in 's  p la te  a re  t r i - p a r t i t e  w ith  banded , h o r iz o n ta l  

d iv i s io n s ;  column C h as  a  c a p i t a l  composed o f  s ty l i z e d  le a v e s .  The 

u s u a l ty p e s  o f  c l a s s i c a l  colum ns w ere c l e a r l y  n o t th e  i n s p i r a t i o n  f o r  

Weeks' d e s ig n ;  th e  G o th ic  p ro v id ed  t h e i r  i n s p i r a t i o n .

As was d is c u s s e d  in  C h ap te r I I ,  th e  ta p e re d  column d e s ig n  i s  

r e l a t e d  to  s im i la r  exam ples in  h o u ses  o f  th e  Hudson R iv e r V a lle y , most 

n o ta b ly  th e  ta p e re d  and tu rn e d  colum ns a t  Montgomery P la c e  (F ig . 3 7 ) .  

L evi Weeks must have been  aw are o f  t h i s  d e s ig n  t r a d i t i o n  b eca u se  th e  

Auburn colum ns r e v e a l  an  u n d e n ia b ly  s im i la r  c h a r a c te r  and form . T hus, 

th e  colum ns a t  Auburn may be i n t e r p r e t e d  a s  a  com bination  o f  P a in 's  

G o th ic  column and th e  Hudson R iv e r  V a lle y  t r a d i t i o n  o f p ro fu se  tu rn e d  

fo rm s; th e  o v e r a l l  co m p o sitio n  i s  e c l e c t i c  and h ig h ly  p e r s o n a l .

The i n t e r i o r  doorways o f  th e  la rg e  e a s t  room, on b o th  f l o o r s ,  

a re  n o t ornam ented w ith  e la b o r a te  door su rro u n d s . Sim ple molded fram es 

encase th e s e  d o o rs . T h is  a rran g em en t may be o r ig i n a l  and d e v ise d  fo r  

econom ic r e a s o n s ,  b u t th e r e  i s  a lw ays th e  p o s s i b i l i t y  th a t  over th e  

y e a rs  changes w ere made to  th e  doorw ays. P r o f i l e s  o f  th e  p re s e n t  

m oldings o f some o f th e  doorw ays p ro v id e  th e  c lu e .  The door f a c in g s  

o f  th e  two doorw ays le a d in g  from th e  d o w n s ta irs  la rg e  e a s t  room in to  

th e  back  h a l l  d i f f e r  from each  o th e r .  The m olding o f  th e  doorway
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n e a r e s t  th e  f i r e p l a c e  le a d in g  from  t h i s  room in t o  th e  back  h a l l  m atches 

th e  m olding o f  th e  doorway le a d in g  from t h i s  same room in to  th e  l i b r a r y  

added by S tephen  Duncan a s  w e ll  a s  th e  m olding o f  a  doorway from  t h i s  

room  t o  a  back g a l l e r y  s to r a g e  room added l a t e r .

F u r th e r  re a s o n  to  su sp e c t a  change may have o c c u rre d  i s  t h a t

th e  rooms m ost a c c e s s ib le  to  g u e s ts  would p resum ab ly  have been  th e  most

e m b e llish e d . Through Lyman H a rd in g ’ s in v e n to ry  i t  i s  known t h a t  he had

a  d in in g  room and a  draw ing  room b ecau se  c u r t a i n s  w ere l i s t e d  f o r  th e

27" d in in g  room" and f o r  th e  "draw ing room ." One o f th e s e  rooms c o u ld  

have been  an u p s t a i r s  room , b u t  t h a t  seems u n l i k e ly .  W ithou t f u r th e r  

p ro o f ,  how ever, th e  r e a s o n s  fo r  th e  lo c a t io n  o f  th e  e l a b o r a te  doorw ays 

a re  unknown.

In  th e  w ords o f  a  v i s i t o r  to  Auburn in  1820 i t  was c o n s id e re d  

" th e  handsom est house a b o u t N a t c h e z . . . I t  i s  a  p e r f e c t  c a s t le ." ^ ®  No 

o th e r  house w ith  s im i l a r l y  co m p lic a te d  and o r n a te  d e t a i l i n g  w hich can  

be docum ented a s  p r e - d a t in g  Auburn s u rv iv e s  in  N a tch e z .

The p o s s i b i l i t y  o f  th e  e l a b o r a te  doorway c o m p o s itio n s  h av in g

been  im ported  from  th e  N o rth  h as  been  n e g a te d  by a  wood sam ple from

one o f  th e  doorw ays w hich  was a n a ly z e d  a s  a  wood n a t iv e  to  th e  N atchez

29re g io n  -  b a ld  c y p re s s .  T hus, Weeks m ust have r e l i e d  on lo c a l  c r a f t s ­

men; th e  ca rv e d  and molded woodwork i s  n o t so c o m p lic a te d  t h a t  N atchez 

c ra f tsm e n  co u ld  n o t have ex ec u ted  th e  c o m p o s itio n s . I n  1812 N atchez 

had s ix  c a r p e n te r s  and f i v e  c a b in e tm a k e rs ; L ev i Weeks, h im s e lf  a  

c a b in e tm a k e r , c o u ld  have fa sh io n e d  e lem en ts  o f  th e  tu rn e d  o r  ca rv e d
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30c o m p o s itio n s  in  h i s  c a b in e t  and c h a i r  shop . The c ra f ts m a n s h ip  o f  th e  

r i c h  d e c o ra t iv e  tre a tm e n t o f  th e  doorways., w indow s, column c a p i t a l s ,  

and th e  one e l a b o r a te  m a n te l v i s u a l l y  e x e m p lif ie s  th e  c o m p a r i t iv e ly  

h ig h  le v e l  o f c ra f tsm a n s h ip  a v a i l a b l e  in  N atchez a s  e a r l y  a s  1812. The 

c a rv in g  i s  r i c h ,  s c u l p t u r a l ,  c r e a t in g  b o ld  c o n t r a s t s  o f  s u r fa c e  t e x t u r e .

As I  have p roposed  in  t h i s  c h a p te r ,  L ev i W eeks' d e s ig n  f o r  

A uburn s i g n i f i e s  a  tu rn in g  p o in t  i n  th e  developm ent o f  N atchez  a r c h i ­

t e c t u r e .  A u b u rn 's  g rand  s c a le  and a c a d e m ic a lly  d e r iv e d  d e t a i l i n g  became 

th e  model f o r  su ccee d in g  N atchez p la n t a t i o n  h o u se s . The a r c h i t e c t u r a l  

d e t a i l  a t  Auburn r e v e a l s  two im p o r ta n t p o in t s  ab o u t Weeks. F i r s t ,  he 

v a s c i l l a t e d  betw een  th e  o ld e r  G eo rg ian  s t y l e  and th e  f a s h io n a b le  

F e d e ra l  s t y l e .  S econd ly , l i k e  m ost p o s t - c o lo n ia l  m a s te r - b u i ld e r s ,

Weeks depended on b o th  a r c h i t e c t u r a l  d e s ig n  books and  a  v e rn a c u la r  

t r a d i t i o n  f o r  i n s p i r a t i o n .  Auburn d e m o n s tra te s  Weeks was n o t  s l a v i s h ;  

h i s  d e s ig n s  w ere in v e n t iv e .  The manner in  w hich  he s y n th e s iz e d  th e  

acad em ic , d e s ig n  book ap p ro ac h  w ith  th e  Hudson R iv e r  V a lle y  v e rn a c u la r  

v o c a b u la ry  r e v e a ls  h i s  p e rs o n a l c r e a t i v i t y  to w ard s  d e s ig n .
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■^The th r e e  v e r s io n s  o f  th e  t r i a l  a r e :

W illiam  Coleman, R ep o rt o f  th e  T r i a l  o f  L ev i Weeks (New Y ork: 
John  Furm an, 1800).

D avid Longw orth, A B r ie f  N a r r a t iv e  o f  th e  T r i a l  f o r  th e  
Bloody and M y ste rio u s  M urder o f  th e  U n fo rtu n a te  Young Woman, i n  th e  
Famous M anhattan  W ell (New Y ork: D avid Longw orth, 1800).

Jam es H a rd ie , An I m p a r t ia l  A ccount o f  th e  T r i a l  o f  Mr. L ev i 
Weeks, f o r  th e  Supposed M urder o f  M iss J u l i a n a  Sands (New York:
M. M cFurlane, 1800).

^ C o lem an , p . 86.

19I b i d . , pp. 8 9 -9 0 .

20I b i d . , p . 84 .

2 * J u ly , 1803 i s  th e  e a r l i e s t  d a te  e n te re d  in  th e  L ev i Weeks 
acc o u n t book now in  p o s s e s s io n  o f th e  Pocumtuck V a lle y  M em orial 
A s s o c ia t io n  L ib ra ry  i n  D e e r f ie ld ,  M a ssa c h u se tts .

2 9̂ A lthough  th e  name I s a a c  W illiam s i s  n o t m en tioned  in  con ­
ju n c t io n  w ith  L ev i Weeks and Thomas P o r te r  in  th e  le d g e r ,  he may have 
been  in v o lv ed  w ith  th e  b u s in e s s .  I n  George S h e ld o n 's  A H is to ry  o f  
D e e r f ie ld ,  M a s sa c h u se tts ,  Volume I I ,  p . 376, i c  i s  re c o rd e d  t h a t  I s a a c  
W illiam s was "a  m erchan t a t  B loody Brook (S o u th  D e e r f ie ld )  in  company 
w ith  Thomas P o r t e r . "  Thomas P o r te r  m a rried  I s a a c  W illia m s ' s i s t e r ,  
Hannah W illia m s ; I s a a c  W illiam s m a rr ie d  Mercy Weeks, L ev i W eeks' o ld e s t  
s i s t e r .

2^L ev i Weeks a c c o u n t book a t  th e  Pocumtuck V a lle y  M em orial 
A s s o c ia t io n  L ib ra ry ,  e n t r i e s  9 , 4 8 , 82 , 137, 106, r e s p e c t iv e ly .

A /
^Ledger o f  Jo h n  B reck  o f N ortham pton , M a ssa c h u se tts , in  th e  

Jo se p h  Downs M an u scrip t C o l le c t io n  a t  The H enry F r a n c is  du Pont W in te r­
th u r  Museum L ib r a r i e s .  The Weeks and P o r te r  e n t r i e s  a re  found on pages 
92 and 191; L ev i Weeks e n t r i e s  on pages 2 9 , 4 6 , 182.

2 \ h e  hou ses  in c lu d e  th e  F ra ry  H ouse, b a llro o m  a d d i t io n ;  th e  
D ick in son  H ouse, main e n t r a n c e ;  th e  W i l l ia m s -B il l in g s  h o u se , so u th  
d o o r; Asa S te b b in s  h o u se , e x t e r io r  and i n t e r i o r  doorw ays; th e  A ugustus 
Lyman h o u se , m ain e n t r a n c e ;  th e  Hoyt h o u se , main e n tra n c e .

2^T his l e t t e r  i s  i n  th e  Weeks C o l le c t io n  a t  th e  M is s is s ip p i  
S ta te  D epartm ent o f  A rc h iv e s  and H is to r y ,  h e r e a f t e r  r e f e r r e d  to  a s  
M .S.D.A.H.

2 ^ L e t te r  from  L ev i Weeks t o  E paphras H oyt, Septem ber, 1812. 
Weeks C o l le c t io n ,  M .S.D.A.H.
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O O
L ev i Weeks p ro b ab ly  a r r iv e d  in  N atchez sometime i n  1808 s in c e  

he was a l re a d y  s e t  up in  b u s in e s s  in  F e b ru a ry , 1809.

^ F o r te s q u e  Cuming, S k e tc h es  o f  a  Tour ( P i t t s b u r g h :  C ram er,
S p ear, and  Eichbaum, 1810), p . 295.

3® C h ris tia n  S c h u ltz ,  T ra v e ls  on an In la n d  Voyage (New Y ork:
I s a a c  R i le y ,  1810), p . 135.

31I b id . , pp. 133, 138.

33L e t te r  from  Weeks t o  H oyt, S ep tem ber, 1812. Weeks C o l le c t io n ,  
M .S.D.A.H.

•'^Epaphras Hoyt o f  D e e r f ie ld ,  M a ssa c h u s e tts ,  was a  m ajor 
g e n e ra l  o f  th e  M a ssa c h u se tts  M i l i t i a ,  s u rv e y o r , s tu d e n t ,  a n t iq u a r y ,  
a u th o r ,  and  employed in  p u b lic  a f f a i r s ,  and in t e r e s t e d  i n  m i l i t a r y  
t a c t i c s ,  astronom y, and n a t u r a l  s c ie n c e s .  T h is  in fo rm a tio n  i s  re c o rd e d  
in  George S h e ld o n 's  A H is to ry  o f  D e e r f ie ld ,  M a ssa c h u se tts  (G re e n f ie ld :
E. A. H a ll  and Company, 1 896 ), Volume I I ,  pp . 215-216 .

34L e t t e r  from  Weeks t o  H oyt, S ep tem ber, 1812. Weeks C o l l e c t io n ,  
M .S.D.A.H.

33N atchez R eco rd s , A ccounts o f th e  B oard o f  S e lec tm en , 1803- 
1826. T h is  document i s  among m isc e lla n e o u s  u n f i l e d  p a p e rs  a t  th e  C ity  
H a ll in  N a tch ez , M is s is s ip p i .

33N atchez R eco rd s , A ccounts o f  th e  B oard o f  S e lec tm en , 1803- 
1826; m ic ro f ilm  c o l l e c t i o n  o f  th e  A rm strong L ib ra ry ,  N atchez .

^ N a tc h e z  R eco rd s , A ccounts o f  th e  B oard o f  S e lec tm en , 1803- 
1826; m isc e lla n e o u s  u n f i l e d  p a p e rs  a t  C ity  H a l l ,  N atch ez .

33I b i d .

39 john  Summerson, A rc h i te c tu r e  in  B r i t a i n  (B a ltim o re : Penguin
Books, 1954), p . 107.

^ M is c e l la n e o u s  u n f i l e d  p a p e rs  a t  C i ty  H a l l ,  N a tchez .

41I b id .

4% a tc h e z  R eco rd s , A ccoun ts o f th e  B oard o f  S e lec tm en , 1803- 
1826; m ic ro f ilm  c o l l e c t io n  o f th e  A rm strong L ib ra ry ,  N atchez .

43Adams County Deed R eco rd s , Book E, p . 106; Book G, p . 58 , 92 .

44L e t t e r  from  Weeks to  H oyt, Septem ber, 1812. Weeks C o l le c t io n ,  
M .S.D.A.H.
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4 ^D. C la y to n  Jam es, A n tebellum  N atchez (B aton Rouge: L o u is ia n a
S ta te  U n iv e r s i ty  P r e s s ,  1968 ), p .  198.

^ L e t t e r  from  Weeks to  H oyt, S ep tem ber, 1812. Weeks C o l le c t io n ,  
M .S.D.A.H.

47I b i d .

4^The M is s is s ip p i  R e p u b lic a n , May 2 8 , 1817.

4^ J .  J u l i a n  C hiso lm , H is to ry  o f  th e  F i r s t  P r e s b y te r ia n  C hurch 
o f  N a tch e z , M is s is s ip p i  (N atch ez : McDonalds P u b l is h e r s ,  1972), p . 27 .

^ L e t t e r  from  Weeks to  H oyt, Septem ber. Weeks C o l l e c t io n ,  
M .S.D.A.H.

51I b i d .
C O
-^•These h o u ses  a re  d is c u s s e d  in  A ppendix I I .

-^M arriag e  R ecords o f  Adams C ounty , M is s i s s ip p i ;  Book I ,  
pp. 243-244 .

^ N a tc h e z  R eco rd s , A cco u n ts  o f  th e  B oard o f S e lec tm en , 1803- 
1826; m ic ro f ilm  c o l l e c t i o n  o f th e  A rm strong L ib r a r y ,  N atchez .

^^The fo llo w in g  n o t ic e  ap p ea red  in  The W ashington  R ep u b lican  
and N atchez I n t e l l i g e n c e r  on F e b ru a ry  7 , 1816:

WEIGHTS AND MEASURES 
In  c o n fo rm ity  to  th e  r e q u i s i t i o n  o f  an  
A ct o f  th e  G en e ra l A ssem bly, p assed  th e  
23 rd  day o f December l a s t ,  th e  u n d e rs ig n e d  
h e reb y  g iv e s  P u b lic  N o tic e  t h a t  he i s  a p ­
p o in te d  K eeper o f  th e  S ta n d a rd  o f  W eigh ts 
and M easures f o r  th e  M is s i s s ip p i  T e r r i t o r y ,  
r e s id e n t  in  N a tch ez , and  w arns a l l  p e rso n s  
u s in g  any w e ig h ts  o r  m easure ( i n  any o f  th e  
c o u n t ie s  ly in g  on th e  M is s is s ip p i  R iv e r)  to  
fo rw ard  such w e ig h t o r m easure w ith in  th r e e  
months from th e  day h e re o f  to  be t e s t e d  and 
s e a le d  a c c o rd in g  t o  law , o r  in c u r  a  p e n a l ty  
o f  f i f t y  d o l l a r s  f o r  ev e ry  o f fe n s e  o f  s e l l ­
in g  by an in c o r r e c t  w e ig h t o r  m easure , a f t e r  
th e  above p e r io d .

M is s is s ip p i  S ta te  G a z e tte  f o r  May 30 , 1818.

^7N atchez R eco rd s , M inu tes  of th e  Board o f  S e lec tm an ; m ic ro f ilm  
c o l l e c t io n  o f  th e  A rm strong L ib r a ry ,  N atch ez .
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^ T h e  M is s is s ip p i  R e p u b lic a n , F eb ru a ry  19, 1818.

-^ Jefferson  C o lleg e  P a p e rs , Box 32 , F o ld e r  75 ; M .S.D.A.H.

^ J e f f e r s o n  C o lle g e  T ru s te e s  M in u te s , Volume I ,  e n t ry  fo r  
November 1 , 1817.

^ L e t t e r  from  Lewis E vans, c o n t r a c to r ,  to  D avid Holmes, 
G overnor, p r in te d  in  The M is s is s ip p i  R e p u b lic a n , March 9 ,  1819.

620^For a  d is c u s s io n  o f th e  b u i ld in g  Weeks d e s ig n e d  f o r  J e f f e r s o n  
C o lle g e , see  A ppendix I .

^ R o b e r t  D. Weeks, p . 177.
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NOTES

CHAPTER I I

"''John Summerson, G eorgian  London (New York: C h a rle s
S c r ib n e r 's  Sons, 1946), p . 70.

2 s . Damie S t i l lm a n , A r t i s t r y  and S k i l l  in  th e  A r c h i te c tu r e  o f 
John  McComb, J r .  (U npublished  M aste rs  T h e s is  f o r  the  U n iv e r s i ty  o f 
D elaw are, 1956), p . 2 . I t  i s  s i g n i f i c a n t  to  rem ind th e  re a d e r  h e re  
t h a t  E zra  and L ev i Weeks w ere i n i t i a l l y  l i s t e d  a s  c a r p e n te r s  i n  th e  
New York d i r e c t o r i e s .

3
H elen P a rk , A L i s t  o f A r c h i t e c tu r a l  Books A v a ila b le  in  

A m erica b e fo re  th e  R ev o lu tio n  (Los A n g e le s : H ennessey and  I n g a l l s ,
I n c . ,  1973 ), p . 14.

^Summerson, p . 62.

-’Adams County P ro b a te  P a p e rs , Box 4 6 , L evi Weeks.

% . M. C o lv in , A B io g ra p h ic a l D ic t io n a ry  o f  E n g lis h  A r c h i te c ts  
(Cam bridge: H arvard  U n iv e r s i ty  P r e s s ,  1 9 5 4 ), p . 649.

^ Is a a c  Ware, The Four Books o f  A r c h i te c tu r e  by A ndrea P a l la d io  
(London, 1 738 ), a d v e r t is e m e n t.

^ C o lv in , p . 587.
Q
R efe r  to  John McComb's l i b r a r y  e n t r i e s  in  th e  append ix  to  

S. Damie S t i l lm a n 's  T h e s is ,  f o r  in s ta n c e .

•̂®A copy o f t h i s  book i s  owned by The Henry F r a n c is  du Pont 
W in te r th u r  Museum L i b r a r i e s ,  R are Book D iv is io n .

■ ^C harles  Hunmel n o te d  in  h i s  T h e s is ,  The In f lu e n c e  o f E n g lish  
D esign  Books Upon th e  P h ila d e lp h ia  C ab in e tm ak ers , 1760-1780 (Unpub­
l i s h e d  M as te rs  T h e s is  f o r  th e  U n iv e r s i ty  of D elaw are , 1955 ), t h i s  t i t l e  
does n o t ap p ea r in  C o lv in . C o lv in  does l i s t  a  book by Abraham Swan 
e n t i t l e d  The C a rp e n te rs  Com plete I n s t r u c to r  in  S e v e ra l Hundred D esig n s , 
p u b lish e d  in  1759 and 1768. A com parison  o f th a t  volum e, th e  17 68 
e d i t io n  w hich i s  in  th e  Jo sep h  Downs M ic ro film  and M an u scrip t C o lle c ­
t i o n  o f The Henry F r a n c is  du Pont W in te r th u r  Museum c o l l e c t i o n  w ith  th e
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book e n t i t l e d  D esig n s  i n  C a rp e n try  by Swan and  p u b lish e d  in  London in  
1758 now in  th e  R are Book D iv is io n  a t  th e  L ib ra ry  o f C ongress r e v e a ls  
t h a t  th e  two books c o n ta in  th e  e x a c t p la te s -  The on ly  v a r i a t i o n  in  th e  
two books i s  t h a t  th e  e x p la n a tio n  o f  th e  p l a t e s  in  D esigns in  C arp en try  
p rece d es  th e  p l a t e s  r a t h e r  th a n  b e in g  engraved  on th e  p l a t e s  a s  i s  th e  
case  w ith  The C a rp e n te rs  Complete I n s t r u c to r  in  S e v e ra l Hundred D e s ig n s . 
The w ording  in  th e  two e x p la n a tio n s  o f  th e  p l a t e s  v a r i e s  o c c a s io n a l ly ,  
b u t i n s i g n i f i c a n t l y .

19
“N a th a n ie l  L loyd , A H is to ry  o f  th e  E n g lish  House (New York: 

W illiam  H e lb u rn , I n c . ,  1931 ), p . 153.

•*-%ita G o ttesm an , The A r ts  and  C r a f t s  o f  New Y ork, 1800-1804 
(New York: New York H i s to r i c a l  S o c ie ty ,  1965), p . 319.

14Th e se  h o u ses  a re  d is c u s s e d  in  A ppendix I I ,

^ A  copy o f  t h i s  book cou ld  n o t even be lo c a te d  in  th e  
U n ited  S ta te s .  A m ic ro f ilm  copy was made fo r  th e  W in te r th u r  L ib ra ry  
from a  copy o f th e  book t h a t  i s  in  th e  c o l l e c t i o n  o f th e  R oyal I n s t i t u t e  
o f  B r i t i s h  A r c h i te c t s .

^ 1  am in d e b te d  to  Mr. Tim othy T race  f o r  d is c o v e r in g  th e  e n t i r e  
t i t l e  and p u b lis h e r  o f t h i s  book.

^ L e s l i e  S tephen  and S i r  S idney  L ee, e d s . ,  The D ic t io n a ry  o f 
N a tio n a l B iography  (London: O xford U n iv e r s i ty  P r e s s ,  1917 and f f . ) ,
V o l. I ,  p . 58.

18_________ , D esigns  fo r  A r c h i t e c t s ,  U p h o ls te re r s ,  C ab in e tm ak ers ,
e t c .  (London: p u b lish e d  f o r  R. Ackermann, 1801), P ro sp e c tu s .

19A second e d i t i o n  was p u b lish e d  in  1778 and a  second e d i t io n  o f 
th e  ap p en d ix  ap p ea red  in  1800.

20S ti l l r a a n ,  p . 105.

^ R o b e r t  G ibson , A T r e a t i s e  o f P r a c t i c a l  S urvey ing  ( P h i la d e l ­
p h ia ,  1789), I n t r o d u c t io n .

99
A t l e a s t  two o th e r  b u i l d e r s '  g u id e s  p u b lish e d  b e fo re  1819 

in c o rp o ra te d  th e  words " B u i ld e r 's  a s s i s t a n t "  in  th e  t i t l e .  One o f 
th o se  books was W illiam  H a lfp e n n y 's  The Modern B u i l d e r 's  A s s i s t a n t ,  
f i r s t  p u b lish e d  in  1742 and a g a in  in  1757. The d e s ig n s  in c lu d e d  in  
t h i s  book I  can n o t a s s o c ia t e  w ith  L ev i W eeks' docum ented w ork. The 
second p o s s i b i l i t y  i s  The B u i l d e r 's  Com pleat A s s is t a n t  by  B a tty  
L ang ley . A second e d i t i o n  o f t h i s  book was p u b lish e d  c i r c a  1738 and a 
fo u r th  e d i t io n  a f t e r  1788. L a n g le y 's  b ooks, numerous a s  th e y  w ere , 
w ere w id e ly  u se d . The d e s ig n s  p u b lish e d  in  t h i s  book were in c o rp o ra te d  
in  o th e r  books th a t  L ev i Weeks owned, and fo r  t h a t  r e a s o n  would have 
been r e p e t i t i v e .  T hus, I  do n o t th in k  i t  was t h i s  book th a t Weeks possessed.
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23T h is  e d i t io n  i s  in  th e  c o l l e c t i o n  o f The Henry F r a n c is  du Pont 
W in te r th u r  Museum L i b r a r i e s ,  Rare Book D iv is io n .

^ A b b o t t  L ow ell Cummings, An I n v e s t ig a t io n  o f  th e  S o u rc e s , 
S t y l i s t i c  E v o lu tio n  and In f lu e n c e  o f  A sher B e n ia m in 's  B u i ld e r s  G uides 
(u n p u b lish e d  Ph.D . D is s e r t a t i o n  f o r  Ohio S ta te  U n iv e r s i ty ,  1950), 
p . 71.

25T a lb o t H am lin, G reek R ev iv a l A rc h i te c tu r e  in  A m erica 
(New York: Dover P u b l ic a t io n s ,  I n c . ,  1944), p . 120.

^ S t i l l m a n ,  p . 4 .

27I b i d . ,  p . 42.

2® Ib id ., p . x .

29I b i d . , p . 23.
o n

E zra  Weeks i s  th e  s u b je c t  o f  a  Ph.D . D is s e r t a t i o n  f o r  C o rn e ll  
U n iv e r s i ty ,  I th a c a ,  New Y ork, b e in g  w r i t t e n  by Bruce Sherwood.

3^S. Damie S t i l lm a n , "New York C ity  H a l l :  C o m p e titio n  and
E x e c u tio n ,"  J o u rn a l  f o r  th e  S o c ie ty  o f  A r c h i te c tu r a l  H is to r ia n s ,
V o l. X X III, Number 3 , p . 132.

32Ib id

33H am lin, p . 34.

3^Cummings, p . 35.

35I b i d . .  p . 24.

36Samuel C ham berlain  and H enry F ly n t ,  H is to r ic  D e e r f ie ld  
(New York: H a s tin g s  House, 1965), p . 131. The 1802 -  1805 d a te  f o r
th e  b a llro o m  a d d i t io n  i s  th e  o p in io n  o f  P e te r  Spang o f  D e e r f ie ld .
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NOTES

CHAPTER I I I

% o rte sq u e  Cuming, S k e tc h e s  o f  a  Tour (P i t t s b u r g h :  C ram er,
Spear and Eichbaum, 1810 ), p . 294.

^ L e t te r  Weeks to  H oyt, S ep tem ber, 1812. Weeks C o l l e c t io n ,  
M .S.D.A.H.

^Cuming, p . 293.

^ C h a rle s  P e te r s o n ,  e d . ,  "A m erican N o te s ,"  J o u rn a l  f o r  th e  
S o c ie ty  o f  A r c h i t e c tu r a l  H is to r i a n s ,  V o l. X, no . 2 ,  p . 19.

^A nother N atchez house o f  t h i s  ty p e  was C oncord, d e s tro y e d  by 
f i r e  in  1900.

^ L e tte r  Weeks to  H oyt, Sep tem ber, 1812. Weeks C o l l e c t io n ,  
M .S.D.A.H.

^Prom inent M a ssa c h u se tts  n a t iv e s  who l iv e d  in  N atchez w ere 
W inthrop S a rg en t and E l i j a h  C ush ing . New Y o rk ers  who came to  N atchez 
in c lu d e d  P e te r  S c h u y le r , Jo h n  H ank inson , Abraham Beekman, and W alte r 
B u r l in g . F o r f u r th e r  r e f e r e n c e  t o  S a rg e n t and  H ank inson , see  
A ppendix I I .

O
_________ , B io g ra p h ic a l  and H i s t o r i c a l  Memoirs o f  M is s is s ip p i

(C hicago: th e  Goodspeed P u b lis h in g  C o ., 1891), V o l. I ,  p . 884.

^ Adams County Deed R eco rd s , Book D, p . 456.

^ L e t t e r  Weeks t o  H oy t, S ep tem ber, 1812. Weeks C o l le c t io n ,  
M .S.D.A.H.

^ N a tc h e z  M e tro p o lita n  P la n n in g  Commission R eport on A uburn, 
Adams C ounty Landmarks In v e n to ry ,  1974, p . 1.

12 L e t t e r  Weeks to  H oy t, S ep tem ber, 1812. Weeks C o l le c t io n ,  
M .S.D.A.H. Weeks m en tio n s  b u i ld in g  a n o th e r  tw o -s to ry  b r ic k  house in  
N atch ez . The P r e s b y te r ia n  Church be b u i l t  was b r i c k ,  a s  was th e  E a s t 
Wing o f  J e f f e r s o n  C o lle g e .
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13I b i d .

I 4 I b i d .

^•^Fiske K im b a ll,  D om estic A r c h i te c tu r e  o f  th e  A m erican C o lo n ie s  
and th e  E a r ly  R ep u b lic  (New York: Dover P u b l is h e r s ,  1 9 6 6 ), p . 225 .

^■%atchez M e tro p o li ta n  P lan n in g  Commission R e p o r t ,  p . 1.

17K im b a ll, p . 225 .

18S. Damie S t i l lm a n ,  A r t i s t r y  and S k i l l  i n  th e  A r c h i te c tu r e  o f 
John  McComb, J r .  (U npub lished  M a s te rs  T h e s is  f o r  th e  U n iv e r s i ty  o f  
D elaw are, 1956), p . 163.

^ K im b a ll ,  p . 200 .

20 S ta tem en t made by R onald M i l l e r ,  A r c h i t e c tu r a l  H is to r ia n  f o r  
th e  M is s is s ip p i  S ta te  D epartm ent o f  A rc h iv e s  and H is to ry .

21Weeks co u ld  have ta k e n  t h i s  id e a  from th e  F ra ry  House b a l l ­
room c e i l i n g  w hich i s  v a u l te d  in  th e  same m anner. See C h ap te r I I ,  
page 25 .

22Adams C ounty P ro b a te  R eco rds f o r  Lyman H ard in g , Box 18,
In v e n to ry .

L e t te r  Weeks to  H oyt, S ep tem ber, 1812. Weeks C o l l e c t io n ,  
M .S.D.A.H. Owen B id d le ,  The Young C a rp e n te r  * s A s s i s t a n t  (P h i la d e lp h ia ,  
1805 ), p . 38.

24K im b a ll, p . 239 .

25The m a n te ls  o f th e  d o w n s ta ir s  e a s t  and w est room s, d o w n s ta irs  
w est sm all room, and u p s t a i r s  e a s t  la rg e  room a re  n o t o r i g i n a l .

2 ^C hapter I I ,  p . 19.

27Lyman H ard ing  In v e n to ry .

28 Samuel W ilson , J r . ,  e d . ,  Im p re ss io n s  R e sp e c tin g  New O rle a n s  
(New Y ork: Colum bia U n iv e r s i ty  P r e s s ,  1951).

29 I  am in d e b te d  to  Mr. Gordon S a l t a r  o f W in te r th u r  Museum f o r  
t h i s  wood a n a ly s i s .

30Weeks m en tio n s  hav in g  a c a b in e t  and c h a i r  shop in  h i s  l e t t e r
to  H oyt.
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APPENDIX I  

The E a s t Wing o f  J e f f e r s o n  C o lleg e

On May 13, 1802 th e  G en era l Assem bly o f  th e  M is s is s ip p i  

T e r r i to r y  p assed  an a c t  in c o rp o ra t in g  th e  f i r s t  e d u c a t io n a l  i n s t i t u t i o n  

in  th e  M is s is s ip p i  T e r r i t o r y ,  J e f f e r s o n  C o lle g e . S e c tio n  4 o f  th a t  a c t  

a u th o r iz e d  th e  Board o f  T ru s te e s  to  " c o n tr a c t  f o r  th e  e r e c t in g  o f  th e  

n e c e ss a ry  b u i ld in g s ." ^  I t  was n o t u n t i l  1817, how ever, t h a t  th e  Board 

o f  T ru s te e s  was a b le  t o  se c u re  s u f f i c i e n t  funds f o r  c o n s t r u c t in g  th e  

C o lleg e  b u i ld in g .  A ccord ing  to  th e  M inu tes o f  th e  Board o f  T ru s te e s  o f

J e f f e r s o n  C o lle g e , L ev i Weeks su b m itted  th e  on ly  p la n  f o r  th e  C o lleg e

2
b u i ld in g .

A lthough  t h i s  b u i ld in g ,  c a l le d  th e  E a s t Wing (F ig - 3 8 ) ,  s t i l l  

s ta n d s ,  two s i g n i f i c a n t  problem s p r o h ib i t  in c lu d in g  i t  a s  an  exam ple o f  

L evi W eeks' a r c h i t e c t u r a l  d e s ig n  in  th e  main t e x t  o f  t h i s  s tu d y . F i r s t ,  

a d d i t io n a l  in fo rm a tio n  r e v e a l s  Weeks' o r ig in a l  p la n  was a l t e r e d .  At a 

m eeting  o f  th e  Board o f  T ru s te e s  o f  J e f f e r s o n  C o lleg e  on A p r i l  21 ,

1817, a  b u i ld in g  com m ittee was e s ta b l i s h e d  to  p r e s e n t  a  p la n  f o r  th e  

J e f f e r s o n  C o lleg e  b u i ld in g .^  On May 24 L evi Weeks was to  m eet w ith  th e  

Board o f  T ru s te e s  to  p r e s e n t  a  p la n  fo r  th e  C o lleg e  s t r u c t u r e .  I n s te a d  

he s e n t a  l e t t e r ,  e x p la in in g  th a t  he was i l l ,  and e n c lo se d  th e  p la n .

In  th e  l e t t e r  he d is c u s s e d  th e  p la n :

60
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I  can  o n ly  have tim e now to  m en tion  t h a t  
I  should  w ish , i f  p o s s ib le  t h a t  one e n t i r e  
wing m ight be e r e c te d  a t  th e  same tim e . I t  
would be d e s i r a b le  on two c o u n ts ;  1s t  
b ecau se  in  e r e c t in g  a  p a r t  o f  th e  whole 
w ing , when done w i l l  c o s t  a  $1000 more th a n  
to  e r e c t  i t  e n t i r e ;  2nd b eca u se  i t  would 
make a n e a te r  and more e f f e c i e n t  jo b .  However, 
ab o u t $6 ,000  may be l a id  o u t in  t o l e r a b l e  
ad v an tag e  in  a  b u i ld in g  w hich may be con­
s id e re d  a  p a r t  o f  th e  perm anent e s ta b l is h m e n t ;  
t h a t  p a r t  w i l l  be 41 by 48 f e e t ,  t h a t  may con ­
t a in  one, tw o, th r e e  o r  fo u r  zooms on a  f lo o r .  
I  h e re w ith  send th e  o r ig i n a l  p la n .

The com m ittee su b m itted  Weeks’ p la n  to  th e  Board o f  T r u s te e s ,  

who e v id e n t ly  a c c e p te d  h i s  a d v ic e  co n c e rn in g  th e  e r e c t io n  o f  one e n t i r e  

wing a t  a  tim e , fo r  th e y  d ec id ed  upon a  b u i ld in g  n o t t o  exceed  70 by

48 f e e t . ^ In  November o f  1817, Weeks was p a id  $50 .00  f o r  p re p a r in g  th e

p la n .^

As e a r ly  a s  J u ly ,  1817 a  r e s o lu t io n  p rop o sed  by th e  b u i ld in g  

com m ittee co n c e rn in g  a l t e r a t i o n s  to  th e  o r i g i n a l  p la n  was a d o p te d ; th e  

com m ittee was a u th o r iz e d  " to  v a ry  th e  d em in sio n s  o f  s a id  b u i ld in g  a s  to

th e  th ic k n e s s  o f  th e  w a l l s ,  h e ig h t  o f  th e  s t o r i e s  and s iz e  o f  th e

w indow s."^ A y e a r  l a t e r  f i n a n c i a l  d i f f i c u l t i e s  w ere en co u n te red  and a  

r e s o lu t io n  was ad o p ted  e n a b lin g  th e  c o n t r a c to r  " to  v a ry  th e  e x e c u tio n  

o f  th e  work in  th e  e r e c t io n  o f  th e  c o l le g e  e d i f i c e  so  a s  n o t m a te r ia l ly
O

to  enhance th e  e x p e n se ."

The c o n s tr u c t io n  o f  th e  E a s t Wing p ro g re s se d  s lo w ly . A l e t t e r  

from  G overnor David Holmes to  Lewis E vans, th e  c o n t r a c to r ,  r e q u e s t in g  

a  s ta te m e n t a s  t o  th e  p ro g re s s  o f  th e  C o lle g e  b u i ld in g  ap p ea red  in  The
Q

M is s is s ip p i  R ep u b lican  on March 9 , 1819. In  th e  r e p ly  to  th e
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G o v e rn o r 's  in q u i r y  Evans s t a t e d  t h a t  th e  b u i ld in g  had been  "c o n s id e ra b ly  

e n la rg e d  from  th e  o r i g i n a l  p la n ,  in  th ic k n e s s  o f  w a l l s  and h e ig h th  o f  

s t o r i e s .

Compounding th e  p roblem  o f  a l t e r a t i o n s  made to  W eeks' o r i g i n a l  

p la n  by th e  c o n t r a c to r  i s  th e  f a c t  th a t  th e  E a s t Wing was damaged by 

f i r e  in  1 8 4 1 .^  Ju d g in g  from  th e  p ro p o s a l su b m itted  to  th e  B oard o f  

T ru s te e s  f o r  r e p a i r s  to  be made to  th e  E a s t  Wing a f t e r  th e  f i r e ,  th e  

damage was e x te n s iv e ;  so , to o ,  w ere th e  r e p a i r s ,  th u s  making i t  d i f f i ­

c u l t  to  d e te rm in e  th e  e x te n t  to  w hich  th e  E a s t Wing was a g a in  a l t e r e d

12from  W eeks' o r i g i n a l  p la n .

I t  i s  s a fe  to  assume th a t  one s i g n i f i c a n t  a r c h i t e c t u r a l  f e a tu r e  

o f  th e  b u i ld in g ,  th e  main e n tra n c e  (F ig .  3 9 ) ,  was in c o rp o ra te d  in  

W eeks' d e s ig n .  The main e n tra n c e  i s  rem a rk ab ly  s im i la r  t o  th e  f r o n t i s ­

p ie c e  shown in  P la te  17 o f  Owen B id d l e 's  Young C a r p e n te r 's  A s s i s t a n t  

(F ig . 40) w hich  Weeks owned. An a d d i t io n  to  B id d le 's  d e s ig n  i s  th e  

r a d i a t i n g ,  f l u t e d  fa n  m o tif  in c lu d e d  above th e  a rc h e d  tran so m . T h is  

m o tif  was f r e q u e n t ly  in c o rp o ra te d  in  doorw ays on houses  in  th e  Hudson 

R iv e r V a lle y  (F ig . 3 0 ) ,  a  t r a d i t i o n  w ith  w h ich  Weeks was f a m i l i a r .
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APPENDIX I I

H ouses A t t r i b u t a b l e  to  L ev i Weeks

A u th o rs  o f form er p u b l i c a t i o n s  on N atchez have w r i t t e n  th a t  

L ev i Weeks d e s ig n e d  o r m odernized  h o u ses  and p u b lic  b u i ld in g s  o th e r  

th a n  th o se  docum ented in  t h i s  s tu d y .^  W hile no d o cu m en ta tio n  h a s  been  

lo c a te d  to  su p p o rt such a s s e r t i o n s ,  I  b e l ie v e  th r e e  N atchez h o u ses  -  

Monmouth, th e  B u r lin g  H ouse, and G lo u s te r  -  can  s a f e ly  be a t t r i b u t e d  to  

Weeks on th e  b a s i s  o f  s t y l e .  The F e d e ra l  a r c h i t e c t u r a l  d e t a i l  o f  th e s e  

ho u ses  c l e a r l y  r e v e a ls  a s s o c ia t io n s  w ith  Weeks' docum ented a r c h i t e c t u r e  

and w ith  d e s ig n s  shown in  a r c h i t e c t u r a l  books w hich he owned.

Monmouth

An e x a c t d a te  fo r  Monmouth (F ig . 41) h a s  n o t been  e s t a b l i s h e d ,

b u t i t  was p ro b ab ly  b u i l t  b e fo re  1820 f o r  th e  H ankinson fa m ily  o f  
2

New Y ork. The m atch ing  f r o n t  e n t ra n c e s  (F ig . 42) on th e  f i r s t  and 

second s t o r i e s  o f  Monmouth in c o rp o ra te  r e c e s s e d  d o o rs  w i th  p an e led  

jam bs, a  te c h n iq u e  a l s o  u sed  by Weeks a t  A uburn. Above th e  d o o rs  th e  

a rc h e d  tran so m s have th e  same g la z in g  p a t t e r n  a s  th e  transom  o f th e  

r e a r  doorway o f  Auburn (F ig . 1 8 ) . The p i l a s t e r s  f la n k in g  M onmouth's 

d o o rs  a re  composed o f  th e  same u n u su a l p a n e l m o ld ing , a l th o u g h  on a  

sm a lle r  s c a le ,  a s  th e  p i l a s t e r s  o f  A u b u rn 's  doorway su rro u n d  found in
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th e  w es t la rg e  room (F ig . 3 1 ) .  M onmouth's i n t e r i o r  m atch ing  door 

su rro u n d s  (F ig . 43) c o n ta in  s h a rp ly  f l u t e d  p i l a s t e r s ,  th e  ty p e  Weeks 

used  fo r  A u b u rn 's  e ig h t  i d e n t i c a l  i n t e r i o r  doorway co m p o sitio n s  

(F ig . 2 9 ) .  M atching h ig h  ov erd o o r co m p o sitio n s  e m b e llish e d  w ith  ca rv e d  

r a d i a t i n g  f a n s  r e s t  on th e  p i l a s t e r s  (F ig . 4 3 ) ;  one o r ig i n a l  m an te l i s  

a l s o  d e c o ra te d  w ith  th e  r a d i a t i n g  fa n  m o tif .  B o th  th e  h ig h  ov erd o o r 

co m p o sitio n  and th e  r a d i a t i n g  fa n  m o tif  a re  e lem en ts  c h a r a c t e r i s t i c  o f  

numerous Hudson V a lle y  houses (F ig . 3 0 ) ,  a  v e rn a c u la r  s t y l e  f a m i l i a r
3

to  Weeks.

The W alter B u rlin g  House

Like Monmouth, th e  d a te  f o r  th e  c o n s tr u c t io n  o f  th e  W alter 

B u r lin g  House i s  n o t known. The House was dem olished  many y e a rs  ago , 

b u t an e a r ly  p h o to g rap h  o f  th e  House s u rv iv e s  (F ig . 4 4 ) .  A lthough  th e  

B u r lin g  House was r a z e d ,  th e  m ain e n tra n c e  co m p o sitio n  and  p a r t s  o f  th e  

i n t e r i o r  p a n e l in g  w ere sa lv a g e d . The doorway co m p o sitio n  was in c o rp o ­

r a te d  a s  th e  m ain e n tra n c e  to  Texada T av e rn , a  r e c e n t  house r e s t o r a t i o n  

in  N a tch ez ; a  p r iv a t e  c o l l e c t o r  owns th e  s e c t io n s  o f  c y p re s s  p a n e l in g .^  

I t  i s ,  in d e e d , t a n t a l i z i n g  th a t  on th e  r e v e r s e  o f  one s e c t io n  o f  p a n e l­

in g  i s  an  i n s c r i p t i o n  by L evi Weeks' w ife ,  Ann. Her name, th e  d a te  o f  

March 23 , 1823, and th e  names o f  L ev i and Ann W eeks' c h i ld r e n  a r e  

in c lu d e d  in  th e  i n s c r i p t i o n ,  a s  w e ll a s  th e  fo llo w in g  s ta te m e n t s ig n ed  

by Ann Weeks: "Look a t  t h i s  when I  am dead and gone and  remember you

must a l l  d i e . "
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I t  i s  p ro b a b le  t h a t  L ev i Weeks d e s ig n e d  th e  House b u t i t  was 

n o t  com pleted  by 1819, th e  y e a r  o f L e v i 's  d e a th . M inutes o f th e  Adams 

County O rp h an 's  C ourt r e v e a l ,  how ever, t h a t  L e v i 's  w ife  c o n tin u e d  h i s  

b u s in e s s  i n t e r e s t s  a f t e r  h i s  d e a th ,  w hich  co u ld  e x p la in  h e r  i n s c r i p t i o n  

on th e  p a n e l in g . ^

The main e n tra n c e  from  th e  B u r lin g  House (F ig . 45) i s  c lo s e ly  

r e l a t e d  to  a  d e s ig n  in  a book w hich L ev i Weeks owned, th e  d e s ig n  f o r  a 

T uscan f r o n t i s p i e c e  shown in  P la te  12 o f  A sher B e n ja m in 's  The C ountry  

B u i l d e r 's  A s s i s t a n t  (F ig . 4 6 ) .  In  th e  B u r lin g  doorway f lu t e d  p i l a s t e r s  

w ere s u b s t i tu t e d  f o r  th e  engaged T uscan  colum ns o f  B e n ja m in 's  d e s ig n . 

G o th ic  m o tifs  ornam ent th e  B u r lin g  doorway c o m p o s itio n . The so u rce  fo r  

th e se  G o th ic  e lem en ts  can be t r a c e d  to  W illiam  P a in 's  The B u i l d e r 's  

Companion (F ig . 4 7 ) ,  w h ich , a s  was s ta t e d  e a r l i e r ,  i s  n o t l i s t e d  among 

th e  t i t l e s  in  Weeks' in v e n to ry  b u t w hich  he p ro b a b ly  owned.

G lo u s te r

W inthrop S a rg e n t, a  n a t iv e  o f  M a ssa c h u se tts  and th e  f i r s t  

G overnor o f  th e  M is s is s ip p i  T e r r i t o r y ,  bough t B e llv u e  from  A b ija h  Hunt 

i n  1807, and renam ed i t  G lo u s te r  (F ig . 4 8 ) .  S a rg e n t rem odeled and 

e n la rg e d  G lo u s te r  a f t e r  he a c q u ire d  i t ,  b u t i t  i s  n o t known whom he
g

em ployed fo r  th e  a l t e r a t i o n s .  Because s e v e ra l  e lem en ts  o f  th e  e x t e r io r  

and i n t e r i o r  woodwork a re  u n d e n ia b ly  s im i la r  to  A uburn, L ev i Weeks i s  

th e  most l i k e ly  c a n d id a te  r e s p o n s ib le  f o r  re n n o v a tin g  G lo u s te r .
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G lo u s te r 's  two m atch ing  f r o n t  e n tra n c e s  (F ig . 49) a re  v e ry  

s im i la r  to  th e  r e a r  e n tra n c e  o f Auburn (F ig . 1 8 ) . The c o rn ic e  o f  tn e  

G lo u s te r  door su rro u n d s  i s  s i tu a te d  h ig h e r  above th e  a rc h  th an  th e  

c o rn ic e  o f th e  Auburn doorw ay, and th e  p i l a s t e r s  o f  th e  G lo u s te r  do o rs  

a r e  pan e led  in  c o n t r a s t  to  th e  p la in  p i l a s t e r s  f la n k in g  th e  Auburn 

d o o r, b u t th e  o v e r a l l  c o m p o sitio n s  a re  c e r t a i n l y  a l i k e .  A more 

e la b o ra te  g la z in g  p a t t e r n  i s  found in  G lo u s te r ’ s a rc h e d  f a n l i g h t s .

The d e s ig n  fo r  th e  la rg e  G o th ic  a rc h ,  i d e n t i c a l  to  t h a t  o f th e  B u rlin g  

tran so m , and th e  s e r i e s  o f  sm a lle r  G o th ic  a r c h e s  betw een th e  r a d i a t i n g  

m untins used  in  th e  G lo u s te r  f a n l i g h t s  i s  shown in  W illiam  P a in 's  The 

B u i l d e r 's  Companion (F ig . 4 7 ) .  As a t  A uburn, th e  G lo u s te r  d o o rs  a re  

re c e s s e d  and th e  door jam bs p a n e le d .

On th e  i n t e r i o r ,  above th e  a rc h e d  tran so m  o f th e  w est e n tra n c e ,  

i s  odd ly  s i tu a te d  a double row of c o rn ic e  m old ing  (F ig . 5 0 ) . The 

d e s ig n  fo r  th e  two ty p e s  o f m oldings used  i s  d em o n stra ted  in  P la te  XX87I 

o f  P a in 's  B r i t i s h  P a l la d io  (F ig . 5 1 ) , a  copy o f  w hich  Weeks owned. 

T hroughout th e  i n t e r i o r  o f G lo u s te r  th e  doorway m old ings a re  th e  same 

ty p e  o f  p an e l m olding Weeks u sed  f o r  th e  p i l a s t e r s  o f  th e  d o w n sta irs  

w est la rg e  room a t  A uburn .^
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L ev i W eeks' In v e n to ry

T h is  in v e n to ry  i s  in c lu d e d  among L ev i W eeks' P ro b a te  P a p e rs  

Box 4 6 , Adams C ounty P ro b a te  P a p e rs , N a tch e z .

An In v e n to ry  and a p p ra ise m e n t o f  th e  E s ta te  o f  L ev i Weeks D eceased , 
N atchez  A p r i l  2 9 , 1820.

1 Sugar c a s e  12 .$
13 o ld  c h a i r s  1 .$  @
8 new c h a i r s  @ 2 .$  i s  16 .$
2 c a rd  t a b l e s  2 5 .$
2 round d in in g  t a b l e s  2 5 .$
1 sq u a re  do . 3 .$
3 sm a ll p l a in  do . @ 1 .50
1 sm a ll t a b l e  and p ap er ca se  12 .$
book c a se  5 .$
1 lo o k in g  g l a s s  2 .$
2 b e d s te a d s  c h e r ry  & p o p la r  35 .$
1 t r u c k le  b e d s te a d  6 .$
3 couches @ 2 .$  i s  6 .$
4 tr u n k s  6 .$
2 c h e s ts  2 .$ 
w ash s ta n d  2 .$
T eaboard  and c ro c k e ry  1 /2  doz. each  s i l v e r  t e a  and t a b l e  spoons 30. 
F e a th e r  bed  2 0 .$
2 do u b le  m a tra s s e s  2 0 .$
2 s in g le  m a tra s s e s  5 .$
11 s h e e ts  11 .$
4 c o u n te rp a n e s  12 .$
2 bed  q u i l t s  6 .$
10 b la n k e ts  2 0 .$
1 b o u ls te r  2 .$
4 p il lo w s  4 .$
7 p i l lo w  c a s e s  2 .5 0  
1 s ta n d  bed  c u r t a in s  8 .$
4 m usketoe b a r s  10.$
5 s e t  window c u r t a i n s  3 .7 5
3 t a b l e  c l c t h s  2 .2 5
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2 c a r p e ts  3 .$
2 draw ing  b o ard s  i .5 0
2 boxes draw ing  _______  11 .$
p a in t  box w a te r  c o lo u rs  4 .5 0  
Therm om eter & b a ro m e te r b roke 5 .$
1 s p in n in g  w heel 2 .$
1 r e e l  3 .$
1 p a te n t  sp in n in g  w heel head  2 .5 0  
1 la rg e  c o f f e e  p o t 1 .50
1 o ld  t r u n k  .50 
54 b o t t l e s  5 .40
12 p ew ter p l a t e s  6 .$
5 doz p l a t e s  10.$
8 d is h e s  5 .$
12 bow ls 1 .50  
12 cups & s a u c e rs  2 .$
2 e a r th e n  c o f f e e  p o ts  1 .$
2 te a p o ts  & 2 su g ar bow ls 2 .5 0  
wash bow l 1 .50
6 p i t c h e r s  2 .2 5  
su g ar box .25  
t i n  .50
k n if e  .12 1/3
1 P h y sic  box c o n tg . m ed ic ine  2 .$  
c a n d le  box . 37 1 /2
3 sm oothing i r o n s  .75  
1 p r .  c a n d le s t i c k s  .50
3 g la s s  j a r s  .75 
6 s to n e  do . 3 .$
1 c h e s t  t o o l s  130.$
B ureau o f  t o o l s  2 5 .$
2 boxes o ld  screw s & p ie c e s  o f I r o n  15. 
2 K itc h e n  t a b l e s  .75
1 sepe 1 .$
4 bake ovens 4 .$
4 p o ts  4 .$
2 s k i l l e t s  1 .$
1 b r a s s  k e t t l e  2 .$
1 g r id  i r o n  .75  
1 b ak e r .12 1 /2  
two t e a  k e t t l e s  2 .$  
t r i v e t  .2 5
c o f fe e  p o t and c o f f e e  m i l l  2 .$
1 f l e s h  fo rk  .25
2 copper c a n i s t e r s  .50  
p epper m i l l  .50
1 c u l l i n d e r  .25
4 b read  t r a y s  1 .$
s i f t e r  & r o l l i n  p in  .12 1 /2
3 p o thooks .7 5
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3 p r .  to n g s  and 1 sh o v e l 2 .$
And I ro n s  1 .50  
3 p a i l s  & 1 p ig g in  .75
1 pew ter b a s in  1 .50
3 t i n  pans .75
2 la rg e  w ash tu b s  6c 1 sm a ll one .75  
c lo a th e s  h o rse  1 .50
2 hoes .75  
1 spade 6c s h o e l 1 .$ 
w heel barrow  4 .$
1 axe 1 .$
s id e  sa d d le  5 .$
2 dem ij ohns 2 .$
a  l o t  o f  ab o u t 50 1 /2  b u s h e ls  18 .75 
a  l o t  o f p eck s .25  
6-25-10  t i n  m easures 2 .5 0  
1 s e t  o f  w e ig h ts  1 .$
5 y a rd  s t i c k s  1 .25  
S te e ly a rd s  1 .50  
po ck e t L an th o rn  1 .50  
W alking cane  2 .$  
c r a d le  2 .$
4 d e c a n te r  s ta n d s  1.$
H orse sa d d le  and  b r i d l e  55 .___
1 cow 15.$
2 T sq u a re s  1 .2 5  
M altons P e r s p e c t ia e  7 .5 0  
A rt o f  B u ild in g  1 .50  
U n iv e rs a l Sportsm an 4 .6 c  
P a in s  B r i t i s h  P a l l a d io  4 . $
D esigns f o r  chim ney p ie c e s  1 .50  
D esigns fo r  a r c h i t e c t s  c a b in e t  m akers 3 .
D esigns in  c a rp e n try  by Swan 2 .___
B u i l d e r 's  a s s i s t a n t  1 .$
Swans d e s ig n s  7 .$
W ares P a l la d io  6 .$
Young c a r p e n te r s  a s s i s t a n t  3 .$
A tla s  3 .5 0
P in k e r to n s  G eography 5 .$
S h e rid an s  D ic t io n a ry  1 .50  
Brooks G a z e t te r  1 .50  
M orses A m erican G a z e t te r  4 .5 0
H a r r is  E n cy c lo p ed ia  4 volum es 3 .____
F l e t c h e r 's  M easurer 1 .$
Simpsons A lg e b ra  1 .$
Simpsons F lu x io n s  1 .$
P ik e s  a r i th m e t ic  2 .$
P la y f a i r s  E u c lid  1 .$
G ibsons S u rvey ing  1 .$
C le r k 's  A s s i s t a n t  1 .25
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Man o f B u s in e ss  1.00
C oelebs in  s e a rc h  o f  a  w ife  1 .50
E lem ents o f  m o ra l i ty  1 .$
L a d y 's  l i b r a r y  .37 1/2 
Chaw .50
Rumfords E ssay s  2 .$
Locks E ssay s  .37 1/2 
P h i la d e lp h ia  S o n g s te r  .25  
R ile y s  N a r r a t iv e  2 .$
New York D ire c to ry  .25  
H oly B ib le  . 25 
Hymn Book .7 5  
Common p ra y e r  book 1 .$
M orses Geography .2 5
N a v ig a to r  .50
M onthly Review 2 .5 0
F rench  Grammar .50
F ren ch  I n t e r p r e t e r  .62  1/2
F ren ch  and E n g lish  D ic t io n a ry  .75
8 F ren ch  books 1 .2 5
G ard n ers  and F arm ers c a le n d a r  1 .$
L a v a te rs  physiognomy .50
F o r tu r i e s  F o o tb a l l  2 volum es .50
am brosia  .37 1/2
Edward .25
Rob Roy .75
S c o t t i s h  c h i e f s  2 .$
S c o t t i s h  a d v e n tu re s  1 .5 0  
Old b a t c h e l lo r  .50 
Thompsons Seasons .75  
P la y  Book .50
A m erican and E n g lis h  s ta g e  .50  
A rt o f  A ngling  .50 
d om estic  cookery  .50
Method o f  T each ing  and S tudy ing  b e l l e s l e t t e r s  .37 1 /2  
H e ra ld ry  in  M in ia tu re  .50 
P r in c ip le s  o f  p o l i t e n e s s  .7 5
R e g u la tio n s  fo r  and d i s c i p l i n e  o f  th e  U .S . tro o p s  .25  
3 s l a t e s  .75
1 b u n d le  draw ing p ap er .75 
c o a t p a t te r n  10 .$
2 o i l  c lo th s  fo r  t a b l e s  .50 
2 sm a ll w ork benches 3 .$
1 u m b re lla  1 .$
15 m arket benches 1 .87  1/2
1 g r in d s to n e  ab o u t 15 in c h  4 .$  T o ta l  $849.52 1/2
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The above i s  a  t r u e  ap p ra isem en t o f  th e  goods and c h a t t e l s  o f  th e  
e s t a t e  o f  L ev i Weeks deed , to  th e  b e s t  o f  ou r know ledge and b e l i e f .

Jn o . R ic h a rd s  
Wm. S nodgrass 
Sami. P a t te r s o n
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NOTES 

APPENDIX I

_, A c ts  P assed  a t  th e  T h ird  S e ss io n  o f  th e  F i r s t
G en era l Assem bly o f  th e  M is s i s s ip p i  T e r r i t o r y ,  May 3 , 1802, p r in te d  by 
Andrew M arshalk .

^ J o u rn a l  o f  th e  P ro c e e d in g s  o f  th e  Board o f  T ru s te e s  o f  
J e f f e r s o n  C o lle g e , J e f f e r s o n  C o lle g e  P a p e rs , Box 1 , Volume 1 , pp . 191, 
211. M .S.D.A.H. T h is  r e f e r e n c e  w i l l  h e r e a f t e r  be r e f e r r e d  to  a s  
P ro c e e d in g s .

3I b i d . , p . 189.

^ L e t t e r  o f May 2 4 , 1817 from  L evi Weeks to  th e  Board o f  
T ru s te e s  o f  J e f f e r s o n  C o lle g e , J e f f e r s o n  C o lle g e  P a p e rs , F o ld e r  75,
Box 32 . M .S.D.A.H.

^ P ro c e e d in g s , p . 191.

6I b i d . , p . 2 2 2 .

7I b i d . .  p. 2 1 1 .

8I b i d . , p . 228.

^Lewis Evans was a l s o  th e  c o n t r a c to r  f o r  th e  P re s b y te r ia n  
Church w hich Weeks d e s ig n e d ; see  C h ap te r I ,  p . 10.

^ T h e  M is s i s s ip p i  R e p u b lic a n , M arch 9 , 1819.

^ P r o c e e d in g s ,  Volume IV , p . 232.

12 P ro p o sa l o f  T . C. F in n ey  fo r  r e p a i r s  to  E a s t Wing, J e f f e r s o n  
C o lle g e  P a p e rs , Box 77 , F o ld e r  89 . See a l s o  P ro c e e d in g s , Volume IV, 
p . 232. M .S.D.A.H.
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^See D. C lay to n  Jam es, A n tebellum  N atchez (B aton Rouge: 
L o u is ia n a  S ta te  U n iv e r s i ty  P r e s s ,  1 9 6 8 ), pp. 2 3 9 -240 . The a u th o r  
i n c o r r e c t l y  s t a t e s  t h a t  L ev i Weeks came from  B oston  and s p e c ia l iz e d  
in  G reek R e v iv a l s t y l i n g .  He a s s e r t e d  t h a t  Weeks d e s ig n e d  The B r ie r s ,  
and added a  G reek R e v iv a l f r o n t  t o  G lo u s te r  and C herokee.

N ola Nance O liv e r ,  T h is  Too i s  N atchez (New York: 
H a s tin g s  H ouse, 1 9 5 3 ), s t a t e s  t h a t  Weeks d e s ig n e d  th e  B a n k e r 's  House 
and a  bank w hich  i s  co n n ec ted  by tu n n e l  t o  th e  H ouse. B oth  o f  th e s e  
s t r u c t u r e s  in c o rp o ra te d  d e t a i l i n g  o f a  l a t e r  p e r io d  th a n  th e  s t y l e  
Weeks i s  known to  have b u i l t  i n .  A lso  n o te d  in  t h i s  book a s  a  Weeks 
b u i ld in g  i s  th e  1829 P re s b y te r ia n  C hurch , th e  one w hich a c t u a l l y  
r e p la c e d  W eeks' b u i ld in g .  One house w hich t h i s  a u th o r  does m en tion  a s  
b e in g  th e  work o f L ev i Weeks i s  th e  B u r lin g  H ouse, and  I  b e l ie v e  t h i s  
assu m p tio n  i s  c o r r e c t .  No d o cu m en ta tio n  was g iv e n  f o r  t h i s  s ta te m e n t ,  
how ever.

2
Dawn Maddox, N om ination  Form f o r  Monmouth, N a tio n a l  R e g is te r  

o f  H is to r i c  P la c e s  In v e n to ry .

% o r  a  d is c u s s io n  o f  th e s e  Hudson V a lle y  c h a r a c t e r i s t i c s  and 
t h e i r  r e l a t i o n  to  L ev i Weeks r e f e r  t o  C h ap te r I I ,  pp . 2 3 -2 4 .

^T h is  p a n e l in g  i s  owned by M rs. M artha G u th r ie  o f  N a tch ez .

-’Adams County O rp h an 's  C ourt M in u te s , Book I I ,  J a n u a ry  Term,
1820.

^ L e tte r  from  Henry Hunt to  W inthrop S a rg e n t,  May 2 , 1807; 
W inthrop S a rg e n t P a p e rs , m ic ro f ilm  c o l l e c t i o n  o f  t h e  M a ssa c h u se tts  
H i s to r i c a l  S o c ie ty .

^ T h is  ty p e  o f  m olding a l s o  a p p e a rs  on th e  p i l a s t e r s  f la n k in g  
th e  m ain e n tra n c e  a t  Monmouth.
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"X-*,
F ig u re  1 . A i r l i e .  J .  W esley C ooper, 

The A n te-B ellum  H ouses o f  N a tch ez .

F ig u re  2 . S a ra g o ssa . Mary W allace C ro ck e r, 
H is to r i c  A r c h i te c tu r e  in  M is s i s s ip p i .
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F ig u re  3- G riffith-M cCoraas House.
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F ig u r e  4 .  Auburn,

F ig u re  5. Auburn, r e a r  v ie w .
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F ig u r e  6. I o n ic  c » p i c a l ,  Auburn.

F ig u re  7 . I o n i c  c a p i t a l ,  P l a t e  XXXIII, 
P a i n ' s  B r i t i s h  P a l l a d i o .
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F ig u re  8. D esign f o r  a  House, P la t e  14, Volume I I ,  
Abraham Swan's A C o l l e c t io n  o f  D esigns  in  Arc h i t e c t u r e .

F ig u re  9 .  D e t a i l  o f  f aca d e ,  
c e n t r a l  s e c t i o n ,  Auburn.



F ig u re  11. D e t a i l  of P l a t e  X I I I ,  Owen B i d d l e ' s  
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Wayne G ibson pho tograph .
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s e c t i o nF ig u re  12. D e t a i l ,  upper 
f r o n t  e n t r a n c e  c o m p o s i t io n ,  Auburn.
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F ig u re  14. D e t a i l  o f  M esier Homestead 
m a n te l .  The reed e d  d ra p e ry  m o t i f  
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Helen W. R eynolds,
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F ig u re  16. P la t e  4 ,  Owen B i d d l e ' s  
The Young C a r p e n t e r ' s  A s s i s t a n t . 

Wayne G ibson pho tog raph .
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F ig u re  46 . P l a t e  12,  Asher B en jam in 's  
The Country B u i l d e r ' s  A s s i s t a n t .
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F ig u re  50. I n t e r i o r  c o r n i c e  m o ld ing ,  G lo u s te r .

F ig u re  51. D e t a i l  o f  P l a t e  XXXVI, 
P a i n ' 8 B r i t i s h  P a l l a d i o .
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