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THE CLASS OF 1936 IN FOUR ACTS 
ACT I — F r e s h m e n 

Cur ta in ! T h e Women 's College campus alive with figures running hither 
and th i ther—bright colored dresses—frightened faces tha t bespeak the thought 
tha t maybe the curtain has been drav/n too soon—the cast is so scared . . . so 
unprepared . . . so stagestruck. But the players melt into action just as had 
those who had played the par t before. T h e y sit on hard chairs listening to first 
lectures—an overview of college life. But please, dear Heaven, don' t make this 
the real th ing! Offstage noises—bells—ah, those same bells tha t ring through 
the rest of the play. Bells for going to bed—Bells for getting up—Bells for meals— 
Bells for classes—for firedrills . . . And Bells. T h e y at tend the F re shman Week 
Masquerade P a r t y with J a n e Mer r i t t and M a r g a r e t James dressed in towels, 
washclothes, and tooth-brushes as the ba th tub twins. Bewilderment as upper-
classmen, experienced in the drama, come upon the scene to make the beginners 
self-conscious—to feel so much like amateurs . T h e n to really act for those 
superiors—Stunt Night and the dramat izat ion of "Grand Hote l"—Char lo t te Stout 
as Joan Crawford—Arlene Wagner as the t rue " I t ank I go home" G a r b o — J a n e 
Mat th i s and Alice Pepper in derbies and acting dumb as Laurel and H a r d y . And 
then the gate receipts—green hair ribbons and name tags. And to thrill at those 
gate receipts as does the real Joan Crawford , Greta Garbo, and Laurel and H a r d y . 
T o thrill tha t amateurs are one. T o elect M a r t y Broad as class captain and Do t 
Ross as sub-captain. T o choose Miss Rextrew as p rompte r—the one who sits 
behind the scenes—to advise and to fill in when lines are forgotten. T h e thrill of 
the first college dance and at the same time the panic of not knowing how to act— 
the problem of picking the leading man. An even greater problem if the leading 
man is chosen f rom the suggestions of others. T h e removal of insignias—now 
nothing to mark a difference f rom the other players. 

Exams . . . the first ones—the lack of realization of the seriousness of them. 
T h e day before the big event spent in playing bridge and eat ing—the day af ter 
spent in t rying to burn bridges and to choke down food. T h e climax of the social 
act—the Freshman Formal—Ligh t s ! Mus ic ! Action! M a r y Louise Wolfenden 
as chairman and Dot Ross in line. Hear t s af lut ter—sparkl ing gowns—sparkl ing 
eyes—it is t ruly a d rama. T h e n the competitive plays and recognition of being 
t rue actors by receiving honorable mention for Chris topher Morley 's play 
"Rehearsa l" , Elizabeth Kelly doing the "keening" in t rue Irish style. 

T ime out for an off-stage get-together. T h e big sisters entertain for their 
little sisters at Char les town—Hot dogs—Swimming—Snap-shots . A re turn to the 
stage and practice for one of the most elaborate scenes yet—it is almost the grand 
finale—May Day—Ginny Wilson, Eleanor Clay and Peg Waples—a most generous 
contribution to the beauties of the court. A last minute reminder of flowers for 
those adorable big sisters. A scramble over the fields and down by the creek to 
return with daisies, violets, and yes, perhaps a sprig of poison ivy entwined. 

Twenty-five 



Exams again. But this time understanding of what they are. An understanding 
that envelopes the whole drama as the curtain swings shut on the first act. 

ACT II—Sophomores 

Curtain! The Women's College Campus again alive with figures running 
hither and thither—bright colored dresses—but this time no frightened faces— 
at least not among the Sophomores. There are happy faces that look to other 
happy faces. The thrill of being back with bright hopes for the new year. The 
play's the thing! To elect class officers—Alice Breme as president. Virginia 
Wilson as vice-president. Margaret James as secretary and Helen Dutter as 
treasurer. To look at the new players, the Freshmen, and to wonder at their stage-
presence. To try to make the action more difficult by imposing strict Freshmen 
rules. Stunt Night as a take-off of a Country Fair. Dot Thiel up to her monkey 
business. Marion Ableman's freaks and her refreshment stand. And then there 
are horned-rimmed glasses for the Freshmen. Founders' Day with Alice Breme 
planting a tree—an added touch to the already beautiful set. Gown bearers for 
the big sisters and tea afterwards with Jane Matthis in charge. Again to the 
drama—the Christmas play, "Mimi Lights a Candle", with Beulah Papperman 
and Mary Staving in rompers together with Gertrude Rosenberg stealing the 
show. To present a musicale—voices that are far from grand opera—Christmas 
carolling on the campus. Then to return for cocoa and crackers prepared by 
Marguerite Heiss and Jean Wood—the cocoa made in a dishpan that sprank a leak. 
The thrill of being allowed to attend the Junior Prom—the gorgeousness of the 
ballroom scene. 

And again to the drama. The presentation of "Their Husband" in the Com-
petitive Play contest, directed by Jane Yost. Sophomore Tea Dance put over by 
Alice Palmer, and then May Day again with Anne Roberson, Virginia Wilson, and 
Hazel Darrell gracing the court. The Senior-Sophomore luncheon at Strath Haven 
Inn in Swarthmore—Debby Plummer as chairman—pink rose corsages. All too 
soon—Exams. Warning curtain. The lantern parade. The Senior class hands 
down its colors—the responsibility of carrying them high. 

ACT III—Juniors 

Curtain! As players of the upper class they come on the scene—self-
assurance. The action begins without delay. Class officers are re-elected. Tangible 
evidence of being grown up—of having little sisters and entertaining them at one 
of the college dramas—"Three Cornered Moon"—more evidence of being grown 
up—unlimited cuts. Stage movements are mapped out for the year. 

The Prom Committee is appointed—Marguerite Heiss, chairman. Favors— 
Anne Roberson. Invitations—Jean Wood and Debby Plummer. Orchestra—Jane 
Yost. Then there is the Ring Committee, with Alice Pepper as chairman. 
Founders' Day and the handing down of class colors to the Freshmen. Inaugura-
tion of a series of vocational guidance lectures under Jane Merritt . The Thanks-
giving Banquet with different members of the class popping like Jack-in-the-boxes 
and telling what they are thankful for. And then the Prom—no action more 
colorful—no costume play more elaborate—nothing more exciting than to sail 
through the evening with "Johnny Brown and his Great White Fleet." 
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The class rings come—blue engraved stones in square settings. Hands into 
everything—just to display the new jewelry. Adelaide Ford, Ruth Watson, and 
Gloria Rosenberg buying more expensive rings and feeling superior to the rest of 
the masses. 

And again to the drama. Competitive Plays. Alice Breme writes the play "A 
Woman Beats the Devil" with apologies to Gertrude Stein, and Mary Louise 
Wolfenden directs it. Betty Armstrong, an unknown actress, reaches stardom. 
Peg Cook as Mephistopheles strikes terror into even the strongest of hearts. And 
then to receive the flowers of approval from the audience and to catch the sweetest 
flower of them all from the judges—first prize. To be the talk of the campus. 
Everything hinges about "A Woman Beats the Devil". Even to a devilish "Hell 
Par ty" in the laundry of New Castle given by Marion Ableman, Margaret James, 
and Doris Harrington. The party made colorful by dozens of clever signs—The 
Devil You Say—Hell-o—Let's get Devilish. 

And then right in'o a dance in honor of the Freshmen in Kent Hall. Elections 
for the Senior Year—Alice Breme again elected president of the class. Dot Ross 
to head the student board, with Dot Ramsey and Doris Harrington as class 
representatives. And Debby Plummer as editor of the B L U E AND G O L D . Then 
room drawing—first choice and happily enough practically the whole class choosing 
to live in Residence. To stay for Commencement—a preview of the final scene of 
the last act. Then to buy caps and gowns and to look forward to wearing them 
as part of the reward at the close of the drama. 

ACT IV—Seniors 

Curtain! The stage is set for the grandest act of all. The scenery is more 
elaborate than ever before. Landscape gardners have transformed no man's land, 
the hitherto blank stretch of campus between the Library and Women's College, 
into a garden filled with Delaware's native shrubbery. 

These are veteran actors with the experience of the acts that have gone 
before—filled with the burning desire of making this last act the best—because in 
this great drama there are no comebacks. A happy beginning of living together in 
Residence. To be dressed on Founders' Day in the costumes that carry the key-
note of the play—caps and gowns. Then to become engulfed in practical work— 
practice house, and practice teaching—to hear the stories about the child who 
said that hard water was ice—also the practice teacher who giggled everytime she 
called the roll because one of the children's name was Etta Herring. 

And the joys of joys—Senior privileges! Hunting up Pop Harrington to be 
escorted into the building at twelve o'clock. To take as many overnights as are 
needed. And yet to feel the responsibility of not abusing those privileges. A round 
of teas and entertainments and the sense of importance at being the guests of 
honor. Particularly at the Junior Prom. Happiness is the theme, yet as the time 
for the end of the drama nears, to the players comes realization of the sadness of 
parting. Acting together has been swell and there is regret now that the curtains 
are about to be drawn. But hold—will they not open again? Indeed, yes. Almost 
immediately. They swing back to reveal the great stage of life. Life where 
problems are real. 
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MARION SYLVIA ABLEMAN 

Arts and Science Georgetown, Delaware 

Forum I, II , III , IV, Cabinet and Secretary III , IV; 
Debating III , IV; E 52 Players; Production Staff of 
Plays I, II, III , IV; French Club I ; Outing Club I, TI; 
Press Club III , IV; Blue and Gold Staff IV, Senior 
Editor. 

Sentiment and love of mischief vie for first place 
in Marion's character. You will always find her a 
sympathetic listener to your troubles, and never 
too busy to be friendly and sweet. She writes too 
of the finer emotions, and can leave you with a 
lump in your throat after reading. On the other 
hand she is an untiring worker, and an accom-
plished debater, the backbone of the team really. 
She is the queen of college punsters, and at her 
height during time of stress, exam week. 

ELIZABETH HELEN ARMSTRONG 

Arts and Science Rockaway, Nezv Jersey 

E 52 Players IV; Production Staff of Plays III , IV; Scenery Com 
mittee, Assistant Stage Manager, and Member of Cast in "Dark 
Tower" IV; Chairman of Scenery "Book of Job" IV and ' H e l l Bent 
Fer Heaven" IV; Junior Class Competitive Play; May Court III . 

Betty came to us from William and Mary just two years too 
late. Her very presence added dignity and poise to our class. I ler 
flashing eyes and winning smile betray her brilliant wit and keen 
sense of humor. It was not until March of her first year that we 
realized her dramatic talent, then she took the part of the 
"cursed Gertrude Stein" in the prize winning Junior Play. In 
her senior year she proved her ability as an actress by taking 
the feminine lead in "The Dark Tower." 

GAIL MARIE ANTOINE 

Arts and Science Wilmington, Delaware 

French Club I, II, I II , IV; Hcckey I, I I ; Volley Ball I ; Baseball I ; 
German Club II I , President IV. 

Gail is the girl who always has a smile, even when life appears 
darkest. Do you remember how she laughed with tears in her 
eyes telling us that Miss Robinson said, "Let that be a lesson to 
you," when she missed the notice of her final exam in "The 
Novel"? Gail is one of the few persons who have the will-power 
to refuse an invitation just because she has some German to do. 
This good quality, and her many friends, caused her to be elected 
president of the German Club. Her favorite past-times are 
driving her green "Chevvie" roadster, knitting, and just studying 
in the library. 
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