








































































































































Application of P.L.40 



Application of gesso 



Application of color in oil paint 



Completed project 



Fellowship Hall before and after installation 
of the completed project 





CORCWSION 

The 111atter of creating with line, form, texture, 

color and value, a meaningfull and attractive design to 

be uaed in practical application for decoration to a speci­

fic area in a particalar room in a special buildi119, using 

ideas and perhaps materials, or combinations of materials 

not previously used before, was indeed a great challenge. 

BeiDCJ .an individual who resent• r99ilaentation, it bas been 

difficult to work within the bounds of tradition. Yet it 

proved to be a partially satisfying and certainly an en­

lightening experience. Perhaps the writer will forever gaze 

at thia creation and consider possible changes in arrange­

■enta and color• with new ideas poaaibly evolving. 

The poaaible exper11Den~ation of applying Perma 

Laatic 406 to varioaa kinda of aurfacea under paint in or­

der to b\lild up certain area• for three dilleu1onal effects, 

haa been particularly exc:itinc,. Apparently, it baa proven 

to be successful over a brief two year period. only time 

alone can further prove the permanence of the experi•ent 
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or otherwiae. 

Many thoughts and idea• were consumed, accepted 

or rejected by the writer 1n the pre-planning period and 

also during the period of execution of this project. It 

ha• been ~oaaible to record or photograph the many in­

apirat1pna or change• which occurred over what appeared to 

the writer to be an exceptionally long period of time 

amounting to several year~ in duration. A great deal of re­

search was necessarily developed concerning the knowledge 

and understandiDCJ of aome Christian religions (with par­

ticular reference to LUtheraniAI) and the aasociationa with 

man from the beg-1nni119a of Christianity to the current 

timee. The writer frequently felt that there was a great 

need of deeper and more thorough study of theology needed 

before the completion of this project was feaaible. Since 

the poaa1bil1ty of purauing theological couree• wa■ 111-

poaaible •• well aa illpractical a 9reat aearching for books 

waa undertaken and much readinf had to be accomplished on 

the e\11:>Jecta of ayabolia, L\ltheran1811, reli9ious art 

hiatory, the actual pa1nt1DCJ proceaaea, and the theories 

of color. 'J.'he book• which were aerely scanned or examined 

are not liated in the bibliography. Only thoae actually 

read or thoroughly •t,udied are recorded. 
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An unexpected reeult of thia project baa resulted 

in the collection of a colored elides collection recording 

the proc:eedin9 and development of a pain'tin9 from the 

t.ille it was conceived until the time of its coapletion 

and placement. Thi• collection will be used•• visual aide 

aaterial in association with the clasaea in painting which 

the author inatructa. 

Finally, this work 1n ita entirety haa beco■e a 

fascinating assignment in book de•19n. Because the subject 

of this bound volume ia baaioally Christian 1n ori9in,.tbe 

final choice of a color 8Cheme for the bound vol\lllle is the 

••••••the baaic colors of the Christian Church - red, 

white and blue. Traditional ayabola were redeaigned and 

recorded with pen and ink to further illustrate the thesis 

in addition to the colored print• taken from the elide 

collection. 

AlthoUCJh there have been 1111ny pitfalls, some dis­

illuaiomnent and unhappy, agonizing, exaaperating hours 

of work, the project baa afforded the writer a real wealth 

of experience and an increase in knowledge. It concludes 

with aany new aug9eetiona for fUrther field• of study and 

encourage• continued experimentation in painti119. 
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APPBITDIX 

SUPPLBMUTAJtY MATERIAL 

Following are photoc.irapha of painting done at 

the aame time that the project: was beincJ planned and de­

veloped. 'lheae painting• wexe experiaenta in interpre­

tauiona of numero11a subjects wbich were attracted to 

thia art.1st-writer. 'ftley were alao experiments 1n color 

and texture and in the variaa• ■et.bode of applyi119 the 

paint. Time and aoneideratioa were 91ven to the aiae; 

de■ign, and color of the fruaea for theae pictures. 
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Title: Dedication 

Size: 16 x 20 

Medium: oil 

Comment: Two unusual flowers. An 
old frame was refinished for the 
painting. The picture hangs against 
a white textured wall paper and 
over an old black drop leaf table. 



Title: African Bulb 

Size: 7½ x 25 

Medium: Oil 

Comment: Scientific and actual 
portrayal of an unusual plant. 



Title: Rooftop Ornaments 

Size: 16 x 20 

Medium: Oil 

Comment: As seen from a window in 
the Katie L. Handy Junior 
High School in Seaford. 
Both brushes and palette 
knives were used. 



Title: Commercial Composition #1 

Size: 12 x 16 

Medium: Oil and plastics 

Comment: An experimentation in 
design, combining flat oil 
color and built-up plastic 
composition materials. 



Title: Pink Lilacs 

Size: 18 x 24 

Medium: Water base block-print 
ink on canvas board. 

Comments: A favorite spring flower. 
A brayer was used for 
background shading. 



Title: Autumn Weeds 

Size: 12 x 18 

Medium: Pencil 

Comment: A combination of shapes 
suggesting natural forms 
growing in the fields in 
autumn. 



Title: Spring Flower 

Size: 9 x 18 

Medium: Pencil 

Comment: A drawing suggesting the 
shapes of a flower blooming 
in the spring. 



Title: Late Snow 

Size: 9 x 15 

Medium: Pencil and white opaque 
water color 

Comment: Sometimes in the spring, a 
light coating of snow falls 
briefly on newly grown plants. 
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