














































































































































































































Application of gesso



Application of color in oil paint




Completed project




Fellowship Hall before and after installation

of the completed project
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CONCLUSION

The matter of creating with line, form, texture,
color and value, a meaningfull and attractive design to
be used in practical application for decoration to a speci-
fic area in a particular room in a special building, using
ideas and perhaps materials, or combinations of materials
not previously used beforxe, was indeed a great challenge.
Being an individual who resents regimentation, it has been
difficult to work within the bounds of tradition. Yet it
proved to be a partially satisfying and certainly an en-
lightening experience. Perhaps the writer will forever gaze
at this creation and consider possible changes in arrange-

ments and colors with new ideas possibly evolving.

The possible experimentation of applying Perma
Lastic 406 to various kinds of surfaces under paint in or-
der to build up certain areas for three dimensional effects,
has been particularly exciting. Apparently, it has proven
to be successful over a brief two year period. Only time

alone can further prove the permanence of the experiment
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oxr otherwise.

Many thoughts and ideas werxe consumed, accepted
or rejected by the writer in the pre-planning period and
also during the period of execution of this project. It
has been impossible to record or photograph the many in-
spirations or changes which occurred over what appeared to
the writer to be an exceptionally long period of time
amounting to several years in duration. A great deal of re-
search was neéésuarily developed concerning the knowledge
and understanding of some Christian religions (with par-
ticular reference to Lutheranism) and the associations with
man from the beginnings of Christianity to the current
times. The writer frequently felt that there was a great
need of deeper and more thorough study of theology needed
before the completion of this project was feasible. Since
the possibility of pursuing theclogical courses was im-
possible as well as impractical a great searching for books
was undertaken and much reading had to be accomplished on
the subjects of symbolism, Lutheranism, religious art
history, the actual painting processes, and the theories
of color. The books which were merely scanned or examined
are not listed in the bibliography. Only those actually

read or thoroughly studied are recorded.
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An unexpected result of this project has resulted
in the collection of a colored slides collection recording
the proceeding and development of a painting from the
time it was conceived until the time of its completion
and placement. This collection will be used as visual aids
material in association with the classes in painting which

the author instructs.

Finally, this work in its entirety has become a
fascinating assignment in book design. Because the subject
of this bound volume is basically Christian in origin, the
final choice of a color scheme for the bound volume is the
same as the basic colors of the Christian Church - red,
white and blue. Traditional symbols were redesigned and
‘recorded with pen and ink to further illustrate the thesis
in addition to the colored prints taken from the slide

collection.

Although there have been many pitfalls, some dis~-
illusionment and unhappy, agonizing, exasperating hours
of work, the project has afforded the writer a real wealth
of experience and an increase in knowledge. It concludes

with many new suggestions for further fields of study and

encourages continued experimentation in painting.
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APPENDIX
SUPPLEMENTARY MATERIAL

Following are photographs of painting done at
the same time that the project ﬁts being planned aﬁd de~
veloped. These paintings were qxpeiinents in interpre~
tations of numerous subjects which were attracted to
this artist-writer. They were also experiments in color
and texture and in the various methods of applying the
Paint. Time and consideration were givem to the size,

design, and color of the frames for these pictures.
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Title: Dedication

Size: 16-x 20
Medium: oil

Comment: Two unusual flowers. An
old frame was refinished for the
painting. The picture hangs against
a white textured wall paper and
over an old black drop leaf table.

————




Title: African Bulb

Size: 7% x 25
Medium: Oil

Comment: Scientific and actual
portrayal of an unusual plant.
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Rooftop Ornaments

1l x 20

Oil

Comment: As seen from a window in

the Katie L. Handy Junior
High School in Seaford.
Both brushes and palette
knives were used.
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Title: Commercial Composition #1

Size: 12 x 16

Medium: Oil and plastics

Comment: An experimentation in
design, combining flat oil

color and built-up plastic
composition materials.




Title: Pink Lilacs

Size: 18 x 24

Medium: Water base block-print
ink on canvas board.

Comments: A favorite spring flower.
A brayer was used for
background shading.




Title: Autumn Weeds

Size: 12 x 18
Medium: Pencil

Comment: A combination of shapes
suggesting natural forms
growing in the fields in
autumn.
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Title: Spring Flower

Size: 9 x 18
Medium: Pencil
Comment: A drawing suggesting the

shapes of a flower blooming
in the spring.
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Title: Late Snow
Ssize: 9 x 15

Medium: Pencil and white opaque
water color

Comment: Sometimes in the spring, a
light coating of snow falls
briefly on newly grown plants.
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