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Preface

Wood engraving is an all but forgotten art, its particular importance
and merits obscured by the introduction of photography and high speed photo-
gravure printing. The United States today is inundated with seemingly
unlimited quantities of printed matter; a variety of multi-color photographic
reproductions are met with daily. Although this vast outpouring of material
includes valuable historical analyses and interpretations, its very existence
makes the attitudes and outlook of the previous century more difficult to com-
prehend. Media saturation is a phenomenon of more recent times; in the early
nineteenth century the possibilities of illustrated publications were just begin-

ning to be apparent.

This thesis is a study of the nineteenth century. It is an attempt to
understand more of that period by examining the artistic career and influence
of Alexander Anderson, the first documented practitioner of wood engraving in
the United States. Although now relegated to footnotes in histories of American
art, Anderson was seen by his contemporaries as a major force in the develop-
ment of American culture and civilization. An understanding of why he was
so highly regarded in his own time will perhaps lead to a more complete picture
of the nineteenth century. Contemporary heroes can perhaps suggest new

insights into the ideals of an earlier time.

Anderson's career involves two major issues in American art history.
The first concerns the problems confronting an aspiring urtist during the early
years of the Republic. What limitations and restrictions were present? What

were the possible resources which might fruitfully be employed? Were chances

- il =
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for success, commercial or otherwise, greater in one field of endeavor than
another? Since Anderson was essentially self-taught, where did he acquire his
technical and stylistic information, and how available was it? His struggles
to learn and his subsequent success suggest the difficulties and potential

resources for beginning artists shortly after the American Revolution.

The second issue is the role of wood engraving during the nineteenth
century. Why was it commercially successful? What social importance did
men of the period attach to the technique? Why was it praised as a fundamen-
tal element in the advance of civilization, and why did it decline? Perhaps
more than that of any other artist, Anderson's career coincided with the history
of American wood engraving. Through a study of his life, the America of the

nineteenth century can be seen a little more clearly.

In writing a paper of this kind, assistance is always received. | was
fortunate to find that these offers of aid and encouragement were given in the
best spirit of interest and concern. My first recognition must be fo my advisor,
Professor George B. Tatum. His advice and suggestions have been invaluable,
while his command of language has proved both fascinating and demanding. He
has saved me from numerous errors, but in the end saw to it that | bore the
responsibility for the discovery and development of the ideas in this thesis.

Miss Elizabeth E. Roth, Keeper of Prints, New York Public Library, and her
assistant Mrs. Roberta Fong suffered with me through a iong hot July. Their
helpfulness and suggestions were matched only by the mid-afternoon heat of the
city. Frederick Bauer, Librarian, the American Antiquarian Society, continued
his previous friendship with me and offered needed encouragement as weil as
assistance. Miss E. McSherry Fowble of the Winterthur Museum gave endlessly
of her time that | might have some krnowledge of the graphic urts, and also
offered valuable suggestions. Most of all, my wife Lisa continuously offered
encuuragement, criticism, and confidence. She is one of those gifted people

who can make even the darkest mioments seem brighter.
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| am also grateful to the Henry Francis du Pont Winterthur Museum
for its support during the research and writing of this thesis. Beyond this
assistance, the holdings of the Museum's library have been invaluable in

providing material essential to my investigation.
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. . . when the sluggard intellect of this continent will look from
under its iron lids and fill the postponed expectation of the world
with something better than the exertions of mechanical skill.

Ralph Waldo Emerson

It is therefore not true to assert that men living in democratic
times are naturally indifferent to science, literature and the arts;
only it must be acknowledged that they cultivate them after their

own fashion and bring to the task their own peculiar qualifications
and deficiencies.

Alexis de Tocqueville
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Chapter |

The Making of an Artist

By the end of the eighteenth century, a distinctive artistic tradition
had not yet been established in America. The most promising minds went to
England and the Continent, often never to return. Men with lesser abilities, or
lesser means, usually worked in weak imitation of European styles, their art
ignored by the world and by many of their countrymen. The career of Alexander
Anderson (1775-1870) typifies the problems which confronted the hopeful artists
of his period, while his extraordinary success as an engraver makes him unique in

the early history of American art.

Anderson's work exceeds ten thousand separate engravings, and was
used to illustrate more than six hundred and ninety books." He achieved what no
American artist had done before: he reached a mass audience. The United States
wos the first democratic nation in modern history; Alexander Anderson was the
first artist to have his material widely distributed to this new republican populace.
The weaknesses and possibilities of the arts in the eighteenth century were com-
bined with the democratic optimism of the nineteenth; the result was the first

successful engraver in the New World.

The netion of democracy was new to most of the world in the nineteenth
century. European visitors made observations of this new idea, with opinions that
ranged from the most optimistic to dire warnings for the future. Their comments
extended from politics to religion, and occasionally includec remarks on the role

of the arts i a democratic society. Alexis de Tocqueville, among the most

-1-
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perceptive of the foreign visitors, gave considerable thought to the cultivation of

the arts in America:

It would be to waste the time of my readers and my own if | strove to

demonstrate how the general mediocrity of fortunes, the absence of

superfluous wealth, the universal desire for comfort, and the constant

efforts by which everyone attempts to procure it make the taste for

the useful predominate over the love of the beautiful in the heart of

man. Democratic nations, among whom all these things exist, will

therefore cultivate the arts that serve to render life easy in preference

to those whose object is to adorn it. They will habitually prefer the

useful to the beautiful, and they will require that the beautiful should

be useful. . . . Among a democratic population all the intellectual

faculties of the workman are directed to these two objects: he strives

to invent methods that may enable him not only to work better, but

more quickly and more cheaply; or if he cannot succeed in that, to

diminish the intrinsic quality of the thing he makes, without rendering

it wholly unfit for the use for which it is intended .

Tocqueville's comments summarized the problems for a democratic art.

In his view, Americans "will require that the beautiful should be useful;" the
democratic artist "strives to invent methods that may enable him not only to work
better, but more quickly and more cheaply." These limitations also suggested
possible strengths. If an art form could be developed which would in fact combine
the beautiful with the useful, and which could be made available rapidly and at
little expense, then success might be possible and art made available to o demo-
cratic nation. The develcpment and widespread dissemination of such a means of
artistic ‘expression was the principal achievement of Alexander Anderson. He
introduced the technique of wood engraving as an art form, providing attractive
illustrations in large quantity. His career coincided with the rapid development
of American publishing, and his engraving tcchnique permitted wide distribution
of illustrated works to a growing and enthusiastic audience. His work was useful,
inexpensive, and could be rapidly produced in the conventional printing presses

then avaiiable. He was the first artist in the United States to produce works of

art on a large-scale, popular basis.

The artistic climate in which Anderson developed his engraving tech-

nique was not rich with possibilities. He was born in 1775, sixteen years afrer
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Benjamin West had departed for Europe, and one year after John Singleton Copley
had left on a similar journey. Neither artist was ever to return to the New
World. Gilbert Stuart did not permanently leave England for America until
eighteen years later, and Thomas Sully had two European trips before him. An
adequate apprenticeship in the arts did not exist in America, while sources for
study were few and primarily in private hands. Compounded with this was the
lack of an audience for artistic innovations. Copley discontentedly documented
this attitude in an unaddressed draft of a letter:

A taste of painting is too much wanting in Boston to afford any kind
of help; and was it not for preserving the resembl=rzes of particular
persons, painting would not be known in the place. The people
generally regard it as no more than any other useful trade, as they
sometimes term it, like that of carpenter, tailor, or shoemaker, not
as one of the most noble arts in the world, which is not a little
mortifying to me. While the arts are so regarded, | can hope for
nothing either to encourage or assist me in my studies but what 1
receive from a thousand leagues distance, and be my improvements
what they will, | shall not be benefited by them in this country,
neither in point of fortune or fame.

The disadvantages under which other artists labored, or from which they withdrew,
also weighed on Anderson. The late eighteenth and early nineteenth centuries
did not offer an hospitable artistic environment. But two advantages were present
in the graphic arts. Eighteenth century publications did offer basic technical
instructions, while additional books contained engraved plates as direct examples
of the medium in which the engraver worked. These were at best second-hand
reports of paintings, but they were original prints. Unlike crtists in other mediaq,
a beginning engraver could have frequent and direct cortact with finished

artistic productions. There was no intermediary between the student and the work
he wished to examine. A painter would primarily study paintings through the
secondary medium of graphics, with little direct contact with color. An engraver

studied directly the prints whose technique he hoped to learn.

In addition, there was an audience for illustrated books; but in order
to illustrate a large edition inexpensively, @ new technique had to be devised to

replace the copper plate.  The story of Anderson's success lies in his use of these

—_—
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unique advantages and in the importance which his contemporaries attached to
illustrated materials. Anderson was able to create works of art, which his

countrymen wanted, and in the value of which they believed.

Several sources exist which concern Anderson's early life and career.
He kept a Diary from January, 1793 to June, 1794%; this document is a valuable
source for all aspects of New York life for the period, as well as the best avail-
able portrait of the man himself. In addition, many of his ietters have survived,
together with an autobiographical sketch written in 1847.° This latter scurce
treats aspects of his life which do not appear‘in the Diary. Unfortunately, some
incidents are recorded in both, with contradictions. Anderson's memory appar-
ently dimmed over the course of half a century, a regrettable but understandable
development. For this reason, whenever possible, the Diary will be used in
preference to the 1847 autobiography in tracing the development of his career.
Finally, the early bicgraphy of Anderson by Benson J. Lossing is an important
source. As a successful practitioner of the art of wood engraving, Lossing was
eager to praise the man who had established the technique in America. In his
biography he quotes several letters which cannot now be located and includes
his recollections of comments made by Anderson during their long friendship.
Lossing is also the source from which most later writers on Anderson took their
material . But Lossing was apparently unaware of Anderson's Diary, and contra-
dictions with the more contemporary document do appear. And again, the recol-
lecticns which Anderson recounied to Lossing may suffer from an old man's failing
memory. Despite the shortcomings of these sources, the formative influences on

Anderson can be detuiled with a high degree of certainty.

Anderson's father was a Scottish immigrant, whose combination of
republican views and trade of printer in New York City soon caused displeasure
among the British during the Revolutionary War. The family hastily removed to
Connecticut, taking what equipment could be salvaged from the printing shop.”
This turn of fortune had a lasting effect on the family, and finances were to be a

repeated wsiry throughout the years covered by Anderson's Dicry. When the
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young Anderson developed an interest in the study of art, both he and his father
thought first of placing him in a remunerative trade. In the late eighteenth

century a living could not be made by the practice of engraving.

The father's occupation was to have an important effect on Anderson.
Simply by living near the presses, the son would gain a familiarity with the relief
process of printing as well as an understanding of inking, press operations, and
paper. The adoption of relief printing to the engraved wood block was to be the
basis of Anderson's ultimate success, and for this his early involvement with the

printing trade provided a basic knowledge.

Occasional works of graphic art were available in the cider Anderson's
shop. In an undated letter to Lossing, Anderson discussed the effect of those
prints on his youthful ambitions:

| recollect being allowed an occasional peep at a considerable pile
of prints, such as were issued from the London shops, among which
were Hogarth's illustrations of the Idle and Industrious Apprentices,

which made a strong impression on my mind. These prints determined
my destiny .®

That Anderson was familiar with Hogarth is further documented by a Diary entry of
January, 1794 in which he mentions that a Mr. Davis loaned him a copy of

Hogarth on Beauty. ®

During his early association with prints, Anderson clearly became
familiar with the work of William Hogarth (1697-1764), best known for his satiric
representations of life in the eighteenth century. Hogarth used his series of prints
to teach by example, trusting that picterial representations would instruct as well
as entertain. Solid, middle-class virtues were portrayed, as well as the certain
ruin which would befall those who failed to be guided by thein. Hogarth's
engraving techniques were not fo be of great importance to Anderson; but he would

make use of the didactic approacn whnich was esseniiar ¢ Hogiiiin's wuik.

Anderson's familiarity with the printing process and his early fascina-
tion with engravings encouraged him to make attempts on his own. In later life

he recalled that he {irst engraved on a rolled copper penny, having first discovered
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the technique through a friend with access to an encyclopedia. Lossing specified
the source involved to have been Chambers' Cyclopedia* Although Anderson's
original plates are lost, the probable source is still available. It is quoted here
in some length so that the reader will have an idea of the techniques involved and
to demonstrate the specific nature of the instructions presented to beginning

craftsmen.

ENGRAVING in copper, is employed in representing diverse subjects,
as portroits, histories, landskips, foliages, figures, buildings, &c,
either after paintings, or designs made for the purpose. It is performed
either with the graver, or with aqua fortis.—- For the first, there needs
but little apparatus, and few instruments. The plate you work on being
well polished, is covered over with a thin skin of virgins wax, and on
this, the draught, or design, done in black lead, red chalk, or other
ungummed matter is laid; and rubbed down for the wax to take off. The
design thus transferred upon the wax, is traced through on the copper,
with a point or needle: then heating the plate, and taking off the wax,
the strokes remain; to be followed, heightened, &c. according to the
tenor of the design, with the graver, which is to be very sharp,and well
tempered.

In the conduct of the graver consists all the art; for which there are no
rules to be given; all depending on the habitude, disposition, and genius
of the artist.

The other instruments are, a cushion, or sandbag, to lay the plate on, to
give it the necessary turns and motions.-- A burnisher, round at one end,
and usually flattish at the other, to rub out slips and failures, soften the
stroaks, &c.-- A scrapper, to pare off the surface, on occasion.-- And
a rubber of black cloth, or hat, to fill up tne strokes, that 1t may appear
how the work proceeds.*

Chambers' encouragement to a hopeful engraver was not restricted to

technique; he also offered a theory of art:

In a word, in art there is a moral view, or motive, superadded to the
natural science, or perception; which motive is the proper principle,
or premium mobile of art . . . . The whole, therefore, ends in this,
that science arises from a natural principle, art from a mioral
In the light of his earlier knowledge of printing processes, it seems
probable that Anderson did, in fuct, learn from an encyclopedia the rudiments of

cutting in metal. As was true for other representative arts at the end of the

eighteenth century, an appiciiice sysiem for engravers simply did not ¢isi in
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New York. Anderson solved the éroblem by means of a published reference work
that offered the basic techniques and the elements of a theory of art as well as
illustrations of those techniques in the form of engraved plates. Furthermore, the
account of engraving in Chambers’ Cyclopedia included a description of a method
of transferring a previous work onto the waxed plate, thus obviating the need for

drawing skills. The artist could simply copy.

To acquire the techniques of their art, American engravers found a
method that would prove more successful than for the other arts. But the use of an
encyclopedia also presented obvious difficulties. Imitation, on a limited scale,
was possible by following the printed directions and observing available prints.

But authors like Chambers did not deal with the question of creativity, did not
show the reader how to pass from dull imitation to an imaginative creation. None-
theless, the rudiments of the craft could be acquired in this way, a craft soon to be
in great demand by publishers of illustrated books. The development of creative

sensibilities was another matter.

At the age of fourteen, Anderson was apprenticed to Dr. Joseph Young
of New York City. The decision for a medical career apparently was made by his
father, concerned that his son have a respectable position that held the potential
for an adequate income.** Engraving was not an established trade in the city, and
the occupation hardly held prospects for economic security. Entries in Anderson's
Diary for the period of his apprenticeship reveal a busy existence and give a rather
detailed account of the medical curriculum at Columbia. But he also found time to
work with engravivgs, as well as to study and draw from anatomical plates in his

medical books.”

Anderson’s Diary begins on January 1, 1793 and at that time he had
already begun fo engrave on copper.’® During the month he was employed by three
New York publishers: T. Swords, Hugh Gaines, and William Durell. Although
only seventeen years old, his reputation had aiready been established at ieast one
year earlier when he contributed seven plates to Dureti's publication of The

Whole Genuine ana Complete Works or Fiavius Jusepius . . . By Ccuige Henry
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Maynard, LL.D. (Cat.428).* Frederick M. Burr, one of Anderson's nineteenth-
century biographers, believed this volume to be "the most important illustrated
work that had yet been published in New York."*” The book also evidences that,
despite the source of his training, Anderson had sufficient skill while still an
adolescent to market his work in competition with the few other engravers of the
city. Only two of these workmen, Cornelius Tiebout and Amos Doolittle, con-

tributed more plates to the Josephus than did the young medical apprentice.

Anderson did not restrict his reading to scientific treatises. He "read

1nls

in [the] Encyclopedia on the Arts,"*® as well as Hogarth, Lewis' Commerce of

1h_eArts,m and the Handmaid to the Arts.® From these sources he learned

techniques in addition to that of line engraving. Along with his mention of read-

ing in the Handmaid to the Arts the Diary contains the following notation:

This morning | polish'd a small copperplate and etch'd it . . . . At
noon | put the Aqua-fortis on the little plate . . . . | prepar'd some
points for etching.®!

At the same time that Anderson began etching, he read in the Hand-

maid, and it is apparent that this was another published source from which he
learned. The preface of the Handmaid was directed at would-be craftsmen such
as Anderson, assuring them that the text could instruct even a novice:

Engraving, with a view to the production of prints, is the subject
of the next part; and was very essential to the design of this work:
and it is hoped, that what is here offered on this head will not be
less useful to the public than acceptable to those who cultivate

the art; as it may not only enable many, who might attempt en-
graving, if they were not debarred from proceeding by want of such
aid, to initiate themselves into the rudiments; but even assist those
who are already advanced to some degree of ability, in the
praciice of it.2?

The author promised both the rudiments of the subject and a measure of advanced
training. A means of learning the art of engraving was offered to those who,
through the lack of an apprentice system or some other disability, would otherwise

be unable to learn the croft. Andcrson cccepied the invitarion.

* Catalog numbers foilowing titles refer to the Catalog of Published Works
included as the Appendix of this thesis.
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The instructions contained in the Handmaid were very specific both for
etching and for other printmaking techniques. We know that Anderson read them
and that he began to make etchings at the same time. He was given precise
directions:

The plate being well polished and burnished, according to the
directions given p. 47, as also cleansed from all greasiness by chalk
or Spanish white, put it upon a chafing dish, in which there is a
moderate fire . . . . Then take up some of the soft varnish {formula
previously given], well wrapt up in taffety, that is free from all
grease and dirt, as also strong and sound in every part . . . and rub
the plate, fixt as described over the fire . . . . After this, witha
sort of ball made of cotton tied up in taffety, beat every part of the
plate gently, while the varnish be yet in a fluid state . . . . When
the plate is thus uniformly and thinly covered with the varnish, it
must be blackened by a piece of flambeau.*®

o o v e »

The aquafortis used for the soft varnish is spirit of nitre, such as is
used by the refiners; and which may be best prepared in the following
manner. [Minute instructions follow, with a formula requiring
twenty-four pounds of salt peter, twelve pounds of vitriol (sulphunc
acid), and one gallon of water. J%*

Take soft sealing wax, such as is used for the putting seals of office
to writs, grants, &c. (whether it be colored or not is not material );
and soften it at a fire . . . . Having thus prepared the wax, lay

the plate on a table, or any other flat surface where it may be duly
level: and raise upon the edge of it, where there is nothing engraved,
a sratl border of the wax of about an inch high in the resemblance

of a little wall or rampart; and carry it round the plate, in such a
manner, that, the aquafortis being poured within, it may be detained
upon | the plate; and prevented from spreading or running off at any
pcrt

When it has appeared, that the aquafortis has for some time acted
with vigour on the strong touches, and that it begins to take effect
on the tender parts, it should be suffered to corrode only a very little
more: and it may be easily examined. if the aquafoitis has done its
office, by laying bare o proper part, by a piece of coal 28

Additional Diary entries during the month of April, 1793, appearing
shortly after Anderson's reading of the Handmaid, strongiy suggest that those were

his first experiments in etching. This further points fo the iiundmaid of the A-ts
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as the major source of his education. There were experiments, dissatisfaction, and
finally results:

This morning, burnish'd the Plate, took a walk along the Docks to get
some pitch, | found a little and having melted it with my varnish,
laid a coat on the Plate being not satisfied with this | laid on a new
one, and find some flaws in this, at noon, coated it the third time -~ -
having got the design mark'd on began to etch it 27

I apply the Aqua-fortis to my plate and watch'd it with anxious
attention 'titl | thought it had done its office, clean'd it off, and
took it to Burgis to get an impression =28
Etchings are discussed throughout the Diary, but the sense of experimen-
tation is lacking in these later entries. Anderson first learned the technique in

April, 1793 from a printed European source.

One further technique remained which Anderson was to acquire. By mid-
1793 he had learned the art of line engraving and etching through printed sources.
But wood engraving, the technique that he was to introduce to America and which
was to establish his career, had yet to be mastered. He was certainly familiar
with the relief process involved, having already made relief cuts in typemetal
which were locked into the chase along with the assembled type 2% Lossing states
that early in 1794 Anderson saw a sketch of the life and works of Thomas Bewick
(1753-1828), tegether with illustrations of birds and quadrupeds by that English
engraver. |t was at this time, Lossing continues, that the American discovered
the possibilities of boxwood 2° Other historians of American wood engraving

have generally accepted this account of Anderson's development as an engraver.
g 4 p P g

But it is apparent that Anderson was familiar with boxwood as a suit-
able material for printing at an earlier date. In his Diary for June 25, 1793 he
wrote: "At noon, spoke to a Turner to prepare me a bleck ¢f Boxwood for a
Tobacco stamp, which | engaged to cut for two Negroes, price 12/."%* Although
the stamp was only a block with relief letters for the marking of tobacco packages,
the material used was specified to be boxwood, rhe wood best suited for engraving.

By June of 1793 it is clear that Anderson both knew of thie material and was able
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to procure blocks suitable for cutting. An entry of two days later is most

important:

At noon, Mr. Campbell having sent for me, | went to his shop, and
agreed to cut about 100 Geometrical Figures, on wood, at 1/each

- - exclusive of procuring the wood. Call'd at Ruthven's to enquire
about Box-wood 2?

The figures carved were probably quite simple but they were worked on wood,
which was again specified to be box. An additional entry suggests that Anderson
was embarking upon what was for him a new process: "My fingers sore and cut
with working at the wood engraving, " he noted on June 29th .22 This is the first
mention in the Diary of difficulty with any type of cutting. His hands were con-
ditioned to the work of cutting typemetal for relief printing, and there is no
indication that the use of the graver on copper caused him any considerable prob-
lems. Now his hands were injured, and for this he blamed his working on wood.
During the same period in which he learned the technique of etching from the
Handmaid, Anderson experienced physical hardship to learn an additional tech-

nique. He began cutting on wood in June, 1793. What was his source ?

The earliest recorded examination of Bewick's work by Anderson
occurred one year after the American began his trial cuts on wood. On June 6,

1794 he agreed to do the cuts from Bewick's The Looking-Glass for the Mind

— mn————  ——— ——— .

(Cat. 54), on typemetal, for the publisher William Durell .2* Three days later he
made a significant entry in his Diary: "Finish'd the 2d of Durell's cuts - - bought
two small pieces of box-wood and engrav'd a tail-piece on one of them for an
experiment = - cost 6d." 3% It seems somewhat strange that Anderson should speak
of an "experiment" on boxwood, when he had used the material within the past

year to engrave one hundred small cuts.

Anderson was unaware of Bewick's most famous work, the History of

Quadrupeds (London, 1785), for still another year. In August, 1795 he noted
in his Diary: "Mr. Loudon call'd on me - - inform'd me of a History of Quadru~
peds with elegant wooden cuis by Bewick at Wayland's. | went to price and

examine it."® From ihis it is clear that the two works by Bewick that have been
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thought to be the source of Anderson's instruction were not in fact seen by him
until after he had begun to work with boxwood. He did, however, attempt
further experiments after seeing the Looking-Glass. These works must have shown

something that he did not already know.

One part of the explanation must lie with a source with which Ander-
son was already familiar: contemporary encyclopedias. As noted above,
Anderson did read about the various arts in these works, and from them he had
learned the rudiments of engraving. In his readings, he could not fail to find
suggestions. for further instruction. Lossing specified that Anderson read in
Chambers' Cyclopedia. The entry for engraving includes the following:

Engraving is divided into several branches, according to the matter
it is practiced on, and the manner of performing it. The original
way of engraving on wood is now distinguished by the name of
cutting on wood; That on metals with aqua fortis, is called etching

. - . . See CUTTING in Wood, ETCHING, MEZZOTINTO, &c.*’

The entry for "CUTTING in Wood" is contained within the same volume,

and it is probable that the young student turned to this section during his previ-
ously documented examination of the encyclopedia. The entry reads:

It is used for various purposes, as, for initial or figured letters, head
and tail-pieces of books; and even for schemes and other figures, to
save the expense of engraving on copper . . . . The art of cutting
in wood was certainly carried to a very great pitch about 150 years
ago; and might even vie, for beauty and justness, with that of en-
graving in copper: at present it is in a low condition, as having been
long neglected, and the application of artists wholly employed on
copper, as the more easy and promising province: not but that wooden
cuts have the advantage of those in copper on many accounts; chiefly
for figures and devises in books; as being printed at the same time,
and in the scme press as the letters: whereas for the other, there is
required a particular impression .>®

For an cighteen year old young man heping to find economic success
through the practice of engraving, such advice would appear almost irresistable.
Wood cutting was particularly suited for "head and tail-pieces of books;" Ander-

son's customers were primarily publishers. As ¢ further incentive, the use of

relief-engraved wood blocks permitted the illustrations and text to be "printed at
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the same time" thereby reducing costs. Moreover, wood was specifically recom-
mended "to save the expense of engraving on copper.” As a student of engraving
who read the references of his day, Anderson must have been led to this éntry;
the inducements to learn the less expensive technique, of particular value to

book printers, must have been compelling.

Contemporary works not only pointed out advantages inherent in the
technique of wood cutting, they also offered instruction:

The cutters in wood begin with preparing a plank or block, of the
size and thickness required, and very even and smooth on the side
to be cut: they usually take pear-tree, or box; though the latter

is the best, as being the closest, and least liable to be worm-eaten.
On this block they draw their design with a pen, or pencil, just as
they would have it printed. Those who cannot draw their own
design, as many there cannot, make use of the design furnished
them by another; fastening it upon the block with paste made of
flower and water, with a little vinegar; the strokes or lines turned
toward the wood. When the paper is dry, they wash it gently over
with a sponge dipped in water; which done, they take off the paper
by little and little, still rubbing it a little first, with the tip of the
finger; till at length there be nothing left on the block, but the
strokes of ink that form the design, which mark out so much of the
block as is to be spared, or left standing.

The rest they cut off, and take away very curiously with the points
of very sharp knives, or little chissels, or gravers, according to
the bigness or delicacy of the work; for they need no other
instruments .*°

In this way Anderson had access to complete directions which included
the type of wood that would offer the finest grain, as well as instructions for

"those who cannot draw." These would offer encouraging opportunities to a

young man without access to formal training, who wished to develop as an
engraver. And such directions were not limited to Ephraim Chambers' Cyclopedia.
mation that would aid a beginning student of engraving. This latter work also
offered additional advice. It was emphasized that in using boxwood, cutting

was to be done on the end grain. This procedure resulis in finer lines, and an

engraver perhaps would heve discovered this himszlf; but the technique was
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described in print, readily available for use. A further economic incentive was
also included by Hall: "The tools used in performing this kind of engraving are

very simple: a knife, two or three small gouges, a scorper and graver, are all

a0
that are necessary."

Anderson was employing basic wood cutting techniques as early as
1793, one year before he had seen any work by Bewick. As with other processes,
information concerning this form of engraving was readily available, and Ander-
son made early, painful attempts with the medium. But if it is established that
he was working with wood blocks by this date, the question remains concerning

his "experimenting" immediately after seeing Bewick's cuts for the Looking~Glass

one year later. A consideration of the two varying techniques involved with the

wood block suggests the answer.

In the passage quoted from Chambers on the cutting in wood, the proc-
ess described was the traditional practice of cutting away all but the black lines
that constitute the design, “till at length there be nothing left on the block, but
the strokes of ink that form the design, which mark out so much of the block to
be spared, or left standing." When printed, the cut block would reproduce a
line drawing. This is the method used since the time of Albrecht Durer (1471~
1528).

The wood cuts in Bewick's Looking-Glass do not reflect this approach

to the block, and a very significant image is the result. The image is constructed
from what will not be printed. The figures are defined by the incised lines that
receive no ink, while the printed surface serves as a black background to the
white lines. As in mezzotint, the artist works from black to white, separating
the image from the black ink. The process is known as "white line" and isspoken
of as wood engraving to distinguish it from the wood cut. It is not an intagiio
process, although the design is engraved into the surface. The system has several
advantages. The use of cross-hatching for tonal areas was a laborious process in
the wood cut technique, since the interstices formed by the parailel and perpen-

dicular lines had to be separately removed. In Bewick's wocd engraving, on the
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other hand, the white lines can intersect freely, leaving small areas of black
surrounded by quickly-cut negative boundaries. Fine prin‘fed (black) lines in

a wood cut were necessarily of limited strength and were subject to damage in the
press; in wood engraving, fine lines (white) offered no such difficulties, allow-

ing the rendition of minute detail with comparative ease.

Beyond differences in durability and method of execution, the greatest
difference between cutting and engraving on wood is the range of visual effects
which can be achieved. Wood cutting is essentially a linear technique; wood
engraving uses the white line to achieve tonal effects. Starting from solid black,
the craftsman cuts white lines of varying delicacy and width to lighten entire

areas, building his design with grey and white tonalities rather than black lines.

Although Anderson was familiar with the technique of the wood cut,
the tones achieved by Bewick on boxwood were completely new to him when the

Looking- Glass came to his attention in 1794, It was doubtless this new tonal

effect on wood that lead to Anderson's "experimentation.” From published
sources he acquired the knowledge and skills required to produce prints from wood
blocks. From these encyclopedias the advantages of relief engraving, particu-
larly in regard to the illustration of books, were also set before him. One year
later, after seeing the white-line tonal effects of Bewick, he attempted to use
his previously acquired skills to achieve results similar to those of the English
craftsman. There were, then, two sources for his wood engraving, one providing
basic skills and the other suggesting style. Both sources were in published and
readily avaiiapie books.

In his early years, Anderson had experiences similar to other aspiring
artists in America. He was of modest means and received little encouragement
to pursue an artistic career. Yet unique advantages, in the form of originai works

and detailed directions, were offered to beginning engravers. It is from these

English sources that the career of Alexander Anderson began.
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Chapter Il

Maturity and Decline

During the last decade of the eighteenth century, Anderson's primary
occupation was as a medical student, then as a physician. He was licensed to
practice medicine in the City of New York in 1795 and received his medical
degree from Columbia the following year. Engraving was his primary pleasure,
but not his vocation or means of financial support. Even when medicine was his
livelihood, his interests were clearly elsewhere. While still a medical appren-
tice he noted in his Diary: "l feel rather at a loss without engraving."" Later
success as a doctor failed to alter his outlook. During the yellow-fever epidemic
of 1795 he was appointed as custodian of Bellevue Hospital, a significant position
for the newly~licensed physician. But neither the responsibilities nor the salary
of twenty shillings a day retained his interest: "l cannot help looking back to my

Engraving Table and thinking it a fitter station for me."”

During his tenure at
Bellevue he refused a permanent appointment as Physician to the Dispensary at a

salary of two hundred pounds. He believed engraving to be a preferable career.®

During this period of vacillation between two careers, much of the
engraving Anderson produced was of an experimental nature. His development of
different techniques and early experimentation after the style of Thomas Bewick
were discussed in the previous chapter. This pattern continued once the basic
methods were learned. His Diary contains the following entry for 1797:

| have now but little business of the medical kind to attend, and have
therefore devoted some of my time to engraving. This latter kind of
employment has not as yet yielded any profit, for | have only been
making experiments and practicing. The beautiful specimens of

-19 -
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Bewick's works have been the means of stimulating me to improve
in the art of Engraving on wood.*

His work in wood after Bewick led to further attempts to realize the
limits and possibilities of that medium. Unlike most other materials used for
engraving, wood is highly susceptible to damage from the weather. Months of
work can be lost by the splitting or cracking of a block from humidity, and the
tensile strength of the block itself imposes limitations on the size of the prints.
These limitations came to be recognized by Anderson while working on a large
wood engraving of a skeleton he had copied from an edition of Albinus'
medicine. The block was four feet by two,” monumental for the medium, and it
cracked under the extremes of the New York winter weather.® Repairs were
made, and in his account of pulling prints from it, Anderson left a detailed
description of his work:

| finish'd my weighty jobb of engraving the skeleton, at last, and
must now set myself to work to print it. My method of doing it is
this — The plate is laid on a table in the garret — the paper prop-
erly moisten'd is applied over it, and on that some loose papers;
over all, a level board covered with flannel is plac'd and a strong
pressure applied to it by means of a lever — the board is then
removed and all the papers except one which covers the printed
sheet — this is rubbed with a smooth piece of bexwoed, and the
business is done.”

This ambitious project was soon ended; unable to sustain the repeated pressure of

printing, the huge block was irreparably broken.®

Anderson continued to work in several media, using etching, engrav-
ing, and wood engraving for a variety of publications. After the American
Revolution, illustrated works were being produced in even greater numbers, and
the work of the physician-engraver from New York appeared in publications
issued in New York, New Haven, Philadelphia, and Baltimore. His reputation
was gradually increasing, and his engravings appeared in over thirty-five volumes
before the turn of the century. Yet still he remained a physician, anxious for
financial success and medical knowledge. Indeed, so acute was his curiosity in

the field of medicine that he even assisted a grave-robber in obtaining an infant
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cadaver for anatomical study.’ He was a conscientious physician; but the desire
to work in the arts remained unchecked. He confided in his Diary that

the thoughts of Engraving have occupied my mind today; | could

not help looking back to the pleasures of that art, like the

Israelites to the flesh-pots of Egypt. | had even resolv'd to

indulge myself now and then in engraving on wood, and cut

several patterns for tools which | propos'd to have made, but

the dread of being "unstable as water" deterred me, and | laid

by the patterns.*®

A large market for Anderson's work did not yet exist, and economic

insecurity posed a constant threat for the young artist. His marriage to Nancy
Van Vleck in 1797 gave him an additional incentive to avoid being as "unstable
as water," and in an attempt to secure funds that would permit an engraving
career, he opened his "Lilliputian Book Store" in August of the same year. In

fess than two months the business had failed, though the loss was kept to thirty

pounds.**

The year 1798 was of major importance in Anderson's life. He
fathered a son and soon found himself in serious financial difficulty. He com-
plained in his Diary that he was "really distress'd for want of money and every

. . w1z
_endeavor tc procure it seems vain."

Within a month, one of the great
yellow-fever epidemics struck New York, bringing tragedy to physician and
patient alike. Before the fever passed, Anderson had lost both parents, his wife
and child, brother, mother-in-law, and sister-in-law. At this time, Anderson
again held a position at Bellevue, and during this period of suffering and personal
loss considered abandoning the medical profession.*®> He thought again of

engraving, first discussing its business possibilities with the INew York engraver

Cornelius Tiebout.**

Clearly Anderson had not found medicine to be a completely satis-
fying career, and his knowledge had faiied to save his immediate family. As
the autumn coid relieved the fever epidemic, he noted in his Diary: "Before
breakfast | took a walk to the landing — all the way debating on the old subject

of engraving." " In early November he abandoned ine mccicai profession, and
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within a week began another large anatomical engraving on wood *% Yet even
with his medical career and family loss behind him, his new vocation could
cause additional pain: "The Box-wood plank which | have had prepared for my

engraving begins to shrink, and every crack goes to my heart."”

Anderson's career as a physician was over, but his prospects as a pro-
fessional engraver were not especially bright. Although he was already familiar
with the basic techniques, his work had yet to produce any profit. And he had
already developed a sense of his own limitations. In July of 1798 he confided
in his Diary: "l gave up the idea of being a great designer."® As his artistic
career was beginning, Anderson was on the verge of financial disaster and had
recently undergone considerable personal tragedy. He had few aspirations as a
designer, seeking only the personal satisfactions of working directly on the block
and of producing prints that could contribute to the education of his countrymen.
He devoted his life to the craft of engraving, rather than to the art of design.
His artistry was in repreducing visually the ideas of others and in developing a
medium that permitted their widespread distribution. He was a craftsman in the
romantic age, familiar with his materials, full of a tragic sense of loss, and.

resigned to the imitation of others for most of his designs.

The habits and tendencies of Anderson's early career continued well
into the nineteenth century, with Bewick's work persisting as his model for the
next seventy years. His early work with the wood block had provided a measure
of success, and Anderson was an artist dependent upon commissions. Closely
adhering to the formula of his early successes, his work maintained a remarkable
consistency throughour his lifetime. The wood engraving was Anderson's contri-
bution to American illustration, a medium with which he had experimented as
an inquisitive student and depended upon as a professionai artist. it assured his
success, as well as his publishers’, and he continued with the technique through-

out his career.

Financial worries also plagued Anderson throughout his lifetime.

Although his developments in wood engraving graduaiiy createa a considerable
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demand for his work, he never realized the economic stability that he wanted.
Because of “disappointments in money affairs," he expressed a particular need
for funds to the printer John Babcock in 1803.*° Thirty~four years later, he
blamed the "speculating mania" for the lack of business and funds in a letter to
his daughter.?® The death of the popular writer and critic A. J. Downing in the
explosion of the Henry Clay in 1852 brought another worry; again writing to his
daughter he lamented: "l have been the loser by the death of Mr. Downing, as
he threw a good deal of business my way."** Anderson's work was to appear in
hundreds of nineteenth-century imprints, but constant work and frugality failed

to result in financial security.

Anderson had developed a sound, effective basis for the mass produc-
tion of illustrations, assuring publishers of a uniform quality of work. But this
consistency was also symptomatic of his ultimate decline. New tastes appeared;
the most popular illustrated works in the second quarter of the nineteenth century
were the American Literary Annuals and Gift Books. One historian of these
publications has noted that they were ideally suited to an aspiring middle-class;
they had emotional rather than intellectual appeal, and were handsome and
costly as well as artistic and refined. Moreover, they met the popular demand
.for culture, and were a showplace for the support of American art. But the taste
of the period required the metallic sheen of steel plates, which was not a product
of the Bewickian wood-engraving technique. Wood illustrations are uncommon
in these works:

In gi®* books the luxurious metal engravings prevailed, and wood cuts
and wood engravings were used when the paper was too coarse f%afcke
metal impressions — in juvenile volumes, almanacs, or the iike.

Steel engravfng { "elegant” and "highly finished" say the titie pages
and advertizements) ruled supreme in keepsakes and gift-books; wood
engravings and lithography must have seemed too common for such
genteel publications.**

In the illustrated magazines of the same period, a similar preference

for copper and steel engravings prevailed. Wood engraving did receive some

representation, but often in juvenile magazines, or for the utilifarian rather
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than artistic illustrations of the major magazines. Copper plate and steel
engravings were the favored media for the embellishment of the illustrated

. 28
magazines.

This new preference did not coincide with Anderson's techrique, and
he proved unakle to adapt to it or to accept the reigning position of the new
style. In a letter written to his daughter in 1864 he observed: "Some Volumes
of Harper's Magazine have entertain'd me a good deal, of late, particularly the
elegant cuts, some of the matter rather wishywashy to my taste ."*® The great
period of American wood illustration was soon to end, and with it the career of

the medium's founder.

For the rest of his life, Anderson continued to work in the technique
he had developed. But old age and changing times gradually extracted their due.
Still working at age eighty-one, he complained in a letter to his daughter that
"l am getting old and rather dull from want of my favorite employment — just
now there is a complaint that there is little to do among the [wood ] engrévers =27
Anderson died on January 17, 1870, ninety-four years of age and still working
at his craft. Three years before his death, with the popular taste he had helped
to develop now adopting other styles, and with his years weighing heavily,
he wrote:

Old Ossian was right when he exclaim'd “"Age is dark & unlovely"
but he was not the first to announce the fact, nor the last to feel
the truth of the expression.”®
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Chapter 1

Wood Engraving in the Nineteenth Century

For the United States, the first half of the nineteenth century was a
period of economic growth and rising expectations, a time of optimistic faith in
both present and future. The Federalist party had disappeared, followed by the
expansive age of Jacksonian democracy. The middle class was predominant,
its egalitarian tendencies affecting most institutions of American life. This
nineteenth-century optimism, along with ideals of social equality, extended into
the schoolhouse, causing Alexis de Tocqueville to comment on the pervasiveness
of a middling education:

It is not only the fortunes of men that are equal in America; even
their acquirements partake in some degree of the same uniformity.

| do not believe that there is a country in the world where, in pro-
portion to the population, there are so few ignorant and at the same
time so few learned individuals. Primary instruction is within the
reach of everybody; superior instruction is scarcely to be obtained
by any . . .

It cannot be doubted that in the United States instruction of
the people powerfully contributes to the support of the democratic
republic; and such must always be the case, | believe, where the
instruction which enlightens the understanding is not separated
from the moral education which amends the heart.*

Education was a fundamental tenet in the catechism of democracy. In
1846 the Massachusetts educator Horace Mann wrote:

| believe in the existence of a great, immortal, immutable
principle of natural law . . . a principle of divine origin, clearly
fegible in the ways of Providence as those ways are manifested in
the order of nature and the history of the race, which provides the
absolute right to an education of every human being that comes
into the werld.®
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The United States was entering an era of rapid economic expansion,
with both the prospects for increasing wealth and growing evidence for the
rewards of industry and labor. In the same report, Mann stated what he believed
to be the source of America's bounty:

One copious, exhaustless fountain supplies all this abundance.
It is education — the intellectual, moral, and religious education
of the people. Having no other mines to work, Massachusetts has
mined into the human intellect; and, from its limitless resources,
she has won more sustaining and enduring prosperity and happiness
than if ihe had been founded on a stratification of gold and silver

The nineteenth century's optimistic faith in education and the improve-
ment of men coincided with the full development of wood engraving, atechnique
which allowed for inexpensive, quality reproduction of illustrated books. The
prints produced gave visual representation to the ideals to be taught, while the
beliefs in the value of wide~spread education insured a market for engraved
material. Thus the two developments, popular education and wood engraving,
could be mutually reinforcing, reflecting the philosophy of the age and contrib-
uting to its diffusion. For most men of the period, there was little doubt that
graphics made important contributions to society as a whole. In an 1893 biog-
raphy of Anderson, Frederick M. Burr wrote:

A distinguished author has said that illustration stands second only to
printing as a means of civilization. We should therefore regard the
men who place the beauties of art within the reach of the multitudes
as most important factors in the improvement of the world.*
This attitude was prevalent at the beginning of the nineteenth century

as well, as seen in a work printed in London shortly after the American Revolu-

tion. Commenting on the visual arts, The Artist's Repository and Drawing

Magazine suggested that

of all the imitative arts, painting itself not excepted, engraving is
the most cpplicable to general use, and the most resoried o form the
necessities of mankind. From its earliest infancy, it has been called
in, as an assistant in almost every branch of knowledge; and has, in
a veryahigh aegree, faciliiated the means of commuricating our
ideas.
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During the first part of the nineteenth century, the wood engraving
would be an "assistant" to the spread of knowledge so revered in America. As
observed by Tocqueville, the education available was neither exceptionally poor
nor decidedly superior; yet although perhaps of mediocre quality, it offered
fairly specific goals. Not the least of these was a proper moral foundation upon
which all future activity could be based. In 1853 Charles Sanders published
The School Reader: Second Book (Cat.538), which contained twenty illustra-

tions by Anderson. In his preface he clearly stated his purposes and the intent
behind his text and wood engravings:

But, above and beyond all excellencies of style, matter and arrange-

ment, the moral influence of the lessons has been steadily considered;

since, whatever else may form the superstructure, sounds [sic morals

must ever be the foundation of right education.®

This moralistic attitude was not restricted to pedagogues or theorists.

In a letter to his nephew and fellow artist, Washington Allston wrote of " . . .
the great purpose of life — which is, by the cultivation of the moral nature, to
prepare . . . for a better world."” Public schools, works of art, books, and
illustrations, all shared in the same educational purpose. Morality was essential
to the well-being of society and the individual; it was the basis for all thought
and action, as well as a desirable goal in its own right. This moral nature could
be acquired and improved by means of instruction. This presumed ethical basis of
art extends back to classical times, and throughout history creative works have
served instructive as well as aesthetic functions. During the age of the Common
Man this tradition was linked to the free printing press, resulting in the mass pro-
duction of books and illustrations. The moralistic tradition of art was given a new
means of dissemination. Wood engraving, with its potential for inexpensive repro-

ductions, was tc have an important part in this development.
* X = x
Historically, the earliest printed efforts to spread knowledge were

accompanied by woodcut illustrations. The printing press and moveable type were

invenfed in the mid-fifteenth century, and by 1493 the Nurnberg Chronicie
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included some 1,800 woodcuts. But the history is not one of uninterrupted prog-
ress. With Martin Luther's declaration in 1517, printing and illustration were

both seen as possible aids to heresy and insurrection as well as to true dogma. In
America, provincial governors were receiving the following instructions by 1686:

And forasmuch as great inconvenience may arise by the liberty of
printing within our said territory under your government you are to
provide by all necessary orders that no person keep any printing-
press for printing, nor that any book pamphlet or other matters
whatsoever be printed without your especial leave and license first
obtained.?

The official connection between dissent and printing hastened the decline of the

latter, and with it the art of woodcut illustration.

Despite this handicap, working on the wood block continued on a
limited scale, but not until the time of Thomas Bewick was the art of wood
engraving given serious attention. This artist made wood engraving into an
important graphic medium, and it is on his style that Anderson's work is based.
Two of the earliest books to contain illustrations by Bewick were Moral Instruc-

tions of a Father to his Son (Newcastle: Thomas Saint, 1772) and The Youth's

Instructor and Entertaining Story-Teller (Newcastle: Thomas Saint, 1774).

These titles suggest that from its earliest use, wood engraving was associated
with education and the hope for the improvement of men. The young may be

entertained, but they are also to be instructed.

Perhaps Bewick's most famous work is his General History of Quadru-

peds (Newcastle, 1790) which from its inception was intended both to serve
the scholarly and to bring knowledge to the young. In a letter written to the
Society of Arts before publication, Bewick noted:

When the curious are served by the best impressions, a Second and
inferior Editicn will be done for the use of youtl at Schools, with

a view more widely to diffuse a better Knowledge of this Branch of
Natural History, and also to awaken in the contemplative mind an
admiration of the wonderful works of Nature.®

The book met with considerable success and several editions appeared

in quick successior. I c ietrer written in 1805 Bewick rflectea on inis success,
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while at the same time indicating his own intentions:

. . . but my principal object was (and still is) directed to the
mental pleasure and improvement of youth; to engage their

attention, to direct their steps aright, and to lead them on till

they become enamoured of this innocent and delightful pursuit."*

As the leading figure in the development of wood engraving, Bewick's
concern with moral and educational values becomes an important aspect of his
work. He applied his abilities to illustrate books which of themselves had an
elevating purpose, and the pictures were intended to reinforce the message of
the text. Although his nineteenth-century audience was aware of his importance
in establishing wood engraving as a means of inexpensive reproduction, Bewick's
work was perhaps more appreciated for its potential contribution to moral im-
provement. Toward the end of the Victorian era one of his biographers noted:

And it is fo be observed with profound emphasis, that this reform-
ing tendency was not only in his art, but also most strongly in the
sentiment and teaching of the subjects his pencil and graver
depicted. As a reviver of wood engraving he claims our attention,
but as a reformer and satirical commentator on man's ways of work-
ing he demands and retains our fullest consideration. We learn
from him how hollow is the fame of the battlefield by the children
astride the gravestones, and the old comrades greeting each other
after many days' separation."*

In 1838, two years after his death, an historian of wood engraving
made a similar assessment of Bewick's work: " . . . he faithfully represents
Nature, and at the same time conveys a moral which gives additional interest
to the sketch."™? This attitude prevailed for much of the nineteenth century.
Art existed for a purpose, and the concept of art for art's sake was foreign to
illustrations of that era. The technique of wood engraving was admired, and
skill in drawing and working upon the block were expected. But pictorial
ability alone was not enough; there was a rising generation to be properly
instructed, to be taught values as well as facts. Art was a partner in this
reforming process, with wood engraving expected to appeal to youth and "to
direct their steps arighi." Bewick developed the engraving technique, and
successfully applicd it within his century's moralistic framc of reference. Al-
though an innovaior with regard o medium, he was very much c m~n of hic own

iime.
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* * % %

One of Anderson's nineteenth-century biographers considered him to
be the "Bewick of America."® As seen in Chapter I, Anderson was primarily
responsible for the introduction of wood engraving to America. And like his
English model, Anderson applied this technique toward the moral and intellec-
tual improvement of his countrymen. He was praised as having "skillfully
practised among us the art of Wood Engraving which plays so conspicuous a part

. . ofs . 14
in modern civilization."

As in England, Americans of the nineteenth century
viewed wood engraving as a significant contributor to the progress of human
society. The engraver's art was expected to be useful, to lead the young to a
higher level of thought and action. Anderson's work fulfilled this requirement,

assuring his success.

His era wanted didactic illustration, and Anderson's personality was
such that his engravings would inevitably satisfy the taste of his age. His
attitude is suggested by a Diary entry of 1797. When planning his ill-fated
bookstore, he thought it appropriate to have an advertising illustration to repre-
sent the nature of his shop. The sketch, which he specified to be of his own
design, he described as follows:

Several children are represented playing and two of them in the

act of quarrelling — the Devil is preparing to claw them but is

assailed by the spear of Minerva who is at the same time present-

ing a book to the children.*®

Although such an image lacks subtlety, it does express clearly the

coincidence of Anderson's philosophy with that of his time. The printed book
is a safe defense against the evils of this world, and failure to empioy it will at
the least result in young men beset with iemptations. [liustrated books, based
on the model of Bewick, were a sure avenue of improvement. The engravings
provided by Anderson were conceived in moral terms, and accepted on that

basis by authors and publishers.

* k Kk X
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A sampling of nineteenth-century writings suggests the importance
that was attributed to visual material. Emma Willard (1787-1870) was a noted
educator who, in addition to founding in 1821 the Troy Female Seminary, was a
writer of history and geography textbooks that were widely used by school
children and served in the training of hundreds of teachers. In the 1863 preface

to her Abridged History of the United States (Cat. 676) she stated the goals of

her educational ideas:

We have, indeed, been desirous to cultivate the memory, the intel-
lect, and the taste. But much more anxious have we been to sow the
seeds of virtue, by showing the good in such amiable lights, that the
youthful heart shall kindle into desires of imitation. *®

As the illustrator for this volume, Anderson assisted in the sowing of her "seeds
of virtue." Mrs. Willard believed that his labors were an important element of
her history:

The leading objects of the author of this work have been to give the
events of history with clearness and accuracy; with such illustrations
of time and place addressed to the eye, as shall secure their reten-
tion in the memory . . . .7

Anderson's illustrations are an aid in the efforts of the young to retain "the good"
which the book has to offer. And the author has confidence in her chosen
engraver, realizing the importance of quality reproductions. In the preface she
notes that her history has been improved by new illustrations; she "has not suf-
fered the important study of our country's history to be run down in her hands"
by the inclusion of "imperfect likenesses of the great and good, which diminish
reverence by desiroying the mind's ideal of moral beauty."™® Work of poor
quality would counteract her virtuous intentions; Mrs. Willard's faith in Ander-
son is strong enough to entrust to him the task of impressing into the mind of
youth the virtues of the nation. He shared her assumptions and fulfilled her

expectations.

Mrs. Willard's interest in the utility of illustrations was long-stand-

ing, and had appeared some thirty years earlier in William Channing Wood-

bridge's A System of Universal Geography, 4th ed. (Harrfaia, 1831; Cat. 681).
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The preface was written by Mrs. Willard, who cited illustration (Fig. 1) as an
essential path to the mind:

We admit little that may not be traced to one of these two laws of

the intellect; — first, that the objects of sight more readily be-

become the subjects of conception and memory, than those of the

other senses; and secondly, that the best of all methods to abridge

the labor of the mind, and to enable the memory to lay up the most

in the smallest compass, is to class particulars under general heads.*®

Itlustration was essential to the first law of the intellect, in that it

visually presented ideas so that they could "more readily become the subjects of
conception and memory." This theory of education is completely dependent
upon mass-produced, inexpensive reproductions for school books; the technique
which made it possible was introduced to the United States by Anderson. Little

wonder that his contemporaries saw him as a prime force in the advancement of

civilization.

In 1815 appeared The Juvenile Lavater by George Brewer (Cat. 99);
the full title specified that the work was '

. calculated for the Instruction and Entertainment of Young Per-
sons; Interspersed with Moral and Amusing Tales, lllustrating the
Benefit and Happiness Attendant on the Good Passions, and the mis-
fortunes which Ensve the Bad in the Circumstances of Life 2°

Primarily pictorial, the book's intent was straight-forward: the young can be
inspired to be good simply by looking at appropriate illustrations. The figures
were designed by Charles Le Brun (1619-1690) and engraved for this edition by
Anderson (Fig.2). The engraver was again assisting in the progress of virtue,
for his contemporaries expected that his labors "may have some effect on the
mind of the young reader, who when he observes that the best people look best

and most happy, will be inclined to become of the best."*

Advances in educational method were an important concern to men
of the nineteenth century, and considerable literature was devoted to the sub-

ject. Joseph Lancaster's The British System of Education (Cat.382) was pub-

lished in 1812, with wood engravings by Anderson (Fig.3). Designed to
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to educate great numbers of children at minimal expense, the system met with
considerable success in England. Both the economic benefits and its qualifica=~
tions for mass instruction made it of interest to American educators. In the
preface of the foreign edition Lancaster expressed the hope that his statement
would

. . . be a sufficient apology for the delay of this publication,
which might have been issued much earlier, had he not been en-
gaged in promoting the education of many thousands of poor
children; it could not, however, have been as perfect as to the
engravings, which will give an idea of a school of this plan, to

many persons who cannot possibly have an opportunity of seeing
one.

A plan for the education of "many thousands" could scarcely fail to attract
those Americans who believed in the necessity of universal education for a
democracy. The delay in publication allowed for high-quality engravings,
which were required in order to convey an idea of the school to interested per-
sons unable to view the English model. Again, seeing was essential, and that
vision was provided by means of the wood engraving technique. Anderson's
endeavors facilitated the transfer of information, and the importance of Eis

labors did not go unnoticed by his countrymen.

Although moral and intellectual improvement were considered prac-
tical goals in themselves, books were also published to assist in the learning of
the various trades. Included with this group was Rensselaer Bentley's The

Pictorial Reader of 1847 (Cat.49). This manual offered lessons on a variety of

crafts, "With lllustrations to Render them Interesting and Attractive ."*® Relying

on the same premise as Brewer in the Juvenile Lavater, Bentley assumed that if

an occupation looked interesting, young men would be attracted to it. Funda-
mental to this idea was the presence of illustrated material. Bentley noted that

many things may be expiained and understood better by means of

pictuies than by usc of words; but when both are employed, the
o o1 2

subject is rendered familiar to the weakest capacity.

The combination of word and picture (Figs. 4, 5) was an unquestioned means of

influencing the young, and both elements were essential to this educational
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philosophy. The two components were used by Bentley in presenting the manual
trades:

Mechanical labor has also received particular attention. The instru-
ments used in various trades, and the articles manufactured, have
been illustrated by accurate engravings with explanations, designed
to produce a favorable impression on the minds of children, and ren-
der the mechanic arts, in which many of them will probably engage
for life, still more inviting and acceptable 2°

Workers who find their trade interesting and inviting are more likely to produce
goods of better quality and in greater numbers. As well as improving character,
illustrations could also increase economic productivity. Accepting this reason-
ing, as many did in the nineteenth century, the place of the illustrator was

viewed as one of importance in the march of progress. The man who introduced

the mass~illustration process was indeed a leader in the course of civilization.

* % % %

Notwithstanding the great emphasis given fo the instruction and
improvement of the young, attention was also paid to improving the general
level of taste in the nineteenth century. In 1808 the artist William Birch com~
mented on the role of art in the development of a national identity:

The Fine Arts are, as to the American Nation at large, in their in-
fancy; to promote them in propagating Taste in the habit of rural
retirement, supported by the growing wealth of the Nation, will be
to form the National character favourable fo the civilization of
this young country, and establish that respectability which will add
to its strength.2®

For artist and citizen alike, the arts did not exist in isolation. As democratic
taste improved, a greater civilization would appear in the New World, one

which would demand the respect of Europe and give strength to its own people.

This nineteenth-century doctrine was based upon the assumption that
personal taste could, in fact, be generally improved, that it was not simply
the purview of the rich and well-born. This inherently democratic assumption
derived from the writings of Edmund Burke (1729-1797). In 1759 he added an
essay on taste to his A Philosophical Enquiry info the Origin of Qur Ideas of

the Sublime and Beautiful. In his essay he wrote that taste has three components:

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



-37-

the senses, imagination, and judgment. The first he held to be the same for all
men, and the latter two are subject to improvement by giving close attention to

objects, and by developing habits of reasoning.*’

Burke's essay suggested that by seeing works which appealed to the
senses, directing attention to works of quality, and developing proper habits of
judgment, Americans could improve their knowledge of the beautiful and the
good. Once this process was begun, many believed, the course of civilization
in the United States could not fail to reach unlimited greatness in morality,
government, the arts, and social well-being. Although the last Puritan had
long since vanished, the nineteenth century was still a great age of faifh. This
belief was widespread but was perhaps best expressed by the Transcendentalists,
that group of nineteenth-century writers who articulated the essential philosophy
of Anderson's era. Ralph Waldo Emerson summarized the American belief in man's
limitless improvement in "The American Scholar":

The world is nothing, the man is all; in yourself is the law of all
nature, and you know not yet how a globule of sap ascends; in
yourself slumbers the whole of Reason; it is for you to know all; it
is for you to dare all 2®

In 1857 Calvert Vaux published Villas and Cottages: A Series of

Designs Prepared for Execution in the United States (Cat. 639). The book was

intended to improve the American taste in domestic architecture, a development
which in turn could be expected to accomplish two ends: improve the fortunes
of architects, and aid in the general progress of American culture. Vaux

wrote that, in the past, Republicanism had seen the arts as allied with "super-

stition, popery, or aristocracy." Now a prosperous, democratic nation required
7 )’l P 4 q

a national standard of architectural taste. How was this taste to be improved?

Cheap popular works on architecture in all its bearings, popular
lectures, popular engravings — and hundreds of them, and yet all
good — these are the simple, truthful and effective means that are
to influence the public, by supplying a medium through which it
may see clearly, and thus be led to criticize frecly, prefer wisely,
and act judiciously 2?

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



- 38 -

The itlustrations for Villas and Cottages, "all good, " were engraved

by Anderson (Fig.6). Vaux recognized the importance of wood engravings

for the communication of his ideals, and was pleased that this medium now made
possible the diffusion of his ideas and the furtherance of taste in the United
States:

It has not, certainly, till within the last few years, been an easy
matter to place before the public the necessary illustrations in a
convenient form, and as mere verbal descriptions of plans or designs
are seldom thoroughly intelligible, this difficulty has probably
retarded the diffusion of popular architectural information. Now,
however, with the present rapid development and general application
of the art of wood-engraving in the United States, this hindrance no
longer exists, and a fair field is open for the free communication of
ideas among American architects, and for the profitable interchange
of hints and suggestions.2°

In summary, Alexander Anderson's work was important to the dissemi-
nation of the ideals of his century. His contemporaries found him to be signif-
icant because his art coincided with the philosophies of the nineteenth century.
In a new democracy, he provided a means for mass illustration of books; in an
age that believed in the unlimited social benefit of education, he offered
pictorial material that was essential to current educational thought; for an era
that hoped to raise individual morality, he provided visual models of the good;
in response to the demands for an American art, he offered designs to stimulate
and improve the nation's taste; for the Age of the Common Man, he engraved
its optimistic visions. Europeans watched the new nation with fascination.

And Anderson was included in their observations. In 1858, the London Art
Journal published a "Bicgraphical Notice of Alexander Anderson” by Lossing,
to which the editors prefaced these comments:

. . . the following interesting memcir of a veteran in Art — the
pioneer in whose steps so many gifted men have followed; it will be
read by many, in the Old World as well as in the New, with much
interest, and may be regarded as a contribution to the Art-history
of America of no inconsiderable importance. The Arts have indeed
made very great advances in the United States since this veteran
commenced his career; happily, he is living to witness the progress
his country has made, not only in the comparatively subordinate art
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of the engraver, but in that of the sculptor and the painter. The
artists of America are assuming a position of entire equality with
their brethren in Europe; and we cannot doubt that the generation
which is to succeed such labourers as Dr. Anderson, will have

their full share of glory in the triumphs of their countrymen. A
time will come — perhaps is already come — when the artist, whose
name now honours our pages, will be classed among that of the
worthies who have made a country GREAT2*

Wood engraving was of prime importance in the development and
diffusion of nineteenth-century ideals. It was not an originator of concepts or
philosophies, but it provided a means for ideas to reach and influence a popu-
lar audience. And the fact that visual ideas could be mass-produced in turn
influenced the thought of such men as Calvert Vaux and Emma Willard. It is
now a nearly-forgotten craft, whose importance fades in the light of photo-
graphic printing. But for its brief period of influence, one which coincided
with the career of Anderson, it was an essential part of American life. In1872,
with the era of wood engraving almost over, his contemporaries could agree

with Lossing's reflections on the past century:

And | believe it is not unreasonable to claim for the Art of Wood
Engraving in our day, as an element of power, a place in the
grand procession of civilization next to that of printing. And in
the records of that noble work — the elevation of the race — the
name of Alexander Anderson will appear luminous.>®
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Fig. 1. From
William Channing Woodbridge
A System of Universal Geography (1831)
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Fig. 2. From George Brewer
The Juvenile Lavater (1815)
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Fig. 3. From Joseph Lancaster
The British System of Education (1812)
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Fig. 4. Frontispiece
from Rensselaer Bentley

The Pictorial Reader (1847)
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Fig. 5. "Cabinetmaking"
From Rensselaer Bentley
The Pictorial Reader (1847)
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Fig. 6. From Calvert Vaux
Villas and Cottages (1857)
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Chapter IV

An American Style

In his 1872 Memorial to Anderson, Benson Lossing observed that

Anderson studied Bewick closely, and he imitated his style faith-
fully, for he perceived in it the true spirit of wood engraving.
During his long practice of the art he was never tempted to depart
from it.t

This statement summarizes Anderson's strengths, and also his ultimate weakness.
With his knowledge of numerous graphic processes and the conscious study and
imitation of the English prototypes, Anderson developed a technique that did
express the qualities of the wood medium. His engravings are direct and imme-
diate, fulfilling their primary role as adjuncts to the text. For Anderson,
illustrations were to amplify the intent of the author, not to divert the attention
of the reader by elaborate visual display. Moreover, for him and many of his
contemporaries, both picture and written word had functions beyond their role
as works of art; they served to educate the nation and to elevate the American
character. Anderson's style satisfied these requirements. It had direct visual
appeal, but with a simplicity of engraving that did not obscure the moral

within the image nor compete with the surrounding text.

But his weakness was never to depart from this technique after it had
passed out of popular favor. Taste had changed and Americans came to prefer
a greater elegance and sheen than was possible with wood engraving. Although
Anderson's work was a factor in establishing artistic preferences, he proved
unable to adapt to the newer fashions. He remained true to Bewick, but

American taste did not.
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In contrast to most engraving techniques, which are intaglio processes,
wood engraving is a relief process; all printing is effected by the surface of the
block. This characteristic enables the illustration to be printed simultaneously
with the type for the text, and furnishes the primary advantage of the technique.
But certain limitations also result. The fineness of line is determined by the
grain and strength of the wood used. Beyond a certain point, the wood will not
withstand the pressure of printing and inking, and the thin wood ridges of the
block will collapse. This physical limitation is a primary determinant of the
quality of the finished print: firm, solid blacks surrounded by negative spaces
of varying thickness. Delicacy can only be suggested in the non-printed areas

rather than through the inked lines themselves.

Copper-plate line-engraving, an intaglio process, aliows for com-
pletely different effects. The engraved line is the printing medium and transmits
the ink to paper under high pressure; the surface, wiped clean of ink, is nega-
tive. Thus, the fineness of line is .limited only by the skill of the engraver, not
by the working surface. And a greater range of lines is possible, varying in
depth, width, and internal modulation. The finished print can display a great
delicacy of line, while the possible variations allow for displays of texture,
surface, and light effects. The range of available effects goes far beyond the
direct, relief process of engraving on wood, and the engraver's skill can command

greater interest than the subject matter of the print.

While primarily a wood engraver, Anderson was familiar with the
intaglio processes. Examples of both his engravings and etchings exhibit the
ability and control of a proficient craftsman. The etched “Anatomical Study"
of 1799 (Fig. 7) displays some of his capabilities on metal. The size of the
plate is in itself impressive: two feet by four. The body is modeled in light and
shade, with exposed internal organs clearly drawn and etched to permit detailed
examination. Witn his use of precise, firm lines, Anderson succeeded in suggest-
ing the different textures represented. Infended for medical study, the print is
an American represeniation cf both medical knowledge and engreving ability at

the end of the cignteenth century.
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Although clearly capable as a metal engraver, and aware of that
medium's possibilities, Anderson préferred the wood block, and during the nine-
teenth century he largely restricted himself to that technique. As noted pre~
viously, wood engraving permits inexpensive, voluminous reproductions for a
mass market. The nineteenth century saw the rise of a demand for popular illus-
trated literature, and it was to this interest that Anderson gave himself for seven
decades. The requirements and limitations of surface printing result in an imme-
diacy dnd directness of expression; although subtle use of line is restricted,
simplicity and direct narrative expression are encouraged. The characteristics
of wood engraving coincided with the interests of the popular audience. Amer-
icans could reject native, serious literature: Herman Melville's Moby Dick
(1851) was a failure in the nineteenth century. But the illustrated editions of
writers such as Mrs. Barbauld (Cat.36-42) met with far greater success.
Although designed for children, these popular works express the values and
interests of their era. William Goodwin, writer and publisher of children's
books, observed to Charles Lamb that it is children who read children's books,

when they read, but it is parents who chose them 2

Notwithstanding the vast output of Anderson, a discussion of a few
of his illustrations will indicate the style of wood engraving which he fostered
and which achieved such great success during his lifetime. In 1873, Illustra-

tions of Mother Goose's Melodies (Cat. 344) was pubiished in New York. In

the Infroductory Notice, Evert Duyckinck attempted to establish Mother Goose
as a distinct American character, whose rhymes were first published by Thomas
Fleet of Boston in 1719.2 The illustrations, both designed and engraved by
Anderson, also indicate the American engraving style. They are straight-for-
ward, their narrarive can be understood at a glance, cnd they reflect the con-
temporary values of those who chose chiidren's books. "There was a mad mad"
is ilfustrated by a small cut that quickly summarizes the story of ihe mad man
who "madly away did ride® {Fig.8). The eyes of the parents are wide with
insanity cs they ride from the burning houce in the background e the grecipice

chead . Althzugh tiie text offers no explanation for the scene, Anderson saw fit
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to include one within his design. An empty bottle is placed clearly in the fore-
ground; a lesson on the evils of drink is given with only a few additional lines.
But its inclusion characterizes both Anderson's work and the expectations of the

nineteenth century toward art.

The rhyme "One misty, misty morning" is also included in the 1873
volume. The accompanying cut (Fig. 9) again quickly summarizes the story,
here a polite boy using the formal greetings taught by his_elders. There is no
attempt at convincing modeling, nor at the development of elaborate space.
But however simple, the narration and figures can be immediately understood,
and the whole presents an attractive visual image. While lacking complexity,
the people and objects portrayed do aitest to the artist's skill and to his ability
to suggest a variety of details with only a few lines. The polite boy is poised
and well-dressed, complete with top hat and tailed coat. In contrast, the
figure near him is rough, unkempt, and clearly not among the favored and happy
of this world. Although done with a few lines, the contrast of materials and
features is convincing and readily perceived. Characteristically, while itlus-
trating the verse Anderson includes a didactic allusion: manners and good
behavior ensure success. To the nineteenth century the formula was reasonable,

and Anderson's style was well-suited for its development.

Although Anderson copied the designs of English illustrators for the
majority of his cuts, he usually made slight alterations. A comparison of the
English model and Anderson's copy, done early in his career, indicates the
preferences and attitudes of the American engraver. The seventh edition of

Robert Bioomfieid's The Farmer's Boy; A Rural Poem was published in London

in 1803; in the same year Hopkins & Seymour of New York published the fifth
American edition (Cat.81). The frontispiece of the London volume was
designed by Thwuision and cut by Nesbit (Fig. 10); the same design, engraved
by Anderson, appears in the American edition (Fig. 11). Andeison's major
change is the subsiituiion of a church in the right background, in place of

Thurston's picturesque ruins. The London design uscd the cpper branches of
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the tree to close off the picture space, while Anderson's design was left open.
The inclusion of the church perhaps implies Anderson's personal concern with
religion; the changes in the upper section of the tree result in a less successful
composition and indicate the artist's lack of formal training. These composi-
tional alterations suggest that Anderson did not consider himself to be merely

a slavish copier of foreign works. Using these illustrations both as models and
as a means for his own artistic education, he made changes, albeit minor, when

he wished to heighten an effect or an attitude implicit in the original.

In addition to these changes, differences in technique are also appar-
ent. Anderson's water surface is more simply delineated, as is the facial
structure of the shepherd boy. While Nesbit used thin, closely spaced lines to
develop form and texture, Anderson avoided this precise style, using fewer,
broader lines to create surfaces and planes. This technique requires less dex-
terity, and reflects a degree of caution and uncertainty on the part of the
American craftsman. The result is less contrast between white and black, less
tonal variety, and an overall duller, washed out appearance. As his career
and abilities progressed, Anderson did use more closely spaced, finely cut lines,
but he never abandoned completely the tendency toward simplification and

sparseness of statement that characterized his early work.

Anderson's developed technique is evidenced by his cuts for the 1810
New York publication of The Poems of Ossian (Cat.418), the work of James

MacPherson and the center of considerable literary controversy during the
early nineteenth century. The illustrations given here (Figs. 12, 13) typify
the style that Anderson will continue for the next sixty years. The image is
usually dominated by one or two central figures, which are surrounded by rela-
tively few, dramatically lighted narrative details. Complexity of composition
or drawing is avoided, with emphasis on immediacy of comprehension rather
than intricacies of symbolism or draftsmanship. The prints display contrasts of
light and dark, but with little attention to subtle gradations between the

extremes. These simplifications permit the viewer to comprehend the
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illustrations quickly, without lengthy distractions from the accompanying text.
Although visually attractive and constituting an important addition to a book,
the engravings are not intended to compete with the text. Anderson understood

the limitations of book illustrations and remained within these boundaries.

The style and techniques developed by Anderson dominated American
wood engraving throughout the nineteenth century, persisting long after the
medium was superseded in popularity by steel engravings. The prototype for
the school was the work of Thomas Bewick, freely taken and constantly admired
as a model. In his own work, Anderson tended to simplify and reduce details;
this resulted in prints which could be readily understood, and afforded the viewer
a maximum of pleasure with a minimum of effort. The visual statement was
direct, concise, and unencumbered with ambiguities. But while this simplified
style met with popular approval, it was harshly criticized by more demanding
pcn‘roné. A. J. Downing (Cat. 177-180) sought greater attention to secondary
details and found Anderson's simplifications of composition and tonality to be
unsatisfactory. In a letter to A. J. Davis, Downing instructed his associate to

"throw in as much foliage as possible and produce a strong effect of light and

shade in the drawing," as he found "Anderson deficient" on these points.*

Although criticized on occasion, Anderson's abilities met with
general acclaim from his contemporaries. He developed a graphic technique
for a new, self-conscious nation, and provided the means for the tremendous
increase in the publication of illustrated works in the nineteenth century. His
style was without pretention: it gave immediate visual expression to the

popular concerns of his countrymen.

At the end of the nineteenth century, Frederick Burr noted the
achievement of Alexander Anderson and the significance of a career that
spanned three-quarters of a century:

Such was the beginning of wood-engraving in this country. A poor
medical student, with rude tools, manufactured by an ordinary
blacksmith, sustained only by his native genius, and but szantily
remunerated, laid, in the face of the greatest difficulties, the
foundations of the art that now occupies so prominent a pesition

in the amusement and instruction of millions.®
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Notes to Chapter IV

Benson J. Lossing, Alexander Anderson, p. 38

2A. S.W. Rosenbach, Early American Children's Books (Portland, Me.:
Southworth Press, '1933), p. xxvii.

3l|lusfrcﬁons of Mother Goose's Melodies. Designed and Engraved on
Wood by Alexander Anderson, M. D., with an Introductory Notice by Evert
A. Duyckinck (New York: Privately printed by Charles L. Moreau, 1873),
pp. 4-5.

4Leﬂ'er, A. J. Downing to A. J. Davis, 27 May 1842, Metropolitan
Museum of Art, A. J. Davis papers.

5Frederick M. Burr, Life and Works of Alexander Anderson, pp.31-32.
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Fig. 7. Anatomical Study
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Fig. 8. "Mad Man"
From Hlustrations of Mother Goose's Melodies (1873)
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Fig. 9. "Misty Morning"
From Hlustrations of Mother Goose's Melodies (1873)
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Fig. 10. Nesbit's Frontispiece
From The Farmer's Boy (London, 1803)
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Fig. 11. Anderson's Frontispiece

From The Farmer's Boy (New York, 1803)
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CARRIC-THURA. Vol. 1, p. 228.

Fig. 12. "Carric-Thura"
From James MacPherson
Poems of Ossian (1810)
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THE WAR OF CAROS. . voL 1. p. 323.

Fig. 13. "The War of Caros"
From James MacPherson

Poems of Ossian (1810)
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APPENDIX

Catalog of Published Works

The following catalog lists those works published before 1900 that include
illustrations by Alexander Anderson. Many of the prints bear the engraver's name
or initials; others have been identified by entries in his Diary, citation within the
title or text of the book, or by comparison with prints in works where the attribution

has been established. In compiling this catalog, d'Alte A. Welch's Bibliography of

American Children's Books, A.S.W. Rosenbach's Early American Children's Books,

and Sinclair Hamilton's Early American Book lllustrations and Wood Engravers
Y

1670-1870, have been indispensible, as has the work of countless librarians in

researching and cataloging their own holdings.

The entries include the author when known, or when an attribution has been
made by standard bibliographies. Titles occasionally have been abbreviated. Letters

following the publishing data refer to the major repositories where that volume may

be located. These libraries are:

"AAS:  American Antiquarian Society
NYPL: New York Public Library

PrU: Princeton University Library
YC: Yale University Library
- 67 -
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Landscape Gardening . . . By the late A. J. Downing, Esq. Sixth Edition.
With a Supplement . . . by Henry Winthrop Sargent. New York: A. O.
Moore & Co., 1859. PrU.

Dunlap, William. Memoirs of the Life of George Frederick Cooke . . . .
2 vols. New York: David Longworth, 1813. AAS.

Durbin, John Price. Observations in the East, chiefly in Egypt, Palestine,
Syria, and Asia Minor. New York: Harper & Brothers, 1845.

Duty and Advantage of Early Rising, The. As it is Favorable to Health,
Business and Devotion. New York: Samuel Wood & Son, n.d.

Early American Wood Engravings by Dr. Alexander Anderson and Others.
With an_Introductory Preface by Evert A. Duyckinck. New York: Burr &
Boyd, 1877. PrU.

Early Seeds, to Produce Spring Flowers. New Haven: S. Babcock, 1833. PrU.

Edgeworth, Maria. The Barring Out, or Party Spirit . . . . Boston: Wells
and Lilly, 1816. AAS.

Edgeworth, Maria. The Birth-Day_Present. Boston: Wells and Lilly, 1816.
AAS, .

Edgeworth, Maria. The Bracelets. Boston: Munroe & Francis (c. 18207].
YC.

Edgeworth, Maria. Eton Montem . . . . Boston: Wells and Lilly, 1815. AAS.
Edgeworth, [Marial. Eton Montem. Boston: Wells and Lilly, 1816, 1819.
Edgeworth, [Maria]. The False Key. Boston: Wells and Lilly, 1819.

Edgeworth, Maria. Forget and Forgive. New Haven: John Babcock and
Son; Charleston, S.C.: S. Babcock and Co., 1823. YC.

Edgeworth, [Maria]. Forgive and Forget. Boston: Wells and Lilly, 1816.
Edgeworth, Maria. Frank. Boston: Ezra Read, 1817.

Edgeworth, Maria. Little Merchants, or Honesty and Knavery Contrasted
. Boston: Wells and Lilly, 1819. AAS.
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Edgeworth, Maria. Mademoiselle Panache . . . . Boston: Wells and Lilly,
1815, AAS.

Edgeworth, Maria. Moral Tales for Young People. In 3 vols. New York:
W. B. Gilley, 1818, 1819. AAS.

Edgeworth, Maria. No. 2 Tarlton. Boston: Wells and Lilly, 1816. AAS.
Edgeworth, Maria., Old Poz . . . . Boston: Wells and Lilly, 1815. AAS.

Edgeworth, Maria. The Parent's Assistant; or, Stories for Children. In
Three Volumes . . . . Boston: W. Wells, T. B. Wait and Co.; New York:
Kirk and Co.; Philadelphia: M. Carey; Moser Thomas; Edward Parket [1814].

Edgeworth, Maria. The Parent's Assistant . . . . 2 vols. Boston: Wells
and Lilly, 1818. AAS.

Edgeworth, Maria. The Parent's Assistant; or, Stories for Children. 2 vols.
New York: E. Duyckinck, 1820. AAS, PrU.

Edgeworth, Maria. The Parent's Assistant; or, Stories for Children. New York
and Boston: C. S. Francis and Company, 1858, 1857. PrU.

Edgeworth, Maria. Rosamond. Boston: Ezra Read, 1817. AAS.

‘Edgeworth, Maria. Simple Susan . . . . Boston: Wells and Lilly, 1819. AAS.

Edgeworth, Maria. Tarlton . . . . Boston: Wells and Lilly, 1816. AAS.
Edgeworth, Maria. Tarlton. Boston: Munroe & Francis [c. 1820?]. YC.

Edgeworth, Maria. To-Morrow . . . . New Brunswick, N. J.: William
Elliot, 1807. AAS.

Edgeworth, Maria. To-Morrow; or, the Danger of Delays. New York: Printed
and sold by Elliot & Campbell, 1809. AAS.

Edgeworth, Maria. To-Morrow . . . . New York: W. Elliot; Elliot &
Campbell, 1809. AAS.

Edgeworth, Maria. The White Pigeon. Boston: Wells and Lilly, 1816, 1819.
AAS.

Edgeworth, Miss [Maria]. The Birth-Day Present. Boston: Wells and Lilly,
1815. PrU.

Edgeworth, Richard Lovell, and Maria Edgeworth. Essay on Irish Bulls . . . .
Nev; York: Printed by J. Swaine, 1803.

Edina lane, the Careless Child. Troy, N.Y.: Merriam, Moore & Co. [c.
1851-561. PrU.

Edwards, [Jonathanl. The Life of Rev. David Brainerd Chiefly Extracted

from his Diary . . . . New York: American Tract Society [c. 1833]. PrU.
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Elliott, Mary. .Grateful Tributes; or, Recollections of Infancy. New York:
Samuel Wood & Sons; Baltimore: Samuel S. Wood & Co., 1819. AAS.

Elliott, Mary (Belson). Plain Things for Little Folks; Seasoned with Instruc-
tion, Both for the Mind and the Eye. New Haven: S. Babcock, 1838. PrU.

Emblems of Mortality; Representing, in Upwards of Fifty Cuts, Death Seizing
all Ranks and Degrees of People . . . To which is Added, the Death of Adam,
and the Bird of Paradise. First American Edition. Hartford: John Babcock,
1801. PrU.

Emblems of Mortality . . . To which are added, The Death of Adam, and
the Bird of Paradise. New Haven: Sidney's Press, 1810. PrU.

Emblems of Mortality; Representing, by Numerous Engravings, Death Seizing
all Ranks and Conditions of People . . . . To Which is now Added, for the
First Time, a Particular Description of Each Cut, or Engraving. Charleston:

Babcock & Co.; New Haven: S. Babcock, 1846. PrU.

Essays on Love, Courtship and Matrimony; to Which is Added a Complete
Letter Writer on These Subjects, etc, New York: McFarlane & Long, 1807.

Evening Readings in History. Springfield, 1833.

for the Amusement of her Young Friends. New York: Printed for T. B. Jansen
& Co., 1802. AAS.

Fables of Pilpay, The. Revised Edition. New York: Hurd and Houghton,
1872. PrU.

Fables of Pilpay, The. Revised Edition. With Hlustrations. London: Frederick
Warne and Co. [1886]. YC

Falconer, William. The Shipwreck . . . With a Sketch of His Life. New
York: Collins and Co., 1812. AAS.

False Stories Corrected. New York: S. Wood, 1813. PrU.

False Stories Corrected. "Learn to Unlearn What You Have Learned Amiss. "
New York: Samuel Wood, 1814.

Familiar Explanations; or, Simple Questicns and Ready Answers. New Haven:

S. Babeock, 1837.

Family Christian Almancc for . . . 1848, The. New York: American Tract

Society [18477. PrU.

Farm-Yard Journal, The. Cooperstown, 1842. PrU.

Father's Sericus Advice to His Children, Respecting Their Conduct in the
World, A; Civil, Ms:al and Religious . . . . New Haven: John Babcock
and Sen; Charleston: S. and W. R. Babcock; Philadelphia: M'Carty and
Davis, 1820. YC.
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Fenelon, Archbishop. Religious Pieces. Pious Reflections for Every Day of
the Month . . . . New Brunswick, N. J.: William Elliott, n.d. AAS, NYPL.

[Fenn?, Eleanor F.]. The Christmas Tree and Other Stories, for the Young.
By Mrs. Lovechild. Philadelphia: John Ball, 1850. PrU.

[Fenn?, Eleanor (Frere)1. Infantine Knowledge: A Spelling and Reading
Book, on a Popular Plan. New York: Charles S. Francis & Co. [c. 1840].
PrU.

[Fessenden, Thomas Green]. Terrible Tractoration!! A Poetical Petition
Against Galvanizing Trumpery . . . By Christopher Caustic. First American
Edition, from the Second London Edition. New York: Samuel Stansbury,
1804. AAS, PrU.

Footsteps to the Natural History of Beasts. Philadelphia: Jacob Johnson,
1804. AAS.

Footsteps to the Natural History of Birds. Philadelphia: Jacob Johnson,
1803. AAS.

Footsteps to the Natural History of Birds. New Haven: From Sidney's Press,
1809.

Eortune's Frolic. A Farce in Two Acts, Correctly Given as Performed at the
Theatre Royal, with Remarks. New York: Charles Wiley; Philadelphia:
H. C. Carey and [. Lea, 1824.

Fox's Book of Martyrs. A Universal History of Christian Martyrdom: from the
Birth of Qur Blessed Savior to the Latest Periods of Persecution. Originally
Composed by the Rev. John Fox, A. M., and Now Corrected Throughout,
with Copious and Important Additions Relative to the Recent Persecutions in
the South of France. In Two Volumes. New Edition: Embellished with Sixty

Fine Engravings. Philadelphia: Key, Mielke & Biddle, 1832. PrU.

Fraser, Donald. The Mental Flower Garden, or, an Instructive and Enter-
taining Companion for the Fair Sex. New York: Printed by Southwick and
Hardcastle, 1807. AAS.

Fraser, Donald. The Mental Flower Garden, or, an instructive and Enter-
taining Companion for the Fair Sex. New York: Printed by Henry C. South-
wick, 1808. AAS.

Gallaudet, T. H. The Youth's Book on Natural Theology . . . . American
Tract Society [cop. 1832]. PrU.

Garden Amusements, for Improving the Minds of Little Children. New York:
Samuel Wood, 1813, 1814. PrU.

Genlis, Madume La Comtesse de. The Dutchess of G==~===~- . New York:
W. Elliott, n.d.
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George Talbot; or, Samuel Reformed. By a Friend to Youth. New Haven:
S. Babcock, 1832. YC.

Gessner. The Death of Abel. In Five Books, Attempied from the German
. . . . First Baltimore Edition. Baltimore: Printed and sold by Warner &
Hanna, 1807. AAS.

Gift for the Young, A; or, Stories from the Bible. New Haven: S. Babcock,
1835. YC.

Gift of Friendship, The; Seasoned with Instruction, both for the Mind and
the Eye. New Haven: S. Babcock, 1841. YC.

Girl's Own Book Full of Short Stories, The. New Haven: S. Babcock, 1831.
PrU.

[ Godwin, William]. Baldwin's Fables: Ancient and Modern. Designed for
Youth. New Haven: John Babcock, 1820.

[Godwin, William]. Baldwin's Fables: A‘ncienf and Modern. Designed for
Youth. Adorned with Cuts. New Haven: John Babcock and Son, 1819. YC.

[ Godwin, William]. Fables Ancient and Modern. Adapted for the Use of
Children. By Edward Baldwin, Esq. Adorned with cuts by Anderson. [New
Haven!. Increase Cooke and Co., 1807.

[Godwin, William]. Fables Ancient and Modern. Adapted for the Use of
Children . . . Adorned with Seventy-three Cuts. First American Edition.
Philadelphia: Johnson & Warner, 1811. AAS.

[ Godwin, William]. Fables Ancient and Modern. Adapted for the Use of

Children . . . Second American Edition. Philadelphia: Benjamin Warner,
1818.
Goethe, Baron. The Sorrows of Werter.. From the German . . . . A New

Translation, Revised and Compared with all the Former Editions. New York:
Solomon King, 1824.

Goldsmith, Oliver. Miscellaneous Works of . . . . New Edition in 6 Vols.
to Which is Prefixed some Account of His Life and Writings. New York:
Wm. Durell & Co., 1809.

Goldsmith, Oliver. The Traveller - The Deserted Village and Other Poems.
Philadelphia: M'Carty & Davis, 1819.

Goldsmith, [Oliver]. The Vicar of Wakefield: A Tale. New York:
Christian Brown, 1803. AAS, PrU.

Goldsmith, Oliver. The Vicar of Wakefield . . . . New York: T. & J.
Swords, 1807. AAS.

Goldsmith, Oliver. The Vicar of Wakefield. A Tale. . . . Two Volumes
in One. New York: Printed and sold by James Oram, 1807. AAS.
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Goldsmith, Oliver. The Vicar of Wakefield. A Tale. Philadelphia: John-
son & Warner, 1810.

Good Boy's Solilogquy. New York: Samuel Wood & Sons, n.d. NYPL.

Goodrich, Charles A. A History of the United States of America. Fourth
Edition. Greenfield, Mass.: A. Phelps, 1825. PrU.

[ Goodrich, Samuel G.J]. Ilustrative Anecdotes of the Animal Kingdom
. Boston: Bradbury, Soden & Co., 1845. AAS.

[Goodrich, S. G.]. Peter Parley's Tales about the State and City of New
York. New York: Pendleton and Hill, 1832. PrU.

Goodrich, S. G. Poems. New York, 1851. AAS, PrU.

Griffin, Mrs. Sarah L. Familiar Tales for Children. Macon, Ca.:
Benjamin F. Griffin, 1841. PrU.

[Haldane, James Alexander]. Early Instruction, Recommended in the Life of
Catherine Haldane; with an Address to Parents on the Importance of Religion.
New Haven: J. Babcock & Sons; Charleston: S. and W. R. Babcock;
Philadelphia: M'Carty and Davis, 1820. PrU.

Hall, Harrison. Hall's Distiller . . . Adapted to the Use of Farmers, as Well
as Distillers . . . . Philadelphia: Printed by John Bioren, 1813. AAS.

Hall, Harrison. Hall's Distiller . . . Adapted to the Use of Farmers, as Well
as Distillers . . . The Second Edition, Enlarged and Improved. Philadelphia:
Published by the author . . . J. Bioren, Printer, 1818. AAS.

Happy Family, The; or, Winter Evenings Employment . . . by a Friend of
Youth. With Cuts by Anderson. [New Havenl: Increase Cooke & Co.,
1803, 1804, 1807. AAS.

Happy Family, The; or, Winter Evening's Employment . . . . New York:
Printed and sold by J. C. Totten, 1815. '

Happy Little Edward, and His Pleasant Ride and Rambles in the Country. New
Haven: S. Babcock, 1850. YC.

Hardie, James. A Dictionary of the Most Common Wonders of the Works of
Art and Nature, Particularly of Those, Which are Most Remarkable in America
. New York: Printed by Samue! Marks, . . . 1819.

Hardie, James. The New Universal Biographical Dictionary . . . . New
York: Printed for Thoinas Kirk, 1805. AAS.

Harness, Rev. William. The Complete Works of William Shakespeare: Com-
prising his Plays and Poems, with Dr. Johnson's Preface; a Glossary, an
Account of Each Play, and a Memoir of the Author . . . . New York:
George F. Cooledge & Brother [1847?].

Hawkins, Chri.sfopher. The Adventures of Christopher Hawkins . . . . No
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First Printed from the Original Manuscript, Written by Himself, with an Intro-
duction and Notes by Charles I. Bushnell. New York: Privately printed, 1864.

[He!muth, Justus Heinrich Christian]. Das Gute Kind, vor, in Und Nach
der Schule. Philadelphia: Conrad Zentler, 1813.

Hendley, George. An Authentic Account of the Conversion, Experience,

and Happy Deaths, of Nine Girls. Designed for Sunday Schools. New Haven:
John Babcock & Sons; Charleston: S. & W. R. Babcock; Philadelphia: M'Carty
& Davis, 1820. AAS.

Historical Collections of New Jersey. New Haven, 1868. PrU.

Historical Collections of Virginia. Charleston, 1845. PrU.

Historical Sketches for Juvenile Minds. Ornamented by Engravings. Written
by a Lady. New York: Printed for and sold by T.B. Jansen & Co., 1802.

History and Anecdotes of the Elephant. With Beautiful Engravings. New
Haven: S. Babcock [c. 1840]. YC ‘

History_of Alexander Selkirk, The Real Robinson Crusoe, The. To Which are

Added, Sketches of Natural History. New York: Printed and Sold by Samuel

Wood, 1815. NYPL.

History of Alexander Selkirk, the Real Robinson Crusce, The. To Which are
Added, Sketches of Natural History. New York: Printed and sold by Samuel
Wood & Sons, 1815. AAS.

History of Alexander Selkirk, The Real Robinson Crusoe, The. To Which are
Added, Sketches of Natural History. New York: Samuel Wood & Sons
[c. 18201. PrU.

History_of Animals, The. MNew Haven: J. Babcock and Son; Charleston:
S. Babcock and Co., 1825. YC

History of Birds, The. Newburyport, Mass.: W.& J. Gilman, 1812, 1814.
AAS. '

History of Birds, The. New York: Printed and sold by S. Wood & Sons, 1810,
1811, 1813, 1814, 1815, 18164, 1818.

History_of Birds, The. New York: Samuel Wood & Sons; Baltimore: Samuel
S. Wood & Co., 1818, 1820.

Mistory of Fortunio and His Famous Companions, The. Also, The Wishes, an
Arabian Tale. New York: T. B. Jansen, 1805. PrU.

History of Goody Two-Shoes, The. Embellished with Elegant Engravings.
New Haven: J. Babcock & Son; Charleston: S. Babcock & Co., 1825. YC.

History of Goody Two-Shoes, The . . . . To Which is Added, The Fisherman's
Son. New York: N. B. Holmes, 1826. PrU.
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History of Jacob, The; A Scripture Narrative, in Verse. New York: Samuel
Wood and Sons; Baltimore: Samuel S. Wood & Co., 1820, 1822. AAS, PrU.

History of New York, for Schools, A. New York, 1837. PrU.

History of Peter Thompson, The. In Two Parts. By the Author of Noonday
and Evening; Cottage Friends; Shepherd’s Son & . New York: The American
Tract Society [after 1833]. (No. 9, Series V). PrU.

History_of Philadelphia, A. . . . Philadelphia: Daniel Bowen, 183%9. PrU.

History of the Children in the Wood . . . to Which is Added an Interesting
Account of the Captive Boy. New York: N. B. Holmes, 1825. PrU.

History of the English Bible, with Reflections, The. The American Tract
Society, Series IV, No. IV [c. 1838]. PrU.

History of the United States. New Haven, 1832. PrU.
History of the United States of America, A. Hartford, 1833. PrU.

History of Tom Thumb, The. Embellished with Engravings on Wood. New
Haven: J. Babcock & Son; Charleston: S. Babcock & Co., 1825. YC.

History of Tommy Trip and His Dog Jowles, The. And of Birds and Beasts.
Adorned with Cuts. New Haven: Sidney's Press, 1817. YC.

[Hofland, Barbara]. The Son of a Genius; A Tale, for the Use of Youth
. New York: Eastman, Kirk & Co., 1814.

Hofland, Mrs. The Son of a Genius. New York:  Harper and Brothers,
1844. PrU.

Holley, O. L. The Life of Benjamin Franklin. New York: Geo. F.
Cooledge & Brother [cop. 1848]. PrU.

Holy Bible, The. Philadelphia: Berriman and Co. [1796?]. AAS.
Holy Bible, The. Philadelphia: Printed for Thomas Dobson, 1799. AAS.

Holy Bible, The. New York: Printed by M. L. & W. A, Davis, for Gaine
& TenEyck, S. Campbell, John Reid, John Broome & Son, E. Duyckinck,
T.& J.Swords, T.S. Arden, P.A.Meiser, S. Stevens, and T. B. Jansen
& Co., 1801. AAS.

Holy Bible, The: Containing the Old and New Testaments: Together with the
Apocrypha: Translated out of the Original Tongues . . . . First New York

Edition. New York: E. Duyckinck, Smith and Forman, Collins and Co.,
J. Tiebout, S. A. Burtus, and B. Crane, 1812. AAS, NYPL.

Holy Bible, The. New York: E. Duyckinck, 1813. AAS.
Holy Bible, The. INew York: Smith and Ferman, 1813, AAS.
Holy Bible, The. New York: Collins and Co., 1816. PrU.
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Holy Bible, The. Brattleborough, Vt: J. Holbrook, 1818. AAS.

Holy Bible, The. Philadelphia: M. Carey & Son, 1818. AAS, NYPL, PrU.
Holy Bible, The. Philadelphia: Mathew Carey & Son, 1818. AAS,

Holy Bible, The. New York: Collins & Co., 1819. NYPL.

Holy Bible, The. Lunenburg, Mass.: W. Greenough and Lincoln & Edmunds,
1820. AAS.

Holy Bible, The. Philadelphia: Carey & Son, 1821. AAS.

Holy Bible, The. Brattleboro, Vt.: Holbrook & Fessenden, 1825. NYPL.
Holy Bible, The. Philadelphia, 1825. NYPL.

Holy Bible, The. Boston: George Clark, 1831.

Holy Bible, The. Brattleboro, Vt.: Peck & Wood, 1833. NYPL.

Holy Bible, The. Cincinnati: H. P. James, 1838. NYPL.

Holy Bible, The. Hariford: C. Andrus & Son, 1843. NYPL.

Holy Bible, The. Collins Stereotype Edition. New York: Collins & Co.
n. d. NYPL.

Holy Bible, The. . . . Daniel D. Smith's Stereotype Edition. New York:
D. D. Smith, 1820. AAS,

Holy Bible, The. Holbrook's Stereotype Edition. Brattleborough, Vt.:
J. Holbrook, 1819. AAS.

Holy Bible, The. Second Edition. New York: Collins, Perkins and Co.,
1807. AAS.

Homer. Homeri llias. New York: P.A.Meiser, E. Duyckinck, T.A.
Ronalds, S.A. Burtus; Philadelphia: M. Carey; Albany: Webster & Skinner;
New Haven: Howe & Deforest, 1814. AAS.

Homer. The lliad of Homer. Translated by Alexander Pope, Esq.; 2 Volumes;
and The Odyssey of Homer. Translated by Alexander Pope, Esq.; 2 Volumes.
New York: William Durell & Co., 1808. AAS, PrU.

Homer. The lliad of Homer, Translated by Alexander Pope, Esq. In Two

Volumes, Ornamented with Wood Cuts, Originally Designed and Engraved
by Dr. A. Anderson of New York. Bcsion: Hastings, Etheridge and Bliss,

1808. AAS, NYPL.

Homer, J. [he Silver Penny; or, New Lottery Book for Children. By J.
Horner, Esq. Fellow of the Royal Society of A. B. C., &. Embellished
with Cuts. Philadelphia: James P. Parke, 1807.

Hopkins, Caleb. School Library of Usefui and General Knowledge . . . .
5 Volis. in one. New York: M'Elrath & Bangs, 1832. PrU.
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337. Horry, P. and M. L. Weems. The Life of Gen. Francis Marion . . . By
Brig. Gen P. Horry, of Marion's Brigade, and M. L. Weems. Philadelphia:
Joseph Allen, 1833; 1851. PrU.

338. [Howland, Miss A.]. Rhode Island Tales. By a Friend to Youth, of New-
Port, R. I. New York: Mahlon Day, 1833. PrU.

339. [Howland, Miss A.]. Rhode-Island Tales, and Tales of Old Times. By a
Friend to Youth, of Newport, R. I. New York: Mahlon Day & Co.,
1839. PrU.

340. [Hughes, Mary]. Aunt Mary's Tales, for the Entertainment and Improve-
ment of Little Boys. Addressed to Her Nephews. First American, From the
Third London Edition. New York: D. Bliss, 1817. AAS.

341. [Hughes, Mary]. Aunt Mary's Tales for the Entertainment and Improve-
ment of Little Boys. . . . Second American from the Third London Edition.
New York: O. A. Roorbach, 1827.

342, Humourous Pieces in Prose. New York: David Longworth, 1802.

343. Hymns and Songs of Praise, for the Use of Children in General and Particularly
for Those of Sunday and Other Schools. New Haven: J. Babcock & Son;
Charleston: S. & W. R. Babcock, 1820.

b
344. lllustrations of Mother Goose's Melodies. Designed and Engraved on Wood
by.Alexander Anderson, M, D., with an Introductory Notice by Evert A.
Duyckinck. New York: Privately printed by Charles L. Moreau, 1873.
NYPL, PrU.

345. lllustrative Aneédotes of the Animal Kingdom. Boston, 1845. PrU.

346. Important Questions, with Answers from the Bible. New York: American
Tract Society [c. 1827-1833]. YC.

347. Incidents and Sketches Connected with the Early History and Settlement of
the West . . . . Cincinnati, [c. 1847]. PrU.

343. Incidents in American History. New York, [cop. 1847]. PrU.

349. Infant Sabbath School Question and Bible Picture Book . . . . Third Edition.
Boston: Massachusetts Sabbath School Society, 1844. PrU.

350. Infant Stories, with Beautiful Pictures. New Haven: S. Babcock, 1831. YC.

351. Infantine Krowiedge. A Spelling and Reading Book on a Populur Plan.

Part First. Words of One and Two Syllables. New York: Charles F. Francis
& Co.; Boston: Joseph H. Francis, n.d.

352. Injured Humanity; Being a Represeniation of What the Unhappy Children of
Africa Endure from Those who Call Themszlves Christiuns. iNew York:
Printed and sold by Samuel Wood [c. 18101. PrU.
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353. Instruction with Amusement, in the Tale of the Blackbird's Nest . . . .
New York: Printed and sold by Mahlon Day, 1820. AAS.

354. [lrving, Washington]. Salmagundi . . . . 2 Vols. New York: D. Long-
worth, 1807. NYPL.

355. [lrving, Washington]. Salmagundi; or, The Whim-Whams and Opinions of
Lancelot Langstaff, Esq. and Others . . . . 2 Vols. New York: David
Longworth, 1814. AAS, PrU.

356. [lrving, Washington]. Salmagundi . . . . Third Edition. 2 Vols. New
York: Thomas Longworth and Company, 1820. AAS.

357. [irving, Washington]. Salmagundi . . . . New York: G. P. Putnam &
Co., 1857. NYPL, YC.

358. James Brown and the Horses. Troy, N.Y.: Merriam, Moore & Co. .[185]
-18567. PrU.

359. [Johnson, Richard]. The Blossoms of Morality. Intended for the Amusement
and Instruction of Young Ladies and Gentlemen., By the Editor of The Look-
ing~Glass for the Mind. With Fifty-one Wood Cuts. New York: David
Longworth, 1800, 1802. AAS.

360. [Johnson, Richard]. The Blossoms of Morality. Intended for the Amuse-
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Evert Duyckinck, 1807. AAS.
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362. [Johnson, Richard]. The Blossoms of Morality . . . By the Editor of The
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364. [Johnson, Richardj. The Blossoms of Morality . . . . New York: W. B.
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365. Johnson, Sariuel. The History of Rasselas, Prince of Abyssinia: A Tale.
Bridgeport: S. Backus & Co., 1809. AAS, PrU.

366. Johnson, Samuel. Johnson's Dictionary of the English Language, in Minia-
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Deities . . . . The First American, from the Fourteenth English Edition.
Boston: W. P.and L. Blake, 1804. AAS.
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E. Duyckinck, 1821. NYPL, YC.

Juvenile Casket, The; Containing Short Poems for Young Children. New
Haven: S. Babcock, 1839. YC.

Juvenile Forget-Me-Not, The . . . . Philadelphia: Fisher and Brother,
[c. 1850]. PrU.
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Juvenile Monitor; or, The Children's Friend. Translated from the German.
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Fifty Engravings. Cincinnati: U. P. James [c. 1851]. PrU.
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New York: Mahlon Day, 1828. PrU.
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1831. YC.
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Little Richard: A Story for Litile Boys. Northampton: E. Turner [c. 1840].
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being a Condensed Narrative of His Journeys in the Equinociial Regions of
America, and in Asiatic Russia . . . . New York: Harper & Brothers, 1840.

Macgowan, John. The Life of Joseph, the Son of Israel . . . A New
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AAS.
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Maynard, George Henry. The Whole Genuine and Complete Works of
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Milner Toys, The. Troy, N.Y.: Merriam & Moore [c. 1851-1856].
Vol. |. Master Henry's Arrival, and the Alarm.
Vol. Il. Master Henry's Lesson; The Visitors; and Hay Making.
Vol. Hl. Master Henry's Walk; and the Story of Jenny Crowley.
Vol. IV. Master Henry's Visit at Mrs. Green's, and His Return.
Vol. V. Master Henry's Green Bag; Its Loss and Recovery.
Vol. VI. Master Henry's Rabbit; The Bees; and The Faithful Dog.
PrU.

Milton, John. Paradise Lost. A Poem in 12 Books. New York: Clark,
Austin & Co., 1849.

Milton, John. The Poetical Works of John Milton, with the Life of the
Author. New York: J. Forbes & Co., 1815. AAS.

FMitchell, lsaac]. The Asylum; or, Alonzo and Melissa. An American Tale,
Founded on Fact . . . . Poughkeepsie, N.Y.: Joseph Nelson, 1811.

Mitchell, S. Augustus. An Easy Introduction to the Study of Geography.
Philadelphia: Thomas Cowperthwaite & Co., 1849. NYPL,

[Monier, A. D.B.]. A Year in the Life of the Emperor Napoleon; or an
Historical Account of All That Happened from the 1st of April, 1814, to the
20th of March, 1815 . . . . New York: David Longworth, 1815. AAS, PrU.

Monthly Repository and Library of Entertaining Knowledge, The. New York:
Francis S. Wiggins, 1831. [The first twelve monthly numbers, June, 1830
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[Montolieu, Mrs.7. The Enchanted Plants; Fables in Verse. Inscribed to
Miss Montolieu, and Miss Julia Montolieu. New York: David Longworth,

1803. PrU.

Moore, Thomas. Epistles, Odes, and Other Poems . . . . 2 Vols. New
York: D. Longworth, 1807. AAS.

[Moore, Thomas]. Little and Moore's Poetical Works . . . . New York:
D. Longworth, 1807. AAS.

[Moore, Thomas]. Little and Moore's Poems . . . . New York: D. Long-
worth, 1808. AAS.

[More, Hannah]. The Pilgrims, and Parley the Porter: Two Allegories.
New York: Printed and Sold by Samuel Wood & Sons, 1815, 1816.

[More, Hannah]. The Pilgrims, and Parley the Porter: Two Allegories.
New York: Samuel Wood and Sons; Baltimore: Samuel S. Wood & Co., 1820.
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Haven: S. Babcock, 1832. YC.
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448. [Moritimer, Favell Lee (Bevon)]. lu Pitabun . . . . The Peep of Day; or,
A Series of the Earliest Religious Instruction the Infant Mind is Capable of
Receiving. Boston: Printed for the American Board of Commissioners for

Foreign Missions, by T. R. Marvin, 1844. [A translation into the language
of the Ojibwa Indians.] PrU.

449, Morse, Sidney E. A System of Geography for the Use of Schools. New York:
Harper & Brothers, 1844.

450. Mother Goose's Melodies. The Only Pure Edition. Containing all That Have
Ever Come to Light of Her Memorable Writings, Together with Those Which
have been Discovered among the mss. of Herculaneum . . . . With Many
New Engravings. Boston: Munroe and Francis [c. 18457. PrU.

451. My Own Picture Book. Cincinnati: William T. Truman, 1844. PrU.

452. National Pictorial Primer, The . . . . New York: Geo. F. Cooledge &
Brother [c. 18541. PrU.

453. Natural History_of Quadrupeds; for the Edification & Amusement of Youth.
Cooperstown: H. & E. Phinney, 1841. PrU.

454, Naval Monument, The. Boston, 18146. AAS, PrU.

455. New England Primer, Improved, The. Being an Easy Method to Teach Young
Children the English Language. To Which is Added the "Assemb]y of
Divines" and Episcopal Catechisms. New York: Printed for and sold by
Evert Duyckinck, 1804.

456. New Hieroglyphical Bible for the Amusement & Instruction of Children, A
New York: Printed for & Published by the Booksellers, 1796. PrU.

457. New History of the Life and Adventures of Tom Thumb. New Haven: S.
Babcock, 1849. YC.

458. New Shoes, The; A Story about Little Margaret. New Haven: S. Babcock,
1835. YC.

459. New Testament. Albany: G.J. Loomis, 1827. NYPL.

460. New Testament of Our Lord and Saviour Jesus Christ, The. With Marginal
Readings, both Parallel and Explanatory, and a Copious Selection, Care-
fully Chosen and Newly Arranged, with Numerous Engravings, and the
Sterling Currency Reduced to Dollars and Cents. New York: John C. Riker,
1833.

461. New Year's Gift, A. New York, [c. 18207. PrU.
462. New York Annual Register. New York: Edwin Wiitiams, 1831. NYPL.

463. New-York Precepter, The. New York: Samuel Wood & Sons; Baltimore:
Samuel S. Wood & Co. [c. 1823]. PrU.
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New York Preceptor; or, Third Book . . . . New York: S. Wood & Sons
[18237. NYPL.

New York Primer, The; or, Second Book. New York: Samuel S. & William
Wood [cop. 1837]. PrU.

New York Religious Tracts. Second Series. New York: New York
Religious Tract Society, 1824.

New York Spelling Book, The; or Fourth Book. New York: William Wood
& Co., 1866.

New Robinson Crusoe, The. Cooperstown, 1829. PrU.
Norah Dean. Troy, N. Y.: Merriam, Moore & Co. [c. 1851-1856]. PrU.

Obi; or, Three-Fingered Jack. An Interesting Tale. New Haven: J. Bab-
cock and Son; Charleston: S. Babcock and Co., 1824. YC.

Only True Mother Goose Melodies, The. Without Addition or Abridgement.
Embracing, also, a Reliable Life of the Goose Family. Never Before
Published. Numerous llustrations. Boston: G. W. Cotterell [cop. 1833].

Opie, Mrs. Amelia. The Robber and The Revenge . . . . New York:
William Elliot, 1810. AAS.

O'Reilly, Henry. Sketches of Rochester; with Incidental Notices of Western
New York . . . Arranged by Henry O'Reilly. Rochester: William Alling,
1838. PrU.

Orphan Rachel or Fruits of Perseverance, The. By the Author of Early
Lessons (etc.). Boston: T. O. Walker, 1847. PrU.

Owenson, Miss. The Lay of an Irish Harp; or, Metrical Fragments. New York:
E. Sargent; D. Longworth; George Jansen; Alsop, Brennan & Alsop; Mathias
Ward; E. Duyckinck; I. Osborn; T. & |. Swords; Campbell & Mitchell; M
Harrison; Samuel A. Burtus; and Benj. Crane, 1808.

Pakenham, Edward. Captain Pakenham's Invention of a Substitute for a Lost
Rudder . . . . New York: Printed and “sold at the Nautical book store of
Edmund Blunt, 1811. AAS.

Pariour Spelling Book, The. Philadelphia: Benjamin Johnson, 1809.

[Parmele, Henryl. Key to the First Chart of the Mosonic Mirror . . . .
Philadelphia: H. Parmele, 1819. AAS.

Payne, John. A New and Complete History of Europe . . . First American
Edition. New York: Reprinted for the author, 1810. AAS.

Payne, John. A New and Complete System of Universal Geography . . .
4 Vols. New York: Printed for, and sold by, John Low, 1798-1800. AAS.
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[Peacock, Lucyl. Visit for a Week: or, Hints on the Improvement of Time
New York: N. B. Holmes, 1827. PrU.

People and Customs of Various Nations, Designed for the Amusement and
Instruction of Young People . . . . New York: Mahlon Day, 1828. PrU.

Perrault, Charles. Tales of Passed Times by Mother Goose. With Morals.
Written in French by M. Perrault, and Englished by R. S. Gent . . . The
Seventh Edition, Corrected, and Adorned with Fine Cuts. New York:
Printed for J. Rivington, 1795. AAS.

Peter Parley's Farewell. Philadelphia, 1841. PrU.

Physio-Medical Society, of New York. Transactions . . . . New York:
1817. AAS. -

Picket, Albert. The Juvenile Spelling Book . . . Stereotype Edition.
Exeter: E. Little & Co., 1817; Charles Norris, 1818, 1819. AAS.

Pictorial Geography of the World, A. Boston, 1847. PrU.

Picture Primer, The; Intended as a First Book for Children, and as an Intro-
duction to the Picture Reading Book. By a Friend to Youth. New Haven:
S. Babcock, 1831. YC.

Picture Reader, The; Designed as a First Reading Book, for Young Masters
and Misses. By a Friend to Youth. New Haven: S. Babcock, 1833. PrU.

Pictured Alphabet, The. New Haven: J. Babcock and Son; Charleston:
S. Babcock and Co., 1825, 1826. YC.

Pictures and Stories, for Children. Boston, 1841. PrU.

Pierpont, John. Pierpont's Second Reader. "The Young Reader” to Follow
"The Litile Learner; or, Rudiments of Reading." . . . Revised, Enlarged,
and Improved. Philadelphia: Lippincott, Grambo & Co., 1854.

Pious Parent's Gift; or, A Plain and Familiar Sermon, Wherein the Principles

of the Christian Religion are Clearly Represented to the Minds of Children.
New Haveri: John Babcock and Son; Charleston: S. and W. R. Babcock;
Philadelphiu: M'Carty and Davis, 1820. YC

Plain Things for Little Folks; Seasoned with Instruction; Both for the Mind

and the Eye, Embellished with Numerous Engravings. New Haven: S. Bab-
cock, 1838. YC.

Pleasant Journey, The. New Haven, [c. 18507. PrU.

Pleasing Poetry and Pictures: for the Mind and Eye. New Haven: S. Babcock,
184%9. NYPL.

Pope, Alexander. The Works of Alexander Pope . . . 10 Vols. Boston:
Hastings, Etheridge and Bliss, 1808. AAS.
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Pratt, Dr. The Sorrows of Werter. From the German of Baron Goethe. A
new Translation . . . . New York: Richard Scott, 1807. PrU.

Present from New York, A, Containing Many Pictures Worth Seeing, and
Some Things Worth Remembering. New York: Mahlon Day, 1825. NYPL.

Present from New York, A: Containing Many Pictures Worth Seeing, and
Some Things Worth Remembering. New York: Mahlon Day, 1834. PrU.

Pretty Stories in Easy Words. Philadelphia: Davis, Porter & Co. [c. 1850
-18557. PrU.

Pride of Peter Prim, The. Cooperstown, 1838. PrU.

Pride of Peter Prim, The, or Proverbs that will Suit the Young or the Old.
Cooperstown: H. & E. Phinney, 1841.

Prize for Youthful Obedience, The. 2 Vols. Philadelphia: Jacob Johnson,
1803. AAS.

Prize for Youthful Obedience, The. Hartford: John Babcock, 1803, 1809.
Prize for Youthful Obedience, The. Part ll. Philadelphia: Jacob Johnson,

Progress of the Dairy, The; Descriptive of the Method of Making Butter and

Cheese; for the Information of Youth. New York: Samuel Wood and Sons;
Baltimore: Samuel S. Wood & Co. [c. 1820]. PrU.

Public Schools, Public Blessings, The. By a Father. New York: Mahlon
Day, 1837. PU.

Publications of the American Tract Society. Vol. I. New York, [after
18331. A reprint of tracts 1-33. PrU.

Publications of the American Tract Society. Vols. | -1V, and Vols. Vil and
VIH. New York, [after 1834]. PrU.

Quarles, Francis. Emblems, Divine and Moral. New York: James Eastburn
& Co., 1816. PrU.

Ramsey, David. The Life of George Washington . . . Second Edition.
Boston: D. Mallory & Co., 1811. AAS.

Rational Dame, The; or, Hints Towards Supplying Prattle for Children. New
York: Samuel Wood & Sons, 1821.

Recreation for Children, or Reading Lessons in Religious Poetry and Instruc-

tion. Smyrna: H. Hallock, 1838. NYPL.

Religioso Aufsatze, . . . Erster Band. New York: Herausgeben Von der
Americanischen Tractat-Gesellschaft, und zu haben an ihrem Verlage, Nr.
144, Nassaustrasse, Neu-York . . . n.d. [between 1827-1833]. PrU.
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Repentance and Happy Death of the Celebrated Earl of Rochester, The. New
York: American Tract Society [c. 1827-1833]. YC.

Rhoda Green, the Sailor's Widow. Troy, N.Y.: Merriam, Moore & Co.
[c. 1851-1856]. PrU.

Rhode Island Tales and Tales of Olden Time, by a Friend to Youth of Newport,
R.l. With Appendix Containing "Little Ellen" and Other Pleasing Poetic

Tales. Burlington, N. J.: Printed for David Allinson by Stephen C. Usteck,
1803.

Riddle Book, The. For the Entertainment of Boys and Girls. New Haven:
Sidney's Press, 1824. PrU.

Riley, James. An Authentic Narrative of the Loss of the American Brig
Commerce . . . . Hartford: Published by the author, 1817. AAS.

Riley, James. An Authentic Narrative of the Loss of the American Brig
Commerce . . . . New York: Printed and published for the Author, 1817.
AAS.

Riley, James. An Authentic Narrative of the Loss of the American Brig
Commerce . . . Third Edition. New York: Published by the Author, 1818.
AAS.

Riley, James. An Authentic Narrative of the Loss . . . . Chillicothe,
Ohio. Published for theauthor, 1820. AAS.
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PrU.

Robertson, William. The History of the Reign of Emperor Charles V . . . .
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Robertson, William. The History of the Reign of the Emperor Charles V
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Robin's Nest, The, and The Decayed Merchant's Dutiful Daughter. Adorned
with Cuts. New Haven: J. Babcock & Son, 18192. YC.
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Between the Age of Seven and Thirteen . . . First American, from the
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AAS, PrU.
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the French . . . . by Helen Maria Williams. New York: Evert Duyckinck,
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Haven: S. Babcock, 1839. YC.

Scripture Stories; A Gift for the Young: with Apgropriate Enziavings. New
Haven: S. Babcock, 1835. YC.
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YC.
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549. Shakespeare, William. The Beauties of Shakespeare. New York, 1821.
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1845. YC.

Speech of Logan, The. By T. Jefferson: The Shrubbery, by Potter. Old
Edwards, by Mackenzie, &c., &c.; "Who is there to Mourn for Logan.”
New York: Elliott & Hunt, n.d. AAS.
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New York: Printed by George Long for Thomas Stanford, 1814, AAS.
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PrU.
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593. Swift, Jonathan. Travels into Several Remote Nations of the World. By
Lemue! Gulliver. First a Surgeon and Then a Captain of Several Ships, Two
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605. Taylor, Jeffreys. Fables in Rhyme. New Haven: J. Babcock and Son;
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John West & Co. [1808]. PrU.
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& Co., 1817. AAS.
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W.B. Gilley, 1817, 1818, 1819. AAS, PrU.

618. Thomson, James. The Seasons . . . . Boston: T. Hedlington, JohnRoberts,
Bela Marsh and Thomas Wells, 1822.
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623. Tommy Tucker, or, The Lovely Boy. New Haven: S. Babcock, 1832. PrU.
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626. Totten, John C. The Child's Instructor Improved . . . . Originally com-
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633. [Turner, Mrs. Elizabeth]. The Cowslip, or More Cautionary Stories, in
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Warner, 1813.
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635. Two Lambs, The, an Allegorical History, by the Author of Margaret Whyte,
8c. &c. New York: Mahlon Day, 1832. PrU.

636. Uncle's Present, The. Philadelphia [c. 1810]. PrU.

637. Van Ranst, C. W. An Authentic History of the Celebrated Horse American
Eclipse. New York: E. Conrad, 1823. NYPL.

638. Vassa, Gustavus. The Life and Adventures of Olaudah Equiano, or Gustavus
Vassa, the African. From an Account Written by Himself. Abridged by A.
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639. Vaux, Calvert. Villas and Cottages: A Series of Designs Prepared for
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640. Vaux, Calvert. Villas and Cottages: A Series of Designs Prepared for Execu-
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for the Use of Young Persons. New York: Mahlon Day, 1821.

Wakefield, Priscilla. Sketches of Human Manners, Delineated in Stories
Intended to lllustrate the Characters, Religion, and Singular Customs, of the
Inhabitants of Different Parts of the World . . . First American Edition.
Philadelphia: Johnson & Warner, 1811.

Walk, The Visit, The; and Other Stories. Troy: Merriam & Moore [c. 1850].
PrU.

Wallace, J. A New Treatise on the Use of the Globes, and Practical
Astronomy . . . . New York: Smith & Forman, 1812. PrU.

[Ward, Edward]. Female Policy Detected. New York: James Oram, 1795.

Ward, William. All Religions and Religious Ceremonies. Part I. Christi-
anity - Mahometanism and Judaism. To Which is Added a Tabular Appendix,
by _Thomas Williams. Part 1l. A View of the History - Religion - Manners
and Customs of the Hindoos. Hartford: Oliver D. Cooke & Sons, 1823. PrU.

Washashe Wageressa Pahugreh Tse. Boston, 1834. PrU.

Water Fairy, and Other Tales, The. A Story Book for Holiday Hours.
Philadelphia: John Ball, 1850. PrU.

Watts, lsaac. Divine Songs for Children . . . . Philadelphia: Printed by
and for Benjamin Johnson, 1807. AAS.

Watts, lsaac. Psalms, Carefully Suited to the Christian Worship in the
United States of America . . . . New York: Samuel Campbell & Son, 1818.
AAS.

Watts, lsaac. Watts' Divine and Moral Songs for the Use of Children. New
York: Mahlon Day, 1837. PrU.

Watts, lsaac. Watts' Divine Songs for the Use of Children, with Plates.
New Haven: John Babcock & Son; Charleston: S. & W. R. Babcock, 1820.

Watts, John. The Medical & Surgical Register . . . 2 Parts in 1 Vol.
New York: Collins and Co., 1818-1820. AAS.

Webster, Noah. The American Spelling Book, Containing an Easy Standard
of Pronunciation . . . . The Fourteenth Edition, with the Author's Last
Corrections. New York: Printed for and sold by Samuel Campbell, 1792.
AAS.

Webster, Noah. The American Spelling Book . . . . New York: Bunce
& Co., 1794.

Webster, Noah. The American Spelling Book . . . The First Revised Impres-
sion. [Philadelphia]: Printed by Benjamin Johnson [1804?]. AAS.

Webster, Noah. American Spelling Book . . . Revised Impression.
Brattleborough: John Holbrook, 1819. AAS.
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Holbrook and Fessenden [c. 1820]. AAS, PrU.

Webster, Noah. The American Spelling Book. Brattleborough: Holbrook
and Fessenden, 1823.

Webster, Noah. Elementary Spelling Book. New York: George F. Cooledge
& Bro., n.d.

Webster, Noah. The Elementary Spelling Book; Being an Improvement on

the American Spelling Book. New Brunswick, N. J.: Terhune & Letson,
1829. PrU.

Webster, Noah. The Elementary Spelling Book; Being an Improvement on
the American Spelling Book. New Brunswick, N. J.: John Terhune, 1842.

© PrU.

Webster, Noah. Elementary Spelling Book; being an Improvement on the
American Spelling Book. Cooledge's Pictorial Edition. New York: Geo. F.
Ceooledge & Bro., 1848. NYPL.

Webster, Noah. The Pictorial Elementary Spelling Book. The Latest
Revised Edition . . . . With about 160 Original lllustrations Designed and
Engraved by W. P. Morgan and A. Anderson. New York: George F.
Cooledge & Brother, n.d.

Weems, M. L. The Life of George Washington; with Curious Anecdotes,

Equally Honourable to Himself, and Exemplary, to his Young Countrymen.
Embellished with 6 Engravings. Philadelphia: John Allen, 1831.

Weems, M. L. The Life of George Washington . . . . Philadelphia:
Joseph Allen, 1838.
Weems, M. L. The Life of George Washington . . . . Philadelphia:

Joseph Allen [c. 1850]. PrU.

[(Wharton, Sarah]l. The Cottage Minstrel; or, Verses on Various Subjects.
By o Female of this City. Affectionately Addressed to the Youthful part of
her own Sex. Philadelphia: Printed for the Authoress, by Joseph Rake-
straw, 1827. PrU.

Whig Against Tory: or, The Military Adventures of a Shoemaker. A Tale
of the Revolution. For Children . . . . Hartford: S. Andrus and Son,
1855. YC.

White, Gilbert, A. M. The Natural History of Selborne. New York:
Harper and Brothers, 1841. PrU.

White, Rev. G. Natural History of Selborne. New York, 1842. NYPL.

Wiilard, Emma. Abridged History of the United States, or Republic of
America. Enlarged edition. New York: A. S. Barnes & Bun, 1883.
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and New Testament, with Notes by Thomas Williams. Edited by Rev.
William Patton. Hartford, 1842.

{Winterbothan, William]. The American Atlas . . . . New York: John
Reid, 1796. AAS.

Wisdom in Miniature: or The Young Gentleman and Lady's Magazine. Being
a Collection of Sentences, Divine and Moral. New Haven: from Sydney's

Press, 1806. YC.

Woodbridge, William Channing. A System of Universal Geography, on the
Principles of Comparison and Classification. 4th. ed. Hartford: Oliver D.
Cooke & Co., 1831. NYPL.

Woodworth, Francis C. Uncle Frank's Fables for Children. 5 Vols. New
York: W. H. Murphy, 185-. NYPL.

Wreath, The. A Selection of Elegant Poems from the Best Authors. New York:
Collins & Co., 1813. PrU.

Wreath, The. A Sunday-School Annual. New York: Doolittle & Vermilye,
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Wright, Paul. The New and Complete Life of Our Blessed Lord and Saviour
Jesus Christ . . . to Which is Added - a New, Complete, and Authentic
History of the Lives . . . of His Holy Apostles, Evangelists, Disciples . . .
Philadelphia: Printed by Tertius Paul Wright, 1795. AAS.

Young Child's A B C, or, First Book, The. New York: Samuel Wood, 1806.
PrU.

Young Lady's Book, The: a Manual of Elegant Recreations, Exercises, and

Pursuits. Boston: A. Bowen; Carter & Handee; Philadelphia: Carey & Lea
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