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Chapter 1

PAUL REVERE, SILVERSMITH: FROM APPRENTICE TO ARTISAN

fe u l R evere 's s i lv e r  shop formed the  cornerstone of h is 

personal and p ro fe ss io n a l l i f e  fo r  over fo r ty  y e a rs . His work w ith 

s i lv e r  provided an o u t le t  fo r  h is  c re a tiv e  ta le n ts  and fo r  the  dram atic 

and e f fe c t iv e  expression of h is  p o l i t i c a l  co n v ic tio n s . In ad d itio n , 

the  success o f  th e  s i lv e r  shop enabled Revere to  expand and d iv e rs ify  

h is  business in te r e s t s  in  the areas o f im porting and r e ta i l in g  Ehglish 

goods, b rass  founding, b e l l  c a s tin g , and the  copper in d u stry  and to  

experiment w ith  sp ecu la tiv e  ven tures, such as h is  p a rtn e rsh ip  w ith 

Simon W illard  to  produce clock ja ck s . Throughout h is  long c a ree r, 

Revere r e l i e d  on h is  a b i l i t i e s  as a  s ilv e rsm ith  to  secure a  com fortably 

a f f lu e n t ex isten ce  fo r  h is  growing fam ily . R evere 's s ilv e rsm ith in g  

a c t iv i t i e s  a re  e x tra o rd in a r ily  w ell documented by th e  su rv iv a l o f many 

of h is  le d g e rs , daybooks, b i l l s ,  and l e t t e r s  as  w e ll a s  hundreds o f 

h is  s i lv e r  o b je c ts . With th i s  inform ation i t  i s  p o ssib le  to  in v e s t i

gate the o rg an iza tio n  of R evere's s i lv e r  shop, the  changes in  h is  

business which occurred a s  Revere d iv e rs if ie d  h is  in te r e s t s ,  and the  

ways in  which th e  s i lv e r  he produced r e f l e c t s  th ese  changes.

Revere rece iv ed  h is  tra in in g  as a  s ilv e rsm ith  from h is  fa th e r ,  

Apollos R ivo ire , a  Huguenot emigrant who bestowed both  h is  knowledge o f

1
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2

s ilv e rsm ith in g  and the  A nglicized v e rs io n  o f h is  name upon h is  e ld e s t

son. Revere confirm ed h is  ap p re n tic e sh ip  w ith  h is  fa th e r  in  a  l e t t e r

to  h is  French cousin  M athias R ivoire on 6 October 1781:

Ky f a th e r  was a  Goldsmith. Hie d ied  in  th e  year 175^• He 
l e f t  no e s ta te ,  b u t he l e f t  a  good name and seven c h ild re n , 
th re e  sons and fo u r d au g h te rs . I  was th e  e ld e s t  son. I  
lea rn ed  the  Trade o f  him and have c a r r ie d  on th e  business 
ever s in c e .

Since the  e ld e r  R evere 's death  on 22 Ju ly  175^ occurred  two y ears  

before  h is  son would have f in ish e d  h is  ap p re n tice sh ip , the  young Ih u l 

Revere may have helped to  m ain tain  th e  fam ily  shop Tinder h is  m o ther's  

name u n t i l  he came o f age in  1756. I t  was a  common p ra c tic e  during  

the  e ig h te en th  cen tu ry  fo r  widows to  assume c o n tro l o f a  bu sin ess  o r 

shop f o r  a  year o r  two on b e h a lf  o f  a  grown son, p a r t ic u la r ly  in  the  

absence of a  w i l l ,  in  o rd er to  avoid  having to  s e l l  out o r  lo se  the  

shop. With h is  f a th e r 's  d ea th , Revere in h e r i te d  a  f u l ly  equipped 

s i lv e r  shop, so t h a t  he was n o t impeded by a  la ck  o f  c a p i ta l  from 

im m ediately p ra c t ic in g  h is  t r a d e . There i s  s u b s ta n t ia l  evidence th a t  

Revere was c a s tin g  elem ents from h is  f a t h e r 's  molds throughout h is  

c a re e r , b u t e s p e c ia l ly  during  th e  f i r s t  decade o f  h is  shop o p e ra tio n . 

A c a s te r  made by Revere c ir c a  1755-1760 used th e  same molds to  c a s t  

the  fo o t t h a t  h is  f a th e r  had used f o r  a  c a s te r  te n  years e a r l i e r ,  

(f ig u re s  1, 2 )  The c a s t  elem ents, f e e t  and handle, as  w e ll a s  th e  

g en era l shape o f two creampots made by th e  younger Revere in  th e  

Museum o f Fine A rts , Boston and th e  W orcester A rt Museum a re  unmis

tak ab ly  r e la te d  to  creampots made by Ehul Revere I  in  the  C u rrie r 

G allery  o f A rt and a t  W orcester, ( f ig u re s  3i **■» 5* 6 ) The 

c o n s tru c tio n  o f  a l l  o f th e se  o b je c ts  i s  s im ila r ,  w ith  an e x tra  p iece
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of s i l v e r  so ld e red  to  th e  body to  form th e  l i p .  ( f ig u re  4 )  Revere 

likew ise  reu sed  h is  f a t h e r 's  molds to  c a s t  p o rr in g e r  hand les. The mold 

which produced th e  handle fo r  a  p o rrin g e r by Ih u l Revere I  in  17^0- 

1750 was employed by h is  son to  make th e  handle o f  a  p o rr in g e r fo r  

Thomas Ik rsons on 6 Ju ly  1769. ̂  ( f ig u re s  7 , 8 )  This handle a lso  

appears on a  p o rr in g e r made fo r  th e  Apthorp fam ily , which has been 

dated 1795-1800 by Kathryn Buhler and Graham Hood, ( f ig u re  9 )

The network o f business  r e la t io n s h ip s  e s ta b lis h e d  by h is

fa th e r  proved v i t a l  to  R evere 's e a r ly  su ccess . Revere I  purchased

household goods and shop su p p lie s  in c lu d in g  f a b r ic ,  g a r l i c ,  charcoal

and s i l v e r  from th e  Boston merchant Benjamin Greene between 1739 and

1753* In exchange fo r  th e  merchandise Revere provided  Greene w ith  a

v a r ie ty  o f s i l v e r  o b je c ts —spoons, fo rk s , b u tto n s , shoe buckles,

square s a l t s ,  pepper box, te ap o t, m ilk p o t, g i l l  cup, tankard  and gold

r in g s . Greene became one o f  the  younger R evere 's  e a r l i e s t  custom ers,
2

ordering  a  sugar d ish  on 27 February 1762. I&yment was made w ith  a
3

combination o f  cash , s i l v e r  and household goods. Greene and h is  son, 

Benjamin Greene J r . ,  continued  to  p a tro n ize  Revere u n t i l  1796.

R evere 's  c a re e r  as  a  s ilv e rsm ith  i s  broken in to  two d i s t in c t ly  

d i f f e r e n t  pe rio d s  o f  shop op era tio n  sep a ra ted  by a  fo u r-y ea r term of 

m il i ta ry  s e r v ic e :  th e  e a r ly  period  running  from 1757 u n t i l  17751 and

the second p e rio d  beginning in  1779 and ending around 1300. The 

e a r l i e s t  documentary evidence o f R evere 's s ilv e rsm ith in g  a c t iv i ty  i s  

a  b i l l  from Isa ac  Greenwood, covering s e rv ic e s  ren d ered  to  th e
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I*

s ilv e rsm ith  from September 1757 through December 1761. Greenwood, a  

tu rn e r , charged Revere fo r  skimming canns, c a s te rs ,  tankards, s a lv e rs  

and a coffee  po t during these  f iv e  y e a rs . A sa lv e r  made fo r  William 

White in  1760 i s  an im pressive example o f  the so p h is tic a te d  design and 

the competent craftsm anship o f which Revere was a lready  capable.

(f ig u re  10) The sa lv e r  i s  in sc r ib ed  "The G ift o f William White to  

William T h illip s  1760."  While d a tes  on in s c r ip tio n s  do n o t always 

correspond to  the  da te  o f m anufacture, th i s  sa lv e r  was probably p re

sen ted  by White to  h is  nephew on the  occasion o f  h is  marriage to  

Margaret Wendell in  Boston on 12 June 1760.^ The engraved border, 

echoing th e  symmetrical Baroque s h e l l s  and ”C" curves o f the c a s t ,  

sca lloped  border i s  rem in iscen t o f  the  engraved decoration  around the  

l i d  o f teap o ts  made by Ih u l Revere 1 .^  Revere marked the  s a lv e r  s ix  

tim es, ample proof o f h is  p rid e  in  h is  achievem ents.

The f i r s t  o f R evere 's two daybooks fo r  the  s i lv e r  shop begins 

w ith  an e n try  fo r  3 January 1761 and ends, except fo r  a  few household 

accounts f o r  178^, on 10 October 1783* Hie f ly le a f  reads f a in t ly  

"This i s  my book fo r  me to "  an ambiguous s ta tem en t which i s  cu rio u s ly  

ap p ro p ria te  as  an in tro d u c tio n  to  a  volume which combines household 

accounts, design  sketches fo r  spoons and sugar tongs, and m athem atical 

computations in  ad d itio n  to  deb ts  and c re d its  fo r  customers, a 

d e sc r ip tio n  o f the o b jec ts  they  bought, and the amount and methods o f 

payment. A second daybook, from 2 August 1783 to  25 September 1797, 

continues th i s  m iscellany o f e n t r ie s ,  inc lud ing  a  " rece ip t fo r  gold 

sawder" and sketches fo r  engraving. They a re  n o t a  comprehensive
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l i s t i n g  o f a l l  the  s i lv e r  made hy Revere, s in ce  they  served  p r im a rily  

as an accounting  o f item s ordered  on c r e d i t .  The e a r l i e r  daybook, f o r  

example, does n o t include an e n try  f o r  th e  L ib erty  Bowl, o rdered  from 

Revere by h is  fe llo w  p a tr io ts  and presumably p a id  in  f u l l  in  cash  a t  

the tim e o f the  o rd e r . However, the  daybooks p re sen t a  v iv id  p ic tu re  

o f the  v a r ie ty  and q u a n tity  o f o b je c ts  produced in  R evere 's shop, the  

c h a rac te r  o f h is  c l ie n te le ,  h is  r e la t io n s h ip  w ith  o th e r Boston c r a f t s 

men, and th e  d iv e r s i ty  o f th e  se rv ic e s  he provided over a  f o r ty  year 

period .

R evere 's  e a r ly  period  o f shop o p e ra tio n  i s  d is tin g u ish e d  by th e  

g re a t v a r ie ty  in  the  types o f s i lv e r  made and th e  se rv ic e s  o ffe re d  by 

the shop. He produced n in e ty  d i f f e r e n t  k inds o f  o b je c ts  in c lu d in g  

cups, canns, and c a s te r s ;  buck les, b u tto n s ,a n d  b u t te r  b o a ts ; te a  s e t s ,  

t ra y s , th im b les, and tan k ard s; and a  v a r ie ty  o f fla tw a re  form s, a s  w e ll 

as ch ild ren * s  w h is tle s , p i s to l  g r ip s ,  an Ind ian  p ip e , a  s e t  o f 

surgeon’s  in s tru m en ts , and a  s q u i r r e l  ch a in , probably very s im ila r  to  

the  one d ep ic ted  by John S in g le ton  CJopley in  h is  p o r t r a i t  o f Henry 

Itelham. ( f ig u re  11) Many o f R evere 's most unusual forms were com

m issioned during  th e  e a r l i e s t  p e rio d  o f h is  shop o p e ra tio n , b e fo re  a  

l u l l  in  p roduction  in  1769 and 1770. These item s, many o f them unique 

examples o f a  p a r t ic u la r  form, re v e a l  R evere 's  im pressive s k i l l  and 

v e r s a t i l i t y  as  bo th  a  designer and a  craftsm an* c a n d le s tic k s , s n u f fe r s ,  

a  sn u ffe r  d is h , an ex tin g u ish e r , a  fu n n e l, c ran es , sn u ff boxes, a  

chafing  d is h , c h i ld re n 's  w h is tle s , p ic tu re  fram es and cases fo r  

m in ia tu re s , and cups fo r  b u t te r ,  beer and punch. (Tkble A) The
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p repara tion  o f  in t r i c a te  p a tte rn s  and molds fo r  c a s tin g  sp ec ia liz ed

forms was an expensive and time-consuming p ro cess , p a r t ic u la r ly  fo r
7

one-of-a-k ind  o b je c t s . ' The concentra tion  o f th ese  unique forms occurs 

in  the e a r ly  years  o f Revere’s shop o p era tion  when he was eager to  

expand h is  b u s in ess , dem onstrate h is  s k i l l ,  and in d ic a te  h is  w illingness 

to  p lease  h is  p a tro n s . In  la te r  years, when h is  business and re p u ta tio n  

were w e ll e s ta b lis h e d , i t  was no t necessary  fo r  him to  accep t com

m issions which would re q u ire  s u b s ta n tia l  investm ents o f tim e and 

m ate ria ls  fo r  th e  design  and co n struction  o f  unusual o b je c ts . The day

books reco rd  th e  g radual decrease o f unusual forms during  th e  1770s and 

the s c a rc i ty  o f  these  o b je c ts  in  R evere's postwar p roduction .

Revere’s daybooks include a  d e ta i le d  reco rd  o f  payment rendered 

in  ad d itio n  to  o b jec ts  o rdered . Ih trons were a sse ssed  according to  the  

weight and value o f th e  s i lv e r  and the labo r re q u ire d  to  make the 

o b je c t w ith  a d d it io n a l  fe e s  charged fo r  e x tra s ,  l ik e  wooden handles 

or engraving. Epes S arg en t’s order fo r  a  co ffee  p o t on 4 March 1769
Q

i l l u s t r a t e s  t h i s  systems

Epes Sargen t Esqr  i f
tlb  a  S ilv e r  Coffee Ib t  a t  w 27 t 5 

To the  Making ^ .0

To Engraving th e  Arms 0 .16 .0

To the  Wooden Handel 0 .3 .^

Sargent su p p lied  Revere w ith  23 ounces ^  pennyweight o f s i lv e r  to  

o f f s e t  th a t  fe e  in  h is  o rd e r . During the e a r ly  years o f h is  caree r as 

a  s ilv e rsm ith , Revere accepted  goods as  payment f o r  s i lv e r ,  although

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



th is  p ra c tic e  d isappears from the  daybook a f t e r  the f i r s t  two y ears .

In 1762 Revere accepted  two bushels o f corn as p a r t ia l  compensation 

fo r  a la rg e  p a ir  o f shoe buckles and sugar in  exchange fo r  a  p a ir  of 

hooks and eyes. Benjamin Greene paid  fo r  L ucretia  C handler's e leg an t 

sugar d ish  on 13 March 1762 w ith  seventeen yards of checked fa b r ic ,  

china handles and two s h i l l in g s  c a s h .^  He had supplied  Revere w ith 

th i r ty  fo u r ounces o f s i lv e r  fo r  the sugar d ish  sev era l weeks e a r l i e r . 

S ilv e r supp lied  by p a tro n s , e i th e r  as s i lv e r  coins o r as  outdated  or 

damaged s i lv e r  o b je c ts , provided Revere w ith  a  r e l ia b le  source of 

m etal. Sometimes th e  form o f the  s i lv e r  i s  sp ec if ie d  in  the  reco rd s . 

Mr. Williams brought in  "old s i lv e r  spoons" weighing over th ree  ounces, 

as w ell as "old gold" to  be m elted down and reused fo r  the  new a r;tic le s  

he had ordered on 19 February 1762.’̂ ’ The s i lv e r  fo r  Nathan F ra z ie r 's  

tankaxd, ordered on 1 October 1772 was obtained  by m elting "35 H oller 

weighing *30 :8."12

S e ttin g  The Tables o f tfell-T b-Ib  Bostonians

Revere supp lied  an assortm ent o f hollowware and fla tw are

a r t i c l e s  fo r  the  d in ing  ta b le s  and te a  ta b le s  o f w ell-to -do  B ostonians.

F ifty-tw o percen t o f h is  t o t a l  production was comprised o f o b jec ts  fo r

dining and d rin k in g . (Table E) Spoons o f varying s iz e s , sometimes

sp e c if ie d  as te a ,  ta b le , o r s a l t  spoons, were produced in  increasing

q u a n tit ie s  during the  1760s and 1770s. Captain John Riordan ordered

seventeen forks and eigh teen  k n ife  handles fo r  h is  ta b le  on 2 October 
131773* While some o f the  ta b le  wares produced by Revere have modem
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eq u iv a len ts , o thers have "become ob so le te . Salvers, chafing d ishes, 

and lad le s  remained in  common usage throughout the n ineteen th  and 

tw entie th  c en tu rie s , experiencing occasional changes in  form "but 

re ta in in g  th e ir  e igh teen th -cen tu ry  functions as implements fo r  serving 

food. Revere°s g ra c e fu l b u tte r  boats a re  s im ila r  in  form and function  

to modern sauce b o a ts , however the "b u tte r cup," an oversized  double

b e ll ie d  cup w ith a  r a is e d  open-ended handle, i s  a  now ra re  a rch a ic  

form, (figu res 12, 13) Only s ix  b u tte r  cups were recorded in  Revere9s 

daybook, a  p a ir  in  1763 fo r  Deacon Thomas H all and a s e t  o f fou r in  

1769 fo r  the r e t a i l  firm  of Cox and Berry. Probably the convenience 

of the la rg e r  handle and the pouring spout on a  b u tte r  boat con tribu ted  

to the decline  in  p o p u la rity  o f the b u tte r  cup, which req u ired  a  la d le . 

Revere’s consistency in  re fe r r in g  to  these forms as recep tac le s  fo r 

melted b u tte r  i s  supported by the re ference  to  b u tte r  boats in  the 

daybooks o f Zachariah Brigden, a  s ilv e rsm ith  who worked in  Boston from
1/ l

1756-1787. The production o f b u tte r  boats and b u tte r  cups 

emphasizes the importance of melted b u tte r  in  the cu isine  o f e igh teen th - 

century Boston. Revere provided s i lv e r  shakers fo r  the various o ther 

condiments favored by h is  p a tro n st mustard, pepper, and su g ar.^

These ca s te rs  appeared re g u la r ly  during th is  f i r s t  period o f shop 

operation , but were not so common during the 1780s and 1790s .  

fb rr in g e rs , likew ise , enjoyed th e i r  g re a te s t period o f p o p u larity  

before the R evolution. The daybook records the production of f i f te e n  

porringers between 1768- 1775» h a lf  th a t  many a f te r  the war, and none 

a t  a l l  a f te r  1787*
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Most o f the hollowware forms made "by Revere were connected 

w ith the  p rep ara tio n  and consumption of beverages. The f i f ty - e ig h t  

tankards and canns commissioned during th i s  period  in d ica te  a  ro b u s t, 

communal quaffing  of beer, a le s ,  s p i r i t s ,  and wine punch. These 

im pressive, capacious o b jec ts  re f le c te d  the  c o n v iv ia lity  of the 

"choice s p i r i t s "  who gathered around the ta b le s  in  tav ern s, lodges, 

and p a rlo rs  fo r  card  playing o r p o l i t i c a l  debates.

The te a  r i t u a l  o ffe red  a  le ss  b o is te ro u s  bu t equally  im portant 

occasion fo r  s o c ia l  in te ra c t io n . In her study o f te a  drinking in  

e igh teen th -cen tu ry  America, Rodris Roth observed, "Tea was the  s o c ia l  

beverage o f the  e igh teen th  cen tury ; se rv ing  i t  was a  sign o f p o l i te 

ness and h o s p ita l i ty ,  and drinking  i t  was a  custom w ith d is t in c t iv e  

manners and sp e c if ic  eq u ip m en t."^  Tea was in troduced  in to  Europe 

from the  O rient during the e a r ly  seventeenth  century  as p a r t o f the  

trade in  sp ic e s , s ilk s ,a n d  ceramics fo s te re d  by the  Dutch, Ib rtuguese, 

and English East Indies Companies. Though a t  f i r s t  a  ra re  and c o s tly  

luxury, te a  gained adherents ra p id ly  as tra d e  increased  during the 

seventeenth  and e igh teen th  c e n tu r ie s . Bostonians eag erly  adopted the  

p ra c tic e  o f drink ing  te a  consuming over 16,000 pounds of te a  in  1759. ^  

The r i tu a l iz e d  consumption o f th is  ex o tic  beverage demanded sp ec ia liz ed  

accouterm ents. Prances Gruber Safford  has observed th a t  "the growing 

p o p u la rity  o f te a  and the o th e r newer hot beverages was the so c ia l

change th a t  most influenced th e  forms produced by s ilv e rsm ith s  during 
18the 18th cen tu ry ."  Revere supplied  a v a r ie ty  o f s i lv e r  items 

s p e c if ic a l ly  fo r  the  te a  ceremony: te a p o ts , creampots, sugar d ish es ,
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sugar tongs, te a  tongs, and te a  spoons. In h is  p o r t r a i t  by John 

S ing leton  Copley, Revere holds an apple-shaped teap o t ty p ic a l  o f th e  

type made in  h is  shop p r io r  to  the  R evolution.

Tea d rink ing  became a  p o l i t i c a l ly  charged issu e  in  the  years 

immediately preceding the war w ith Great B r i ta in .  On 29 June 1767 

the  Townshend Revenue Act was passed, imposing d u tie s  on g la ss , 

co lored  pigm ents, lead , paper, and te a  exported  to  the American 

co lo n ie s . The outraged merchants, tra d e rs ,  and c i t iz e n s  o f Boston 

urged a  b o y co tt o f th e  taxed goods to  p ro te s t  th e  ta x a tio n  o f the  

American co lon ies by the  Ehglish government w ithou t c o lo n ia l re p re 

s e n ta tio n  in  Ih r liam en t. The success o f th e  bo y co tt re s u lte d  in  th e  

re p e a l o f a l l  the  Tbwnshend d u tie s  in  1770, except th e  ta x  on te a .

The con tinu ing  controversy  was e sc a la te d  by th e  Tea Act o f  1773 which 

gran ted  th e  f in a n c ia l ly  troub led  East In d ia  Company a  v i r t u a l  monopoly 

in  the  ex p o rta tio n  o f te a  to  the  c o lo n ie s . Under th is  A ct, the  Bast 

India Company was ab le  to  o ffe r  te a  to  th e  c o lo n is ts  a t  p ric e s  which 

were considerab ly  lower than the  London m arkets. However, merchants 

re sen te d  th e  r e s t r i c t io n  o f th e i r  tra d e  by monopolies, and many 

c o lo n is ts  regarded  th e  low p ric e s  as a  s u b tle  means o f c o lle c tin g  th e  

d isp u ted  du ty  on te a .  At a  mass meeting h e ld  in  th e  Old South Church, 

5,000 Bostonians voted unanimously to  re fu se  payment o f th e  ta x .

R evere 's s i lv e r  production r e f l e c t s  th e  burgeoning p o l i t i c a l  

c r i s i s  over te a .  U n til 1767 Revere made one o r  two te ap o ts  a t  a  f a i r l y  

constan t annual r a t e .  From 1769 u n t i l  1775» when Revere c losed  h is
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shop to  serve the  cause o f American l ib e r ty ,  h is  production of te a 

pots was reduced to  two commissions in  1773• An e n try  in  the  daybook

fo r  2 September 1773 records the o rder o f a  la rg e  te a  serv ice  by
19Dr. William Ebine of W orcester. Intended as a  commemoration of

Ib in e 's  m arriage to  Lois Orne, th e  s i lv e r  was marked w ith the co a t-o f-

arms of the Orne fam ily  and the b r id e 's  i n i t i a l s ,  "L„ 0 ."  This

serv ice  included a  te ap o t, te a  tongs, and e igh teen  te a  spoons, in

ad d itio n  to  two canns, one tankard , two p o rr in g e rs , two b u tte r  boats,

one creampot, one coffee p o t, fo u r s a l t  spoons, and twelve large

spoons. Ib in e 's  purchase of such a monumental te a  se rv ice  a t  the

heigh t o f th e  fu ro r over te a  c le a r ly  and ex trav ag an tly  proclaimed h is

lo y a l is t  sym pathies. In June 177^* Ibine coauthored a  p ro te s t  o f the

Boston Tea Ib r ty , which was published in  the M assachusetts Gazette o r

the Boston N ew s-le tter, in  which he denounced th e  "baneful in fluence"

of the  committees o f correspondence and deplored the  waste o f " teas

of immense value, l a te ly  belonging to  the E as t-In d ia  Company which
20were not long s in ce , scandalously  destroyed in  Boston." The Ibine 

se rv ice  is  a  compelling example o f  th e  p ra c t ic a l  sep a ra tio n  of 

business and p o l i t i c s ;  Revere d id  no t allow  h is  p o l i t i c a l  d iffe ren ces  

w ith h is  patrons to  jeopard ize  a  p ro f ita b le  commission. He may even 

have enjoyed th e  irony of a  Tea Ib r ty  "Indian" making a  teap o t fo r  a  

lo y a l is t .

The second te ap o t was made fo r  Captain John Riordan on

November 18, 1775* Riordan was a  frequen t customer between 2 October

211773 and 10 September 177^. However, h is  name does not appear in  the
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1780 Boston tax  records o r in any o f the  l a te r  c i ty  d ire c to r ie s .  His 

b r ie f  appearance in  Revere*s daybook coinciding w ith the  tum ult 

occasioned by the  Tea Act o f 1773 and th e  Boston Ib r t  B i l l  suggests 

th a t he may have been p a r t o f  the  B r i t is h  m ilita ry  fo rce  sen t to  Boston 

to m aintain o rder.

Ifeny Bostonians who boycotted  te a  during th is  period tu rned  to  

o ther beverages, such as c o ffe e . Revere had made only two coffee  pots 

by 1767 when the te a  c r i s i s  began to  simmer. However, in  1769 when 

B ritish  war sh ips challenged en try  in to  Boston harbor, B r it is h  so ld ie rs  

were quarte red  on the  common and in  Fhneuil H all, and an angry populace 

boycotted Ehglish goods, R evere's patrons purchased s ix  coffee pots in  

th a t year a lo n e . Another fou r were ordered in  1772 and 1773* (Thble A) 

Revere's e a r ly  coffee  pots show c le a r ly  h is  i n i t i a l  awkwardness in  

handling th is  new form. A simple bulbous coffee  po t w ith a  c irc u la r  

gadrooned fo o t and l i d  rim , and a  pineapple f i n i a l  has a  sm all 

ho rizon ta lly -flow ing  spout placed very high on th e  body, (f ig u re  14) 

This spout i s  the  s iz e  and shape o f a  te ap o t spout and was probably c a s t 

from an e x is tin g  mold in  the  shop which Revere custom arily  used fo r  

teapo t commissions. The u t i l i z a t io n  o f ex is tin g  p a tte rn s  o r molds as 

components o f sev e ra l d if f e r e n t  forms was a common economical p ra c tic e , 

p a r tic u la r ly  u se fu l when dealin g  w ith  an unusual form. For example, the 

curious l i t t l e  handles fo r  th e  b u tte r  cups were adapted from a la rg e r  

b u tte r  boat handle, (f ig u re s  12, 13) I t  was no t p ro f ita b le  to  c rea te  

a  s p e c ia l mold fo r  a  form made as r a r e ly  as the b u tte r  cup. The Robert 

Hooper coffee  po t in  the Museum of Fine A rts, Houston, one o f th ree
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ordered on 10 May and 6 Ju ly  1769» however, has been given a  more 

successfu l spout design, f u l l e r  a t  the  base, t ig h t ly  curved c lose  to
no

the body and v e r t ic a l ly  a lig n ed . (fig u re  15) Revere has ev id en tly  

crea ted  a new p a tte rn  s p e c if ic a l ly  fo r  a  coffee  pot in  response to  

the increased  demand fo r  th is  form.

Only o ne-ha lf o f Revere's production was made up of e leg an t, 

rich ly-engraved  te a  and ta b le  waxes. F o rty -e ig h t percen t o f h is  shop 

output was comprised o f m iscellaneous odd forms and sm all personal 

item s. (Table E) Unusual items l ik e  can d les tick s , sn u ffe rs , Masonic 

jew els , c h ild re n 's  w h is tle s , fu n n e ls , cranes, and thim bles formed only 

8% o f h is  t o t a l  production. The 448 personal items (39$) produced by 

Revere between 1761 and 1775» however, c o n s ti tu te d  a s ig n if ic a n t  

category . Revere supplied  h is  patrons w ith  hundreds o f buckles fo r 

th e ir  shoes, co a ts , stocks, and breeches, as w ell as gold, s i lv e r ,  and 

stone buttons fo r  th e ir  garm ents. R evere 's work in  gold was confined 

to  sm all ob jects  t b u tto n s , b roaches, beads, b r a c e le ts , and r in g s . 

These sm all, unpreten tious a r t i c le s  co n trib u ted  s u b s ta n tia lly  to  the 

f in a n c ia l  success o f Revere's shop. Their value as ad v e rtis in g  fo r 

Revere fa r  outweighed th e i r  unassuming ch arac te r s in ce  they c a rr ie d  

the Revere name in to  the d a ily  l i f e  o f Bostonians o f many economic 

le v e ls . Revere d id  not pub lic ize  h is  s i lv e r  products w ith form al 

advertisem ents, re ly in g  so le ly  on the  m aker's mark stamped on h is  

o b jec ts  to promote h is  s e rv ic e s . Probably only h is  church s i lv e r  

surpassed personal items as an a d v e r tis in g  medium. Revere's
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communion p la te —c h a lic e s , cups, tan k a rd s , flagons, and b asin s—would

have been admired by hundreds o f p o te n t ia l  patrons during re l ig io u s
23serv ices in  many New England churches.

Trying Times

The volume o f tra n sac tio n s  handled by Revere's s i lv e r  shop 

flu c tu a te d  widely during the 1760s and 1770s. (Th/ble B) Both th e  

tu rb u len t p o l i t i c a l  clim ate o f Boston and, to  a  le s s e r  degree, 

domestic c r is e s  adverse ly  a f fe c te d  R evere 's work as a  s ilv e rsm ith .

Even a t  the very beginning o f h is  c a re e r , Revere demonstrated a  f ie rc e  

ded ication  to  the defense o f h is  n a tiv e  land and n a tive  l i b e r t i e s ,  a  

lo y a lty  which would l a te r  p ropel him w holeheartedly in to  the p a t r i o t ’s 

cause. On 18 February 1756, only a  month a f t e r  a t ta in in g  the  r ig h t  

to  operate h is  own business as a  m aster s ilv e rsm ith , Revere was com

missioned as a  Second L ieutenant fo r  a  lo c a l  a r t i l l e r y  regim ent ra is e d  

to  defend the  B r i t is h  in te re s ts  during the  French and Indian Weir. 

Revere's en lis tm en t was s p e c if ic a l ly  fo r  an exped ition  ag a in s t Grown

Fbint, a  g rue ling  campaign which la s te d  from the  spring  o f 1756 u n t i l
2bthe end o f th a t  y ear. His m il i ta ry  achievement appears to  have

delayed the onset o f h is  c a ree r  as  a  s ilv e rsm ith . Revere's account

with Isaac Greenwood, the e a r l i e s t  documentation o f h is  a c t i v i t i e s  as
2*5a s ilv e rsm ith , began w ith September 1757. The daybook fo r  the  e a r ly  

period contains only  sporadic  e n tr ie s  fo r  1761; a  re g u la r  cycle  o f 

work is  e s ta b lish e d  by the  nex t y e a r . (T&ble B) I b l i t i c a l  a c t i v i t i e s  

d isru p ted  h is  production and occurred  w ith  in c reasin g  frequency during
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th is  p e rio d . A more p e rso n al trauma was re sp o n s ib le  fo r  a  red u c tio n  

in  o u tp u t during  February and March 1764 as exp lained  by a n o tic e  in  

the reco rd s  o f  th e  Boston selectm en. On 16 February, Revere re p o rte d  

th a t  one o f  h is  c h ild re n  had co n trac ted  sm allpox; th e  Revere fam ily

was q u aran tin ed  in  th e i r  house fo r  th e  d u ra tio n  o f th e  i l l n e s s ,
26probably a  couple o f weeks.

R evere 's business su ffe re d  during  th e  postwar depression  which 

followed the  c e s sa tio n  o f  the  French and Indian  War. With th e  d ec lin e  

in  th e  m ercan tile  tra d e  in  1765, many o f th e  m erchants who had 

p a tron ized  th e  s i lv e rsm ith  were no longer a b le  to  a f fo rd  luxury  item s 

which they  had purchased in  such q u a n tity  on ly  a  year e a r l i e r .  In 

h is  s tu d y  o f  m etals in  C olonial America, James A. M ulholland observed 

th a t  "when th e  co lo n ies  e le c te d  to  show th e i r  d isp le a su re  by e s ta b l is h 

ing a  b o y co tt a g a in s t  the  im portation  o f  E hglish  goods, the flow  o f
21s i lv e r  a lso  was a f fe c te d .  The s c a rc i ty  o f  E hglish  sp ec ie , one o f 

the prim ary sources o f s i lv e r  fo r  s i lv e rs m ith s , s e r io u s ly  lim ite d  

th e i r  p ro d u c tiv ity . To b rin g  in  e x tra  cash , Revere re n te d  p a r t  o f h is  

shop. An e n try  in  h is  daybook fo r  15 A p ril 1765 s t a t e s ,  "This Day

I e t t  I h r t  o f My Shop to  Mr Thomas Beney. The Rent to  be Ib id
28Q uarterly  a t  fo u r Bounds a  Year." However, in  th e  f a l l  o f 1765,

R evere 's e s ta te  was c o n fisca te d  f o r  a  deb t o f  £  10 to  Thomas 
29F le tc h e r . Although he was ab le  to  s e t t l e  h is  d eb t w ithout le g a l  

a c tio n , th e  economic s i tu a t io n  fo r  Revere, and indeed fo r  Boston, 

remained grim fo r  an o ther f iv e  o r s ix  y e a rs .
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R evere 's p o l i t i c a l  a c t iv i t i e s  account in  p a rt fo r  the 

dram atic red u c tio n  in  h is  s i lv e r  shop tra n sa c tio n s  between 1767 and 

1770. As a  member o f the North End Caucus, the  Long Room Club and 

the Sons o f L iberty , he was a c tiv e ly  involved in  d ire c tin g  the r e s i s t 

ance to  the  Townshend A ct.^° (Table B) In th e  years ju s t  p r io r  to  

the outbreak o f h o s t i l i t i e s  a t  Lexington and Concord, Revere f r e 

quen tly  rode express to  R :iladelph ia  and New York fo r  the committees 

o f  correspondence, o ften  being absent from Boston fo r  eleven or twelve 

days a t  a  tim e. Business in  the s i lv e r  shop slowed considerably due 

to  h is  extended absences in  September, October, and December 177^ • 

O verall, however, the shop experienced an increase  in  p ro d u c tiv ity  

during 1773 and 177 1̂ probably due to  the in f lu x  o f English o ff ic e rs  

in to  Boston, prewar sp ecu la tio n , and the a ss is ta n c e  o f a t  le a s t  two 

new ap p ren tice s , h is  son Ih.ul I I I  and a  young man named C ollins.

Imported Goods: Trade Stimulus and S ty le  Source

In s p ite  o f the f lu c tu a tio n s  in  production due to  i l ln e s s  or 

in su rre c tio n , i t  i s  p ossib le  to  determine a  re c u rre n t p a tte rn  of 

seasonal peaks. The f i r s t  annual surge seems to  occur during February, 

March, and A p ril, w ith  a  second developing between August and November. 

These periods o f increased  a c t iv i ty  in  the  s i lv e r  shop coincided w ith 

the m ercan tile  p ra c tic e  o f ordering the most u p -to -d a te  goods from 

England in  the sp ring  and the f a l l .  The Columbian C entlnel Extra in  

Boston c a r r ie d  an announcement on 27 January 1808 th a t  "Eben Moulton,

No 3 South Row has receiv ed  by the la te  a r r iv a ls  h is  f a l l  assortm ent

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



17
31of " s i lv e r , p la te  ware and jew e lry ."  Thomas F le tch e r, a  Boston

s ilv e rsm ith  who moved to  Ih ilad e lp h ia  in  1810, received  a  l e t t e r

from h is  Iondon agen ts Joseph Rodgers & loud on k  March 1816

informing him th a t  h is  o rder could not be shipped u n t i l  the  middle

of A p ril. The agent fe a red  th a t  th e  merchandise would "then be ou t

of season and had probably b e t te r  be deferred  u n t i l  May when they
32w ill  come in  f o r  th e  e a r ly  f a l l  shipm ents." Iteriods o f a c tiv e  

m ercantile  trad e  were b e n e f ic ia l  to  craftsmen l ik e  Revere in  sev e ra l 

ways; generous su p p lie s  o f spec ie  in  c irc u la tio n  encouraged the  com

m ission of luxury goods such as  s i lv e r  and provided s ilv e rsm ith s  w ith 

a  source o f raw m a te r ia l .  In ad d itio n , many of R evere 's c l ie n ts  were 

merchants who p laced  th e i r  o rd e rs  fo r  s i lv e r  o b jec ts  in  th e  wake of 

a  prosperous seasonal tra d e .

Imported E nglish  goods were an im portant s ty le  source fo r

American s ilv e rsm ith s . The co n stan t in flu x  o f new merchandise kep t

co lo n ia l craftsm en a b re a s t  o f  th e  l a t e s t  Iondon fa sh io n s . R e ta ile rs

Cbx & Berry a d v e rtise d  a  la rg e  assortm ent o f Ehglish s i lv e r  in  the
33Boston News l e t t e r  on 9 January 1772 r* /

Cox & Berry, a t  t h e i r  S to re  near the  B r i t is h  Coffee-House 
in  King S tr e e t ,  have ju s t  imported in  th e  l a s t  sh ip s  from 
London, a  g re a t  v a r ie ty  o f A rtic le s , includ ing  P la te , as  
Thnkards, Coffee-B ots, Cans, W aiters, Frames and Chstors,
Sugar Baskets, Punch S tra in e rs , Cream & i l s ,  Popper 
C astors, Cream Ewers and Urns,. S a lts , Wine Funnels, Sauce 
Boats Sc Ladles, Tureen la d le s ,  Thble and Tea Spoons, S a lt  
la d le s  and Shovels, Rmch la d le s , s i lv e r ,  g i l t ,  p la in  and 
ch as 'd  C orra ls , Spring Tba Tbngs, Ehcanter la b e l s , Decanter 
Corks w ith  S ilv e r  Tbps, S ilv e r  Thimbles, Nutmeg G ra te rs , a  
g re a t v a r ie ty  o f  S ilv e r  Buckles, Silver-m ounted Swords 
and Hangers, Etwee and B ancil Cases, S ilv e r , Snake and 
Jack Watch Chains, S c isso r Chains, Silver-m ounted Snuff 
Boxes, Gold Stock Buckles.
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A p a ir  o f Revere co ffee  pots i l l u s t r a t e s  g ra p h ic a lly  the  p o te n tia l  

impact of an imported English o b je c t. Jonathan Simpson presen ted  a 

s i lv e r  coffee p o t, by the  London s ilv e rsm ith  A rthur Annesley, to  h is  

niece Mary V ail in  1759 a t  th e  tim e of her m arriage to  Edward 

Augustus Holyoke o f Salem, M assach u se tts .^  ( f ig u re  16) Ihe most 

d is tin g u ish in g  c h a r a c te r is t ic  o f Mary V a il 's  co ffee  p o t was the th re e  

f la r in g  legs composed o f  s h e l ls  and "C" cu rves. Only two American 

examples o f th is  type a re  known t Benjamin Burt and Ih u l Revere each 

produced s im ila r  co ffee  po ts fo r  patrons in  S a le m .^  (f ig u re  17) 

Richard Derby purchased R evere 's version  o f the  V ail co ffee  po t on 

15 A pril 1772 fo r  L 6 .3 .4  and supplied  th e  47 ounces 6 pennyweight o f 

s i lv e r  needed fo r  the  p o t . ^  The f la r in g  s h e l l  and "C" curve leg s  o f  

the Derby coffee  po t were s tro n g ly  influenced  by th e  E nglish  p ro to 

type . The i n i t i a l s  I  D E were engraved on the  bottom fo r  R ichard 's  

son, Jonathan, and h is  second w ife , E lizabe th , probably in d ic a tin g

th a t  the  coffee  p o t was p resen ted  to  the  couple upon th e i r  m arriage
37in  1787. Revere a ls o  made se v e ra l p a irs  o f  b u t te r  b o a ts  w ith  these  

d is t in c t iv e  s h e l l  f e e t  f o r  Zachariah Johonnot o f Boston and fo r  

Ik . William Ihine o f  W o rc e s te r .^  (f ig u re  12) The fh ine  b u t te r  boats 

were a  p a r t  o f the la rg e  te a  se rv ice  he ordered on 2 September 1773 

Imported ceramics could  a lso  serve  as an in s p ira t io n  fo r  s i lv e r  form s, 

as w ith  a  p a ir  o f c o l le t - f o o t  b u t te r  boats in  the  Museum o f Fine A rts , 

Boston, whose sim ple " la d le ” shape, gadrooned edge, and d iagonal 

gadrooning of the fo o t  a re  rem in iscen t o f Eng l i s h ceramic sauce boats 

from the m id-century (f ig u re  19) Whereas the  impetus behind the
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design choice fo r  the  coffee pot and the  "butter boats i s  no t c e r ta in ,  

customer p reference  i s  sometimes c le a r ly  in d ic a te d . Reverend Thomas 

Rrince, p a s to r  o f  the  Old South Church, s p e c if ie d  in  h is  w il l  th a t  

h is  bequest was to  be "a Piece o f P la te  o f  th e  Form and Height o f the  

l a s t  p resen ted  to  ye sd church. I  would have i t  p la in  and to  hold  a
kA

f u l l  p in t . "  Ihe r e s u lt in g  cup made by Revere in  1758 has the  

e lab o ra te  base and b a llis te r  o f the  seven teen th -cen tu ry  French c h a lice  

p resented  to  Old South Church e a r l i e r  th a t  y e a r , (f ig u re  20)

Engraving and the Importance o f Heraldry

Although Reverend Rrince s p e c if ie d  th a t  h is  s i lv e r  should be 

unornamented, many customers req u ested  th e  a d d itio n  o f engraved 

ornament on th e i r  o b je c ts , f req u e n tly  arms, monograms, o r in s c r ip 

tio n s , an o p tio n a l fe a tu re  fo r  which they  were charged e x tra . The

e a r l i e s t  e n try  in  the  daybook which item izes engraving i s  an o rd er
4?fo r  a  te a p o t on 17 February 17621 

i f  Sam T reat i f

lb  a  S ilv e r  Tea I b t  °z  a t  7 /p r  0 6.7*9
18.5 z

lb  the  Making Tea I b t  3*6.8

To Engraving Tea I b t  1 .6 .7

lb  a  Hooding Handle 0 .3 .4

11 .4 .5

Revere o c ca s io n a lly  added engraving to  item s brought in  by h is  

p a tro n s . In  1765 he added arms on two s a lv e rs  fo r  Zacharlah Johonnot, 

put arms on a  te a p o t fo r  Edward P ro c te r , and engraved two c re s ts  fo r
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/l.3
Doctor R ii l ip  Godfrey V ast. Ihe Chandler arms on a  s i lv e r  sugar

d ish  and creampot in  1761 and 1762, the  Greene arms on a  tankard  in

1762, the  Flynt arms on a  co ffee  pot sometime befo re  1762, and the

Ikrsons arms on a  te ap o t c irc a  1770 i l l u s t r a t e  R evere 's d e f t  handling

of h e ra ld ic  engraving, ( f ig u re s  21, 24, 27, 29) Ihese arms e x h ib it

the lush  ornam entation o f the  Rococo s ty le  o f h e ra ld ic  d ep ic tio n , an

asym etrica l, r u f f le d  cartouche surrounded by an o rn a te  m antling of

s c r o l l s ,  fo l ia g e , and flow ers surmounted by a  c r e s t ,  and sometimes

fu r th e r  em bellished w ith  pendant drapery swags. H eraldic engraving

on s i lv e r  co n trib u ted  no t only to  the beauty o f the  o b je c t, i t

enhanced the  s ta tu s  o f th e  owners by a sso c ia tio n  w ith  the English

n o b i l i ty ,  and i t  served  as  a  r e l ia b le  means o f  id e n t i f ic a t io n  in  the

event o f  a  t h e f t .  R evere 's h e ra ld ic  engraving was n o t confined to

s i lv e r .  He engraved bookplates fo r  a t  l e a s t  f i f te e n  custom ers, of
44

which eleven examples have su rv ived . Ihe coats-of-arm s which 

appeared on bookplates fo r  David Greene and G ardiner Chandler a re  

the  same as the  arms engraved on lu c re t ia  C handler's s i lv e r  and 

Thomas G reene's tan k ard , (f ig u re s  21, 22, 24, 25 )

Ihe vise o f  h e ra ld ry  in  America was n o t governed by th e  s t r i c t  

re g u la tio n s  which p rev a iled  in  England. Ihe ju r i s d ic t io n  o f the  

College o f Heralds d id  n o t extend to  the  co lo n ies , and as a  r e s u l t ,  

Americans d isp layed  arms w ith  considerab le  freedom. John G u illim 's  

A D isplay o f H eraldry was w e ll known in  th e  co lon ies  during th e  

e ig h teen th  cen tu ry  and p resen ted  hundreds o f i l lu s t r a t io n s  to  those 

wishing to  adopt a  fam ily  co a t-o f-a rm s. O rig in a lly  published in
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1611, G u illim 's  voluminous survey o f E nglish h e ra ld ry  had heen revised.

and re is su e d  f iv e  tim es before 1724, when the s ix th  e d itio n  was

p u b lis h e d .^  The Boston s ilv e rsm ith , N athaniel Hurd (1729/30-1777)

was d ep ic ted  w ith  the s ix th  e d itio n  o f A Display o f  Heraldry in  h is
46p o r t r a i t  by John S ingleton Copley, pa in ted  in  1765. There i s  no 

documentation fo r  Revere’s ownership o f th is  volume; however, th e re  

is  s u b s ta n t ia l  evidence th a t  he possessed a  d e ta i le d  knowledge of 

h e ra ld ry . G uillim  i l lu s t r a t e d  the  Greene aims w ith  a  lin e  drawing of 

th ree  s tag s  w ith in  a  sh ie ld  and the d e sc r ip tio n , "He beareth  Azure
Urp

th ree  Bucks tr ip p in g  Or." ' (f ig u re  26) R evere 's engraving contains

the c o rre c t t in c tu re  fo r  azu re , h o riz o n ta l l in e s ,  even though th is
48d e ta i l  was n o t in d ic a ted  in  G u illim 's  drawing. S im ila rly , h is  

re n d itio n  o f the  F lyn t arms d isp lay s  d iagonal l in e s  running from l e f t  

to  r i g h t  to  denote the green background mentioned in  A Display of 

tferaldrv . and the  Ihxsons arms c o rre c t ly  in d ic a te s  ermine in  the 

c h e v ro n s .^  (f ig u re s  27, 28, 29* 30) The Sargent arms on a  bookplate 

th a t  Revere engraved fo r  Epes Sargent in  1764 conform to  G u illim 's  

s p e c if ic a tio n s  fo r  the  name o f Sargeant, "Argent, a  Chevron between 

Dolphins n a ia n t embowed S ab le ,"  d e sp ite  the  absence o f a  l in e  drawing 

to  accompany the d e s c r i p t i o n . ( f i g u r e  31) l& trons whose fam ily 

name d id  n o t appear in  A Display o f H eraldry may have adopted the 

arms a sso c ia te d  w ith  a  s im ila r  name o r  a  r e la te d  branch o f the  fam ily . 

The l a t t e r  p o s s ib i l i ty  might ex p la in  th e  use o f  the  C liffo rd  arms by 

members o f  th e  Chandler f a m i l y . ( f i g u r e s  21, 22, 23 )
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The arms d isp layed  on the  te a  se rv ice  ordered "by William 

Kline in  1773 to  commemorate h is  marriage to  Lois Orne, demonstrate 

a c re a tiv e  d is reg a rd  fo r  the ru le s  o f h e ra ld ry . Since the Orne fam ily 

apparently  had n o t been g ran ted  a  coat-o f-arm s, Revere adapted the  

arms o f the F o rs te r fam ily , a  design of "a Chevron V ert, between 3 

Bugle-homs s tr in g e d  Sable" which was probably suggested by the 

phonetic s im i la r i ty  o f Orne and horn."^ (fig u res  32, 33) The F o rs te r 

arms were a lread y  known to  Revere before the Ihine commission, since  

his fa th e r  had engraved a  v a r ia n t o f th is  design on a teap o t fo r  the 

Foster fam ily c ir c a  17^0.^  (fig u re  3^) Revere's s t y l i s t i c  debt to 

the e ld e r Revere i s  c le a r ly  ev iden t in  much of h is  engraving. The 

cartouche, f o l i a t e  m antling, and banner th a t  appear on a  bookplate 

which Ih u l Revere I  engraved fo r  him self in  the 1720s were reu sed  by 

the younger Revere in  the  1760s fo r  the Chandler, Greene, and Sargent 

bookplates, (f ig u re s  22, 25, 31, 35) Revere continued to  use h is  

f a th e r 's  ty p ic a l  baroque s h e l l  and s c r o l l  border on the  Ihrsons 

teapo t, even though i t  in te r fe re d  w ith the  g racefu l placement o f  the 

arms on the sw ell o f the teap o t body, (fig u re  29) A s im ila r  border, 

in more f e l ic i to u s  circum stances, i s  seen in  the White s a lv e r .

(figu re  10) Revere may a lso  have acquired  designs fo r  arms from 

C hristian  Remick, a  w a te rc o lo r is t, who added the co lored  wash to  

severa l o f R evere 's engravings including  "A Perspective View o f the 

Blockade o f Boston Harbour" (c irc a  1768) and "The Bloody Massacre 

Iferpetrated in  King S tre e t"  (1770). Remick placed an advertisem ent in  

the Boston G azette and County Best Boy on 16 October 1769 which s ta te d
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th a t he "Draws Goats o f Arms a t  the most reasonable R a tes ."

Revere may no t have needed to  u t i l i z e  Remick's s e rv ic e s , however, 

since hera ld ry  was an in te g ra l  p a r t o f the a r t i s t i c  landscape in  

e igh teen th -cen tu ry  Boston. Formal p o r tr a i ts  by a r t i s t s  l ik e  Copley 

o ften  included the arms of the  s i t t e r ;  sea ls  o f the  ro y a l governors 

adorned p r in ts ,  o f f i c i a l  documents, and even the panels o f  the 

governor's ch a ise s ; and fam ily arms decorated the tombstones o f many 

d is tin g u ish ed  B ostonians, inc lud ing  members o f the Apthorp, Greene, 

and Foster fam ilie s  whose arms appear on Revere s i l v e r .

R evere 's engraving e x h ib its  a  d is t in c t iv e  c h a r a c te r is t ic  o f 

h is  engraving techn ique. Kany of h is  engraved coats-of-arm s are  

placed o ff -c e n te r  on the body o f the o b jec t, s l ig h t ly  to  the  r ig h t .

This anomaly can be seen c le a r ly  on the Ikrsons teap o t and Sargent 

coffee p o t. (f ig u res  29» 52) In ad d itio n , the p a tte rn  on the  r ig h t  

h a lf  o f  the design i s  le s s  complex and executed w ith deep c u ts ; the 

l e f t  h a lf  i s  d is tin g u ish ed  by in t r ic a te  d e ta i l  in  l ig h t  shallow  c u ts . 

These fe a tu re s  suggest th a t  Revere was probably a  rig h t-h an d ed  engraver.

Many o f the e lab o ra te  coats-of-arm s found on Revere s i lv e r  

were engraved during the 1760s and l? 7 0 s . A fter the R evolution two 

fa c to rs  co n trib u ted  to  the d ec lin e  in  p o p u la rity  o f o rn a te  h e ra ld ic  

engraving. The in tro d u c tio n  o f the re s tra in e d  lin e s  o f  the  neo

c la s s ic a l  ta s te  was accompanied by a  corresponding s h i f t  in  p reference  

away from the  lu sh  e b u ll ie n t  m antling and asym m etrical cartouche of 

the rococo s ty le  in  favor o f the "Jacobean" s ty le  o f h e ra ld ry , in
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which the arms a re  con tained  w ith in  a  s h ie ld  which i s  em bellished 

only by the balanced placement o f a  few f lo r a l  s p r ig s . The arms 

engraved on a  p a ir  o f  canns fo r  Thomas Dennie in  1783 a re  re p re -  • 

sen ta tiv e  o f th is  l a t e r  s ty le  o f h e ra ld ic  engraving, (fig u re  39)

On some s i lv e r  o b je c ts , Ravere engraved in s c r ip tio n s  using a  

n ea t, g race fu l round hand s c r ip t ,  o ccasionally  in  combination w ith 

block le t te r in g .  le t t e r in g  o f th is  type was taught in  the  Boston 

w riting  schools where a r t i s a n s  l ik e  Ih u l Revere rece iv ed  th e i r  form al 

education. The s c r ip ts  i l lu s t r a t e d  by Abiah Holbrook, m aster o f the  

South W riting School, in  The W riting-M aster's  Amusement (1767 )
CQ

in d ica te  the  various s ty le s  which Revere would have learn ed .

(figu re  36 ) Holbrook included  a  lengthy  passage w ritte n  in  a  

combination o f b lock and s c r ip t  l e t t e r s  which i s  s im ila r  in  form to  

many Revere in s c r ip t io n s , such as  the  t r ib u te  to  Harvard tu to r  

Stephen Scales engraved on a  p a ir  o f  canns c irc a  1768. (f ig u re  37)

D iv e rs if ic a tio n  W ithin the Shop

The s c a rc i ty  o f  s i lv e r  and the  subsequent d ec lin e  o f  com

missions during the  postwar depression  o f the  mid-1760s m otivated 

Revere to  o f f e r  s e v e ra l a u x i l l ia r y  s e rv ic e s . Orders fo r  re p a ir  on 

s i lv e r ,  inc lud ing  c lean ing  and bu rn ish ing , peaked during 1763 and 

remained numerous u n t i l  1766, in c reas in g  again  in  the  fo u r years j u s t  

before the R evolution. Copper p la te  engraving and p r in t in g  developed 

in to  a s  im portant f a c e t  o f R evere 's b u s in ess . R evere 's in t e r e s t  in  

p rin tin g  was ev id en t e a r ly  in  h is  c a re e r . In  December 1761, he
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paid Isaac  Greenwood L 5 • 15-0 fo r  "h alf o f a  R oiling  E re fs .

A n o tice  p laced  in  th e  Boston N ew s-letter 11 May 17^9 which announced 

the s a le  o f "a la rg e  ro l l in g -p re s s , f o r  p r in t in g  o f f  a  copper p la te "  

id e n t i f ie s  th e  equipment owned hy Revere and confirm s R evere's 

commercial in t e r e s t  in  copper p la te  engraving even "before h is  daybook
CQ

records any p r in t in g  commissions. Orders fo r  p r in ts  ro se  in to  the

thousands s if te r  1770. An account w ith  Edes and G i l l ,  a  firm  of

p r in te rs  f o r  whom Revere o ccasionally  engraved mastheads, shows th a t

they su p p lied  the  s ilv e rsm ith  w ith  la rg e  q u a n ti t ie s  o f paper s tock
59between August 1770 and A pril 1772. Revere rece iv ed  h is  la rg e s t  

engraving commission from Isa iah  Thomas, a  c lo se  f r ie n d  and a  fellow  

member o f the  Masons and the Sons o f L ib erty . Thomas, p u b lish er o f 

the r a d ic a l  M assachusetts Spy, founded a  new conservative  Whig 

p u b lic a tio n , th e  Royal American Magazine in  177^• Revere supp lied  

the i l l u s t r a t io n s  fo r  each is su e , which ranged from d ep ic tio n s  of 

John Hancock, Samuel Adams, a  French a c tr e s s ,  and a  Russian jumping 

mouse to  a  diagram showing the  m anufacture o f s a l tp e t r e  and p o l i t i c a l  

cartoons condemning B r i ta in 's  re p re ss iv e  domination o f th e  co lo n ie s. 

Esther Forbes observes th a t  a t  le a s t  two o f these  p r in ts  were based 

on works by Benjamin West.^0 R evere 's a b i l i t y  as an engraver lay  

in  h is  m eticulous craftsm anship r a th e r  than in  h is  c re a tiv e  powers. 

Jhny of h is  p o l i t i c a l  p r in ts  were copied from E nglish  b roadsides.

The e a r l i e s t  o f  h is  p o l i t i c a l  carto o n s, "A View of th e  Year 1765" 

was copied from an Ehglish c a r ic a tu re ;  a  p o r t r a i t  o f th e  Reverend 

Jonathan Mayhew in  1766 was taken from a  m ezzotin t by Richard Jennys,
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and "A Warm P lace—H ell" engraved a  year l a t e r  was modelled a f t e r  an 

Ehglish cartoon  e n t i t l e d  "A Warm Place—H ell" s a t i r iz in g  the  S c o t s . ^  

Ihe d e riv a tiv e  na tu re  o f Revere's engraving was not unusual fo r  the 

e igh teen th  cen tury ; a r t i s t s  borrowed f re e ly  from every av a ilab le  

design source u n t i l  the estab lishm ent o f copyrights r e s t r i c te d  th i s  

op tion . His most famou6 engraving, "The Bloody Massacre Barpetuated 

in  King S tre e t"  (The Ssston M assacre), was based on a drawing o f the  

same scene by a  young Boston a r t i s t ,  Henry Balham. R evere's 

re lia n c e  on predom inantly Ehglish sources f o r  h is  engravings i s  a 

compelling in d ic a tio n  of the overwhelming in fluence  of Ehglish 

cu ltu re  on the  c o lo n is ts , in  sp ite  o f growing p o l i t i c a l  d if fe re n c e s . 

Clarence Brigham's study o f Revere's engravings ch a rac te rizes  the  

p o l i t i c a l  p r in ts  as "im portant expressions o f  popular ideology . . . 

expressions o f the  c u ltu ra l  tra n s fe r  from Ehgland to  America th a t  

shaped e a r ly  American so c ie ty  g en era lly  and th a t  provided the 

id eo lo g ica l b a s is  o f the American R evolu tion ." J

Edes and G ill  charged Revere four s h i l l in g s  on 30 Ju ly  1770
er ^ 1.

fo r running an advertisem ent "re fp ec t6 a r t i f i c i a l  T eeth ." D en tis try

was ano ther se rv ice  which Revere performed fo r  h is  p a tro n s . He 

learned th is  tra d e  from Dr. John Baker, Surgeon-D entist who p ra c tic e d  

in Boston 1767-1768, and immediately a d v e rtise d  h is  a b i l i t y  to  

rep lace  m issing te e th  w ith a r t i f i c i a l  ones in  the  Boston N ews-Letter. 

25 August 1768, and the Boston G azette. 19 September 1 7 6 8 .^  Revere 

b i l le d  Samuel Hewes in  1771 fo r  engraving a  copper p la te , running o f f  

700 p r in t s ,  and fa s ten in g  h is  t e e t h . ^  Three years l a t e r  a  daybook
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en try  records th a t  John Jay had h is  te e th  cleaned and purchased a  

pot o f d e n t i f r ic e  from the s i lv e r s m i th .^  D iv e rs if ic a tio n , l ik e  

R evere 's, was e s s e n t ia l  in  o rder fo r  a  s ilv e rsm ith  to  overcome a  

f lu c tu a tin g  economy, an in te rm it te n t m arket, a  d ec lin e  in  maritime 

tra d e , and a  d e te r io ra tin g  p o l i t i c a l  s i tu a t io n .

Journeymen. Apprentices and C ollaboration  w ith  Colleagues

The q u a n tity  and v a rie ty  o f products and se rv ice s  o ffe red  by

the Revere shop in d ic a te s  a  business o f s u b s ta n tia l  s iz e  and scope.

Ihe shop of Boston s ilv e rsm ith  Zachariah Brigden, a  contemporary of

R evere 's, provides an in te re s t in g  comparison. Zachariah Brigden

produced much le s s  hollowware than Revere during the  period  1765-1775
68and r e l ie d  h eav ily  on re p a ir  work in  h is  b u s in ess . Even so , B rigden 's

accounts reco rd  h is  tra n sac tio n s  w ith f i f t e e n  shop a s s is ta n t s —
69journeymen and a p p re n tice s . Revere a lso  s ta f fe d  h is  shop w ith 

u n sk ille d  ap p ren tices  and experienced journeymen. Apprentices would 

have begun th e i r  tra in in g  by assuming re s p o n s ib i l i ty  fo r  ro u tin e  m enial 

tasks such as clean ing  the shop, c o lle c tin g  the s i lv e r  f i l in g s  fo r  

re f in in g , and tending the f i r e s ,  g radually  performing more d i f f i c u l t  

jobs as they became more adep t. Journeymen, s k i l le d  craftsm en who 

lacked the means to  e s ta b lis h  th e i r  own shop, were ab le  to a s s i s t  the 

m aster s ilv e rsm ith  w ith  the design and fa b r ic a tio n  o f in t r ic a te

o b je c ts . Some journeymen supp lied  sp ec ia liz ed  s k i l l s ,  such as c a s tin g ,
70engraving, o r  jew elry  making. However, s in ce  only the  m aste r 's  mark 

would appear on the fin ish e d  o b je c t , the  work o f many o f these men,
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and in  most in s tan ces  th e i r  very i d e n t i t i e s ,  rem ain anonymous.

R evere 's daybook provides c lu es  to  th e  id e n t i t i e s  o f fo u r o f h is

a s s i s t a n t s .  The e a r l i e s t  mentioned i s  h is  younger b ro th e r, Thomas.

Born in  1739/40, Thomas would have been o f  the  age to  s t a r t  h is

ap p ren tice sh ip  when h is  fa th e r  d ied  in  1754. Both convenience and

n e c e ss ity  suggest t h a t  Thomas was t r a in e d  by h is  o ld e r  b ro th e r, fh u l.

When h is  seven year ap p ren tice sh ip  ended, Thomas continued to  work

fo r  h is  b ro th e r  as  a  journeyman. An e n try  fo r  9 A p ril 1761 charged

Thomas I  9*19*0 fo r  "Sundrys o u t o f th e  Shop," cash  le n t ,  fo u rteen
71weeks board a s  w e ll a s  some a r t i c l e s  o f  c lo th in g  and a  w ig .' As an

a p p re n tice , Thomas would have rece iv ed  room and board w ith h is

m a s te r 's  fam ily  as  p a r t  o f h is  c o n tra c t;  th i s  b i l l  probably marks
72h is  s h i f t  in  s ta tu s  from an inden tured  youth to  a  day la b o re r. Two

more p o ss ib le  journeymen were charged f o r  board in  1762* Samuel

B utts wan a sse ssed  f o r  f iv e  weeks on fey  19 and Mathew M etcalf fo r
73two weeks on September 8 . The M etcalf e n try  inc lu d es  a  l in e  fo r  

"Ballance o f Old A cct” in d ic a tin g  th a t  t h i s  was n o t a  new r e la t io n 

sh ip . B utts continued  to  appear in  th e  daybook u n t i l  24 August 1764

when he s e t t l e d  h is  account w ith  Revere f o r  th re e  weeks and f iv e  days
74board and shop su p p lie s . He had re c e iv e d  a  sh are  o f h is  f a th e r 's  

e s ta te  a  week e a r l i e r  o f i  13*5*7 and p o ss ib ly  ventured  ou t on h is  

own, s in ce  he does n o t reappear in  the  Revere acco u n ts . In 1774 

Revere re c e iv e d  an anxious l e t t e r  from Jo s ia h  C o llin s  o f Newport 

expressing  concern over the s ta tu s  o f  h is  s o n 's  a p p ren tice sh ip . " I t  

greaves me to  be o b lig ed  to  inform you th a t  I  Cannot pay you fo r  the
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Board o f my dr  Child t i l l  my Returne or the  Returns o f the  V efsel,

which w i l l  he about 3 Months . . . This, I  hope w i l l  n o t he the means
75of my poor C hilds S u ffe r in g ."  Although Revere undoubtedly had more 

a s s is ta n ts  working in  h is  shop p r io r  to  th e  R evolution, th e ir  

id e n t i t ie s  a re  s t i l l  unknown.

Revere freq u en tly  r e l ie d  on fe llow  craftsm en to  fu rn ish  him 

with s p e c ia liz e d  o b je c ts , se rv ice s , o r  shop su p p lie s , and in  tu rn , h is  

p a r tic u la r  ta le n ts  were u t i l i z e d  by h is  co lleag u es . Hie tu rn e r ,

Isaac Greenwood, provided Revere w ith  a  v a r ie ty  o f se rv ice s  from 1757 

u n t i l  1774. Revere*s accounts w ith  Greenwood include payments fo r  

"turn ing" co ffee  p o ts , te a p o ts , c a s te rs ,  and canns, which involved 

using h is  la th e  to  sk in  o f f  the excess s i lv e r  o r so ld e r , sharpen the  

d e ta i ls  on m oldings, and even c u t i r r e g u la r i t i e s  in  th e  ra is e d  bodies

of the o b je c ts ;  fo r  making a  p a tte rn  fo r  a  wine cup; and fo r  making
76wooden handles fo r  co ffee  po ts , te a p o ts , and la d le s .  In the 1760s, 

Revere c o lla b o ra ted  w ith  je w e lle r  Jo siah  Flagg on s e v e ra l song books. 

Flagg used h is  m usical a b i l i t i e s  to  s e t  th e  tunes in  sco res ; Revere 

engraved the  p la te s .  Revere charged h is  p a r tn e r  L 150 fo r  one-half

the engraving c o s ts ,  b u t covered th e  o th e r h a lf  as  h is  share o f the
77expenses o f th e  book.

S ubcontracting  d i f f i c u l t  o rders  to  s ilv e rsm ith s  w ith  s p e c ia l  

ta le n ts  o r la rg e  shops was a  m utually b e n e f ic ia l  p ra c t ic e . S uccessfu l, 

s k i l le d  craftsm en l ik e  Revere p ro f ite d  through the  expansion o f th e i r  

business and the  enhancement o f t h e i r  re p u ta tio n . S ilversm ith s w ith
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le ss  d iv e r s if ie d  shops were ab le  to  o f fe r  th e i r  c l ie n te le  a  v a rie ty  

of a r t i c l e s  which they  had n e ith e r  th e  p a tte rn s , equipment, s k i l l  nor 

time to  produce. P rio r to  the  Revolution, R evere's accounts record  

tran sac tio n s  w ith th ir te e n  s ilv e rsm ith s . One o f the  e a r l ie s t

mentioned, Samuel M inott, appears in  the  daybooks th re e  times in
78August and October 1762. Minott commissioned Revere to  make th ree  

sa lv e rs  and a  "chased" sugar d ish , probably in d ic a tin g  repousse 

ornam entation. S pec ia l s k i l l s  a re  necessary  to  c re a te  the  flaw le ss ly  

f l a t  su rface  of a  tra y , o r the  complex tex tu re  o f repousse work 

su cc e ss fu lly . Revere's p ro fic iency  a t  making th ese  d i f f i c u l t  ob jec ts  

was w e ll recognized by h is co lleag u es; John Coburn, N athaniel Hurd,

and John Symmes a lso  ordered "chased" o b jec ts  o r sa lv e rs  from Revere
79in  1762 and 1767. Many of the o b jec ts  which Revere made fo r o ther

s ilv e rsm ith s  were unusual o r unique forms, evidence o f the p ro fessio n a l

re sp e c t accorded h is  craftsm anship and h is  s k i l l s  in  design . In 1764,

he fash ioned a  sugar d ish  ou t o f an o s tr ic h  egg fo r  Andrew O liver,
80who was a lready  a  w e ll-e s ta b lish e d  s ilv e rsm ith  by th is  tim e.

R evere's tra n sac tio n s  w ith N athaniel Hurd r e f l e c t  both Hurd's

b r i l l ia n c e  as an engraver and Revere's f l a i r  fo r  design . Between

A pril 1762 and June 1763, Revere produced two sca lloped  sa lv e rs , a

chafing d ish , a  p a ir  of canns, a  p ic tu re  fram e, an Indian p ipe , and a
81snuff box fo r  Hurd. However, none o f these  orders included any 

engraving. Hurd engraved the face of the sca lloped  sa lv e rs  w ith the 

Flranklin arms and added h is  own touchmark to  th e  f r o n t .  These s a lv e rs , 

bearing  the marks o f both maker and engraver, a re  a  compelling
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i l l u s t r a t io n  o f the co llab o ra tio n  which e x is te d  among Boston s i lv e r -  
32sm iths. (f ig u re  38) Revere's re la tio n s h ip  w ith  John Coburn la s te d  

fo r  over a  decade from 1762 u n t i l  1775 and changed as Coburn gained 

experience as a  s ilv e rsm ith . During the 1760s Coburn patronized
QO

Revere both fo r  f in ish e d  o b jec ts  and fo r  engraving se rv ic e s . How

ever, by th e  e a r ly  1770s, Coburn was sending la rg e  q u a n titie s  o f  h is  

own s i lv e r  to  Revere fo r  engraving, and only ordering  very unusual

forms such as a  s i lv e r  lamp and frame in  February 1773 and a  sword
8h, _

guard in  August 1774. Another Boston s ilv e rsm ith , Jonathan T ro tt,

u t i l iz e d  R evere 's se rv ices  to  expedite an ex cep tio n a lly  large  o rder

of s ix  wine q u a rt tankards fo r  the th ir d  church in  Brookfield.

R evere 's tra n sac tio n s  w ith John Welsh a re  in d ic a tiv e  o f a 

d if f e r e n t  s o r t  o f p ro fessio n a l re la tio n s h ip  involving the  exchange of 

se rv ices  fo r  goods. From 1761 u n t i l  1765, Revere obtained shop 

supp lies from Welsh including s a l t  p e tre ,  borax, pumice stone, gold 

f o i l ,  p ic tu re  g la s s ,  .c ru c ib les , g rav ers , f i l e s ,  shoe chapes and 

flu k e s , b lack  p o ts , and binding w ire . In payment hie engraved jew elry
QC

and made spoons, s p e c ta c le s , and odd buckles fo r  h is  co lleag u e .

One of R evere 's most curious o b je c ts , a  s q u i r r e l  chain , was com-
86missioned by Welsh on 21 November 1772.

Building a  Name t The Ihtronage o f Family and Friends

R evere 's c l ie n te le  included many o th e rs  besides h is  p ro fe ss io n a l 

co lleagues. In S ilv e r  in  American L ife . Barbara Ward observed, "In 

considering  th e  p lace of the s ilv e rsm ith  in  the  community . . .  i t  i s
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hard to  overemphasize the importance of personal re la tio n sh ip s
87between the s ilv e rsm ith  and h is  p a tro n s ."  R evere's early  success 

was due as much to  h is  s o c ia l  and f a m ilia l  connections as to  h is  

obvious t a l e n t .  James A. H en re tta 's  study  of th e  m ercantile  and

so c ia l  systems of c o lo n ia l Boston concluded th a t  " there was a  d ire c t
88r e la t io n  between permanence of res idence  and economic co n d itio n ."

89Henretta observed,

Even in  an expanding and d iv e rs ify in g  economic environment 
the b e s t o p p o rtu n itie s  fo r  advancement re s te d  w ith those 
who could draw upon long-standing  connections, upon the 
c r e d i t  f a c i l i t i e s  o f fr ien d s  and neighbors and upon 
p o l i t i c a l  in flu en ce .

During the e a r ly  years o f h is  c a ree r, Revere receiv ed  many orders

from h is  m aternal r e l a t i v e s , the H itchborns. S ix  members of th is

fam ily appear as customers in  the  f i r s t  daybook, including h is  u nc les ,

Thomas and N athanial Hitchborn, and h is  cousins, Robert and Thomas J r . ,

a l l  boat b u ild e rs , Benjamin, a  lawyer, and W illiam, a  h a t te r .

Another c l i e n t ,  N athaniel Fosdick, was r e la te d  to  Revere through h is

m arriage to  Frances Hitchborn. Revere a lso  found a  number o f patrons

among h is  neighbors on C lark’s Wharf. Besides h is  cousin Thomas

Hitchborn, Revere made ob jec ts  fo r  Ezra C o llin s , the Webb fam ily , and

the Cochrans. Isaac  Greenwood, who performed se rv ice s  am a  tu rn e r

fo r Revere, and John Webb, who fu rn ished  Revere w ith shop su p p lie s ,

likew ise liv e d  very c lose  to C la rk 's  Wharf. By 1770, however, when

the Revere fam ily  moved to  North Square, th e  s i lv e r  shop was w ell

e s ta b lish e d  and Revere d id  not have to  r e ly  upon h is  neighbors fo r

commissions. None o f h is  North Square neighbors appear to  have
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ordered s i lv e r  from Revere except N athanial H itchbom , who moved th e re  

a few years a f t e r  Revere.

S o c ia l, p o l i t i c a l ,  and re l ig io u s  o rg an iza tio n s  provided Revere 

w ith fu r th e r  o p p o r tu n itie s  to  develop b u s in ess  c o n ta c ts . Jo siah  Flagg 

and Joseph S n e llin g , who had served  as b e l l  r in g e rs  a t  C h r is t 's  Church 

w ith Revere a s  boys, became h is  pa trons a s  a d u l ts .  Revere jo in ed  the 

ffasons in  1760 and remained a c tiv e  in  th e  lodge o f  S t .  Andrew u n t i l

h is  d eath . His fe llo w  Masons proved to  be lo y a l customers w ith  over
QOa dozen lodge members appearing  in  th e  f i r s t  daybook.' Hie very

f i r s t  en try  in  h is  daybook on 3 January 1761 reco rd s  the o rder o f a
91freem ason 's medal f o r  James Graham. Revere produced masonic medals

and jew els f o r  h is  lodge b ro th e rs  and engraved n o t i f ic a t io n s  o f

m eetings. He re c e iv e d  some commissions from neighboring lodges as

w e ll. On 15 June 1773 the  Tyrian Lodge re q u ested  an engraved copper

p la te  and 400 p r in t s  f o r  m eeting n o t i f ic a t io n s  and two s tew ard 's  
92jew els . Many o f  R evere 's  pa trons were a c t iv e ly  involved in  the 

same p o l i t i c a l  o rg an iza tio n s  in  which he was a  member« th e  Sons o f 

l ib e r ty ,  the  Long Room Club and the  North Ehd Caucus. Members o f 

these  c lubs met r e g u la r ly ,  a lb e i t  s e c r e t ly ,  to  a i r  g rievances, p lo t  

s tra te g y , and d iscu ss  p o l i t i c a l  philosophy. Drawn to g e th e r by th e i r  

common p o l i t i c a l  a t t i tu d e s  and am bitions, members o f  th ese  groups 

e s ta b lish e d  s tro n g  p e rso n al and p ro fe s s io n a l t i e s .  R evere 's patrons 

included many o f  h is  p o l i t i c a l  a s s o c ia te s ;  Joseph Warren, Benjamin 

Elies and Thomas Hitchborn belonged to  th e  North Ehd Caucus; Warren, 

EH.es, Thomas Dawes, and Moses G il l  p a r t ic ip a te d  in  the  Long Room
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Club; and Warren, G il l ,  Jo siah  Flagg, Joshua B rackett, Jo siah  Quincy, 

Oliver Wendell, John R illin g , John Homer, William Mackay, Caleb 

Hopkins, John Welsh, Fortesque Vernon and se v e ra l o f th e  Hitchborn 

fam ily jo in ed  Revere in  the  Sons o f L ib erty .

R evere 's c l ie n te le  encompassed many o th e r fa c e ts  o f Boston

so c ie ty —prom inent merchants including  Thomas Greene, Thomas B ra ttle ,

Zachariah Johonnet, the  Quincys, and th e  Amorys as  w e ll as a r t is a n s

and tradesmen—coppersm iths, coachmakers, m ariners, wig makers, stone

c u tte r s ,  le a th e r  d re s se rs , and c a rp en te rs . He made s i lv e r  frames and

gold cases to  hold m iniatures fo r  John S ing leton  Copley, the eminent
93Boston a r t i s t  who pain ted  R evere's p o r t r a i t .  Despite h is  own 

fe rv en t s tan d  as  a  p a t r io t ,  Revere*s business re la tio n s h ip s  transcended 

p o l i t i c a l  a f f i l i a t i o n s ,  and he numbered among h is  customers such 

notable Tories as John C offin , Epes Sargent o f G loucester, and the 

Chandlers and l&ines o f W orcester. Before th e  outbreak of the  

Revolution d is ru p te d  R evere's c a ree r, he had e s ta b lish e d  him self as 

a  su cce ss fu l s ilv e rsm ith  w ith  the  re s p e c t o f h is  co lleagues, a  d iverse  

and in f lu e n t ia l  c l ie n te le ,  and an a c tiv e  r o le  in  th e  p o l i t i c a l  and 

s o c ia l  l i f e  o f Boston.
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Chapter 2

FROM ARTISAN TO ENTREPRENEUR

In a  l e t t e r  to  h is  cousin Mathias Rivoire in  October 1781, 

Revere explained  th a t  he c a r r ie d  on h is  business as a  s ilv e rsm ith  

" u n t i l  the  year 1775 when th e  American Revolution began." He 

continued, "From th a t time t i l l  May 1780 I  have been in  the Government
aij.

se rv ice  as Lieut*. Col. of an A r t i l le r y  reg im en t."  A fter the 

term ination  o f h is  m ilita ry  ca ree r, Revere re tu rn ed  to  h is  s i lv e r  

shop. He wrote h is  cousin, " I  thought i t  b e s t to  go to  my business
95again , which I  now carry  on, and under which I  trad e  some to Holland.

H iring 1779 and 1780 when o rders  fo r  s i lv e r  were sporad ic , Revere

supplemented h is  income by s e l l in g  various commodities. Daybook

e n tr ie s  fo r  these years reco rd  the s a le  o f s i lk  handkerchiefs, nutmeg,

cinnamon, r i c e ,  and r a i s in s .  He a lso  leased  the  use of h is  ch aise ;

took in  a  boarder, h is  cousin P h ilip  M arett, a t  twenty fou r s h i l l in g s

per week, and even tually  ren ted  h is  house on North Square to  George 
96Defrance. By 1781, however, Revere was rece iv in g  a  steady stream  

of o rd e rs , an in flu x  which was to  continue v i r tu a l ly  unbroken fo r  the  

next 17 y e a rs , (ihb le  D)

35
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Thblewares fo r  Changing Consumption R itte rn s

During th is  second period o f shop op era tio n , S evere 's o u tpu t 

changed d ram a tica lly , hoth in  number and type of o b jec ts  produced.

Over 4,000 o b je c ts  a re  recorded in  the  daybooks between 1779 and 1797, 

alm ost fo u r tim es the  amount fa b ric a te d  during the  e a r l i e r  p e rio d . 

(Tkble E) While an equal number o f d i f f e r e n t  forms a re  made during 

th is  l a t e r  phase, s l ig h t ly  fewer hollowware forms were produced— 

th i r ty  as compared to  th i r ty - fo u r .  Flatware forms, on the  o th e r  hand, 

p ro li fe ra te d . Revere made fou rteen  types o f spoons including spoons 

fo r  mustard, marrow, capers, rag o u t, d e s s e r t ,  and pap, as w ell as the 

more u su a l teaspoons, tab lespoons, and s a l t  spoons. In q u an tity , 

production o f bo th  hollowware and f la tw a re  increased  during the  

second p erio d ; however, hollowwares decreased s ig n if ic a n t ly  as a  

percentage o f the  t o t a l  ou tpu t, whereas fla tw a re  comprised over 49 

percent o f the  t o t a l .  (Thble E) There were fewer o f the unusual forms 

which c h a rac te riz ed  R evere's pre-R evolutionary  production—no chafing  

d ishes, c an d le s tic k s , fu n n e ls , c ranes, Indian p ip es, o r su rgeon 's  

instrum ents. The o b jec ts  made a f t e r  1779 a re  predom inantly s tandard  

forms, a  change in  production which allow ed Revere to  e s ta b lis h  

p a tte rn s  and procedures th a t  h is  journeymen and app ren tices  could 

execute. S tan d ard iza tio n  re leased  Revere from d ire c t  involvement in  

the design o f each o b je c t, and enabled him to  d iv e r s i ty  h is  business 

in te r e s t s ,  w hile s t i l l  d r a s t ic a l ly  in c reas in g  th e  output of h is  s i lv e r  

shop.
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Objects fo r  drinking and d in ing  comprised 5^ percent of

Revere's post-R evolu tionary  s i lv e r  production, a  s l ig h t  r i s e  over the

e a r l ie r  p e rio d . The types of o b jec ts  ordered from the  s ilv e rsm ith  in

the l a s t  q u a r te r  o f the  e igh teen th  century  suggest th a t  some charges

may have occurred  in  the  cu linary  h ab its  o f h is  a f f lu e n t  Boston

patrons. The in crease  in  the number of spoons designed fo r  sp e c if ic

foods suggests th a t  d in ing  was becoming more r i tu a l iz e d ,  req u irin g

e labo ra te  ta b le  s e t t in g s  to  consume a  p rogression  o f separa te  courses.

Revere im ported s ig n if ic a n t  q u a n titie s  o f English knives and forks

fo r  re s a le  in  h is  r e t a i l  shop. Over 6,000 knives and forks a re
97recorded in  h is  sh ipping invoices fo r  1783* An in tr ig u in g  v a rie ty

of handle types were a v a ila b le :  s p l i t  bone, "green Japanned," sham

stag , white bone, and Chinese. These enormous q u a n ti t ie s  of imported

fla tw are  were undoubtedly ordered by Revere in  response to  the needs

of h is  custom ers, and a re  another in d ic a tio n  of th e  development of an

in creasin g ly  complex and form al d ining r i t u a l .  Revere made very few

s i lv e r  fo rk s  o r knives in  h is e n tire  c a re e r . The Ehglish im ports,

r e la t iv e ly  inexpensive and p le n t i f u l ,  were a  more p ra c tic a l  so lu tio n

to the e sc a la tin g  demand fo r  sp ec ia liz ed  f la tw a re . William Foster

paid Revere i> 7 .1 1 .6  on 18 November 1784 f o r  a  s e t  o f s ix  s i lv e r  forks
98engraved w ith  c r e s t s .  In c o n tra s t, Revere paid  only 4-.16.- in

99October 1783 fo r  576 "white Bone tab le  Knives & f o r k s ." Ib r r in g e rs , 

designed as re c ep ta c le s  fo r s in g le  course m eals, began to  decline in  

pop u la rity  as u te n s i ls  fo r  genera l use and were more frequen tly  

a sso c ia ted  w ith  ch ild re n . Between 1762 and 177^, Revere made six teen
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p o rrin g e rs , of which only one was id e n tif ie d  as a  c h i ld 's  po rringer; 

during th e  l a t e r  period , he made e ig h t standard  porringers between 

1781 and 1787 and s ix  c h i ld 's  p o rr in g e rs , a l l  ordered a f te r  1792. 

(Thbles A, C) The waning p o p u la rity  o f  the  po rringer a t  the end 

of the  e ig h teen th  century co incides w ith  the  increased  im portation 

o f Ehglish ceramic tablewares in to  America, p a r t ic u la r ly  the cream- 

colored  earthenwares produced in  S ta ffo rd sh ire . Revere bought "1 

Grate Cream Col^ ware" and "one c ra te  b lue ware" fo r  h is r e t a i l  shop 

in  1791 a t  a  f ra c tio n  of the  co st o f producing s im ila r  wares in  

s i l v e r . A s  English ceramics became more re a d ily  av a ilab le , 

Bostonians eagerly  furn ished  th e i r  d in ing  ta b le s  w ith decorative , 

reasonab ly -p riced  earthenware ta b le  s e rv ic e s . Revere produced h is  

only s e t  o f s i lv e r  d ishes in  1796, a  s e t  o f fo u r ordered by Edward 

Gray on the  13th  o f January, each weighing about tw enty-four ounces, 

s l ig h t ly  heav ier than a  te ap o t.^ '* ' Very c o s tly  and e a s ily  scra tched , 

G ray's s i lv e r  d ishes may have been admired but were never copied.

Bostonians continued to  d isp lay  th e  preoccupation w ith the

consumption of beverages th a t  they  had dem onstrated before the

Revolution. Revere produced a  wide v a r ie ty  o f drinking vesse ls

during th e  1780s and 1790s ,  includ ing  canns, tankards, and cups.

These o b jec ts  e s s e n tia l ly  re ta in e d  th e i r  m id-century form and

co n stru c tio n  methods and varied  from th ese  e a r l i e r  counterparts only

in  the s ty le  of the engraving. Thomas Dennie ordered a p a ir  of wine
102q u a rt canns on 14 March 1783. These canns conform to  t r a d i t io n a l  

standards both in  th e i r  pyriform shape and in  th e i r  h e ra ld ic
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engraving. Ganns appear to  have served  double duty  a s  re c e p ta c le s  

fo r  bo th  b eer and w ine. Some a re  s p e c i f ic a l ly  id e n t i f ie d  as  wine 

q u a rt canns, probably  r e f e r r in g  to  th e  E nglish  s tan d ard  fo r  measuring 

wine which was e s ta b lish e d  a t  31 l / 2  g a llo n s  to  the  b a r r e l  in  

1699. O thers, m erely denoted "q u art canns" and u su a lly  s l ig h t ly  

sm aller in  s iz e ,  may r e f e r  to  th e  l iq u id  measure e s ta b lish e d  in  1668
I q Zj.

fo r  b ee r o r a le  o f 3^ g a llo n s  to  th e  b a r r e l .  A tankard  made f o r

William Tbdd in  1795 d isp lay s  th e  h igh  domed cover ty p ic a l  o f R evere 's  

l a t e r  ta n k a rd s .10-* (f ig u re  kO) The r e s t r a in e d  n e o -c la s s ic a l  t r e a t 

ment o f th e  engraving w ith  th e  i n i t i a l s  o f W illiam and h is  w ife ffery 

enclosed w ith in  an o va l and suspended from a  bow kno t, i s  very 

d i f f e r e n t  from th e  h e ra ld ic  imagery and f o l i a t e  f lo u r is h e s  which 

ornamented th e  su rface s  o f tankards made during  th e  1760s and 1770s. 

Tknkards dim inished s l ig h t ly  in  number during  th i s  p e rio d  and cups 

more than  doubled, ano ther in s ta n ce  o f  th e  replacem ent o f  a  t r a d i 

t io n a l  communal v e s s e l  w ith  an in d iv id u a l one. (Tables A, C)

G oblets, which f i r s t  appeared as  a  daybook e n try  in  1782, were an 

e leg an t new a d d itio n  to  the  d rin k in g  p a rap h ern a lia  made during  th is  

p e rio d . A s e t  o f  s ix  g o b le ts  made f o r  N athan ie l Tracy in  1782 a re  

among th e  most g ra c e fu l o b je c ts  ever made by R evere.10^ (f ig u re  4-1)

By f a r  th e  la r g e s t  group o f Revere’s  s i l v e r  o b je c ts  were 

designed f o r  th e  p rep a ra tio n  and consumption o f te a ,  a  beverage which 

wealthy B ostonians consumed w ith  d ed ica ted  r e g u la r i ty  and conspicuous 

e la b o ra tio n . Following h is  v i s i t  to  Boston in  1781 th e  Baron Cromot 

du Bourg re p o r te d  t h a t  th e  Bostonians "take a  g re a t  d e a l o f te a  in
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the morning . . . and about f iv e  o 'c lo ck  they take more te a ,
107some wine, madeira jand] punch." According to  h is  daybook 

Revere made f i f t y  teap o ts  during the l a s t  two decades o f the e igh teen th  

century, a  dram atic in c rease  over the  nine he produced p r io r  to  the 

Revolution. (Tables A, C) This number does no t include the  teapots 

made in  the  l a s t  few years o f the  e ig h teen th  century , a f t e r  e n tr ie s  

in the daybook were d iscon tinued  in  1797* A te a  s e t  comprising a 

teapo t, creampot and sugar urn was p resen ted  to  Edmund H artt in

1797» and was probably made by Revere a f t e r  the  te rm ination  of the
108daybook. Teapots made fo r  Thomas Hitchborn in  1782 and Moses

Michael Hayes in  1783 a re  o f th is  type, w ith  s t r a ig h t  s id e s , app lied
109convex shou lders, low domed l id s ,  and s t r a ig h t  f lu te d  sp o u ts .

(figures 42, 43 ) The spouts and shoulders a re  made of seamed m etal, 

but the body i s  r a is e d  in  the t r a d i t io n a l  fa sh io n . Another s im ila r 

teapo t, engraved "JSC" i s  in  the Zale U n iversity  A rt G a llery .

(figure  44) The Hitchborn pot fe a tu re s  gadrooning on the  edges of 

the body and the  cover, while the  o th e rs  have newer s ty le  beaded 

edges. By the mid 1780s, Revere was making teap o ts  o f seamed sheet 

s i lv e r  in  sev e ra l s ty le s —oval, paneled, and f lu te d ,  (f ig u res  45, 

k6, 47 ) D elica te ly  engraved w ith  oval m edallions, w reaths, drapery 

swags, f l o r a l  ga rlan d s, and f o l i a t e  bands, these  lo v e ly  teapo ts  

d isp lay  the re s tra in e d  ornam entation, sym m etrical design , and 

balanced proportion  espoused by the English  n e o c la s s ic a l s ty le .
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Revere U tiliz e s  New Technology t R olled Sheet S ilv e r

The development o f machinery f o r  the  production o f sh ee t, 

s i lv e r  rev o lu tio n ized  the  c r a f t  o f s ilv e rsm ith in g . Rolled shee t 

s i lv e r  could he cu t to  shape and seamed ra p id ly  and e a s i ly , thereby 

e lim in a tin g  the  c o s tly  and time-consuming process o f ra is in g  hollow

ware. Chambers' D ictionary , published  in  1853i commented on the 

changes th a t  r o l l in g  m ills  had e ffe c te d  on th e  s i lv e rs m ith 's  a r t s

The business o f the  goldsm ith form erly  re q u ired  much more 
labour than i t  does a t  p re se n t, f o r  they  were ob liged  to  
hammer the  m etal from th e  in g o t to  the  th in n ess  they 
wanted b u t th e re  a re  now invented  f l a t t in g - m i l l s , which 
reduce m etal to  th e  th in n ess  th a t  i s  re q u ire d  a t  a  very 
sm all expense.

In The C olonial S ilv e rsm ith : His Techniques & His Products. Henry J .

Kauffman has suggested th a t  w hile many s ilv e rsm ith s  tra in e d  in  

t r a d i t io n a l  techniques may have r e s is te d  th e  use o f p re fa b ric a ted  

m etal s h e e ts , " i t  i s  probable th a t  the  change wan very welcome fo r  

those w ith  more l ib e r a l  views and a  keener eye fo r  favorab le  bank 

ba l ances . Revere,  undeniably possessed o f l ib e r a l  views, an 

inven tive s p i r i t ,  and f in a n c ia l  am bitions, began to  in v e s tig a te  th e  

p o te n tia ls  o f sh e e t s i lv e r  alm ost immediately fo llow ing the  reopening 

of h is  shop. The c y lin d r ic a l  te ap o ts  Revere made during the e a r ly  

1780s have spouts and handle socke ts  o f sh e e t s i lv e r  a ttach ed  to  

ra is e d  b o d ies , (f ig u re s  42 , 43 , 44) Although he had n o t acquired  

s u f f ic ie n t  confidence w ith  th e  new m a te r ia l to  co n stru c t an e n t i r e  

o b jec t w ith  i t ,  h is  eagerness to  exp lore  th e  p o s s ib i l i t i e s  o f sh ee t 

s i lv e r  f u l l y  i s  ev id en t from th e  f lu t in g  o f  the  seamed p a r ts .
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Revere's success w ith  these eaxly experiments in  m anipulating sheet 

s i lv e r  encouraged him to  expand h is  use of ro l le d  s i lv e r ,  a  venture 

which culminated in  the  in t r ic a te  shapes of Revere's paneled and 

f lu te d  sheet s i lv e r  te a p o ts , (figu res 46, 47 )

F la ttin g  m ills  were p resen t in  the colonies as e a r ly  as 1733»

when one was l i s t e d  in  the inventory o f Philadelphia goldsm ith 
112CSesar G h iselin . R iilad e lp h ia  craftsm en seem to  have adopted

th is  new technology "before the o th er co lon ies. Another Ph iladelph ia

s ilv e rsm ith , Joseph Richardson, wrote to  England in  I 76O fo r  a  p a ir

of replacem ent r o l l e r s  fo r  h is  own f la t t in g  m ill and fo r  th a t  o f a

co lleag u e .11-̂  During the 1770s, P h ilad e lp h ia 's  newspapers c a rr ie d

advertisem ents fo r  f l a t t in g  m ills  and ro lle d  metals and on 23 October

1789 the Pennsylvania Ricket announced the opening of The American

Bullion and Refining Office which supplied  a r t is a n s  w ith both re fin ed  
114and p la ted  m eta ls.

Revere had acquired  a  p la tin g  m ill by la te  1785. On 17

November 1785 he was b i l le d  e ig h t s h i l l in g s  by Solomon Munro fo r
l l 5"one day work a  p u ttin g  up p la tin g  m il l ."  Munro charged Revere a 

fu r th e r  1 s h i l l in g  and 8 pence fo r  the "16 fo o t jo i s t "  he used to  

bu ild  a platform  fo r  the p la tin g  m ill , suggesting a m ill  o f con

sid e rab le  s iz e .  D id ero t's  Encvclopedie includes sev e ra l i l lu s t r a t io n s  

of f l a t t in g  m ills , some sm all enough to  f i t  on a work bench, o thers 

req u irin g  th e i r  own framework. R evere's p la tin g  m ill would probably 

have looked very s im ila r  to  these, wooden frames w ith m etal r o l l e r s
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which could he re g u la te d  w ith screws to  c o n tro l th e  th ickness of

the  m eta l, (f ig u re  48) A fter 1785, Revere would have been ab le  to

supply h is  own sh ee t s i lv e r ,  f re e in g  him from a  re lia n c e  on
116ir re g u la r  shipments o f co s tly  imported m eta ls .

Revere experimented w ith se v e ra l seaming techniques fo r  

shee t s i l v e r .  Some o f h is  la te  teap o ts  a re  seamed w ith  th e  t r a d i 

t io n a l  b u t t  j o in t .  However, th e  m ajo rity  a re  constructed, by over

lapping the  edges to  be so ldered . Not only  i s  t h i s  a  s tro n g e r method 

fo r  a tta c h in g  two sh ee ts  o f very th in  m eta l, bu t le s s  tra in in g  and 

experience a re  re q u ire d  in  o rder to  form a  c lean  lapped j o i n t .  By 

a l te r in g  h is  c o n stru c tio n  method, Revere was ab le  to  de leg a te  much 

of the work in  h is  s i lv e r  shop to  journeymen and ap p re n tice s , a  

savings in  bo th  tim e and money. V aria tio n s  in  th e  placement o f the  

seams, th e  amount o f overlap , and th e  d ire c t io n  o f  overlap  in d ic a te  

the  presence o f more than one craftsm an a t  work. R evere 's w illin g 

ness to  adopt new technology and abandon t r a d i t io n a l  co n struction  

techniques allow ed him to  in c rease  the  o u tp u t o f  h is  s i lv e r  shop 

d ram atica lly  and m ain tain  a  h igh s tandard  o f q u a li ty  w hile sim ul

taneously  devoting more o f h is  tim e to  o th e r  bu sin ess  v en tu res .

Several o f  R evere 's  sh ee t s i lv e r  te ap o ts  have lapped jo in ts  which
117have been secured  w ith  s i lv e r  r i v e t s .  (f ig u re  47) While 

th is  device i s  used freq u e n tly  to  jo in  sh ee ts  o f copper, i t  i s  

r a re ly  found on s i lv e r  o b je c ts . Revere would have been fa m ilia r  

w ith t h i s  technique from h is  work w ith copper and b ra s s .
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The use o f  ro l le d  sheet s i lv e r  would have enabled Revere to

manufacture sm aller o b jec ts  quickly  and inexpensively . Daniel

Bumap, a  Connecticut clockmaker and s ilv e rsm ith  working between

1759 and 1838, u t i l iz e d  a  m ill  in  the  production o f spoons. In

his monograph on Bumap, Banrose R. Hbopes d esc rib es  the  procedure

used by Bumap to  make spoons, "The making o f s i lv e r  spoons req u ired

much the  same technique as  working in  b ra s s . A fter m elting and

c as tin g , the  m etal was ro l le d  in  a  p la tin g  m il l  between s t e e l - r o l l e r s ,
118trimmed, hammered to  shape on iron  swages, and p o lish ed ."  The 

second period  o f Revere’s  shop opera tion  fe a tu re d  a dram atic increase  

in fla tw are  p roduction , predominantly spoons, from ^10 fla tw are  items 

made befo re  th e  Revolution to  2069 such o b je c ts  made a f t e r  the war. 

(Teible E) Revere’s p la tin g  m ill  may have been an im portant f a c to r  in  

the p ro l i f e r a t io n  of spoons.

Ehuipping the  Tea Ceremony

The te a  ceremony became in c re a s in g ly  complex a t  the  end of

the e ig h teen th  cen tury , re q u irin g  correspondingly  augmented te a

se rv ic e s . A fter 1790 teap o ts  were freq u e n tly  accompanied by te ap o t

stands and co n ta in ers  fo r  sugar and cream. Seven te ap o ts  were ordered

en s u i te  w ith  a  creampot and a sugar d ish  during  the 1790s compared
119to  only one such s e t  before th is  tim e. Revere made many te a  

accesso rie s  as  sep ara te  items fo r  h is  patrons,presum ably to  enhance 

th e ir  e x is t in g  te a  s e rv ic e s . Between 1781 and 1797i Revere so ld  50 

p a irs  o f sugar tongs, 58 creampots, 18 sugar bowls and 21 teapo t
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s ta n d s . (Tables A, C) V aria tions in  term inology fo r  th ese  o b jec ts

rev ea l a  g re a t v a r ie ty  in  the shape and s ty le  o f the co n ta iners  in

which Bostonians served th eir  sugar and cream. Revere made jugs,

buckets, p o ts , and p itc h e rs  fo r  cream, th e  l a s t  two w ith both p la in

and f lu te d  su rfa c e s . T h irsty  te a  d rin k e rs  dipped sugar tongs in to

s i lv e r  sugar b a sk e ts , d ish es , bowls and urns designed fo r  the

sw eetener. Teapot s tan d s , intended to  d isp e rse  the  heat o f the

teap o t so a s  to  avoid  bum s on the ta b le  top  o r the  ta b le  lin e n s ,

had become alm ost a  s tandard  fe a tu re  during  th e  l a s t  decade o f th e

cen tu ry . The te a  s e rv ic e  ordered by B u rre ll Games on 18 December

1793 con tained  a l l  th e  r e q u is i te  accouterm ents fo r  se rv ing  the

beverage in  th e  most fash ionab le  manner, inc lud ing  a  co ffee  u rn ,

teapo t w ith  s tan d , sugar u rn , cream p itc h e r , sugar tongs, and
120scalloped  tu reen  la d le .  lab o r charges o f I  29.10.6 covered the

co st o f  fa sh io n in g , f lu t in g ,  and engraving th e  o b jec ts  and

perso n aliz in g  each w ith  th e  owner*s cypher. A few s e ts  included

two te a p o ts , presumably fo r  serv ing  both green and b lack  te a ,  such

as the  se rv ice s  purchased by Biward R u sse ll in  1792 and John Codman 
121in  1795* Revere made one o f h is  most ex tensive  te a  se rv ice s  f o r  

John and M ehitable Templeman on 17 A p ril 1792. (f ig u re  49)

The Templemans o rdered  a  te ap o t and s tan d , te a  caddy, sugar u rn , 

creampot, punch s t r a in e r ,  te a  s h e l l ,  s ix  tab lespoons, and twelve 

teaspoons. A dditional p ieces were added over the  nex t year j a  

cann, fo u r s a l t  spoons, and a  co ffee  urn on 9 May 1792, a  s tand  on 

22 March 1793• and s ix  la rg e  spoons, tw elve teaspoons, and a  s tand
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123on 10 A pril 1799* The Templeman se rv ice  inc ludes sev e ra l

unusual form s. Hie te a  caddy is  one of only two such s e ts  made
124by Revere; the  te a  s h e l l  i s  unique. Punoh s t r a in e r s ,  although 

le ss  r a r e ,  occur only sp o rad ica lly  throughout R evere 's ca ree r; four 

of the seven recorded  were made a f te r  the R evolution. The Ttempleman 

punch s t r a in e r  and the  Carnes lad le  support Baron Cromot du Bourg’s 

observation  th a t  wine punch o ften  accompanied te a  a t  a  fe s tiv e  

evening g a th e rin g . Hie o s ten ta tio u s  d isp lay  o f an e lab o ra te  and 

form al te a  e t iq u e t te  was no t r e s t r ic te d  to  Boston. Bevere supplied  

tea  wares to  pa trons in  surrounding towns l ik e  W orcester, Salem, 

Newburyport, New Bedford, and Roxbury and f a r th e r  a f ie ld  in  New 

Ifempshire, Maine, C onnecticut, and New York. Mrs. A nstis lee  

observed an e lab o ra te  te a  serv ice  during her v i s i t  to  Connecticut 

In 1791* 125

Hie mansion o f  Colonel Wyllys I  admired and the  manners o f  
the C olonel’s fam ily  combined u rb an ity  and d ig n ity . Hie 
te a  was served  from tra y s  . . . Hie se rv ice  was more splended 
than I  had before seen . . .  A s i lv e r  te a - k e t t le  stood on a  
s i lv e r  ch a fin g -d ish  . . .  A la rg e  te a -u rn  o f  s i lv e r  and 
a  s i lv e r  w a ite r  stood  on the ta b le , w ith  a  s i l v e r  te ap o t, 
sugar d ish  and m ilk pot surrounded by an e leg a n t s e t  o f 
china s e rv ic e .  I  had never seen so much s i lv e r  se rv ice  and 
i t  was regarded  as an evidence o f a n c ien t w ealth  and 
fam ily .

Hie consumption o f te a  reached s tag g e rin g  proportions in  the 

la te  e ig h teen th  cen tu ry , p a r t ic u la r ly  fo llow ing the  opening o f the 

China trad e  to  American sh ips in  1784; co ffee , however, re ta in e d  a 

c o n s is te n tly  modest p o p u la rity . Twelve co ffee  po ts  and coffee urns 

appear in  th e  daybooks fo r  the second p eriod , th e  same number as in  

the e a r l i e r  p e rio d . (Thbles A, C) Coffee po ts  made during the
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1780s and 1790s d i f f e r  very l i t t l e  from th e i r  e a r l i e r  coun terparts

in  form o r c o n stru c tio n . Severe made ra is e d ,  d o u b le -b e llied  co ffee

pots fo r  John Dudley Sargent in  1781 and f o r  John and A bigail Warren

in  1791 which d i f f e r  from the Hooper co ffee  pot o f 1769 only in  the

s ty le  o f the fo o t, and the ad d itio n  of gadrooning on the edge of

the cover. (f ig u res  15, 50. 51 ) 'Die same molds were used to  c a s t

the spout and handle sockets fo r  a l l  th re e  p o ts . In a d d itio n , the

Sargent pot uses the same f i n i a l  as the  e a r l i e r  example. Sargent

paid Revere h 1 .4 .-  fo r  engraving h is  co a t of arms, a  sh ie ld , and

m antling in  the  f lo r id  rococo s ty le  o f the  pre-R evolutionary decades.

%  1791. Revere had updated the  appearance of th e  t r a d i t io n a l  co ffee

pot w ith  engraving in  the n e o c la s s ic a l s ty l e ,  ribbons, swags, and
127f l o r a l  garlands surrounding an oval m edallion . Coffee um.3 a re  

a  r a d ic a l  d ep artu re  from the t r a d i t io n a l  form, (f ig u re  52 ) Only 

th re e  a re  recorded  in  the  daybooks in  1783, 1792, and 1793* A p a ir  

of punch urns made fo r  John Codman in  Jfey 1795 a re  probably s im ila r  

in  shape. These elongated  urns ra is e d  on fo o ted  ped esta ls  w ith  

sweeping loop handles and soaring  c o n ica l l id s  a re  the u ltim ate  

cerem onial v e sse ls  dispensing beverages w ith  g race fu l d ig n ity  and 

c o s tly  sp lendor.

Stock Items and S p ec ia lty  Goods t Exploring New Methods 

and Ibchnlaues in  S i lv e r -and S ilv e rp la te

The bulk  o f Revere’s s i lv e r  shop o u tp u t, however, was 

comprised o f sm all o b jec ts  and s tock  goods, ra th e r  than monumental
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coffee urns o r e leg an t f lu te d  te a p o ts . He produced simple hollow

ware forms ou t o f sh ee t m etal l ik e  the  seamed beakers made fo r  

Ozias Goodwin around 1800. (fig u re  53) Ib rso n a l item s, e sp e c ia lly  

buckles and b u tto n s , made up alm ost 15 percent o f h is  production . 

Between 1780 and 1797 h is  patrons ordered 318 s i lv e r  and gold 

buckles to  fa s te n  th e i r  boo ts, shoes, s leev es , and b reeches, (Thble 

A, C) A p a ir  of ov a l knee buckles w ith  "nail-head" borders in  the  

Smithsonian I n s t i tu t io n  sire among the few buckles a t t r ib u te d  to  

Revere which have su rv ived , (f ig u re  54) The daybooks reco rd  

another 115 p la te d  buckles during th ese  years . Examples o f p la ted  

shoe buckles a re  in  th e  Museum of Fine A rts, Boston, the  M etropolitan 

Museum, and the Yale U niversity  A rt G allery , (f ig u re s  55» 56) These 

buckles a re  made of a  th in  la y e r o f s i lv e r  on a  copper base and have 

s i lv e r  m edallions o f Washington covering the  jo in ts  as d eco ra tive  

m otifs.

Revere in i t i a t e d  extrem ely p ro f ita b le  a sso c ia tio n s  w ith  four 

saddlers and harness makers in  1787. For seven years he supplied  

Zachariah Hicks, John Dyer, Edward Cole,and John Winneck w ith a  

s taggering  number o f s i lv e r  and p la te d  harness f i t t i n g s —1,044 saddle 

n a i ls ,  s t i r r u p s ,  s l id e s ,  and b r id le  buckles and t ip s  in  s e v e ra l s iz e s .  

(Table C) Although none of these  item s have su rv ived , contemporary 

pain tings o f horses p o rtray  v iv id ly  the  q u an tity  and v a r ie ty  o f m etal 

fasten ings needed to  o u t f i t  a  horse fo r  r id in g  o r d riv in g , (fig u re  

57) An accu ra te  idea  of th e  s iz e  and shape o f R evere 's harness 

buckles can be found in  h is  Memoranda Book, 1788-1795* which con tains
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p a tte rn s  fo r  fo u r s iz e s  o f p la ted  harness "buckles, w ith  a  n o ta tion

of how much s i lv e r  was req u ired  to  p la te  each k ind , (fig u re  58)

Revere made o th e r eq u estrian  accoutrem ents, such as "breast p la te s ,
128"winker" p la te s ,  spu rs, and chaise ornaments. Although Revere 

imported a  v a r ie ty  o f p la te d  S h effie ld  wares from England a f te r  the 

Revolution, h is  o rders  d id  not include any "buckles.

There i s  ample evidence th a t  Revere was manufacturing h is 
t o o

own s i lv e r -p la te d  o b je c ts . His Memoranda Book fo r  1788-1795
130includes a  re c ip e  fo r  p la tin g  s i lv e r  onto copper:

Receipt to  S ilv e r Copper p i

Tkke h a lf  an ounce o f Fine S ilv e r  f i l l i n g s  put i t  in to  an 
oy l f la s k ,  put one ounce of double Aqua F o rtis  to  i t  and 
d i lu te  i t  w ith  some warm water t i l l  th e  s i lv e r  d iso lv e  
freq u en tly  shaking i t ,  then tu rn  i t  in to  a  g la ss  tum bler, 
and put in  some pu lverized  sal-am oniack to  p re c ip ita te  
the s i lv e r ,  i t  w i l l  s e t t l e  l ik e  a  curd a t  the  bottom, 
a f te r  i t  i s  a l l  s e t t le d ,  wash i t  w ith warm w ater t i l l  
th e re  i s  no ta s te  in  the  w ater, put i t  in to  some g lazed  
v e sse l, then  ad 3 /^  an oz o f pul Sal-Amonia put them in  
a sm all q u a n tity  a t  a  time in  the  above p roportion , 
s t i r r i n g  them with a  clean s t ic k  t i l l  i t  becomes a  paste , 
rub the p aste  on your copper w ith your f in g e r  a f t e r  you 
have prepared your copper by pumicing i t  & rub ing  i t  
smooth w ith  a  f in e  s tone , taking care to  keep your 
f in g e r c lean , f i r s t  whet i t ,  & d ip  in  in to  the  t a r t a r  & 
sal-am oniac rub the copper before you put on the  p a s te .

In ad d itio n  to  th e  paste  method, th e re  i s  evidence to  suggest th a t

Revere could produce fused  p la te  w ith h is  p la tin g  m il l .  A p la tin g

m ill could e a s i ly  func tion  as a f l a t t in g  m ill  to  c re a te  sh ee t s i lv e r ,

but included in  i t s  design was a  method fo r  heating  th e  r o l l e r s  to

provide the  combination o f heat and pressu re  necessary  to  fuse  sheets

of s i lv e r  and copper to g e th e r in to  s i lv e r p la te .  Revere c o n s is te n tly
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r e f e r s  to  h is  m il l  as a p la tin g  m il l ;  a lthough term inology alone

is  no t conclusive evidence, Revere’s id e n t i f ic a t io n  of h is  m ill

as a  p la tin g  m il l  ra th e r  than a  f l a t t i n g  m ill  presupposes h is

fa m il ia r i ty  w ith  th e  technology of fu se  p la t in g . Furthermore, the

sudden e sc a la tio n  o f R evere's production o f sm all p la te d  wares

a f t e r  1786 to  over 1,100 o b jec ts  suggests th a t  he had. acquired a

f a s t  and e f f i c i e n t  method fo r  producing p la te d  s i lv e r .  Revere's

p la tin g  m ill  would have been inva luab le  in  producing large  q u a n tit ie s

of s i lv e r -p la te d  buckles qu ick ly  and e f f ic ie n t ly .  The hundreds o f

b r id le  buckles which Revere made between 1787 and 1793 were probably

cu t ou t o f sm all sh ee ts  o f s i lv e r  p la te  which he produced w ith h is

m il l .  The p a tte rn s  fo r  p la te d  harness buckles in  h is  Memoranda

Book, 1788-1795 a re  simple th re e -s id e d  r e c t i l in e a r  forms, which

could e a s i ly  be c u t from sh ee t m etal; the  sm all s iz e  i s  shown nested

in s id e  the  la rg e  buckle, no doubt to  u t i l i z e  th e  maximum amount of

the p la te d  sh ee t m etal, (f ig u re  58) Among the  s i lv e r  residue

which Revere s e n t to  London f o r  re f in in g  in  1791 were "clippings
131of p la te d  b u c k le s ."  This probably r e f e r s  to  th e  scraps o f sh ee t 

m etal l e f t  over a f t e r  the  buckles had been c u t o u t, as w ell as 

d eb ris  c re a te d  by trimming th e  rough edges o f  th ese  buckles.

Buckles p la te d  w ith  the p aste  method would re c e iv e  th e i r  f in ish in g  

touches befo re  th e  ap p lic a tio n  of th e  s i lv e r  m ix ture, and th e re fo re , 

would n o t re q u ire  a d d itio n a l trimming a f t e r  being s ilv e re d . Buckles 

fo r  p e rso n al adornment which fe a tu re d  ra is e d  d eco ra tiv e  su rface  

ornam entation could not be c u t from sh ee ts  o f s i lv e r  p la te  and
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132were undoubtedly p la te d  by the  paste  method. Apparently he

only fa b r ic a te d  sm all p la te d  items in  the  s i lv e r  shop since r in g s ,

chains, buck les, trunk  hardware, e le c t r i c a l  p o in ts , and jack e ts

fo r  g lass  sconces a re  th e  only p la ted  o b jec ts  so ld  in the  day- 
133books. I t  was probably cheaper fo r  Revere to  import p la te d  

hollowware from S h e ff ie ld  than to  produce i t  h im self.

Revere a lso  r e t a i l e d  an enormous number o f buckles made by

Jacob Perkins of Newburyport. Prom 3 April 1793 u n til 27 June 1794,

Revere received  432 p a irs  of knee and shoe buckles from Iferkins to
134be so ld  on commission. A few are  described  as "knot” o r "beau

knot" designs; however, the m ajo rity  a re  simply u n id e n tif ie d  or

loosely  categ o rized  as "d iffe re n t p a t te rn s ."  Given the astounding

qu an tity  of buckles produced by Perkins, i t  i s  no t su rp ris in g  th a t
135he purchased a  p la tin g  m ill  from Revere on 14 A pril 1794.

Orders for buckles in  the s ilv e r  shop daybook declined s ig n ifica n tly

a f te r  1793 w ith  the in f lu x  o f the Perkins merchandise. A no ta tion

in the Memoranda Book fo r  12 August 1795 rea d s,"Mr. Perkins Buckles

unsold -  45 p a i r ."  A couple months l a t e r ,  on 1 December,

Revere paid Captain Barnard i  29 .6 .8  fo r  "Mr. Perkins p la tin g  m il l ,"

the m ill which he had d e liv e red  to  the  bucklemaker over a  year 
137prev iously . Revere’s payment of th is  b i l l  can be in te rp re te d  

e ith e r  as compensation to  te rk in s  fo r  the  l a s t  n in e ty  buckles 

remaining in  the  shop, o r as a subsidy f o r  a  p ro f ita b le  p a rtn e rsh ip .

R evere 's involvement w ith harness makers ended ab ru p tly  in  

1793 possib ly  as  a  r e s u l t  o f an e sc a la tio n  o f h is  a f f i l i a t i o n  with
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another type o f craftsm en, the h a t te r s .  R evere 's re la tio n sh ip

w ith the Boardmans began on 1 January 1773 when he so ld  William

Ebardman 200 h a t h i l l s ,  sp e c ia l p rin ted  makers' la b e ls  a ff ix e d  to

the in side  of h a t s . Before the Revolution, Revere made 500 hat

b i l l s  fo r  th i s  custom er. A fter the war, business e sc a la te d  fo r

Boardman, now in  p a rtn e rsh ip  w ith h is son on Ann S tr e e t ,  and they

resumed th e i r  patronage of Revere. On 20 August 1783, they ordered
139a copper p la te  and 200 h a t b i l l s  from the s ilv e rsm ith . During

the second period  o f h is  shop opera tion , Revere p rin ted  8,522 hat
140b i l l s  fo r  the  Boardmans. Hat b i l l s  appear w ith  some consistency 

throughout both  daybooks, but not in any overwhelming q u an tity  

u n t i l  1792. In th a t  year, Revere e s ta b lish e d  t i e s  w ith  h a tte r  William 

W illiams, a lso  lo ca ted  on Ann S tr e e t .  %  the c lo se  o f the second
141

daybook in  1797, Williams had ordered 8,700 h a t b i l l s .  Orders

from a few o th e r h a t te r s  brought the t o t a l  number o f h a t b i l l s  

produced during th is  period  to  over 17,000. (Ihble  C) In sp ite  

of the astounding number o f hats w ith Revere la b e ls  which must have 

been worn by Bostonians a t  the end of the cen tu ry , not a  s in g le  

example o f these  sm all ad v e rtis in g  lab e ls  has su rv ived .

Not a l l  o f R evere 's output was custom work. A sampling of 

hollowware and an assortm ent o f sm all o b jec ts  would be made in  

advance and a rrayed  in  the shop window or d isp la y  canes to  en tice  

p o te n tia l customers and to  demonstrate the  s i lv e rs m ith 's  s k i l l  and 

v e r s a t i l i ty .  One o f the  f i r s t  th ings th a t  Revere d id  upon reopening 

h is shop in  August 1783 was to  prepare such o b je c ts  fo r  d isp lay .
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An ex tensive  en try  fo r  August l i s t s  the  "Stock Re sidy made in  the

Chses" and includes 80 p a irs  o f buck les, 48 p a irs  of b u tto n s ,

45 broaches, 7 gold r in g s , 40 p in s , 1 gold necklace, 2 p a irs  o f

spu rs, 15 teaspoons, 8 tab lespoons, 12 s a l t  spoons, 3 sugar tongs,
1423 cream pots, 2 c a s te rs , 1 soup la d le , and 1 punch la d le .  la rge

hollowware forms involved a  g re a te r  f in a n c ia l  investment in  lab o r,

m a te r ia ls , and design , and were th e re fo re  no t ap p ro p ria te  as a

stock item . Even though most o f th e  a r t i c l e s  were sm all, the

d isp lay  s tock  s t i l l  rep resen ted  a considerab le  investm ent, valued

a t  over i. 117. R evere's ready-made stock  was comparable in  q u an tity

and composition to  th a t  o f h is  co lleag u es. Joseph Richardson of

R iilad e lp h ia  kep t an assortm ent o f jew elry , buckles, and bu ttons

in  h is  d isp la y  cases. His la rg e r  item s, te a  tongs, punch s t r a in e r s ,

a  punch la d le , teaspoons, and la rg e  spoons, a re  rem arkably s im ila r

to  R e v e r e 's ." ^  In tferch 1765» Boston s ilv e rsm ith  Joseph Edwards,

J r .  re p o rte d  a r t i c l e s  s to le n  from h is  shop including 2 pepper c a s te rs ,

2 sn u ff boxes, 3 c h i ld 's  w h is tle s , a  p ipe , 12 teaspoons, 2 la rg e

spoons, 60 p a irs  o f buckles, 3 gold necklaces, 5 gold r in g s , and 
144o th er jew elry . These item s re p re se n t, no doubt, the  d isp lay  

which Edwards kept in  h is  shop. While th e re  a re  no e ig h teen th  

century  d ep ic tio n s  of the in te r io r  o f an American s i lv e r  shop, an 

advertisem ent in  the  A lexandria G azette and A dvertiser on 10 June 

1823 shows the  e x te r io r  o f William W illiam s' shop, which has sm all 

o b jec ts  hanging in  the  bay window, (f ig u re  57) D id e ro t's  

Sncvclonedie. provides a  glimpse in to  the  in te r io r  o f a  s i lv e rs m ith 's
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shop of approxim ately 1771. (fig u re  60) One com er of the 

room is  devoted to  r e ta i l in g  the o b jec ts  made w ith in  the shop and 

is  fu rn ish ed  w ith a  s a le s  counter and g la ss -f ro n te d  w all cases 

f i l l e d  w ith a m iscellany  of sm all item s. R evere 's cases may have 

looked s im ila r  to  th e se , although probably somewhat le ss  grandiose.

R evere's second period of shop opera tion  shows a  f a i r l y  

re g u la r  in flu x  of tra n sa c tio n s , w ithout the  la rg e  gaps which 

occurred during the  tu rb u len t pre-R evolutionary y ears, (ihb le  D) 

Ik rtn e rsh ip s  fo r  the production o f sp e c ia lty  goods, l ik e  harness 

f i t t i n g s  and ha t b i l l s ,  and a steady business in  stock  goods com

pensated fo r  i r r e g u la r i t ie s  in  o rders  fo r  custom work. The g re a te s t  

concen tra tions of tra n sac tio n s  occur between 1787 and 1792, 

co incid ing  w ith the  period  of R evere 's c o n tra c ts  w ith the sadd lers 

and ham essm akers. F luc tua tions in  the  number o f o rders received  

by the  shop s t i l l  occurred seasonally , in  th e  f a l l  and sp ring , 

corresponding to  the  a r r iv a l  of the  newest imported merchandise in 

the Boston r e t a i l  shops. Foreign trad e  was extrem ely im portant to 

B oston 's domestic economy. Revere complained about the  adverse 

e f fe c ts  of the  d is ru p tio n  of trad e  in  a  l e t t e r  to  h is  B r is to l, 

Ehgland fa c to r ,  F rederick  William Geyer, on 15 A pril 1 7 8 4 : ^

We have had the most ted ious Winter I  ever knew; our 
harbour has been fro ze  up, the  g re a te s t  p a r t  the  tim e; 
and the  forming o f a  Bank here which i s  no t opened y e t , 
has made a g re a t stagna tion  o f money, th a t  we have been 
ab le  to  do bu t l i t t l e  b u siness.

R evere's shop received  only two o rders in  March 1784 and none a t  

a l l  during A pril, a  compelling i l lu s t r a t io n  o f the  interdependence
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of the domestic economy and the mercantile trade.

An Influx o f Ehgllsh Tools and R etail Goods

Commercial t i e s  w ith  Ehgland were e s s e n tia l  to  S evere 's  work

as a  s ilv e rsm ith  in  sev e ra l ways. He r e l i e d  on tra d e  to  o b ta in  shop

su p p lie s , secure re f in in g  s e rv ic e s  not a v a ila b le  lo c a lly , acqu ire

household goods fo r  re s a le  in  h is  r e t a i l  s to re , and ap p rise  him o f

the  l a t e s t  London s ty le s .  Revere d id  n o t com pletely sever h is  fo re ig n

t i e s  even during the  R evolution. He m aintained a  correspondence

w ith h is  cousins in  France and Ehgland through agents in  France and

Holland. A 1781 l e t t e r  to  h is  cousin Mathias was c a r r ie d  to  France

by Jonathan Williams o f Nantes and contained  R evere 's statem ent th a t
1^7h is  goldsm ithing business compelled him to  " trad e  some to  H olland."

L e tte rs  to  h is  cousin John in  Guernsey con tain  mention o f se v e ra l

co n tac ts  in  Holland, inc lud ing  M essrs. Bromfleld and Ingraham and
1^8Charles Sigourney, a l l  o f Amsterdam. An en try  in  h is  daybook fo r

21 June 1781 records th e  payment o f h  5*2.0 to  Capt. Mungo Mackay
149

fo r  "F reigh t on some goods from F ran ce .” S everal ex ile d  Boston 

Ib r ie s  served as  h is  co n tac ts  in  Ehgland, John Joy, G ilb e rt and 

Lewis deB lois, and John Clark in  London and F rederick  William Geyer in  

I k i s to i .  Revere s t i l l  o ccas io n a lly  made s i lv e r  fo r  some o f h is  

e x p a tr ia ted  p a tro n s . Joy o ffe re d  to  accep t a  dozen d e s s e r t  spoons 

as compensation fo r  the  s i lv e r s m ith 's  L 18 d e b t .^ ^  In h is  eagerness 

to  re ce iv e  su p p lies  from Ehgland ,p & ve£ e  a n tic ip a te d  th e  Treaty o f 

I k r is  by sev e ra l months. The t r e a ty  ending th e  war w ith  Ehgland was 

signed on 3 September 1783* However, in  Ju ly  1783» two months
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befo re  th e  resum ption of le g a l  tra d e  w ith  Ehgland, Revere rece iv ed

s ix  casks o f im ported hardware, f la tw a re , and m iscellaneous sm all

m etal o b je c ts  valued a t  L 444 .17 .2 , f o r  which he had pa id  Capt.

N athaniel Fellows a  twenty percen t a d v a n c e . T h i s  shipment

included some metalworking su p p lie s—24 dozen f i l e s ,  20 dozen

s c is s o r s ,  and 27 dozen iro n  chapes f o r  shoe and knee buck les .

His B r is to l  ag en t, F rederick  William Geyer shipped tw en ty -fiv e
152casks o f n a i l s  on 22 August 1783. Revere purchased a  la rg e  

q u a n tity  o f shop equipment from Geyer during  September 1783 and 

February 1784s 1,300 b lue  m elting  p o ts  in  f iv e  s iz e s ,  borax, s a l t  

p e tre , ruby and w hite f o i l ,  pumice s to n e s , sand paper, copper 

sca le s  and w eigh ts, iro n  b ind ing  w ire , saws, "common" sq u ares ,

draw p la te s ,  " c u ttin g  n ip p e rs ,"  hand v ic e s , hand la th e s ,  sh e a rs ,
153aw ls, and e ig h t  and on e-h a lf g ross o f  chapes f o r  buck les .

In 1784 Revere began to  o rd e r to o ls  from John Sampson, a  jew ele r 

lo ca ted  a t  No. 60 Aldermanbury, London. E viden tly  to o ls  were 

considered  contraband even s if te r  th e  T reaty  o f K r i s ,  and Sampson 

wrote to  ad v ise  Revere o f th e  d i f f i c u l ty  in  sh ipping th ese  com

m odities on 2 February 1785

I  am IXily fav^  w ith  your very  o b lig in g  l e t t e r  o f 9 Dec 
the  Commissions wherein you have been so k ind  as  to  favou r 
me w ith  s h a l l  claim  my p a r t ic u la r  a t te n t io n  and I  f l a t t e r  
m yself th ey  w i l l  g ive you e n t i r e  s a t i s f a c t io n  and w i l l  be 
sh iped  by th e  very n ex t Ship t h a t  s a i l s ,  i f  th e  Invo ices 
a re  unavoidably excised  by th e  q u a n tity  i t  may remain 
u n t i l  you have occasion fo r  any th in g  f u r th e r  in  my way.
I t  i s  w ith  D if f ic u lty  we a re  a b le  to  g e t  any to o ls  s h ip t  
as th ey  f a l l  under th e  Denomination o f p ro h ib h itte d  
wares you w i l l  o b lig e  me by keeping  i t  unknown to  the  
Captain who conveys them as my fu tu re  conveniency in  
sh ipp ing  may be h u r t .
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However, he assu res Revere, " If  any a r t i c l e  in  th e  Jew ellery  o r

Ifexdware l in e  i s  a t  any time wanting your Commands w il l  ever m erit 
155due a t t e n t io n ."  Sampson was obviously able to  circumvent the 

r e s t r i c t io n s ,  because Revere received  a  shipment o f clock su p p lie s , 

50 pounds o f pumice s to n es , 2 dozen b lue po lish in g  s to n es , ^50 

m elting p o ts , 100 n e s ts  o f c ru c ib le s , loam, and Highgate sand the 

follow ing M a r c h .^  Another shipment of shop su p p lies  o f s im ila r  

magnitude a r r iv e d  on 2 Hay 1786, and included more m elting po ts 

and c ru c ib le s , d r i l l s , sca le s  and w eigh ts, chapes, pumice s to n e s , 

po lish ing  s to n es , engraving to o ls , and p a rts  fo r  clocks and 

w a tch e s .^ ''7 M elting pots and c ru c ib le s  had to  be rep laced  re g u la r ly  

s ince they were co n tin u a lly  sub jec ted  to  extreme h ea t; however, 

Revere could n o t have intended 650 m elting pots and 200 s e ts  of 

c ru c ib les  f o r  h is  own use during one y ear. Revere so ld  su p p lies  

to many o f h is  co lleagues including  Jacob P erk ins, Jonathan B allard , 

Ihvid  Moseley, Samuel Hitchborn, Simon W illard, and Caleb B eal.

A few s a le s  o f  b lack  po ts and c ru c ib le s  a re  recorded in  the  daybook 

during 1782 and 1783- (ih b le  A) Most, however, were so ld  from a 

r e t a i l  s to re  which he opened in  1783 opposite  the  s i t e  o f th e  

l ib e r ty  T ree. Revere kep t a  separa te  ledger fo r  h is  s to re  record ing  

sa le s  to  h is  numerous re g u la r  customers as  w ell as  su p p lies  used 

in  the  goldsm ith shop from 1783 to  1788.

In ad d itio n  to  metalworking to o ls ,  Revere stocked a  com-
I C O

prehensive s e le c tio n  o f household wares. Although he bought 

some o f h is  goods lo c a l ly  from merchants o r a t  au c tio n , the  bulk
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of h is  inven tory  was imported from England—w allpapers; t e x t i le s

fo r  c lo th in g , bed fu rn ish in g s  and u pho lste ry ; pewter tablew ares;

S h e ffie ld  p la te d  te a  wares and tab lew ares; p a in ted  t in -p la te d  sh ee t

iro n  tra y s  from the Ibntypool fa c to ry  in  Males; k itchen  and f ir e p la c e

implements in  iro n , copper and b ra ss ; iro n  hinges and n a i ls ;  b rass

fu rn itu re  hardware; ceramic tab lew ares; looking g la sse s ; s te e l

c u tle ry  and f la tw a re ; and paper fo r  w ritin g  and p rin tin g  w ith  the

necessary  p e n c ils , inkw ells, q u i l l s ,  and sea lin g  wax. An inventory

of h is  r e t a i l  s to re  taken on 15 February 1785 l i s t e d  twelve pages

o f goods valued a t  t  1 ,1 8 6 .1 1 .6 .^ ^  He a d v e r tise d  h is  r e t a i l

se rv ices  in  th e  M assachusetts C entinel on 10 December 1785

Imported and to  be Sold, by lb u l  Revere, D irec tly  opposite 
Id b e r ty - Ib le , A General assortm ent o f Hardware, co n sis tin g  
o f  Ifewter, B rass, Copper, Ironmongery, C utlery , Jappaned 
and P la ted  Mares, Among which a re  a  few n e a t Brass 
Sconces, o f one, two and th re e  branches, 3 -p in t p la ted  
Coffee-U m s, and G oblets, Very n e a t jappaned Iba-Trays, 
in  s e ts  Brass C andlesticks, Looking-Glasses, Ib te n t-  
Jack s , Carving Knives, Sec, Scc . Sec. A ll which w i l l  be 
so ld  a t  the  low est advance fo r  cash.

The Gold and S ilv e r-S m ith 's  business c a rr ie d  on in  
a l l  i t s  Branches.

S everal im portan t a spec ts  o f R evere 's s i lv e r  shop a re  ev iden t from

th is  advertisem en t. R evere's re q u e s t fo r  cash payment s ig n a ls  a

s h i f t  from a  b a r te r  system to  a  cash economy. His daybooks in d ic a te

only cash tra n s a c tio n s , w ith  none o f th e  b a r te r  exchanges which he

had accep ted  e a r ly  in  h is  c a re e r . Orders in  th i s  second period  s t i l l

include sep a ra te  charges fo r  s i lv e r ,  la b o r, engraving, and e x tra s

lik e  wooden handles. In 1783, an excise  tax  on s i lv e r  o f s ix
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s h il l in g s  per ounce was added to  the  h i l l .  This ta x , intended

to  r a is e  money to  defray  the war deh t, appeared only b r ie f ly ,

between February and Ju ly  1783. ^ ^  P rices a re  quoted in  pounds,

s h i l l in g s ,  and pence throughout the  second daybook. Although banks

were e s ta b lish e d  in  the  United S ta te s  during  the  1790s, B ritish

currency remained in  d a ily  c irc u la tio n , as  d id  o th e r cu rren c ies .

Revere paid  fo r  some o f h is  imported goods w ith  Spanish m illed 
162d o lla r s .  Coins were s t i l l  one o f the most p rev a len t sources of

163m etal fo r  th e  s ilv e rsm ith . Samuel Billaway i s  c red ited  w ith

" s ilv e r  & 4 d o l la r s "  toward h is  o rder fo r  a  new s i lv e r  teapo t,
. 164sugar d ish , p a ir  o f  c a s te rs  and spoon on 4 January  1787. On

20 Iferch 1790, Joseph R ussell J r .  brought in  tw en ty -five  Cape Verde

d o lla rs  which provided over h a lf  the  s i lv e r  needed to  make h is

twelve s i lv e r  f o r k s . T h e  memoranda books fo r  the  goldsm ith

shop con tain  numerous e n tr ie s  during the  1790s  o f s i lv e r  coins

being m elted, s p e c if ic a l ly  mentioning both d o lla r s  and crowns.

A w aite r made fo r  E lias  Haskett Derby was hammered d ire c t ly  out

of co ins; the  c i r c u la r  shapes o f the  co ins a re  s t i l l  v is ib le  on

the “back o f the  t r a y .  There were o th er sources o f s i lv e r  a v a ilab le

as w e ll. I&trons brought in  o ld  s i lv e r  o b je c ts  which were damaged

or o u t-o f -s ty le  to  be melted down and reshaped in to  newer forms.

In September 1796 Mary Ja rv is  supplied  Revere w ith  f i f ty - th r e e

ounces of s i lv e r  inc lud ing  an o ld  tankard and cann, from which he

fashioned a  te ap o t, fo u r s i lv e r  s a l t s ,  e ig h teen  teaspoons and
166s ix  cream pots. Revere and h is  shop a s s i s ta n t s  c a re fu lly
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c o lle c te d  the  scrap s i lv e r  generated  in  the shop; le a th e r  "aprons"

a ttach ed  to  the  edges of the  workbench caught th e  f i l in g s  and

c lip p in g s  as  the  s ilv e rsm ith  worked, (fig u re  6 l )  Ihe f lo o r  was

swept each n ig h t to  c o l le c t  any c as tin g  scraps o r c lip p in g s . Some

o f these  scraps were se n t to  Ehgland to  be re fin e d  in to  useable

s i lv e r .  O ccasionally, Revere used these  s tra y  b i t s  and p ieces o f

s i lv e r  res id u e  to  pay fo r  im ported goods. He sen t h is  agent Geyer

a  combination of "Gold lace  burned & m elted ," " s i lv e r  D itto "  and

"a composition of m etta ls  th e  Sweep o f a  Goldsmith’s shop" w ith

in s tru c tio n s  fo r  him to  assay  the  m etal and "w rite a  p a r t ic u la r

account of th e  value o f what each p iece Fetched per Ounce fo r  I

expect i t  w il l  be in  my power to  make considerable rem ittances in  
l6dsuch th in g s ."  A memorandum dated  8 December 1791 s ta t e s ,

'S en t by Gap1* Tristram  Barnard bound to  London a q u an tity  o f m etal 

f i l in g s  & c lipp ings o f p la te d  buckles & a  q uan tity  o f pumice dust 

con tain ing  s i lv e r ,  to  g i t  re f in e d  & to  purchase a  p la tin g  m il l .  I  

expect near 30oz s i lv e r ." ^ ®

From Goldsmith to  Gentleman; Revere*s Business Network

The 1786 advertisem ent fo r  the  r e t a i l  s to re  mentioned the  

s i lv e r  shop in  an addenda. Rather than being th e  so le  focus o f 

R evere 's a c t i v i t i e s  as befo re  th e  Revolution, the  shop was now a 

cog in  a la rg e r  business netw ork. A fter 1787, Revere stopped 

c a l l in g  him self a  goldsm ith on o f f i c i a l  documents l ik e  deeds and 

began s ty lin g  him self "E sq u ire ."  He used the goldsm ith shop as a  

r e l ia b le  source of c a p i ta l  to  finance  the  expansion o f  h is  business

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



61
169

w ith various sp ec u la tiv e  v en tu res. Ffcom 1783 u n t i l  1789 th e re

are  numerous e n tr ie s  in  the  daybook fo r  cash taken ou t o f the

shop amounting to  hundreds o f pounds. A few a re  id e n tif ie d  as

payments fo r  r e n t  o r  su p p lie s . The v a s t m a jo rity , however, a re

u n sp ec ified . The supply o f ready cash generated  by h is  s i lv e r -

sm ithing a c t i v i t i e s  enabled Revere to  experiment p ro fe ss io n a lly .

Che of th e  e a r l i e s t  d ig re ss io n s  was a  p a rtn e rsh ip  w ith  Simon

W illard to  m anufacture c lock  ja ck s . Vfillard sen t Revere a  b r ie f

message in  1782, " I  am happy to  inform you th a t  Jack-Business
170goes on beyond my E xp ec ta tio n s."  Business flo u rish e d  over th e  

nex t few y ears , b u t was ev en tu a lly  term ina ted  in  1785 a t  a  lo ss  

to  Revere.

His nex t e n te rp r is e  was a  more am bitious undertak ing , 

expanding h is  e x p e r tise  in to  o th e r realm s o f metalworking. In 

1788, he opened a  foundry on Iynn S tre e t  in  Boston fo r  the sm elting 

of iro n  and b ra s s . On 3 November 1788 he wrote o p to m is tlca lly  

to Mess N. Brown & Benson, furnace owners from Providence, Rhode 

Island

We have g o t our fu m a ss  agoing, and f in d  th a t  i t  answers 
our ex p ec ta tio n s , & have no doubt th e  business w il l  do 
exceedingly w e ll in  the  Town o f  Boston . . .  I  should 
be g lad  th a t  you would sh ip  as  soon a s  p o ssib le  ten  tons 
o f Pigs by th e  way o f Nantucket w ithou t th e re  should be 
a  v e s s e l l  coming here from Providence.

Revere was very anxious to  ob ta in  a  s tead y  supply o f raw m a te ria ls

fo r  h is  foundry, and o ffe re d  to  s e l l  a  share  o f h is  fu rnace to
172Brown & Benson in  exchange fo r  p ig  iro n . The tra d e  card  fo r
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the  foundry i l l u s t r a t e s  the prim ary product l in e s  manufactured

th e re , sh ipbu ild ing  m a te r ia ls , canons, and h e l l s ,  (f ig u re  62)

Funding fo r  th e  foundry was probably provided by p ro f i ts  from the

s i lv e r  shop. There a re  freq u en t e n tr ie s  in  the second daybook fo r

w ithdrawals o f  cash . These e n tr ie s  "To Gash" begin in  1783 and

end ab ru p tly  in  1789* During th i s  period  when Revere was involved

w ith W illard , the r e t a i l  s to re ,  and the foundry, th e  s ilv e rsm ith

d iv e rte d  money from the  lu c ra tiv e  s i lv e r  business to  fund h is

sp ecu la tiv e  v en tu res. The e lab o ra tio n  o f h is  bookkeeping procedures

a f t e r  the Revolution i s  ano ther in d ic a tio n  o? the  expansion o f

Revere’s business concerns. In ad d itio n  to  m aintaining a  daybook

fo r  th e  s i lv e r  shop, he e s ta b lish e d  a  s e r ie s  o f  waste books,

jo u rn a ls , memoranda books, led g e rs , and re c e ip t  books fo r  the  s i lv e r

shop, r e t a i l  s to re ,  foundry, and ro l l in g  m ill  to ta l l in g  f i f ty - n in e
173volumes between 1783 -  1818. Although Revere d id  not e s ta b lis h  

any a d d itio n a l businesses in  the 1790s ,  he d id  explore new markets 

fo r  h is  products, p a r t ic u la r ly  in  the  South. Samuel Ih in e , a  shop

keeper in  Richmond V irg in ia , so ld  some o f R evere 's hardware goods 

in  h is  s to re  in  1 7 9 0 .^ *  Newspapers in  Savannah, C harleston, 

A lexandria, Richmond, N orfolk, and Baltimore informed th e i r  read ers  

o f R evere 's work in  iro n  and b ra ss  a t  the  foundry and a t  th e  copper 

r o l l in g  m ill  he opened in  Ganton in  1800.
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S ty le  S ources; Forms

The expansion o f R evere 's "business empire a f t e r  the

Revolution "benefited, th e  s i lv e r  shop through an in c reased  co n tac t

w ith E hglish  goods. Revere r e l ie d  h eav ily  on p la te d  waxes and

p a tte rn  "books im ported from S h e ff ie ld  a s  models f o r  th e  design

and ornam entation o f  h is  s i lv e r  o b je c ts . He re c e iv e d  a  la rg e

shipment o f  f o r ty  d i f f e r e n t  types o f p la te d  goods in  January 1784

which inc luded  te a p o ts ,  co ffee  p o ts , b u t te r  b o a ts , cream ju g s ,

sugar bowls, b eak ers , g o b le ts , s a l t s ,  pepper boxes, c a s te r s ,  la d le s ,
175d ish  c ro s se s , ^nk s ta n d s , te a  cadd ies, and c a n d le s tic k s . Hie 

d e ta i le d  d e sc r ip tio n s  in  th e  invoice provide an accu ra te  reco rd  o f 

the  item s o rdered  by Revere. Included w ith  th e  shipment was an 

i l l u s t r a t e d  p a tte rn  book. Revere wrote e n th u s ia s t ic a l ly  to  Geyer

on 19 January  1784 e x to ll in g  th e  p o te n tia ls  o f th e  tra d e  catalogue
I 76and ask ing  th a t  an o th er be s e n t to  him s

Hiey enclosed  me in  th e  case o f  p la te d  ware a  book w ith 
drawings which i s  a  very  good d ire c tio n  f o r  one to  w rite  
by. I  should  be very g lad  i f  you would send me e ig h t 
p a i r  o f p la te d  branches, fo u r o f  No. 103 and fo u r o f 
No. 178 a s  marked in  s a id  book. I f  they  have drawings 
d i f f e r e n t  from th e  book I  rece iv ed  should be g lad  they  
would send me one more book.

Hie impact o f th e se  S h e ff ie ld  designs upon R ev ere 's  s i lv e r  was

phenomenal. In many in s ta n ce s  Revere seems to  have copied h is

designs d i r e c t ly  from S h e ff ie ld  p ro to ty p es . Models f o r  many o f

the unusual forms l i s t e d  in  the  second daybook can be found in

S h e ff ie ld  p a tte rn  books. A punch urn  p resen ted  to  Harry Jackson
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in  1796 "bears a close resem blance to  one i l lu s t r a t e d  in  a  cata logue 

issu ed  by th e  S h e ff ie ld  firm  o f Love, S ilv e r s id e , Darby & Co. in  

1785. (f ig u re s  63 , 64) This same catalogue co n ta in s  p ro to types 

fo r  the  te a  s h e l l  in  th e  Templeman te a  se rv ice  and f o r  Samuel B lagg 's
1 nQ

hooped cann. (f ig u re s  49, 65 , 66, 67 ) Hie invo ice  o f p la te d  

wares ordered in  1784 included a  "sugar b a sk e t,” an unusual form 

which occurs only once in  R evere 's  daybooks, in  1787. V essels fo r  

making te a  and coffee dominate th e  catalogues in  an astounding 

v a r ie ty , providing Revere w ith  in s p ira tio n  fo r  th e  design  and 

co n stru c tio n  o f h is  own w ares. Hie Games' coffee  u rn  w ith  i t s  

f lu te d  body, le a f  handle te rm in a ls , convex neck, acorn  f i n i a l ,  and 

rib b ed  sp ig o t handle, r e la te s  c lo se ly  to  S h e ff ie ld  examples.

(f ig u re s  52, 69 ) love, S i lv e r s id e , Darby & Go. i l l u s t r a t e d  a  

sim pler co ffee  urn on a  square base which may have served  a s  th e  

model fo r  some o f Revere11 s  u rn s , (f ig u re s  701 71) S h e ff ie ld  

te ap o ts  in  p la in , paneled, and f lu te d  shapes served a s  p ro to types 

fo r  R evere 's designs, ( f ig u re s  72 , 73 * 74) S im ilar c o r re la tio n s  

e x is t  in  the  designs o f R evere 's  cream pots. ( f ig u re s  75 * 76, 77 , 78) 

His helm et-shaped po ts w ith  round and square bases, b o ld ly  f la r in g  

l ip s ,  ap p lied  molding around th e  rim , and th in , sweeping handles 

correspond to  many S h e ff ie ld  examples o f contemporary Ehglish  p la te d  

w ares. E]ven more t r a d i t io n a l  forms were in fluenced  by R evere 's  

f a m il ia r i ty  w ith  S h e ff ie ld  design  books. His r e te n t io n  o f  rococo forms 

such a s  th e  b e l l ie d  co ffee  p o t, th e  tankard , and th e  cann in to  the  

1790s was no t merely a  p ro v in c ia l a f f i n i t y  fo r  an a rc h a ic  form bu t
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was in  accordance w ith  th e  l in e  o f goods offered, by S h e ffie ld  firm s

in the 1790s who manufactured t r a d i t io n a l  rococo forms, as  w e ll as

the urn shapes o f the  n e o c la s s ic a l s ty le ,  (f ig u re s  51» 66) The

"cramped seam" used in  S h e ff ie ld  wares provided a  s tro n g er jo in t
179fo r  the  lam inated sh ee ts  o f s i lv e r  and copper. Revere*s 

experim entation w ith  overlapping  and r iv e te d  seams may have developed 

as a  r e s u l t  o f h is  growing f a m i l ia r i ty  w ith th e  co n stru c tio n  o f 

o b jec ts  made from S h e ff ie ld  p la te .

Revere drew upon s e v e ra l o th e r s ty le  sources, in  ad d itio n  to  

im ported E nglish  s i lv e r ,  s i lv e r p la te ,  and S h e ff ie ld  p a tte rn  books. 

Greamware p itc h e rs  w ith  t r a n s fe r -p r in te d  deco ra tions o f landscapes, 

s h ip s , o r p o l i t i c a l  emblems were im ported from Liverpool in  

in c reas in g  numbers toward th e  end o f th e  e ig h teen th  cen tu ry .

Revere t r a n s la te d  the  shape o f th e  popular "Liverpool p i tc h e r"  in to  

a  d is t in c t iv e  s i lv e r  form, ( f ig u re  79) A sm all cream p itc h e r  in  

the  Museum o f Fine A rts , Boston i s  a  v a r ia tio n  o f th is  form and 

fe a tu re s  a  rib b ed  s tra p  handle te rm in a tin g  w ith  a  c a s t  le a f  a t  th e  

rim  and engraved " f lu tin g "  around th e  base . Ceramic p ro to types fo r  

th i s  p itc h e r  e x i s t  a s  do s im ila r  engraved designs in  S h e ff ie ld  

p a tte rn  books. Chinese p o rce la in  bowls, which now en tered  Boston 

d i r e c t ly  from th e  O rien t on sh ip s  l ik e  E lia s  H askett Derby *s "Grand 

T urk ," In sp ire d  th e  sim ple e leg a n t l in e s  o f the  well-known "Revere 

bow l." I n te r e s t  in  French a r t s  in te n s if ie d  a t  th e  end o f  th e  

e ig h teen th  cen tu ry  a s  a  r e s u l t  o f th e  C olonial a l l ia n c e  w ith
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Prance during th e  American Revolution. Derby, a  prominent Salem

merchant, acquired  a s e t  of fou r s i lv e r  beakers made by f tt r is ia n

s ilv e rsm ith  Denis Colombier in  1789. Six years  l a t e r ,  Derby com-
180m issioned Revere to  augment h is  s e t  of cups w ith  e ig h t cop ies. 

Revere e a s i ly  d u p lica ted  the  s t r a ig h t  sided  cup and the  ap p lied  

rim molding. His trea tm en t of th e  engraved d eco ra tio n , however, 

is  a  s im p lif ie d  version  o f the  o r ig in a l ,  a l te rn a t in g  s h e l ls  and 

ro ses sep a ra ted  by a  wavy band. The Derby cups a re  a  good example 

no t only  o f French in fluence  on American s i l v e r ,  b u t o f the  impor

tance o f customer preference in  determ ining th e  s ty le  o f an o b je c t.

S ty le  Sources t Ehgravlng

The o b jec ts  dep ic ted  in  th e  S h e ff ie ld  tra d e  catalogues 

d isp layed  a  panorama o f the l a t e s t  p a tte rn s  o f  N eoclassica l 

engraving. Revere adapted many o f th ese  designs f o r  h is  own use 

includ ing  the oval m edallion, bow knot, f l o r a l  swag, and crossed  

boughs, (f ig u re s  73» 80, 81, 83) Younge, Greaves & Hoy land issu ed  

a  d e sc r ip tiv e  p ric e  l i s t  w ith th e i r  cata logue o f c ir c a  1790 which 

id e n t i f ie s  the  engraved designs. The Younge book i l l u s t r a t e s  a  

number o f v a r ia tio n s  using  an oval m edallion and bow kno t, which is  

described  as a  "g a rte r  and sh ie ld "  p a t te rn . One o f th e  sh ie ld s  

shown on te a  caddy No. 146 encloses a  r in g  o f  b e llflo w ers  and 

r o s e t te s ,  a  trea tm en t s im ila r  to  th a t  used by Revere, (f ig u re s  81, 

46) The p ric e  l i s t  describes th is  p a tte rn  a s  a  " leafage g a r te r .

The border on the  'Mosaic g a r te r  and s h ie ld "  te ap o t and te a  caddy
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numbered. 144 and 145 in  th is  catalogue r e la te s  to  the  s ty liz e d  

le a f  and flow er border on many o f R evere's te ap o ts , (f ig u res  80,

46) More e lab o ra te  versions of the g a r te r  and sh ie ld  o ften  in co r

porated f l o r a l  garlands o r crossed branches, (fig u res  46, 51 > 52, 73, 

77, 78, 80, 82, 9 l )  One of Revere's most p rev a len t designs, used on 

the Moses Brown teap o t, u t i l i z e s  both of these  m otifs in  conjunction 

w ith the  g a r te r  and sh ie ld , (figu re  46) O ccasionally combinations o f 

f l o r a l  and f o l i a t e  garlands were draped around the  body of an o b jec t 

and jo in ed  w ith  loops or ro s e t te s .  R evere 's design fo r  the Carnes' 

te a  se rv ice  rearranges the engraved elem ents found on S h e ffie ld  

wares, l ik e  the  creampot i l l u s t r a te d  in  f ig u re  78 , in to  an e labo ra te  

and in d iv u a l is t ic  decorative scheme, (f ig u res  52, 78) The 

righ t-handed  b ia s  o f Revere’s engraving can be seen very  c le a r ly  

with the c lean  lin e s  o f the n e o c la ss ic a l desig n s . The Moses Brown 

teap o t and th e  ffennah C arter teapo t and s tan d  i l l u s t r a t e  R evere 's 

c h a ra c te r is t ic  downward s la n t  and o ff -c e n te r  spacing , (f ig u res  46,

91)

Revere engraved monograms in  the oval sh ie ld s  using se v e ra l 

s ty le s  o f l e t t e r in g .  During the  1780s Revere continued to  use a  

s c r ip t  which had been fash ionab le  before the  R evolution. These 

shaded open l e t t e r s  w ith fea th ery  f lo u r ish e s  and nodules achieved 

widespread p o p u la rity  through S. Sympson's A New Book o f  Cyphers 

published in  London in  1726, which d isp layed  th is  s c r ip t  in  the  

form o f c ir c u la r  cyphers, (f ig u re  83) The i n i t i a l s  on the  Tracy 

g o b le t, the  Hayes teap o t, and a  bowl made fo r  Thomas Lee in  1785
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axe a  m odified ve rs io n  of the  Sympson s c r ip t—open nodular l e t t e r s

which a re  in t r i c a te ly  in te rlo ck ed  and enclosed by a  f o l i a t e  w reath.

(fig u res  41, 43, 8*0 I t  i s  u n lik e ly  th a t  Revere was copying h is

l e t t e r s  d i r e c t ly  from a copy o f Sympson*s designs. Revere may have

a tta in e d  h is  f a m il ia r i ty  w ith  th is  s c r ip t  through se v e ra l channels.

Ehglish p a in te r  and engraver Peter Pelham (l697-175l)» who was
182acquainted w ith  th e  Sympson book, s e t t l e d  in  Boston in  1728.

The s ilv e rsm ith  had business  t i e s  w ith  two o f Pelham's s tu d en ts , 

h is  s tep -so n , John S ing leton  Copley and h is  son, Henry Pelham.

John Coney, th e  eminent Boston s ilv e rsm ith , tra in e d  Ik u l R ivoire
182and th e re fo re  ex erted  an in d ir e c t  in fluence  on the younger Revere.

A cypher fo r  Robert and A lida Livingston executed in  a  s ty le  s im ila r  

to  th a t  o f Sympson appears on a  m onteith  bowl made by Coney around 

1720. ( f ig u re  85 )

By the  l a te  1780s Revere had adopted a  new s ty le  o f s c r ip t .

J .  Lockington's Bowles's New & Complete Book o f Cyphers was f i r s t  

published in  1777 and was s t i l l  being re p r in te d  in  th e  e a r ly  

n in e teen th  cen tu ry . Although numerous fa n c ifu l  le t t e r in g  s ty le s  

a re  fe a tu re d  in  Lockington 's p la te s ,  the  predominant s c r ip t  uses 

d e l ic a te ,  s o l id  l in e  l e t t e r s  w ith p ro je c tin g  f o l i a t e  em bellishm ents, 

(f ig u re  86) Many Revere a r t i c l e s  d isp la y  th i s  e leg a n t s c r ip t  

including  the  Tbmpleman te a  se rv ic e , th e  Moses Brown teapot, and a  

te ap o t made fo r  Rebecca Ik r tr id g e . ( f ig u re s  45, 46, 49) The 

s tr ik in g  resem blance between the  Locklngton p la te s  and R evere 's 

engraving suggests th a t  he had access to  a  copy of th e  book.
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However, while both the shipping invoices and the inventory o f 

h is  e s ta te  a t t e s t  to  the  f a c t  th a t  Revere imported books from
18ii

Ehgland, cypher books a re  no t s p e c if ic a l ly  mentioned.

The Work of Many fen d s{ Engravers. Journeymen, and 

Apprentices in  the  Revere Shop

The most p revalen t of R svere 's engraved designs, drapery 

swags w ith pendant looped cords and ta s s e l s ,  does no t appear to  

derive  from a S h e ffie ld  p ro to type. The f l o r a l  decoration  on the  

spouts o f many teapo ts  ornamented w ith the  ta s s e l  and swag m otif 

does occur in  S h e ffie ld  trad e  catalogues,how ever, so perhaps an 

Ehglish source fo r  th is  design may ev en tu a lly  emerge, (f ig u re s  k7, 

73) Dozens of te ap o ts , creampots, sugar bowls, te a  caddies, s lo p  

bow ls, and te ap o t stands were made during the  1790s w ith t a s s e l  and 

swag d eco ra tio n . The engraved ornam entation on these  o b jec ts  

was executed by a t  le a s t  th re e  d if f e r e n t  engravers. The most 

common v a r ia n t , found on seventeen o f the  twenty-seven o b jec ts  

w ith  t a s s e l  and swag engraving examined by the au tho r, fe a tu re s  a  

t a s s e l  which resem bles an apple co re . The cord holding the  ta s s e ls  

is  made o f t in y  ir r e g u la r ly  spaced d o ts , looped in  a  h a lf  c i r c le  

above the  ta s s e ls  w ith wavy ends ra d ia tin g  from the knot over two 

t i e r s  o f  b illow ing  drapery swags, (f ig u re s  ^7. ^9» 87) The 

"apple core" engraver dem onstrated considerab le  o r ig in a l i ty  in  h is  

trea tm en t o f the  lower border o f the  te a p o t . On the  Yale te a p o t, 

the border ends ab rup tly  a t  th e  spout; on th e  S t. Louis te ap o t,
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the  swags curve ra th e r  awkwardly around the spout, and on the 

Tfempleman teap o t in  the  Minneapolis In s t i tu te  o f the  A rts, the  

lower border has been e lim inated  e n t i r e ly .  Another v a r ia tio n  

occurs on only a  few a r t i c l e s  inc lud ing  a  teap o t in  the  Worcester 

Art M u s e u m . ( f i g u r e  88) This design d if f e r s  from the  "apple 

core" engraving in  sev e ra l sm all d e ta i l s .  The ta s s e ls ,  w ith 

th e i r  f la r in g  s id es  and l in e a r  h ig h lig h ts , look l ik e  sm all 

t h i s t l e s ;  the  cords, composed of la rg e  d o ts , b a re ly  overlap  so th a t  

the ta s s e ls  dangle in  c lo se ly  spaced p a ir s .  Another engraver 

decorated  nine o b jec ts  w ith h is  version  of the ta s s e l  and swag 

p a tte rn , (f ig u re  89) D is tin c tiv e ly  d if f e r e n t  from the  o th e r two, 

fe a th e ry  ta s s e ls  hang from springy cords o f t in y  re g u la r ly  spaced 

d o ts . The swags have been s im p lif ie d  to  a  s in g le  t i e r  above a 

loop o f cord . This engraver has bo ld ly  avoided the problem of 

conforming h is  design to  the  curved su rface  o f the  spout by con

tin u in g  the  h o rizo n ta l border around th e  spout w ithout any 

a l t e r a t i o n .

Although i t  can be assumed th a t  these  men were engravers 

working in  Revere’s shop, only the l a s t  can be te n ta t iv e ly  id e n t i 

f ie d .  A f lu te d  creampot by R evere 's younger b ro th er Thomas in  the  

Museum of Fine A rts, Boston d isp lay s  th e  same fea th ery  ta s s e l  and 

swag d esign , (fig u re  90) Thomas appears in  the 1789 Boston 

d ire c to ry  as  a  s ilv e rsm ith  working in  Newbury S tr e e t .  L istings 

fo r  h is  own shop continued to  appear u n t i l  I8O3 . Numerous e n tr ie s  

in  R evere 's memoranda books and the  daybook between 1791 and 1797

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



71

t e s t i f y  to  the  con tinuation  o f a  p ro fess io n a l re la tio n s h ip  between

the b ro th e rs . Revere made th i r ty  cash payments to  h is  b ro th e r

between November 1791 -  January 1792 and A pril 1795 -  January 1797.

The c o rre la tio n  o f th ese  payments w ith  the appearance o f the fea th e ry

ta s s e l  engraving on s i lv e r  made in  Revere’s shop suggests th a t
X86Thomas worked in  h is  b ro th e r 's  shop during these  years.

Jonathan Hunnewell ordered a  te a p o t, two teap o t s tands, and a  sugar 

basket on 18 June 1796. A month l a t e r  on 25 Ju ly  1796 Revere charged 

Thomas w ith  "S ilv e r to  make Tteapot" and "do fo r  s t a n d . T h o m a s  

was no t b i l l e d  fo r  the  s i lv e r  by the  ounce as was customary w ith  

re g u la r  p a tro n s . As a  journeyman, h is  "debt" was cancelled  upon 

the re tu rn  o f a  f in ish e d  o b je c t.

V aria tions on the co n stru c tio n  of the  o b jec ts  marked w ith  

Revere's stamp during the  1780s and 1790s in d ic a te  th a t  a  number 

of craftsm en—journeymen, ap p re n tice s , and r e la t iv e s —were employed 

in  R evere 's shop. Workmanship can vary  s ig n if ic a n tly  during  th is  

period; the  s i lv e r  i s  no t hammered to  a  c o n s is te n t gauge, covers do 

no t always f i t  p e r fe c t ly , and v a r ia tio n s  in  seaming techniques a re  

in  evidence in  ad d itio n  to  the  d iffe ren c es  in  the  engraved 

d eco ra tio n .

As Revere d iv e rs if ie d  h is  business in te r e s t s ,  he r e l i e d  

in c reas in g ly  on h is  son, Ih u l, to  manage the  s i lv e r  shop. The 

R evolutionary War in te rru p te d  Ih u l J r . ' s  form al ap p ren ticesh ip  w ith  

h is  f a th e r ;  however, he was l e f t  in  charge o f the  house and shop 

during R evere 's e x i le  in  Watertown, a  compelling in d ic a tio n  o f
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Revere's confidence in  h is  young son’s a b i l i t i e s .  By 1782, the 

younger man had completed both h is  m il i ta ry  se rv ic e  and h is  uncon

ven tional ap p re n tic e sh ip . Revere wrote proudly to  h is  cousin

John R ivoire on 1 Ju ly  1782, "Hy e ld e s t  son has l e f t  the army,
188and i s  in  business fo r  h im se lf."  Father and son had reu n ited

in  a  p a r tn e rsh ip  by August 1783 when he appears re g u la r ly  in  the

new daybook fo r  the  s i lv e r  shop. A r e c e ip t  from Isaac  Greenwood

on 27 November 1793 acknowledges the p a rtn e rsh ip  a s  "Ihu l Revere & 
189Son." A sporad ic  n o ta tio n  o f hatch  marks, naughts, and crosses

in  the  margins o f  th e  second daybook i s  p a r t i a l l y  explained  on a
190page fo r  June 1789 as  denoting re s p o n s ib i l i ty  f o r  the  o rd e r. 

Revere's mark, s la n tin g  hatch marks, occurs most freq u en tly  during 

the 1780s, b u t d ec lin es  a f t e r  1791 when presumably he sp en t more 

time a t  th e  newly opened foundry. Hie younger Revere’s  marks, 

h o rizo n ta l hatchmarks o r  a  c ro ss , occur q u ite  re g u la r ly  throughout 

the book. N otations fo r  both fa th e r  and son r a r e ly  appear beside 

large o rd ers  o r  beside  orders fo r  hollowware, which probably 

req u ired  th e  a t te n t io n  o f sev e ra l shop members. Ih u l J r .  continued 

h is  s ilv e rsm ith in g  a c t i v i t i e s  u n t i l  1806, m ain ta in ing  the Revere 

tra d i t io n  w hile h is  fa th e r  devoted him self to  new p u rsu its  a t  the 

Canton r o l l in g  m il l .

Another son, Joseph Warren Revere, was a lso  tra in e d  as  a  

s ilv e rsm ith . Joseph, twelve when the  foundry opened, made h is  

career in  the  fa m ily 's  copper and b rass in d u s t r ie s .  However,

Revere considered  a  tra in in g  in  a  t r a d i t io n a l  m etalsm ithing c r a f t
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to be a  means o f ensuring a  liv e lih o o d . Revere had w ritte n  to  

h is  cousin  Mathias In  1781 th a t  he r e l i e d  on h is  s i lv e r  shop fo r  

the  support o f h is  fam ily . Revere provided h is  son w ith both the  

opportun ity  to  experiment in  a  new f i e l d  and th e  s k i l l s  to  succeed 

in  a  secure  p ro fess io n .

David Moseley, memorable a s  a  troublesome ap p ren tice  and

an irre sp o n s ib le  craftsm an, ran  away from Revere to  s ign  on as a

sh ip m aste r 's  a p p ren tice . Revere ev en tu a lly  recovered  Moseley, an

ac tio n  he may have re g re t te d  b i t t e r l y  la te r  when M oseley's marriage

to R evere 's s i s t e r ,  Betsey, extended h is  r e s p o n s ib i l i ty  fo r  the

e r ra n t a r t i s a n  beyond th e  term of h is  a p p ren tice sh ip . M oseley's

account in  th e  led g er fo r  th e  r e t a i l  shop documents a  very one-sided

re la t io n s h ip ;  Moseley obtained  shop su p p lie s  from h is  b ro th e r- in -

law w ithou t payment; he was unable to  solve h is  problem w ith

alcoholism , and by 1796, R evere 's memoranda book in d ic a te s  th a t  money
191fo r  th e  couple was d e liv e red  to  B etsey. Revere was ev en tu a lly  

appointed a d m in is tra to r o f th e  Moseley e s ta te  in  an e f f o r t  to  

improve t h e i r  b leak  f in a n c ia l  s i tu a t io n .

Another a p p ren tice , Thomas Stevens Sayres, m arried R evere's

daughter, Frances, on 27 Ife.y 1738. Sayres, however, earned

R evere 's p ra is e  f o r  h is  commitment and h is  a b i l i t y .  Revere re a d ily

supported h is  son-in -law  when th e  younger man t r i e d  to  e s ta b l is h

a  business in  W orcester. He wrote warmly to  h is  f r ie n d  Isa ia h
192Ihomas on 8 May 1791*
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Ekyres has a  need to  carry  on h is  business, which i s  
a Goldsmith, in  th e  town of Worcester . . .  I  recommend 
him as an In d u strio u s  and Ingenious Tradesman and of 
good m orals, and I  dare say, he w i l l  be an acq u is itio n  
to  th e  c i t iz e n s  o f any town he may s e t t l e  in , your Kind 
n o tice  and advice to  him w ill  be receiv ed  as  done to  
m yself.

Ekyres' a ttem pt to  re lo c a te  to  Worcester in  1791 was unsuccessfu l. 

On ^ November 1793» the Worcester town meeting voted to  re sc in d  

the  1791 tax es  o f  & 0 .12 ,3  fo r  "Thomas S. Eayres a  Madman gone 

to  Boston."' In s p i te  o f h is  i l ln e s s ,  Ekyres e s tab lish ed  a 

s i lv e r  shop on Essex S tre e t  upon h is  re tu rn  to  Boston. By 1802, 

however, h is  d e te r io ra t in g  condition  n e c e ss ita te d  the appointment 

of a  guard ian , a  p o s itio n  which Revere f i l l e d  w illin g ly  u n t i l  

Ekyres' death  in  1813-

R evere 's nephew, Edward, may a lso  have appren ticed  w ith 

h is  unc le . Revere paid  h is  nephew fo r  making some spoons in  

August 1 7 9 6 . Edward was included in  th e  c i ty  d ire c to ry  as a 

s ilv e rsm ith  fo r  th a t  year and was l i s t e d  u n t i l  1830.

Severa l names emerge from the  reco rd s  as  p ossib le  journey

men in  the  Revere shop. Ekvid Ripley boarded w ith  Revere in  

October 1789 and receiv ed  payment o f s ix teen  s h i l l in g s  and s ix
19 c

pence. J Ripley was bom  in  Hingham, M assachusetts 27 August 

1767i and had e s ta b lish e d  him self as a s ilv e rsm ith , clockmaker, 

and bookbinder in  G reenfield  by 1801. The daybook en try  fo r  

R ip ley 's  board inc ludes charges fo r  fo u rteen  and one-half ounces 

o f s i lv e r  and chapes, suggesting th a t  R ipley may have been making
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"buckles fo r  Revere. Williani Somes receiv ed  cash payments from
1C.g

Revere in  1?91 and 1803 to ta l l in g  over I  21. '  Homes' shop on

Ann S tre e t  was very close to  R evere 's shop, and some co llabo ra tion

"between the two s ilv e rsm ith s  would have "been convenient. Thomas P.
197I f e tte ll  was paid the considerable sum o f i  77 in  1803. K e tte ll  

and Homes, both  e s tab lish ed  s ilv e rsm ith s  by th is  time, were 

probably involved w ith Revere in  s p e c if ic  p ro jec ts  ra th e r  than 

working as fu ll t im e  journeymen.

As w ith  the e a r l ie r  period , Revere exchanged serv ices with

o ther Boston craftsm en. His long-term  re la tio n s h ip  with Isaac

Greenwood continued in to  the 1790s as  a  re c e ip t dated 27 November

1783 fo r  "fiv e  s h i l l in g s  in  f u l l  of a l l  accounts to  th is  da te" from
198Greenwood to  Ih u l Revere & Son a t t e s t s .  7 Revere supplied  shop

equipment, raw m a te ria ls , and f in ish e d  products to  many of h is

colleagues inc lud ing  h is cousin Samuel Hichborn, Benjamin R jr t,

Ik th a n ie l A ustin , Caleb Beal, Stephen Emery, Samuel Minott,

Joseph Io r in g , and George T ro tt . His re p u ta tio n  as an engraver

continued to  a t t r a c t  patronage from h is  p ee rs . Benjamin Burt, a

s k i l le d  d esig n e r, commissioned Revere to  engrave a  d ish , a  cup,

a  p a ir  o f  gold  bu tto n s , twenty s ix  teaspoons, and a p a ir  o f te a  tongs
199in  May and October 1792. A f lu te d  te ap o t, covered sugar urn, and 

creampot in  the Museum of Fine A rts, Boston were made by Rort, 

but have the "feathery" and "apple co re" ta s s e l  and swag engraving 

found on Revere s i lv e r  and were probably sen t to  the Revere shop 

to be decorated .
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R eta ilin g  of Revere S ilv e r  by h is  Colleagues

Revere produced some s i lv e r  o b jec ts  which were restamped

and r e ta i le d  by sev e ra l o f h is  co lle ag u es .200 A paneled teap o t in

the  Museum of Fine Arts has the  mark "J. Austin" s tru ck  over a

Revere mark; the  matching te ap o t s tand  bears R evere's mark w ithout

any overstamping, (fig u re  91) The te ap o t i s  probably one o f th e

sev e ra l o b jec ts  made fo r N athaniel Austin by Revere , which

included an engraved teapo t w ith  a  wooden handle and knob ordered 
201on 2h Iferch, 1790. N athaniel then sold  the te ap o t to  h is  b ro th e r, 

James, who marked i t  with h is  name. Hannah C arter, whose i n i t i a l s  

appear in  the  oval sh ie ld , ev id en tly  intended th is  teapo t to  com

memorate a  wedding ann iversary  s in ce  the  date  o f her m arriage, 1787»

was engraved under the crossed  branches. A s e t  o f twelve teaspoons
202with sca lloped  bowls was ordered from Revere by Austin in  1787.

Six o f  these spoons, w ith the  i n i t i a l s  o f Hannah C arter on the  

handles a re  in  th e  Yale U niversity  Art G allery , (fig u re  92)

Although marked "J. A ustin ," they a re  undoubtedly th e  work o f 

Revere.

Stephen Qnery ordered a v a r ie ty  o f o b jec ts  from Revere,
203among them a tankard purchased on *4- August 1787. An Query 

tankard  a t  the  Yale U niversity  Art G allery  bears a  s tr ik in g  

resemblance to  many Revere tankards in  the  s iz e , p roportions, 

ap p lied  moldings, and c a s t f i n i a l ,  thumb piece, and hinge.

(f ig u re s  kO, 93» 9*0 I t  i s  p o ssib le  th a t  th is  tankard was
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a c tu a lly  made "by Revere and r e ta i l e d  by Emery. The Query mark 

i s  s tru ck  very deeply , so th a t  any possib le  underly ing  mark i s  

com pletely obscured.

Caleb Beal was no t a  freq u en t customer o f  Revere; h is

only en try  in  th e  daybook i s  fo r  a  creampot which he ordered  on 
204-4- September 1787. Beal was p rim arily  a  f la tw a re  m anufacturer. 

Although se v e ra l creampots bear h is  mark, they a re  n o t c o n s is te n t 

in  s ty le  o r  c o n s tru c tio n . The Real creampot in  th e  Newark Museum 

may be th e  creampot purchased from Revere, (f ig u re s  75» 95) In 

ad d itio n  to  i t s  s t y l i s t i c  c o rre la tio n  to  many Revere examples, 

th e re  i s  a  poorly  covered mark on the  fo o t, which i s  th e  same h e ig h t 

and len g th  as  th e  Revere mark used most commonly during  th e  1780s.

Ih tronage in  th e  New Republic

The s tag g e rin g  e sc a la tio n  in  Revere*s s i l v e r  o u tp u t f o l 

lowing th e  Revolution was no t th e  r e s u l t  o f a  corresponding growth 

in  the  number o f  h is  p a tro n s . In  q u a n tity , R avere 's c l ie n te le  

increased  only s l ig h t ly ,  from 300 before th e  war to  312 in  the  

la te r  p e rio d ; in  c h a ra c te r , however, h is  patronage changed s ig 

n i f ic a n t ly .  Many o f  h is  e a r ly  business re la t io n s h ip s  were term inated  

by th e  war, and only  f o r ty - s ix  customers p a tro n ized  Itevere during 

both p e riods o f h is  shop o p e ra tio n . He continued to  make s i lv e r  

fo r  h is  H itchbom  r e la t iv e s ,  inc lud ing  h is  uncle Thomas, and 

cousins Samuel, a  s ilv e rsm ith , and Benjamin, a  Harvard-educated 

lawyer. Another cousin , R i i l l i p  M arett, and a  son -in -law ,
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Amos L incoln, both placed orders w ith Revere. Some of h is  most 

lo y a l supporters were fe llow  Masons; of the fourteen  who appear 

in  the second daybook, h a lf  were carryovers from the e a r l i e r  

period, including  Samuel B a rre tt , Stephen Bruce, Michael Moses 

Ifeyes, John Lowell, Fsrez Morton, Edward Proctor, and Dr. John 

Warren. Friends e s ta b lish e d  during R evere's p o l i t i c a l  a c t i v i t i e s  

as a p a t r io t ,  l ik e  Moses G i l l  and Thomas Ihwes, became patrons 

during the peacefu l and prosperous afterm ath  of the  R evolution. 

Merchants continued to  dominate R evere 's l i s t  of p a tro n s . Forty- 

e ig h t o f h is  customers c a lle d  themselves merchants, and no doubt 

many o f those l i s t e d  in  the  c i ty  d ire c to r ie s  w ithout a  p ro fession  

o r as "Esquire" were involved in  tra d e  as sh ip  owners o r  im porters. 

Iterez Morton, H arrison Gray O tis , and E lias  Haskett Derby were 

prominent members o f the new emerging e l i t e ,  the  "gentleman- 

t r a d e r ."

The most s ig n if ic a n t  change in  Revere's c l ie n te le  during
20*5th is  period  was the  inc reasin g  number o f craftsm en. Occasion

a l ly ,  Revere l i s t e d  a  p ro fession  a f t e r  a  name in  h is  second daybook, 

a p ra c tic e  n o t found in  th e  e a r l i e r  book. He notes Jonathan Fowle, 

ch a ir maker; Mr. Howe, tu rn e r ; Jerem iah Jenkins, bondsman;

Mr. Fenton, p o tte r ;  Andrew Stimpson, sad d le r; John J in k s , g la z e r ;

Samuel Smith, baker; Mr. Gould, shoe maker; Mr. T hfts, milkman,
206and Charles Sigourney, " frien d "  and lawyer. Some o f these  

men were purchasing s i lv e r  fo r  th e i r  own use; o th e rs , l ik e  the 

sadd lers  and h a tte r s  d iscussed  e a r l i e r ,  were business a s s o c ia te s .
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Revere sought long term c o n trac ts  fo r  sp e c ia lty  item s w ith 

craftsm en in  o th e r p ro fessions as  a  means o f s ta b i l iz in g  the flow 

of tra n sac tio n s  in to  th e  shop and increasing  production .

As h is  own business id e n t i ty  sh if te d  from an a r t i s a n  to  

an en trep reneu r, the  c h a rac te r o f  Revere’s s i lv e r  shop, and s i lv e r  

products and patrons a l te re d  to  accommodate h is  new g o a ls , 

finphasis s h if te d  from th e  e r r a t i c  production o f custom goods, 

to a  more s tandard ized  l in e  o f o b jec ts  and s p e c ia lty  item s, 

reg u la tin g  the  opera tion  o f the shop so th a t  i t  would fu n c tio n  

smoothly and e f f ic ie n t ly  w ith in  a  la rg e r  business network.
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Tkble A 

Daybook 1763- I 783

Silver I76I •62 •63 •6U. •6 ? •66 •67 •68 •69 *70 •71 •72 *73 •7* '7? *7? •90 '81 *82

Flatware
Spoons 10 3 8 17 16 3 3 9 *9 3 3* 17
S a lt spoons if if 2 1
Tkble spoons 12 12
%a spoons 6 8 28 6 12 12 6 18 IS 36 6 72 12 1 12 3*t 2lf
Forks 17
Knife handles 18
'I'sa and Coffee 

Wares
Tba pot 2 1 2 1 1 2 1 If
Cream pot 3 2 2 1 1 3 if 2 3
Coffee pot 

urn
1 1 6 3 1 2

Sugar dish 2 1 1

Sugar tongs '.1 2 2 1 1 2 3 if
Bea tongs 1 1 3
Finch stra in e r 1 ' I 1 1
Butch ladle 2 1 1

■Mile Wares
Canns 1 9 If If 5 2 1 2 2 If 10 if
TWnlra-rHfl 2 1 2 3 2 1 1 8 3 1 2 2

Ibrrlngers
Child's

2
1

If 2 2 2 1 2 2

Salts 2 2 2 2
Nalters 2

Salvers If 2

Chafing Dish 1

Ibpper caster 1 1 1 1 1 1 1
Casters

pair
frame

2 1 1
1

1
1

Butter 'boats, pr 1 2

lad le , hu tter 
tureen 
soup

2 If '.1
3

1

Flagon 1
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Table A cont.

Sliver_______ 1761 *62 *63 *64 *65 '66 '67 *66 '69 '70 '71 *72 '71 »7» '7S *79 *80 '81 *82 '81

Cup* 1 1  a
P»*r 1  1
p a ir, p in t X
church 1 2  1
bHT
b u tte r
punch 2

Goblets, gilded
Rsrsonal Items
Buckles, neck 1 1

stock
S ilv er, pr 2 5 18 10

plated
Knee, pr 3 3 4 2

single 1

Buckles, pr 1 7 1 1
single 1

Buttons, coat
sleeve,. PC

Buttons, gold.pr 1 1 1

1
2

It
1

9 4 2 2 2  12 13 9 7 8 3 1 6 6 5
1

2 1 1  2  4 2 3 2  8 3 1
1

1 1 1 2  1  i f

1 2

15
14

stone,pr "  5  1 1 2 6 4 1 1
single 2  3  1 1 1 2  1

Gold, brooch 1 4  1

Gold beads 23 if
Corrol beads 2

Gold wlers 1 1

Gold necklace 1
with locket l
co rro ll X

Gold b racelet 2 1 X
Stone earrings,p r X 1

Hatch, s ilv e r  c 3
pinchbeck 2  1
case 1

Rings 9  1 6  1
mourning 10 11
gold X 1

Chain, sq u irre l X
Chain X
Chapes,pr s te e l  X

Shoe, pr X
c h ild 's  X

Clasps, pr 3
ch ild 's  2  2
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Tkble A cont.

Silver___________ 1761 '62 *63 «64 *6S '66 '67 *68 ’69 *70 *71 '72 '73 '74 »75 *79 *80 *81 *82 *83

Mlcellaneous
Christening basin 1
Candlesticks 2 2
Snuffers 2
Snuffer dish 1
Extinguisher 1
Snuff bcx 1 4
Silver frame 1

and lamp
Gold frames 7 1 2

picture case 1

Frames 1 3  1
Masonic jewels 2 2

se ts  1

F r e e m a s o n ' s  
m e d a l s  1  3

Gold medal 1
Thimbles 1 2  2 1 1  1 2 2
Seal 1 1  1

stock 1
engraved 1

Child's whistle 1 1
co rra ll 1
bells  8

Hooks lc eyes 1 4
pair 6

Crane (siphon) 1 1

Funnel 1
Sugar dish from 

ostrich  egg 1

Foot and rim 
to sh e ll 1

Rimming china 
too l 1

Rimming a snuff 
box 1

Surgeon's 1nstr. 1
Spatula 1 1

Silver lable fo r 1
Flanett

Indian pipe 1
Spreaders, pr 1
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Table A cont.

S ilv er 1761 *62 '63 '64 *65 *66 '67 '68 '69 *70 *71 *72 »73 *74 »75 '79 *80 *81 '82 *83

Silver chape
for a hanger 1

Sword grip 1
Sword "fferil* 1 2
Sword guard 1
Setting pistol

to silver 1
Setting pistol

1n steel 1

Engraving
Engraving 1 4 5 6 4 7 2 1 1 20 14 1 1 13 3 8

Printing
Engraving

copper plates 2 3 5 1 1  2 6 3 4 1  11 5 1 1 1
"leading"
plates 2

Printing orders 1 1  1 2 4 6  10 1 1 3 2 2
Prints 100 200 600 1460 1110 4613 100
Casting leading 

rulers for
16 pfe. 1

Repairs
Mending 14 8 9 6 2 2 2  1 4 12 9 8  3 12 2 3
Cleaning 1 1  1 1

polishing 1

Tools and 
Supplies*"
Branding Iron 1
Flucks and

tongues 3 4
Black lead pots 11 2

Dentistry
Cleaning teeth 1
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Thble B
S ilv e r  Shop T ransactions Iter ffonth

Jan Feb Mar Apr May Jun J u l Aug Sep Oct Nov Dec

1761 1 1 1 1 1 1

1762 5 10 7 9 3 4 5 3 9 5 6

1763 8 14 4 3 2 3 4 1 1 7 1 3

1764 4 A2 2 4 3 2 6 8 1 1 4

1765 4 7 2 1 2 2 2 3 4 4

1766 2 4 5 1 4 1 3 1 6

1767 2 2 1 1
B
C 1 3 4

1768 2 9 2 2 3 D 3 2

1769 1 1 1

1770 1 E1
F 1

1771 1 2 6 3 1 6 2 3 5

1772 7 6 2 1 4 6 8 3

1773 2 7 7 G4 H4 4 3 8 8 X10 J 3 K4L

1774 4 6 ”a 3 **7 4 6 4 3 9l *3 &4

1775 10 R 6 Si

A 16 Feb, 1764 Revere fam ily  q u a ran tin ed  fo r  sm allpox
B 29 Jun , 1767 Townshend Revenue Act
C 14 Jun, 1768 Mass M eeting -  Old South O iurch
D 30 Jun , 1768 Mass House v o te s  n o t to  re s c in d  C irc u la r  L e tte r
E 5 Mar, 1770 Boston M assacre
F 12 Apr, 1770 Repeal o f  th e  Townshend Act * e x c e p t te a
G 27 Apr, 1773 Tea Act o f  1773 p a sse d , became e f f e c t iv e  May 10, 1773
H 3 May, 1773 Death o f Sara  O n e  Revere
I 10 Oct, 1773 M arried Rachel Walker
J 30 Nov, 1773 Revere rode ex p re ss
K 6 Dec, 1773 Boston Tea P a r ty
L 16 Dec, 1773 Revere rode  e x p re ss  to  P h ila d e lp h ia  s New York (11 days)
M Mar, 1774 Boston P o r t  b i l l
N 14 Kay, 1774 Revere rode ex p re ss  to  P h ila d e lp h ia  £ New York (12 days)
0 Sep, 1774 Revere rode e g r e s s  to  P h ila d e lp h ia
P O ct, 1774 Revere rode e x p re ss  to  P h ila d e lp h ia
Q 12 Dec, 1774 Revere rode ex p re ss  to  P o rtsm ou th , New Hampshire
R Feb, 1775 Revere d e ta in e d  on C a s tle  I s la n d  by B r i t i s h
S 19 Apr, 1775 B a tt le  o f Lexington
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TcLble C 

Efeybook 1783-1797

Silver 1783 * 84 * 88 '88 '87 '88 '89 »90 *91 '92 >93 '94 *95 '96 '97
flatware
Child's spoor. 2 1 1 2
Upping knives w/sllver 3
Forks 6 12
Mustard spoon 1
Ladles 2 1

mustard 1 1
Tureen ladle 

scalloped
1 2

1
5 5 1

Soup ladle 1 1 1 1 1
Spoons 

marrow spoons 
"caper spon" 
ragout spoons 
dessert spoons 
Pap spoons

68
12

13
2
1
2

20

12

14 49 2 11 20 1

2

6

1

4

Spatula 1
Teaspoons 28 48 94 88 49 18 54 118 60 79 84 66 94 168 60
Large spoons 27 32 6 17 25 24 15 12 18
Table spoons 12 27 12 6 8 21 74 70 24
Salt spoons 2 5 4 6 6 7 16 4 4 5 14 10
Salt shovels 4
Tea and Coffee Wares
Punch strainer 1 1 1
Sugar tongs 1 2 5 2 4 4 4 2 4 6
Cream pot 

fluted
1 2 3 3 3 3 2 6 2 1

2
3

1
2
1

2

Cream Jug 1
Cream bucket 1 2
Sugar basket 1
Punch ladle 2 1
Sugar dish 2 1 1 1 1 1 1
Sugar bowl 2
Tea kettle stand 1
Sugar urn 

fluted 2
1
1 1

Tea pot 
fl uted

1 1 1 3
1

3
1

4
2

2
1

6 2

Tea pot and stand 1 1 1 1 2 2 4 3 6
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liable G cont.

Silver___________________ 1783 '84 *85 '86 *87 '88 '88 '90 *rt «»2 '93 *94 '95 '96 '97

Coffee pet 1 1 1 1 1 2
Slop boel 1
Punch boel 1
Tee caddy 2
Crew pitcher 1 1  l

fluted 2 2
Tea shel1 2
Coffee um 1

fluted 1
Punch um 2
Table Wares
Canns 1 3 1 3  2 4

pairs 1 1 1 1
Mine quart 3 1
quarts 3
quarts, pairs 2
quart, hooped, pair 1
half-pint, pair 1

Muggs, pair 1
Cup 1 2  1 8

church 4

Tankard 1 1 1 2  5 1 1 1
3 pint 1

Porringer 2
pair 1

Child's porringer 1 2 1 2
Goblets 4 6
Pepper box 2 1
Casters, pair 1 1  1
Salts 4
Butter boats 2

pair 1 1
Chalice 1
Salver 1

waiters 2
Nutmeg grater 1
Bottle stands 4

Dishes 4
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311v t _______________________ 1783

Personal Items
Coat/eleeve buttons, pa ir 

gold 
Bair 

• l iv e r  
P*ir

• leave, pa ir, gold 
s ilv e r

Stock 'buckle 
gold

Gold cane head
Shoe buckles, pair 

single 
plated

Boot buckles, p a ir , plated
Knee buckles, pair 

plated 
gold 
stone

Shoe clasps 
pair

Gold necklace 
chain

Plated chain
Stone buttons
Gold s h i r t  pin
Gold pins 

"wire", pair
Buckles, pair 

plated 
s ilv e r 
single 
gold 
ch ild ’s 
plated

Clasp
shoe, pair 
ch ild 's

Chape and tongs, pa ir 
knee chapes

Plated rings
Spectacle frames, pa ir

R eproduced with perm ission of the copyright owner.

Table G cont.

»8» *83 *86 '87 '88 *89 *90 '91 ’92 *93 »9S *96 *97

1 2  1 1 1  
1

2
2

1 2 
1 1

2 1
1

1
18 5 if 5 6 if 1 1 2

1
if 5 9 6 9

30

1 if 6 if if 6 3 1 5
2 2 2 2 2 2

1
1

1 2
1

1
1

1

3 7 2
1

if
2

1 3 1 1 3  1 2
1 1

1  2 
1

1
1

2 2
1 1 

1 1
1 1

2 1 
2
2
3
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Table G cont.

Silva 1783 »8» *85 *86 *87 *88 »89 '90 *91 *92 '93 *9» *95 *96 *97

Gold rings
Gold knobs, pair
Watch csss, gold
Chapes 

g lrd la  buckle 
pair
p a ir, double 
p a ir, knee 
sword

Harness settings
Halle, s ilv e r  

se t
Bridle buckles, plated, sets 

single 
large 
sn a il

Buckles and t ip s , se ts
Plated slides 

large 
sn a il

Plated s tirru p s
Plated saddle n a ils , se ts  

single
Plated tip s  

large 
small

Plated harness fo r chaise

ffl«rwn*neoua 
Hooks and eyes, pair 
Teat fo r b o ttle  
Scabbard 
Winding grip  
Sword h i l t  
Mounting swords
Plated jackets fa r  glass arms, pa ir 
Plated top plates 
Plating iron e le c tr ic a l points 
Holster cape

1 2

2
I*

1 1

1 1
1

12 5
••1 10 26 77 k 3 6

76 10
2? 9

133 19 38 28 5 2

58 k 1 2
127 12

6 6

6

2 2 10 6 1
12 1 7 k 1

k U6 k IS 2
82 17

2

1 1 1
1

1 1

2 2 5
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Table C cont.

Silver____________ 1783 *85 *86 '87 *86 '89 *90 '91 *92 '93 »g* *9S '96 '97

Child's host 1
Bodkin 1 l
S ilver le t te r s  fo r 1-t

chaise hack
Silver hardvare fo r 1-B

knife cases
S ilver jo in ts , 2  pr

se ts  of 2

Silver ovals 3

Silver head on whip 1
Thinhles 3 2 1  7 3 5 1  1  k 1
Frame (miniature) 1
G ilt hangers k
Ifcsonic jewels 5 1

se ts  3

Seals 2 1 l
engraved 1

Medal 1
blanks 6

&mravlng
Engraving 13 12 11 7 13 11 9 36 15 28 25  13 31 39 17

Bating
Feinting c e r tif ic a te s  5 12

order 1

l i r e  Society 1*50

Hst h i l l s  700  200  3001*50 200  175 550  3650  3000 336O 1183 2750  71
fein ting arms 100

fe in ting  3

Copper plates 3 2 1 2 2 1 2

Repairs
Mending l* 12 12 lk  31 18 26 21* 15 29 15 Ik 6 11 3
Cleaning and 1 5 1 2 3 2 7  1

burnishing
Riveting china dish 1 , 2  l* 1 1 1
Knob for teapot 2 1
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Tfetble C cont.

Silver 1783 * 84 *88 *88 '87 '88 *89 '90 '91 '92 '93 '94 *95 '96 *97

Minding glass mustard
Wooden handle for taapot 

eoffae pot
Sattlng of gold saal
Putting cloth bottoms on four 

bottla stands
Sllvar caps to knlvas and forks
Cleaning sword
Taking out arms or cyphers 

and engraving new
Putting bottom Into silver 

candlestick
Plated furniture for trunk

Tools and Supplies
Plating mill. Iron
Iron block

Brass/Pewter
Brass buckles, pair, small
Pewter eagle
8rass letters
Brass trimming for It. Infantry 

ceps, sets
Brass tops for hand poles 

standing pole

50

3 3 
1

25
2

1
2 1

29
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Table D
S ilv e r Shop T ransactions Iter Month

Jail Feb Mar Apr May Jun J u l Aug Sep Oct Nov Dec

1779 1

1780 4 9

1781 4 3 3 10 7 6 4 3 1 5 6

1782 3 10 13 5 7 8 1

1783 3 6 4 13 9 9 5 5 8 2 1

1784 4 6 2 4 7 5 5 5 6 5

1785 4 8 7 6 1 8 3 7 1 1 3

1786 5 1 6 3 9 6 3 2 11 2 3 2

1787 12 2 10 15 10 9 11 10 6 9 4 3

1788 2 2 3 4 4 9 5 13 5 7

1789 2 13 8 14 10 14 12 14 6 5

1790 11 8 12 11 5 15 6 17 8 15 20 5

1791 9 9 12 13 21 14 12 12 15 16 6 13

1792 10 4 11 12 16 8 8 9 6 6 13 16

1793 9 9 9 10 5 5 5 4 11 7

1794 9 5 9 3 1 8 12 7 2 5 7 8

1795 1 3 8 3 7 2 3 6 1 9

1796 5 10 7 3 4 7 6 3 8 7 4 5

1797 6 10 6 4 3 8 5 1
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Tkble E

1761 -  
Number

1775
Percent

1779 - 
Number

1797
Percent

S ilv e r Objects

Flatware 410 35-8# 2069 49.15^

Tfea and Coffee 
Wares

61 5 .3 ^ 198 4 .7 #

Tkble Wares 129 11.3* 177 4 .2  #

Ifersonal Items 449 39-2# 623 I k .8%

ferness F it t in g s 0 0.0# 10W 2 k .8%

M iscellaneous 96 8 .4# 99 2.35%

T otal Objects 1145 100.0# 4210 100.00#

Services (o rd ers)

Engraving 65 306

P rin tin g 73 45

Number o f P r in ts 8163 17,757

Repairs 82 332

Tools and Supplies 8 18

D entistry 1 0

Brass/jtewter 0 84
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Figure 7 feu l Revere I , Porringer, 1740-50 (YUAG)

Figure 8 I&ul Revere I I , Barringer, 1769 (MFA)
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Figure 9 Paul Revere I I ,  Ib r r in g e r , 1795-1800 (YUAG)

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



98

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



‘99

Figure 11 John S ingleton Copley, P o r tr a i t  
of Henry Ttelham (MFA)
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Figure 12 B utter "boat, 1760-70 (MFA)

Figure 13 B utter cup, 1763 o r 1769 (MFA)
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Figure Coffee p o t, 1760-77 (MFA)
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Figure 15 Coffee p o t, 1769 (MFA, Houston)
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Figure 16 A rthur Annesley, 
Coffee p o t, London, 1759 
(R rivate c o lle c tio n )

Figure 17 I&ul Revere I I , 
Coffee pot, 1772 (Rrivate 
c o lle c t io n )
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Figure 19 B utter "boat, 1780-1800 (MFA)
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Figure 20 Standing cup, 1758 
(Old South Church)
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Figure 21 S a lver, l? 6 l ,  made fo r  Lucretia  
Chandler (MFA)
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Figure 22 Bookplate fo r  Gardiner 
Chandler, ca 1765

‘ He. beareifi'Checquy 
‘ Or and j4zurs7 on a Bena 
‘ Gales y three Lioncels 
‘ rampant, of the Firft. 
1 This Coat pertained to. 
‘ the worthy Family of 
‘ Clifford of Frampton up- 
*. on Severn in the ; Coun-
* ty of Gtoncejlery being a
* Branch of the, Right No- 

‘ ble Stem of the Earls of Cumberland:.
Figure 23 C liffo rd  arms (John G uillim ,
A Display of Heraldry. ^07)

1



Figure 2k Thnkard, 1762, made fo r 
Thomas Greene (YUAG)
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Figure 25 Itoofcplato fo r  E&vid. Groone 
(Yale U n iv ers ity  L ib rary )

I

= 8

• . 4 He - beareth Azure,
* three Bucks tripping, Or, 
4 by the, Name of Green: 
W ith a Muller* Or, for 
Difference, this Coat was 
confirmed to Sir William 
Green of Oxon, Father of 
Sir Michell\ by William 
Camden, Clarencieux*

Figure 26 Green arms (John G u illin , A 
Display o f H eraldry. 157)



Figure 27 Coffee p o t, ca 1760, made fo r  the 
F lyn t fam ily (MFA)
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* Hebeareth Fert, three
* Flint Stones, Argent, by
* the Name o f Flint. .This 

- ‘ Coat is quartered by the
‘ Right Honourable the 

. ‘ Earl of Cumberland. The 
' Flint Stone is an ancient 

‘ Emblem or Token ufed 
-‘ by great Ferfons.

Figure 28 F l in t  arms (John G u illim , A Display 
o f  H eraldry. 110)
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Figure 29 Teapot, ca 1770, made fo r the Parsons 
fam ily (MFA)
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. v H e beareth Gules, two 
•Chevrons Ermine between 
. three:Eagles difplay’d Or, 
.by the Nam e of Parfons. 
This Coat did belong to 
Thomas . Parfons of Great 

■Milton in the County of 
Oxort,

■ l ' \ ^
v  i \

F igure  30 fe rsons arms (John G uilllm , A D isplay o f 
H eraldry . 214)
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Figure  31 Bookplate fo r  Epes S argen t, 
27 September 176*4-
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Figure 32 Cfcne arms from tankard  in  
E&ine te a  s e rv ic e , 1773 (W orcester 
Art Museum)
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‘ Argent] a ChevronP/r/', 
. between 3 Bugle - horns 
ftringed«S4^j w ith aC re- 
 ̂fcent for a Difference, is 
born by the Name of For- 

-fiery in i-  was allow’d by 
Patent , to Sir Thomas For* 
jlert of St. Jtmes’s fireet ifl 
the 'County of 4iiddltfex^

Figure 33 Forster arms (John Guillim , A 
THsplav o f  Heraldry. 315)
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Figure 34 Ik u l Revere I ,  teap o t, ca 1740 
w ith Foster arms (MFA)
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Figure 35 Bookplate fo r  Ik u l Revere I ,  
ca 1725
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Figure 36 Abiah Holbrook, The W riting M aster’s. 
Anusement. Boston, 1767 (Harvard College l ib r a ry )
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Figure 37 Cann made fo r  Stephen Scales 
(R. W. Norton A rt G allery )
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Figure 38 S alver, one o f a p a i r ,  1762, 
Franklin  arms engraved "by N athaniel Hurd 
(Paul Revere Life Insurance Co. )
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Figure 39 Cann, one of a p a ir , 1783» made 
for Thomas Dennie (R. W. Norton Art Gallery)
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Figure 40 Tankard., 1795> made for  
William T0dd (MPA)
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Figure 41 Goblets, two from se t  o f s ix ,  1782, made 
for  Nathaniel Tracy (MFA)
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Figure 42 Teapot, 1782, made for Thomas Hitchborn (MFA)
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Figure 43 Teapot, 1783* made for Moses Michael Hayes 
(Private c o lle c tio n )
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Figure Tteapot, ca 1782 (YUAG)
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Figure 46 Teapot, 1789» made for Moses Brown (MFA)

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



131

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



132

I n i U e u r  r)’O r

Figure ^8 F la ttin g  H il ls ,  ca 1771 
(Denis Diderot, Encyclopedic)
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Figure 50 Coffee p o t, 1781, made fo r  
I&ul Dudley Sargent (MFA)
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Figure 51 Coffee p o t, 1791, made fo r  John 
and A bigail Warren (MFA)

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



• 136

Figure 52 Coffee u rn , 1793 (MFA)
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Figure 53 Beakers, two of a  p a i r , ca 1800, made fo r 
Ozias Goodwin (MFA)
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Figure 5^ Knee buckle (Smithsonian In s t i tu t io n )
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Figure 55 Shoe buck le , s i lv e r  on copper
(mfa)
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Figure 56 Shoe b u ck le , s i lv e r  on 
copper (M etropolitan Museum of 
A rt)
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Figure 58 Design fo r  P lated  Buckles, Memoranda Book, 
1788-1795 (Revere Family fep e rs , M assachusetts 
H is to r ic a l  S o c ie ty )
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BENJAMIN M OOD, j W ILL’M A . WILLIAMS, 
c o .v n .v j .v r  c r i he n, gold $■ silversmith,

HAS j i  s t  u k c k i v k u  | Clock <fr Hatch M aker*
I n 'a d d i t io n  in his lormor nssnnm m t,  a> H as rcmnved his shop to  Kitig<slreef, be* 
handsome selection ot F ancy  A m k l l s  ; |  tw ie n  Koyal and  Faiitax-s trs tts ,  (south 

consirtinir ol|

Torloisc-slull,
^ C O M B S .M o c k ,

A m i Ivory
ALSO,

LOOKING GLASSES,
In p i t ,  curled maple, & mahogany frarrvs; 
cloth u n i  hair brushes, fancy baskets. Ac. 

may 29 9w

s id e . )  where he  is p repared  to execute all 
orders in M.e above iines in the best and 
most i xpeditious m anner, and t.n thetcost 
reasonable terms, l i e  has «*n hand and 
iiiiend.« k e e p in g .a  hai d s o a e  ajio-imentof

J n e e lr y ,  S i l v e r  and P la ted  
W a re , b e .  b e .
Am o ,  I ca se  elegant 

B R I T T A N M A  W A K E .
m a y  99  2 t r

F igure  59 A dvertisem ent fo r  William W illiam s, A lexandria 
G azette  and A d v ertise r . 10 June 1823
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Figure 61 Workbench, ca 1771 (Denis D idero t, 
Encvolo-pedie)
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Figure 62 T r a d e  card, " R l u I  Revere and Son S e ll  and 
Cannon Foundry"
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Figure 63 Punch urn , ca 1796, made fo r 
Henry Jackson (MFA)
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Figure 64 Punch u rn , Trade Catalogue , love, S ilv e r s id e , texby & 
t o f l h e f f i e l d ,  England, ca 1785 (W interthur Museum)
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Figure 66 Hooped cann, 1792, fade fo r  
Samuel Blagg (MFA)
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Figure 67 Hooped, cann, Trade Catalogue, Love, 
ca 1785 (W interthur Museum)

S ilv e rs id e , Ihrby & Co, S h e ff ie ld , Ehgland
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Figure 68 Ooffee p o ts , Trade Catalogue, S h e ff ie ld , Ehgland, 
ca  1790 (W interthur Museum)
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Figure 69 Tea u rn , Trade Catalogue, S h e ff ie ld , Ehgland, 
ca 1802 (Essex I n s t i tu te )
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Figure 70 Coffee urn 
made fo r Hannah Rowe 
c o lle c tio n )

, ca 1800, 
(P rivate
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Figure 71 Coffee u rn , Trade Cataloguo, Love, 
S ilv e rs id e , Darby & Co, S h o ffie ld , England, 
ca 1785 (W interthur Museum)
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Figure 73 Tbapot, Trade Catalogue, Love, S i lv e rs id e , Ihrby & Co, S h e ff ie ld , England, 
ca 1785 (W interthur Museum)
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Figure 75 Creampot, 1790-95 (MPA)
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Figure 76 Creampot, ca 1795 (MFA)
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Figure 78 Greanpot, Trade Catalogue, S h e ff ie ld , England, ca 1800, 
(Essex I n s t i tu te )
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Figure 79 d itc h e r , ca 1805 (YUAG)

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



164

R eproduced  with perm ission o f the copyright owner. Further reproduction prohibited without perm ission.



165

U€

Figure 81 Tea caddic3, Trade Catalogues, 
Younge, Groavos, & Hoyland, S h e ff ie ld , 
Ehgland, ca 1790 (W interthur Museum)
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Figure 82 Beaker, Trade Catalogue, S h e ff ie ld , 
Ehgland (Essex I n s t i tu t e )
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Figure 83 S. Sympson, A Now Book o f Cyphers 
More Complete & Regular. London, oa 1750, 
p la te  51
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Figure 84 Slop "bowl, ca 1785» made fo r  Thomas and 
Jane lee  (MFA)
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Figure 85 John Coney Monteith bowl, 
ca 1720 (MFA)
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Figure 89 Teapot, 1796, probably made fo r  Samuel 
Paine (M etropolitan Museum o f A rt)
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Figure 90 Thomas Revere , Creampot 
(MFA)
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Figure 91 Teapot and stand , 1790, made fo r  Hannah C arter (MFA)
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Figure 93 Stephen Emery (? ) , Ihnkard, 1787 
(YUAG)
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Figure 9^ Tankard. (P rivate 
c o lle c tio n )
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Figure 95 Caleb Beal, Creampot, 1787 (The 
Newark Museum)
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U m berilloes. Brigham, Ik u l R evere 's Ehgravlng. 118.

Ik r th a  Gandy Ik ie s  provides fu r th e r  documentation o f  th e  in t e r 
re la tio n s h ip s  o f tu rn e rs  and s ilv e rsm ith s . She c i t e s  th e  Boston 
C hronicle. August 1-8, 1768 in  which th e  tu rn e r  Isaac  Rowls 
a d v e rtise d  "ferns work f o r  Gold-Smith, v iz .  Tankards, Canns,
C aste rs , S a l t s ."  Fk les, Richfl-pHson and Fkmllv. p . 283.

77. E lbridge Henry Goss, The l i f e  o f Colonel Ik u l Revere. Vol 1, 
(Boston* J .  G. Cupples, 189l)» 5^. Gqss included a  b i l l  from Revere 
to  Flagg fo r  s i lv e r  shoe buckles, a  s i lv e r  cream p o t, a  p a ir  o f 
" tu r t l e  s h e l l "  b u tto n s , "one h a l f  o f Engraving Copper P la te s  fo r  
Singing Book," and various amounts o f s i lv e r ,  gold  and cash.

78. Revere, feybook, I 76I - I 783, 11, 12, 13 . Samuel M in o tt's  con
nection  w ith  the  Revere shop may have begun w ith  Ik u l Revere I .  A 
s i lv e r  tankard  in  the W interthur Museum by Ik u l Revere I  bears  a  
c a s t mask term inus on the  handle w ith  "WH"or "SM" sc ra tch ed  in to  
i t .  This could r e f e r  to  M inott o r to  William Simpkins, who l a t e r  
formed a  p a rtn e rsh ip  w ith  M inott. An id e n t ic a l  mask appears on a  
tankard made by Ik u l Revere I I  in  th e  Hale U n iv e rs ity  A rt G a lle ry . 
Since th is  tankard  was made in  1762, the mask may have been purchased 
during R evere 's a s so c ia tio n  w ith  Minott in  August and October o f  th a t  
y ear.

79. Revere, feybook, 1761-1783, 8, 13, 33*
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80. Revere, Ihybook, 1761-1783, 23 .

81. Revere, Ihybook, 1761-1783, 8, 9, 12, 18.

82. The F rank lin  sa lv e rs  a re  d iscussed  and i l lu s t r a t e d  in  Wendy 
A. Cooper, In  P ra ise  o f America (New Yorkj A lfred  A. Khopf, 1980): 
lLiU-k5. There a re  o th e r examples o f c o lla b o ra tio n  among s ilv e rsm ith s .
The Dartmouth College Museum owns a  m onteith  "bowl made by Ih n ie l 
Henchman and engraved by N athaniel Hurd, which i s  i l l u s t r a t e d  in  
Jfergaret J .  Moody, American Decorative A rts a t  Ikrtm outh (Hanover, N. H. * 
Ikrtm outh College, 1981 ) j 22. The Yale U n iv ers ity  A rt G allery  owns a  
gold box made in  New York in  178^ by Samuel Johnson and engraved by 
Ifeter Rushton Maverick,

83 . Revere, Ihybook, 1761-1783, 13, 30*

8^. Revere, Ihybook, 1761-1783, k l ,  ^3 , 44, 45, 51.

85 . John Welsh to  Ik u l Revere, Account, I 76I-A ugust 1765, Revere 
Fhmily Ih p e rs , M assachusetts H is to r ic a l S o c ie ty .

86. Revere, Ihybook, 1781-1783, 42.

87 . Ward, Barbara McLean, S ilv e r  in  American L ife . 16.

88. James A. H enretta , "Economic Development and S o c ia l S tru c tu re  in  
C blonial B oston," William and Mary Q uarterly  22 (January 1965): 77.

89. H enre tta , "Economic Development in  C olon ial B oston," 77*

90. Masons who ordered  s i lv e r  from Revere inc lude  Samuel B a rre tt ,
Stephen Bruce, Capt. Cochran, James Graham, M. W. Hayes, John 
Lowell, Berea Morton, Edward P rocto r, John Symmes, Is a ia h  Thomas,
John Warren, Joseph Warren, and Joseph Webb. These names were 
id e n t i f ie d  in  Forbes, Ihu l Revere and th e  World He Lived In . Goss,
The L ife  o f  Colonel Ih u l Revere: and reco rd s  o f th e  Lodge o f  S t.
Andrew.

91. Revere, Daybook, 1761-1783, 5*

92. Revere, Daybook, 1761- 1783, 45.

93. Revere made th ese  frames fo r  Copley between 1765 and 1767.
Th Ih u l Revere and th e  World He Lived In . Forbes sp ecu la tes  th a t  
Oopley pa in ted  Revare*s p o r t r a i t  to . pay o f f  h is  deb t to  the  
s ilv e rsm ith  f o r  th e  fram es, c a se s , and o th e r s i lv e r  and gold o b je c ts .
(p . 112) Revere, Daybook, I 76I - I 783, 14, 15, 16, 19, 26, 28, 53.

94. Ih u l Revere to  Mathias R ivo ire , 6 October 1781, Revere Fhmily 
Ih pers , M assachusetts H is to r ic a l S ocie ty .
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95• Revere to  R ivoire, 6 October 1771.

95* Revere, Ikybook, 1761-1783, 55, 59-

97. Capt. N athaniel Fellows to  Ik u l Revere, Shipping invo ice ,
Ju ly  1783; F rederick  Wm. Geyer to  Ik u l Revere, Shipping in v o ice ,
1 October 1783, Revere Family Ikpers , M assachusetts H is to r ic a l 
S o c ie ty .

98. Ik u l Revere, Ikybook, 1783-1797, Revere Family Ikpers, 
M assachusetts H is to r ic a l S ocie ty , Zk.

99. Revere, Shipping Invoice, 1783»

100. Lewis Jkys to  Iku l Revere, Invo ice , 20 September 1791;
Jo s ia h  Vose to  Ik u l Revere, Invo ice , 6 October 1791, Revere 
Family Ik p ers , tfessachusetts H is to r ic a l  S oc ie ty . More o rd ers  fo r  
ceram ics a re  recorded  in  the  Memoranda Book, 1788-1795•

101. Revere, Ikybook, 1783-1797, 150.

102. Revere, Ikybook, I 76I - I 783, 7^«

103. Charles L eadbetter, The Royal Gauger. Or. Gauging Made Easy. 
(London: E. Wicksteed, 17^3), 287•

1C&. le a d b e tte r , The Royal Gauger. 235*

105. Revere, Ikybook, 1783-1797, 1^5•

106. Revere, Ikybook, 1761-1783, 69 .

107. Roth, "Tea Drinking In 18 th -cen tu ry  America," 66.

108. The H artt te a  s e t  i s  in  th e  c o lle c t io n  o f the  Museum o f  Fine 
A rts , Boston. The teapo t and sugar urn  a re  in sc rib ed  "lb/Edmund 
t ia x t t /  Cons tru e  to r  o f the  F rig a te  BOS TON/Presented by a  number o f 
h is  fe llo w  c i t iz e n s  as a/Memorial o f t h e i r  sense o f h is  A b ility , 
Zeal & F id e l i ty / in  the  Completion o f th a t  Ornament/of the  AMERICAN
NAVY/1799."

109. Revere, Ikybook, 1761-1783, 72, 73.

110. Quoted in  F ales, Richardson and Family. 282-83.

111. Henry J .  Kauffman, The C olonial S ilv e rsm ith : His Techniques 
& His Products (New York: Galahad Books, 1959), 128.
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112. Harrold E. Gillingham, "Cesar G hiselin , P h ilad e lp h ia 's  F i r s t  
Gold and S ilv ersm ith , 16© ”1733*" The Ptennsvlvanla Magazine of 
H istory and Biograrhv 57 (1933){ 248.

113. F a les, Richardson and Family. 232, 234.

114. F ales, Richardson and Family. 283; Kauffman, The C olonial 
S ilv e rsm ith . 127-138.

115* Solomon Munro to  Ik u l Revere, B ill ,  17 November 1785, Revere 
Family Ikpers , M assachusetts H is to r ic a l Society .

116. Many of the ob jec ts  made during the l a te r  period  e x h ib it  a 
considerable amount of f i r e s c a le .  Revere may have increased  the 
amount o f copper in  h is  s i lv e r  a llo y , perhaps as a  r e s u l t  o f h is  
experiments w ith  copper a t  the foundry. The f in ish e d  o b jec t would 
be p ick led  to  remove the im p u ritie s  on the surface and leave a  th in  
lay er o f pure s i lv e r .  Over tim e, successive p o lish ings have revealed  
the ir r e g u la r  c o lo ra tio n  of th e  a llo y  beneath the su rface  la y e r .

117. Research by Janine Skerry and Ed Moreno has suggested th a t  
possib ly  a l l  of the teap o ts  constructed  e n tire ly  o f sh ee t s i lv e r  use 
r iv e te d  co n stru c tio n . Janine E. Skerry, "The Revolutionary Revere,
A C r i t ic a l  Assessment o f the S ilv e r of Ik u l Revere,"  in  Ik u l Revere-  
A rtisan . Businessman and I k t r l o t : The Man Behind the Myth. E dited  by 
Nina Z ann ieri. Boston: The Paul Revere Memorial A ssocia tion , 1988.

118. Penrose R. Hoopes, Shop Records of Banlel Bur nan. Clockmaker 
(Hartford, Conn.: The Connecticut H istorical Society, 1958), 9*

119. Kathryn Buhler, "Three Teapots w ith Some A ccesso ries ,"  Museum 
of Fine A rts B u lle tin  61 (1963)* 58.

120. Revere, Ikybook, 1783-1797. 13^-

121. Revere, Ikybook, 1783-1797. 121, 146.

122. Revere, Ikybook, 1783-1797. 119-

123. Revere, Ikybook, 1783-1797. 120, 129.

124. R evere's daybook records a  la rg e  te a  serv ice  ordered by
Joseph Blake between 1790 and 1796 which included a  te a  caddy, f lu te d  
teap o t and s tan d , f lu te d  creampot, f lu te d  sugar vase, a  s lo p  bowl, 2 
punch la d le s , 18 la rge  snoon^ and 24 teaspoons. Revere, Ikybook, 1783- 
1797, 93, 94, 100, 111, 122, 127, 129, 131, 137, 140, 147, 151.

125. Mrs. A nstis le e , f e r ra t iv e  o f a Horseback Journey to  Connecticut 
in  1791. as quoted in  I h i l l i p s , American S i lv e r . 115•
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126. Revere, Ikybook, 1761-1783, 6 l;  Revere Ikybook 1783-1797i 
102.

127. Revere was n o t s in g u la r in  h is  r e te n tio n  o f  th e  rococo co ffee  
po t form . Ephraim Brasher made a  d o u b le -b e llied  co ffee  pot in  
1780-90 which he updated w ith n e o -c la s s ic a l  engraving and an u rn - 
shaped f i n i a l .  This coffee p o t, now in  the  M etropolitan Museum o f  
A rt, i s  i l l u s t r a t e d  in  Safford , "C olonial S i lv e r ,"  54-55*

128. Harness f i t t i n g s  provided a  r e l i a b le  source o f business fo r  
another e ig h teen th -cen tu ry  m etal worker. Connecticut clockmaker 
Ik n ie l  Burnap owned a  sm all p la tin g  m il l ,  w ith  r o l l s  o f 1 3 /4  inches 
and 2 1/2 in ch es , which he undoubtedly used to  make buckles. His 
record  books con tain  in s tru c tio n s  f o r  s e v e ra l methods o f s i lv e r  
p la tin g , two s p e c if ic a l ly  designated  f o r  p la tin g  buck les. Benrose
R. Hbopes, Shop Records o f Ik n ie l  Burnan. Clockmaker (ifertfo rd , Conn.: 
The C onnecticut H is to r ic a l S oc ie ty , 1979)* 73* 100, 121, 125.

329. Revere, Shipping in v o ices, 1783-1791*

130. Ik u l Revere, Memoranda Book, 1788-1795* Revere Family Ik p e rs , 
Ik ssa c h u se tts  H is to r ic a l  S oc ie ty .

131. Revere, Memorandum Book, 1788-1795*

132. A v a r ie ty  o f buckles, bo th  c lo se  p la te d  and s tru ck  from fused  
p la te ,  axe i l l u s t r a t e d  in  F rederick  Bradbury, H istory  o f  Old 
S h e ff ie ld  P la te  (London* Macmillan and Co., 1912), 23 .

133 .The daybook reco rds o th er p la te d  o b je c ts  brought to  Revere f o r  
r e p a ir ,  in c lu d in g  can d le s tick s  and te a  w ares, b u t th e re  i s  no 
evidence th a t  Revere ever made any o f th e se  item s.

134. Ik u l Revere, Memoranda Book, 1793-1796, Revere Bkmily Ik p e rs , 
M assachusetts H is to r ic a l  S ocie ty .

135. Revere, Ikybook, 1783-1797, 137. R&vere a lso  so ld  an " iro n  
p la tin g  m ill"  to  Jonathan Stickney on 18 November 1792. Revere, 
Ikybook, 1783-1797, 125*

136. Revere, Memoranda Book, 1793-1796.

137* Revere, Memoranda Book, 1788-1795*

138. Revere, Ikybook, 1761-1783, 43.

139. Revere, Ikybook, 1783-1797, 78.
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140. Revere, Ikybook, 1783-1797, 57, 71, 73, 83, 98, 106, 112,
114, 117, 122, 126, 130, 134, 141, 147, 148, 155, 157, 162, 165. 
Oesar G h ise lin  kep t ready made stock  o f sm all a r t i c l e s ,  such as 
s c is s o r s ,  r in g s , and b u tto n s . G illingham , "Cesar G h ise lin ,"  251.

141. Revere, Daybook, 1783-1797, 118, 122, 123, 128, 130, 132, 134, 
140, 141, 148, 151, 154, 158, 161.

142. Revere, Ikybook, 1783-1797, 4 .

143. F k les , Richardson and Fhmlly. 200-201.

144. S affo rd , "C olonial S i lv e r ," 50.

145. William H ogarth 's trad e  card  fo r  London s ilv e rsm ith  Rater de 
la  F ontaine, c irc a  1740, d ep ic ts  the  in te r io r  o f  the  shop, w ith  the 
fo rg e , s a le s  counter, and d isp lay  cab in e ts  c a re fu lly  d e ta i le d . This 
trad e  card  i s  i l l u s t r a t e d  in  F a les, Ekrlv American S ilv e r . 198.

146. Goss, Colonel Ik u l Revere. 530.

147. Revere to  R ivo ire , L e tte r , 6  October 1781.

148. John Ri v o ire  to  Ik u l Revere, 28 January 1781/2; Ik u l Revere to  
John R ivo ire , 1 Ju ly  1782, Revere Family Ik p e rs , M assachusetts 
H is to r ic a l  S oc ie ty .

149. Reyere, Daybook, 1761-1783, 64.

150. Forbes, Ik u l Revere and the World He Lived In . 171.

151. Revere, Shipping Invoice, Ju ly  1783.

152. F rederick  William Geyer to  Ik u l Revere, Shipping Invoice,
22 August 1783, Revere Family Ik pers , M assachusetts H is to r ic a l 
S o c ie ty .

153* F red erick  William Geyer to  Ik u l Revere, Shipping Invoice,
20 September 1783; F rederick  William Geyer to  Ik u l Ravere, Shipping 
Invo ice , 12 February 1784, Revere Ikm ily Ik p ers , M assachusetts 
H is to r ic a l  S oc ie ty .

154. John Sampson to  Ik u l Revere, 2 February 1785, Revere Family 
Ik p e rs , M assachusetts H is to r ic a l  S oc ie ty .

155* Sampson to  Revere, 2 February 1785.

156. John Sampson to  Ik u l Revere, Shipping Invoice, 10 March 1785, 
Revere Fkmily Ik p e rs , M assachusetts H is to r ic a l  S o c ie ty .
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157• John Sampson to  Ih u l Revere, Shipping Invoice, 2 May 1786, 
Revere Family Ihpers , M assachusetts H is to r ic a l S oc ie ty .

158. Ih n ie l  Bumap operated  a  sm all r e t a i l  s to re  in  which he so ld  
some o f the  goods o ffe red  to  him as  payment fo r  h is  s e rv ic e s .
Joseph and N athaniel Richardson included a  v a r ie ty  o f  imported 
items in  h is  s to ck , p rim arily  p la ted  wares and s e ts  o f  sca le s  and 
w eigh ts.

159. Revere in v en to ried  the  stock  in  h is  r e t a i l  s to re  on 1 February
1785. This s to ck  book inc ludes most o f th e  a r t i c l e s  l i s t e d  in  the  
shipping invo ices fo r  1783 and 1784. Ih u l Revere, Stock Book,
15 February 1785; Ih u l Revere, Shipping Invo ices, 1783-1791, Revere 
Family Ih p e rs , M assachusetts H is to r ic a l S ocie ty .

160. John M arshall R i i l l ip s ,  B igelow -R iiH ips P ro je c t, Yale 
U n iversity  A rt G allery .

361. Revere, Ihybook, I 76I - I 783, 73-77.

162. Goss, Colonel Ih u l Revere. 538f.

163. Revere was no t the  only s ilv e rsm ith  to  o b ta in  s i lv e r  from 
fo re ig n  c o in s . Zachariah B rigden 's daybook co n ta in s  a r  en try

fo r  "10 crowns to  make a  Tankard" in  1780. Zachariah Brigden, 
Ihybook,1780-1786, Brigden Ih p ers , Yale U n iversity  L ib rary .

164. Revere, Ihybook, 1783-1791, 51.

165. Revere, Ihybook,1783-1797, 87.

166. Revere, Ihybook, 1783-1797, 94, 95, 96.

167. Goss, Colonel Ih u l Revere. 528.

168. Revere, Memoranda Book, 1788-1795.

169. Ibnald  L. Fennim ore's work on F le tc h e r and G ardiner o f 
R iilad e lp h ia  determ ined th a t  they  a lso  used th e i r  s i lv e r  shop 
as a  revenue producing element in  a  la rg e  business e n te rp r is e . 
Ibnald L. Fennimore, "Elegant Ih t te m s  o f  Uncommon Good Thstet 
Ibm estic S ilv e r  by Thomas F le tch e r and Sidney G ard in er."
Unpublished m a s te r 's  th e s is  (Newark, D el. 1 U n iv ers ity  o f  Delaware, 
1972).

170. Simon W illard to  Ih u l Revere, 1782, Revere Family Ihpers, 
F hssachusetts H is to r ic a l  S ocie ty .

171. Goss, Colonel Ih u l Revere. 531*
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172. Goss, Colonel Ik u l Revere. 532.

173. The Revere Family Ikpers in  th e  M assachusetts H is to rica l 
Society con tain  th e  items ranging in  date from 1761 to  I 865, and 
include "business accounts fo r  the s i lv e r  shop, r e t a i l  s to re , foundry, 
and r o l l in g  m ill ,  le tte rb o o k s , and fam ily documents.

174. Samuel Ik ine  to  Ik u l Revere, 12 June 1790, Revere Family 
Ikpers, M assachusetts H is to ric a l S ociety .

175* F rederick  Wm. Geyer to  Ik u l Revere, Shipping Invoice, January 
1784, Revere Family Ik pers , M assachusetts H is to r ic a l Society.

176. Ik u l Revere to  Frederick tfm. Geyer, 19 January 1784, 
le tte rb o o k , 1783-1800, Revere Family Ik p ers , M assachusetts H is to r ic a l 
S o c ie ty .

177* Two punch urns were ordered by John Codman on 20 May 1795 and. 
were probably the same design as the  Jackson u rn . Revere, Ikybook, 
1783-1797, 156.

178. Samuel Blagg ordered 2 "hoop'd Canns" on 14 January 1792.
Revere, Daybook, 1783-1797, 116. Another hooped cann made fo r  
William Tuch o f Ifanchester, M assachusetts i s  in  the  c o lle c tio n  o f 
the New Hampshire H is to r ic a l Socie ty .

179. S h e ff ie ld  wares used an overlapping d o v e ta i l  seam to  jo in  the
edges o f  the  sh ee t m etal, which was le s s  l i a b le  to  break than a
s tr a ig h t  so ldered  seam. Bradbury, H istory o f Old S h e ffie ld  P la te .
111.

180. Revere, Ikybook, 1783-1797, 145.

181. Younge, Greaves & Hoyland, Trade Catalogue (S heffie ld ,
Ehglands c ir c a  1790).

182. P h i l l ip s , American S ilv e r . 85-86.

183. The inven tory  o f Coney's e s ta te  in  1722 included an a p p ra isa l 
o f "Iku l R iv o ire 's  Time, about Three years and h a lf  as Indenture . . . 
£  3 0 .” Hermann F rederick  Clarke, Jo to  Coney. S ilv e rsm ith . (New 
Yorkj Houghton M ifflin  Company, 1932), 12.

184. Revere, Shipping Invoices, 1783-1791} Ik u l Revere, Inventory 
of e s ta te ,  R eg istry  o f  Deeds and Probate, S uffo lk  County Court 
House, Boston. R evere 's inventory con tains no s iIvorsm ith ing  to o ls .  
Since R evere 's  son c a r r ie d  on the o p era tion  o f the  s i lv e r  shop a f te r  
he had s h if te d  h is  in te r e s t  to  th e  Canton r o l l in g  m ill ,  h is  to o ls  
and p a tte rn  books must have been handed down to  h is  son long before 
h is d eath .
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185. Hie " th is t le "  engraver is  rep resen ted  "by a  creampct in  a  
p riv a te  c o lle c tio n  so ld  a t  Sotheby 's in  197^» a teapo t in  th e  
Worcester A rt Museum, and a sugar urn in  the Amherst College 
C o llec tio n .

186. S evera l ob jec ts  w ith Thomas R evere 's fe a th e ry  ta s s e l  engraving 
were made in  179o, including  a teap o t b e liev ed  to  have been made fo r  
Samuel Ik in e  in  the M etropolitan Museum, and a  teap o t, two stands 
and a  sugar basket made fo r  Jonathan Hunnewell. lhe Hunnewell 
teapo t i s  in  the Museum of Fine A rts , the  r e s t  o f the s e t  i s  in
the M etropolitan  Museum. (Revere, Daybook, 1783-1797, 15^» 160)

187. Revere, Ihybook, 1783-1797, 155*

188. Ik u l Revere to  John R ivo ire , 1 Ju ly  1782, Revere Family 
Ikpers , M assachusetts H is to r ic a l S o c ie ty .

189. Isaac  Greenwood to  Ik u l Revere & S0n, R eceipt, 27 November 
1793, Revere Family Ik p ers , M assachusetts H is to r ic a l  S ocie ty .

190. Revere, Ikybook, 1783-1797, 77*

191. Ik u l Revere, Memoranda Book, 1796-98, Revere Family Ik p ers , 
M assachusetts H is to r ic a l Society .

192. Ik u l Revere to  Isa iah  Thomas, 8 May 1791, Revere Family 
Ikpers , Ik ssach u se tts  H is to r ic a l S o c ie ty . The Worcester A rt Museum 
has a  tablespoon by Eayres, c irc a  1790. The i n i t i a l s  on the handle, 
"IMT" fo r  Is a ia h  and Mary Thomas a re  enclosed  in  a  r in g  w ith  flow ers 
and fo lia g e  hanging from the k n o t. TYro o th e r spoons from the  s e t  
a re  in  th e  Yale U niversity  Art G a lle ry . Stephen B. Ja rec k ie , The 
Hkrlv R epublic t Consolidation o f R evolutionary Goals (W orcester,
Mass. 1 W orcester A rt Museum, 1976), 8 8 .

193. f e r ry  N. Flynt and Martha Gandy F a le s, The H eritage Foundation 
C o llection  o f S ilv e r  (Old D eerfie ld , Mass. 1 The H eritage Foundation, 
1968), 211; Kathryn C, Buhler, American S ilv e r  From the C olonial 
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(W orcester, M ass.j Worcester Art Museum, 1979)," 56.

19^. Ik u l Revere, Memoranda Book, 1793-1796, Revere Family Ikpers , 
Ik ssa c h u se tts  H is to r ic a l Socie ty .

195. Severe, Ikybook, 1783-1797, 82.

196. Revere, Memoranda Book, 1788-1795! Revere, Memoranda Book fo r  
Goldsmiths Shop Began Decemr  16, 1795; Revere Family Ikpers , 
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197. Revere, Memoranda Book fo r  Goldsmiths Shop Began Decemr  16,
1795.

198. Greenwood to  Revere & Son, R eceipt, 27 November 1793*

199* Revere, Memoranda Book, 1788-1795*

200. A tankard  in  the  W interthur Museum hears the  mark o f Daniel 
R ussell which appears to  have been s tru ck  over an e a r l i e r  mark. This 
may be another example o f a  r e t a i l e r  superimposing h is  mark over th a t  
of the maker.

201. Revere, Ihybook, 1783-1797, 87.

202. Revere, Daybook, 1783-1797, 58* Revere provided N athaniel
Austin w ith  a t  le a s t  25 p ieces o f s i lv e r  d e stin ed  fo r  Hannah C arte r . 
The daybook records 12 sca llo p ed  teaspoons, 12 teaspoons, a  p a ir  of 
sugar tongs and th e  c o s t o f engraving 25 cyphers on 9 June 1787•

203. Revere, Daybook, 1783-1797, 62.

204. Revere, Ihybook, 1783-1797, 63 .

205 . I t  i s  somewhat d i f f i c u l t  to  draw very concrete  conclusions 
about changes in  th e  p ro fessio n s  o f R evere 's c l ie n te le  during h is  
two periods o f shop op era tio n  because documentation f o r  th e  e a r l ie r  
period i s  lim ite d . The "Taking Books" compiled by the  Assessors o f 
the Town o f Bbston in  1780 i s  the  e a r l i e s t  c ity -w ide  census, w ith 
c i ty  d ire c to r ie s  appearing  re g u la r ly  a f te r  1789* There a re  no 
comparable documents f o r  th e  p re -rev o lu tio n a ry  y ea rs .

206. Revere, Ihybook, 1783-1797, 10, 166, I 63 , 154, 146, 144,
117, 93, 89, 78, 159*
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