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PART I :  The Company

In  1890, the  R. E. D ie tz  Company of New York sen t out 

chrom olithographed f l y e r s  as a Christm as g r e e t in g ,  presumably to  i t s  

custom ers.^- T h is  a d v e r t i s e m e n t /g re e t in g  c e le b ra te d  the  f i f t i e t h  

an n iv e rsa ry  o f th e  company's founding by i t s  namesake and p re s id e n t ,  

Robert Edwin D ie tz ,  then  seventy-tw o.

The f ly e r  ta k e s  the  form of a fo ld in g  t r i p t y c h ,  showing an 

"o ld -fa sh io n ed "  p ie rc e d  t i n  l a n te r n  of " f i f t y  or more y ears  ago" on 

the  l e f t  s id e ,  w ith  a modern tu b u la r  D ie tz  l a n te r n  on the  r i g h t .  The 

c e n t r a l  panel i s  made up o f  a p a i r  of m odestly -draped  p u t t i  ho ld ing  up 

a p r in te d  g r e e t in g ,  which g iv e s  the  r a i s o n  d ' e t r e  of the  f i rm : the

f i r s t  a p p l i c a t io n  o f  th e  tu b u la r  p r in c ip l e  to  the  kerosene  l a n te r n  by 

R. E. D ie tz  in  1868. While the  message a l lu d e s  to  the  " v a s t  improve

ments" in  the  p ro d u c tio n  of a r t i f i c i a l  l i g h t in g  over the  f i f t y  years  

of the  f i r m 's  h i s t o r y ,  th e r e  i s  no in d ic a t io n  of the  company's produc

t i o n  b e fo re  1868. Except fo r  the  a l l - im p o r ta n t  d a te  of 1840, when the 

f irm  was e s t a b l i s h e d ,  the  p a s t  of the  company i s  v i r t u a l l y  ignored . 

However, the g re a t  v a r i e t y  of su rv iv in g  la b e led  D ie tz  lamps and 

g ira n d o le s  from b e fo re  1855 sugges ts  the  b re a d th  and s iz e  o f  the  f i r m 's  

e a r ly  p ro d u c tio n , and c a l l s  fo r  fu r th e r  in q u iry  in to  t h i s  long- 

n eg lec ted  fa c e t  o f  D i e t z ' s  c a r e e r .

1
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That the  la n te r n  f irm  was su c c e s s fu l  i s  e v id e n t ;  s in c e  i t s  

second p re s id e n t ;  F re d e r ic k  D ie tz ,  was in c luded  among Moses K in g 's  

Notable New Yorkers o f  1896-1899 as  the  head o f  the  prominent l a n te rn  

and s t re e t lam p  f i r m .2 The mystery rem ains, however, as  to  j u s t  what 

the company m anufactured between i t s  founding in  1840 and the  i n t r o 

d u c tio n  of the tu b u la r  l a n te r n  a s  i t s  major p roduct somewhere around 

1868. So im portan t was the  l a n t e r n  to  th e  f i r m 's  r e p u ta t io n ,  i t  seems, 

th a t  any p roduc ts  m anufactured p rev ious  to  the  l a n t e r n ' s  in t ro d u c t io n  

were deemed i r r e l e v a n t ,  and no t inc luded  in  th e  p ic tu r e .  Indeed , i t  i s  

s t i l l  the  tu b u la r  l a n t e r n  fo r  which th e  f irm  i s  today  b e s t  known, even 

though l a n te r n s  make up a r e l a t i v e l y  small p a r t  o f  the  o u tp u t ,  and have 

not in  f a c t  been manufactured in  the  U nited  S ta te s  s in ce  the  1960s.

A h i s to r y  o f  the  D ie tz  fam ily  and b u s in e s s  was p r iv a te ly
3

p r in te d  in  1913 by F re d e r ic k  D ie tz ,  and from the  generous in c lu s io n  

of random f a c t s  about Old New York, i t s  purpose seems to  have been as 

much to  l in k  the  D ie tz  fam ily  w ith  the  p a s t  as i t  was to  i l lu m in a te  

th e  f i r m 's  h i s t o r y .  N o ne the le ss ,  t h i s  l i t t l e  book, along w ith  the 

m anuscrip t d ia ry  of R. E. D ie tz  on which i t  was based , has proved to  

be a v i t a l  source of in fo rm atio n  fo r  t h i s  p ap er ,  and served as th e  

s t a r t i n g  p o in t  in  my re s e a rc h .  In  i t  i s  a sk e le to n  account of the  

pre-1868 h i s to r y  of Robert E. D ie tz  and the  sm all lampworks, founded 

in  Brooklyn in  1840, which would grow, change, and su rv iv e ,  leav ing  

him a r i c h  and r e s p e c te d  man a t  h is  d ea th  in  1897. T h is  paper w i l l ,  

in  p a r t ,  d ea l w ith  t h i s  e a r ly  phase of D i e t z ' s  e n t e r p r i s e  and a ttem pt 

to come to  an u n de rs tand ing  of the  n a tu re  o f  h i s  e a r ly  b u s in e s s  and
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th e  re a so n s  fo r  i t s  d ram a tic  changes by 1870. The scope o f t h i s  

u n d e rs tan d in g  w i l l  be n e c e s s a r i ly  l im i te d  by the  lack  of s u rv iv in g  

reco rd s  in  th e  company i t s e l f ,  and by the  patchwork q u a l i t y  o f  the  

in fo rm atio n  c u l le d  from a d v e r t is e m e n ts ,  census and c r e d i t  r e c o r d s ,  and 

d i r e c t o r i e s  of the  p e r io d .

In  o rder to  come to  g r ip s  w i th  th e  a c tu a l  p roducts  of D i e t z ' s  

lamp-making y e a r s ,  th e  s tudy  o f su rv iv in g  marked o b je c t s  seemed a t  f i r s t  

to  be the  on ly  s o lu t io n .  F o r tu n a te ly ,  th e  p re sen t  company a rc h iv e s  

r e t a i n  a copy, perhaps un ique , of an e x t r a o rd in a ry  f u l l - c o l o r  ca ta lo g u e  

p r in te d  f o r  th e  f irm  sometime in  1860.^ With t h i s  c a ta lo g u e  a t  my 

d i s p o s a l ,  i t  became a p p a ren t  t h a t  th e re  was a p o t e n t i a l  fo r  d is c u s s in g  

unmarked o b j e c t s ,  and a t t r i b u t i n g  such o b je c t s  to  the  D ie tz  f irm  based 

on d e s ig n  a lo n e .  F u r therm ore , o b jec ts - -m ark ed  and unmarked--which 

had long h i s t o r i e s  in  the  D ie tz  fam ily  began to  s u r fa c e ,  and add to  

the  pool of su rv iv in g  o b je c t s  found th rough  in q u i r y .  Thus the  second 

major t h r u s t  of t h i s  paper w i l l  be to  d e a l  w i th  the  des ign  and a t t r i 

b u t io n  o f  th e  lamps and g i ra n d o le s  manufactured by the  D ie tz  f irm , 

and to  p lace  th e se  d e c o ra t iv e  l i g h t in g  d e / ic e s  in  the  co n tex t  of th e  

n in e te e n th - c e n tu ry  American home, as w e ll  a s  in  the  co n tex t  of n in e 

te e n th -c e n tu ry  America g e n e r a l ly .  Having g iven  some sense o f  D i e t z ' s  

s tan d in g  as  a popular l i g h t i n g  producer in  r e l a t i o n  to  h is  more famous 

p e e r s ,  such a s  C o rn e l iu s ,  I  hope to  d e a l  w ith  design  sources  and 

t r e n d s  in  n in e te e n th - c e n tu ry  l i g h t i n g ,  a s  w e l l  a s  w ith  th e  problem of 

des ign  "borrowing" between f irm s and i t s  r a m i f i c a t io n s  fo r  a t t r i b u t i o n .

Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



4

F i n a l l y ,  I  hope th a t  t h i s  s tudy w i l l  a l s o  p rovide  a p ic tu r e  

o f  Robert Edwin D ie tz  h im se lf .  Born in  the  e a r ly  y ea rs  o f  the  

n in e te e n th  c en tu ry ,  he worked during  a s e v e n ty - f iv e - y e a r  p e r io d  which 

saw rem arkable  and o f te n  f r ig h te n in g  changes in  the  economic and 

s o c i a l  s t r u c tu r e  of America. R. E. D ie tz  was very  much a p a r t  of 

those  changes—and l i k e  many o f h i s  p e e r s ,  may have fe a red  what he 

saw as  much a s  he in  p a r t  caused the  changes he fe a re d .  In  many ways 

D ie tz  seems to  t y p i f y  the  "ven tu rous  c o n se rv a t iv e "  Marvin Meyers has 

d e s c r ib e d - - c o n s ta n t ly  seeking change, y e t  f e a r in g  any d r a s t i c

changes; yearn ing  fo r  economic s t a b i l i t y ,  y e t  c o n s ta n t ly  r i s k in g  t h a t
5

s t a b i l i t y  fo r  the  chance of something b e t t e r .  D ie tz  was th e  

s p e c u la t iv e  e n t re p re n e u r ,  a s  w e ll  as  the  " c a re fu l  c o n se rv a t iv e  man"
g

whose c r e d i t  was always good. I t  i s  a  goa l o f  t h i s  s tudy  to  p lace  

Robert Edwin D ie tz  among h i s  p e e r s ,  p re se n t in g  him a t  once as  a 

unique in d iv id u a l ,  and a t y p i c a l  American o f h i s  t im es .

John (Johannes) Joachim D ie tz ,  R. E. D i e t z ' s  g r a n d fa th e r ,  

was the  f i r s t  member o f  the  fam ily  to  em igra te  from h is  n a t iv e  B arr ,  

an A ls a t i a n  town e ig h te e n  m iles  southwest of S tra sb o u rg .  Both 

D i e t z ' s  b i r t h  da te  and em ig ra t io n  date  rem ain u n c le a r ;  a l l  we know i s  

th a t  he and h i s  two b r o th e r s ,  William and Andrew, a r r iv e d  in  New York 

"befo re  the  R ev o lu tio n ."^  A powderhorn da ted  1761 and b e a r in g  D i e t z ' s

name rem ains  in  the  fam ily . One may assume th a t  he was n ea r ly  

twenty-one when he s e t t l e d  in  New York, a s  h i s  t r a i n i n g  as a
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l e a t h e r - d r e s s e r  was adequate  fo r  him to  open a tan n e ry  a t  what i s  now 

the co rner of Spring and Wooster S t r e e t s  in  New York. His b r o th e r s  

b o th  seem to  have d isappea red  in to  the  m i l i t a r y ,  William jo in in g  th e  

C o n tin e n ta l  Army in  n o r th e rn  New York, w hile  Andrew jo in e d  the  c i t y  

army o f  New York and drowned in  New York harbor some time t h e r e a f t e r .
3

N e ith er  seems to  have m arried .

John Joachim m arried  Mary F re d e r ic a  R hine lander Andes, a widow, 

in  1790. This  d a te ,  im plying an extrem ely l a t e  f i r s t  m arr iag e ,  p u ts  

D ie tz  in  h i s  l a t e  f o r t i e s  or e a r ly  f i f t i e s ,  assuming th a t  he was n e a r ly  

twenty when he em igra ted . D ie tz  was m arried  a t  the  German Lutheran
Q

Church, which then stood on William S t r e e t .  The fam ily  seems t o  have 

adopted s trong  t i e s  w i th  bo th  the  German and Dutch f a m i l ie s  in  

New York.^® By 1803 the  D ie tze s  had seven c h i ld r e n ,  the  e ld e s t  of 

whom was John D ie tz ,  J r . ,  born  in  1791, f a th e r  of R. E. D i e t z . ^

The e a r l i e s t  re co rd  of John Joachim D ie tz  appears  in  the  1790

census o f  New York S ta t e ,  which l i s t s  a s in g le  Johannes D ie tz  in  

New York County. When D i e t z ' s  name was a c tu a l ly  a n g l ic iz e d  to  John, 

or whether or not he was c o n s i s te n t  in  h i s  usage of the  E n g lish  

v e r s io n ,  i s  open to  s p e c u la t io n .  A f te r  t h i s  one e n t r y ,  not a s in g le  

e n try  fo r  any member o f  the  D ie tz  fam ily  appears  in  the  census through

1850. The name John D ie tz  does appear,  however, in  the  1799 e s t a t e

inven to ry  of Robert A ff le c k ,  a t e x t i l e  and dry-goods merchant on 

William S t r e e t  in  New Y o r k .^  A ff leck  had owed one John D ie tz  £ 9 :0 :4
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since  1796. Since A ff lec k  l iv e d  c lo se  t o  D i e t z ' s  ta n n e ry ,  and may 

w e ll  have purchased f in i s h e d  h id e s  from him, t h i s  may in  f a c t  be the  

John D ie tz  in  q u e s t io n .  I  have found no o th e r  in d i c a t i o n  of D i e t z ' s  

p resence  in  New York b e fo re  1800.

According to  fam ily  t r a d i t i o n ,  John Joachim was g ran te d  the

f i r s t  c i t y  c h a r t e r  to  o p e ra te  a g lue works in  New York i n  1800. The

e s ta b l ish m e n t ,  o r i g i n a l l y  on Magazine (now P e a r l)  S t r e e t ,  was moved to

the  o ld  tan n e ry  s i t e  in  1810, where i t  remained under D i e t z ' s  c o n t ro l

u n t i l  purchased by P e te r  Cooper in  1822. At t h i s  p o in t i t  seems John

Joachim r e t i r e d  ( a t  the  age of somewhere near e igh ty - tw o) and moved to

13a s o n - in - la w 's  house in  Harlem (now 127th S t r e e t ) .

Robert Edwin D ie tz  was born in  1818 in  h i s  g r a n d f a th e r 's  house 

on Spring S t r e e t ,  n ea r  the  l e a th e r  tan n e ry .  He was the  t h i r d  e ld e s t  

of ten  c h i ld r e n  born between 1814 and 1835 to  John, J r . ,  and Sophia 

M ein e ll .  At some p o in t ,  a l l  f iv e  of h i s  su rv iv in g  b ro th e r s - - J o h n  G ., 

W illiam Henry, Samuel, James M e in e ll ,  and Michael A lexander--would be 

a c t iv e  w ith  him in  h i s  b u s in e s s .  One b r o th e r ,  A lf r e d ,  d ied  in  in fancy  

(R. E. D i e t z ' s  f i r s t  r e c o l l e c t i o n s  revo lve  around t h i s  d e a th ) ,  and 

th re e  s i s t e r s —Mary Ann, Mary E . ,  and Sophia—as one might ex p ec t ,  

remained in  th e  woman's s p h e r e . ^

Although th e  reco rd s  a re  not s p e c i f i c ,  i t  i s  apparen t t h a t  

John, J r . ,  managed the  tannery  and soapworks, a ided  by h i s  b ro th e r s .  

When the  soapworks jo in e d  the  tan n ery  on Spring S t r e e t  in  1810, 

th in g s  must have begun to  g e t  crowded, and John Joachim began to  look

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



elsew here to  expand h i s  tan n in g  i n t e r e s t s .  In  1818; th e  year R. E.

D ie tz  was born , he p a id  $6;000 fo r  200 a c re s  in  Burlingham,

Orange County; and e s t a b l i s h e d  a l a r g e r  tan n e ry  th e r e ;  c lo se  to  the

stands o f  hemlock needed fo r  p rocess ing  h id e s .  By 1820 he had b u i l t

a dam fo r  water power and a double house fo r  h i s  e ld e s t  sons, John, J r . ,

and M ichael, who were to  manage th e  new tannery  (F ig .  1 ) .  I t  seems

th a t  John Joachim t ra d e d  w ith  John Jacob A s to r , and im ported h id es

from as f a r  away as South America. Such patronage may in d ic a te  a

c e r t a i n  degree of success  fo r  the  D ie tz  b u s in e s s ,  as does the  heady

15f ig u re  pa id  fo r the  a c reag e .  In  o th e r  a c t i v i t i e s ,  John D ie tz ,  J r . ,  

seems to  have been something o f an in v en to r  and b la ck sm ith ,  r e c e iv in g  

a U. S. p a te n t  in  1831 fo r  an improvement in  h o r s e s h o e s . ^

Thus, i s  i t  p o s s ib le  to  assume t h a t  the  fam ily  in  which R. E. 

D ietz  grew up was m odestly  p ro sp e ro u s ,  i f  not w ealthy , and ra n  a 

su cc e ss fu l  tannery  w i th  s tro n g  commercial t i e s  to  New York merchants 

and e n tre p re n e u rs .  His g ra n d fa th e r  and f a t h e r  were b o th  e n tre p re n eu rs  

them selves on a small s c a le ,  and w hile  d i r e c t l y  t i e d  to  t h e i r  b u s in e s s  

through t h e i r  own la b o r ,  they were t h e i r  own b o sse s ,  and th u s  l iv e d  

the r o l e s  of p r o p r ie to r  and worker s im u ltan eo u s ly .  They worked to  

en la rge  and d i v e r s i f y  th e  fam ily  o p e ra t io n ,  w hile  a t  th e  same time 

p lay ing  the  p a r t  of p a tro n  to  t h e i r  communities and p a r t i c i p a t i n g  in  

church a c t i v i t i e s  ( th e  D ie tz  fam ily  gave land fo r  two churches in  

Burlingham ). The s tro n g  fam ily  t i e s  and connec tions  w ith  men of 

l a r g e r  in f lu en ce  (A s to r ,  Cooper) in  th e  c i t y  in d ic a te  adherence to  a 

p a t t e r n  suggested  by h i s t o r i a n  Paul Johnson, whereby a  " r a g s - to - r i c h e s "
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s to ry  i s  never th e  so le  doing of an in d iv id u a l ,  b u t  depends on h i s  

c o n n ec tio n s—fam ily  and community—as much as  on h i s  p luck  and 

i n t e l l i g e n c e . ^  Seen in  th e  c o n tex t  of t h i s  fam ily  t r a d i t i o n ,  R. E. 

D i e t z ' s  subsequent c a r e e r  (and those  o f  h i s  s ib l in g s )  beg in s  to  look 

l i k e  the  l o g i c a l  outcome o f a p a t t e r n  begun in  th e  e ig h te e n th  c en tu ry .

His fam ily  having moved to  Burlingham when he was two, Robert

Edwin grew up am idst th e  b u s t l i n g  b u s in e s s  of the  r u r a l  ta n n e ry ,  and

acco rd ing  to  h i s  d ia ry  took advantage of whatever p u b l ic  schoo ling

was a v a i l a b le  to  him. At the  age o f  f i f t e e n ,  in  1833, he was

ap p ren t iced  to  C o rn e liu s  McLean, a window-sash and door-fram e maker in

18New York C i ty ,  and a f r i e n d  o f  John Jo ac h im 's .  McLean i s  l i s t e d  in

Longworth's New York D ire c to ry  of 1834-35, a lthough  R. E. D ie tz  i s  no t ,

as he p robab ly  l iv e d  w ith  McLean, fo llow ing  the  e ig h te e n th -c e n tu ry  

19p r a c t i c e .

Robert Edwin d id  no t tak e  to  h i s  a p p re n t ic e s h ip ,  a s  he r e p o r t s

in  h is  d ia r y ,  fo r  he "saw t h a t  th e re  was no money in  i t  [sashmaking,

p r e s u m a b l y ] H e  r e p o r t s  t h a t  he then moved to  being a c le r k  in  a

f i s h in g - t a c k le  shop ( a f t e r  on ly  about s ix  months, by h i s  s o n 's  

21reck o n in g ) ,  which i s  p robably  the  f irm  of C o rn e l l  A u lthause  & Co., in

1835. Robert Edwin 's nex t th r e e  jobs  were a l l  c l e r i c a l —a t  th e

Broadway hardware s to r e  of D aniel E. Delavan and B ro th e rs ;  th e  sp o r t in g

goods shop o f  C h ar le s  R. T a y lo r ;  and the  gun departm ent of Adam W.

S p ie s 's  hardware s to re  on P e a r l  S t r e e t .  The d i r e c t o r i e s  of 1836-38 a l l

22co rro b o ra te  th e se  em ployers. There i s  some evidence t h a t  a t  l e a s t
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one o f th e se  employers may have been a fam ily  fr iend ,, as  R o b e r t 's

e ld e s t  b r o t h e r , W illiam  Henry, worked a s  a  bookkeeper fo r  S p ies  b e fo re

23jo in in g  the  lamp b u s in e s s  in  th e  same c a p a c i ty .  In  a d d i t io n ,

S p ie s 's  shop on P e a r l  S t r e e t  would have been c lo se  to  th e  s i t e  o f  th e

former D ie tz  (now Cooper) soapworks. There seems to  have been no

fam ily  l iv in g  in  New York C ity  during  t h i s  p e r io d ,  so i t  i s  l i k e l y

th a t  Robert l iv e d  w ith  h i s  employers or in  a board ing  house, as was
o /

ty p i c a l  p r a c t i c e  f o r  young, s in g le  men in the  p e r io d .

During th e se  r e s t l e s s  y e a rs  of h i s  c l e r k s h ip ,  Robert Edwin

would c e r t a i n l y  have acq u ired  b u s in e s s  acumen and ex p e r ien c e ,  bu t

t h i s  was no t a l l  he a c q u ire d .  He r e p o r t s  in  h i s  d ia r y  t h a t  he made

f r i e n d s  w ith  th r e e  men: a d o c to r  (surgeon and p h y s ic ia n ) ,  a bank

p r e s id e n t ,  and a  law yer. Only the  l a s t  i s  named, Benjamin D.

S i l l im a n - -n o t  one o f the  c e le b r a te d  p r o f e s s o r s  from Y ale , b u t  a  lawyer 

2 5in Brooklyn. He c la im s  t h a t  th e se  th r e e  men helped  him make h i s  

word "as  good a s  [h is ]  b o n d . " ^  What he means by t h i s  i s  no t 

immediately c l e a r ,  beyond the  i n t e r p r e t a t i o n  t h a t  they  gave him a 

sense of honor and i n t e g r i t y .  I t  would a ls o  mean, however, th a t  they  

ev en tu a l ly  provided p r a c t i c a l  in s ig h t  an d /o r  f i n a n c i a l  backing  which 

allowed him to  m a in ta in  good c r e d i t  and pay o f f  h i s  d e b ts - - b o th

2 7a t t r i b u t e s  which ty p i f y  h i s  b u s in e s s  v e n tu re s  th roughou t h i s  l i fe t im e . '  

N one the less ,  Robert Edwin's c a r e f u l  cho ice  of i n f l u e n t i a l  f r i e n d s  in  

h is  e a r ly ,  p r e - c a r e e r  days g ives  some idea  o f  th e  am bitious  young man 

who r e b e l le d  a g a in s t  the  e ig h te e n th - c e n tu ry  a r t i s a n  t r a d i t i o n  in  which 

he was r a i s e d .
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I t  was a l s o  in  th e s e  e a r ly  y e a r s  t h a t  D ie tz  f i r s t  became 

in t e r e s t e d  in  l i g h t i n g .  No doubt h i s  work in  hardware s to r e s  brought 

him in  some c o n ta c t  w i th  the  lamps a v a i l a b le  a t  th e  tim e. He 

a p p a ren t ly  f i r s t  became acq u a in ted  w ith  the  work of I s i a h  Jen n in g s  in
n o

about 1834. Jen n in g s  had r e c e n t ly  developed "phosgene” or " s p i r i t

gas / '  a m ixture  of pure a lco h o l  and d i s t i l l e d  t u r p e n t in e ,  which

29burned w ith  no smoke or smell and had a b r i l l i a n t  w hite  flam e. He

p a ten ted  an a lc o h o l  and tu rp e n t in e  lamp in  1836 (F ig .  2 ) ,  and a s p i r i t

lamp the  same y ear  (U. S. p a te n t s  29 and 31 ) .  In  1836 Robert Edwin

bought a German s tu d en t  lamp f o r  h i s  room, and experim ented w ith

v a r io u s  f u e l s ,  b o th  m in e ra l  and anim al. A pparen tly  none of h i s

30v a r i a t i o n s  improved on J e n n in g s 's  b r ig h t  flam e. That Robert Edwin

chose J e n n in g s 's  work from among th e  f i f t y - s i x  l ig h t in g  p a te n t s  g iven

in  the  1831-40 p e r io d  may simply be due to  the  f a c t  t h a t  Jenn ings

l iv e d  in  New York (a l th o u g h  he does no t appear in  the  d i r e c t o r i e s )  and

31was hence known to  him; perhaps he knew Jen n in g s  h im se lf .  Whether 

D ie tz  knew Jen n in g s  o r  n o t ,  the  d i r e c t io n  of h i s  c a re e r  d e r iv ed  from 

h i s  knowledge of J e n n in g s 's  i n t e r e s t .

Robert Edwin l e f t  New York in  1838, d e s c r ib in g  i t  a "v a s t

32poorhouse" due to  th e  pan ic  o f 1837. He went to  M obile, Alabama,

perhaps hoping to  make h i s  fo r tu n e ,  and worked in  a hardware s to re

th e re  u n t i l  th e  sp r in g  of 1840. T i r in g  o f  a c l e r k ' s  l i f e  in  Mobile,

he s e t  o f f  fo r  New O rle a n s ,  bu t caught m a la r ia  en ro u te  and f i n a l l y

33re tu rn e d  home, dreams o f  g lo ry  faded . He worked in  th e  New York

34s h e r i f f ' s  o f f i c e  d u ring  th e  summer o f  1840.
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Robert Edwin was probably  no more p leased  w ith  h i s  s h e r i f f ' s  

o f f i c e  p o s i t io n  than he had been w i th  h i s  c l e r i c a l  p o s ts  p re v io u s ly ,  

fo r  th e re  i s  no mention of i t  in  h i s  d ia ry  (which a d m it te d ly  was 

e d i te d  by h i s  sev en ty - tw o -y ea r-o ld  memory). His f i r s t  r e c o l l e c t i o n  

of 1840 i s  t h a t ,  w i th in  a "few months" of h i s  r e t u r n  from th e  South, 

he bought a sm all shop in  Brooklyn w ith  h i s  sav ings and s e t  up h i s  

f i r s t  lamp and o i l  b u s in e s s .  The shop, a t  Number 5 Hicks S t r e e t ,  was 

purchased from C h ar le s  Swain, who a lre ad y  had an o i l  b u s in e s s  th e re .

I t  was here  Robert Edwin remained u n t i l  sometime in  1843. He was 

j u s t  twenty-two when he s t a r t e d  in  b u s in e s s ,  w ith  seven years  of 

v a r ie d  exper ience  under h i s  b e l t .  His shop c le a re d  a  p r o f i t  o f  $600 

the  f i r s t  y ea r .

As p a r tn e r s  in  h i s  v en tu re  (p o s s ib ly  a f t e r  the  f i r s t  y e a r ) , 

Robert Edwin took on h i s  b ro th e r  William Henry, as bookkeeper, and 

John A. Weed. Both men moved w ith  Robert to  M anhattan, p robab ly  in  

1843, to  open an en la rg ed  lampworks a t  Number 13 John S t r e e t .  Th is  

t r i o  p a r tn e r s h ip  gave th e  firm  i t s  f i r s t  t i t l e - - D i e t z ,  B rother & Co.-' 

which appears  on alm ost a l l  of the  known marked lamps and g i ra n d o le s  

by th e  f i rm ." ^

W illiam Henry f i r s t  appears  in  the  New York C ity  r e g i s t e r  in  

1843-44, a s  a c l e r k  l iv in g  w ith  h i s  e ld e r  b r o th e r ,  John G .,  a t  38 

(sometimes l i s t e d  a s  33) Vandewater S t r e e t .  John G. was a s t r e e t  

in s p e c to r ,  and not y e t  invo lved  w ith  the  f irm . Robert Edwin does not 

appear u n t i l  the  1844-45 d i r e c to r y ,  and i s  l i s t e d  a s  l iv in g  w ith  h i s
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b r o th e r s ,  a s  i s  John Weed. Here a lso  fo r  the  f i r s t  time i s  D ie tz ,  

Brother & Co."^ In  th e  1844-45 d i r e c to r y ,  and in  t h a t  fo r  1845-46, 

the  f irm  pub lished  a two-page ad v e r t ise m e n t ,  l i s t i n g  i t s  wares and 

announcing i t s  p resence  to  the  c i t y .  The 62 F u l to n  S t r e e t  address  

given in  the  ad v er t isem en t (F ig . 3) must have been an e n la rg ed  shop 

or warehouse opened a t  t h i s  tim e . Also a t  t h i s  tim e, Robert Edwin 

invented  and m anufactured th e  "genuine d o r ic  lamp," mentioned in  the  

ad , a l th o u g h  no re c o rd  of a p a te n t  or d e t a i l s  of what the  lamp a c tu a l ly
*5 Q

was su rv iv e .  I t  perhaps  was the  f r u i t  o f  h i s  e a r l i e r  burner e x p e r

im ents  in s p i r e d  by J e n n in g s 's  lamp.

The only  b i l l h e a d  known to  me from th e  company's lamp-making

39days i s  one da ted  1845, in  a p r iv a te  c o l l e c t i o n  (F ig . 4 ) .  The two 

lamps shown a re  ta k e n  from th e  d i r e c to r y  ads of 1844 and 45. Both 

th e  a d v e r t isem en ts  and the  b i l lh e a d  make i t  c l e a r  th a t  D ie tz  not only 

m anufactured bu t a l s o  d e a l t  in  lamp goods. One of the  major p u zz le s  

i n  the  h i s t o r y  of the  firm  i s  de term in ing  what i t  made and what i t  

purchased fo r  assembly and r e s a l e  from o th e r  m an u fac tu re rs .  I t  seems 

f a i r l y  c l e a r  t h a t  th e  firm  d id  no t produce any of i t s  own g l a s s ,  as 

the re c o rd s  of the  census o f  m anufactures in d ic a te  t h a t  i t  purchased 

i t s  g . la s s - - in  the  form of g lobes  and chim neys--as  a raw m ate r ia l .^®  

F u r th e r  ev idence  of t h i s  i s  provided in  a l e t t e r ,  dated  August 29,

1859, from Samuel D i e t s  to  Robert Edwin, in  which Samuel complains 

th a t  George (an u n c le ,  on ly  f i f t e e n  y e a rs  R o b e r t 's  sen io r )  would not 

"go around and see the  G lass  M a k e r s . I t  seems l i k e l y  th a t  they
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c a s t  t h e i r  own b ra s s  ornam ents, and spun t h e i r  hollow b ra s s  p i e c e s , ^  

but t h i s  too  i s  n o t  always c e r t a i n ,  as w i l l  be dem onstrated below.

S ig n i f i c a n t ,  to o ,  i s  th e  f a c t  t h a t  the  1845 b i l l h e a d  i s  fo r  

an o rder from Alderman Theodorus V antine o f  th e  C o rp o ra t io n  of the  

C ity  o f  New York. The f a i r l y  p la in  and inexpensive  s tand  or t a b l e  

lamps d e s c r i b e d ^  were a p p a re n t ly  ordered  f o r  o f f i c i a l  use in  

V a n t in e 's  n in th  ward o f f i c e s .  V an tine , a f u r r i e r ,  d id  not l i v e  nor 

work near the  D ie tz  p la n t  ( lo c a te d  in  the  second w ard). While i t  i s  

not co nc lus ive  by any means, t h i s  f a c t  im p lie s  t h a t  D ie tz  was a lre ad y  

an im portan t enough concern  to  a t t r a c t  c i t y  c o n t r a c t s .  The lamp 

makers were no t c o n ce n tra te d  in  the  second ward, and V antine  could  as  

e a s i l y  have gone to  any number of f u r n i s h e r s  fo r  th e  sm all number o f  

lamps n e e d e d . ^  While th e r e  i s  no evidence t h a t  any f u r t h e r  c i t y  

accounts  were g iven  to the  D ie tz  f irm , t h i s  b i l l h e a d  sugges ts  the  

importance which a f irm  might acq u ire  i f  i t  were indeed , as  F re d e r ic k  

D ie tz  m ain ta ined , th e  " f i r s t  to  m anufacture lamp goods by steam power 

in  q u a n t i t i e s ,  in  t h i s  coun try .

In  1846 Arasmus French was adm itted  to  the  f irm , a lth o u g h  

probably  as  a foreman r a t h e r  than  a p a r tn e r ,  as he i s  l i s t e d  a s  a 

m ach in is t  in  the  d i r e c t o r i e s  of 1846-50. In  May, Robert Edwin m arried  

Anna Hadwick of Brooklyn. He was t w e n t y - e i g h t . ^  Robert Edwin then  

l e f t  the  b a c h e l o r - f i l l e d  house on Vandewater S t r e e t  and moved to  

Brooklyn, where he remained u n t i l  1847. Then he and h i s  w ife  moved 

in to  a townhouse a t  66 Beekman S t r e e t ,  which they  re n te d  from P h i l ip
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Hone, f i r s t  fo r  $650, l a t e r  fo r  $700 per y e a r - - a  h e f ty  sum in  i t s

tim e, and in d ic a t iv e  a lso  of D ie t z ’ s modest success  (F ig .  5 ) . ^

William Henry a lso  l e f t  Vandewater S t r e e t  in  1846 and moved in to  h i s

own house on E as t 2 4 th  S t r e e t - - n o  doubt a new development, and

48c e r t a in l y  f a r  uptown in  1846.

A major s h i f t  occurred  in  the  b u s in e s s  as w e l l ,  fo r  in  1847 

the  f irm  a c q u ired ,  in  a d d i t io n  to  i t s  John S t r e e t  p l a n t ,  a nearby 

f a c to r y  and shop a t  139 W illiam S t r e e t  (v a r io u s ly  l i s t e d  as  132 and 

134 a s  w e l l ,  and e v e n tu a l ly  probably  in c lu d in g  a l l  th r e e  a d d r e s s e s ) . 

This  new ex ten s io n  was r e f e r r e d  to  in  the  d i r e c t o r i e s  a s  "The 

Washington S t o r e s . " ^  I t  seems a lso  a t  t h i s  time (c .  1848) th a t  

Robert Edwin 's younger b ro th e r  Samuel opened a small l a r d  o i l  b u s in ess  

of h i s  own, and may have o p e ra ted  as a s u b s id ia ry  or s u p p l ie r  to  h is  

b r o th e r s '  o p e ra t io n ." ^  T h is  b u s in e s s  d isap p ea red  in  1850, p o ss ib ly  

when Samuel went to  San F ran c isco  to  open a r e t a i l  lamp shop th e r e .

The Products  o f  In d u s t ry  census of 1850 d em onstra tes  the  

remarkable growth of D ie tz ,  B ro ther 6c Co. in  i t s  f i r s t  t e n  y e a r s .  

D escribed as lamp makers, the  D ie tz  b ro th e r s  had $40,000 in  c a p i t a l  

in v es ted  in  t h e i r  e n t e r p r i s e .  The annual expense fo r  "raw m a te r ia l s "  

o f  $47,000 inc luded  80,000 pounds of b ra s s  ($20 ,000 ) ;  2,000 dozen lamp 

globes and 4,000 dozen chimneys ($12,000 and $4,000 r e s p e c t i v e l y ) ;  

$10,000 fo r  some i l l e g i b l e  m a te r i a l ;  and $1,400 fo r  250 to n s  o f  c o a l .  

Their  p la n t  was powered by steam; they  employed 100 male w orkers , pay

ing them $4,000 per month; and produced a y e a r ly  p roduct worth
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$ 1 75 ,000 .^  Of the  four o th e r  lamp makers in  the  second ward i n  1850,

none produced more th an  $5,000 in  merchandise per y e a r ,  g iv in g  a  sense

of D ie t z ' s  r e l a t i v e  s iz e  and o u tp u t .  Of th e  s i x t y - e i g h t  lamp makers

recorded  as  working in  New York S ta te  in  1850, D ie tz  c e r t a i n l y  must

52have been among the  l a r g e s t .

In  an 1848 e n t r y ,  the  Dun c r e d i t  le d g e r s  c r y p t i c a l l y  r a t e d  th e

f irm  as good, a l th o u g h  "no t q u i te  No.2 ."  Whether t h i s  r e f e r s  to  a

c r e d i t - r a t i n g  code ( i t  appears  nowhere e l s e )  or to  D i e t z ' s  s t a t u s

among lamp makers i s  u n c le a r .  What i s  c l e a r  i s  t h a t  by 1851 D i e t z ' s

c r e d i t  was e x c e l l e n t  and the  f irm  was h ig h ly  r e s p e c te d .  I t s  p r o f i t s

had been improving every  year s in ce  i t s  founding , and by November

1851 i t  had "two or th r e e  s t o r e s , "  p lu s  r a i l r o a d  s tock  and r e a l  e s t a t e
53ho ld ings  which, a l l - t o l d ,  were e s t im a ted  a t  over $100,000.

So by 1850, a t  th e  age of t h i r ty - tw o ,  Robert Edwin D ie tz ,  who

had recogn ized  a t  the  age of f i f t e e n  th a t  th e re  was no money in

window sash es ,  had a lso  recogn ized  the f u tu r e  of l i g h t i n g  and was the

p ro p r ie to r  of one o f  the  l a r g e s t  lamp f irm s  in  th e  c o u n try .  A lthough

in  1853 P h i la d e lp h ia  lamp makers C o rn e liu s  and Baker had 700 w orkers ,

w h ile  Archer and Warner employed 225, w ith  four P h i la d e lp h ia  f a c t o r i e s

between them, D ie tz  was only  r e l a t i v e l y  sm all b e s id e  th e se  g i a n t s . ^

Sam Bass Warner has w r i t t e n  t h a t  by 1860 in  P h i la d e lp h ia  th e  b r a s s

lamp in d u s t ry  had developed in to  a few la rg e  f a c t o r i e s ,  and t h a t  the

55average number of people working in  each was 7 5 ,4 .  C le a r ly ,  in  1850, 

D ie tz  was la rg e r  than  av erage , and c o n s id e r in g  th e  unusua l s iz e  of
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C orne liu s  and Archer and Warner, i t s  r e l a t i v e  s ize  to  th e  g e n e ra l  

pool of lamp makers was even g r e a t e r .

To whom d id  R. E. D ie tz  s e l l  h i s  lamps? From th e  a d v e r t i s e 

ments, and th e  b i l l h e a d ,  i t  seems obvious t h a t  some s o r t  of la rg e  

r e t a i l  t r a d e  was going on. An ad v er t isem en t in  th e  New York Herald 

Tribune of June 3, 1849, re a d :

C arce l or m echanical la m p s--Ju s t  re ce iv ed  from 
th e  b e s t  m anufac tu rers  a t  P a r i s ,  a la rg e  a s s o r t 
ment of C arce l or mechanical Lamps, of the  
newest and r i c h e s t  p a t t e r n s .  A lso a complete 
supply o f  French  or C arce l G lobes, Chimnies 
and Wicks fo r  s a le  by D ie tz ,  Bro. & C o.,
Washington S to re s ,  139 W m .S t.^

This  ad r e p r e s e n t s  D ie tz  the  im p o rte rs  and d e a le r s  in  fa sh io n a b le

goods. A r a t h e r  more complete ad in  the  weekly Home J o u rn a l ,  which

ran c o n t in u o u s ly  from June 3, 1848, th rough  February  17, 1849,

d e sc r ib e s  th e  o th e r  s ide  o f  th e  D ie tz  o f f e r in g s  as  w e l l :

HALL LANTERNS AND CANDELABRAS, LAMPS,
GIRANDOLES, fo r  th e  W inter T rad e—DIETZ,
BROTHER & CO.,1 9 3 ( s i c )  W illiam - S t r e e t ,  in  
the  Washington Block, are  m anufactu ring , 
and always have on hand a complete a s s o r t 
ment o f  a r t i c l e s  in  t h e i r  l i n e ,  o f  the  
fo l lo w in g  d e s c r ip t i o n s ,  which they  w i l l  s e l l  
a t  w h o lesa le  or r e t a i l ,  a t  Low P r ic e s  fo r  c a s h . 
Improved Chemical O il and Camphene Lamps. S o la r  
Lamps, G i l t  and Bronzed i n  g re a t  v a r i e t y .
C o rn e liu s  & C o 's  c e le b ra te d  P a te n t  S o la r  Lard 
Lamps. G ira n d o le s ,  v a r io u s  p a t t e r n s ,  g i l t ,  
s i l v e r e d ,  or bronzed. D oric ,  Side B rack e t ,  and 
Stand Camphene Lamps, B r i t a n n ia  Hand Lamps,
Camphene C h a n d e l ie rs ,  Suspending S o la r s ,
B racke t S o la r s ,  S o la r  C h an d e l ie rs .  P a te n t  Lard 
Hand Lamps. S uperio r  Chemical O i l ,  S uperio r  
Camphene, Superior Burning F lu i d ,  Renned 
Whale O i l ,  Pure Sperm O i l ,  Solar and Lard O i l ,
& c . ,  & c .  ̂J
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T his  ad v e r t ise m e n t ,  which was always th e  l a r g e s t  l i g h t in g  ad in  th e

Jo u rn a l ,  shows the  v a r i e t y  b o th  in  product and in  method which D ie tz

employed. The f a c t  t h a t  they  "im ported" th e  p a ten ted  C o rn e liu s  la rd

lamps in d ic a t e s  a l i n k  of some s o r t  between the  f irm s which becomes

s i g n i f i c a n t  in  my d is c u s s io n  of des ig n . The dua l r e t a i l - w h o le s a l e

n a tu re  o f  t h e i r  t r a d e  i s  a l s o  c le a r  from t h i s  ad v e r t ise m e n t .  This

t e x t  was aimed a t  housewives a s  w e ll  as s to re k e e p e rs ,  h o t e l  managers,

and c i t y  alderman. The scope and s ize  of t h e i r  ad v er t isem en t imply

the  success and im portance confirmed by the  census and c r e d i t  r e p o r t s .

Both the  p r a c t i c a l  and th e  lu x u r io u s  in  l i g h t i n g  a re  r e p re s e n te d ,  a s

w e ll  as the  v a r ie d  f l u i d s  p o s s ib le  to  g ive  l i g h t ,  from the  expensive

whale o i l  to  the  cheapest  la rd  o i l .  N o tab le , to o ,  i s  the  absence of

any mention of gas f i x t u r e s ,  even though D ie tz  i s  l i s t e d  a s  making gas
58f i x t u r e s  in  bo th  the  1850 and 1860 census r e p o r t s .  I t  seems b o th  

from t h i s  and from the  1860 c a ta lo g u e ,  th a t  gas f i x t u r e s  were a minor 

s id e l in e  to  D i e t z ' s  major o u tp u t ,  and t h a t  o i l  lamps were always 

Robert Edwin 's  major i n t e r e s t .  This f a c t  w i l l  h e lp  e x p la in  th e  f i r m 's  

l a t e r  s t a t u s ,  development, and the u l t im a te  d i r e c t i o n  of Robert Edwin's 

c a r e e r .

The w ho lesa le  t ra d e  D ie tz  did was p robably  as  l a rg e  a s  i t s

r e t a i l  t r a d e ,  and w h ile ,  a g a in ,  no co n c lu s iv e  re c o rd s  s u rv iv e ,  some

sugges tive  documents do. C ar l  Drepperd has i l l u s t r a t e d  an ad of

W illiam H. S ta r r  o f  New York from 1846. In  type  o f  o b je c t  a s  w e ll  as

in  term s of v a r i e t y  of p ro d u c t,  S t a r r ' s  adver tisem en t r e l a t e s  c lo s e ly
59to  the  D ie tz  ads o f  1844 and 1845. While t h i s  ad uses  the  term
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m anufac tu rer ,  W illiam S ta r r  a l s o  l i s t e d  h im se lf  a s  a p u b l ish e r  in  the  

1847-48 d i r e c t o r y ,  and the  in d ic a t io n  i s  t h a t  he was a d e a le r  in ,  

r a t h e r  th a n  a p roducer of l i g h t i n g ,  an e n tre p re n e u r  more than a manu

f a c t u r e r .  More i n t e r e s t i n g  s t i l l  i s  th e  f a c t  t h a t  h i s  shop was a t  

67 Beekman S t r e e t - - d i r e c t l y  a c r o s s  from R. E. D i e t z ' s  house. There i s  

no proof th a t  S ta r r  knew the  D ie tz  b ro th e r s  or t h e i r  b u s in e s s ,  b u t the  

co inc idence  i s  su g g e s t iv e .  Furtherm ore , the  descendant of S t a r r ' s  

s h o p - -S ta r r ,  Fellow s & C o .—of 74 Beekman S t r e e t ,  in  i t s  c a ta lo g u e  o f  

1857-58, o f f e r s  a v a r i e t y  of g i ra n d o le  p a t t e r n s  which D ie tz  was a lso

producing a t  the  t im e , a l th o u g h  i t  i s  l i s t e d  a s  a "gas f ix t u r e "

60e s ta b lish m en t in  T row 's  1857 d i r e c to r y .  The assem bling o f w ho lesa le -  

purchased g i ra n d o le  and lamp p a r t s ,  fu r th e rm o re ,  would r a t e  a d e a le r  

a s  a m anufacturer as  w e l l .  At t h i s  p o in t ,  W illiam  S ta r r  was l iv in g  

i n  New London, C o n n ec t ic u t ,  and running  h i s  b u s in e s s  from th e r e - - a n  

absen tee ism  e a s ie r  fo r  a merchant than  a m anufacturer who i s  d i r e c t l y  

invo lved  w ith  h i s  p ro d u c t .

D i e t z ' s  supposed in v e n t io n ,  the  d o r ic  lamp, a lso  i s  mentioned 

in  S t a r r ' s  c a ta lo g u e  of 1857, and again  in  th e  Home J o u rn a l  a d v e r t i s e 

ment of J .  R e i l l y ,  lamp m anufac tu rer ,  who o f f e r s  d o r ic  lamps a t  $2 

ap iec e .  R e i l l y  may w e ll  have made lamps, as he c la im s t o ,  bu t he 

and S ta r r  could  e a s i l y  have bought D i e t z ' s  d o r ic  lamps fo r  r e t a i l  

s a l e ,  j u s t  a s  D ie tz  bought C o r n e l iu s 's  la rd  lamps.

More c l e a r l y  d i s t i n c t  from th e  m a k e r - r e t a i l e r  were th e  

f u r n i s h e r s  who f lo u r i s h e d  in  New York in  th e  1840s and 50s. Among 

the  over 900 b i l l h e a d s  c a r e f u l l y  saved by th e  descendants  of E vert and
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George Duyckinck, th e re  a re  a s e r i e s  o f  l ig h t in g  b i l l s  which d a te

from r e f u r b i s h in g  o f th e  Duyckinck house in  1842-44; and aga in  from

1851-55. In  1842 th e  Duyckincks bought a h a l l  l a n t e r n  and cha in  .from

Eder V. Haughwout; who i s  l i s t e d  in  Longworth 's 1842 d i r e c to r y  a s  a

g la s s  d e a le r .  The Union Sketch Book and Merchants* Guide o f  1860 l i s t s

th e  Haughwout f irm  a s  a d e a le r  in  l ig h t in g  and fancy  goods such as

ch ina  and g la s s .  The firm ; from i t s  beg inn ing  in  1832; was a  "wareroom

62fo r  la m p s / '  no t a m anufac tu rer .

The Duyckincks a l s o  bought a lamp from Baldwin G ard in e r  in  

1844; a gas pendant and g i l t  b ra c k e ts  from J .  and I .  Cox in  1851; and 

two ormolu c h a n d e l ie r s  from A llcock  and A llen  in  1851. A ll  o f  th e se  

firm s were l i s t e d  as f u r n i s h e r s  in  the  D o g g e t t 's  d i r e c t o r i e s  fo r  t h e i r  

r e s p e c t iv e  y e a r s ;  a l th o u g h  a l l  th re e  s p e c ia l iz e d  in  s i lv e rw a r e ;  com

p a r in g  w ith  th e  upper f lo o r s  of T if fa n y  and Company today.

A la rg e  o rd e r  fo r  l ig h t in g  was bought from J .  Stouvenel & Co. 

in  1855 by th e  Duyckinck fam ily .  Joseph; C h ar le s ;  and F ra n c is  

Stouvenel a r e ;  indeed ; l i s t e d  as  "lamps" and "gas f i x t u r e s "  in  th e  1855 

D o g g e t t 's  d i r e c to r y ;  bu t t h e i r  b i l lh e a d  shows them to  d e a l  i n  ch ina  

and v a r io u s  fancy goods as w e ll ;  g iv ing  them th e  s t a t u s  o f  merchant 

r a th e r  than  m anufac tu rer .

I t  seems l o g i c a l ;  th en ;  th a t  such r e t a i l  o u t l e t s  fo r  fancy 

goods would have been a major source of b u s in e s s  fo r  DietZ; B ro ther  & 

Co.; i f  n o t  in  f a c t  t h e i r  l a r g e s t  source.
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By 1850 th e  D ie tz  f i r m 's  r e p u ta t io n  was good enough to  prompt 

P. T. Barnum to  h i r e  the  company to  l i g h t  th e  C as t le  Garden debut o f  

Jenny Lind, the  "Swedish N ig h t in g a le ,"  who was being  pa id  $1,000 per 

performance by the  g r e a t  showman. As a p e r io d  i l l u s t r a t i o n  shows, 

so la r  lamps and c h a n d e l ie r s ,  bu rn ing  sperm aceti o i l ,  were used r a th e r  

than  g a s ,  a s  might be expected  fo r  a p u b l ic  s p e c ta c le  of t h i s  

importance (F ig . 6 ) .

A pparen tly  p leased  w ith  t h e i r  work, Barnum su b sequen tly  h ire d  

the  D ie tz  f irm  to  " r e f i t ,  w i th  e la b o ra te  gas f i x t u r e s ,  h i s  g re a t  

American Museum th a t  stood on th e  southwest co rn e r  o f  Broadway and

6 sAnn S t r e e t . "  Once a g a in ,  th e  g a s - f i x tu r e  e n t e r p r i s e  seems to  have 

been a minor s id e l i n e .  Barnum gave them th e  commission because they  

had worked fo r  him b e fo re ,  not because they  s p e c ia l iz e d  in  g a s - f i t t i n g .  

In  W ilso n 's  B usiness D ire c to ry  o f  1851-58 D ie tz  i s  l i s t e d  under lamps 

and c h a n d e l ie r s ,  which i s  a s e p a ra te ly  indexed ca teg o ry  from g a s -  

f i x t u r e  makers.

I t  i s  s u r p r i s in g ,  then , th a t  as la rg e  and s u c c e s s fu l  as th e  

D ie tz  f irm  was in  1851, th e re  was no t r a c e  o f  i t  a t  a l l  i n  th e  reco rd s  

of the  1851 C ry s ta l  Palace  E x h ib i t io n  in  London. C o rn e liu s  and Company 

was th e r e ,  and, in  f a c t ,  won a p r iz e  fo r  i t s  ormolu and c r y s t a l

66c h an d e l ie r  from among th e  150 e n t r i e s  in  " I ro n  and G eneral Hardware."

I t  seems t h a t  C o rn e liu s  was the  only  American l i g h t in g  f irm  a t  the  

f a i r ,  perhaps due to  i t s  s iz e  and a r t i s t i c  reknown, f o r  no mention of 

any o th e r  prominent American l i g h t in g  f irm  ap p ea rs .
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The e a r ly  f i f t i e s  were t ra u m a tic  fo r  th e  f irm , a l th o u g h  i t s  

pas t  good h i s to r y  seems to  have smoothed out the  rougher p la c e s  and 

perhaps even in su red  i t s  s u rv iv a l .  A George D ie tz  appears  b r i e f l y  as  

a lamp d e a le r  i n  D o g g e t t 's  and Trow 's  d i r e c t o r i e s ,  which may, in  

f a c t ,  be the  Uncle George mentioned e a r l i e r ,  who was a s s o c ia te d  w ith  

the firm  on and o f f .  Robert Edwin and h i s  fam ily  moved t h e i r  

permanent add ress  to  a farm in  Hempstead, Long I s l a n d ,  w h ile  Robert 

h im se lf  i s  l i s t e d  back in  h is  b ro th e r  J o h n 's  Vandewater S t r e e t  house 

by 1853.67

The b u s in e s s  boom dem onstrated  by th e  census o f  1850 

a p p aren tly  caused D ie tz ,  B ro ther  & Co. to  o vers tock  and overex tend  i t s  

c r e d i t  to  custom ers. In  June o f  1852, th e  b r o th e r s  suspended o p e ra t io n ,  

f in d in g  them selves $80,000 in  d e b t ,  th e  banks suddenly t ig h te n in g  up 

t h e i r  p u r s e s t r in g s .  The Dun c r e d i t  led g e rs  t r e a t  th e  f irm  very  g e n t ly  

h e re ,  blaming th e  banks more than  the  D ie tz  b r o th e r s ,  and ex p ress in g  

confidence t h a t  the  d eb ts  would be paid  in  f u l l .  By May o f 1853, the  

f irm  had paid  o f f  i t s  c r e d i t o r s ,  reopened, and was re p o r te d  to  be 

doing very  w e l l .  I t  was employing s ix ty  w orkers in  th e  p l a n t —a 

f o r t y  p e r c e n t  cu tback  from i t s  p rev ious  s iz e - -a n d  was d e a l in g  in  

cash only .

That th in g s  were looking up by l a t e  1852 i s  in d ic a te d  by th e  

f a c t  th a t  Robert Edwin re c e iv e d  two p a te n t s  w i th in  a y ea r  a f t e r  the  

firm  f a i l e d :  the  f i r s t ,  Number 539, g ran ted  December 28, 1852, was a

g iran d o le  d e s ig n , p robab ly  of the  Jenny Lind p a t t e r n ,  a l th o u g h  th e
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p a ten t  i s  now l o s t .  The second, Number 555, g ran ted  A p r i l  26, 1853,

was fo r  a "L a jos  Kossuth" g i ra n d o le  p a t t e r n ,  which was a p p a re n t ly
69never produced, and w i l l  be d iscu ssed  subsequen tly . Thus th e  

suspension  seems to  have been a f i n a n c i a l  " c a tc h in g  o n e 's  b re a th "  

be fo re  co n t in u in g  on a l e s s  heady s c a le .

The nex t few y ea rs  were good ones fo r  the  f irm . In  1853 i t  

a d v e r t i s e d  in  th e  p r e s t i g io u s  American P o r t r a i t  G a l l e r y , ^  and had a 

d is p la y  in  the  New York C ry s ta l  Pa lace  E x h ib i t io n ,  "The In d u s t ry  o f  

A ll N a t io n s ,"  N eedless  to  say, C o rn e liu s  and Baker were in  the  

e x h ib i t io n  a s  w e l l .  Aside from D ie tz ,  however, t h e r e  were only two 

o th e r  lamp makers from New York, H. D a rd o n v il le ,  a m anufacturer and 

im p o r te r ,  and C. Ducreux, maker of "French m echanical [Carcel] 

lamps.

D i e t z ' s  d i s p la y  was d e sc r ib ed  in  th e  o f f i c i a l  c a ta lo g u e  a s

" c h a n d e l ie r s  fo r  g as ,  o i l ,  &c; b ra c k e ts  and b ra c k e t  lamps; h a l l
72l a n te r n s ;  m antel ornaments in  g i l t ,  b ronze , and enam el."  The 

C orne liu s  d i s p la y ,  which was a c ro s s  the  co u r t  around which th e  l i g h t 

ing and hardware were a r ran g ed , re c e iv e d  a s im i la r  d e s c r ip t i o n .  The 

mantel ornaments r e f e r r e d  to  in  bo th  d i s p la y s  a re  c l e a r l y  g i ra n d o le s ,  

which suggest th e  b a s ic  fu n c t io n  o f  th e s e  dev ices  to  be l a r g e ly  

d e c o ra t iv e .  A b roader d is c u s s io n  of t h i s  w i l l  fo llow  in  P a r t  I I .  

I n t r ig u in g  i s  D i e t z ' s  in c lu s io n  of an enamel f i n i s h  fo r  th e  mantel 

o rn a ra e n ts - - in d ic a t in g  perhaps t h a t  th e  f ig u r e s  were c o lo red .  No such 

examples a re  known to  me, and t h i s  may have been an a r t i s t i c  c o n c e i t
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o f  Robert E dw in 's , done e s p e c i a l l y  fo r  th e  e x h ib i t io n .  Both C orne liu s  

and D ie tz  were l i s t e d  as  m an u fac tu re rs ,  and presumably made most o f  

the  item s d isp la y ed  in  t h e i r  boo ths .

T y p ic a l ly ,  C o rn e liu s  re c e iv e d  most o f  th e  a t t e n t i o n  a t  the

C ry s ta l  P a lace .  The one o th e r  mention of D ie tz ,  i n  R ic h a rd s 's  A Day

in  the  New York C r y s ta l  P a lace ,  i s  more a t r a n s i t i o n  than  a d e s c r ip t i o n :

S e id h o f f 's  a tm ospheric  lamp p re s e n ts  a novel 
ap pearance ; and c lo se  around and beyond i t  
a r e  th e  lamps and c h a n d e l ie r s  o f  DIETZ AND 
C 0 . ( . . . )  upon th e  sou th  s id e ,  CORNELIUS,
BAKER & CO. o f P h i la d e lp h ia  make a most 
b r i l l i a n t  d i s p la y  of t h e i r  lamps and gas 
f i x t u r e s .  ( . . . )  ^^

R ichards goes on a t  le n g th ,  e x t o l l i n g  C o rn e liu s  and B a k e r 's  works. 

C le a r ly ,  the  p r izew inner  from London's f a i r  i s  the  American hero .

E qua lly  s i g n i f i c a n t ,  however, i s  the  f a c t  th a t  on ly  D ie tz  and 

C orne liu s  a re  mentioned a t  a l l  in  t h i s  g u id e ,  perhaps g iv in g  a c lue  

a s  to  D i e t z ' s  im portance in  A m erica 's  l i g h t i n g  in d u s t ry ,  d e s p i te  i t s  

r e l a t i v e  in s ig n i f i c a n c e  in  the b r i l l i a n c e  o f  C o r n e l iu s 's  g lo ry .  Again 

n o tab le  i s  the  absence of a re fe re n c e  to  gas f i x t u r e s  in  reg a rd  to 

D ie tz .  C o rn e liu s  was no t j u s t  k ing  o f l i g h t i n g ,  b u t  the  king of gas 

l ig h t in g .  This  d i f f e r e n c e  in  sem antics w i l l  take  on an added 

s ig n i f ic a n c e  f a r t h e r  on.

In  th e  ca ta lo g u e  o f th e  C ry s ta l  Palace E x h ib i t io n  e d i te d  by

Benjamin S il l im an  and C. R. Goodrich, C o rn e liu s  ag a in  i s  h ig h ly  p ra ised ,

74and i s  the  only  American l i g h t i n g  f irm  to  even be reco rd ed . In  

Whitworth and W a l l i s ' s  study on American in d u s t ry  of 1854, Archer and
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Warner, and H. N. Hooper of Boston a re  mentioned in  a d d i t io n  to

75C o rn e l iu s ,  bu t D ie tz  makes no appearance . F in a l l y ,  in  th e  Report of

the B r i t i s h  Commissioners on th e  C ry s ta l  P a la ce ,  George W a l l i s ' s

r e p o r t  on hardware and l i g h t i n g  d is c u s s e s  C o rn e liu s  a t  le n g th ,  bu t

76d is r e g a r d s  D ie tz  e n t i r e l y .  E v id en tly  C o rn e liu s  was popular but 

they may have had ah e x c e l l e n t  pu b lic  r e l a t i o n s  l i a s o n  a s  w e l l ,  which 

might account fo r  t h e i r  b la n k e t  importance in  terms of su rv iv in g  

w r i t t e n  d e s c r ip t i o n s .

When Burr and Hyde of H a r tfo rd  p u b lish ed  a book on American

in d u s try  in  1872, th ey  c r ibbed  the  s e c t io n  on l i g h t in g  v i r t u a l l y

verba tim  from th e  1854 com m issioners ' r e p o r t .  In  the  absence o f

su rv iv in g  m a te r i a l  o f  a  l i k e  n a tu re  on th e  D ie tz  f irm  i t s e l f ,  i t  seems

a p p ro p r ia te  to  a ttem p t to  g ive some id e a  of how the D ie tz  p la n t  may

have worked, based  on th e  d e s c r ip t io n  o f  the  C o rn e liu s  p l a n t ' s  

77o p e ra t io n .  While th e  s c a le  o f  the  two o p e ra t io n s  was v a s t l y  

d i f f e r e n t ,  the  methods were p robab ly  i d e n t i c a l .

The design  fo r  a c a s t  p iece  was f i r s t  worked ou t on paper , 

then transfo rm ed  in to  a wax model. That R. E. D ie tz  may have designed  

h i s  own g i ra n d o le  f i g u r e s  i s  suggested by th e  p a te n t s  he re c e iv e d  fo r  

such d es ig n s  (F ig . 18), as  no ted  above. On th e  o th e r  hand, he may 

have employed a d e s ig n e r  fo r  t h i s  purpose. D ie tz ,  B ro ther  & Co. may 

not have d iv id ed  i t s  work space in to  d i s c r e t e  "rooms" a s  d id  

C o rn e liu s ,  but the  s t e p s  could have been th e  same. Next a b ra s s  mold 

was made, and then  f i n i s h e d  by a chaser to  sharpen d e t a i l .  T h is  mold
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could then be used to c a s t  any number o f  p ie ce s  to  make up a  d e s i r e d  

p roduc t.  Small p ie c e s  were a p p a re n t ly  s a n d -c a s t ,  by pouring  m olten 

m etal in to  a hollow  formed by a dummy p iece  p ressed  in to  a s p e c ia l  

c a s t in g  sand. F i n a l l y  th e  c a s t in g s  were "edged u p ,"  or f i l e d  to  

remove b u r r s  and rough edges. S o ldering  came n e x t ,  fo llow ed by a 

f i n a l  "edging" to  d i s g u is e  th e  so lder  j o i n t s .  The assembled p ie c e s  

were then  "p ick led "  in  an ac id  b a th ,  and th e  h igh  p o in ts  o f  the d es ig n  

were bu rn ished  to  g ive  a m a tte -an d -g lo ssy  te x tu r e  to  th e  su r fa c e .  

E le c t r o p la t in g  w ith  s i l v e r ,  g o ld ,  o r  b ronze—which D ie tz  a l s o  a d v e r 

t i s e d —was an op tio n  a t  t h i s  p o in t .  F i n a l l y  th e  f in i s h e d  p ie c e s  were

78lacquered  to  p reven t t a r n i s h .

As noted  e a r l i e r ,  hollow b ra s s  f o n ts  were spun over a wooden

chuck on a l a t h e ,  a p ro cess  which D ie tz  employed th rough  a t  l e a s t

1870. The f a c t  t h a t  no mention i s  made o f  any g la s s  works i n d ic a te s

th a t  C o rn e l iu s ,  as w e l l  as  D ie tz ,  bought a l l  t h e i r  g l a s s  from o u ts id e

79sou rces , and, i t  seems, sometimes the same ones.

The n a tu re  o f  th e  b ra s s  c a s t in g  p ro cess  made i t  easy  fo r  one 

f irm  to  copy a n o th e r 's  d e s ig n s ,  and t h i s  seems to have been q u i te  

common (see  note  79). However, w ith  some e x c e p t io n s ,  i t  would have 

been as easy , and p robab ly  cheaper, fo r  one f i rm  to  copy ano ther a s  

fo r  f irm s to  buy p r e - c a s t  p ie ce s  from e<.ch o th e r .  The r e s e a r c h  fo r  

t h i s  paper in d ic a te s  t h a t  w hile  lamp designs  moved e a s i l y  from one 

f irm  to  a n o th e r ,  g ira n d o le  d es ig n s  seem to  remain " f a i t h f u l "  to  t h e i r  

d e s ig n e rs ,  whether they  a re  p a ten ted  or n o t .  The ex ce p t io n  to  t h i s  i s
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a popular g iran d o le  d es ig n  by Hooper o f  Boston, which appears  i n  i t s  

1858 ca ta lo g u e  a t  the  Essex I n s t i t u t e . 80 The i d e n t i c a l  f i g u r e s ,  an 

E l izab e th an  man and woman, appear a s  g i r a n d o le s  w ith  the  D ie tz ,

Brother & Co. mark on them (F ig . 13). The mark, however, i s  very  

th in  and looks " typed"  onto th e  p i e c e - - i . e . ,  co ld-s tam ped; w hile  th e

ty p i c a l  D ie tz  mark i s  s o f t e r ,  a s  i f  stamped w hile  th e  p iece  i s  s t i l l

81warm, or c a s t  a s  a p iece  w ith  th e  o b je c t .  This  sugges ts  t h a t  D ie tz  

purchased th ese  p ie ce s  from Hooper and r e s o ld  them w ith  th e  D ie tz  

mark. None of the  o th e r  Hooper d e s ig n s  resem ble any D ie tz  p a t t e r n s ,  

nor have any otherw ise-m arked examples of th e  E l iz a b e th a n  couple come 

to  my a t t e n t i o n .

By March o f  1854, Dun acco u n tan ts  r e p o r te d  th a t  D ie tz ,

B ro ther & Co. was tu rn in g  out a good p r o f i t  ag a in  and had s teady  

b u s in e s s  and good c r e d i t .  There appear to  have been u n s p e c if ie d  

f in a n c ia l  w o rr ie s  t h a t  fo llowed the  f irm , bu t they  seem t o  r e l a t e  no t 

to  the  o p e ra t io n  of th e  company per jse, bu t r a th e r  to  o ld  c r e d i t o r s  

who were no t s a t i s f i e d  a f t e r  the  f i r s t  suspension . The f irm  was doing 

w ell enough by September 1855 to  purchase the  W illiam S t r e e t  f a c to ry  

b u i ld in g ,  which i t  had a p p a re n t ly  been r e n t in g ,  f o r  $10 ,600. I t  

seems c le a r  from t h i s  major o u t la y  of c a p i t a l  t h a t  the  b r o th e r s  f e l t  

f i n a n c i a l l y  secure  enough to  in v e s t  i n  t h e i r  f u tu r e .

T roubles  began anew in  the  f a l l  o f  1855, however, a s  former 

c r e d i to r s  began to  f i l e  la w su i t s  to  re c la im  more from th e  now-prosperous 

firm . This  was coupled w ith  lo s s e s  s u f fe re d  p r iv a t e ly  by th e  b ro th e r s
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in  the  s tock  m arket, which made i t  im possib le  fo r  them e i t h e r  to  

f ig h t  o r  pay o f f  the  s u i t s .  The f irm  c lo sed  aga in  in  l a t e  1855 to  

avoid the la w su i t s ,  and by June 1856, when i t  re ap p ea rs  in  the  Dun 

r e p o r t s ,  i t  had become D ie tz  and Company, a t i t l e  i t  would keep u n t i l
o n

the  f i n a l  schism. ^

The new firm  inc luded  John G. D ie tz  (who had moved to  Harlem

and given up h i s  job a s  s t r e e t  in s p e c to r ,  leav ing  Robert Edwin in  th e

Vandewater S t r e e t  house) and C har les  H. D ie tz ,  a m y s te r io u s  f ig u re

who does no t appear on the  fam ily  t r e e ,  b u t  may have been a c o u s in ,

perhaps a son of George D ie tz .  Also in  1855, James M. and M ichael A.

D ietz  were l i s t e d  in T row 's  d i r e c to r y  as working w ith  the  f irm , b u t

83James was not made a p a r tn e r  u n t i l  February  1859. At t h i s  p o in t ,  

the  firm  was deemed a s  a good c r e d i t  r i s k  a g a in ,  having small c a p i t a l ,  

b u t making good money.

Between 1856 and 1859 the  f a c to ry  on William S t r e e t  was
84enlarged  g r e a t ly  a t  the  r e a r ,  a lthough  the  address  does no t change.

One probable  reason  fo r  t h i s  growth was th e  p a te n t in g ,  by M ichael A.

85D ie tz , o f  two v a r i a t i o n s  of a f la t -w ic k  kerosene  burner in  1859.

Coal o i l ,  o r  k e ro sen e ,  had f i r s t  been in tro d u ced  in  1856. I t s

th re e  types  were boghead from Sco tland , A lb e r t in e  from Nova S c o t ia ,

86and Grahamite from West V i rg in ia  and Kentucky. While M ich ae l’ s

p a te n ts  a re  da ted  in  1859, th e  March 8 p a te n t  was a n ted a te d  upon is su e

to September 8, 1858, a p p a re n t ly  vo id ing  a l l  a t te m p ts  to  p i r a t e  th e  

87design . Both p a te n t s  were r e is s u e d  by 1860. T h is  burner was being
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manufactured by D ie tz  as  e a r ly  a s  January  1858,, and th u s  was developed

most l i k e ly  in  l a t e  1857, s u b s t a n t i a t i n g  th e  c la im  t h a t  D ie tz  and

Company produced th e  f i r s t  s u c c e s s fu l  f l a t - w ic k  kerosene  bu rne r  in  the  

88country .

The Dun acc o u n ta n ts  re p o r te d  in  January  of 1858 t h a t  th e  firm

was making a new kerosene  lamp, "and such i s  th e  demand t h a t  they a re

unable to  execute  t h e i r  [o r d e r s ] ,  t h o ' th e y  have 30 men c o n s ta n t ly

engaged." The b u rn e rs  so ld  fo r  $7 per dozen, c o s t in g  $3 per dozen,
89prompting th e  comment th a t  i t  " w i l l  d o u b t le s s  make money by t h i s . "

The l a t e r  D ie tz  kerosene  burner p a te n t  (May 1859) was a s l i g h t  

improvement on the  e a r l i e r ,  more im portan t one, whereby th e  chimney 

band and flame d e f l e c t o r  were manufactured as  one p ie c e ,  to  avoid th e  

problems caused by extreme h e a t  on the  so ld e red  v a r i a t i o n  (F ig . 7a)

The e a r l i e r  p a te n t  of March 1859 was an e n t i r e l y  new d es ig n  f o r  a 

b u rn e r ,  which allow ed fo r  an even flame and b r ig h t e r  l i g h t  by means 

of an even flow  o f a i r  th rough th e  burn ing  chamber. I t  in c luded  th e  

winding stem mechanism fo r  r a i s i n g  and lowering the  wick, and preven ted
91

o v e r- ra p id  o i l  e v ap o ra t io n  a s  w ell as smoke and odor (F ig . 7b). I t  

was, indeed , a major b reak th rough  in  th e  development of economical 

domestic l i g h t i n g .

Michael D ie tz ,  youngest o f  the  b r o th e r s ,  had jo in e d  the f irm  

a s  a p a r tn e r  by February  1859, no doubt because of h i s  b u r n e r ' s  

im portance. The Dun r e p o r t s  expressed  t h e i r  "confidence  in  th e  

i n t e g r i t y  of t h e  men," and in  November of 1860 re p o r te d  t h a t  th e  firm
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92had supposedly c le a re d  a p r o f i t  fo r  th e  year of $30,000. The rough 

years  were a t  l a s t  beh ind  the  D ie tz  b r o th e r s ,  and t h e i r  in v e n t iv e  

c h a ra c te r  had put them in  the  vanguard of the  l ig h t in g  in d u s t ry  once 

aga in .

W illiam  H. D ie tz  had l e f t  th e  firm  by 1857, perhaps due to  

i l l  h e a l th .  He d ied  o f  typho id  fev e r  in  1860. By 1858 only C har les  

and James were l i v in g  in  New York i t s e l f ,  accord ing  to  th e  d i r e c t o r i e s .  

Michael was l iv in g  in  Brooklyn, and Robert Edwin was in  Hempstead.

His d ia ry  of 1861 g iv e s  the  Hempstead a d d re ss ,  as w ell as th e  Park 

H ote l in  M anhattan, which was p robably  h is  p i e d - a - t e r r e  fo r  th e  work 

week. John G. was l i v i n g  in  Harlem, p ro b ab ly  i n  h i s  l a t e  p a r e n t s '  

house (John, J r . ,  d ied  in  1854, Sophia in  1856), and Samuel had 

c e r t a i n l y  s e t  up in  San F ran c isco  by 1859.

The only  su rv iv in g  b u s in e ss  l e t t e r  from D ie tz  and Company's 

tenu re  i s  from Samuel to  Robert Edwin, w r i t t e n  from San F ran c isco  in  

August 1859. Robert mentions sending a l e t t e r  to  Samuel by Pony 

Express in  h is  1861 d ia ry .  Samuel had s e t  up a w h o l e s a l e / r e t a i l  lamp 

o p e ra t io n  a s  a p a r t  o f  D ie tz  and Company, p robably  sometime i n  th e  mid

f i f t i e s .  In  1859 some excitem ent a rose  over a Boston f irm  by the  name 

of Hale, whose wicks and chimneys Samuel r e t a i l e d  in  C a l i f o r n ia  along 

w ith  D ie tz  p ro d u c ts .  Hale, i t  seems, had been a t te m p tin g  to  modify 

the  p a ten ted  D ie tz  bu rner and market i t  under h i s  own name. According 

to  Samuel, he was s im u ltaneous ly  s t a r t i n g  a smear campaign a g a in s t  

D ie tz ,  and p lann ing  to  e x h ib i t  h i s  m odified burner a t  the  1859 s t a t e
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f a i r  in  San F ra n c is c o .  Robert was asked to  get a p a te n t  in fr ingem en t

in ju n c t io n  to  s top  H ale. A pparently  t h i s  p lan  worked, fo r  th e r e  i s  no

93f u r th e r  re co rd  of any t ro u b le .

In the  rough c i t y  of San F ran c isco  in  1859, D ie tz  and Company

sold  c h i e f ly  the  l e s s  expensive  g la s s  lamps, which i t  o rde red  from

v a rio u s  f i rm s .  Samuel mentions " g la s s  and sm all Stand l a m p s , . . .

C a re le to n s  as  w e ll  a s  the Boston a s s o r tm e n t . . .  [a] g r e a t  v a r i e t y  o f

columned, Heavy G la s s ,  and C are le to n  v a r i e t y  of l i t t l e  s tand  L am ps.. ."

I t  i s  not known which Boston f irm s supp lied  D ie tz  and Company w ith

g la s s  lamps, b u t  c e r t a i n l y  the  Boston and Sandwich and New England

G lass  Companies a r e  p o s s i b i l i t i e s .  A su rv iv in g  D ie tz  lamp, w ith  th e

pre-1855 company name molded in to  the  g la s s  f o n t ,  i s  o f a type commonly
9 lxa t t r i b u t e d  to  Sandwich (F ig .  2 7 a ) .  The "columned" and "Heavy

G lass"  lamps mentioned in  the  ex ce rp t  may i n d ic a t e  a more e la b o r a te  and

expensive type o f lamp, b u t  the  l e t t e r  c l e a r l y  emphasized th e  more

p r a c t i c a l  v a r i e t y .  According to  the  Dun r e p o r t s ,  D ie tz  was doing a

95la rg e  C a l i f o r n i a  t r a d e  by 1862.

The e a r ly  s i x t i e s  were a time o f  expansion  and optimism fo r  

th e  D ie tz  b r o th e r s .  In  1860 they  opened a branch  in  London a t  

4 S t .  P a u l ' s  B u i ld in g s .  Michael moved to  London in  t h a t  year to  

manage t h i s  p a r t  of the  b u s in e s s  and would remain in  England f o r  th e  

r e s t  o f  h i s  l i f e .  T h is  same y e a r ,  accord ing  to  F re d e r ic k  D ie tz ,

"D ietz  and Company th en  is su ed  t h e i r  f i r s t  f in e  l a rg e  fo r ty -p a g e  Lamp

C atalogue, 12 by 18 in c h es ,  i l l u s t r a t e d  w i th  wood c u ts  and p r in te d
9 6in  c o lo r s ,  a v e r i t a b l e  work of a r t . "
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One copy of t h i s  c a ta lo g u e , noted  e a r l i e r , ,  s u rv iv e s  in  the  

company a rc h iv e s ;  F r e d e r i c k 's  a p p r a i s a l  i s  no e x a g g e ra t io n .  P r in te d  

in  a f u l l  range o f c o lo r s  and m e ta l l i c  g o ld , i t  i s  the  f i n e s t  (indeed 

only) such co lo r  c a ta lo g u e  of American l i g h t in g  p ro d u c ts  known to  me. 

C e r ta in ly  expensive to  produce, as p r in t in g  w i th  co lo red  p l a t e s  was 

more complex and c o s t l y  than  han d -co lo rin g  or ch rom olithography , t h i s  

ca ta lo g u e  ex p re sses  th e  success  and optimism of the  firm  a t  the  tim e. 

Furtherm ore , th e  s t r i k i n g  range of designs  fo r lamps and g i ra n d o le s  

has proved to  be an in v a lu a b le  to o l  fo r  th e  i d e n t i f i c a t i o n  o f  p o s s ib le  

D ie tz  p roduc ts  from th e  1855 to  1875 p e r io d .  The t i t l e  page re c o rd s ,  

fo r  the  f i r s t  t im e , th e  legend " E s ta b l ish e d  1840," c r e a t in g  th e  

p reced en t ,  m ain ta ined  to  t h i s  day, o f  tem poral c o n t in u i ty  and p r id e  in  

the  f i r m 's  age.

With few e x ce p t io n s ,  as  in  th e  case  o f  p a ten ted  d e s ig n s ,  a l l  

th e  known la b e le d  D ie tz  p ie c e s  used in  t h i s  s tudy b ear  the  D ie tz ,  

B rother & Co. name, p u t t in g  them in  the  1840-55 p e r io d .  Nearly  a l l  

the  unmarked p ie ce s  w ith  D ie tz  fam ily h i s t o r i e s  a r e  i d e n t i f i a b l e  in  

the  ca ta lo g u e  of 1860, as a re  th e  unmarked a t t r i b u t e d  p ie c e s .  The 

im p l ic a t io n  i s  t h a t  D ie tz  and Company did n o t  g e n e r a l ly  mark i t s

p roduc ts  between 1855 and 1875, u n le ss  i t  was p r o te c t in g  a p a ten ted

97d e s ig n . Such an absence o f  l a b e l in g  could  a l s o  in d ic a te  th a t  D ietz  

was e i t h e r  well-known enough, or a t  l e a s t  sure enough of i t s  m arket, 

t h a t  the  i d e n t i f y in g  mark was no longer n e ce ssa ry .
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Both the Census of M anufactures o f  1860 and the  in d iv id u a l iz e d  

Products of In d u s t ry  census p rovide  in fo rm ation  which h e lp s  to  analyze  

the  p o s i t io n  of D ie tz  and Company a t  i t s  tw e n t ie th  a n n iv e r sa ry .  In  

1860 th e  D ie tz  f irm  had $30,000 c a p i t a l  in v e s te d  in  the  b u s in e s s — 

s u b s t a n t i a l l y  l e s s  than  in  1850, b u t  not s u r p r i s in g  given i t s  t ro u b le s  

i n  the  e a r ly  f i f t i e s .  I t  spent $40,000 per year on b r a s s ,  copper, and 

glass.} employed f i f t y  men} paid  them $2,000 per month; and manufactured 

an annual p roduct worth $100,000. Allowing fo r  i n f l a t i o n ,  which would 

a f f e c t  the  p roduct and raw m a te r ia l  v a lu e s ,  the  company seems to  have 

been e x a c t ly  h a l f  th e  s ize  i t  was in  1850. T h is ,  coupled w ith  the  

f a c t  t h a t  b u s in e s s  was booming, accord ing  to  the  Dun r e p o r t s ,  im p lie s  

th a t  D ie tz  knew i t s  market and had pu lled  back from the  massive o p e ra 

t io n  th a t  n e a r ly  drove i t  under in  1852. I t  should be noted  t h a t  the  

workers earned e x a c t ly  what they  had in  1850, which i s  to  say an
Q Q

average o f  $40 per month, i n f l a t i o n  or n o t .

The in d iv id u a l  form fo r  the  D ie tz  f irm  does not sp ec ify  power

source, bu t Robert Edwin rec o rd s  in  h is  d ia ry  of 1864 t h a t  on March 3

he paid  F e r ry (? )  and Hoffman $650 fo r  a b o i l e r  fo r  the  f a c to ry  on

W illiam S t r e e t ,  and th a t  i t  c o s t  him $34.35 per week to  run . So,

99a p p a ren t ly  steam was s t i l l  the  power source fo r  the  company.

The N a tio n a l  Census of M anufactures fo r  1860 a llow s the com

p arison  o f the  l i g h t i n g  i n d u s t r i e s  among the  major c i t i e s .  B o s to n 's  

e n t r i e s  do not in c lu d e  any f a c e t  o f  the  l i g h t in g  in d u s t r y ,  which may 

suggest t h a t  a f irm  such a s  Hooper or Shaw of Boston in  f a c t  saw i t s e l f
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as  a b ra s s - fo u n d e r  and not a l ig h t in g  m an u fac tu re r ,  as H ooper 's  1858 

ca ta logue  i t s e l f  in d i c a t e s  ( c f .  a l s o  no te  75). In  bo th  New York and 

P h i la d e lp h ia ,  l i g h t in g  m anufac tu rers  were c a te g o r iz e d  as e i t h e r  

"Lamps" ("Lamps and L a n te rn s ,"  in  New York), or "Gas F i x t u r e s , "  

in d ic a t in g  two s e m i - d i s t in c t  i n d u s t r i a l  sp h eres .

P h i la d e lp h ia  had s ix  g a s - f ix tu r e  e s ta b l ish m e n ts  to  New Y ork 's

e ig h te e n ,  bu t i t s  c a p i t a l  investm ent was $975,000 to  New Y ork 's

$232,350. The r e s t  o f  the  comparison i s  as  fo llow s:

Annua 1 P h i la d e lp h ia  New York
Cost of Raw
M a te r ia l s  $409,040 $200,390

Number of
Employees 913 578

Annual Cost
of Wages $317,940 $198,516

Annual Value -.q-,
of Product $1,425,000 $635,950

There i s  no doubt t h a t  P h i la d e lp h ia  was the  le ad e r  in  the  g a s - f i x tu r e

in d u s t ry ,  w ith  C o rn e liu s  and Archer and Warner p robab ly  dom inating the

scene to the  near e x c lu s io n  of a l l  o th e r s .  I f  D ie tz  were p laced on

t h i s  s c a le ,  i t s  s ig n i f ic a n c e  would dwindle d r a m a t ic a l ly ,  in  the  o v e r a l l

p ic tu r e .

I t  i s  my c o n te n t io n ,  however, th a t  d e sp i te  D i e t z ' s  o cca s io n a l  

fo ray s  in to  gas l i g h t i n g  and d e sp i te  the  in c lu s io n  of th e  term  "gas 

f i x t u r e s "  among i t s  p ro d u c ts  in the  1850 and 1860 census r e p o r t s ,  the  

major t h r u s t  of th e  f irm  was by t h i s  time coa l o i l  lamps and la n te r n s ,  

and the  D ie tz  b r o th e r s  saw the  company in  t h i s  way. The 1860 ca ta logue
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shows alm ost no gas f i x t u r e s  among i t s  sco res  of o i l  f i x t u r e s ,  and 

D ie tz  a d v e r t isem en ts  of the  p e riod  a re  l ik ew ise  devoid of r e f e r e n c e s  

to  gas ( c f .  fo llow ing  pages) .  With t h i s  i n  mind, the  lamp-making 

in d u s t ry  of P h i la d e lp h ia  and New York can be p r o f i t a b l y  compared.

There were f i v e  o i l  lamp e s tab l ish m e n ts  in  P h i la d e lp h ia  and

e ig h t  in  New York, the  fo rm e r 's  t o t a l  c a p i t a l  investm ent be in g  $48,000

to  New Y ork 's  $88,000. The r e s t  of the  comparison looks l ik e  t h i s :

Annual P h i la d e lp h ia  New York (D ietz)
Cost o f
Raw M a te r ia ls  $61,400 $81,647 ($40,000)

Number of
Employees 101 (25% female) 102 ( a l l  male) (50—a l l  male)

Annual Cost
of Wages $29,760 $46,916 ($24,000)

Annual Value 102
of Product $114,000 $226,360 ($100,000)

Set in  t h i s  c o n te x t ,  New Y ork 's  s ta tu s  as  w e ll  a s  D i e t z ' s  changes 

d ra m a t ic a l ly .  New Y ork 's  lamp in d u s try  i s  c o n s i s t e n t ly  f i f t y  pe rcen t 

la r g e r  than  P h i l a d e l p h i a 's ,  w hile  i t s  annual ou tpu t i s  n e a r ly  twice 

P h i l a d e lp h i a 's .  The h igh  female con ten t of P h i l a d e lp h i a 's  work fo rce  

would have been paid  l e s s  and, presumably, performed l e s s  heavy work. 

D ie tz  and Company, compared a t  the  r i g h t ,  made up n e a r ly  h a l f  th e  

New York in d u s t ry ,  and was c e r t a i n l y  the  l a r g e s t  s in g le  o i l  lamp 

producer in  the  coun try  a t  the  tim e. The v a s t  importance o f urban gas 

l ig h t in g  in  the  m id -n in e teen th  cen tu ry  c re a te d  a huge in d u s t ry  and 

dwarfed o i l  lamp p ro d u c tio n . Although th e  o i l  lamp in d u s t ry  was th u s  

c a s t  in to  shadow, i t ,  n o n e th e le s s ,  r e ta in e d  i t s  s m a l l - s c a le  im portance.
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The g a s l i g h t  in d u s try  d e a l t  w ith  p u b l ic  b u i ld in g s ,  grand housing 

developments, and the  l ig h t in g  of c i t y  s t r e e t s ,  w hile  kerosene was the 

in d u s try  of domestic and sm all,  pragm atic  l i g h t i n g .  S im i la r ly ,  modern 

highway c o n s t ru c t io n  f i rm s  and those  s p e c i a l i z in g  in  driveways a re  

c lo se ly  r e l a t e d  b u t  v a s t l y  d i f f e r e n t  in  b o th  ou tpu t and s c a le .

The company's s teady  course  con tinued  th rough  th e  1860s. On 

May 12, 1863, Samuel D ie tz  and Timothy Raymond re c e iv e d  a p a te n t  

(Number 38,537) on ano ther improved kerosene b u rn e r ,  the  o r i g i n a l  of 

which su rv iv es  in  th e  p re s e n t  company a rc h iv e s .  In  1864 Michael D ie tz  

paid  a v i s i t  from London and an adver tisem en t appeared in  The G ro c e r , 

a London newspaper. T h is  ad i s  e n t i r e l y  devoted to  cheap and p r a c t i c a l  

o i l  l i g h t in g ,  and inc luded  an a n ce s to r  of the  tu b u la r  l a n t e r n .  Th is  

la n te rn  (American-made, a l th o u g h  i t  i s  no t c l e a r  by whom), c a l l e d  the  

"E x c e ls io r  P a ten t Convex R e f le c to r  L an te rn ,"  ex p re sses  Robert Edwin's

e a r ly  i n t e r e s t  in  such a l i g h t i n g  form, and p re f ig u r e s  h i s  u l t im a te

. .  „. 103d i r e c t io n .

An ad v er tisem en t from th e  New England B usiness  D ire c to ry  of

1865 shows a f a r  more d e c o ra t iv e  l in e  of lamps and in c lu d es  s e v e ra l

which appear in  the  1860 c a ta lo g u e .  The lay o u t of th e  ad v e r t isem en t

im plies  a p r ic e  range from a f fo rd a b le  to  lu x u r io u s ;  the  cheapest  lamps

104fla n k  the l in eu p  w hile  the  most expensive a re  a t  th e  c e n te r .  An 

i d e n t i c a l  s e le c t io n  of lamps was used in  an 1860 ad i l l u s t r a t e d  by C arl 

Drepperd, f u r th e r  confirm ing the  co lo r  c a t a lo g u e 's  date.'*’®'’ In  these  

a d v e r t isem en ts ,  D ie tz  d e sc r ib e s  i t s e l f  as  s e l l i n g  "Petroleum  O il
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Lamps/' and as a  "Coal O il  and Lamp Emporium." The absence o f  any 

mention o f gas f i x t u r e s  r e a f f i r m s  the th e o ry  t h a t  D i e t z ' s  main t h r u s t  

was o i l  l i g h t in g .

A form l e t t e r  da ted  1866, sen t to  a c l i e n t  in  England from th e

London o f f i c e ,  accompanied a rem arkable s e r i e s  o f  photographs o f  D ie tz

o i l  lamps (F ig s .  8 a - d ) . Many a re  g la s s  lamps, p robab ly  b o th  of

E n g lish  and American m anufacture . The l e t t e r  g rand ly  v o lu n te e r s  t h a t

D ie tz  and Company can f i l l  o rd e rs  q u ic k ly ,  as i t  o f f e r s  "upwards o f  a

IDAthousand p a t t e r n s . "  This  b o as t  could w ell be t r u e ,  as the  f irm  no 

doubt combined the  m eta l lamps i t  produced in  New York w ith  g la s s  lamps 

and p a r t s  from American f i rm s ,  and English-made g la s s  lamps, to 

produce a tremendous design  v a r i e t y .  Severa l of th e  lamps p ic tu re d  

a l s o  appear in  th e  1860 ca ta lo g u e  and th e  a d v e r t is e m e n ts ,  in c lu d in g  

the f i g u r a l  bronze examples.

The E n g l ish  b ran ch , th e n ,  was a g r e a t  su ccess .  I t  was l i s t e d  

in  Trow 's  and W ilso n 's  New York C ity  d i r e c t o r i e s ,  w ith  Michael D ietz  

as  i t s  head, from 1865 th rough  1867, when th e  f irm  began i t s  second 

and f i n a l  metamorphosis.

Through 1869, D ie tz  and Company appears  as  u su a l  in  th e  

d i r e c t o r i e s ,  o c c a s io n a l ly  w ith  a sh o r t  b lu rb  ex p re ss in g  i t s  l i n e  o f  

b u s i n e s s . T h e n ,  in  the 1870-71 W ilson 's  d i r e c to r y ,  a long w ith  D ie tz  

and Company, appears  the  e n try :  "D ie tz ,  R .E .,  4 College P la c e ,  mfr.
1QQ

of the  T a b u la r ( s ic )  and V esta p a te n t  L a n te rn s ."  What has happened?

Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



37

In  January  o f 1869, R o b er t ,  M ichael, and Samuel o f f i c i a l l y

withdrew from D ie tz  and Company, leav in g  James to  run what was termed

"one of the  o ld e s t  f i rm s  in  t h i s  l in e  of t r a d e ;  doing a la rg e  and
109prosperous  b u s in e s s  in  San F ra n c is c o ."  Michael a p p a re n t ly  main

ta in e d  th e  London b ran ch , leav in g  Robert f r e e  w ith  c a p i t a l  to  work on 

h i s  id eas  fo r  l a n t e r n s .  Subsequent h i s to r y  su g g es ts  t h a t ,  w hile  

o f f i c i a l l y  s e p a r a te ,  on ly  th e  London branch  was r e a l l y  independent of 

th e  fam ily  t i e s ,  or co n s id e red  a d i s t i n c t  company.

In  September 1868, Robert Edwin had formed a p a r tn e r s h ip  to 

produce kerosene  l a n te r n s  w ith  A. G. Smith. Smith had been a salesman 

fo r  A rcher, Pancoast & C o., which s t a r t e d  m anufacturing  a new tu b u la r  

la n te r n  on l i c e n s e  from i t s  in v e n to r ,  John H. I rw in ,  in  1867. Somehow 

Smith got hold o f  a p a te n t  and th e  E as te rn  S ta te s  l i c e n s e  fo r  producing 

t h i s  l a n te r n ,  which was the  b a s i s  fo r  D ie tz  and Smith. Th is  was the  

reason  Robert Edwin so ld  out in  January  1869, as  he claimed to  have 

pu t up e ig h ty  p e rc en t  o f  the  cash fo r  th e  partnersh ip . '* '^^  J u s t  one 

year l a t e r ,  in  August 1869, D ie tz  and Smith was d is so lv e d ,  le av in g  

Robert Edwin f i n a n c i a l l y  p inched, bu t c o n t in u in g  on h i s  own, "having 

purchased a l l  r i g h t ,  t i t l e ,  i n t e r e s t ,  and P a te n ts  of A.G. S m ith ."■*'•*•*• 

I r o n i c a l l y ,  D ie ts  ani.'. Smith i s  no t l i s t e d  i n  Trow 's d i r e c to r y  u n t i l  

1870, a f t e r  i t  had a l re a d y  d is so lv e d .  I t  may w e ll  be th a t  D i e t z ' s  

strong fam ily  and community t i e s  kept h i s  young b u s in e s s  from founder

ing. Thus, a t  th e  age o f  f i f t y - tw o ,  Robert E. D ie tz  had s t a r t e d  a new 

e n t e r p r i s e - - o r  simply branched out from an old one.
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Why Robert Edwin f e l t  he had to  sw itch p la ce s  to  make h i s

la n te rn s  i s  u n c le a r .  Perhaps he was d iscou raged  by th e  sm allness  of

the  o i l  lamp in d u s t ry  compared w ith  th a t  o f  g a s l i g h t .  Or perhaps he

knew of E d iso n 's  work of the  l a t e  1860s and saw th e  p o t e n t i a l  impor-

112tance of e l e c t r i c  l i g h t i n g .  Thus he may have r e a l i z e d  t h a t  the

fu tu re  o f kerosene was in  a u t i l i t a r i a n ,  n o t  a d e c o r a t iv e ,  d i r e c t io n .  

C e r ta in ly  he saw th e  g re a t  importance o f  th e  tu b u la r  la n te r n  i t s e l f ,  

and t h a t  may have been enough. In  any c a s e ,  he c e r t a i n l y  seemed to  

see h i s  new b u s in e s s  as a d iv i s io n  or o f f sh o o t  of D ie tz  and Company, 

r a t h e r  than  a s ep a ra te  e n t i t y .

The Products  o f  In d u s t ry  census fo r  1870 showed t h a t ,  w h ile

Dun d e sc r ib e s  D ie tz  and Company as h ig h ly  p r o f i t a b l e  in  1869 under

113Jam es 's  d i r e c t i o n ,  i t  had grown s t i l l  sm a l le r .  The $60,000 c a p i t a l  

investm ent was l a r g e ,  but probably  i n f l a t e d .  The firm  used $10,000 

per year in  raw m a te r i a l s  ( g l a s s ,  copper, b r a s s ,  s p e l t e r ) , and employed 

tw e n ty -f iv e  male w orkers , paying them $20,000 per year  (they  had g o t te n  

a r a i s e  to  $17 per week). The va lue  of the  annual p roduct was $50,000. 

The f ig u r e s  a re  h e a l th y ,  and dem onstrate  a s u c c e s s fu l  b u s in e s s  (and 

most l i k e l y  do not in c lu d e  M ich a e l 's  b ranch  in  London, which may 

a lread y  have been sep a ra te )  but p robably  R o b e r t 's  s e l l i n g  out e i t h e r  

caused or was caused by th e  sh r in k in g  o f th e  f irm . He might have moved 

to  l a n te r n s  because of a dwindling m arket, or the  f irm  may have 

shrunken because of reduced c a p i t a l  due to  paying o f f  Robert fo r  h i s  

share . Something changes d r a s t i c a l l y  a t  t h i s  p e r io d ,  fo r  the  fa c to ry
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i s  l i s t e d  in  th e  census r e p o r t  as  hand-powered. Perhaps the  sm aller 

sca le  reduced th e  need fo r  steam produc tion .

D ie tz  and Company appears  in  W ilson 's  d i r e c to r y  in  1871, and in  

Trow 's in  1872. Meanwhile, Robert Edwin's l a n te r n  b u s in e s s  grows. By 

1872 he i s  a d v e r t i s i n g  in  th e  d i r e c t o r i e s  a s  he d id  in  1844, bu t now 

o f f e r in g  l a n t e r n s ,  hand lamps, c h a in s ,  and "Catchemalive mouse 

t r a p s , w h i c h  he p a te n te d .  He has taken  on th e  l i n e  of simple and 

cheap lamps fo rm erly  so ld  by D ie tz  and Company, j u s t  a t  the  time when 

th e  old  lamp b u s in e s s  i s  fad ing  ou t.  By 1874 th e re  i s  no more mention 

o f  D ie tz  and Company in  the  d i r e c t o r i e s ,  and Robert has pub lished  h i s  

f i r s t  l a n t e r n  catalogue.'*''*"'’

On September 2, 1875, R. E. D ie tz  p laced  a la rg e  adver tisem en t

in  th e  new Crockery and G lass  J o u rn a l ,  which ra n  fo r  s e v e ra l  months

and inc luded  a woodcut o f  h i s  la rg e  f a c to ry  on F u l to n  S t r e e t  in  
1 1 fiNew York. On September 25 of t h a t  y ea r ,  Dun r e p o r t s  D ie tz  and

Company as c lo sed ,  le av in g  R. E. D ie tz  l a n te r n s  as i t s  so le  i n h e r i t o r .

I t  i s  a t  t h i s  time t h a t  a l l  the  re c o rd s  from the  lamp f irm  were

probably  d es troyed  o r ,  more l i k e l y ,  sen t to  Michael D ie tz  in  London,

where he would manage the  former b ranch  o f f i c e  u n t i l  h i s  d ea th  in  1883,

117under the  name o f D ie tz ,  Davis and Company.

But Robert E. D ie tz  never expressed  any f e e l in g  o f  d isco n t in u ity .  

His f i r s t  c a ta lo g u e  of l a n te r n s  in  1874 b o a s ts  the  legend " E s ta b l ish e d  

1840," as d id  the  1860 D ie tz  and Company c a ta lo g u e .  C le a r ly  the  two
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firm s were, in  Robert Edwin 's eyes , one and the same, or simply 

e v o lu t io n a ry  s tag e s  in  th e  cyc le  of th e  D ie tz  e n t e r p r i s e s .

Between 1880 and 1886, Dun r e p o r t s  t h a t  D i e t z ' s  e s t im a ted

personal c a p i t a l  investm ent in  th e  l a n te r n  works ro se  from $30,000 to

$200,000, and h is  c r e d i t  and r e p u ta t io n  in  th e  b u s in e s s  world grew

a cc o rd in g ly ,  u n t i l  a l l  e n t r i e s  concerning  h i s  f i rm  began " in  u su a l  

118high  s ta n d in g ."  By 1888 h i s  two e ld e s t  sons were in  the b u s in e s s ,  

one year a f t e r  the  f i rm  was o f f i c i a l l y  in c o rp o ra te d  as  th e  R. E. D ietz  

Company. In  1897, th e  year o f  h i s  death  a t  the  age o f  s ev e n ty -n in e ,  

Robert Edwin D ie tz ,  th e  sash -m aker 's  a p p re n t ic e  and l e a t h e r - t a n n e r ' s 

son, earned  an income of over $200,000, and l e f t  an e s t a t e  of over

$650,000 in  s tock  and r e a l  e s t a t e .

I f  Robert Edwin saw the  v a r ie d  c a re e r  of h i s  company as the  

growth of one f i rm , then  i t  was he who le n t  i t  cohes iveness  and u n i ty .  

Raised in  a b o rd e r l in e  a r t i s a n - p r o p r i e t o r  fam ily , w ith  an am bitious  

f a th e r  and g ra n d fa th e r  who were, n o n e th e le s s ,  l im i te d  by t h e i r  

e ig h te e n th - c e n tu ry  backgrounds, Robert E. D ie tz  grew up amidst the  wave 

of b ound lessness  which swept through American s o c ie ty  in  the  e a r ly  

n in e te e n th  c en tu ry ,  and r a i s e d  the  lowly up f a r  too  r a p id ly  in  some 

men's eyes . Robert Edwin seems to  have f e l t  th e  r e s t l e s s n e s s  of th e  

e r a ,  and the need to  b reak  out of the  l i f e  p repared  fo r  him by

t r a d i t i o n .  He wanted to  make i t  b ig  in  America.
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T h is  r e s t l e s s n e s s  p e r s i s t e d  throughout h i s  c a r e e r ,  causing  him 

to  branch o u t ,  and u l t im a te ly  to  b reak  in to  an a rea  of l i g h t i n g  which 

was b u t  l i t t l e  e x p lo red , perhaps to  avo id  what he saw as a dead end.

Yet R. E. D ie tz  played by the r u l e s ,  unknowingly acknowledging

the  concept of " n a t u r a l  a r i s to c r a c y "  e x to l l e d  by Alexander Hamilton

and h is  peers  in  the  1780s. He made powerful f r i e n d s ,  used fam ily

t i e s ,  and g ra d u a l ly  acq u ired  w ea lth ,  to  r i s e  s t e a d i ly  to  a p o s i t io n  o f

prominence in  h is  c i t y .  He followed the c a r e f u l  and o r d e r ly  s o c ia l

120m o b i l i ty  recommended by those  who had proposed the  C o n s t i tu t io n ,  and 

was every inch  th e  "ven tu rous  c o n se rv a t iv e "  who changed c o n s ta n t ly  

w hile  avo id ing  d r a s t i c  s o c ia l  change. He was no t a m eteo ric  V a n d e rb i l t  

or a R o c k e fe l le r .  He was no t a g e n iu s - in v e n to r  l i k e  Thomas Edison. He 

was a dabbler in  in v e n t io n ,  a su c c e ss fu l  businessm an and en trep ren eu r  

o f  some in s ig h t  and acumen. He was, in  o th e r  words, q u i te  t y p i c a l  of 

the n in e te e n th - c e n tu ry ,  self-m ade man. His s to ry ,  e x a c t ly  l ik e  t h a t  

o f  no o th e r  American e n tre p re n e u r ,  i s  a t  the  same time s im i la r  to  a l l  

o f them.
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p . 468.
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^ D i e t z  fam ily  genealogy, a rc h iv e s  of the  R, E. D ie tz  Company.
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C o l le c t io n ,  W in te r thu r  Museum, Number 54 .37 .61 , p. 11.

^ L eaf, pp, 10-12.
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^ D iarv , and genealogy.

l 5M ildred Parker Seese, "The D ie tzes  of Burlingham ," i n  Old 
Orange Houses (Middletown, New York, 1941), p. 58, and Appendix I I I .

•^L e a f , p. 23.

^ P a u l  E. Johnson, A Shopkeepers1 M illenium (New York, 1978), 
pp. 28-32 and passim .

18Leaf, p. 60.

^Thomas Longworth, Longworth 's C i ty  D ire c to ry ,  1834-35 
(New York, 1834), p. 461. C ited  h e r e a f t e r  as Longworth.

^Qp ia r y ,  p. 28 , v e rso .

3 ̂ L e a f , p . 60.

^ Longworth, 1836-37, pp. 204, 645; 1837-38, p. 578; D iary , 
p. 47, v e rs o ,  p. 48, r e c t o ;  L eaf, p. 76. C o rn e l l  A ulthause  i s  no t 
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90
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^ Longworth, 1835-36, p. 594.
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D iary , p. 36, r e c to .
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38L e a f , pp. 60-61.
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3^L e a f , pp. 61, 74.

•^Howard S. Hubbard, A Complete C h e c k l is t  o f  Household L ig h ts  
Paten ted  in  th e  U nited  S ta te s ,  1792-1862, supplement to  Vol. XXXIII, 
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onD ia ry , p. 28, v e rso .

33I b i d . ,  p. 29, r e c to ,

34L eaf, p. 77.
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D ia ry , p. 29, verso,  p. 48, v e r s o ,  and L eaf, p. 77.
F re d e r ic k  D ie tz  g iv es  the  o r ig i n a l  sh o p 's  ad d re ss  a s  62 F u l to n  S t r e e t ,  
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s to re  (p. 58).

•^ D iary , p. 48, v e rso .
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^ R .  E. D ie tz  Company a rc h iv e s .
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note 77.

y a

A d is c u s s io n  o f  lamp p r ic e s  w i l l  fo l lo w  in  P a r t  I I .
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46I b id .
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49I b i d . ,  1847-48.
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3^See note  40.
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(Washington, 1853), p . l x x i i .  R ather than  in d ic a t in g  the  number o f  
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pp. 48-49.

^Sam  Bass Warner, J r . ,  The P r iv a te  C ity  (P h i la d e lp h ia ,  1977), 
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59C arl  W. Drepperd, V ic to r ia n ,  th e  C in d e re l la  of A ntiques 
(Garden C i ty ,  19 50), p. 107.
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/TO

The Duyckinck Family Papers , Box Number 41, p e rso n a l  accounts  
o f  E vert (1845-53) and George (1844-63) Duyckinck, New York P ub lic  
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^ Dun, e n t r i e s  fo r  June 1852; May 1853.
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to  K erosene,"  The R u sh l ig h t ,  Vol. XXII, number 14, p. 15. The a r t i c l e
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^ O f f i c i a l  C atalogue o f the  New York E x h ib i t io n  of the  In d u s try  
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PART I I :  The Product

As w ith  any a sp e c t  o f  the  d e c o ra t iv e  or u s e f u l  a r t s ,  

te rm inology fo r  l i g h t i n g  d ev ices  i s  p ro b lem atic .  C o l l e c to r s '  te rm in o l 

ogy and ja rg o n  have o f te n  re p la c e d  period  te rm s. A b r i e f  d is c u s s io n  

w i l l  he lp  c l a r i f y  some n in e te e n th - c e n tu ry  l i g h t in g  te rm inology .

The o r ig in  o f  one form, th e  g ira n d o le  (OED g iv e s  th e  proper 

s p e l l in g  as " g i ro n d o le ,"  bu t t h i s  paper w i l l  u s e - th e  popular n in e te e n th -  

c en tu ry  s p e l l i n g ) ,  i s  p a r t i c u l a r l y  d i f f i c u l t  to  p in p o in t .

Henry Havard, who au thored  the  m assive D ic t io n n a i re  

de L'Ameublement e t  de la  D eco ra tio n ,  p la c e s  the  o r ig i n s  of the  term 

" g ira n d o le "  in  the  l a t e  s ev en teen th  cen tu ry  where the  word " g i ra n d o l le s "  

i s  used to  r e f e r  to  p y rim ida l can de lab ra  used a t  a ro y a l  f e t e  by 

Louis XIV. The term , d e r iv ed  from the term fo r  an I t a l i a n  form of 

f i rew o rk s ,  seems to  have im plied  c lu s t e r e d  can d le s  and inc luded  

c r y s t a l  prisms a s  e a r ly  as  1677. I t  was a h y b rid ,  tab le top -m ode l 

c h a n d e l ie r ,  in tended  to  b ed az z le .  The " g i r a n d o l le "  was an o b je c t  of 

g re a t  luxury under th e  r e ig n s  of Louis XIV, XV, and XVI. Wall sconces 

were r e f e r r e d  to  as " d e m i-g i ra n d o le s ," s ince  t h e i r  tw o-dim ensional form 

was seen a s  be ing  h a l f  of a normal g ira n d o le .^ - C ar l  Drepperd has 

de f ined  i t  a s  a convex round m ir ro r  in  a g i l t  frame, having candle  arms

49
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a t  each s id e ,  from which may hang c r y s t a l  p rism s. He c i t e s  a 1766 ad
9

f o r  the  P h i la d e lp h ia  c a r v e r s  Bernard and J u g ie z .  The r e l a t i o n s h i p  

between t h i s  form of g i ra n d o le  and the  popular n in e te e n th - c e n tu ry  

v a r i e t y  can be seen in  the  candle  arms and prism s (and in  the  expensive 

g i ld in g ,  fo r  t h a t ‘m a t t e r ) .

Thomas C hippendale , in  h i s  D ire c to r  of 1754, d e p ic t s  a
3

"gerando le"  as  an o rn a te ,  carved , wall-mounted c a n d le h o ld e r ; and 

Thomas Johnson, a london c a rv e r ,  inc luded  among h i s  One Hundred and 

F i f t y  New D esigns of 1761 "G irando les  and B r a c k e t s . . . . " ^  C har les  

P e rc ie r  and P ie r r e  F o n ta in e ,  d e c o ra to r s  to  Napoleon and c r e a to r s  o f  

th e  empire s t y l e ,  d is t in g u is h e d  a " g ira n d o le "  from a " c h a n d e l ie r "  

(c a n d le s t ic k )  and a " l u s t r e "  ( c h a n d e l ie r ) ," 5 which r a i s e s  th e  q u e s t io n  

as to  where a g i ra n d o le  was used--on  a w all?  on a m an te lp iece?

B r i t i s h  d e s ig n e rs  of the  e a r ly  n in e te e n th  c e n tu ry ,  George 

Smith (1805) and Thomas Hope (1807), concurred w i th  P e r c i e r 1s 

d e f i n i t i o n ,  d e p ic t in g  g i ra n d o le s  as wall-mounted c an d le h o ld e rs ,  and kept
g

them d i s t i n c t  from "g ira n d o le  m i r r o r s ,"  which had no cand le  b ran ch es .  

Hope went f u r t h e r ,  making " g ira n d o le "  and "sconce" synonymous.^

In  America, the  F in la y  b ro th e r s  of B altim ore were p a in t in g  

fancy  f u r n i t u r e  and a d v e r t i s in g  "B rack e ts ,  G iro n d o les ,  and T r y p o d s . . . ” 

in  th e  1805 F e d e ra l  G aze tte  and Baltim ore D aily  A d v e r t i s e r . T h is  

could as  e a s i l y  r e f e r  to  the  g iran d o le  m ir ro r  or th e  w a ll  sconce, but
O

probably not the  candelabrum form of the  m id -n in e teen th  c en tu ry .
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In  1847, Henry W hitaker, a London cab inetm aker, pub lished  a 

design fo r  an overm antel m ir ro r .  Set low on e i t h e r  s ide  of the  m irro r 

a re  th ree -b ran ch ed  cand le  arms hung w ith  f l a t  c r y s t a l  p rism s. This  

might w e ll  be the  m issing  l i n k ,  the  in te rm e d ia te  form between the w a ll  

sconce and the  mantel candelabrum, the  s tag e  r i g h t  b e fo re  the  prismed 

candle arms became f r e e s ta n d in g  m antel ornam ents. U n fo r tu n a te ly ,

Whitaker does no t l a b e l  h i s  d e s ig n s ,  and what he c a l l e d  t h i s  p iece  i s
9

unknown.

By 1844 in  America, the  term g ira n d o le  had come to  mean the  

g i l t  bronze or b r a s s  candelabrum w ith  a marble p l i n t h  now a s s o c ia te d  

w ith  th e  term. D ie tz ,  B ro ther & Go. o f f e re d  g i ra n d o le s  in  the  1844-45 

c i t y  d i r e c to r y  a d v e r t ise m e n t ,  a s  noted e a r l i e r ,  w hile  C o rn e liu s  in  

P h i la d e lp h ia  and Shaw in  Boston were producing such p ie c e s  by 1849 .^

The fu n c t io n  of g i ra n d o le s  appears  to  have been la r g e ly  

d e c o ra t iv e .  In  th e  two l i g h t in g  ad v er t isem en ts  from the  1849 Home 

Jo u rn a l  of New York d iscu ssed  in  P a r t  I ,  th e re  a re  r e f e re n c e s  to  

"mantel o rnam ents ,"  which c e r t a i n l y  s ig n i fy  prismed girandoles.'*''*' They 

could be f in i s h e d  e i t h e r  w ith  go ld , s i l v e r ,  bronze (a ls o  r e f e r r e d  to  as 

o l i v e ) ,  or l e f t  p l a in  (orm olu). Sometimes g i ra n d o le s  adopted s p e c ia l  

forms, such a s  the droop-armed "piano f o r t e "  model p ic tu re d  by H. N. 

Hooper in  1858, which b rought the l i g h t  c lo s e r  to  the  k e y b o a r d .^  The 

a s s o c ia t io n  w i th  the  piano i s  ano ther c lue  as to  the  lu x u r io u s  con tex t 

given to  g i ra n d o le s .
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Lamps provide a b roader  range of te rm in o lo g ic a l  m a te r i a l .

D ie tz  seems never to  have m anufactured sinurabra or a s t r a l  lam ps--bo th

o f which a re  period  te rm s --b u t  d id  d e a l  w i th  a rgand-burner s o la r  lamps

befo re  tu rn in g  to  kerosene b u rn e rs  in  1858. The term "s ideboard  lam p / '

used in  th e  1 8 2 0 s ,^  c o in c id e s  w ith  th e  "Dining Room Table  Lamp"

14p ic tu re d  in  D ie tz  and Company's 1860 c a ta lo g u e ,  and p rov ides  a c lue  

as to  p o s s ib le  uses  o f  o i l  lamps in  the  home. Lamps g e n e r a l ly  were 

in tended  fo r  use on " t a b l e s ,  s id eb o a rd s ,  chimney p ie c e s ,  c o u n te r s ,  

e t c . ,  e t c . , "  and g rap h ic  evidence dem onstra tes  t h i s  use in  America.

The most p re v a le n t  term seems to  have been "s tan d  lamp," which 

r e f e r r e d  to  any p a r t l y  m etal o i l  lamp, r e g a r d le s s  o f  s iz e  or expense, 

meant to  s i t  on a t a b l e .  Samuel D ie tz  used t h i s  term in  h i s  1859 

l e t t e r  to  h i s  b ro th e r  Robert Edwin, and the  1860 ca ta lo g u e  added 

" t r ip o d  lamp," r e f e r r i n g  to  the  a c tu a l  form of the  m eta l b a s e . ^

18"Stand lamp" was used by B r i t i s h  lamp m anufac tu rers  as e a r ly  as  1812, 

and probably  r e f e r r e d  to  any lamp which did  no t have the  r in g -sh ap ed  

fo n t  o f  the  sinumbra or a s t r a l  v a r i e t i e s .

Warner, Miskey and M e r r i l l  o f New York r e f e r r e d  to  s o la r - ty p e

19lamps a s  " t e a  lamps" in  1850, p o s s ib ly  in d ic a t in g  t h e i r  p lace  on a

t e a  t a b l e ,  w hile  sm all ,  a l l - g l a s s  lamps were u s u a l ly  c a l l e d  " g la s s

20lamps," by D ie tz  as  w e ll  a s  by o th e r  makers.

The "French Lantern" appears  to  have been a form of hanging 

l i g h t  w ith  a mechanical movement to  r a i s e  and lower the  lamp. T h is  

was a v a r i a t i o n  on the  s tandard  " la n te r n "  o r  " h a l l  la n te rn "  which
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had surv ived  from the  e ig h te e n th  c en tu ry .  A l a n t e r n  w ith  s id e s  t h a t  

tapered  inward was, a p p r o p r ia te ly ,  c a l l e d  by D ie tz  a " ta p e r  

l a n te rn .

Terms t h a t  a re  d ecep tiv e  a re  " p i l l a r "  and " p e d e s t a l , "  b o th  of

which may have d e r iv ed  from e a r ly  n e o c la s s i c a l  forms o f  l i g h t i n g ,  bu t

which surv ived  long beyond the  c l a s s i c a l  s t y l e  i t s e l f .  The D ie tz

ca ta lo g u e  of 1860 shows "Bohemian g la s s  p i l l a r s , "  " p l a t e  g la s s  p i l l a r s ,

22and " p o rc e la in  and ch in a  p i l l a r s . "  A l l  th e se  r e f e re n c e s  a re  to  the

sh a f t  o f  the  lamp below the fo n t  and above the  f o o t ,  and in d ic a te

l i t t l e  about the form of th e  p i l l a r  i t s e l f .  The " r i c h  g i l t  F lu te d

P i l l a r s "  o f fe re d  on p l a t e  6 of the  D ie tz  ca ta lo g u e  a re  rococo in  form,

and more resem ble s t a l k s  o f  c e le ry  than c l a s s i c a l  columns. The " p la te

g la ss "  r e f e r r e d  to  above meant " p la te d "  or o v e r la y -c o lo re d  g l a s s ,

23which was o f te n  c u t ,  and was a lu x u rious  a d d i t io n  to  a lamp. Such 

v e rb a l  bases  fo r  s t y l i s t i c  la b e l in g ,  th en ,  should be used w ith  

cau tio n .

"Lamp p e d e s ta ls "  d isp lay ed  by D ie tz  and Company were o f te n

c a n d l e s t i c k - l i k e  b a se s  to  which a fon t was a t ta c h e d .  Again, th e re  i s

no c l a s s i c a l  s ty le  im p lied , nor does the  term  in d ic a te  the  presence

or absence o f  a p i l l a r ,  as a p e d e s ta l  could probably  r e f e r  to  a fo o t
o /

or p l i n th  a s  w e l l .

Aside from the  g la s s  g lobes or shades, D ie tz  a l s o  o f fe re d  

"paper sh ad es ,"  bo th  in  the  1860 ca ta lo g u e  (p la te  26) and in  the  1866 

photographs (see F ig .  8 a ) . Paper shades a lso  show up in  p e rio d
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9 ^i l l u s t r a t i o n .  Archer and Warner d e sc r ib e  th e se  paper shades,

f i t t e d  on a wire frame, as  be ing  used on lamps fo r  read in g  or sewing,
26

where the  d i f f u s e  l i g h t  of a f r o s te d  globe was l e s s  d e s i r a b le .

What then  d id  lamps mean to  the people who owned and used

them? Was th e re  some s t a t u s  va lue  in owning a f in e  lamp or a s e t  o f

g iran d o le s?  R e la t iv e  p r ic e s  and v e rb a l  as w e ll  as  g rap h ic  evidence

seem to  in d ic a te  t h a t  the  answer i s  yes .

The tu b u la r -w ic k  so la r  lamps p re v a le n t  b e fo re  1858 were

i d e a l ly  meant to  burn sperm o i l ,  which so ld  a t  m id-cen tury  fo r  $2.25

per g a l lo n  r e t a i l ,  $1 .25 a t  w h o lesa le .  Camphene, though h igh ly

e x p lo s iv e ,  was a v a i l a b l e  a t  about o n e - th i rd  the  c o s t  of whale o i l .

The e q u a l ly  inexpensive  v a r i e t i e s  of bu rn ing  f l u i d ,  u s ing  m ix tu res  of

tu rp e n t in e  and a lc o h o l ,  were a l s o  h ig h ly  v o l a t i l e  and dangerous to  

27use . Lard o i l ,  th e  cheapest f u e l ,  smoked and sm elled , bu t was safe

to  u se . U n t i l  the  advent of kerosene , th e se  were the  c h o ice s ,  and the 

a l t e r n a t i v e  to  expensive  can d les  was expensive o i l ,  or dangerous 

f l u i d s ,  or smelly l a r d .

K ero sen e 's  in v e n t io n  by Abraham Gesner in  1846, and Michael 

D ie t z 's  p a ten ted  f l a t - w ic k  burner of 1858 d ra m a t ic a l ly  changed
O Q

domestic l i g h t i n g . "  Between 1841 and 1860, over 450 l i g h t i n g - r e l a t e d

p a te n ts  were g ra n te d  in  the  United S ta te s ,  and 185 more were added by 

291862. The w h a le - o i l  s o la r  lamp was e a s i l y  converted  to  kerosene by

simply changing the  b u rn e r ,  and ad v er t isem en ts  in d ic a te  th a t  such con-

30v e rs io n  was common p r a c t i c e .  S ig n i f ic a n t  i s  the  f a c t  th a t  a f in e
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s o la r  lamp was im p o rtan t  enough to  be " re cy c le d "  and adapted to  th e

new technology . Th is  in d ic a te s  a va lue  to  th e  owner beyond mere

fu n c t io n .  A lamp may have had a s o c ia l  m ean ing --s ta tu s . ,  t a s t e ,

r e f in e m e n t- - to  i t s  owners. T h is  q u a l i t y  i s  what h i s t o r i c a l  a rch aeo lo -

31g i s t  James Deetz has termed " so c io - t e c h n ic  f u n c t io n ."

D esp ite  the  g r e a t  p o p u la r i ty  of gas  and the la rg e  sca le  of

the  gas l i g h t i n g  in d u s t r y ,  o i l  lamps were used in c o n ju n c t io n  w ith  gas

in to  the  l a t e  n in e te e n th  c en tu ry .  The Duyckinck fam ily  o f  New York

bought bo th  o i l  and gas f i x t u r e s  from lo c a l  f u r n i s h e r s  in  the  1840s

and 50s , the  Byers house in  Denver showed gas and kerosene  f i x t u r e s

33in  i t s  main rooms in  1875. A s im ila r  com bination appears  in  E d i th  

W harton 's  1905 novel The House o f  M irth , which i s  se t  in  th e  1880s. 

Mrs. P e n i s to n 's  o ld - fa sh io n e d  b u t  l a v i s h  drawing room i s  l i t  by a gas
Q I

c h a n d e l ie r  a s  w e l l  as  by o i l  lamps s e t  about th e  room. Thus i t  i s  

e v iden t t h a t  kerosene  and o i l  lamps cou ld  be a t  home in  the  g a s l i t  

houses of the  w e l l - to - d o .  But how w e l l - to -d o  d id  one have to  be to  

own an o i l  lamp?

To g ive lamp p r i c e s  proper r e l a t i v e  c o n te x t ,  a b r i e f  d i s 

cu ss io n  o f wages i s  n e ce s sa ry ,  as  w e l l  as  some mention of r e l a t i v e  

c o s t  o f  goods in  th e  m id -n in e teen tb  c en tu ry .  According to  S tan ley  

L eb e rg o t t ,  in  1850 n in e ty - s ix  pe rcen t of th e  American w orkforce was 

a g r i c u l t u r a l  or la b o r in g .  C arpen te rs  earned $1.50 per day ($9 fo r  a

s ix -day  week), and co t to n  m anufacturing  employees 76^ per day ($4.56 

per s ix -d a y  week). The average , non-farm labor wage was 90^ per day
o C

($5.40 per s ix -d ay  week).
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In  1850 in  P h i l a d e lp h ia ,  a s  a s tudy  by Page T a lb o t t  shows,

workers w ith  s k i l l s  r e l a t e d  to  t h e  f u r n i t u r e  t ra d e  earned  from $17.32

to  $37.50 per month, w ith  an average  monthly wage of $28.27 (or

36approx im ate ly  $7.07 per week).

D ie tz ,  B ro ther & C o., as noted  above, paid i t s  w orkers  $10 

per  week from 1850 to  1860, which i s  f a i r l y  h igh  in  r e l a t i o n  to  th e  

above averages .

F u r n i tu re  p r i c e s  of th e  period  w i l l  a lso  serve to  give a

sca le  on which to measure lamps' v a lu e s .  A rosewood B e l t e r  p a r lo r

37c h a i r  in  1855 might b r in g  $45 new. On the  a u c t io n  b lock  in  1858,

where even nearly -new  and s t y l i s h  f u r n i tu r e  brought lower p r i c e s ,  one

could buy a Baudoine rosewood s in g le  bed fo r  $47 .50 , and i t s  bureau

fo r  $44, w hile  an e ig h t - p ie c e  Baudoine p a r lo r  s u i te  in  rosewood sold

fo r  $310—l e s s  than  $39 per p iece  (two s o fa s ,  two a rm ch a irs ,  four side

c h a i r s ) . T h e  p r ic e s  fe tc h ed  by the  W illiam I r v in g  a u c t io n  house in

1856 fo r  rosewood f u r n i t u r e  in  a house on Union Square ranged from

$61 for a carved so fa  in  crimson s a t i n  damask to  $16 ap iece  fo r  th e

matching "m edallion  p a r lo r  c h a i r s "  to $19.50 fo r  the  rosewood c e n te r

39ta b le  w ith  i t s  marble top .

For c lu e s  as  to  l ig h t in g  p r i c e s ,  s im i la r  sources  a re  u s e f u l .

In  fu rn ish in g  a house in  New Hampshire in  1852, th e  owner p a id  W. F.

Shaw of Boston $54.23 fo r  " c h a n d e l ie r s ,  e t c . , "  and $18 fo r  " ca n d e la -

b ra s"  (which c l e a r l y  r e f e r s  to  g i r a n d o le s ) .  This  same account in c lu d e s

40$23 to  Bigelow and Kennard fo r  s i x  s i l v e r  fo rk s .
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An in v o ice  re c o rd  of 1849 l i s t s  s e v e ra l  purchases  from 

C orne lius  & Company: a f o u r - l i g h t  c h a n d e l ie r  fo r  $25, a tw o - l ig h t

(gas) pendant fo r $6, and s i n g l e - l i g h t  (gas) b ra c k e t s  a t  $2 a p i e c e . ^  

An 1850 in v en to ry  o f  a s to re  g iv e s  the  p r ic e  of th re e  camphene lamps 

as  $13, or $4.33 e a c h , ^  w hile  an 1845 in v o ice  l i s t s  a number of cheap 

lamps a t  under $1 e a c h . ^

On th e  more expensive end, the  gas f i x t u r e s  in  a New York 

house in  1858 brought from $61 ap iece  (having c o s t  $200 new) fo r  th e

most e leg a n t  c h a n d e l ie r s ,  to  $23 fo r th e  s im pler v a r i e t y  ($50 or $75

\ 44 when new).

The only p r ic e  I  have found fo r  g i ra n d o le  s e t s  (w ith  th e  

excep tion  of the  u n s p e c i f ic  Shaw re fe re n c e  above) i s  in  the  1857 

ca ta logue  of S t a r r ,  Fellow s & Co. of New York, who probably  purchased 

i t s  g ira n d o le s  from D ie tz ,  and r e t a i l e d  them a t  $7.77 fo r  two s i n g l e 

l i g h t  and a c e n t r a l  t h r e e - l i g h t  p ie c e ,  complete w ith  prism s.

The most complete l i s t i n g  o f  new lamp p r i c e s  i s  from S. E.

S o u th lan d 's  1859 c a ta lo g u e  o f th e  "Jones improved p a te n t  lamps,"

46which were made in  P h i l a d e lp h ia .  The g l a s s  lamps were th e  ch ea p e s t ,  

ranging  from $1 to  $8 fo r  th e  "engraved f l i n t  g la s s "  model. Next 

came the  sm aller  s tand  lamps, w ith  "White Marble 3 1/2 in ch  Square 

Base, B rass  Column." These ranged from $10 fo r  th e  " P la in  F l i n t  

G lass  Font" to  $18 f o r  th e  w h ite ,  b lu e ,  or "Ruby p la te d  and cu t fancy 

g la s s  F o u n t ."  These l a t t e r  were n in e -a n d -o n e -h a l f  inches  h igh , to  the  

g la s s  lamps' f iv e -a n d -o n e -h a l f  to  e ig h t - i n c h  range . The top  o f  the
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l i n e ,  a t  t h i r t e e n  in c h e s ,  were the  "Double White M arble, 5 inch  Heavy 

Square Base, F lu te d  B rass  Col'm" lamps, rang ing  from $26.50 w ith  the  

p la in  fo n ts  to  $36 fo r  th o se  w ith  the  p la te d  and cu t f o n t s .  The D ie tz  

lamps in  the  1860 ca ta lo g u e  would have been c lo se  in  p r ic e  range to  

th e  Southland s e l e c t i o n ,  and i t  i s  p robab le  th a t  some o f  the  most 

e la b o ra te  lamps (such as F ig s .  24, 38) would have topped the  p r ic e  

l i s t  a t  $50 or more, because of t h e i r  e le g a n t  m etal f ig u r e s  o r  cased 

and g i l t  g la s s  p i l l a r s .  With th e  a d d i t io n  o f  an e le g a n t  c u t  and 

f r o s te d  globe and a s e t  of p r ism s, the  p r i c e s  would ve ry  l i k e l y  have 

r i s e n  even more.

So i t  i s  a p p aren t  th a t  by 1860 a f in e  p a r lo r  lamp was as 

v a lu ab le  a s  an e le g a n t  new rosewood c h a ir  (or even a l a r g e r  p ie c e ,  a t  

d iscoun ted  a u c t io n  pric .es) . With workers earn ing  between $4 and $10 

per week, i t  seems e q u a l ly  c l e a r  th a t  lamps were a v a i l a b le  to  th e  mass 

(n in e ty - s ix  p e rc en t)  of Americans only on the  very  ch eap es t  l e v e l .

The t i n  or b r a s s  hand lamp, and the  small g la s s  n ig h t  lamps, which 

c o s t  a  d o l l a r  or two, would have been th e  s o r t  of o i l  l i g h t  fo r  th e  

working c l a s s e s .  T h is  i s  no t to  say t h a t  a worker could not have 

a sp ired  to  or saved up fo r  a f in e  lamp, bu t the  frequency w ith  which 

a la b o r in g  fam ily  would have spent a m onth 's  wages on a fancy  stand 

lamp cannot have been too  h igh , j u s t  as would have been th e  frequency 

of la b o r in g  c l a s s  pu rchases  o f B e l te r  or Baudoine f u r n i tu r e - - u s e d  or 

n o t .
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By p r ic e  a lo n e ,  e le g a n t  lamps were a luxury  item , perce ived  as 

belonging  to th e  m id d le - to -u p p er  c l a s s e s .  Graphic evidence seems to  

bear t h i s  o u t .

G irando les  were a ls o  o b je c t s  of luxury , a lthough  th e  p r ic e  

quoted above would have p laced  them w ith in  the  r e a c h  o f more of the  

working c l a s s .  To throw the  r e l a t i v e  value o f  lamps and g i ra n d o le s  

in to  r e l i e f ,  one can assume a p re sen t-d ay  w o rk e r 's  s a la ry  a t  about 

$1,000 per month. ^  On t h i s  s c a le ,  a g ira n d o le  worth $7.77 in  1858 

would be w orth  about a w eek 's  wages—or $250 in  to d a y 's  term s. A f in e  

lamp, c o s t in g  $36 to  $50 would be c lo s e r  to  a f u l l  m onth 's  wages in  

1850—or $1,000 in  modern term s. Even the  r e l a t i v e l y  inexpensive  

g iran d o le  s e t  was c o s t l y  t o  the  lab o r in g  c l a s s e s .

The r e l a t i v e  lower expense of a g i ra n d o le  se t  may have

prompted th e  comment by Whitworth and W all is  of London in  1854 th a t

g i ra n d o le s  were " c h i e f l y  purchased by th e  a r t i s a n  c l a s s  as a chimney 

48ornam ent."  T h is  may give credence to  th e  fo rm 's  w idespread popu

l a r i t y  in  w orkers ' homes, bu t i t  does n o t  ex p re ss  the  eq u a l ly  wide 

p o p u la r i ty  they  must have had in  p rosperous homes ( the  la rg e  q u a n t i ty  

of g i ra n d o le s  su rv iv in g  in  an tebe llum  mansions in  th e  South a t t e s t s  

fu r th e r  to  t h i s  in  an im p r e s s io n is t i c  w ay). Archer and Warner 

c e r t a i n l y  conside red  g i ra n d o le s  to  be d re ssy  p ie ce s  and in c luded  them 

among ornaments of " b e t t e r  q u a l i t y , "  u n lik e  the  cheap t i n  c a n d le s t ic k s  

they d e sc r ib e d  as being  a v a i l a b le  in  hardware s to r e s .  Archer and 

Warner went on to  s t a t e  t h a t  s ince  o i l  lamps were cheaper than  cand les
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to  u se ,  th a t  " th e  manufacture o f  g i ra n d o le s  ha[d] become com para tive ly  

i n s i g n i f i c a n t . " ^  T h is  im p lie s  the  p u re ly  so c io te c h n ic  fu n c t io n  of 

the g i ra n d o le ,  as w ell as  th e  pe rv as iv e  importance o f  th e  lamp a s  

l ig h t  source and d e c o ra t io n .

S t a r r ,  Fellow s & Co. a d v e r t i s e d  i t s  g i ra n d o le  asso rtm en t a s  

being "used fo r  m antel o rnam ents,"  and c o n s t i t u t i n g  a  " f in e  f i n i s h  to  

a w e l l - fu rn ish e d  r o o m ." ^  Again, the  im p l ic a t io n  of e legance  and 

lu x u ry - -so c io te c h n ic  fu n c t io n —i s  e v id e n t .

To d isco v e r  whether su rv iv in g  p i c t o r i a l  evidence supported  the  

above s u p p o s i t io n s ,  I  d e f in ed  two c a te g o r ie s  o f  n in e te e n th - c e n tu ry  

i n t e r i o r  v iew s—"p rosperous  i n t e r i o r s "  and "humble i n t e r i o r s . "  A 

prosperous i n t e r i o r  had to  d i s p la y  a l e v e l  of e legance and a con

sc iousness  of s t y l e  on th e  p a r t  o f the  i n h a b i t a n t s  h ig h  enough to  

p lace  them in  th e  m id d le - to - u p p e r -c la s s  range . The q u e s t io n  o f  

"cheap f in e ry "  did  no t pose a r e a l  problem a s  the  d e p ic t io n  of lower- 

c l a s s - y e t - f a n c y  i n t e r i o r s  does not occur u n t i l  th e  e r a  o f mass m edia-- 

i . e . ,  i n t e r i o r  photography--which i s  beyond th e  p e r io d  of the  s tudy .

The humble i n t e r i o r  was, on the  o th e r  hand, devoid of such 

o v e r t  s ty le  co n sc io u sn ess ,  and im plied  a socioeconomic s t a t u s  f o r  the  

in h a b i ta n t  of working or lower c l a s s .  T h is  was a more p rob lem atic  

ca teg o ry ,  as humble i n t e r i o r s  may a lso  be k i tc h e n  or "back" a r e a s  in  

f in e  houses, and the  p e rc ep t io n  of the  poor i s  no t always unbiased  in  

popular l i t e r a t u r e .  As a r e s u l t ,  the  humble i n t e r i o r  cannot t r u l y  

r e f l e c t  the way the poorer c l a s s e s  l i v e d .  On the  o th e r  hand, I  f e e l
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th a t  th e  p rosperous  i n t e r i o r s  f a i r l y  a c c u ra te ly  r e f l e c t . ,  i f  no t the  

a c t u a l i t y ,  a t  l e a s t  th e  accep ted  norm f o r  th e  g e n te e l  A m erican 's  home. 

Thus whether or not a C u r r ie r  and Ives  print, showing a lamp in  an e l e 

gant p a r lo r  i s  a c t u a l l y  t r u e ,  i t  r e p re s e n ts  the  b e l i e f  t h a t  such a 

lamp was a p p ro p r ia te  to  such a p a r lo r .

T h is  s tudy used 105 images of i n t e r i o r  views from th e  period  

1820-75. They in c lu d ed  p a in t in g s ,  p r i n t s ,  and book i l l u s t r a t i o n s .  

There were seven ty-seven  p r o p e r o u s  i n t e r i o r s ,  w hile  on ly  tw enty-e igh t, 

were in  the  humble c a te g o ry .

Only e ig h te en  p e rcen t  of the  humble i n t e r i o r s  showed lamps, 

and in  a l l  those  c a s e s  the  lamps were of th e  cheapest  v a r i e ty .  

S ev en ty -f iv e  p e rcen t  of the  prosperous i n t e r i o r s  showed lamps. 

T h i r t y - s i x  p e rcen t  of the  prosperous  i n t e r i o r s  showed candle  d e v ice s ,  

and th e s e ,  w ith  two e x c e p t io n s ,  were a l l  o f  th e  most e le g a n t ,  so c io 

tech n ic  ty p e ,  such a s  cande lab ra  o r g i r a n d o le s .  The two excep tio n s  

were in  "back" s i t u a t i o n s  ( i . e . ,  a bedside  chamber s t i c k )  and one of 

th e se  had a r e l i g i o u s  o v e r to n e .  E ig h ty - f iv e  pe rcen t of the  humble 

i n t e r i o r s  showed cheap c a n d le s t i c k s  as t h e i r  on ly  l i g h t  source .

Gas l i g h t i n g  appeared in  p rosperous , urban s e t t i n g s  on ly , 

in c lu d in g  e leg a n t  commercial e s ta b l is h m e n ts .  Gas l i g h t i n g  appeared 

in  only f i f t e e n  p e rcen t  of th e  l i g h t i n g  images, and only twenty-one 

p e rcen t of the p ro sp e ro u s  i n t e r i o r s .
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The most p re v a le n t  use of the  lamp in  th e se  images was on a 

c e n t r a l  t a b l e ,  which was f r e q u e n t ly  d raped, and accompanied by books 

or some e leg a n t  pastime l ik e  needlework. F o r ty -one  pe rcen t of the  

p rosperous i n t e r i o r s  showed some v a r i a t i o n  on t h i s  c e n te r - t a b le - a n d -  

lamp iconography. Also im portan t to  th e  c e n t e r - t a b l e  image was the  

fam ily  g ro u p - -p a re n ts  and /or s e n io r  r e l a t i v e s  and c h i ld r e n .  In 

almost every case  where a c e n te r  ta b le  o c cu r red ,  the  lamp was on the  

t a b l e ,  and in  over h a l f  o f  th e se  cases  th e re  was a fam ily  group as 

w e l l .

The p reva lence  of t h i s  lam p-and-tab le  image spans the  c en tu ry ,  

o ccu rr in g  most h e a v i ly  in  the  1840s, bu t ap pearing  s t e a d i ly  from the  

1820s th rough the  1870s. The lamp was obv ious ly  seen as  a p rosperous , 

e leg an t  prop, and s i g n a l e d  ed u ca tio n  and re f in em en t on th e  p a r t  o f  

i t s  o w ners .’’^

Two l i t e r a r y  images from th e  p e r io d  underscore  the  power of

the  lamp image d e sc r ib e d  above. The f i r s t ,  from John W are's  Home L ife

of 1866 r e a d s :

What a g lee  i s  th e re  in  young v o ic e s  and 
young h e a r t s  when the  lamps a re  l ig h te d !
How e a g e r ly  they  g a th e r  about the  t a b l e ,  
wheeling up f a t h e r ' s  c h a i r ,  b r in g in g  out 
m o th e r 's  b a s k e t ,  each s e t t l i n g  to  h i s  
p la c e ,  happy, busy, and jo y o u s ;  w h ile  the  
t a l k ,  the  s to ry ,  th e  book, the  game, 
employ the sp a rk l in g  h o u rs ,  and sow th e  seed 
o f  n ev er-en d in g , ev er-p u re  d e l i g h t .  . . .
S ince we have ban ished  t h a t  sacred  th in g ,
' t h e  f i r e p l a c e , '  we have only  th e  c e n t r e -  
t a b le  and the  lamp as the  holy  c e n tr e  of
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our homes. Never may th a t  c e n t r a l  lamp 
be dimmed^ nor a t  t h a t  ta b le  one sea t  of 
p a ren t  or of c h i ld  v a in ly  w a i t in g  to  be 
f i l l e d ] 52

While t h i s  i s  c l e a r l y  normative l i t e r a t u r e ;  i t  i s  growing ou t of an 

e x i s t in g  t re n d ;  no t t r y in g  to  fo rce  the  lamp on the  p u b l ic .  The lamp 

and c e n te r  ta b le  a re  a l re a d y  p re v a le n t ;  and Ware i n t e r p r e t s  t h i s  

th rough  h i s  own norm ative p e r s p e c t iv e .

Less e f f u s iv e ;  and probably  more r e l i a b l e ;  i s  N a th an ie l

Hawthorne's d e s c r ip t i o n  of h i s  own p a r l o r ,  from the  in t r o d u c t io n  to

The S c a r le t  L e t te r  of 1850:

. . . t h e  l i t t l e  dom estic scenery  o f  the  w e l l -  
known apar tm en t;  the  c h a i r s ,  w ith  each i t s  
own i n d i v i d u a l i t y ;  the  c e n t r e - t a b l e ,  
s u s ta in in g  a w orkbasket, a volume or two, 
and an ex tin g u ish ed  l a m p , . . 52

Thus the  o i l  lamp was the  s ta p le  prop of the  g e n te e l  c l a s s e s ;  and w ith

the e q u a l ly  g e n te e l  g i r a n d o le ,  i t  was the  m ainstay  of the  D ie tz

b r o th e r s '  e n t e r p r i s e  u n t i l  1875.

That m id -n in e te e n th -c e n tu ry  l i g h t in g  dev ices  r e f l e c t e d  the  

c u l t u r a l  ou tlook  of America becomes obvious when the  sources  of t h e i r  

designs  a re  s tu d ie d .  The rem arkable range of designs  in  the  D ie tz  and 

Company ca ta lo g u e  shows two f a c e t s  of American t a s t e :  i t  was h ig h ly

u p - to - d a te ,  and i t  was s im u ltaneously  h ig h ly  c o n se rv a t iv e .  Again 

a r i s e s  the  paradox of the  ven turous  c o n s e rv a t iv e ,  bu t t h i s  time seen 

in  term s of American t a s t e .  The 1860 ca ta lo g u e  sugges ts  t h a t  w h ile  

some Americans were eager to  adopt the  newest s t y l e s ,  th e re  were 

o th e rs  e q u a l ly  eager to  r e t a i n  the  o ld  s t y l e s .  D ie tz  was, i t  should
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be remembered; the  le ad in g  o i l - lam p  maker in  the  country  in  1860. I t s  

c a ta lo g u e ;  t h e r e f o r e ,  ought to  be an in d i c a t i o n  of p r e v a i l in g  t a s t e  

t r e n d s .  Furtherm ore , Robert D i e t z ' s  own v e n tu ro u s -c o n se rv a t iv e  t a s t e  

may be r e f l e c t e d  in  th e  lamps he chose to  o f f e r  as  much as i s  the  

t a s t e  o f  h i s  custom ers.

Where d id  the  d es ig n  i n s p i r a t i o n s  fo r  th e  g i ra n d o le  f i g u r e s  

come from? G e n e ra l ly  speak ing , th e  so u rces ,  l i k e  the  g i ra n d o le s  them

s e lv e s ,  were popular and m id d le -c la s s .  L i t e r a t u r e ,  c u r r e n t  e v e n ts ,  

and n a tu re  a l l  p layed  t h e i r  p a r t  in  p rov id ing  s u b je c t  m a tte r  fo r  the  

g iran d o le  d e s ig n e r .  The designs  o f  R. E. D ie tz  and h is  co m p e ti to rs  

r e p re se n te d  an awareness and a s e n s i t i v i t y  to  popular s u b je c t s  which 

inc luded  the  s e n t im en ta l  as  w e ll  a s  th e  id e o lo g ic a l .

F ig u r a l  g i r a n d o le s  seem to  have been a un ique ly  American 

phenomenon. Whitworth and W all is ,  whose r e p o r t  has been c i t e d  above, 

remarked in  1854 th a t  " the  choice of su b je c t  fo r  th e  v e r t i c a l  p o r t io n  

i s  o f te n  lu d ic r o u s ly  in a p p ro p r ia te ;  y e t  the  s a le  of th e se  th in g s  i s  

sa id  to be immense, from t h e i r  showy c h a r a c te r  and low p r i c e .

Aside from the  condescension  in  to n e ,  the  au th o rs  make i t  c le a r  t h a t  

the  g ira n d o le  i s  n o t  an o b je c t  f a m i l i a r  to  them, a t  home. T h is  i s  not 

to  deny the  e x is te n c e  of European f i g u r a l  l ig h t in g  d ev ice s ,  j u s t  t h i s  

r e l a t i v e l y  inexpensive  m id d le -c la s s  v a r i a t i o n .  F urtherm ore , the  

a u th o rs  seem to  c r i t i c i z e  the  showy n a tu re  of g i r a n d o le s ,  p o in t in g  to  

t h i s  a sp e c t  of American t a s t e  w ith  a d isap p ro v in g  B r i t i s h  f in g e r .  

What, th en , was the  fo rce  behind the  success  o f  t h i s  form o f l i g h t in g
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in  America? The answer i s  most l i k e l y  the  same fo rce  t h a t  had ru le d  

American a r t s  from c o lo n ia l  days: the  p u r s u i t  o f  re f inem en t and

c u l tu r e  through m a te r ia l  p o s se s s io n s .

The p o p u la r i ty  of "French a r t  b ronzes"  was such between 1840 

and 1870 th a t  to  own one "was th e  aim o f even modest h o u seh o ld e rs ,"  

and the p o sse ss io n  o f one was a mark of c u l t u r e .  As a su r ro g a te  fo r  an 

a c tu a l  a r t  b ronze , or as an a d d i t io n  to  an a r t  b ro n ze ,  th e  g ira n d o le  

and th e  b ronze-based  f i g u r a l  lamp su i te d  adm irably .

I f  the  id e a  o f  a s ta tu e  appealed to  th e  American homemaker, so

did  the  a c c e s s o r ie s  to  th e  g iran d o le  and lamp. The cu t c r y s t a l  prisms

and marble bases  added n o te s  o f  opulence and luxury  to  a r t i s t i c  l i g h t 

ing d ev ice s  which, no doubt, made them doubly d e s i r a b l e .  By 1851 

American-made cu t g l a s s  equaled B r i t a i n ' s ,  and the  American t a s t e  fo r  

i t - - o n  the  t a b le  and in  ligh ting --boom ed  in  t h i s  p e r io d .  M arble, so 

long the s tone  o f  monarchs and e a s te r n  p o te n ta te s ,  become widely 

a c c e s s ib le  th rough  s team -driven  c u t t in g  equipment, and added tremendous 

cache t to  f u r n i t u r e ,  f l o o r s ,  and l i g h t i n g . T h u s  a s  an o b je c t  a 

g iran d o le  or lamp could  embody bo th  a r t i s t i c  and m a te r ia l  im p o r t- -  

implying luxury and c u l t i v a t i o n ,  d e c o ra t iv e  a r t  and "h igh"  a r t ,  in  one 

f e l l  swoop. I t  would fo llow  th a t  the s u b je c ts  fo r  such dua l-pu rpose  

o b je c t s  would need to  have a p p ro p r ia te  a s s o c ia t i o n s  to  g ive  them 

s u f f i c i e n t  e c l a t .  In  the  rom antic  atmosphere of the  n in e te e n th  

c en tu ry ,  such a s s o c ia t i o n s  were easy to  f in d .

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



66

The su rv iv in g  o b je c t s  and i l l u s t r a t e d  d es ig n s  fo r  g i ra n d o le s  

by D ietz  and i t s  c o m p e t i to rs  in d ic a te  b o th  the  v a r i e t y  o f  popular 

imagery and the p e rv a s iv en ess  of those  images. What fo llow s i s  a 

c a te g o r ic  d is c u s s io n  of g i ra n d o le  d es ig n s  d iscove red  during  my 

r e s e a rc h ,  accompanied w ith  su g g es tio n s  a s  to  sources fo r  those  d e s ig n s .

GIRANDOLES

I .  F lo r a l  and C la s s i c a l

Flowers and f o l i a g e  were perhaps th e  most p e rv as iv e  and 

u b iq u ito u s  e lem ents  in  l ig h t in g  des ig n , f o r  they  u s u a l ly  accompanied 

f i g u r a l  e lem ents in  a d d i t io n  to  s tand ing  a lo n e .  The g i f tb o o k ,  the  

m id -n in e te e n th -c en tu ry  c o u n te rp a r t  of th e  " co f fe e  ta b le  book" o f  

today , u s u a l ly  devoted a major p a r t  of i t s  d e c o ra t io n  and co n ten t  to  

f l o r a l  or f o l i a t e  s u b je c t s .  The cover d e s ig n s  on two such an tebellum  

annuals ,  The American Book of Beauty (1850) and A G i f t  fo r  my Mother 

(1853), show rococo f l o r a l  bowers o v e ra rch ing  c l a s s i c a l  urns."*^

F o l i a t e  bowers l i k e  t h i s  form a s i g n i f i c a n t  p a r t  of a l l  bu t two of the 

e leven  D ietz  g i ra n d o le  des igns  of 1860 (F ig s .  9 a - f ) , and f low ers  a re  

p re sen t  in  those  two e x ce p t io n s .  The F l o r a l  Keepsake of c. 1850 shows 

a s im i la r  design  as i t s  f r o n t i s p i e c e ,  but here the  f l o r a l  bower, in  

the  shape o f a g o th ic  a rc h ,  surrounds a b ask e t  o f  f lo w ers .

The urn may have suggested  c l a s s i c a l  a n t iq u i ty  or simply 

" c u l tu re "  in  a s in g le  o b je c t ,  b u t  up through the C iv i l  War f low ers  had 

an encyclopedic  a r r a y  of a s s o c ia t i o n s .  Such a s s o c ia t i o n s  may not have
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been f a m i l i a r  to  every  p u rc h a se r ,  b u t th e re  i s  l i t t l e  doubt t h a t  th e  

importance of f l o r a l  meaning was a commonplace a t  m id-cen tu ry .

Flowers could be seen a s  im m ortal, a m a n i f e s ta t io n  o f  G od 's  hand on 

E a r th  and symbols o f  e t e r n a l  l i f e  ( e s p e c ia l ly  when p la n te d  or p laced  

on g ra v e s ) .  They were " N a tu r e 's  e t e r n a l  je w e ls ."  F low ers re p re se n te d  

bo th  the  f r a g i l e  human body and i t s  immortal so u l ,  which might d ie ,  

y e t  be e t e r n a l l y  a l i v e —p e r i s h a b le ,  bu t undying. As f low ers  were use

l e s s ,  so t h e i r  beau ty  was th a t  much more s i g n i f i c a n t .  They exem plif ied  

the q u a l i t y  of pure goodness w ithout which the  world would be
C O

m eaningless .

On a l e s s  r e l i g i o u s  p lan e ,  th e re  were numerous g if tb o o k s  pub

l is h e d  which in c luded  some d is c u s s io n  o f the  language of f lo w ers .

John B. Newman's B ea u t ie s  o f  F lo r a  (1848) s tu d ie d  f low ers  from a 

b o ta n ic a l  as  w e ll  as symbolic p o in t of view. Colored p l a t e s  were 

o f te n ,  as in  Newman's book, l a v i s h ly  in te r s p e r s e d  throughout th e  t e x t .  

In  h i s  segment on " f lo w ers  and t h e i r  language ,"  Newman r e i t e r a t e d  the  

e t e r n a l  l i f e  symbolism o f f lo w ers ,  and po in ted  out two h ig h ly  popular 

blossoms and t h e i r  meanings: th e  d a isy ,  as " in n o cen ce ,"  and the  moss

rose  as symbolic of love , be ing  c lo s e ly  l inked  w ith  Venus and Cupid. 

Such d iv e rse  meanings as  e legance  (acac ia  r o s e ) ,  g r i e f  (m arigo ld ),  and 

g race  (h u n d red -lea fed  ro se )  could a lso  be seen in  f l o w e r s . ^

E lsew here, in  F. E. Hume's P r in c ip le s  of Ornamental Art 

(c. 1860), the  palm branch s ig n i f i e d  C h r is t ia n  f a i t h  (by v i r t u e  o f  i t s  

a s s o c ia t i o n s  w ith  C h r i s t ) ,  and the v ine  c a r r i e d  a heavy chain  of
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meaning, from B acch u s 's  pagan r e v e l r y  to  G od 's  benevolence  and th e  

g i f t s  o f  p le n ty .  Bunches o f  g ra p e s ,  Hume a s s e r t e d ,  might a l lu d e  to

the  wine of th e  Holy Sacram ent. L i l i e s  s i g n i f i e d  v i r g i n i t y  and p u r i t y ,

60as  d id  the  r o s e ,  sometimes l in k e d  w i th  th e  V irg in  Mary.

Of c o u rse ,  the  s p e c i f i c  symbolism was no t a lways known to  the  

owner o f  a f l o r a l  l i g h t i n g  d e v ic e ;  nor i s  i t  l i k e l y  t h a t  th e  above 

p l a n t s ,  most o f  which appear on examples o f  D ie tz  l i g h t i n g ,  were 

in ten d ed  to  mean an y th in g  s p e c i f i c .  N o n e th e le s s ,  the  s o c i a l  im port of 

f low ers  was o m n ip resen t .  Flower a rran g in g  had become a h ig h ly  e la b o 

r a t e  and s t r u c tu r e d  s k i l l .  Vase a rrangem ents  and bouquets  a l i k e  were 

designed  along c a r e f u l l y  p lanned  l i n e s ,  to  ach ieve  the  g o a ls  of 

" f o r m a l i ty  and s o l i d i t y "  d e s i r e d  by the  lady of b re e d in g .  R ig h t  

through the  1870s r o s e s ,  j a p o n ic a s ,  and c a m e l l i a s  were th e  most c o s t l y  

and r e t a i n e d  the  h ig h e s t  s t a t u s  a s  a drawing room f lo w e r ,  beyond any 

symbolic c o n t e n t . ^  Whether t h e i r  expense c r e a te d  a f a s h io n ,  or t h e i r  

f a s h io n a b le n e s s  made them expensive  i s  u n c le a r .

I  know of two p a i r s  o f  D ie tz  g i r a n d o le s ,  one marked, and one 

unmarked, which take  the  form of a b a sk e t  o f  f lo w e rs ,  o u t  o f  which 

grow m orn ing-g lo ry  v in e s  to  support  the  th r e e  candle  cups . The marked 

p a i r ,  no t in tended  to  have p r ism s , b e a r s  th e  stamp o f  D ie tz ,  B ro th e r  & 

Co., i n d i c a t in g  a d a te  of 1340-55. The unmarked s e t ,  i d e n t i c a l  save 

fo r  p rism s and a  b ronze  f i n i s h ,  i s  probably from the  1855 to  1875 

p e r io d ,  when D ie tz  d is c o n t in u e d  marking i t s  p ro d u c ts .  D esp ite  the
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d e t a i l  o f  th e s e  p ie c e s  (F ig s .  lO a -c ) , which makes the  f lo w ers  q u i t e  

r e c o g n iz a b le ,  i t  i s  l i k e l y  t h a t  on ly  the  g e n e ra l  s ig n i f i c a n c e  o f  the  

f lo w ers  would have been known, or in te n d e d ,  by the  owner and maker.

A m o d if ic a t io n  o f  the  p u re ly  f l o r a l  p a t t e r n s ,  a l s o  r e l a t e d  to

th e  g i f tb o o k  d e s ig n s ,  i s  t h a t  of a c l a s s i c a l  u rn  w ith  f lo w e rs  and

f o l i a g e .  One example known to  me i s  a marked t h r e e - l i g h t  g i r a n d o le ,

i d e n t i c a l  to  d e s ig n  29, "Vase P a t t e r n , "  in  the  1860 D ie tz  c a ta lo g u e

(F ig . 9 a ) .  Another example i s  in  th e  Garvan C o l le c t io n  a t  th e  Yale

U n iv e r s i ty  A rt G a l le ry  and i s  unmarked, bu t the  vase i s  i d e n t i c a l  to

th a t  on th e  marked example. The p iece  a lso  has the  s c r o l l e d  cand le

arms which appear on d e s ig n  155 in  the  D ie tz  c a ta lo g u e  (F ig .  9 d ) , and

on an o th er  marked D ie tz  example (F ig .  17a).  The marked example a l s o

63b e a rs  th e  1840-55 D ie tz  mark. A t r i p l e - f l o w e r  m o tif  a t  th e  top  o f

the  marked example seems to  be p e c u l i a r  to  the  D ie tz  f irm . I t  i s  seen

in  th e  1860 c a ta lo g u e  (F ig .  9 a ) ,  and on an o th er  marked D ie tz  s e t

(F ig .  15b). T h is  f l o r a l  m o tif  se rves  as the b a s i s  fo r  a t t r i b u t i o n  to

D ie tz  o f  a  p a i r  of f l o r a l  sconces in  the  Ford Museum ■ and a f i g u r a l

p a i r  o f  g i r a n d o le s  d e p ic t in g  an unknown woman now in  the  M orris-Jum el
6 *5House in  New York. H. N. Hooper a l s o  o f f e re d  a vase p a t t e r n  in  1858,

66b u t i t  i s  e n t i r e l y  d i f f e r e n t  from the  D ie tz  v e r s io n .

The use o f  f o l i a t e  candle  arms "growing" out of a f i g u r a l  p iece  

would perhaps  have b o th e re d  M essrs. Whitworth and W a l l i s ,  bu t i t  did 

n o t  u p se t  the  American consumer. Often in  American s c u lp tu re  of the

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



70

n in e te e n th  c e n tu ry ,  f o l i a g e  was used to  f i n i s h  th e  b a se s  o f  b u s t s ,

g iv in g  the  im p ress io n  t h a t  the  head and sh o u ld e rs  were growing from

67the le a f a g e .  The g i ra n d o le  simply re v e rse d  t h i s  a rrangem en t.

I I .  E a s te rn  E x o tica

Aside from f l o r a l  a s s o c i a t i o n s ,  th e  key word in  m id - n in e te e n th -

cen tu ry  g i ra n d o le  d e s ig n  must have been " e x o t i c . "  The g i f tb o o k s  o f  th e

p e r io d  show a rem arkab le  f a s c in a t io n  w i th  th e  f a r  and n ea r  E a s t ,  and

p ic t u r e s  of "Turks" a r e  common. The f r o n t i s p i e c e  of S. G. G o o d r ic h 's

A Winter Wreath of Summer Flowers (1855) shows two "T u rk ish "  g i r l s

framed in  a window t r e l l i s e d  w ith  r o s e s .  Moreover, a l l  o f  th e  s t o r i e s

in  t h i s  volume concern faraway tim es  and p la c e s ,  and th e  co lo red

i l l u s t r a t i o n s  a re  r e p l e t e  w ith  e x o t ic  costumes and la n d sc a p es .

S im ila r  usage of T u rk ish  or P e r s ia n  g i r l s  f i l l  the  pages o f  Caleb

69W rig h t 's  P i c t o r i a l  Scrapbook o f c .  1850, and the  Manual of the  A r ts  

For Young People o f  1 8 5 7 .^

Male Turks were a l s o  p o p u la r ,  and images of S u l ta n s  o f te n

accompany t h e i r  fem inine  c o u n te r p a r t s  in  th e  g i f t b o o k s . ^  Male T u rk ish

f ig u r e s  were used as  c i g a r - s t o r e  to tem s to  a d v e r t i s e  T u rk ish  to bacco ,

72and were, a p p a r e n t ly ,  q u i t e  a common s ig h t .

T u rk ish  and 3 y z an tin e  d e c o r a t iv e  m o t i f s  were a v a i l a b l e  to  the

73p u b l ic ,  a s  in  F. E. Hume's P r in c i p l e s  of Ornamental A r t . A lthough 

E a s te rn  a r c h i t e c t u r e  never r e a l l y  caught on in  America (A. J .  Downing, 

fo r  example, condemned i t ^ ) , some examples were b u i l t  and ach ieved

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



7 1

wide n o t o r i e t y ,  such as  P. T. Barnum's o r i e n t a l  v i l l a  in  B r id g e p o r t ,  

C o n n ec ticu t ,  c a l l e d  " I r a n i s t a n . "  Caleb Wright i l l u s t r a t e d  t h i s  c e l e 

b r a te d  house in  h i s  g i f tb o o k  of c . 1850."^

The D ie tz ,  B ro the r  & Co. ad o f 1845 (F ig .  3) shows a t  i t s  base

a se t  o f  g i r a n d o le s ,  which seem to  be in  th e  form of a P e r s ia n  g i r l .

Such a p a t t e r n  does e x i s t ,  and the  two d i f f e r e n t  s e t s  known to  me a re

a t t r i b u t e d  to  D ie tz  on t h i s  b a s i s .  The p a t t e r n  o f the  known g i r a n d o le s

(F ig . 11) i s  th e  o p p o s i te  o f  th e  i l l u s t r a t i o n  in  the  d i r e c t o r y  ad,

which can be ex p la in ed  by th e  p r i n t e r ' s  t r a n s p o s i t i o n  o f  th e  image to

th e  p r i n t i n g  p la te  w ith o u t  r e v e r s in g  i t .  P a t r i c i a  Smith, former

r e g i s t r a r  o f  Sleepy Hollow R e s to r a t io n s ,  where one of th e s e  P e rs ia n

g i r l  s e t s  i s  lo c a t e d ,  f i r s t  made t h i s  co n n ec t io n ,  and i t  seems to  make

s e n s e . ^  F u r th erm o re ,  the  s c r o l l e d  can d le  b ran ch es  which occur on a

t h r e e - l i g h t  v e r s io n  of th e  P e r s ia n  g i r l  p a t t e r n  a re  i d e n t i c a l  to  those

on a marked D ie tz  p iece  of a d i f f e r e n t  p a t t e r n  (F ig .  17a) ,  and on
77f ig u r e  155 of the  1860 c a ta lo g u e  (F ig .  9 d ) .

I t  could be t h a t  D ie tz  was buying i t s  g i r a n d o le s  o f  t h i s  

p a t t e r n  from an o th er  f i rm , b u t i t  i s  e q u a l ly  l i k e l y  t h a t  th e  P e rs ia n  

g i r l  here  i s  i t s  own, even though no marked examples have come to  

l i g h t .

I I I .  Fauna

Animals seem to  have been an o th er  p o pu la r  theme, and s e v e r a l  

sp ec ie s  occur in  g i r a n d o le s .  3 i r d s  were f r e q u e n t  t o p i c s  fo r  rom antic
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78l i t e r a t u r e  in  the  g i f tb o o k s  o f the  e r a /  and s q u i r r e l s ,  a p p a re n t ly

79popular a s  p e t s ,  appear in  s im i la r  s e t t i n g s . '  D ie tz  and Company 

o f f e r e d  "B ird s"  and " S q u i r r e l s "  as two p a t t e r n s  in  i t s  1860 g i ra n d o le  

s e le c t io n  (F ig s .  9a and 9 c ) . Unmarked examples o f b o th  th e  "B irds"  

and " S q u i r r e l s "  g i r a n d o le s  a re  in  the  Marianne Moore Room of the  

Rosenbach Museum in  P h i l a d e lp h ia .  They were in  Miss M oore 's  c o l l e c t i o n  

in  New York C i ty ,  and came to  th e  Rosenbach Museum a f t e r  her d e a th .  

These g i r a n d o le s ,  t h r e e - l i g h t  v e r s io n s  w ith  p r ism s , have i d e n t i c a l  

bases  to  the  c a ta lo g u e  i l l u s t r a t i o n s ,  and have the  s c r o l l e d  candle  

b ranches noted above on marked and unmarked D ie tz  p ie c e s .

W illiam  G e rd ts  has s a id  t h a t  on ly  two an im a ls ,  th e  dog and the

80d ee r ,  ever o b ta in e d  any im portance  in  American s c u lp tu r e .  T h e ir

p o p u la r i ty  in  l i g h t i n g  was p r o b a b l v  e q u a l ly  h ig h . Dogs had a h e ro ic

81q u a l i t y ,  and r e p r e s e n te d  f i d e l i t y  as w e l l .  The s ta g ,  however, he ld

the  top  p o s i t i o n ,  which F. E. Hume suggested  was due to  th e  e a r ly

82C h r i s t i a n  a s s o c i a t i o n s  g iven  i t .  Images o f  deer occu rred  as 

w eathervanes and in  chalkwar'e by the  e a r ly  n in e te e n th  c e n tu ry ,  p u t t in g
QO

t h i s  animal in  the  vanguard o f  American d e c o ra t iv e  imagery. The 

image o f the  deer p robab ly  ga ined  a s s o c i a t i v e  power under two B r i t i s h  

in f lu e n c e s ,  however: th e  w i l d l i f e  scenes of S i r  Edwin L andseer, and

th e  hun ting  p ass io n  of L a n d s e e r 's  ro y a l  p a t ro n ,  A lb e r t ,  P r in ce  Consort 

to  the young Queen V i c t o r i a .

Landseer came to  S co tland  fo r  the  f i r s t  time in  1824 and made 

the  deer a f a v o r i t e  theme in  h i s  work. When V ic to r i a  and A lb e r t  made
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Balmoral t h e i r  S c o t t i s h  s e a t ;  Landseer i l l u s t r a t e d  th e  h u n t in g  p a r t i e s

favored  by the  P r in c e .  V ic to r i a  h e r s e l f  was sa id  to  sk e tc h  deer in

the  park  a t  Balm oral. By th e  1840s i ro n  s ta g s  as lawn ornam ents were

a lre ad y  p o p u la r ;  a s  were en g rav in g s  of L a n d s e e r 's  c e le b r a te d  "The

84Stag a t  Bay;" and "The Monarch o f the G len ."  These eng rav ings  were 

c o l l e c t e d  in  America; and v a r i a t i o n s  on t h i s  theme appeared  in  the

85g i f tb o o k s ;  such a s  "Hunting the  Stag" from Caleb W rig h t 's  Scrapbook.

The dog a p p ea rs  in  H o o p e r 's  c a ta lo g u e  of g i r a n d o le  d e s ig n s  of

861858; to g e th e r  w i th  a cupid  and a f l o r a l  bower. D ie tz  o f f e r e d  i t s

own v e r s io n  o f man's b e s t  f r i e n d  w ith  i t s  s e n t im e n ta l  "Boy and Dog"

p a t t e r n  in  th e  1860 c a ta lo g u e  (F ig . 9 a ) .  An unmarked example of t h i s ;

b e a r in g  s c r o l l e d  cand le  su p p o r ts  i d e n t i c a l  to  th e  marked example

(F ig . 17a) and the c a ta lo g u e  f ig u r e  (F ig .  9 d ) , and w ith  a bronze

87f i n i s h ;  su rv iv e s  in  a  Delaware museum (F ig .  12). The s c r o l l e d  

candle  arms and bobeches a re  a l s o  i d e n t i c a l  to  th o se  on the  t h r e e -  

l i g h t  P e rs ia n  g i r l  g i r a n d o le ;  no ted  above. These a t t r i b u t i o n s  re in fo rce  

each o th e r .

Hooper a l s o  o f f e r e d  t h r e e - l i g h t  g i r a n d o le s  in  the  form of 

88p a ire d  d e e r .  The m y s te r io u s  S t a r r ,  Fellow s & Co. of New York 

o f f e re d  a " s t a g "  p a t t e r n  in  1857. As no ted  above, th e y  a l s o  a d v e r t i s e d  

th re e  p a t t e r n s  which e i t h e r  appear in  the  D ie tz  c a ta lo g u e  of 1860, or 

su rv ive  as marked D ie tz  examples, i t  i s  thus  tem pting  to  th in k  t h a t  

perhaps they  were buying some or a l l  o f  t h e i r  p a t t e r n s ,  unmarked, from 

D ie tz ,  and assem bling  them in  t h e i r  shop fo r  r e t a i l  sa le  ( th u s  j u s t i f y -
QQ

ing th e  term  " m a n u fa c tu re r" ) .
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IV. Middle Ages, E l iz a b e th a n  and S c o t t i s h  Themes

T a n g e n t ia l  t o  th e  d e e r -h u n t in g  theme was th e  S c o t t i s h  theme

which 3a lm ora l seemed to  r a i s e  in  America and England a l i k e .  The rage

fo r  th in g s  S c o t t i s h  p a r a l l e l e d  and was p ro b ab ly  r e l a t e d  to  th e  love of

the  e x o t i c ;  b u t  here  i t  took the  form of k n ig h ts  and E l iz a b e th a n

romances r a t h e r  than  s u l t a n s  and harems. An i l l u s t r a t i o n  from th e

G if t  fo r  Hv Mother of 1853 shows "The Bonnie B a i rn s ; "  framed in  ro s e s

and l i l i e s .  The c h i ld r e n  a re  no t p a r t i c u l a r l y  S c o t t i s h - lo o k in g  ( i . e . , ,

90no ta r ta n s ) . ,  b u t  the  to n e  i s  c l e a r .  The S c o t t i s h  romances o f

S ir  W alter S c o t t  would have urged on i n t e r e s t  in  b o th  S c o t t i s h  and

medieval themes (Iv a n h o e . 1 8 1 9 ) . ^  B a lm o ra l 's  d in in g  room was

a p p a re n t ly  f i t t e d  w i th  l i g h t i n g  f i x t u r e s  in  the  form o f male and

female h ig h la n d e r s ,  and en g rav in g s  of B a lm o ra l 's  i n t e r i o r s ;  decked in

92p la id s ;  were much seen . H igh landers  a l s o  served as  models f o r

93c i g a r - s t o r e  f i g u r e s ;  and; no doubt; th e se  were known to  Americans.

S hakespearian  themes fo llow ed  P e rs ia n  ones c lo s e l y  in  t h e i r

g if tb o o k  p o p u la r i ty .  Queen E l iz a b e th  I  and J u l i e t  bo th  appear as

g if tb o o k  i l l u s t r a t i o n s ;  to  go w i th  the  t a l e s  of m edieval adven tu re

94which f i l l  th e  pages . The tem poral d i f f e r e n c e  between 1200 and 

1500 seemed to  m a t te r  but l i t t l e .

Hooper o f f e r e d  g i r a n d o le s  in  th e  form o f  an E l iz a b e th a n

95coup le ; as w e ll  a s  an armored k n ig h t  and a S c o t t i s h  youth  w ith  a bow. 

Such f ig u r e s  a s  the  E l iz a b e th a n  couple may have been in s p i r e d  by 

s c u lp tu re s  l i k e  Thomas C raw fo rd 's  well-known R aphael, or h i s
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Shakespeare (both  c.  1855);  o f  which the fo r m e r ' s  pose and costume

96seem more E l i z a b e t h  I  than  I t a l i a n  R ena is sance .  Two p a i r s  of

g i r a n d o le s  i d e n t i c a l  to the  Hooper v e r s i o n ,  bu t  marked by D ie tz ,

97Bro ther  & Co.,  have a l r e a d y  been d is cu s sed  (F ig .  13).  A v e r s i o n  of 

H ooper 's  k n ig h t  i s  p i c t u r e d  (somewhat a n a c h r o n i s t i c a l l y )  i n  A r thu r  

Hayward's  C o lon ia l  L ig h t in g  of 1 9 2 3 . ^  D ie tz  o f f e r e d  a "Highland Mary" 

des ign  as i t s  own c o n t r i b u t i o n  to  t h i s  f a s h io n  (F ig .  9 b ) .

V. U n sp ec i f ic  Sen t im en ta l  Themes

Less s p e c i f i c  s e n t i m e n ta l  l i t e r a t u r e  and images such a s  the

99"Brave Boy" and the "Honest  Boy" from the  1846 P a r lo r  Annual would

have i n s p i r e d  such d e s ig n s  by D ie tz  as the  "Boy and Dog" a l r e a d y

n o te d ,  and the  "Boy and G i r l "  which appea rs  i n  the  1860 c a ta lo g u e

(Fig .  9 d ) . T h i s  young couple might a l s o  r e p r e s e n t  t h e  "B ro the r  and

S i s t e r "  i l l u s t r a t e d  in  the  f r o n t i s p i e c e  of  F r i e n d s h i p ' s  O f fe r in g

( 1 8 5 3 ) . “^  An example o f  D i e t z ' s  "Boy and G i r l , "  w i th  the  same

s c r o l l e d  candle  arms noted  p re v io u s ly ,  i s  m is la b e le d  "Paul  and
101V i r g i n i a "  i n  Hayward's  C o lo n ia l  Lighting; (F ig .  14).

VI.  In d ian s

T r a n s f e r r i n g  the  romance of Walter S c o t t  to  America and the  

pen of James Fennimora Cooper, t h e  Ind ian  becomes a l o g i c a l  source  fo r  

popular imagery.  The I r i s  of 1852 was devoted e n t i r e l y  to s t o r i e s  and
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102i l l u s t r a t i o n s  o f  American In d ia n  romant ic  l i t e r a t u r e .  The P a r lo r

Annual inc luded  an i l l - f a t e d  In d ia n  love s t o r y ,  and Caleb Wright

103devoted a c h ap te r  to the  d a i l y  l i f e  of In d i a n s .

Wooden c i g a r - s t o r e  I n d ia n s  were common t r a d e  s ig n s  from as 

e a r l y  as  1780, and were u n i v e r s a l l y  used to  denote a t o b a c c o n i s t ' s  

shop by 1 8 6 0 . Mal e and female I n d ia n s  a l s o  appeared  in  marb le ,  

be ing  f a i r l y  popula r  s u b j e c t s  f o r  American s c u l p t o r s . T h o m a s  Cole 

used In d ia n s  in s e v e r a l  of h i s  e a r l y  p a i n t i n g s ,  i n c lu d in g  the  w e l l -  

known Last  of the  Mohicans (1327) which was based on a scene from 

Cooper 's  novel .  There  i s  no s u r p r i s e ,  th en ,  i n  f i n d i n g  a se t  o f

g i r a n d o l e s ,  p a ten t ed  by C o rn e l iu s  & Co. in  1848, d e p i c t i n g  t h r e e

T , 106 Ind ian  o raves .

V II .  L i t e r a r y  Sources

L i t e r a r y  sou rces  o t h e r  than  t h e  g i f t b o o k s  were i n s p i r a t i o n  fo r  

l i g h t i n g  d e s ig n e r s  as  w e l l .  Robinson C ru s o e ' s  a dven tu res  were probably  

among the  most popu la r  t a l e s  th roughou t  the  n i n e t e e n t h  c en tu r y .  A. com

b i n a t i o n  o f  legend and l i t e r a t u r e  made t h i s  a compel l ing  image fo r  the 

mass market.  By 1830, more than  one hundred American e d i t i o n s  of  

De F o e ' s  novel had been pub l i shed  in  the  major e a s t e r n  c i t i e s ,  p r i n t e d

in  German as  w e l l  a s  in  E n g l i s h . A t  l e a s t  two chromoli thographed

108com ic-book- l ike  e d i t i o n s  were s t i l l  popula r  a s  l a t e  as 1890. S t a r r ,  

Fellows & Co. o f f e r e d  the  "Robinson Crusoe" g i r a n d o le  fo r  $7.77 i n  

1857, as  noted above. Th is  was p robably  the  D ie tz  p a t t e r n ,  which in
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i d e n t i c a l  form occurs  as  a marked se t  on which the  mark i s  c l e a r l y

molded in,, not stamped on c o ld ,  as  i t  was w i th  the  E l i z a b e th a n  couple
109p a t t e r n  ( F ig s .  15a and 15b).  The two d o u b l e - l i g h t  examples of  t h i s  

s e t  in c lu d e  f o l i a t e  cand le  arms w i th  the  t r i p l e - f l o w e r  m o t i f  a t  the  

t o p - - i a e n t i c a l  to  the  c a ta lo g u e  de s ig n  155 on p l a t e  35 (F ig .  9 b ) .  As 

in  many of  the  i l l u s t r a t e d  e d i t i o n s ,  F r id a y  i s  k n e e l i n g  a t  C ru s o e ' s  

s i d e .

Another e i g h t e e n t h - c e n t u r y  romance su rv ived  and grew i n  popu

l a r i t y  i n  the  n i n e t e e n t h  c e n tu r y :  the  1787 Paul e t  V i r g i n i e  by

Jacques  Henri  B e rn a rd in  de S a i n t - P i e r r e .  Placed  in  a s e t t i n g  as 

e x o t i c  a s  t h a t  of  C ru s o e ' s  a d v e n tu r e s ,  Paul  and V i r g i n i a  a re  r a i s e d  on 

a d e s e r t  i s l a n d ,  f a l l  i n  love ,  and each u l t i m a t e l y  d i e s  fo r  love of  the  

o t h e r .  V i r g i n i a ,  i  .deed, s a c r i f i c e s  her  l i f e  in  order  to p re s e r v e  her  

c h a s t i t y  in  P a u l ' s  eyes .  An E n g l i sh  e d i t i o n  was p u b l i sh e d  in  London 

in  1796, and the  f i r s t  American e d i t i o n  was p r i n t e d  in  1797. A P h i l a 

d e lp h ia  e d i t i o n  fo l lowed  i n  1308, and Ever t  Duyckinck brought  ou t  a 

New York e d i t i o n ^  complete  w i th  woodcuts ,  in  1811. From th e se  wood

c u t s ,  and from French  e d i t i o n s  which show the  c h i l d r e n  sea ted  s id e  by 

s id e ,  Americans might have had a p r e c i s e  image of  the  young couple .

Horace G re e l e y ,  in  h i s  d i s c u s s i o n  of the  p o r c e l a i n  s e c t i o n  of

the  New York C r y s t a l  P a la ce ,  inc luded  mention of Copeland p a r i a n  ware

111s t a t u e t t e s  of "Paul and V i r g i n i a . "  Another  of  these  Paul and 

V i r g i n i a  p a r i a n  groups  a p p e a r s ,  va lued  a t  $8.75 each, in  an a u c t i o n
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r eco rd  o f  a New York mansion i n  1857.112 Randolph Rogers and E r a s tu s  

Dow Palmer a l s o  modeled marble s c u l p t u r e s  on the  young l o v e r s '  t r a g i c  

s to ry .

J u s t  as  in  the  Robinson Crusoe g i r a n d o l e ,  the  e x o t i c  s e t t i n g

i s  r e f l e c t e d  by the  palm and banana t r e e s  which frame Paul and

V i r g i n i a  in  the  D ie tz  c a ta lo g u e  (F ig .  9 d ) . An i d e n t i c a l  but unmarked

p a i r  o f  s in g le  g i r a n d o l e s  in  t h i s  p a t t e r n  remains  in  th e  D ie tz  fam ily .

There i s  l i t t l e  doubt  of the  a t t r i b u t i o n ,  as  they  have been in  the

family  s ince  the  n i n e t e e n t h  c en tu ry .  A t h r e e - p i e c e  s e t  of Paul and

V i r g i n i a  g i r a l d o l e s  i s  known w i th  the  mark of Archer and Warner o f

P h i l a d e l p h i a .  The mark, however,  i s  on the  c a s t  pr ism r i n g s ,  which

are  un l ik e  any used by D ie t z ,  who u s u a l l y  stamped i t s  prism r i n g s .

The bases  h e r e ,  i t  seems, were purchased from Die tz  and assembled with

114Archer and Warner p a r t s  fo r  r e s a l e .

One o f  the  few American l i t e r a r y  works t h a t  seem to  have 

sparked popular  image-makers was H a r r i e t  Beecher S towe 's  Uncle Tom's 

C ab in , p u b l i sh e d  i n  1851. I t  was one o f  the  handfu l  of  "modern” 

American works which prov ided  m a t e r i a l  fo r  s c u l p t o r s  i n  marble.  

C o l l e c to r  Lee Anderson su g g es t s  t h a t  the  g i r a n d o le  d e s ig n  D ie tz  p ro 

duced based on t h i s  s t o r y ,  "Uncle Tom and Eva" (F igs .  9e and 16a),  was 

de r ived  from S t a f f o r d s h i r e  f i g u r i n e s . ' ^  The S t a f f o r d s h i r e  p o t t e r i e s  

d id ,  indeed , make f i g u r i n e s  of the  devoted old s lave  and the  l i t t l e  

g i r l , " ^  bu t  t h e i r  source was probably  the same as  D i e t z ' s - - t h e  f i r s t  

e d i t i o n  of the  book, which was i l l u s t r a t e d .  A marked "Uncle Tom and
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Eva" g i r a n d o l e ,  in  a p r i v a t e  c o l l e c t i o n ,  b e a r s  a  p a t e n t  mark (F ig .  16c) 

a s  w e l l  as  the  name D i e t z ,  B rother  & Co. (F ig .  16b),  T h i s ,  a g a in ,  

would be the  pre-1855 mark, no t  one of the  1860 examples a d v e r t i s e d  in  

the  c a t a l o g u e - - u n l e s s  the  o ld  mark was no t  removed from t h e  mold,  or  

the  s t y l e  was not changed w i th  the  f i r m ' s  name. Also ,  t h i s  could  be 

one of the  two g i r a n d o le  de s ig n  p a t e n t s  g ra n te d  to  R. E. D ie t s  in  

1852-53, a l though  two o th e r  p a t t e r n s  su rv ive  w i th  p a t e n t  stamps and
1*1 Q

pre-1855 marks and must compete fo r  t h e  two reco rded  d e s ig n  p a t e n t s .

V I I I . . R e l ig io u s  Themes

While Uncle Tom's Cabin bordered  on c u r r e n t  e v e n t s ,  ano ther  

l i t e r a r y  work, the  B ib l e ,  a l s o  seems to  have sparked some p o p u la r - - an d  

oddly s e c u l a r - - i m a g e s .  Male nudes were v i r t u a l l y  ignored  by th e  n i n e 

t e e n t h - c e n t u r y  s c u lp t o r  (a l though  not c o m p le t e ly ) , and even female 

nudes made people  nervous .  R e l ig io u s  a s s o c i a t i o n  cou ld ,  however,  l i f t  

the  s t igma o f  n u d i ty  from a s t a t u e .  New Testament s u b j e c t s  were as  

r a r e  as  nudes;  S t .  John the  B a p t i s t  was, a p p a r e n t l y ,  the  ex cep t io n .  

S cu lp to r s  3enjamin Paul Akers and Margaret  Fo ley  bo th  d id  v e r s i o n s  of

S t .  John, as d id  Thomas B a l l ,  whose S t .  John i s  now i n  the  F o r e s t  H i l l

119Cemetery in  Boston. Will iam R i c h a r d s ' s  guidebook to the  1853 

New York C r y s t a l  Pa lace  i l l u s t r a t e d  a marble of  a bo y ish  S t .  John,

120complete w i th  c l a s s i c a l  c o n t r a p o s t o , rude c r u c i f i x ,  and l i o n  sk in .

Such well-known "h igh  a r t "  images, coupled w i th  the  h e a v i l y  r e l i g i o u s

121tone of many of  the g i f t b o o k s ,  might w e l l  have c r e a t e d  a demand r o r  

the  " S t .  John" g i r a n d o le  by D ie tz  in  the  1860 c a ta lo g u e  (F ig .  9 c ) .  A
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s e t  l i k e  the  c a ta lo g u e  i l l u s t r a t i o n ,  save f o r  the  cand le  arms, which 

a re  o f  the  s c r o l l e d  v a r i e t y  seen on numerous su rv iv in g  examples as 

we l l  as in  t h e  c a t a lo g u e ,  i s  known to  me (F igs .  17a and 17b) .  

F o r t u n a t e l y ,  t h i s  se t  b e a r s  the  mark "DIETZ PATENT 1859" (F igs .  17c and 

1 7 d ) . ^ ^  The pose and the  props r e l a t e  to  th e  C r y s t a l  Palace  St .  John, 

a l though  these  were a l l  commonplace accoutrem ents  in  the  S a i n t ' s  

iconography,  and the  D ie tz  f i g u r e  i s  o ld e r  and bearded .  I t  i s  n o ta b le  

t h a t  t h i s  s e t  i s  s i l v e r - p l a t e d .  While the  p l a t i n g  seems too c l e a n  to 

be o r i g i n a l ,  i t  p robab ly  was redone over the  old s i l v e r  s u r f a c e ,  a s  i t  

seems u n l i k e l y  t h a t  a g i l t  p ie ce  would be s i l v e r - p l a t e d  a f t e r  the  f a c t .  

D ie t z  and Hooper bo th  o f f e r e d  s i l v e r  f i n i s h e s ,  a s  noted above.

IX. P o l i t i c a l ,  H i s t o r i c a l ,  C urren t  Events

The o th e r  s ide  of  Uncle Tom's Cabin- - t h e  p o l i t i c a l  and h i s 

t o r i c a l  s i d e - - a l s o  drew i t s  share  o f  image-making. One of t h e  most 

i n t r i g u i n g  g i r a n d o l e s  o f f e r e d  in  the  S t a r r ,  Fe llows « Co. ca ta logue  

mentioned above i s  the  "Capture  of Andre" p a t t e r n ,  which f e a t u r e s  four 

men and a horse  under a t r e e  f o r  the  c e n t r a l  t h r e e - l i g h t  p i e c e ,  w ith  

m i l i t a r y  t r o p h i e s  forming the  s i n g l e - l i g h t  f l a n k in g  p i e c e s .  T h i s  

group, though s l i g h t l y  r e a r r a n g e d ,  seems to  have come d i r e c t l y  from 

Asher B. D urand 's  Capture  of Major Andre,  p a in te d  in  1834, now a t  the  

Worcester (Massachuset t s )  Art  Museum. Major Andre was commander i n  the  

R evo lu t iona ry  War, on the  s ide  of the  B r i t i s h ,  and t h i s  g i r a n d o le  

r e p r e s e n t s  bo th  h i s  cap tu re  by an h e ro ic  American s o l d i e r  i n  1780, and
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the  s o l d i e r ' s  r e s i s t a n c e  to  A n d re ' s  b r i b e r y  a t t em p t  s. ^ 3  Henry 

Tuckerman, w r i t i n g  of Durand in  1867; s a i d  t h a t  he d id  h i s  own 

eng rav ings  of Andre , and i t  was most l i k e l y  from t h e s e  t h a t  the  

g i r a n d o le  was d e r iv e d .  ^ 4

I t  i s  tem pt ing  to  pu t  Andre i n t o  R. E. D i e t z ' s  d e s ig n  l i s t  in 

th e  l i g h t  o f  o th e r  D ie tz  d e s ig n s  in  the  S t a r r  c a t a lo g u e .  The tem pta 

t i o n  i s  even g r e a t e r  in  l i g h t  of an unusual  p a t r i o t i c  g i r a n d o le  design 

fo r  which R. E. D ie tz  was g ra n te d  a p a t e n t  i n  1853. The d e s ign  con

s i s t s  of a m i l i t a r y  f i g u r e  surrounded by symbolic weapons (F ig .  18).

The only c lu e  to  h i s  i d e n t i t y  i s  a s c r o l l  of paper w i th  th e  word 

"HUNGARY" on i t  i n  the  f i g u r e ' s  l e f t  hand. Th is  clue., added to  the  

"LIBERTY" ca r touche  a t  t h e  top o f  the  d e s ig n ;  p o i n t s  to  La jos  (Louis) 

Kossuth; l e a d e r  of  t h e  Hungarian r e v o l u t i o n  of 1848. Kossuth,, i n  f a c t ;

came to America in  1850 to  r a i s e  suppor t  fo r  h i s  c a u s e ; and fo r  a whi le

125was q u i t e  a h e ro ic  f i g u r e  in  t h i s  co u n t ry .  That D ie t s  was so caught  

up in K o ss u th ' s  cause  as  to d e s ign  a g i r a n d o l e ;  i n d i c a t e s  a s t rong  

p a t r i o t i c  s t r e a k  as  w e l l  as  a nose f o r  popu la r  sen t im en t .  No example 

of the  Kossuth  g i r a n d o le  i s  known to  me; and perhaps  none were p ro 

duced; due to  A m er ica ' s  waning i n t e r e s t  in  such r e v o l u t i o n a r y  even ts  

by 1 8 5 0 . ^ ^  The weapons on the  des ign  a re  a l l  numbered; as i f  Die tz  

meant them to  have some iconograph ic  s i g n i f i c a n c e ;  bu t t h i s  p o r t i o n  of  

the  o r i g i n a l  p a t e n t  i s  lo s t ,  and along w i th  i t  D i e t z ' s  i n t e n t .  I t  i s  a 

c l a s s i c  paradox of American l i f e  t h a t  a symbol of r e v o l u t i o n  was designed 

to  be g i l d e d ,  s e t  on a marble p e d e s t a l ,  and hung w i th  c r y s t a l  prisms for 

use in  p a r l o r s  which were any th ing  bu t  r e v o l u t i o n a r y  in  s p i r i t .
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Jenny Lind, a n a t i o n a l  c e l e b r i t y  a t  m id -ce n tu ry ,  was th e  

source  f o r  a n o th e r  D ie tz  g i r a n d o le  d e s ig n ,  which was p a ten t ed  in  1853 

(F ig .  9 £ ) .  As the  l i g h t i n g  of her debut in  New York i n  1850 was the 

f i r s t  g r e a t  "coup" of the  D ie tz  f i rm,  t h i s  i s  no s u r p r i s e .  Her con

c e r t s  drew packed houses ,  and her  image, surrounded w i th  a f lo w er in g  

v in e  as on the  g i r a n d o l e ,  g r a c e s  the  pages of W r i g h t ' s  Scrapbook of

c .  1 8 5 0 . ^ ^  A da ted  and marked example of t h i s  g i r a n d o le  form s u r -

128v iv e s  in  B u l loch  H a l l ,  a house museum in  Roswel l ,  Georg ia .

X. A r c h i t e c t u r e ,  P u b l i c  Monuments

F i n a l l y ,  a c t u a l  monuments were sometimes used as  sources  f o r

g i ra n d o le  d e s ig n .  The most famous of t h e s e  i s  the  Will iam F. Shaw

d e s ig n  f o r  t h e  "Mount Auburn Chapel" g i r a n d o l e ,  p a ten ted  in  1849 

129(F ig .  1 9 ) . "  These g i r a n d o l e s  have surv ived  in  some number, i n c l u d 

ing a complete m ante l  s e t  b e a r in g  the  p a t e n t  d a t e  i n  the  Roches te r
i  O n

H i s t o r i c a l  S o c ie ty ,  R o ch e s te r ,  New York. Caleb W r ig h t ' s  g i f t b o o k  

i l l u s t r a t e s  t h i s  c e l e b r a t e d  landmark, v i r t u a l l y  as  i t  appea rs  in  the  

g i r a n d o le .  The d a te  of  W r ig h t ' s  book i s  not known p r e c i s e l y ,  and th us  

i t  i s  u n c l e a r  whether  Shaw saw the  des ign  t h e r e  f i r s t ,  or t h e  o th e r  

way around. The c h a p e l ,  which r e p o r t e d l y  c o s t  $25,000, would have 

appealed  to  b o th  r e l i g i o u s  and romantic  customers  w i th  i t s  g o th ic
1 3 1

p in n a c l e s  and medieval  a s s o c i a t i o n s .  x

As a f i n a l  t e s t  of the  popula r sources  f o r  D i e t z ' s  g i r a n d o l e s ,  

C u r r i e r  and I v e s ,  p r in tm ak e rs  of America,  seemed a l o g i c a l  c h o ice ,  and 

tu rned  out to be f e r t i l e  ground indeed.  In d ia n s  were a f a v o r i t e  theme

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



83

f o r  the  p r in tm ak e rs ,  and Major A ndre 's  f a t e  a l s o  appeared  on t h e i r

132s to n es ,  in  1845 and 1876 r e s p e c t i v e l y .  C u r r i e r  and Iv e s  d id  a 

Paul and V i r g i n i a  p r i n t  (c. 1835-56) ;  an Uncle Tom and L i t t l e  Eva 

p r i n t  (c.  1835-56) ;  a S t .  John the  B a p t i s t  in  1846; a Highland Mary 

(c .  1835-56) ,  as w e l l  a s  two o th e r  h igh land  g i r l s ;  a Jenny Lind 

(c. 1850-56) ; a Robinson Crusoe and His  Man F r id ay  (1874) ;  and a Boy 

and Dog (c.  1 3 5 7 - 1 9 0 7 ) . ^ ^  In  o th e r  words,  s i x  ox the  e leven  t i t l e d  

d e s ig n s  in  the  D ie tz  ca ta lo g u e  match C u r r i e r  and Ives  p r i n t  t i t l e s  of 

the  p e r io d ,  wh i le  t h e  remain ing  D ie tz  d e s ig n s  a r e  e i t h e r  too a b s t r a c t  

o r  too g e n e r a l  ("Boy and G i r l " )  to  have been comparable .  Again i t  

seems t h a t  D ie tz  and the  p r in tm akers  were p u l l i n g  t h e i r  id eas  from the 

same wave o f  popula r t a s t e ,  i f  Die tz  was n o t ,  in f a c t ,  borrowing 

d i r e c t l y  from C u r r i e r  and Iv e s .  In  bo th  cases  the  e n t r e p r e n e u r s  were 

d e a l in g  w i th  and ap p ea l in g  to the  m i d d l e - c l a s s  t a s t e  f o r  re f inem en t  

and " a r t , "  and no doubt r e f l e c t i n g  t h e i r  own p e r so n a l  t a s t e s  a s  w e l l .

The o v e r a l l  d e s ig n  of the  g i r a n d o le s  made by D ie tz  e x p re sses  

t h e  p r e v a i l i n g  rococo f a s h io n  o f  the  1850s.  I n  the  1860 c a ta lo g u e ,  

they were o f f e r i n g  d e s ig n s  unchanged from 1852. Was t h i s  a l s o  t r u e  of 

t h e i r  lamp des igns?  Was t h e r e  s im i l a r  symbolic c o n te n t  i n  the  f i g u r a l  

members of a t a b l e  lamp or c h a n d e l i e r ?  Prom the  examples in  t h e  Die tz  

c a t a lo g u e ,  i t  seems t h a t  lamps were b o th  more a v an t -g a rd e  i n  t h e i r  

des ign  and more c o n s e r v a t i v e ;  fu r th e rm o re ,  c o n ten t  seems no t  to have 

been s p e c i f i c  in  i t s  a s s o c i a t i o n s ,  but g e n e r a l ,  d e a l in g  w i th  themes 

such as  e x o t ic i sm  or  the  Middle Ages, r a t h e r  than  w i th  i n d i v i d u a l s  or 

p a r t i c u l a r  e v e n t s .
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Throughout the  1860 c a t a lo g u e ,  rococo i s  the  dominant s t y l e ,  

bu t by no means the  on ly  one. The cover d e s ig n  i t s e l f  i s  l a r g e l y  made 

up of gold C and S s c r o l l s  p r i n t e d  on the  r o y a l - b l u e  ground, bu t  th e re  

i s  a c e n t r a l  e l e m e n t - - a  hand h o ld in g  an o i l  j a r  over a lamp--which 

p o in t s  to  a c l a s s i c a l  r e f e r e n c e .  The a s s o c i a t i o n  of o i l  lamps w i th  

Roman and Greek a n t i q u i t y  may, i n  p a r t ,  e x p la in  why c l a s s i c a l  forms 

con t inue  to be popula r  w e l l  i n t o  the  1860s. S t a r r ,  Fe l lows  & Co. made
TO/

much of  the  a n c i e n t  J ew ish  and Roman use o f  o i l  lamps.

D ie tz  i l l u s t r a t e d  " p l a i n "  columnar forms of lamps a lo n g s id e

"very  r i c h "  rococo t r i p o d  lamps, g iv ing  them eq u a l  importance on the

135unusual  b lack  and go ld  p r e f a c t o r y  pages o f  the  1860 c a t a lo g u e .  The 

" r i c h  g o th i c "  t r i p o d  lamp on one of  t h e se  pages was a m ix tu re  o f  rococo 

and g o th i c  e l e m e n t s - - a  hybr id  c h i l d  of seemingly unsympathet ic  parents-- 

bu t  had a c l a s s i c a l  g lobe  d e s ig n .  The r e l i g i o u s  a r t i c l e s  D ie tz  made in  

c a s t  b r a s s  ( a l t a r  t a p e r  s t i c k s ,  church c r o s s e s )  were a l so  c l a s s i c a l ,  but 

in  a heavy, R ena is sance  manner, p o in t in g  to  the  f a s h io n  o f  the  Gilded  

Age (c .  1865-80) ,  r a t h e r  than  t h a t  o f  the  more " c h a s te "  Greek R ev iv a l .

The "bronze"  based lamps were g e n e r a l l y  in  the  neo-Renaissance  

s t y l e ,  in c lu d in g  f i g u r e s  o f  l i t t l e  boys in  t u n i c s ,  f u n e r a r y  urns  on 

t r i p o d s ,  a fox c u r l e d  up a t  th e  base of a t r e e ,  cup ids  and p u t t i  by 

the  s co r e ,  c l a s s i c a l  and m i d d l e - e a s t e r n  men and women, a s ea ted

13 6Chinese mandarin,  and E l i z a b e th a n  men and women ho ld in g  co rnucop ia .  

Often,  c l a s s i c a l  poses  and rococo v e g e t a t i o n  combined h a p p i ly  i n  one
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bronze p e d e s t a l .  Yet i n  the  midst  of a page o f  b ronze  neo-Renaissance

forms ap p ea rs  a g i l t  c h a n d e l i e r ,  e n t i r e l y  composed of rococo s c r o l l -

1 ^7work and g ra p e v in e s ,  which j a r r e d  n e i t h e r  R. E. D ie tz  n o r ,  

a p p a r e n t l y ,  h i s  customers .

The t i t l e  page of th e  D ie tz  c a t a lo g u e  i l l u s t r a t e s  two f r e e 

s tand ing  seminude c l a s s i c a l  f i g u r e s ,  which appear  to  l ean  on the  lamp 

s h a f t s  and share  the  p e d e s t a l s  w i th  th e  lamps they  a r e ,  in  f a c t ,  p a r t  

o f .  The e f f e c t  i s  r a t h e r  l i k e  two young, p a r t y - c l a d  women lean in g  

a g a i n s t  s t r e e t - l a m p  p o s t s ,  a l th o u g h  th e  a l l u s i o n  i s  h a r d ly  what t h e  

d e s ig n e r  in ten d ed .  Another f r e e s t a n d i n g ,  c l a s s i c a l l y - d r a p e d  woman 

appears  on p l a t e  32 of the  c a t a lo g u e ,  bu t  here  she i s  h o ld in g  th e  fo n t  

on her head, s teady ing  i t  w i th  her l e f t  hand. An example o f  t h i s  lamp 

w i l l  be d i s c u s s e d  below. Such fu l l y - d e v e lo p e d  c l a s s i c a l  f i g u r e s  

c l e a r l y  grew out of the t a s t e  f o r  s t a t u a r y  and French  a r t  b ro n zes ,  

b r in g in g  a f u n c t i o n a l  form of a r t  i n t o  the  home. The female nude was 

the h i g h e s t  i d e a l  f o r  the  s c u l p t o r ,  b u t  to make i t s  way i n t o  t h e  

American p a r l o r ,  i t  had to be draped .  The seminude f r o n t i s p i e c e  lamp 

f i g u r e s  a re  the  c l o s e s t  approximat ion  to  the  i d e a l  c l a s s i c a l  nude
10Q

known to me on l i g h t i n g  d e v ice s .  In  such p i e c e s  were the  combined

s t a t u s  o f  the  a r t  bronze and the  p a r l o r  lamp a l l  in  o n e - -a n  o b j e c t  of  

luxury as w e l l  as  r e f in e m e n t ,  and a boon to th e  housekeeper who had 

l i t t l e  enough space to  spare  f o r  u s e l e s s  a r t i s t i c  g imcrackery  in her 

p a r l o r .
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The l i n e  o f  c h a n d e l i e r s  D ie tz  o f f e r e d ,  a s id e  from th e  c l e a r l y

rococo v a r i e t y ,  showed a f a s c i n a t i n g  iconograph ic  v a r i e t y .  Bronze

medieval  pageboys s tand  a to p  kerosene  c h a n d e l i e r s  o f  four  or s ix

l i g h t s ,  ho ld ing  banners  o r  b i r d s ,  surrounded by g i l t  a n i m a l i s t i c

m eda l l ions .  S p h in x - l ik e  c r e a t u r e s  crouch between the  l i g h t  b ran ch es ,

which themselves  a re  e i t h e r  rococo f o l i a t e  s c r o l l s  o r  bossed Jacobean

strapwork. The f o n t s  o f  t h e se  wonders t a k e  the  form o f  two-handled

139Roman amphorae o r  o i l  j a r s .  The neo -g rec  element of  th e  1860s 

t a s t e  appears  in  the  form of  helmeted c a r y a t i d s  and p o r t r a i t  medal-  

l i o n s - - y e t  i s  r a r e l y  w i thou t  a few l i n g e r i n g  t r a c e s  of  the  rococo .

The flowing cu rves  of th e  rococo a l t e r n a t e  a c r o s s  the  page w i th  the 

i n w a rd - tu rn in g  a n g u l a r i t i e s  and spearheads  of the  n e o -g re c ;  y e t  go th ic
7 /  T

shades and l a n t e r n s  appear  a lo n g s id e  w i th  no apology.

Throughout a l l  t h i s  s t y l i s t i c  v a r i e t y ,  th e  b a s i c  columnar form

remains.  F lu t e d  b r a s s  o r  g l a s s  lamps, c h a s t e  and l e s s  expens ive ,  were,

no doubt,  the  l a r g e s t  s e l l i n g  forms in  D i e t z ' s  i n v e n t o r y . ' ^  These

b a s i c  " p e d e s t a l s "  could  e a s i l y  be d re s sed  up with  some o f  the  cased ,

p l a t e d  a n d /c r  c u t - g l a s s  f o n t s ,  in  w h i t e ,  r e d ,  b lu e ,  or g reen ,  and w i th
1 /

g i l t  d e c o r a t io n  added to  t h a t ,  to  give  a more l u x u r io u s  e f f e c t .

For those  who could  no t  a f f o r d  even t h a t  luxu ry ,  p l a i n  c l e a r  p ressed  

g l a s s  f o n t s  were a v a i l a b l e  i n  myriad p a t t e r n s  f o r  the  bedroom or the  

l e s s  p rosperous  p a r l o r . T h e  t o p - o f - t h e - l i n e  lamps o f f e r e d  by Die tz  

were remarkable  rococo c o n f e c t io n s  of  p l a t e d ,  g i l t ,  and cu t  g l a s s  w i th  

bronze t r i p o d  f e e t  and t r i m ,  or double marble  b a s e s .  These a r e  the  

lamps which would have c o s t  $50 when new, p u t t i n g  them beyond the
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re a ch  of  the  average  A m e r i c a n . ^  Such lamps could  be f u r t h e r  

embel l ished  w i th  rococo pr ism r i n g s  draped over the  fo n t  and hung with
1 A £

f l a t , ,  spearhead ,  o r  f a n c y - c u t  pri sms.  F rances  L ich ten  has s a id  

t h a t  Bohemian g l a s s  (made in  England and New York as w e l l  by t h i s  

pe r iod )  was p o p u la r ,  bu t  seen as  "gaudy and i n e l e g a n t "  by t h e  " b e s t
1 A"*

t a s t e  o f  the  d a y s . "  Given the  extreme c o s t  o f  th e  D ie t s  lamps p i c 

t u r e d  in  the  opening c o lo r  p l a t e s ,  and g iven  changing t a s t e s  among 

American d e c o r a t i v e  a r t s  s c h o la r s  s ince  1950, i t  i s  tempting to  shrug 

o f f  t h i s  s o r t  of b i a s .  Perhaps the  E n g l i s h  would have sco f fed  a t  such 

l a v i s h  lamps, bu t t h e r e  i s  l i t t l e  doubt t h a t  wea l thy  Americans would 

have seen D i e t z ' s  most e l e g a n t  lamps as  the  tie: p lus  u l t r a  of  domestic  

d e c o r a t iv e  l i g h t i n g .  E igh teen  s i x t y  was h a r d ly  an e r a  of  d e c o r a t iv e  

r e s t r a i n t ,  and "gaudy" probab ly  had l i t t l e  meaning b e fo re  the  i n f l u 

ence of  the  r e fo rm e r s  and a e s t h e t e s  was f e l t  i n  America.

The su rv iv in g  D ie tz  lamps—marked and u n m a r k e d - - i l l u s t r a t e  the 

f u l l  range of c o s t  and d e s ig n  which D ie tz  o f f e r e d  in  I860.

LAMPS

I .  C l a s s i c a l  Lamps

Two i o n i c  columnar lamps b e a r in g  the D ie t z ,  B ro the r  & Co. l a b e l  

a re  known to me. One i s  i n  a p r i v a t e  c o l l e c t i o n ,  the  o th e r  in  th e
1 A a

Western Reserve H i s t o r i c a l  S o c ie ty  i n  C leve land  (F ig .  20) .  3 o th  of 

th e se  examples share  the ova l  b r a s s  plaque used by D ie tz  as a l a b e l ,  

which in  a l l  known case s  i s  f ix e d  to t h e  spun b r a s s  f o n t .  Fur thermore ,
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t h e se  two examples have an a d d i t i o n a l  l i n e  o f  in fo rm a t io n  on t h e  

l a b e l s ,  which i s  the  "139 WILLIAM STREET" add re ss  of  the  f a c t o r y .  Two 

o the r  lamps bea r  t h i s  e x t r a  l i n e ,  which b i s e c t s  the  ova l  p la q u e ,  and 

serves  as  a s l i g h t  a i d  i n  d a t i n g .  Die tz  d id  not move i n t o  the  

Will iam S t r e e t  f a c t o r y  u n t i l  1847, which would p lace  a l l  s i m i l a r l y  

l a b e l ed  lamps i n t o  th e  1847-55 p e r io d ,  narrowing the  1840-55 range  fo r  

the  D ie tz ,  Brother  & Co. name. The io n ic  lamp remained p o p u la r ,  how

e v e r ,  and appears  in  the  1860 ca ta logue  on p l a t e  33, f i g u r e  210.

Hooper a l s o  o f f e r e d  an i o n i c  lamp in  1858, as  d id  S t a r r ,  Fe l lows  & Co.

149in  1857 though,  a g a i n ,  t h i s  may have been a D ie tz  model. Such 

s u r v i v a l  of o ld e r  c l a s s i c a l  forms so c lo se  t o  the  C i v i l  War i n d i c a t e s  

a s t rong  c o n s e r v a t iv e  t a s t e  running  th rough  American f a s h io n .

P l a i n e r  columnar forms a l s o  remained p o p u l a r , judg ing  from 

t h e i r  presence  in  the  D ie tz  c a t a lo g u e .  An example,  l a b e l e d  as  a r e  the  

ion ic  models,  i s  i n  my own c o l l e c t i o n ,  and appea rs  b o th  on p l a t e  32 of 

th e  c a ta lo g u e  and on the  second of the  gold  and b lack  p r e f a t o r y  pages 

(F ig .  2 1 ) .  This  same p l a i n  f l u t e d  column, d re s sed  up w i th  a rococo 

fo o t  and c o l l a r ,  appea rs  on a l a b e l ed  example (F ig .  22),^" '^ and on one 

w i th  a g l a s s  f o n t  i n  A u s t r a l i a  (F ig .  23 ) .  The l a t t e r  example i s  

a t t r i b u t e d  to D ie tz  and da ted  1858, p o s s ib ly  due t o  t h e  b u r n e r ,  which,  

i f  a D ie tz  b u rn e r ,  would bear  the  Die tz  p a t e n t  d a te  of 1858 on the  

winding stem (see  F ig .  35b),  The fo n t  on t h i s  p iece  seems to  be 

i d e n t i c a l  to  a  b lu e  g l a s s  fo n t  i n t o  which the  D ie tz  name has been 

molded (see F ig .  27b) ,  r e a f f i r m i n g  the  l i k e l y  a t t r i b u t i o n .
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The nex t  c l a s s i c a l  lamp i s  the  s t an d in g  female f i g u r e

p i c t u r e d  on p l a t e  32,  f i g u r e  149 o f  t h e  c a t a lo g u e  ( F ig s .  24a and

2 4 b ) . T h i s  same lamp des ig n  appeared in  t h e  1865 New England

D i r e c to ry  a d v e r t i s em en t  by D ie t z ,  a s  w e l l  a s  the 1360 a d v e r t i s e m e n t ,

mentioned above, i l l u s t r a t e d  by Car l  Drepperd (see P a r t  I ,  n o te s  104

and 105).  A p p a ren t ly ,  C o rn e l iu s  made (or marketed) an i d e n t i c a l  lamp

153a t  around the  same t ime .

I I .  Rococo Brass  Lamps

A t r i p o d  lamp, a l s o  la b e led  D ie t z ,  shows a f u l l y  developed

rococo theme, w i th  no t r a c e  of c l a s s i c i s m ,  complete  w i th  f l o r a l

c l u s t e r s  and r o c a i l l e  ca r touches  (F igs .  25a and 25b) , The f o n t  f i t s

s ec u re ly ,  by means of  a screw t h r e a d ,  i n t o  the  b a se ,  and was a p p a r e n t ly

o r i g i n a l .  C o rn e l iu s  i s  a l so  known to have made v e r s i o n s  i d e n t i c a l  or

very  c lo se  to  t h i s  example,  b u t ,  a s  w i th  the  former example,  t h e r e  i s

13A1 ino s o l u t i o n  to the  puzzle  so f a r .  D i e t z ' s  c a ta lo g u e  shows s e v e ra l  

s im i la r  v a r i e t i e s  of t r i p o d  lamps; and s ince  t h i s  one,  frctn the  l a b e l ,  

must have been made b e fo re  1855, i t s  des ign  may have been  e l im in a te d  

from the  1860 c a t a lo g u e .  I  have a l r e a d y  e s t a b l i s h e d  t h a t  D ie tz  was 

the l a r g e s t  o i l  lamp maker in  America in  1860. C o r n e l iu s ,  a l th o u g h  a 

much b ig g e r  f i rm ,  was c h i e f l y  involved w i th  gas  f i x t u r e s ,  and probably  

w i th  g a s - p ip e  f i t t i n g  a s  w e l l .  T h e re fo re ,  i t  i s  q u i t e  conce ivab le  

t h a t  D ie tz  so ld  lamp base s  such a s  F ig u r e  25 to  C o r n e l i u s ,  j u s t  as  the  

p re sen t  D ie tz  Company s e l l s  p a r t s  to f i r m s  many t imes  i t s  s i z e .  None
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o f  the c a s t  p a r t s  o f  t h i s  t r i p o d  lamp a r e  marked, a l th o u g h  th e  base  

o f  the  t r i p o d  i s  numbered. D ie tz  and C o rn e l iu s  a l i k e  pu t  t h e i r  ova l  

p laques  on th e  f o n t s .

An i n t e r e s t i n g  a r t  nouveau look appea rs  on the  1847-55 l a b e l ed

155lamp in  a New York c o l l e c t i o n  (F ig .  26a) .  The d e s ig n  i s  c l e a r l y  

meant to  be rococo,  and r e l a t e s  to  s e v e ra l  d e s ig n s  on p l a t e  32 of the  

D ie t s  c a t a lo g u e .  However, the  flowing cu rves  and l i l y  m o t i f  (F ig .  26b) 

g ive  t h i s  p iece  a f l u i d i t y  sk in  to  T i f f a n y  d e s ig n s  of  f o r t y  y e a r s  

l a t e r .  A p i c t u r e  of the  l a b e l  i l l u s t r a t e s  the  1847-55 v e r s io n  o f  the  

oval plaque (F ig .  2 6 c ) . Since the  presence  o f  the  a d d re s s  on the  l a b e l  

i n d i c a t e s  a  d a te  range  from 1847-55, i t  i s  tem pt ing  to  d a t e  a l l  l a b e l ed  

p ie c e s  w i thou t  th e  ad d re s s  e a r l i e r  — t h a t  i s ,  between 1840 and 1847. 

Unaddressed D ie tz  l a b e l s  c o u ld ,  however,  have been used bo th  b e f o r e  

and a f t e r  the  second v e r s i o n  appeared .  There i s  no p roof  t h a t  th e  

addressed  l a b e l  superseded  the  unaddressed  v a r i a n t .  I n  any c a s e ,  

precise d a t in g  o f  l a b e l e d  lamps between 1840 and 1855 has  l i t t l e  meaning, 

beyond e s t a b l i s h i n g  e a r l y  appearances  of  a s t y l e  or form. The 1860 

ca ta logue  dem o n s t ra te s  t h a t  a p a r t i c u l a r  form might be manufactured 

unchanged over a tw en ty -year  p e r io d  d e s p i t e  a d d i t i o n s  to  t h e  f i r m ' s  

s t y l i s t i c  r e p e r t o i r e .

I I I .  G lass  Lamps, "Sandwich Type"

Figure  27a i s  a form of lamp commonly r e f e r r e d  to  as  a "Sand

wich" ty p e .  I t  was, in  f a c t ,  so ld  w i th  a Sandwich a t t r i b u t i o n ,
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r e g a r d l e s s  of the  f a c t  t h a t  "DIETZ, BROTHER & CO." was molded i n t o  the

blue  g l a s s  of the  f o n t  (F ig .  2 7 b ) . ^  The same f o n t ,  complete  w i th

t h e  backwards "Z ,"  occurs  on a bronze based lamp w i th  a long h i s t o r y

i n  the  D ie tz  fam i ly .  1 D ie t z ,  no doubt ,  o rde red  such f o n t s  d i r e c t l y

from the  g lassm aker .  To my knowledge, a t  l e a s t  one o th e r  f i rm  ordered
1s i m i l a r l y  molded f o n t s  (F ig .  2 8 ) .  The b lue  f o n t  on the  D ie tz  g l a s s  

lamp i s  s i m i l a r  to those  o f f e r e d  on p l a t e  6 of t h e  c a t a l o g u e ,  w h i le  the  

base  i s  l i k e  s e v e r a l  i n  the  1866 photographs  (F igs .  8a-d)  and th ro u g h 

ou t  th e  c a t a lo g u e .

A b la ck  v e r s i o n  o f  the  above "Sandwich" base  occurs  on a lamp 

in  the  Ford Museum (F ig .  2 9 ) ,  and on p l a t e  11, f i g u r e  966 of t h e  1860 

c a ta lo g u e .  The fo n t  of  t h i s  lamp appears  on p l a t e  13, f i g u r e  996.

Thus, w h i le  any number of  d e a l e r s  could have so ld  t h i s  lamp, i t  might 

e a s i l y  have been  sold  by D ie tz  in  i t s  l i n e  of  m o d e ra te l y - p r i c e d  g l a s s  

lamps.

An u n la b e l ed  lamp, a l s o  of  the  "Sandwich" t y p e ,  i s  a t t r i b u t e d

160to  the  D ie tz  f i rm  because  of i t s  long h i s t o r y  in  t h e  D ie tz  fam ily .

The f o n t ,  o f  opaque whi te  case  g l a s s  cu t  th rough  to  t u r q u o i s e  then 

g i l t  (F ig .  3 0 ) ,  i s  i d e n t i c a l  t o  f o n t s  o f f e r e d  on p l a t e  6 of th e  c a t a 

logue. The s h a f t  i s  i d e n t i c a l  t o  those in  the  1866 photographs  

(F igs .  8a - d ) ,  and s i m i l a r  to  v e r s io n s  in  p l a t e s  11 and 12 of  th e  c a t a 

logue.  The square ,  s tepped base i s  i n t e r e s t i n g ,  a s  in  seems to i m i t a t e  

the marble ba se s  more than  the  curved form of  F igu re  27a does.
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The l a s t  of t h e  g l a s s  lamps w i th  f a m i ly  h i s t o r i e s  i s  one o f  a 

p a i r  o f  r e d  p l a t e d  and c u t - g l a s s  lamps (F ig .  31) .  Aside from the  long 

family  ownership ,  the  a t t r i b u t i o n  to  D ie t z ,  a t  l e a s t  a s  m arke te r ,  i s  

r e a f f i r m e d  by an i d e n t i c a l  lamp form in  opaque g l a s s  which appea rs  in  

one of  the  1866 photographs  (F ig .  8c ) .

An enormous green  p l a t e d  and c u t - g l a s s  lamp on a t r i p l e  marble 

base  i s  now i n  s to r a g e  a t  t h e  Western Reserve H i s t o r i c a l  Soc ie ty  

(F ig .  32) .  The g l a s s  fo n t  and p i l l a r  o f  t h i s  t h r e e - f o o t - h i g h  lamp are  

ve ry  c lo se  in  form and c u t t i n g  p a t t e r n  to  p i l l a r  and fo n t  d e s ig n s  

o f f e r e d  by D ie tz  on p l a t e s  5 and 6 of the  c a t a lo g u e .  Once a g a in ,  a s  

D ie tz  d id  not produce i t s  own g l a s s ,  t h e r e  can be no sure  a t t r i b u t i o n  

based merely on d e s ig n  or on the  m eta l  t r i m .  N o n e th e le s s ,  D ie tz  could 

have assembled such a  p i e c e ,  and probab ly  had the  c l i e n t e l e  i n  New York 

t o  w a r ran t  i t .

XV. U t i l i t a r i a n  Lamps

Two sm al l ,  cheap lamps b ea r in g  th e  D ie tz  mark a r e  known to  me, 

b o th  in  p r i v a t e  c o l l e c t i o n s .  Both have s imple ,  c l e a r  f o n t s  which seem 

t o  be blown r a t h e r  than molded, and p l a i n  b r a s s  s h a f t s  (F ig s .  33a and 

34a).  The only d i f f e r e n c e  i s  in a smal l  f l an g e  which appears  on one 

of the  lamps j u s t  below the  f o n t .  The v a r i a t i o n  in  the  shape of the  

f o n t s  themselves  i s  probably  due more to  th e  n a tu r e  of g lassb lowing  

than  any des ign  d i f f e r e n c e .  Both lamps have an i n c i s e d  mark (see  

F ig s .  33b and 34b) c o n s i s t i n g  o f  the  American e a g le ,  w i th  the  legend
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162"DIETZ, BRO. & CO. N.Y." forming a s e m ic i r c le  b en ea th  i t .  The

s h a f t  de s igns  appear on p l a t e  9,  f i g u r e  922 o f  the  c a t a l o g u e ,  w h i le  a

small  " s t a n d  lamp" on p l a t e  34 g iv e s  the  model fo r  the  ve ry  p l a i n  f o n t .

A t h i r d  lamp w i th  an i d e n t i c a l  marked s h a f t  and a s l i g h t l y  d r e s s i e r
1 6^molded fo n t  remains  i n  the  D ie tz  f am i ly .  A p l a i n  b r a s s  s tu d en t  

lamp, a l s o  s t i l l  in  the  f a m i ly ,  b ea r s  a v a r i a t i o n  of  t h i s  e a g le  mark, 

c o n s i s t i n g  of two smal l  i n c i s e d  e a g l e s ,  w i th  th e  legend cu rv ing  between 

them.

V. "Bronze" or S p e l t e r  Lamps

Aside from th e  b ronze -based  D ie tz  lamp w i th  th e  marked b lue

fon t  noted  above, two bronze lamps su rv iv in g  in  th e  f a m i ly ,  may be

a t t r i b u t e d  to  D ie tz .  The f i r s t  (F ig .  35a) i s  one of  a p a i r  and

r e t a i n s  the  winding  stem from i t s  o r i g i n a l  b u rn e r .  I t  has  a long

family  h i s t o r y .  The des ign  fo r  the "bronze"  b ase ,  a c t u a l l y  what

appears  to be b r o n z e - f i n i s h e d  s p e l t e r ,  i s  found on p l a t e  34,  f i g u r e  608 
165of the  c a t a l o g u e .  The winding stem and p a r t  of the  bu rne r  have 

su rv ived  e l e c t r i f i c a t i o n  (F ig .  35b) and bear  the  "DIETZ PATENT SEFI. 

'58" legend ,  r e f e r r i n g  to  Michael D i e t z ' s  p a ten ted  b u rn e r  o f  t h a t  yea r .

F i n a l l y ,  an exuberan t  bronze lamp s u r v iv e s  in  a fam i ly  c o l l e c 

t i o n ,  having a fo n t  of g i l t  opaque white  g l a s s  which i s  i d e n t i c a l  to  

one i l l u s t r a t e d  on p l a t e  3 of the  c a t a lo g u e ,  f i g u r e  1053. The base  i s  

a t r i p o d  p e d e s t a l  in  the  form of th r e e  p u t t i  s t and ing  b a c k - to -b a c k .  

While no t  marked, t h e  s i m i l a r i t y  of  des ign  and fam i ly  t r a d i t i o n  make
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t h i s  a t t r i b u t i o n  f a i r l y  s a f e . ^  The census  r e c o r d s  of 1860 and 1870 

in d i c a t e  t h a t  Die tz  d id  i t s  own s p e l t e r  c a s t i n g  a s  w e l l  as b r a s s  c a s t 

ing and sp inn ing  (see p. 38 and P a r t  I , no te  113).

VI. Cased G la s s ,  Ormolu, and Marble:  Expensive Lamps

The f i n a l  group of  lamps in  t h i s  study a r e  the  most expensive  

s u r v i v a l s ,  r e p r e s e n t i n g  the  top  l i n e  of  the  f i r m ' s  p r o d u c t io n .  The 

f i r s t ,  fo rm er ly  i n  a fam i ly  c o l l e c t i o n ,  i s  now owned by t h e  S.. E.

D ie tz  Company. T h i s  lamp b e a r s  the  unaddressed  ova l  l a b e l  on i t s  fon t  

(see F i g s .  36a and 36b).  The red  and whi te  cased  and g i l t  g l a s s  

column s i c s  on a double marble b ase ,  and i s  trimmed w i th  c a s t  f l o r a l  

"drops"  a t  the  c o l l a r  (F ig .  36c) w i th  g rapev ine  and c l u s t e r  molding a t  

the  b a se  (F ig .  3 6 d ) . The same grapev ine  m o t i f  appea rs  on t h e  "Robin

son Crusoe" and the  "Uncle Tom and Eva" g i r a n d o l e s .  The column design  

fo r  t h i s  lamp i s  found on p l a t e s  1, 2 ,  and 3 o f  t h e  c a t a l o g u e ,  and was 

r e f e r r e d  to  as a  f l u t e d  g l a s s  p i l l a r .

A n e a r l y  i d e n t i c a l  lamp, a l so  l a b e l e d ,  d i f f e r s  from th e  D ie tz  

Company p iece  only s l i g h t l y .  I t  i s  o f  b lue  and w h i te  g l a s s ,  r a t h e r  

than  red  and w h i t e ,  and the  fo o t  o f  t h e  p i l l a r  i s  of  an e l a b o r a t e  

rococo ty p e ,  r a t h e r  than  the  p l a i n  foo t  of t h e  p re v io u s  p iece  (F ig .  37a 

and 37b).  A lso ,  the  molding around th e  marble base  i s  a r c h i t e c t u r a l ,  

not the  g rapev ine  type (F ig .  37c),

These two lamps form th e  b a s i s  of a t t r i b u t i o n  t o  D ie tz  fo r  

a t h i r d  u n lab e led  lamp a t  the  Ford Museum's Webster House (F ig .  38).
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The f l o r a l  drops  and base  molding a re  i d e n t i c a l  to  th e  p re v io u s  p ie c e ,

168as  i s  the  b lue  and white  c o l o r a t i o n  and the form of  t h e  p i l l a r .

A f o u r t h  lamp, w i th  a  l a b e l e d  C o rn e l iu s  f o n t ,  r a i s e s  a

q u e s t i o n  a s  t o  a t t r i b u t i o n .  I t  has t h e  i d e n t i c a l  f l o r a l - d r o p  c o l l a r ,

a s  w e l l  as  t h e  g rapev ine  molding of  the  D ie tz  p i e c e s .  F ur therm ore ,

i t s  f l u t e d  and g i l t  r e d  g l a s s  p i l l a r  i s  v i r t u a l l y  i d e n t i c a l  to  one

169i l l u s t r a t e d  on p l a t e  2 o f  the  D ie tz  c a t a l o g u e .  I t  i s  n o t i c e a b l y  

sh o r te r  than  the  o t h e r  s u rv iv in g  f l u t e d  lamps, bu t  t h e  D ie tz  c a ta lo g u e  

in c lu d e d  b o th  sho r t  and t a l l  v e r s i o n s  of  t h i s  form. A f i f t h  p i e c e ,  

l a b e l e d  by D ie t z ,  has an i d e n t i c a l  f l u t e d  p i l l a r  in  wh i te  g l a s s .  This  

lamp has ,  s a d ly ,  d i s a p p e a r e d . ^ ®  C le a r l y  t h e  C o rn e l iu s  lamp c r e a t e s  

a  problem. Because of D ie tz  and Company's s i z e  and importance  i n  1860, 

and s ince  I  know of t h r e e  D ie tz  p iece s  w i th  f l u t e d  g l a s s  p i l l a r s  to 

on ly  one such C o rn e l iu s  example,  I  am tempted to  sugges t  t h a t  C o rn e l iu s  

and D ie tz  bought t h e i r  g l a s s  columns from t h e  same maker,  and then  

C o rn e l iu s  bought t h e  tr imming p a r t s  from D ie tz .  I t  must not be f o r 

g o t t e n  t h a t  D ie tz  was e n t i r e l y  devoted to  p a r t s  f o r  o i l  lamps. There 

i s  no proof  t h a t  t h i s  i s  what happened, any more than  t h e r e  i s  proof  

t h a t  D ie tz  he ld  a l i c e n s e  f o r  the  f l u t e d  p i l l a r  form and was i t s  sole  

wholesa le  pu rchase r  from the  g lassmaker .  Only d e t a i l e d  g l a s s m a k e r ' s  

re co rd s  would so lve  t h i s  dilemma, and t h e r e  i s  a p a u c i ty  of such 

r e c o rd s .  L ikewise ,  t h e  r e l a t i v e  ease  of  p i r a t i n g  b r a s s  c a s t i n g  

des igns  l e av es  the  q u e s t i o n  open as to whether such p i r a c y  r e a l l y  did  

go on, and to  what e x t e n t .
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I f  th e  above puzzle  i s  over so lved ,  then i t  may be p o s s ib l e  to

171a t t r i b u t e  F ig u r e  39 to  D ie t z .  The red  cu t  fon t  and g rap ev in e  m o t i f  

a t  th e  base a s  w e l l  a s  the  bulbous  f o l i a t e  p i l l a r  a re  a l l  d e t a i l s  which 

appear e i t h e r  on l a b e l e d  D ie tz  p iece s  or  in  the  1860 c a t a lo g u e .  I t  i s  

c e r t a i n l y  o f  a type  D ie tz  assembled and marke ted .  I f  t h i s  a t t r i b u t i o n  

can ever be conf i rmed ,  then  a n o th e r  s t r i k i n g  p a i r  of lamps w i th  cut

green f o n t s  (F ig .  40) w i l l  a l s o  be a t t r i b u t a b l e  to  D ie tz  by v i r t u e  of

172t h e i r  i d e n t i c a l  f o l i a t e  p i l l a r s .  D ie tz  d id  use  s i m i l a r  prism r i n g s ,  

and made s i m i l a r  lamps; bu t  u n t i l  s t i l l  more l i g h t  i s  shed on t r a d e  

connec t ions  between major g l a s s  f a c t o r i e s  and major l i g h t i n g  f i r m s ,  the  

a t t r i b u t i o n s  must rem ain ,  a t  b e s t ,  t e n t a t i v e .

The p roduc ts  of  the  D ie tz  f i rm  played an im por tan t  r o l e  in  

t h e  m i d - n i n e t e e n t h - c e n t u r y  American home. Not on ly  d id  lamps r e p r e 

sent  a t e c h n o l o g i c a l  advance over the  r e s t r i c t e d  l i g h t i n g  c a p a b i l i t y  

of c a n d le s ,  b u t  they  a l s o  came t o  r e p r e s e n t  l i t e r a c y ,  t a s t e ,  and s o c i a l  

s t a t u s  to  those who owned them. Because o f  i t s  p o t e n t i a l  f o r  g r e a t  

v a r i e t y ,  b o th  i n  d e c o r a t i v e  t r e a tm e n t  and in  s c a l e ,  the  lamp became a 

f a r  more im por tan t  v e h i c l e  f o r  m a t e r i a l  d i s p l a y  than  the  can d leh o ld e r  

had ever been in  e i g h t e e n t h - c e n t u r y  America.  S i m i l a r l y ,  the  f i g u r a l  

g i r a n d o le  emerged i n  the n i n e t e e n t h  c en tu r y  as  a un iq u e ly  American 

o b j e c t ,  drawing on s e v e n te e n th - c e n tu r y  c o n t i n e n t a l  c o u r t  l i f e  fo r  bo th  

i t s  name and f u n c t i o n .  The g i r a n d o le  r e p r e s e n te d  the  new s o c io t e c h n ic  

r o l e  of the  cand le  in  the  n i n e t e e n t h  c e n tu r y .  Th is  s o c io t e c h n ic  r o l e  

superseded the  c a n d l e ' s  former  primary f u n c t i o n  a s  l i g h t  source in  the  

f r o n t  rooms of t h e  American home. Both the  f in e  lamp and the  g i rando le .
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were o b j e c t s  of luxu ry ,  us ing ormolu,  marble ,  and cu t  or molded g l a s s  

in  opu len t  combina t ion .  F u r therm ore ,  f i g u r a l  e lem ents  f i l l e d  bo th  the  

need for  a r t  in  the  home and the  need f o r  c u l t u r a l  and h i s t o r i c a l  

a s s o c i a t i o n s - - n e e d s  which American a r t i s t s  and w r i t e r s  had expressed  

s ince  the  R ev o lu t io n .  Due t o  t h e i r  r e l a t i v e l y  lower c o s t ,  g i r a n d o le s  

were a v a i l a b l e  t o  a wider mass o f  the  p o p u la t io n  and drew on a v a s t  

pool o f  popular  c u l t u r e  fo r  t h e i r  d e s ig n s .  N o n e th e le s s ,  t h i s  popula r 

c u l tu r e  was a l i t e r a t e  one,  as  i t  was the  middle c l a s s  t h a t  read  

romances,  went to c o n c e r t s ,  and took to  h e a r t  the  cause o f  democracy 

in  Europe.

The D ie t s  l i n e  of lamps and g i r a n d o le s  was aimed e q u a l ly  a t  the  

r i c h  and n o t - s o - r i c h  c l i e n t .  The 1860 c a ta lo g u e  o f f e r e d  p roduc ts  whose 

p r i c e s  p robab ly  ranged from a d o l l a r  or two up to  f i f t y  or more fo r  a 

lamp, and p o s s ib ly  a hundred or more f o r  a c h a n d e l i e r .  D ie tz  and 

Company produced every  conce ivab le  v a r i a t i o n  of s tand  lamp so a s  to  

provide  an a p p r o p r i a t e  lamp f o r  the sh o p k ee p e r ' s  p a r l o r  as w e l l  as the  

merchant, p r i n c e ' s .

Thus the  range  o f  R. Eu D i e t z ' s  d e c o r a t iv e  l i g h t i n g  p r i c e s  

r e f l e c t e d  a t  once the  b r e a d th  of h i s  market and the  b r e a d th  of h i s  

s o c i e ty .  He was born  an a r t i s a n ' s  son, in  a family  which would have 

purchased i t s  lamps from the  lower end o f  D ie tz  and Company's l i n e .  

D ie tz  moved up th e  socioeconomic l a d d e r ,  becoming a c l e r k ,  then  a shop

keepe r ,  and u l t i m a t e l y  a s m a l l - s c a l e  merchant p r in c e .  3y the  time 

R. E. D ie tz  began to manufacture  h i s  l a n t e r n s  i n  the  1870s, he was
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w el l  a b le  to  buy the  b e s t  of h i s  own f i r m ' s  p ro d u c t s .  His  l i f e . ,  l i k e  

t h e  lamps and g i r a n d o l e s  he manufactured between 1840 and 1875., was 

shaped by the  changing  c h a r a c t e r  of  American s o c i e t y  and c u l t u r e  

dur ing  th e  middle decades of  t h e  n i n e t e e n t h  c e n tu r y .
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^George Smith,  A C o l l e c t i o n  of Designs fo r  Household F u r n i t u r e  
(London, 1805),  p l a t e s  135, 136.

^Thomas Hope, Household F u r n i t u r e  and I n t e r i o r  D ecora t ion  
(London, 1807),  p l a t e  and e n t ry  42,

% i l l i a m  Voss E lder  I I I ,  B al t im ore  P a in te d  F u r n i t u r e .  1800-1840 
(Ba l t im ore ,  1972),  p. 11.

‘^Henry W hitaker ,  Cabinet  Maker and U p h o l s t e r e r s '  T rea su ry  o f  
Designs (London, 1847),  p l a t e  125.

l^From da ted  examples i n  th e  R oches te r  H i s t o r i c a l  S o c ie ty ,  
R oches te r ,  New York.

^ S e e  P a r t  I ,  n o te s  57 and 61.

^ H .  N. Hooper c a t a l o g u e ,  see P a r t  I ,  no te  80.  The r e f e r e n c e  
to  " o l i v e ” f i n i s h e s  i s  on the  t i t l e  page,

^ S h e l t o n  Lamp Works, Catalogue (Birmingham, England, c.  1820),
p. 13.

99
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■^Dietz and Company. Cata logue  (New York, c.  1860) on th e  
second of  the  two b l a c k  and go ld  pages fo l low ing  the t i t l e  page.  Here 
a f t e r  c i t e d  a s  C a ta lo g u e .

^ S h e l t o n  c a t a l o g u e ,  o£. c i t . , see no te  13.

^ S e e  a l s o  C a th e r in e  M. V. Thuro,  Oil  Lamps, The Kerosene Era 
i n  North  America (Des Moines,  1976),  pp. 18-19.

^ C a ta lo g u e , second gold  and b l a c k  page.

^ Brimingham Trade Cata logue .  A Book o f  Lamps (Birmingham, 
England, 1812),  unpaged. (Courtesy W in te r thu r  Rare Book Room.)

^ L o r i s  R u s s e l l ,  A H e r i tag e  o f  L i g h t :  Lamps and L ig h t in g  in  
the  E a r lv  Canadian Home (Toronto ,  1968),  p.  129.

9 0 I n  Thuro,  o d ,  c i t . , see no te  16. Also  see Samuel D ie tz  
l e t t e r ,  p.  52.

^ C a ta lo g u e , p l a t e  33, and second go ld  and b l a c k  page.  "H a l l  
l a n t e r n "  i s  a te rm which shows up in  many e i g h t e e n t h -  and n i n e t e e n t h -  
c e n tu r y  i n v e n t o r i e s  (W in te r th u r ,  Joseph  Downs Manuscrip t  C o l l e c t i o n ) .

2 ^ I b i d . ,  p l a t e s  4,  5.
O O

Thuro, oo.  c i t . , see no te  16.

^ Catalogue , p l a t e  7 .

^ S e e  Haro ld  L. P e te r s o n ,  Americans a t  Home. From th e  C o lo n i s t s  
to  the  Late V i c t o r i a n s  (New York, 1971),  p l a t e s  78, 95.

26Archer and Warner,  A F a m i l i a r  T r e a t i s e  on Candles  and Lamps 
and Gas L ig h ts  ( P h i l a d e l p h i a ,  1850),  p. 10.

^ L e a f ,  p.  94.  R e c o l l e c t i o n  o f  R. E. D ie tz  o f  c .  1840-50.

^ R u s s e l l ,  o£.  c i t . ,  pp. 131, 134, 135.

29Hubbard,  o p . c i t . ,  see P a r t  I ,  no te  31.

^ T h u r o ,  on.  c i t . ,  p. 18.

31james Deetz ,  In Small Things F o r g o t t e n  (New York, 1977),  
pp. 51-60.

OO
J Duyckinck Family P ap e rs ,  oo. c i t . , see P a r t  I ,  note  63. 

B i l l h e a d s  da ted  December 17, 1844; October 4 ,  8 , 1851.

Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



101

33P e te r s o n ,  oo.  c i t . ,  p l a t e s  173, 174 (hardcover  e d i t i o n ) .

34E d i th  Wharton, The House of M i r th  (New York, 1964, o r i g .  
1905),  p. 107.

33S tan ley  L e b e r g o t t ,  "Wage Trends ,  1800-1900," i n  Trends in  the  
American Economy in  the  N in e te e n th  Century  (New York, 1960),  
pp. 462-7 6, 484.

3^Page T a l b o t t ,  "Shop and F a c t o r y ,  P h i l a d e l p h i a  F u r n i t u r e  
Makers and M an u fac tu re r s ,  1850-1880." Unpublished paper ,  p. 27.

^ M e t r o p o l i t a n  Museum of A r t ,  N in e te e n th  Century  America 
(New York, 1970), p l a t e  126, c a p t i o n .

■^Henry Leeds & Co.,  Catalogue  o f  E legan t  Household F u r n i 
tu re  . . .  t o  be so ld  a t  a u c t i o n . . .  (New York, 1858),  W in te r thu r  Rare Book 
Room. The house,  7 E a s t  17th  S t r e e t ,  must have been ve ry  newly 
f u r n i sh e d ,  pe rhaps  o n ly  f i v e  y e a r s  e a r l i e r .  The e s t a t e  in v e n to ry  of  
t h i s  house i s  a l s o  a t  W in te r th u r ,  and the  p r i c e s  quoted t h e r e i n  a r e  
more than  double what th e  a u c t i o n  f e t c h e d .

•^W il l iam  I r v i n g  & Co.,  House a t  4 Union Square — Sold b y . . .
(New York, 1856),  W in te r th u r  Rare 3ook Room.

^ " E x p e n s e  o f  E r e c t i n g  a New House, 1852," W in te r thu r  Museum 
Joseph Downs M anuscr ip t  C o l l e c t i o n  (No. 77 x 499).

41The Wil l iam S e l l e r s  Pape rs ,  W in te r th u r  Museum, Joseph  Downs 
Manuscript  C o l l e c t i o n  (No. 77 x  584 .25) .

4^"An Account of Stock Taken March 4 t h ,  1 3 5 0 . . . , "  W in te r thu r  
Museum, Joseph  Downs Manuscript  C o l l e c t i o n  (No. 77 x 550).

43" In v o ic e  o f  A p r i l ,  1845," W in te r th u r  Museum, Joseph  Downs 
M anuscript  C o l l e c t i o n  (No. 77 x 654).

44Leeds a u c t i o n  r e c o r d ,  see n o te  41.  The e s t a t e  in v e n to ry ,  
no ted  above, g iv e s  t h e  a p p ra i s e d  worth of the  c o n t e n t s ,  which would 
be much c l o s e r  t o  t h e i r  c o s t ,  r a t h e r  than t h e i r  expec ted  a u c t io n  
v a l u e .

43S t a r r ,  Fe l low s  & Co. c a t a lo g u e ,  o p . c i t . , see P a r t  I ,  
no te  60. The D ie tz  a t t r i b u t i o n s  w i l l  be d i s cu s sed  l a t e r .

46Thuro,  o p . c i t . , pp. 18-19.

4 ^This  i s  c lo s e  t o  what t h e  p r e s e n t  R. E. D ie tz  Company pays 
i t s  e n t r y - l e v e l  f a c t o r y  workers .
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^ W h itw o r th  and W a l l i s ,  o£. c i t . , p. 129 (see P a r t  I ,  n o te  75).

^ A r c h e r  and W arner, 0£ . c i t . , pp. 1, 2 , 7.

^ ° S t a r r ,  F e llo w s  & C o., on. c i t . . ,  no page.

51U lysses  G. D ie tz ,  "L ig h t in g  Usage in  t h e  N in e teen th -C en tu ry  
American Home, from 1830-1875." Unpublished paper , 1979, pp. 35-36.

52John F. Ware, Home L i f e :  What I t  I s  and What I t  Needs
(Boston, 1866), p. 100.

- N a t h a n i e l  Hawthorne, The S c a r le t  L e t t e r  (New York, 1969, 
o r ig .  1850), p. 31.

■^Whitworth and W a ll is ,  oo. c i t . , pp. 129-30.

• F r a n c e s  L ic h te n ,  D eco ra t iv e  A r ts  of V i c t o r i a ' s  Era 
(New York, 1950), pp. 90, 91, 93-94.

^^Ihe American Book o f  Beauty (H a r t fo rd ,  1850), passim . A lso , 
see A G i f t  fo r  My M other. An Annual fo r  1853 (New York, 1853). A l l  
g i f tb o o k s  c i t e d  a re  from th e  W in te r th u r  Rare 3ook Room.

^ J o h n  Keese, e d . , The F l o r a l  Keepsake and Language of F low ers 
(New York, c . 1850).

•^F r i e n d s h i p ' s  O f fe r in g ,  1853 ( P h i la d e lp h ia ,  1853), pp. 303, 
324, 326.

^ J o h n  B. Newman, B e a u t ie s  o f  F lo r a  (New York, 1848), pp. 123, 
178-81, 287-88.

®^F. E. Hume, P r i n c i p l e s  of Ornamental A rt (London, c . 1860), 
pp, 41-43 , 46.

61 L ich te n ,  o£. c i t . , pp. 155-56.

^M arked  s e t :  C o l le c t io n  of U lysses  G. D ie tz ,  Newark,
Delaware ( p a i r ) .  Unmarked s e t :  C o l le c t io n  a t  Buena V i s t a  Museum,
Wilmington, Delaware ( p a i r ) .

63Marked example: C o l le c t io n  o f  Mrs. Joseph  Newall, New York
( t h r e e - l i g h t ) . Unmarked example: C o l le c t io n  of the  Mabel Brady
Garvan C o l l e c t i o n ,  Yale U n iv e r s i ty  A rt G a l le r y ,  Peabody T r a n s f e r ,  G i f t  
o f  M i l l i c e n t  Todd Bingham A ccess ion  No. 1971.27 .6  ( t h r e e - l i g h t ) .

6aThe Henry Ford Museum Dearborn, M ichigan. The p a i r  o f  two- 
l i g h t  sconces a re  i n  t h e  Department o f  M usical In s tru m e n ts  (no 
a cc e ss io n  num ber).
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The M orris-Jum el House, New York. The p a i r  o f  f i g u r a l
g i r a n d o le s ,  f w o - l ig h t ,  i s  in  Mme. J u m e l 's  bedroom, on th e  m an te l .  The
f ig u r e  i s  o f  a woman h o ld in g  a fan  (no a c c e ss io n  num ber).

^% ooper , op,, c i t . , p. 5.

67W illiam  H. G e rd ts ,  American N eo-C lass ic  S c u lp tu r e .  The Marble 
R e s u r re c t io n  (New York, 1973), pp. 92-93.

68s . g .  G oodrich , A. Winter Wreath o f  Summer g low ers  (New York,
1855).

89Caleb W righ t,  The P i c t o r i a l  Scrapbook (Northampton, 
M assach u se tts ,  c . 1850).

^ Manual of th e  A r ts  fo r  Young People  ( . . . )  (or a p re s e n t  fo r  
a l l  seasons) (Boston, 1357), pp. 211, 279.

^ W r ig h t ,  oo. c i t . ,  pp. 48, 67, 104, 107, 359.

^2Erwin 0. C h r is te n se n ,  The Index of American Design 
(New York, 1950), p. 69, f ig u r e  134.

73Hume, oo. c i t . , passim .

^A ndrew  Jackson  Downing, The A r c h i te c tu r e  of Country Houses 
(New York, 1852), p. 27.

^ W r i g h t ,  oo. c i t . , p . 83.

^ ^ Ih e re  i s  a p a i r  o f  s i n g l e - l i g h t  g i r a n d o le s  from which th e  
photographs a re  ta k e n ,  i n  "S u n n y s id e ,"  W ashington I r v i n g ' s  house in  
Tarrytow n. C ourtesy  Sleepy Hollow R e s to r a t io n s  (A ccession  
No. SS .6 2 .9 7 -9 8 ) .

^F rom  a  s e t  o f  f i v e ,  two p a i r s  o f  s i n g l e - l i g h t s  and one w ith  
th re e  l i g h t s ,  c o l l e c t i o n  of Mr. Raymon B arry , Orange, C a l i f o r n i a .

^ C hris tm as Blossoms (P h i la d e lp h ia ,  1854), pp. 35, 121.

^9W right, on. c i t . ,  pp. 337, 351.

80G e rd ts ,  0£ .  c i t . , p. 142. He does n o t  in c lu d e  h o r s e s ,  which 
r a r e l y  occur w i th o u t  a c e le b r a te d  r i d e r .

81See Hume, on. c i t . , p . 29. A lso , see W right, ££ . c i t . , p. 79.

82Hume, o£. c i t . ,  p. 30.

82C h r is te n s e n ,  o£. c i t . ,  f i g s .  151 and 162.
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84L ich te n ,  o£. c i t . , pp. 26-31. In  f a c t ,  a damask c l o t h  
showing A lb e r t  d e e r -h u n t in g  was used a t  B alm oral.

85W right, o£. c i t . , pp. 217, 236. Much i s  made o f  th e  
a r i s t o c r a t i c  h e r i t a g e  of deer h u n ts .

Hooper, o£. c i t . , p. 5.

^ C o l l e c t i o n  a t  Buena V is t a  Museum, W ilmington, Delaware (p a i r  
of t h r e e - l i g h t ) .

88Hooper, o£. c i t . ,  p. 21.

89S t a r r ,  F e llo w s  & C o .,  ojs. c i t . , see P a r t  I ,  n o te  60.

^Opp. c i t . (see n o te  63 ) ,  fa c in g  p. 62.

^ L i c h t e n ,  o£. c i t . , pp. 27-56.

92I b i d . ,  p. 28.

92C h r i s te n s e n ,  o p . c i t . , p . 66, f ig u r e  123.

^ W r ig h t ,  o p .  c i t . , pp. 133-35, 144, 166-67, 177. See a l s o ,  
Amelia Laurence, An O f fe r in g  o f Beauty, A P re se n t  f o r  A l l  Seasons 
(P h i la d e lp h ia ,  1848), f r o n t i s p i e c e .  See a l s o ,  The Woodbine. A Holiday 
G i f t  ( P h i la d e lp h ia ,  1851), pp. 23 and f f .

^ H o o p e r ,  op. c i t . , pp. 11, 14, 15, 20.

96G e rd ts ,  0£ .  c i t . , p. 106, f ig u r e  107.

^ S e e  P a r t  I ,  n o te  81.

98A r th u r  H. Hayward, C o lo n ia l  L ig h t in g  (Boston, 1923), 
p l a t e  101.

99The P a r lo r  Annual and C h r i s t i a n  Fam ily Casket (New York, 
1846), unpaged.

^ ^ F r i e n d s h i p ' s  O f fe r in g ,  o p .  c i t . ,  p. 231.

^-Hayward, o p . c i t . , p l a t e  99.

^02John S. H a r t ,  e d . ,  The I r i s .  An I l lu m in a te d  Souvenir 
(P h i la d e lp h ia ,  1852).

^ 8? a r l o r  Annual, o p . c i t . , p. 91.

^■ ^C h ris ten sen , o£. c i t , , ,  p. 63.
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^  ̂ G erd ts ,  op. c i t . ,  p. 128.

■ ^ R o c h e s te r  H i s t o r i c a l  S o c ie ty ,  R o ch e s te r ,  New York. The s e t  
i s  a p a i r  o f  tw o - l ig h t  g i r a n d o le s ,  marked: "C o rn e l iu s  & C o . ,
D ec .1848."

107 C larence  S. Brigham, "B ib lio g rap h y  o f American E d i t io n s  o f  
Robinson Crusoe to  1830," i n  P roceed ings  o f  th e  American A n t iq u a r ia n  
S o c ie ty ,  Vol. 67, P a r t  2 , 1958, pp. 137-83.

^ ^ Robinson C rusoe, "Aunt K a te 's  S e r ie s "  (New York, 1880-90). 
See a l s o ,  same t i t l e ,  "Wonder S tory  S e r ie s "  (New York, 1889), C ourtesy  
W in te r th u r  Rare Book Room.

109C o l le c t i o n  o f  P ro fe s so r  and Mrs. P h i l l i p  V. R ogers, C l in to n ,  
New York (two d o u b le - l i g h t  and a f i v e - l i g h t ) .

"*■ ̂ U n i v e r s i t y  o f  Delaware, M orris  L ib ra ry ,  ca rd  c a ta lo g u e .

^ ^ H o ra c e  G re e ley ,  ed. and r e v . ,  A rt and I n d u s t r y  a s  Repre
sen ted  in  The E x h ib i t io n  a t  th e  C r y s ta l  P a l a c e . . .  (New York, 1853-54), 
p. 119.

112 See no te  41. These were in  th e  f r o n t  p a r lo r ,  w ith  a s e t  of 
3audoine f u r n i t u r e ,  which was s im i la r  to B e l t e r  in  expense and s ty le ,  
Lot 231.

113G e rd ts ,  op. c i t . ,  p. 120.

11^The s e t  marked by Archer and Warner i s  in  th e  D. A. P. C. 
f i l e s  a t  W in te r th u r ,  No. 74 .6205. The p a i r  i s  in  th e  c o l l e c t i o n  o f  
Mr. and Mrs. G erry  J .  D ie tz ,  Syracuse, New York. T h is  p a i r  of s in g l e 
l i g h t  g i r a n d o le s  has been in  th e  fam ily  fo r  s e v e ra l  g e n e r a t io n s ,  but 
th e  p re s e n t  owners had no id e a  th e y  were D ie tz .

^ " ’G e r d t s ,  o p .  c i t . ,  p .  1 2 1 .

116L e t t e r  o f  October 1979, from Lee Anderson t o  U ly sse s  D ie tz .
117

John and J e n n i f e r  May, Commemorative P o t t e r y ,  1780-1900. A 
Guide f o r  C o l l e c to r s  (London, 1972), p. 134.

118Hubbard, op. c i t . (P a r t  I ) .  C o l le c t io n  o f  Gary K in gs ley , 
P h i l a d e lp h ia ,  a l s o  c o l l e c t i o n  of Lee Anderson, New York.

l id G e rd ts ,  pp . c i t . , p. 73.

^ ^ R ic h a r d s ,  op. c i t . (see  P a r t  I ,  no te  7 3 ) ,  f a c in g  p. 24.
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121F o r an example of t h i s ,  see The L i t e r a r y  Emporium 
(New York, 1846) .

122C o l le c t io n  of Mr. and Mrs. J .  S. D ie tz ,  Cazenovia,
New York.

123A.B. Durand. 1796-1886, e x h ib i t i o n  c a ta lo g u e  (M o n tc la ir ,
New J e r s e y ,  1971), p. 49, f ig u r e  28.

12^Henry T. Tuckerman, Book o f  th e  A r t i s t s  (New York, 1867),
p. 189.

•̂23Who Was Who?. H i s t o r i c a l  Volume. 1609-1896 (Chicago, 1963),
p. 299.

126 See John Highara, From B oundlessness  to  C o n so l id a t io n  
(Ann A rbor, 1969), pp. 20-21.

■ ^ W rig h t ,  oo. c i t . ,  pp. 247, 249.

128"B u lloch  H a l l  in  R osw ell,  G e o rg ia ,” in  A ntiques  (June 1974), 
p. 1325. C aption  t i t l e d ,  " P a r lo r  to  the  R ig h t  o f  th e  H a l l . ” The 
t h r e e - l i g h t  c e n te r  g i ra n d o le  i s  on the  m an te l ,  and th e  c a p t io n  says 
th a t  i t  was made by D ie tz  in  1853. T h is  im p l ie s  t h a t  th e  p iece  has a 
p a te n t  d a te  on i t .

■ ^ P a t e n t  Number 256, December 18, 1849. See Hubbard, 0£ . c i t . 

130R oches te r  H i s t o r i c a l  S o c ie ty .  Two s i n g l e - l i g h t s  and a 
t r i p l e - l i g h t ,  marked: "W.F.Shaw, B o s to n ,1849 .”

■ ^ W rig h t ,  oo. c i t . , p. 231.

•̂32See W. S. H a l l ,  C u r r ie r  and Iv e s  P r i n t s :  The Red In d ia n
(New York, 1931). A lso , see Jane  Cooper B land, C u r r ie r  and I v e s .  A 
Manual fo r  C o l l e c to r s  (Garden C i ty ,  1931).

^23B land, oo. c i t . ,  pp. 202, 256, 227, 124, 140, 222 
r e s p e c t i v e l y .

■ ^ S t a r r ,  F e llow s  & C o., 0£. c i t . ,  opening pages .

C a ta lo g u e , p l a t e  32.

^38I b i d . ,  p l a t e s  ( r e s p e c t i v e l y ) :  t i t l e  page, 30, 29, 28, 10,
7.

13/ I b i d . ,  p l a t e  31.

138G e rd ts ,  o£. c i t . ,  p. 54.

R eproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



^ ^ C a ta lo g u e , p l a t e  22 .

140I b i d . ,  p l a t e s  23-25.

■̂4 ^ I b i d . ,  p l a t e s  17, 26, 27, 33.

^ I b i d . ,  p l a t e s  8 , 11, 12, 32.

■ ^ I b i d . ,  p l a t e s  4 , 6, 10-13.

^ ^ I b i d . ,  p l a t e s  8 , 9.

145I b i d . ,  p l a t e s  1-3.

l 46I b i d . ,  p l a t e s  34, 12.

■̂4^L ich ten ,  qjo. c i t . , p. 93.

■̂4® C ollec t ion  of Stephen Dennis, W ashington, D. C.

149 Hooper, o d .  c i t . , f ig u r e  108.

^■ ^C o llec t io n  o f  H arry  Van Dyke, L iv in g s to n  Manor, New York.

^ • '•P e te r  C u ff le y ,  A. Complete C atalogue and H is to ry  o f  O il  and 
Kerosene Lamps in  A u s t r a l i a  (V ic to r ia ,  A u s t r a l i a ,  1973), p. 31.

■ ^ C o l l e c t i o n  o f  C h ar les  V. Swain, Doylestown, P en n sy lv an ia .

153A la b e le d  v e r s io n  o f  t h i s  lamp by C o rn e l iu s  i s  in  th e  
c o l l e c t i o n  o f  Donald L. Fennimore, A sso c ia te  C u ra to r  o f  M eta ls ,  
W in te r th u r .  A photo o f i t  i s  i n  th e  D. A. P. C. f i l e s  a t  W in te r th u r ,  
No. 73.411.

^ 4 Source fo r  t h i s  i s  C raig  L i t t le w o o d ,  c o l l e c t o r  and l i g h t i n g  
e x p e r t ,  Palmyra, New J e r s e y .

155 C o l le c t io n  o f  M arilynn Johnson Bordes L essa u e r ,  New York.

156C o l le c t io n  o f  Mr. and Mrs. J .  S. D ie tz ,  Cazenovia, New York.

1 S7C o l le c t i o n  of Mr. and Mrs. R. E. D ie tz  IXX, Alouquerque,
New Mexico; ex. c o l l e c t i o n  of R. E. D ie tz  I I ,  New York.

^ ^ C o l l e c t i o n  a t  th e  Henry Ford Museum, D earborn, M ichigan; 
th e  name i s  E. P. Dodge, and i s  molded in to  th e  fo n t  j u s t  as on the  
two D ie tz  p ie c e s  (no a c c e s s io n  number).

159C o l le c t io n  a t  the  Henry Ford Museum, Dearborn, Michigan 
(no a c c e s s io n  num ber).
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160C o l le c t i o n  o f  Mr. and Mrs. G erry  J .  D ie tz ,  Syracuse,
New York.

161C o l.lec t io n  o f  Mr. and Mrs. J .  S. D ie tz ,  Cazenovia,
New York.

162C o l le c t io n  o f  P ro fe s s o r  Leo H erschkow itz , Long I s l a n d ,
New York. A lso , c o l l e c t i o n  o f  Mr. and Mrs. G erry  J .  D ie tz ,  S yracuse , 
New York.

■ '■^Collection o f  Mr. and Mrs. R. E. D ie tz  I I I ,  A lbuquerque,
New Mexico.

^ C o l l e c t i o n  o f  E th e l in d a  D ie tz  N ich o ls  (Mrs. Morton C . ) ,  
Syracuse, New York.

■ ^ C o l l e c t i o n  o f  U lysses  G. D ie tz ,  Newark, Delaware.

^ ■ ^C o llec t io n  o f  E. D. N ic h o ls ,  S y racuse , New York.

167C o l le c t i o n  o f Jo sep h  B u t l e r ,  Tarry tow n, New York.

1 6ftC o l le c t i o n  a t  th e  Henry Pord Museum, G re e n f ie ld  V i l la g e  
(D aniel W ebster House, f r o n t  p a r l o r ) ,  D earborn, M ichigan (no a c c e s s io n  
number).

169C o l le c t i o n  o f  Donald L. Fennimore, A s s o c ia te  C u ra to r  o f  
M eta ls ,  W in te r th u r .

^ ^ F o rm e r ly  (as o f  1974) in  th e  c o l l e c t i o n  of Robbins Hunter 
o f  G r a n v i l l e ,  Ohio. The lamp was so ld  t o  an unknown buyer j u s t  b e fo re  
Mr. H u n te r 's  d e a th  i n  1978.

171C o l le c t i o n  a t  th e  Henry Ford Museum, Dearborn, Michigan 
(A ccession No. 0 0 .3 .1 5 7 2 7 ) .

172C o l le c t i o n  a t  th e  Henry Ford Museum, Dearborn, M ichigan 
(no a c c e s s io n  num ber).
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R. E. D ie tz  house on 
Beekman S t r e e t .
(Leaf From th e  P a s t ,  
p. S3)
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F ig .  6
View of C a s t le  Garden 
During one o f  Jenny 
L in d 's  pe rfo rm ances  in  
1850. O il  lamps and 
c h a n d e l ie r s  by D ie tz ,  
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From the  P a s t ,  p. 89)
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F ig .  9a P a r t i a l  view, p l a t e  35 of 1860 D ie ts  C a ta lo g u e .
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F ig .  9b P a r t i a l  view , p la t e  35 of 1860 D ie tz  C a ta lo g u e .
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F ig .  9c P a r t i a l  view , p l a t e  35 of 1360 D ie tz  C a ta lo g u e .

Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.



1 1 8

F ig .  9d P a r t i a l  view , p la te  35 o f 1860 D ie tz  C ata lo g u e .
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F ig .  10a D ie tz  flow er b aske t g i ra n d o le .  
One o f  a p a i r ,  p r iv a te  
c o l l e c t i o n .

MAH • 80 •
F ig .  10b D e ta i l  o f  mark: 

BROTHER & CO.
D IE T Z ,
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F ig .  10c Unmarked D ie tz  flow er b a sk e t  g i r a n d o le .
(C ourtesy  Buena V is ta  Conference C enter)
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F ig .  11 D ie tz  (?) P e r s ia n  
g i r l  g i r a n d o le .  
One of a p a i r .  
(S leepy  Hollow 
R e s to r a t io n s )
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F ig .  15b Robinson Crusoe G irando le  
w ith  T r ip l e  Flower M otif .  
One o f  a  p a i r ,  p r iv a te  
c o l l e c t i o n .

F ig .  16a Uncle Tom and Eva G ira n d o le ,  
p r iv a t e  c o l l e c t i o n .
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and Eva G iran d o le .

I4AR •  »

F ig .  16c P a te n t  Mark on Uncle Tom and 
Eva G iran d o le .
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F ig .  20 Io n ic  Lamp w ith  Addressed
D ie tz  Label from 1847-1855. 
(Western Reserve H i s t o r i c a l  
S o c ie ty )
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F ig .  21 Column Lamp w ith  Addressed 
L abel; p r iv a te  c o l l e c t i o n .
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F ig .  26c D eta il o f  Addre 
on L i ly  Lamp.

F ig .  27a Sandwich-type Marked Lamp, 
fam ily  c o l l e c t i o n .
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F ig .  33a P la in  D ie tz  Lamp w ith  Eagle 
Mark, p r iv a t e  c o l l e c t i o n .
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F ig .  33b D e ta i l  o f  Eagle Mark on 
P rev ious  Lamp.
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Fig. 37a Floral Collar on Labeled 
Lamp, collection of 
Joseph T. Butler.

Fig. 37b Rococo Foot on Labeled Lamp, 
collection of Joseph T. 
Butler.
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UNITED STATES PATENT OFFICE.
MICHAEr, A. DILT7. OK nUOOKLI.X. NE'V YOIIK.

LA3IT.

SptciScatlon at Lstttrc ?st»nt 'ro. 23.160. datid tuivca 3. 1339.

To o i l  trhorn  i t  m a y  co n etrn :  ! a ir  frum the ail- ..•hiinibev ( it. i»y means
I’m- i t  kn ow n th at I. M ie iu r .i. A. D iets, o f  j o f  w hich n em itim inus current is v ta b iis iii'd  

l lm o k ly n . S ta le  o f  N ew  T u rk . h a w  invent- j ru n n in g  upward a lo n g  the w ick tnU*. conl- 
vd it new  a m i u sefu l Im provem ent in Lam ps. • in g  tfit- la tter  n> it pu>-es tip. am i b r in g in g  50 

3 uf w hich  thu fo llo w in g  is a fu ll, vienr. and i tite air tn a proper tcn iporaiun; previiuoi :i> 
exact liw cr ip tio n . reference b e in g  had tn tins ; its  itoinvr brought in contact w ith the yu-eous 
accom p an y in g  d ra w in g , m ak in g  part o f th is  pmducl.a o f  the o il at th e low er part o f the 
sp ecification , in w h ich —  _ : thunc. which m ater ia lly  assists in’ produ cin g

Figur'- s . represents a persp ective view  o f ' a b rillian t. >tetu!y ami regu lar Ittriir. 5-3
10 the top  o f  a lam p constructed  on my im- To eaa iilc  o th e r s ‘k illed  in th e art to  imike 

proved p la n . F ig , -l s im ilar  view -blowing ' cun.-c.-nct and u.-o m y im p iuventent I w ill 
the underside o f  the top. Fit;. 1. a vert teal , now proceed to describe :’t in d e ta il, om it- 
section  o f  th e sam e. Fit;, - r .  a perspective ! tin g  ;hv dencriptiun o f  such pare* as are .me 
view  o f  th e  w ick tube w ith  th e sp ind le  ami i fs-etttiui to the rail tin d er-tan d in g  o f m y *0

15 ford w heels. : present in iprovem ent.
M y im p rovem ent relates m ore esp ecia lly  j In tin* .lceouipunying d ra w in g  '.he chim 

in iliac c lass o f  lam ps w ith  :lat w icks wiitcii | ncy hand f A i in wihelt the n in e  nr dchcrtuv
are prov ided  w ith  a d e llv v in ra s  now in gvu- t i l l  is .-ovitred is represented as b e in g  lit
eral use for b u rn in g  v a l  or curium oil and 1 tachisl tn tite top lC .  o f the lam p, hy m eoiti T5 

-U oth er ittch fiitiu i. . i o f  a h in ge joint ( " i ;  and provided  with a
T h ese  lam p s as heretofore voii.-tn ivtni are j dottide row .if  apertures (r  and y )  arrar.ev.l 

in so far  d e fec tiv e  a s th at th e tlanie is nor : th e one above and the m h er  below  'the 
p erfectly  slettdv and regu lar, am i the ligh t ; g roove  i o i  in w hich  th e ilu iige n f the he- 
not a lw ays so c lear  and brill hint as m ight hu j tievtnr ( III is S ited  and secured. T h rou gh  I13 

"5 desired . iv iiieii in  a great m easure is tn in.- . the low er row (// } o f  hides a ir  is .-applied ’o  
attrib uted  to the matiitcr in w hich the a ir  is ; the upper p a n  o f  the tlanie at the to p  o f  tltu 
su p p lied  to  th e tlanie. T h e  fresh a ir  fSeui bcrievtor. w iiiie  the. void a ir  w hich  enters  
tlie m ttsido as it  enlet'3 at th e sides III rough a through the upper row far t serves the pttr- 
series o f  apeytnres prov ided  for th is pttr- : pose o f in su la tin g  the gb i-s ch im n ey  from  53 
pose in  the ch im n ey  bond, b e in g  repulsed at d ie  action o f  the itcat eenlvi-d from  th e dame- 
iirst hy  th e heateil a ir  o f  the inside, rises an ; and etme or dc'lector— itiasnm cii as the heat 
a lo n g  th e sid es o f  th e  deflector, thus estab- I o f  the llam e as it ascends the ch im n ey  in- 
lish in g  a fm u in u n u s current w hirti tlows . du ces a str o n g  vitrrvm as w ell through the 
o n ly  a lo n g  th e  boundaries o f  the inn er space • hnvrc as upper row o f  holes. T h e  eiiim r.ey 50 

•l'1 under the delict tor. thus on ly  ctm iing tti eon- • baud t'A I for  th is  purpose b e in g  ;o  form ed  
tact and co m m in g lin g  w ith  rite gaseous p n -1- . as to present a fort o f  ann ular projection  
nets at the iroper part o f the thimo above tin* ’ iV l on its inside im n ied in teiv  above the un
wick :— nn a ir . or at least hue a -v ery  small j per row o f holes I'-ri to prevent (lie  gln’s3
portion . flo w in g  in at the bottom  o f tite | viiiiinivy front .le-vrtiiiitig  so fa r  as tn close 35
llam e close to the '.vicir. A gtiiti as by the . th eir  conim iitiicatinn w ith  its inn er -h ie. 
pecu liar  slnijx: o f  th e dedevfor nr cone who h • lint- as hy con stru ctin g  it in rhi- m anner  
ir.eioses (b e  w ick tube, a large portion  o f  the I a lone, a stttiicieney o f  nxyg»n is not- supplied  
m io t ic  produced by the dam e is al.sor;—l , for  the entire  consum ption  o f  th e o il tis :aao
null ret tti ited hy tite burner, the wide r.tis; as it is generated ittto gets, tite a ir  ottiy  isd n g  •00
'•.‘C'jtnes so  h ig h iy  heated that it causes the ' lirougltt into cottract w ith  it— save to  a •.cry 
b u rn in g  fluid to evaporate  mure rapid ly than ' liju i'ed  e.vtcitt— at the ton o f th e  thinte. .ttiii 
is necessary fo r  die regu lar stipp iy  of tin* as for tite more thorough ■•onsmnption o f  
dam e. I a ll oils, a su in d cn t am ount o f oxygen  is ;e-

T o  ob v ia te  w hich defects is the object o f  i ouireti to  he fed to tlie ilatiio a t its lon-cr * 
m y p resent im p rovem en t and it  consists in ; en d ; in order to raise d ie  gases tn th e proper  
form in g  tho low er part o f  th e top into an i degree o f  heat to be eurireiy consum ed when  
air chum Intr. s e a r  the bottom  o f which a j m ixed w ith the n tptisitp  .p ta m ity  n f oxy- 
series o f  ho les are pierced fo r  the adm isdun : gen : ttr.d as the wirit tithe as iier tto fn re  so-

so

30

o f  fresh a ir . ami at the upper part o f which | cured tn the tup hmi an m eans a ttach ed  to it  
a narrow  an eriure is le ft on each drlo o f  the ' fur the purpose o f  b eep ing  it cooi. and hencu 
wick tube, for  the passage nptvavd o f the ' Iswouiw  heated to sueii a degree as to  gvn-
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crate £'.is frum th e oil father lim a can 1m 
co n su m ed : T have arranged unit form ed a 
ehum lier (.</) im m ed ia te ly  un donienih  die  
upper jdute ('•) hi' d ie  mi) in in w hich  die  

j  fresh :iir is  adm itted  th rou gh  it series or ro\r  
nf h o les f r l  mi its iiiiili'r -ide. w hence it 
passes in u s im ile  lu im uic up a lon g  tlie  slut 
s id es  n f tlie wick tnlu* ( U i  uiul tiicnce up 
ililii d ie  lower |nti't o f  d ie  llniiie w itli w hich  

10 it m ix e s : it in it.' passage 'i|iw iird co o lin g  
tlie w irk tnlu' ( H i .  mid in turn living  
liro iigh l in die m i11■ is i11* degree o f  lient. or 
nearly so . tn m ix w itli die ilinno ut its lower  
imiiI. w ith out ••imliiig it in -m-n mi extent a* 

15 to in ju riou sly  urfeet’ itu h u n iiu g . intt oil tite 
cn iiirury uiiic'erinile increasing the lir illian ey  
o f  d ie  light • itir.-itin'll, mid I'unsm iiing tile  
-m oke w hich would o th erw ise  i.'scapc were 
thrsc ap ertu re ' mol a ir  t-liaml'cr not so at'- 

S3 runt'cd.
I n  p a ss in g  ' . i n 1 a i r  u p  a lo n g  the  wick  init. ' 

frnni  t h e  a i r  r ' l a in l io r :  a p c r iu rc s  ( f l  are  
fo rm ed  mi e i th e r  s i d e  in the  u pp i ' f  p in t*  l.ci 
fu r  i h ie  p n n - ' - e :  i'i n't'i— in un i in tr : i | ie r tu res  

S3 ( / ’ ) lieintr i i I . m i  furniei l in th e  low er  p la te  
( r ’ ) .  r t i u u cc i in g  w i th  the  nil c h a m b e r  o f  the 
l a m p  on th e  one - id e  a n d  the  a i r  clinmi'.er 
p / I  mi die  n tk - r .  u> t iia t in th e  even:  o f  any  
gas  hy  th e  l.ri't  n f  the  wick n ihe  o r  tu p  nf  

Stl tlie lu m p .  h»intr g e n e r a t e d  ins ide o f  the  
l a m p ,  it m a y  pa.-- nit' t h r o u g h  the  a i r  ci ium- 
lier u p  a longs ide  o f  th e  wick time a n d  m ix  
w id i  t h e  Haute a l o n g  w i th  the  a i r  a n d  the re  
he la insiiineil:  d i i i s 'a v u id i i i g  any  d isag ree -  

55 ah le  sm el l  he its escape  uiicoiiMinieit in to  
th e  r o o m :  tin." -n ine passage  aii-o s e r v in g  to 
n m ih tc t  a n y  nil which ' m ay  h a p p e n  to  ovar-  
llow d i e  w irk  hack  in to  th e  oil c h a m b e r  
ag a in .

-to O n  o n e  >hle o f  d ie  wick  tube  ( D )  tw o

■ Itiirs (>/ an t i  f / ' )  a i v  s t a m p e d  ou t .  o f  a s u i t -  
aliTe - ize am i  shape  to  f o r m  a s u p p o r t  n r  
i ieu r ing  fo r  the  -'pindle  t K )  o f  tn e  feed  
u iice ls  t / i i .  fo r  whieh  p u r p u - e  th ey  i.the 
lugs I a re  bent o u tw a rd  at r i g h t  a n g ic -  to th e  a 5 
tvirk tuiie  o r  there ii iiuul.  a m i  imies fo r m e d  
in th em .  In to  which th e  "iid.a nf  the  -p n t i i i e  
t r . )  a r e  then  in ser ted  am i p ro p e r ly  secured ,  
t h a t  is to -a y  in -ucli u im in e r  'h a t  wlii ic  
they  m i i im t  l«- w i t h d r a w n ,  t h e y  wiil ye t  he 30 
fr ee  to  I 'nfate ar im iid  t i ic i f  axes .  so th a t  h r  
t u r n i n g  th e  sp ind le ,  d ie  feed wheels  ’. v ' p g  
ill contact  w i th  the  wir lt .  th e  l a t t e r  m a y  l.v 
raiseil o r  lowered  is ■ ■ im tn is 'tnnrvs  m a y  re*
Hiiii'i*. I!y -c c u r iu g  th e  s p in d le  to  the  w ic k  53 
rniie in t h i s  tiiitiitirr. in s te ad  if so ld e r in g ,  
the  fu n n e l '  can  uni he d i . -d ig-igcd  fri 'in the  
In n e r  no m a t t e r  w hat  a t i iuuni  nc bent m a y  
lie ' - roi i g in  iii h ea r  upon  :i . w id e n  is a p n i u !

. nf g n u  I ptili' t iral im p o r t a n c e .  -JiJ
H a v i n g  d i l l s  b r e r r t l i ' . ' d  my  i u i p i ' o v e n i e o c  

w h a t  1 c l a i m - a s  n e w  a n d  d e s i r e  t o  - r e n i ' e  "V 
l -C t l e i ' s  I 1. ! ( c u t  is—

Tlie  n r rn u g e in cu r  n f  a n  a i r  cliamiiei'  i / i t  
ill the  to p  n f  a l a m p  h a v i n g  a llac w i rk .  •».» 
when ' a i d  ' a m p  is p ro v id e d  w i th  a ru n e  or 
lir tlei 'tor i l i i  for f. -etliog a i r  to  the  riiiioe. 
am i the  a i r  r h a m h r r  f*/ > ir11 a -c r ies  o f
hides i ' j i  f o r  the  au i t i i -s ino  nr" fresh a i r .  a n d  
op en in g s  i / i  fur it - p a s -ag e  u p w a r d  a l o n g  t-'i 
the  - id e s  o f  th e  w irk  tuiie . n r  tlicit '  o r  “ i d l e r  
of  ' h e i r  eipiis a leots .  in  t h e  utni inei' am i  fu r  
th e  im r p n s " '  su l i s t an f ia i iy  a.- -oc fo r th .

I n  t e s t im o n y  w hereo f .  T l ie re n n tn  ,-et m y 
hand  to  th is  .-per i l i ra t ion .

M I C I I A K L  A. D C K T /h

W itn e ss e s :
C its .  l \  Dtfrr.t.

; ■ Kntvu. J .  H.IMH.TOS.
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