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PREFACE

The G raylyn mansion and e s t a t e  m ight seem an obscure  a r c h i t e c ­

t u r a l  monument t o  most a r t  h i s t o r i a n s .  I n  f a c t ,  t h i s  Norman R ev iva l 

house was f a m i l i a r  on ly  to  r e s i d e n t s  o f  N orth  C a ro l in a  a t  the  tim e I  

under to o k  my s tu d y  a t  th e  U n iv e r s i t y  o f  Delavrare. Now, i t  i s  t o  be ' 

hoped t h a t  G ray lyn , w i th  i t s  r i c h  c o l l e c t i o n  o f  pane led  and t i l e d  rooms 

from th e  e i g h te e n th  c e n tu ry  th rough  to  th e  tw e n t ie th  c e n tu ry ,  w i l l  be 

"R ecognized  a s  a landmark o f  American B eaux-A rts  a r c h i t e c t u r e .

A lthough dom estic  a r c h i t e c t u r e  o f  th e  1920 's  has  been g e n e r a l ly  

n e g le c te d  by most h i s t o r i a n s ,  pe rhaps  s tu d e n t s  may soon d is c o v e r  a new 

f a s c i n a t i o n  w ith  th e  Country  House E ra ,  1910-1930, a s  I  have i n  the  

co u rse  o f  w r i t i n g  t h i s  t h e s i s .  In  a rem arkab ly  good s t a t e  o f  p r e s e r v a ­

t i o n  today , G raylyn i s  n o t  on ly  one o f  th e  b e s t  des igned  examples o f  

Norman R ev iva l a r c h i t e c t u r e  i n  America, b u t  a l s o  one o f  th e  f i n e s t  

r e s id e n c e s  c o n s t r u c te d  i n  N orth  C a ro l in a  a f t e r  B il tm o re ,  th e  George 

V a n d e rb i l t  house i n  A s h e v i l l e .  In  my s e a rc h  f o r  the  so u rce s  o f  th e  

Norman R e v iv a l ,  I  examined F rench  p ro to ty p e s  i n  Normandy and B r i t t a n y ,  

a s  w e l l  as th e  most no tew orthy  i n t e r p r e t a t i o n s  i n  th e  U n ited  S ta t e s .  

G raylyn and i t s  p a r t i c u l a r  European "v en ee r"  r e p r e s e n t s ,  o f  c o u rse ,  

on ly  one a s p e c t  o f  Beaux-A rts d e s ig n  i n  America. F u r th e r  s tu d i e s  need 

to  be made o f  th e  o th e r  r e v i v a l s ,  such a s  th e  C o lo n ia l ,  th e  Span ish , 

and th e  I t a l i a n ,  which were a l s o  p o p u la r  d u r in g  th e  Country House e ra .
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During the  two y e a r s  I  s tu d ie d  th e  G raylyn e s t a t e  a s  p a r t  o f  th e  

W in te r th u r  Program i n  E a r ly  American C u l tu re ,  I  r e c e iv e d  a s s i s t a n c e  from 

many q u a r t e r s .  I  would l i k e  f i r s t  t o  e x p re s s  my a p p r e c i a t i o n  to  my 

a d v i s e r ,  Dr. George B. Tatum, P ro fe s s o r  o f  A r t  H is to ry  a t  th e  U n iv e r s i t y  

o f  Delaware, who b rough t h i s  e x p e r ie n c e  i n  a r c h i t e c t u r a l  h i s t o r y  t o  my 

s tu d y ,  and who p a t i e n t l y  gu ided  my paper to  i t s  f i n a l  e d i t e d  s t a t e .  At 

th e  Henry F ra n c is  du Pont W in te r th u r  Museum, Dr. F rank  H. Sommer I I I ,  

Head o f  th e  W in te r th u r  L i b r a r i e s ,  e n t h u s i a s t i c a l l y  su p p o r ted  my p r o j e c t  

w i th  a d d i t i o n a l  in fo rm a t io n  from l i b r a r y  c o l l e c t i o n s ,  and Mr. Gordon K. 

S a l t a r ,  Wood R ese a rc h e r ,  c a r e f u l l y  an a lyzed  th e  woods o f  G ra y ly n 's  

a n t iq u e  p an e l in g .  At th e  Enoch P r a t t  F ree  L ib ra ry  i n  B a l t im o re ,  Ms. Ann 

P e te r s  s u p p lie d  im p o r ta n t  docum entation  on th e  J .  G. V a l i a n t  Company and 

th e  m ural p a i n t e r ,  George J .  N ovikoff .  My thanks go a l s o  to  Thomas W. 

S e a r s ' s  d a u g h te r ,  Mrs. E lean o r  T i b b i t t s  o f  Gladwyn, P e n n sy lv a n ia ,  who 

searched  her  fam ily  f i l e s  fo r  o r i g i n a l  r e c o rd s  which belonged  to  h e r  

f a t h e r ,  and to  Mrs. C a th e r in e  H. Maxwell, who copy e d i t e d  and typed  t h i s  

m an u sc r ip t .

In  W inston-Salem, N orth  C a ro l in a ,  and W ashington, D .C . , my 

fam ily  came to  my r e s c u e  i n  ways I  w i l l  never f o r g e t .  I n  numerous 

in t e r v ie w s ,  Miss A l ic e  Gray r e c a l l e d  i n  a t r u l y  e le g a n t  manner h e r  y e a rs  

on th e  Graylyn e s t a t e ;  Mrs. Bowman Gray, J r . ,  s u p p l ie d  many im p o r ta n t  

pho tographs and v iv i d  r e c o l l e c t i o n s  o f  he r  two y e a r s  i n  th e  main house; 

and Mrs. Gordon Gray g la d ly  p rov ided  d e t a i l e d  d e s c r i p t i o n s  o f  th e  

G raylyn f u r n i s h in g s ,  now lo c a te d  i n  Washington, D.C. I  s i n c e r e ly  

a p p r e c i a t e  th e  i n t e r e s t  and su p p o r t  o f  o th e r  members o f  my fa m ily :
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Mr. Lyons Gray, Mr. F. C h r i s t i a n  Gray, Mr. James A. Gray, Mrs. John D. 

E l l e r ,  J r . ,  Mrs. Ralph E. Spaugh, and my m other,  Mrs. Bahnson Gray.

Many f r i e n d s  i n  W inston-Salem  a l s o  o f f e r e d  t h e i r  a s s i s t a n c e  to  my 

p r o j e c t ,  i n c lu d in g  Mrs. D. Mason G arber ,  Mr. F e l i x  M asser, Mr. George 

J o n es ,  Mr. R obert  C. Conrad, th e  l a t e  H arold  E ssex ,  and my v e ry  t a l e n t e d  

p h o to g rap h e r ,  Mr. B radford  L. Rauschenberg.

On December 14, 1973, many o f  th e  o r i g i n a l  d e s ig n e r s  o f  Graylyn 

r e v i s i t e d  th e  mansion a f t e r  an  absence ,  i n  some c a s e s ,  o f  f o r ty - tw o  . 

y e a r s .  Mr. L u th e r  S. L ashm it,  the  p r i n c i p a l  a r c h i t e c t  o f  th e  e s t a t e ;

Mr. J .  B arton  Benson, th e  P h i la d e lp h ia  i r o n s m i th ;  and Mr. A r th u r  C. 

G r a f f l i n ,  form er V ic e - P r e s id e n t  o f  th e  J .  G. V a l i a n t  Company, r e tu r n e d  

t o  one o f  t h e i r  most im p o r ta n t  commissions. During th e  p a s t  y e a r ,  I  

have in te rv ie w e d  th e s e  th r e e  gentlem en on numerous o c c a s io n s ,  and 

w i th o u t  t h e i r  m a n u s c r ip ts ,  p ho tog raphs ,  memories, and a d v ic e ,  my s tudy  

o f  Graylyn cou ld  n ever  have been  com pleted.

And, f i n a l l y ,  I  shou ld  l i k e  to  ex p re s s  my a p p r e c i a t i o n  to  my 

c o u s in ,  Mr. Gordon Gray, former Chairman o f  th e  Board o f  T ru s te e s  o f  the 

N a t io n a l  T r u s t  fo r  H i s t o r i c  P r e s e r v a t io n .  "U ncle"  Gordon h a s  p a r t i c i ­

p a te d  i n  my s tu d y  from i t s  v e ry  in c e p t io n ,  has c o n t i n u a l l y  s ea rch ed  h i s  

f i l e s  fo r  o r i g i n a l  documents and photographs o f  h i s  p a r e n t s '  home, and, 

q u i e t l y  on h i s  own, has  made p o s s ib le  th e  p r e s e r v a t io n  o f  th e  Graylyn 

e s t a t e .  I f  t h i s  s tu d y  shou ld  be d e d ic a te d  to  anyone, i t  must be to  

Gordon Gray.
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CHAPTER ONE

THE EVOLUTION OF PERIOD HOUSE ARCHITECTURE IN AMERICA AND
RESIDENTIAL ARCHITECTURE IN WINSTON-SALEM, NORTH CAROLINA

Between 1927 and 1931 i n  W inston-Salem, N orth  C a ro l in a ,  Bowman 

and N a th a l ie  L. Gray e r e c te d  a Norman R ev iva l c o u n try  house , "G ray ly n ,"  

which may f a i r l y  be counted a s  th e  most im p o r ta n t  r e s id e n c e  b u i l t  i n  

N orth  C aro l ina  a f t e r  " B i l tm o re ,"  George W. V a n d e r b i l t ' s  1895 French 

cha teau .  O r ig in a l ly  des igned  by L u ther  Snow Lashmit and a s s i s t i n g  

a r c h i t e c t s  Northup & O 'B rien ,  G raylyn (F ig .  1) can a l s o  be c o n s id e re d  

one of th e  f i n e s t  Norman R ev iv a l  r e s id e n c e s  b u i l t  i n  America d u r in g  th e  

"P er io d  House" e ra  o f  the  1920' s .

In  t h i s  c a s e ,  th e  u se  o f  c a p i t a l  l e t t e r s  f o r  P e r io d  House i s  

in ten d ed  to  i d e n t i f y  th o se  e s t a t e s  b u i l t  between th e  C en te n n ia l  E x h ib i ­

t i o n  and the  G rea t D ep ress ion  which b e long  to  a d i s t i n c t i v e  a r c h i t e c ­

t u r a l  gen re  by rea so n  o f  th e  use  o f  h i s t o r i c  s t y l e s  w ith  a deg ree  o f  

t a s t e  and competence g r e a t e r  than  an y th in g  seen b e fo re  i n  th e  U n ited  

S ta te s .  T ra ined  in  the  methodology o f  th e  Ecole des Beaux-A rts , 

a r c h i t e c t s  l i k e  Lashmit s k i l l f u l l y  adop ted  th e  R enaissance and m edieval 

s t y l e s  a s  "v en ee rs"  f o r  a m b it io u s ly  des igned  i n t e r i o r s .  O ther a r t i s a n s  

and d e s ig n e rs  c o n t r ib u te d  the  lu x u r io u s  s e t t i n g s  and d e c o ra t iv e  d e t a i l s  

o f  American co u n try  e s t a t e s :  th e  landscaped  grounds o f  G raylyn ,

designed  by Thomas Warren S ears  o f  P h i l a d e lp h ia ,  exem plify  th e  t y p i c a l

1

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



s e t t i n g  o f  a suburban e s t a t e  o f  th e  1 9 2 0 's ;  th e  G raylyn ironw ork  

r e p r e s e n t s  the  most com plete  and e l a b o r a te  commission fo r  Joseph  B arton  

Benson, a P h i la d e lp h i a  b la c k sm ith ;  and the  r e p ro d u c t io n  m illw ork ,  

im ported  p a n e l in g ,  and i n t e r i o r  appo in tm en ts  o f  G raylyn a r e  one o f  th e  

f i n e s t  achievem ents  o f  A r th u r  C a s s e l l  G r a f f l i n  and th e  J .  G. V a l i a n t  

Company o f  B a ltim ore .  Today, th ro u g h  th e  p e rs o n a l  i n t e r e s t  and 

g e n e ro s i ty  o f  Mr. Gordon G ray, th e  G raylyn mansion and a d jo in in g  grounds 

w i l l  be p re se rv e d  under th e  a u s p ic e s  o f  Wake F o r e s t  U n iv e r s i ty .

As f i r s t  conce ived  i n  th e  l a s t  q u a r t e r  o f  th e  n in e te e n th  c e n tu ry ,  

P e r io d  Houses were b o th  a c o n t in u a t io n  o f  th e  h i s t o r i c i s m  o f  th e  V ic ­

t o r i a n  Age and a r e a c t i o n  a g a i n s t  th e  e a r l i e r  R usk in idn  G oth ic  d e s ig n s  

t h a t ,  ex ce p t  i n  a few exam ples, r e p r e s e n te d  to  one c r i t i c  i n  1928, " th e  

most d e p re s s in g  dep th  to  which American work has ever  sunk ."*  Henry- 

R u s s e l l  H itchcock ,  i n  A r c h i t e c tu r e ;  N in e te e n th  and T w en tie th  C e n t u r i e s , 

c r i t i c a l l y  n o te s :

A cadem ically  d es ig n ed  b u i ld in g s  o f  th e  1 9 2 0 's  were 
o f t e n  s t i l l  in te n d e d  t o  r e a l i z e  a s p i r a t i o n s  t h a t  had 
been nove l some f o r t y  y e a r s  e a r l i e r .  . . . The s t a n ­
da rd s  by which [ th e y ]  must be judged  rem ain  th o se  o f  
th e  n in e te e n t h  r a t h e r  th a n  o f  th e  tw e n t i e th  c e n t u r y .2

But though tw e n t ie th - c e n tu r y  a r c h i t e c t s  m ight borrow d e c o ra t iv e  m o t i f s

from many o f  th e same European sources a s  had e a r l ie r  a r c h ite c t s ,  the

l a t e r  d e s ig n e r s  c r i t i c i z e d  t h e i r  p r e d e c e s s o r s  fo r  f a i l i n g  " to  comprehend
q

the  e s s e n t i a l s  o f  the  s t y l e s  th e y  endeavored t o  u s e ." - ’

Two p o p u la r  c r i t i c s  o f . t h e  1920' s  d e f in e d  th e  P e r io d  House as  

based upon " reaso n ed  e c l e c t i c i s m  o r ,  i f  you p r e f e r  so  to  c a l l  i t ,  

s e l e c t i v e  i n t u i t i o n ,  accompanied by w is e ly  d ig e s te d  a d a p t io n  and
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i n c o r p o r a t io n . " ^  The same words m ight d e s c r ib e  V ic t o r i a n  s h in g le  houses 

o f  the  l a t e  n in e te e n th  c e n tu ry  whose m o t i f s ,  l i k e  th o s e  o f  P e r io d  

Houses, were i n s p i r e d  by some o f  th e  same m ed ieval s o u rc e s .  S h in g le  

h ouses ,  a s  d e f in e d  by V in cen t J .  S c u l ly  i n  The S h ing le  S ty le  and the  

S t i c k  S t y l e , combined e lem en ts  from the E n g l is h  Queen Anne R ev iv a l  and 

th e  " p ic tu r e s q u e ” V ic t o r i a n  e x t e r i o r . ^  The " p ic tu r e s q u e ” s h in g le  houses 

o f  the  V ic to r i a n  p e r io d  m igh t a l s o  be c o n s id e re d  a l i n k  between th e  

a r c h i t e c t u r e  o f  th e  l a t e  e i g h te e n t h  and th e  e a r l y  tw e n t i e th  c e n t u r i e s .  

During th e  1790 's  E n g l is h  d i l e t t a n t e s  l i k e  S i r  Uvedale P r i c e  (1747-1829) 

and th e  Reverend W illiam  G i lp in  (1724-1804)^ p o p u la r iz e d  th e  term  

" p ic tu r e s q u e ” to  deno te  o b je c t s  t h a t  were "rough , i r r e g u l a r ,  and c h a ra c ­

t e r i z e d  by sudden v a r i a t i o n . " T his  " s e a rc h  f o r  the  p ic tu r e s q u e "  acc o u n ts  

i n  p a r t  fo r  th e  p o p u la r i t y  d u r in g  th e  n in e te e n th  c e n tu ry  o f  th e  G oth ic  

c o t t a g e ,  th e  I t a l i a n a t e  v i l l a ,  and th e  V ic t o r i a n  mansion. L a t e r ,  

d u r ing  th e  f i r s t  q u a r t e r  o f  th e  tw e n t i e th  c e n tu ry ,  th e  o f t e n  i r r e g u l a r  

p la n s ,  the  v a r i e d  s i l h o u e t t e s ,  and th e  t e x tu r e a  s u r f a c e s  o f  P e r io d  

Houses may be r e g a rd e d  a s  a l a t e r  phase o f  th e  p ic tu r e s q u e  t r a d i t i o n .

The e a r l y  tw e n t i e th - c e n tu r y  P e r io d  Houses in c o r p o r a te  w i th  

l i t t l e  m o d i f ic a t io n  th e  most advanced p ic tu r e s q u e  d e s ig n s  o f  th e  sh in g le  

houses o f  th e  1 8 8 0 's ,  and , more im p o r ta n t ly ,  w i th  l i t t l e  o r  no b reak  

between the  two s t y l e s  a s  f a r  a s  th e  t r e a tm e n t  o f  th e  p la n  was con­

ce rn e d .^  Many l a t e  n in e te e n th - c e n tu r y  houses  c o n ta in e d  a s m a l le r  

number o f  rooms and l a r g e r  l i v i n g  spaces  th a n  had t h e i r  V ic t o r i a n  

p re d e c e ss o rs  o f  th e  1850' s .  From 1850 to  1870, houses  d es ig n ed  i n  the  

" s t i c k  s t y l e "  were p re d o m in a te ly  square  i n  p la n ,  though th e  e x t e r i o r s
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were made to  appea r  " p ic tu r e s q u e "  by th e  a d d i t i o n  o f  numerous porches  

and tow ers .  The i n t e r i o r s  o f  such houses w ere " d iv id e d  i n t o  a l a rg e  

number o f  rooms o f  ap p ro x im ate ly  eq u a l s i z e ,  in c lu d in g  on th e  ground 

f lo o r  a k i t c h e n ,  d in in g  room, h a l l ,  p a r lo r  . . . [and] music room or
Q

l i b r a r y . "  S h in g le  and l a t e r  P e r io d  H ouses, o f t e n  des igned  fo r  

" s e a s o n a l  l i f e  . . . [where] peop le  o f  means escaped  from th e  i n c r e a ­

s in g ly  uncom fo rtab le  c i t y  to  a ' c o t t a g e  r e t r e a t '  i n  the  c o u n t ry ,  

reduced  t h i s  " m u l t i p l i c i t y  o f  spaces  [w ith ]  fewer b u t  more sp ac io u s  

rooms . . . a r ra n g e d  i n  one o r  more long t h i n  b lo c k s  and u s u a l ly  

connec ted  by means o f  broad s e t s  o f  s l i d i n g  d o o r s . A r c h i t e c t s  o f  

th e  1920 ' s  were c le v e r  p la n n e rs  o f  co n v en ien t  i n t e r i o r  s p a c e s ,  and , 

more o f t e n  th an  n o t ,  beh ind  th e  e x t e r i o r  v e n e e rs  o f  P e r io d  Houses a r e  

t o  be found rooms t h a t  a r e  b o th  w e l l  p ro p o r t io n e d  and f u n c t io n a l .

W hile the Period House continued th e h is to r ic ism  and general

planning o f  e a r l ie r  V ic to r ia n  h ou ses, i t  a ls o  c o n s t itu te d  a rea c tio n

a g a i n s t  th e  d es ig n s  o f  th e  second h a l f  o f  th e  n in e te e n th  c e n tu ry .  The

1893 W o rld 's  Columbian E x p o s i t io n ,  c e l e b r a t i n g  th e  fo u r -h u n d re d th

a n n iv e r s a r y  o f  th e  d is c o v e ry  o f  America by Columbus, e s t a b l i s h e d  new

a r c h i t e c t u r a l  s ta n d a rd s  f o r  c i v i c  a r c h i t e c t u r e .  During t h i s  i n f l u e n t i a l

e x p o s it io n , "the g r e a t , ordered, C la ss ic  p a la ces  in  the Court o f  Honor

. . . swept the  mass o f  th e  American peop le  o f f  i t s  f e e t  and th e

Romanesque R eviva l in to  l i m b o . A s  a r e s u l t ,  th e boulder sto n es  made

popular by the Romanesque d esign s o f  Henry Hobson Richardson (1838-1886)

were now c o n s id e re d  "o u t  o f  s c a l e  to  th e  s i z e  o f  th e  b u i l d in g s ,  a s  w e l l

12as  f o r e ig n  to  th e  re f in e m e n t  o f  . . . modern h a b i t s  o f  l i f e . "  The
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f i rm  o f  McKim, Mead and W hite , i n  p a r t i c u l a r ,  in f lu e n c e d  a l l  R ev iva l 

a r c h i t e c t u r e  th rough  i t s  f a s h io n a b le  R ena issance  C la s s ic is m  and 

"academ ic" approach  to  d e s ig n in g .  Between 1893 and 1910 r e s i d e n t i a l  

a r c h i t e c t s  who were aware of the  new manner o f  a d a p t in g  European s t y l e s  

b ro u g h t  a new s p i r i t  t o  coun try  house d e s ig n s .

A f te r  th e  fo rm a t iv e  y e a r s  o f  the  P e r io d  House e r a ,  d e s ig n  books

13were "no lo n g e r  reg a rd e d  a s  th e  l a s t  w ord ,"  and d u r in g  th e  1 9 2 0 's ,

Period  House a r c h ite c t s  l ik e  Aymar Embury I I  (1880-1966) would regard

F rench  ch a teau x  by R icha rd  M. Hunt (1827-1895) a s  " a b s o lu te ly  w i th o u t

i n t e r e s t ,  m ain ly  because  th e  d e s ig n e r s  used m a te r i a l s  which were h a rd ,

w iry  and u n p le a s a n t . "  The " l i t e r a l  acc u racy  in  d e t a i l  d is p la y e d  by th e

o ld e r  men" was no lo n g e r  n e c e s s a ry  f o r  a s u c c e s s f u l  b u i ld in g .  "An

i n f i n i t e l y  g r e a t e r  f i d e l i t y  i n  s p i r i t "  cou ld  be r e a l i z e d  from a r c h i t e c t s

" th o ro u g h ly  a c q u a in te d  w ith  th e  e s s e n t i a l s  o f  h i s t o r i c  s t y l e s  . . . and

a b le  to  work w ithout d ocu m en ts." ^  For, as Embury wrote in  1923,

th e  a b i l i t y  m a n i f e s t  i n  many American o f f i c e s  to  so 
b lend  and  combine a p p a r e n t ly  i r r e c o n c i l a b l e  h i s t o r i c  
e lem en ts  has  been  due more to  a v e ry  thorough knowledge 
o f  th e  e lem en ts  them se lves  than  to  any o th e r  f a c t .  The 
a r c h i t e c t  o f  25 o r  30 y e a r s  ago who a t tem p ted  a t  a l l  t o  
rep roduce  European m o t i f s  a p p a r e n t ly  f e l t  i t  n e c e s sa ry  
to  examine th e  so u rces  t o  d is c o v e r  w hether  among h i s  
c o l l e c t i o n  o f  p re c e d e n ts  he could  f in d  any t h a t  he 
d e s i r e d  to  u s e :  y e t  w i th  a l l  t h i s  check ing  up o f  docu­
m ents ,  t h e r e  were few American a r c h i t e c t s  who had a 
genuine knowledge o f  the  fundam entals  o f  th e  s t y l e s  
which th e y  endeavored  to  u s e .1 5

R are ly  does a house o f  th e  1 9 2 0 's  f a l l  c l e a r l y  i n t o  one a r c h i ­

t e c t u r a l  s t y l e ,  and " th e  E c l e c t i c s  defended ,  when they  took  th e  t r o u b l e ,  

t h e i r  r i g h t  t o  p ic k  h e re  and choose th e r e  from th e  t r e a s u r y  o f  o th e r
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lands  and o th e r  t im es  w i th  very  good a rg u m e n ts ."16 Qn t h i s  p o in t ,  

H itchcock  has commented:

The t e c h n ic a l  competence o f  American a r c h i t e c t s  i n  t h i s  
p e r io d  was very  g r e a t ,  th e  sums o f  money a v a i l a b l e  a lm os t 
u n l im i te d ,  and th e  avowed s ta n d a rd s  o f  d e s ig n  on ly  the  
vague ones o f  ' t a s t e '  and ' c o r r e c t n e s s , '  by t h i s  time 
l i t t l e  more th a n  a s c h o o l -m a s te r i s h  r e s p e c t  f o r  p re c e d e n t  
i n  d e t a i l ,  though r a r e l y  i n  o v e r - a l l  c o m p o s i t i o n . ^

Frank J .  F o r s t e r  (1886-1948), an  a r c h i t e c t  who o f t e n  des igned  in

th e  Norman R ev iva l  s t y l e ,  ad m itted  in  1931: " In  g e n e r a l ,  my work

fo llo w s  the  French  t r a d i t i o n ,  and i s  known by a number o f  names, Norman

Farmhouse, French  P r o v in c i a l ,  Domestic G o th ic ,  and o t h e r s ,  vague and

d e s c r i p t i v e . "  But, he em phasized:

My own p re f e r e n c e ,  i f  a l a b e l  i s  n e c e s s a ry ,  i s  French 
P r o v in c i a l .  To most persons  t h i s  term  means c e r t a i n  
q u i t e  s p e c i f i c  f e a t u r e s  o f  d e s ig n ,  such a s  s t e e p -  
p i tc h e d  r o o f s ,  th e  use o f  dormers and tow ers ,  and a 
d i v e r s i t y  of r o o f  l e v e l s ,  window o p en in g s ,  and chimneys.^-®

A rth u r  I .  Meigs (1887-1956), i n  d e s c r ib in g  th e  most p u b l i c iz e d  Norman

R ev iva l house o f  th e  1920' s ,  a l s o  he ld  s i m i l a r  v iew s:

I f  th e  q u e s t io n  were asked ,  'What s t y l e  o f  house i s  
i t ? ' - - t h e r e  i s  no answer. I t  i s  an  American house , 
b u i l t  i n  1923, and i s  a fu s io n  o f  i n f lu e n c e s  d e r iv e d  
from England, F ran ce ,  I t a l y ,  and Spain  a p p l ie d  to  th e  
o r i g i n a l  b lock  o f  what may be c a l l e d  modern American J 
C o lo n ia l .  Perhaps French  in f lu e n c e  p red o m in a te s ,  
s in c e  the  War took  p la c e  t h e r e ,  b u t  t o  c l a s s i f y  i t  a s
a French house i s  u t t e r l y  unw arran ted ,  and some o f  the
a r c h i t e c t u r a l  e lem en ts ,  such a s  th e  S t a i r  Tower, have 
no p ro to ty p e  i n  any coun try  w h a te v e r .19

As one c r i t i c  no ted  i n  1929, a r c h i t e c t u r e  o f  th e  P e r io d  House

e ra  was "a p u r i f i c a t i o n  o f  the  work and an in c r e a s e  o f  s im p l i c i t y  and

20c h a s t i t y  i n  American t a s t e . "  P robably  th e  most im p o r ta n t  in f lu e n c e  on 

a r c h i t e c t s  o f  t h i s  e ra  was the  methodology o f  th e  Ecole des Beaux-Arts
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i n  P a r i s ,  i n  which " p ic tu r e s q u e n e s s  ceased  to  be th e  c h i e f  aim o f  the
21d e s ig n e rs  and s o b r i e t y  became th e  vo g u e ."  Founded i n  1671 a s  a ro y a l  

academy o f  a r c h i t e c t u r e  by J .  B. C o lb e r t ,  m i n i s t e r  o f  King Louis XIV, 

the E co le  r e p r e s e n te d  a h ig h ly  d i s c i p l i n e d  program f o r  " a t t a c k in g  and 

s tu d y in g  any problem i n  a r c h i t e c t u r a l  d e s ig n  which may be p r e s e n t e d . "22 

Surrounded by such n o ta b le  monuments o f  a n c i e n t  a r c h i t e c t u r e  a s  th e  

facades  o f  the  Convent de P e t i t s  A u gust in s  and the  Chateau d 'A n e t ,  th e  

Ecole des Beaux-A rts ^as an  i n s p i r a t i o n  to  s tu d e n t s  o f  t r a d i t i o n a l  

d es ig n .  The l i b r a r i e s  th e r e  c o n ta in e d  n o t  o n ly  a "w e a lth  o f  b o o k s ,"

bu t a l s o  "a number o f  th e  a r c h a e o lo g ic a l  rem ains  t h a t  form p a r t  o f  the

23s t u d e n t ' s  background ."

In  1855 R ich ard  M. Hunt became th e  f i r s t  American to  g ra d u a te  

from th e  Ecole  i n  P a r i s ,  and four y e a r s  l a t e r  H. H. R ichardson  com pleted 

h i s  s t u d i e s  i n  " t h a t  garden  o f  th e  H e s p e r id e s ."  S h o r t ly  a f t e r  th e s e  two 

men r e tu r n e d  to  America, a r c h i t e c t u r a l  sch o o ls  were founded i n  th e  U nited  

S t a t e s ,  a l l  " c h i l d r e n  o f  th e  g r e a t  mother i n  P a r i s ,  an d ,  as  i n  th e  Ecole  

des B eaux-A rts , t h e i r  t r a i n i n g  o f  a r c h i t e c t s  was based on e x e r c i s e s  

e x c lu s iv e ly  i n  the  C la s s ic  s t y l e . "  A r c h i t e c t u r a l  co u rse s  were f i r s t  

o f f e r e d  i n  1866 a t  th e  M assa ch u se tts  I n s t i t u t e  o f  Technology, and soon 

o th e r  u n i v e r s i t i e s  fo llow ed  s u i t ,  i n c lu d in g  I l l i n o i s  (1870) ,  C o rn e l l  

(1871), Columbia (1 883 ) ,  Harvard (1890),  and th e  C arneg ie  I n s t i t u t e  

of Technology (1906). In  each  o f  th e s e  s c h o o ls ,  th e  young " p r o ta g o n i s t s  

o f  C la s s ic  p r i n c i p l e s "  were i n s t r u c t e d  by former s tu d e n t s  o f  th e  Ecole
24

in  P a r i s  l i k e  Eugene L etang , D es ire  D e s p ra d e l le ,  and Jacques  C arlu .

The Beaux-A rts  I n s t i t u t e  o f  D esign , a n a t io n a l  o rg a n iz a t io n
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founded i n  1916 i n  New York, i s s u e d  programs and c o m p e t i t io n s  f o r  th e  

s e p a r a t e  a r c h i t e c t u r a l  s c h o o ls .  T h is  i n s t i t u t e  a d v ised  s tu d e n t s  to  

l e a r n  f i r s t  th e  grammar o f  t r a d i t i o n a l  a r c h i t e c t u r e  i n  th e  " a n a ly t iq u e "  

s t a g e .  During t h i s  f i r s t  p e r io d  o f  t r a i n i n g ,  s tu d e n t s  drew " e s q u i s s e s  

en lo g e ,"  or p r e l im in a ry  s k e tc h e s ,  execu ted  d u r in g  a f i x e d  p e r io d  o f  

tim e w h ile  th e  s tu d e n t  rem ained i n  a b oo th  s p e c i f i c a l l y  d es igned  f o r

t h a t  purpose . When an a r c h i t e c t u r a l  s tu d e n t  advanced t o  th e  n e x t  s t a g e ,

th e  "C la s s  B P la n  P rob lem ,"  he produced a p la n  and o r i g i n a l  e l e v a t i o n  

to  meet th e  needs o f  a s p e c i f i c  problem. U n lik e  th e  e s q u i s s e . c o lo r  

cou ld  be employed i n  the  C la ss  B e x e r c i s e ,  and o f t e n  th e s e  more advanced 

com posi tions  were based  on measured draw ings o f  an a r c h a e o lo g ic a l  c h a r a c ­

t e r .  In  h i s  te x tb o o k ,  The Study o f  A r c h i t e c t u r a l  D es ig n . John F.

Harbeson s u g g e s te d :

A f te r  hav ing  g le an ed  a s  much o f  such knowledge a s  i s  p o s s i b l e ,  
one can look  th ro u g h  th e  a r c h i t e c t u r a l  m agazines t o  s tudy  p la n  
a rrangem en ts  to  f i t  modern u sage . Almost eve ry  f i e l d  o f  

' modern a r c h i t e c t u r e  has been covered i n  th e  m agazines by
a u t h o r i t a t i v e  a r t i c l e s .  The s tu d e n t  shou ld  r e a d  and make
n o te s  from such a r t i c l e s .  . . . In  s tu d y in g  any prob lem . 
look  f o r  s o lu t i o n s  o f  s i m i l a r  programs; f in d  w here in  th e  
problem o f  th e se  p re v io u s  examples d i f f e r s  from the  p ro b -. 
lem be ing  s tu d ie d .  That i s  th e  p o in t  to  a t t a c k ,  th e  p a r t  
o f  the  problem t h a t  r e q u i r e s  a new s o l u t i o n . 25

When a s tu d e n t  u n d e r to o k  a C la ss  A problem , th e  s o lu t i o n s  

r e q u i r e d  s tu d ie s  i n  mass co m p o s i t io n ,  group p la n s ,  and monumental con­

c e p t io n s .  Drawings f o r  th e  C la ss  A problems u s u a l l y  were e n te re d  in  

the  P a r i s  P r i z e  c o m p e t i t io n ,  and th e  w inner o f  t h i s  was g iv en  an o p po r­

t u n i t y  to  e n t e r  more advanced c l a s s e s  a t  th e  E co le  des  B eaux-A rts ,  

f i n i s h  h i s  a r c h i t e c t u r a l  s t u d i e s  i n  P a r i s ,  and t r a v e l  i n  Europe. While 

th e  programs o f  th e  Beaux-A rts  I n s t i t u t e  o f  Design t a u g h t  a s p i r i n g
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s tu d e n t s  the  " fundam en ta ls  and e s s e n t i a l s "  o f  a n c i e n t  a r c h i t e c t u r e ,  two 

w eaknesses  were in h e r e n t  i n  i t s  methodology. F i r s t ,  th e  c o m p e t i t iv e  

d raw in g s ,  g a rn is h e d  w ith  c l a s s i c a l  ornam ent, o f t e n  ap p ea red  l i k e  "magni­

f i c a t i o n s  o f  snow flake c r y s t a l s . " ^  Well drawn, a m ed iocre  and i r r a ­

t i o n a l  d e s ig n  m ight be r a t e d  h ig h e r  th a n  a more s e n s i b l e  d e s ig n  which

was p o o r ly  p re s e n te d .  A l l  to o  o f t e n ,  th e  j u r y  " reach ed  o u t  f o r  th e  

27p r e t t y  p i c t u r e , "  w h i le  n o t  i n f r e q u e n t ly  c o m p e t i t io n  draw ings d is p la y e d

28"an  i n t e r e s t  i n  geom etry o f  form r e g a r d l e s s  o f  u se  o r  c o s t . "  These

two w eaknesses i n  th e  B eaux-A rts  system  w ere , i n  th e  o p in io n  o f  l a t e r

a r c h i t e c t u r a l  h i s t o r i a n s ,

n o t  in c o m p a tib le  w i th  American a m b it io n s  so long  a s  w ealthy  
c l i e n t s  wanted Old World m ag n if icen ce .  The c ra z y  p r o s p e r i t y  
o f  th e  postw ar H ard ing , Coolidge and Hoover e ra  gave th e  
Beaux-A rts s tu d e n t  h i s  l a s t  re a d y  c l i e n t e l e .  He cou ld  
ig n o re  s o c i a l  re fo rm , slum problem s, t r a f f i c  p rob lem s; he 
could  tu r n  h i s  back  on a l l  i n d u s t r i a l  p rob lem s, and he 
g e n e r a l ly  l e f t  them to  th e  s a f e  i f  i n s e n s i t i v e  hands o f  
e n g in e e rs  who had n o t  c racked  a book o f  a n t iq u e  o rd e r s .

During th e  1 9 2 0 's ,  th e  s tudy  o f  a r c h i t e c t u r a l  d e s ig n  was a

" s tu d y  o f  t r a d i t i o n ,  th e  s tu d y ,  i n  e s s e n c e ,  o f  th e  w orthy e f f o r t s  o f

th e  p a s t , "  and the  one-man, " o r i g i n a l "  s t y l e s ,  a s  d e s c r ib e d  by one

c r i t i c  i n  1927, d id  n o t  " f i n d  an a u d ie n c e ,  th e  forms b e in g  s t r a n g e  to

th e  average  b e h o ld e r ,  who [d id ]  no t ta k e  k in d ly  t o  them because  they

30[ t h e  works by W righ t and o th e rs ]  [were] s t r a n g e —q u e e r - - t o  h im ."

T ra in ed  i n  B eaux-A rts  m ethodology, th e  average  a r c h i t e c t  c o n s id e re d  a 

d e s ig n e r  who sought a more contem porary  manner "a c h a r l a t a n  b e n t  upon 

b e in g  new fo r  th e  a d v e r t i s i n g  t h a t  newness b r in g s  and r u in i n g  a r c h i t e c -

31t u r e  by h i s  o b l iv io u s n e s s  t o  a l l  the  le s s o n s  which th e  p a s t  can  t e a c h . "
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F o rtu n e  magazine i n  1935 p r e d ic te d  t h a t  the  a r c h i t e c t u r e  o f  th e  

1 930 's  would be "m odern." Even though "no more than, f i f t y  r e s id e n c e s  

i n  th e  U a lte d  S t a t e s  . . . show an h o n e s t  and devo ted  a c c e p ta n c e  o f  th e  

law o f  Louis  S u l l i v a n , "  th e  C a l i f o r n ia  d e s ig n s  by R ichard  J .  N eutra  

(1892-1970) and F rank  Lloyd W right (1869-1959) were d e s t i n e d  to  become 

the  in v e n t iv e  and r a t i o n a l  s ta n d a rd s  o f  th e  new age. F o r tu n e  concluded 

t h a t  on ly  fo u r  houses  on th e  E a s t  C oast were " b ig  enough to  im press  th e  

im p re s s io n a b le  by t h e i r  s i z e , "  and beyond th e se  m ajor r e s id e n c e s  only  

"two o f f i c e  b u i l d in g s  . . .  a dozen t h e a t e r s  [ d i s t i n g u i s h a b l e  on ly  on 

t h e i r  i n t e r i o r s ]  . . .  a h a n d fu l  o f  new sree l shows . . . t h r e e  schoo ls

. . . [and] perhaps two a irp o rts"  had been in flu en ced  by the Bauhau?

32d e s ig n s .  D uring the  e a r l y  1 9 2 0 's ,  hom ebu ilders  p r e f e r r e d  " th e  

i m i t a t i o n  F rench  m ano irs ,  th e  h a l f - t im b e re d  d r u g s to r e s :  a l l  th e  sad ,

w i s t f u l ,  p a t h e t i c a l l y  shoddy a t te m p ts  o f  hundreds of thousands  o f  h o n es t  

American v o t e r s  to  prove (and how they  proved i t )  t h e i r  good t a s t e . "  

However, c r i t i c s  o f  F o rtune  ex p la in e d  t h a t  d u r in g  th e  e a r l y  1920' s  

"v e ry  few Americans had le a rn e d  to  t h in k  o f  houses  a s  m achines o r  o f  

machines as  b e a r in g  any r e l a t i o n  to  h o u s e s - - to  use Le C o r b u s ie r ' s  

m etaphor. The machine, i n  th e  m iddle  tw e n t ie s ,  had n o t  been 

d o m e s t ic a te d ." * ^

While c l i e n t s  d u r in g  th e  P e r io d  House e ra  d id  no t  c o n s id e r  the 

w o r k a b i l i ty  o f  t h e i r  new homes, th e  most modern te c h n iq u e s  o f  c o n s t ru c ­

t i o n  g e n e r a l ly  were used i n  the  l a r g e r  r e s id e n c e s .  E la b o ra te  s t e e l  

f ram ing , i n t r i c a t e  e l e c t r i c a l  and h e a t in g  sy s tem s, and f u n c t io n a l  

k i t c h e n  equipment made even th e  most t r a d i t i o n a l  houses o f  th e  1 920 's
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com fo rtab le  and o f te n  f i r e p r o o f .  While th e  homes o f  th e  "American 

c a p ta in s  o f  in d u s t r y "  were b u i l t  to  be i n h a b i t e d ,  th e  s i z e s  o f  the  

grounds su rro u n d in g  them proved t h a t  th e  m ansions were b u i l t  "a lm ost 

q u i t e  a s  much to  be adm ired ."  ^ Improved motor c a r s ,  steam and e l e c t r i c  

r a i l r o a d s ,  the  paved highways in c re a s e d  the  e a s e  o f  t r a v e l ,  th e re b y  

encourag ing  many p ro s p e c t iv e  c l i e n t s  i n  th e  l a t e  n in e te e n th  c e n tu ry  to  

c o n s t r u c t  t h e i r  homes i n  th e  suburban b e l t  between th e  c i t y  co re  and 

c o u n t ry s id e .  L a rge r  s i t e s  a l low ed  b u i l d e r s  to  p la c e  th e  long axes o f  

t h e i r  houses  p a r a l l e l  to  th e  s t r e e t ,  d iv id in g  th e  l o t s  i n t o  f r o n t  lawns 

and p r i v a t e  gardens t o  th e  r e a r .

I n  th e s e  suburban a r e a s ,  a s  w e l l  a s  i n  the  r u r a l  c o u n t ry s id e ,  a

new k ind  o f  lu x u r io u s  dw ell ing  developed w ith  an  Old World e x t e r i o r  and

a p ic tu r e s q u e  f l o o r  p lan .  R u s s e l l  Lynes d e s c r ib e s  "Suburbia  i n  E x c e ls i s "

i n  The T as tem ak e rs :

With the  a r r i v a l  o f  th e  suburbs came a whole new c l a s s  
o f  people  who l iv e d  in  th e  c o u n t ry ,  where they produced 
n o th in g  b u t  f l o r a l  bo rderS  and p r i v e t  hedges and c h i ld r e n ;  
they  commuted to  th e  c i t i e s  to  do t h e i r  b u s in e s s .  'T h e i r  
h e a r t s  and t h e i r  t r e a s u r e , 1 s a id  Agnes R ogers ,  ' a r e  twenty 
m ile s  a p a r t . ' By day th e  suburbs were n e a r ly  d e s e r t e d  by 
men, who had gone to  th e  c i t y ,  and th e  community, i t s  c u l ­
t u r e  and i t s  c l im a te ,  became a woman's w orld .  In  th e  
suburbs  a m an 's  home i s  h i s  w i f e ' s  c a s t l e . ^5

I n  th e  suburban and r u r a l  a r e a s ,  th e s e  c o u n try  houses  m ight be

co n s id e re d  v i l l a s ,  f o r ,  a s  one c r i t i c  has  p o in te d  o u t ,

a v i l l a  i s ,  i n  i t s  w id e s t  d e f i n i t i o n ,  a coun try  
r e s id e n c e  occupied by c i t y  p eop le .  These ' c i t y  p e o p le '  
may make th e  coun try  r e s id e n c e  t h e i r  home f o r  th e  la rg e  
p a r t  o f  th e  y e a r ,  y e t  i f  they  do no t  l i v e  on th e  co u n try ,  
i f  they  a r e  no t dependent on i t s  produce fo r  m ain tenance , 
t h e i r  c o u n try  house becomes i n  a v e ry  r e a l  sense  a v i l l a .
I n  t h i s  sense  a l l  o f  our g r e a t e r  r u r a l  r e s id e n c e s  a re  
v i l l a s ,  f o r  they  a r e  a l l  occupied  by p eo p le  who, no
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m a t te r  how v a r i e d  and s in c e r e  t h e i r  i n t e r e s t  i n  t h e i r  
co un try  p la c e s ,  spend t h e i r  money upon th e  land  w ith o u t  
any r e f e r e n c e  t o  making money o u t  o f  i t .

The s i z e ,  d e c o r a t io n ,  and e l a b o r a t e  la n d sc a p in g  o f  many co un try  

houses d u r in g  the  1920' s  emphasized the  "co n sc io u s  p u b l i c i t y "  o f  w ea lthy  

p e rs o n s ,  who were "v e ry  w e l l  aware t h a t  peop le  were w atch ing  them; and 

i t  [was] c h a r a c t e r i s t i c  o f  t h e s e  owners t h a t  they  w ant[ed] the  e x h i b i ­

t i o n  to  be n o t  on ly  b ra v e ,  b u t  gen u in e ly  a d m ira b le . "37 In f lu e n c in g  

t h e i r  ch o ice  o f  a P e r io d  House was t h e i r  ex p e r ien ce  a t  an American 

u n i v e r s i t y  which was l i k e l y  t o  have been b u i l t  i n  one o f  two s t y l e s ,  

G eorgian C o lo n ia l  o r  E n g l ish  m edieval. In  t h i s  way, no t  a few c l i e n t s  

could  p ro b ab ly  d a te  t h e i r  fondness  f o r  a n  h i s t o r i c  s t y l e  from t h e i r  

u n i v e r s i t y  y e a r s .  I n  f a c t ,  i t  would be hard  to  o v e re s t im a te  th e  i n f l u ­

ence o f  the  u n i v e r s i t y  a s  a so u rce  o f  American t a s t e ,  e s p e c i a l l y  i n  view 

o f  the  " im p r e s s io n a b i l i t y  o f  you th ,  and th e  enormous in f l u e n c e  which th e  

American c o l le g e  has  upon . . . th e  c l a s s  from which le a d e r s  a r e  most 

commonly draw n."38 But, o f  c o u r s e ,  th e  G eorgian C o lo n ia l  and E n g l ish  

m edieval s t y l e s  were on ly  two o f  th e  most popu la r  i n  th e  r e p e r t o r y  o f  

P e r io d  House e x t e r i o r s  from w hich c l i e n t s  m ight choose. C e r t a in  common 

denom inators  o f  d e s ig n  deno ted  th e  co un try  which o r ig i n a t e d  each 

p a r t i c u l a r  s t y l e ,  and a r c h i t e c t s  w ith  Beaux-Arts t r a i n i n g  f r e e l y  com­

bined  t r a d i t i o n a l  m o t i f s  to  rep ro d u ce  th e  g e n e ra l  s p i r i t  o f  a European 

a r c h i t e c t u r e .

P o s s ib ly  th e  C o lo n ia l  R ev iva l would have become p o p u la r  i n  the  

l a t e  n in e te e n th  c e n tu ry  u n d er  any c i rc u m s ta n c e s ,  b u t  th e  New England 

K itchen  o f  1776 a t  th e  P h i la d e lp h ia  C en te n n ia l  E x p o s i t io n  o f  1876 helped
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t o  en su re  i t s  w idesp read  acc e p ta n c e .  As e a r l y  a s  1872, C h ar le s  F o l l i n

McKim (1847-1907) had d es ig n ed  a c o l o n ia l  room i n  th e  Robinson House,

W ashington S t r e e t ,  Newport, and i n  1877 he and h i s  p a r t n e r s  jou rneyed

through  New England i n  s e a rc h  o f  c o l o n i a l  p ro to ty p e s  fo r  th e  f a s h io n a b le

39a r c h i t e c t u r e  o f  summer r e s o r t s .  At f i r s t ,  c o l o n i a l - s t y l e  houses o f t e n

had a " c u r io u s  a i r  o f  b e in g  d im in u t iv e  s t 8 t e  b u i l d in g s  a t  a W orld 's

F a i r . "  G ra d u a l ly ,  however, a r c h i t e c t s  came to  u n d e rs ta n d  " th e  nuances

between E a r ly  American, G eorg ian , Adam and P o s t - C o lo n i a l , "  a l th o u g h

C o lo n ia l  c o n tin u ed  to  mean a lm o s t  a n y th in g  w i th  w h i te  columns and c l a p -

40b o a rd s ,  a c o rn ic e  and g reen  b l i n d s .  Augusta 0. P a t t e r s o n  to ld  h e r

r e a d e r s  i n  1924 t h a t  "a C o lo n ia l  house t o  be s u c c e s s f u l  must be a

p i c t u r e  a s  w e l l  a s  a b u i l d in g " :

I f  your l i k i n g  i s  h o n e s t ly  and g e n u in e ly  fo r  th e  s im p le r  
ty p e s  of f u r n i t u r e  and i n t e r i o r  d e c o r a t io n  . . .  i f  your 
m en ta l and r a c i a l  and s e n t im e n ta l  a n c e s t r y  makes you th in k  
fo n d ly  o f  an  i d e a l i z e d  farm house e x i s t e n c e  . . . th e re  i s  
no type which s u g g e s ts  i t s e l f  more i n s t a n t l y  th a n  th e  
C o lo n ia l .  . . . a s id e  from th e  q u e s t io n  o f  d e t a i l  and th e  
e s s e n t i a l  two s to r y  p o rch ,  i s  a p i c t u r e  o f  a g r a c e f u l ,  
sw eeping, w e l l  p ro p o r t io n e d  w h i te  c lap b o a rd  farm house i n  
some p ic tu r e s q u e  r e l a t i o n  to  th e  su r ro u n d in g  la n d sca p e ,  on 
a h e 1lock  to p ,  i n  an  a p p le  o rc h a rd ,  su rrounded  by p in e s ,  
o r  w ith  a b rook  ru n n in g  th rough  th e  f r o n t  y a rd .  So s t ro n g  
i s  t h i s  tendency  t h a t  even when th e  house i s  n o t  o f  w hite  
c lap b o a rd  i t s  b r i c k  s t r u c t u r e  i s  u s u a l l y  whitewashed. The 
modern c o l o n i a l  i s  n o t  a copy o f  o r i g i n a l  models. I t  i s  
an e n t i r e l y  s o p h i s t i c a t e d ,  an  e n t i r e l y  g l o r i f i e d ,  tw e n t i ­
e t h  ce n tu ry  a d a p t io n  o f  a m ental i d e a ,  under c e r t a i n  
e a s i l y  r e c o g n iz a b le  p h y s ic a l  o u t l i n e s ,  th e  a r t f u l l y  
s e l e c t e d  l o c a t i o n ,  th e  g e n e ra l  w h i te n e s s ,  th e  two s to ry  
p o rch ,  and th e  en r ichm en t w ith  wood c a rv in g  d e t a i l . 41

In  h i s  d e s ig n  o f  a C o lo n ia l  R ev iv a l  r e s id e n c e ,  th e  a r c h i t e c t  

o f t e n  found i t  n e c e s sa ry  to  expand th e  s i z e  o f  h i s  s e v e n te e n th -  o r  

e ig h te e n th - c e n tu r y  p ro to ty p e  w h ile  "k eep in g  th e  t r u e  p ro p o r t io n s  . . .
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w ith  windows more o r  l e s s  th e  same s i z e  . . . w ith  panes f o u r . t im e s  a s  . 

b ig  . . . [and w ith] th e  c o r n ic e s  and m oldings . . . d e e p e r ." " ^  The 

G eorgian  and Adam r e v i v a l s  were o f t e n  in c lu d e d  under th e  s t y l i s t i c  

um bre l la  o f  American C o lo n ia l ;  however, houses o f  t h i s  type  might 

f e a t u r e  re d  b r i c k  trimmed w ith  w h ite  s to n e ,  a square  d e s ig n ,  co n sc io u s  

symmetry, and r o o f s  w i th  a low p i t c h .  During th e  1 9 2 0 's ,  a r c h i t e c t s  

p r o f i c i e n t  i n  th e  C o lo n ia l  s t y l e  in c lu d e d  John R u s s e l l  Pope (1874-1937),  

H. T. L indeberg  (1880-1959),  C h a r le s  P l a t t  (1861-1933), Dwight James 

Baum (1886-1939),  and Delano and A ld r ic h  o f  New York C i ty ,  a s  w e l l  a s  

C h a r le s  B arton  Keen (1868-1931),  and Duhring, Okie & Z ie g le r  f r o  

P h i l a d e lp h i a .

Sham, h a I f - t im b e r  c o n s t r u c t io n  c h a r a c te r i z e d  th e  E l iz a b e th a n  

R e v iv a l ,  th e  s t y l i s t i c  a n te c e d e n t  to  the  American C o lo n ia l  R ev iv a l .  

I n s p i r e d  by s i x t e e n t h -  and s e v e n te e n th -c e n tu ry  E n g l ish  m odels , d e t a i l s  

such a s  m u ll ioned  windows w ith  s t e e l  s a s h ,  leaded  g l a s s ,  brown woodwork, 

and w h ite  o r  b u f f  s tu c c o  d i s t i n g u i s h e d  r e s id e n c e s  i n  t h i s  gen re .

John R u s s e l l  Pope and A lb e r t  Kahn (1869-1942) were among th e  le a d in g  

p r a c t i t i o n e r s  o f  th e  E l i z a b e th a n  R ev iv a l  i n  America.

The e lem en ts  o f  th e  I t a l i a n  o r  M ed ite r ran ean  D e r iv a t iv e  and the  

S pan ish  R ev iv a l  s t y l e s  were o f t e n  in te rm in g le d .  I t a l i a n  houses fo r  the  

most p a r t  r e c a l l e d  th e  l a r g e  R ena issance  v i l l a s  and p a la c e s  o f  I t a l y ,  

and l i k e  the  adobe d e s ig n s  o f  Spanish  R ev iv a l  h o u ses ,  the  s tuccoed  

M ed ite r ra n e a n  models were b e s t  s u i t e d  fo r  th e  s e m i t r o p ic a l  zones o f  

America. One c r i t i c  i n  the  1 9 2 0 's  d e s c r ib e d  th e  s t a t u s  c o n n o ta t io n s  o f  

t h i s  s t y l e :
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An I t a l i a n  p a la c e  was b u i l t  i n  an age which most 
e m p h a t ic a l ly  re c o g n iz e d  c l a s s  d i s t i n c t i o n .  An 
Adam and a G eorgian house has an  aroma o f  h o s p i ­
t a l i t y ;  an  I t a l i a n  i s  e q u a l ly  s teep e d  i n  a you- 
be-damned a tm osphere . L i t t l e  a s  we may l i k e  to  
adm it i t ,  th e  l a s t  tw enty  y e a r s  which have seen 
a development o f  our new a r c h i t e c t u r e  have a l s o  
seen  th e  f i r s t  v e ry  d e f i n i t e  s te p s  tak en  toward 
the  c r e a t io n  and a c c e p ta n c e  o f  c l a s s  d i s t i n c t i o n  
i n  t h i s  co u n try .

The f l a t - r o o f e d ,  I t a l i a n  R ev iv a l  houses  u s u a l l y  were s tuccoed  in  a s o f t  

g ray  o r  p in k  c o lo r ,  and m o t i f s  o f  "an im al s p i r i t s "  d e c o ra te d  t h e i r  

"m ass ive ,  rugged and im posing e x t e r i o r s . " ^

Much l i k e  th e  I t a l i a n  houses o f  the  1 9 2 0 's ,  Span ish  R ev iva l 

r e s id e n c e s  o f te n  had a l a r g e ,  b lank  o u te r  w a l l  o f  rugged s to n e  o r  

s tu c c o .  These lo w -ly in g  s t r u c t u r e s  c h a r a c t e r i s t i c a l l y  f e a tu r e d  two or 

th r e e  f o c a l  p o in t s ,  and i n v a r i a b l y  th e  prom inent doors and t h e i r  p e d i ­

ments were e l a b o r a t e l y  ca rv e d .  American a d a p t a t i o n s ,  e s p e c i a l l y  th o se  

i n  C a l i f o r n i a  by George W ashington Smith (1879-1930), u s u a l l y  r e t a i n e d  

th e  Old World p a t i o  o r  c e n t r a l  c o u r t  and th e  sm all "d e fe n s iv e "  windows 

a lo n g  th e  s t r e e t  faca d es  o f  th e  houses. One c r i t i c  i n  1926 d e s c r ib e d  

th e  approach  o f  the  a r c h i t e c t s  o f  th e  West C oast s ch o o l:

They have gone far  a f ie ld  to  combine w ith  th e ir  n a tive  
sources such borrowed elem ents as the Moorish, the Mexican, 
the A ndalusian, and the South I ta l ia n .  The r e s u lt in g  s ty le  
i s  th e ir  own, f l e x i b le  because o f  the very v a r ie ty  o f  i t s  
elem ents. They may s t a r t  w ith  the w onderfully  p icturesque  
C a lifo rn ia  ranch house o f  the o ld  regim e, but i f  you study  
th e ir  e f f e c t s  you p erce iv e  th a t i t  i s  the manner but not 
the id e n t ic a l  c h a r a c te r is t ic s  o f  the older windows, door­
ways, low rambling l i n e ,  and other d e t a i l s  th a t they have
employed. ^5

While the M editerranean R evival styl^'becam e in c r e a s in g ly  

popular fo r  the warmer c lim a tes  o f  America, during the 1 9 2 0 's  a decided
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r e a c t io n  developed a g a i n s t  F rench R enaissance  a r c h i t e c t u r e ,  and v e ry  

few French ch a teaux  were c o n s t ru c te d  i n  th e  U nited  S t a t e s .  Because th e  

" p a re n ts  a t e  sour g rap es  and th e  c h i l d r e n ' s  t e e t h  were most e m p h a t ic a l ly  

s e t  on ed g e ,"  most c l i e n t s  w i th  a p re fe re n c e  f o r  th in g s  F rench  chose 

th e  r u r a l  d e s ig n s  o f  the  Normandy and B r i t t a n y  c o u n t ry s id e .  I n s te a d  o f  

the  cha teaux  o f  th e  L o ire  V a l le y ,  a r c h i t e c t s  of t h i s  p e r io d  g e n e r a l ly  

p r e f e r r e d  the  " s o p h i s t i c a t e d  s im p l i c i t y  . . . [and] a s to n i s h i n g ly  

e f f e c t i v e  peaked r o o f . B u t ,  though designed  i n  a p a r t i c u l a r  s t y l e ,  

th e  p er iod  c o u n try  house o f  th e  1920 's  m ight d i s p la y  d e c o ra t iv e  d e t a i l s  

ind igenous  to  o th e r  p e r io d s ,  and Beaux-Arts a r c h i t e c t s  f r e e l y  mixed 

m o t i f s  i n  the  v e n e e rs  they  p rov ided  such suburban r e s id e n c e s .

* *  *

Follow ing th e  t re n d  o f  o th e r  American c i t i e s ,  Winston-Salem 

e s ta b l i s h e d  a f a s h io n a b le  suburban b e l t  s h o r t l y  a f t e r  1910, th e re b y  

becoming a Southern  le a d e r  i n  P e r io d  House c o n s t r u c t io n .  Located two 

hundred m ile s  in la n d  from th e  A t l a n t i c  Ocean and f i f t y  m ile s  from the  

G rea t  Smokey range  o f  th e  Blue Ridge M ountains, W inston-Salem has

prospered  from many c l im a c t i c  a d v a n ta g e s ,  r i c h  s o i l s  f o r  a wide ran g eI
o f  a g r i c u l t u r a l  p ro d u c ts ,  and i t s  p o s i t i o n  a s  th e  i n d u s t r i a l  market

47f o r  no rthw est N orth  C a ro l in a .  B efore  1920, two o f  th e  most imposing 

e d i f i c e s  i n  the  town o f  Winston (b e fo re  th e  m un ic ipa l governments of 

Winston and Salem merged in  1913) were th e  F o rsy th  County Courthouse , 

a b r ic k  and s to n e ,  Romanesque R ev iva l s t r u c t u r e  com pleted in  1897, and
48th e  H otel F o rsy th ,  a w h ite  C la ss ic -R S v iv a l  b u i ld in g  e r e c te d  abou t 1898. 

The c i t y ' s  g ra n d e s t  h ouses ,  a l l  i n  th e  s h in g le  s t y l e ,  were lo c a te d  in
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th e  downtown d i s t r i c t  i n  c lo s e  p ro x im ity  t o  the  le a d in g  tobacco  com­

p a n ie s ,  w arehouses , and banks.

A g e n e ra l  movement to  th e  suburbs  o f  W inston-Salem began i n  

1914 w ith  th e  development o f  Ardmore, a namesake o f  the  well-known 

P h i la d e lp h ia  suburb . O ther westward expansion  in c lu d ed  West H igh lands 

( e s t a b l i s h e d  1919), fo l low ed  by Buena V i s t a ,  W estover, Westview,

Reynolda P a rk ,  and f i n a l l y  th e  Country Club E s ta t e s  in  1927. B u ild in g  

r e s t r i c t i o n s  con f in ed  Buena V i s t a ,  Reynolda P ark , and th e  Country Club 

E s t a t e s  to  l a r g e r  r e s id e n c e s ,  and many o f  the  f i n e s t  P e r iod  Houses were 

c o n s t ru c te d  on one. to  tw o -ac re  l o t s  th e r e .

One o f  the  f i r s t - - a n d  c e r t a i n l y  one o f  th e  most i n f l u e n t i a l —o f 

th e  P e r io d  Houses i n  W inston-Salem  was th e  R ichard  Joshua Reynolds home, 

Reynolda. Between 1910 and 1917, Mr. and Mrs. Reynolds purchased  

a p p ro x im a te ly  one thousand a c r e s  w est o f  th e  c i t y ,  and by 1917 t h e i r  

e s t a t e  became a s e l f - s u f f i c i e n t  community where th e  manor house ,  b a rn s ,  

s t a b l e s ,  chu rch ,  em ployees ' c o t t a g e s ,  and p o s t  o f f i c e  were a l l  des igned  

a s  in fo rm a l  Southern  Bungalows, com plete  w i th  s i n g l e - s t o r y  columned
A O

p o r t i c o e s .  C harles  B arton  Keen, a P h i la d e lp h ia  a r c h i t e c t ,  was 

commissioned to  d e s ig n  th e  e s t a t e ,  and th e  su c c e ss  o f  Reynolda soon 

b ro u g h t more im p o r ta n t  commissions to  t h i s  1889 g rad u a te  o f  th e  

U n iv e r s i ty  o f  P ennsy lvan ia .  A f te r  h e r  h u sb an d 's  d ea th  i n  1918, Mrs. 

Reynolds p re s e n te d  the  R. J .  Reynolds High School t o  the  c i t y  o f  

W inston-Salem i n  1922. A lso  des igned  by Keen, t h i s  Georgian R ev iv a l  

schoo l has been d e s c r ib e d  by lo c a l  c r i t i c s  a s  " th e  f i r s t ,  genu ine  

a r c h i t e c t u r a l  s ta te m e n t  i n  t h a t  c i t y .
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Between 1926 and 1930, Keen d es ig n ed  G eorg ian  R ev iva l houses 

f o r  many le a d in g  c i t i z e n s  o f  W inston-Salem , i n c lu d in g  R obert  Hanes,

P. Huber Hanes, S r . ,  Kenneth M o n tc a s t le ,  and R o b er t  E. L a s a t e r .  Keen 

was a l s o  p r o f i c i e n t  i n  o th e r  p e r io d  s t y l e s  and a l s o  drew p la n s  f o r  th e  

I t a l i a n  D e r iv a t iv e  house o f  B. S. Womble (1928) and th e  S pan ish  R ev iv a l  

r e s id e n c e  o f  C a r l  H a r r i s  (1930) i n  Buena V is ta .  In  1928, a w r i t e r  f o r  

th e  A r c h i t e c t u r a l  Forum d e s c r ib e d  th e  p o s i t i o n  o f  an a r c h i t e c t  such a s  

Keen:

The co u n try  house p r o j e c t  i s  som ething o f  a temporary 
a v o c a t io n  fo r  th e  owner r a t h e r  th a n  a b u s in e s s  in v e s tm en t .
The o w n er 's  f i r s t  th o u g h ts  a re  e x p re s se d  among h i s  f r i e n d s  
w i th  whom he d i s c u s s e s  t h e i r  own b u i ld in g  e x p e r i e n c e s ,  th e  
f e a t u r e s  t h a t  they  in c o rp o ra te d  i n  t h e i r  h o u ses ,  and th e  
a r c h i t e c t s  and b u i l d e r s  they  employed t o  c a r r y  ou t t h e i r  
id e a s .  The owner th in k s  i n  te rm s o f  s o c i a l  r a t h e r  th a n  
b u s in e s s  r e l a t i o n s h i p s .  P r e s t i g e ,  o f  c o u r s e ,  co u n ts  f o r  
a g r e a t  d e a l  among peop le  o f  w e a l th ,  and i t  i s  v e ry  t r u e  
t h a t  a r c h i t e c t s  o f  th e  h ig h e s t  p r e s t i g e  . . . may be asked  
to  u n d e r ta k e  the  work w i th o u t  t h e r e  hav ing  been any p r e ­
v io u s  c o n t a c t  . . . s o l e l y  because  th e  c l i e n t  wants a 
w e l l  known name connec ted  w ith  h i s  p r o j e c t ,  f o r  th e  same 
r e a s o n  t h a t  h i s  w ife  w ants to  wear a gown w ith  a genuine 
P a r i s  l a b e l . 51

Many o f  K een 's  houses  r e p r e s e n te d  th e  f i n a n c i a l  and s o c i a l

s u c c e s s  o f  b o th  th e  owners and th e  le a d in g  i n d u s t r i a l  and banking

c o r p o r a t io n s  i n  W inston-Salem . A m e r ic a 's  most p r o f i t a b l e  tobacco

co n ce rn ,  th e  R. J .  Reynolds Tobacco' Company

made many a m i l l i o n a i r e ,  such t h a t ,  b e fo re  th e  c r a s h  in  
November, 1929, th e r e  were h a l f  a hundred o f  them i n  
W inston-Salem . A p u rc h a se r  o f  Reynolds s to c k  i n  1913, 
when th e  Camel was f i r s t  b ro u g h t o u t ,  would have pa id  
$270 a s h a re .  Had he ta k e n  up th e  1918 r i g h t s  for ' $100, 
each  o r i g i n a l  sh a re  would now i n  1931 have  become 100 
s h a re s  w orth  some $4,700 and he would have r e c e iv e d  
d iv id e n d s  t o t a l i n g  more th a n  $1 ,600 .52

O ther e n t e r p r i s e s ,  such a s  th e  P. H. Hanes K n i t t i n g  Company ( in c o r p o r a te d
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i n  1903) and Hanes H o s ie ry  M il l s  Company ( in c o r p o r a te d  in  1914) became 

t e x t i l e  l e a d e r s  d u r in g  th e  1 9 2 0 's .  The Wachovia Bank and T ru s t  Company 

and th e  S e c u r i t y  L i f e  and T ru s t  Company a l s o  a c h iev ed  la rg e  c a p i t a l  

grow th i n  t h i s  p e r io d ,  and new branch  o f f i c e s  o f  th e  companies were 

lo c a te d  i n  o th e r  N orth  C a ro l in a  c i t i e s .

While many prom inent members o f  W inston-Salem  s o c i e t y  commis­

s io n ed  Keen to  d e s ig n  t h e i r  r e s id e n c e s ,  two l e a d e r s  o f  t h a t  town, Mr. 

and Mrs. Bowman Gray, a l s o  had a s p i r a t i o n s  fo r  a c o u n try  e s t a t e .

Bowman Gray, bo rn  i n  W inston-Salem, on May 1, 1874, and son o f  a

founder  o f  th e  Wachovia Bank and T ru s t  Company, jo in e d  th e  R. J .

53Reynolds Tobacco Company i n  1895. In  1902, w h ile  a salesm an i n

54B a l t im o re ,  t h e  young e x e c u t iv e  m arr ied  N a th a l ie  F o n ta in e  Lyons, 

and i n  1912 th e  coup le  r e tu r n e d  to  W inston-Salem w i th  t h e i r  two so n s ,  

Bowman, J r . , and Gordon. In  1931, seven y e a rs  a f t e r  b e in g  e l e c t e d  

P r e s i d e n t ,  Bowman Gray became Chairman o f  the  Board o f  th e  R. J .  

Reynolds Tobacco Company and "was g iv e n  a l a rg e  p a r t  o f  th e  c r e d i t  f o r  

th e  company's r i s e  from th e  s m a l le s t  o f  th e  Big Four tobacco  companies 

i n  1912 to  th e  l a r g e s t  tobacco  company."*^

B eginning i n  1922, th e  Bowman Grays t r a v e l e d  th roughou t th e  

w o r ld ,  v i s i t i n g  Europe a lm o s t  every  summer and r e l a x i n g  d u r in g  th e  

w in te r  months on a M ed ite r ran ean  c r u i s e .  During th e s e  t r i p s ,  N a th a l ie  

Gray o f t e n  r e tu r n e d  to  the  F rench  c o u n t ry s id e  o f  Normandy and B r i t t a n y  

and , a s  r e l a t e d  by Mrs. G ra y 's  c o n f id a n te  and companion, Miss A l ic e  

Gray, " N a th a l i e  o f t e n  spoke o f  h e r  love f o r  Norman a r c h i t e c t u r e ,  and 

h e r  t r i p s  th rough  n o r th e rn  France s u r e ly  l a t e r  in f lu e n c e d  h e r  ch o ice
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o f  t h a t  s t y l e  o f  b u i ld in g .  "^6 On June 6 ,  1925, Mrs. Gray purchased  

a p p ro x im a te ly  e ig h c y -se v e n  a c r e s  from Reynolda I n c o r p o r a t e d . ^  The 

G rays ' la n d ,  fo rm e r ly  th e  p a s tu r e s  and c o r n f i e l d s  o f  the  Reynolda 

e s t a t e ,  was p r e s t i g i o u s l y  lo c a te d  a c r o s s  th e  road  from th e  Reynolds 

mansion and a d j a c e n t  to  the  suburban  p r o p e r t i e s  o f  James A. Gray and 

Mrs. Mamie Gray Galloway (F ig .  2 ) ,  b r o th e r  and s i s t e r  o f  Bowman Gray. 

Two y e a rs  a f t e r  th e  purchase  o f  th e  Reynolda la n d ,  Mr. and Mrs. Bowman 

Gray began c o n s t r u c t i o n  on t h e i r  Norman R ev iv a l  mansion, G raylyn.
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on th e  March (Chapel H i l l ,  N .C . : U n iv e r s i t y  o f  N orth  C a ro l in a  P r e s s ,
1949),  p. 191. See a l s o ,  A de la ide  L. F r i e s ,  F o r s y th  County (W inston,
N .C . : S te w a r t s '  P r i n t i n g  House, 1898).

4 ®The f i r s t  house i n  Salem was b u i l t  i n  1766, b u t  the  town o f  
W inston was n o t  founded u n t i l  1849. G. Webb and L. E. N orryce, W inston- 
Salem. N orth  C a ro l in a  (Roanoke, V a . : Stone P r i n t i n g  & M anufac tu r ing  C o . ,
n . d . ) .

49 For a d d i t i o n a l  r e f e r e n c e s  to  the  Reynolda E s t a t e ,  see  A r c h i t e c ­
t u r e  and D es ig n . V (S eptem ber, 1941), n . p . ; LeG ette B ly th e ,  Reynolda 
House (W inston-Salem , N .C .:  Reynolda House, I n c . ,  1972); A de la ide  L.
F r i e s ,  e t  a l . , F o r sy th .  A County on th e  March (Chapel H i l l ,  N.C. : 
U n iv e r s i t y  o f  N orth  C a ro l in a  P r e s s ,  1949), pp. 136-37, 201, 220;
P. H. Elwood, J r .  ( e d . ) ,  American Landscape A r c h i t e c tu r e  (New York: 
A r c h i t e c t u r a l  Book P u b l is h in g  C o .,  1924), pp. 147-49; I l l u s t r a t i o n s  o f  
Works o f  Members (New York: American S o c ie ty  o f .L andscape  A r c h i t e c t s ,
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1931), n . p . ; The Yearbook o f  the  Tw enty-Seventh Annual A r c h i t e c t u r a l  
E x h ib i t i o n  ( P h i l a d e lp h i a :  P h i la d e lp h ia  Chapter o f  th e  A .I .A . and th e
T-Square Club, 1924), n . p . ,  f o r  a d v e r t is e m e n t  o f  A. W i l t  & Sons, who 
e x ec u ted  th e  a r c h i t e c t u r a l  woodwork fo r  Reynolda House. Mr. and Mrs.
R. J .  Reynolds commissioned th e  P h i la d e lp h ia  b la c k sm ith ,  Samuel Y e l l in ,  
to  e x e c u te  th e  wrought i r o n  fo r  t h e i r  co u n try  r e s id e n c e ,  and th e  o r i g i ­
n a l  t r a c i n g s  f o r  t h i s  i r o n  a r e  lo c a te d  a t  th e  Arch S t r e e t  S tu d io s  
( fo rm e r ly  Y e l l i n ' s  shop) i n  P h i l a d e lp h ia .

^ I n t e r v i e w  w ith  L u th e r  S. Lashm it,  W inston-Salem , N .C . ,
August 16, 1973.

51C. S ta n le y  T a y lo r ,  "B u s in ess  R e la t io n s  w i th  Country House 
C l i e n t s , "  A r c h i t e c t u r a l  Forum, XLIX (Septem ber, 1928), 459-60.

-^"Camels o f  W inston-Sa lem ,"  F o r tu n e , I I I  ( J a n u a ry ,  1931), 52.

^ A d e l a i d e  L. F r i e s ,  The Gray Family (W inston-Salem, N .C . :
Mr. and Mrs. Bowman Gray, J r . ,  1959). See a l s o ,  Who Was Who i n  America 
(C h icago : A. N. Marquis C o .,  1 9 4 2 - - ) ,  I ,  479, and N a t io n a l  Cyclopaedia
o f  American B iography (New York: James J .  White & C o .,  1 8 8 8 - - ) ,  XXXI,
118.

■^Bowman Gray d ie d  on J u ly  7 , 1935. In  1938, N a th a l ie  Gray 
m a rr ie d  Benjamin F. Bernard  (1886-1949). N a th a l ie  Gray Bernard  d ie d  
i n  1961.

-’■’James A. Gray, "N otes Concerning James A. Gray, S r . , H is 
C h i ld re n  and G ra n d c h i ld re n ,"  n . p . ,  F eb ru a ry ,  1950.

^ I n t e r v i e w  w ith  Miss A l ic e  Gray, W inston-Salem , N .C .,  June 2 ,
1973.

^ M r s .  Gray p u rchased  ap p ro x im a te ly  83 a c r e s  on June 6 ,  1925; on 
June 5 and J u ly  31, 1925, she purchased  abou t fou r  a c r e s  a l im g  the  
sou thw es t  boundary o f  h e r  p ro p e r ty .  See Deed Books, no. 227, p. 281; 
no. 245, pp. 247-60; and no. 250, p. 118, F o rsy th  County Records o f  
Deeds O f f i c e ,  W inston-Salem , N.C.
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CHAPTER TWO

THE NORMAN REVIVAL DESIGNS FOR THE EXTERIOR OF THE GRAYLYN MANSION

Between 1920 and 1930, many a r c h i t e c t s  of c o u n t ry  houses l i k e  

th e  Graylyn mansion found i n s p i r a t i o n  i n  th e  f o u r t e e n th -  o r  f i f t e e n t h -  

c e n tu ry  manors o f  th e  F rench  n o r th e rn  p ro v in c e s .  The Norman R ev iv a l  was 

on ly  one o f  many a r c h i t e c t u r a l  r e v i v a l s  which o ccu rred  d u r in g  th e  e ra  o f  

P e r io d  Houses. C on tinu ing  i n  a t r a d i t i o n  o f  t a s t e f u l  e c l e c t i c i s m  w e l l  

ex em p lif ied  e a r l i e r  by such  l e a d e r s  a s  McKira, Mead and W hite, th e s e  

P e r io d  Houses on ly  s l i g h t l y  m od if ied  th e  d e s ig n s  o f  th e  American S h ing le  

s t y l e .  E s s e n t i a l l y  l a t e r  V ic t o r i a n  r e s id e n c e s ,  th e s e  tw e n t i e th - c e n tu r y  

houses were des igned  on th e  p r i n c i p l e s  o f  " sy m p a th e tic  a d o p t io n "  and 

" f i d e l i t y  i n  s p i r i t , "  a s  opposed t o  th e  d e t a i l i n g  o f  th e  G ingerbread  

Age, which to  many c r i t i c s  i n  th e  1 9 2 0 's  appea red  "h a rd ,  w iry  and 

u n p le a s a n t . " *  The academ ic approach  to  a n t iq u e  m o t i f s ,  e s t a b l i s h e d  i n  

th e  c lassroom s o f  the  E co le  des Beaux A r t s ,  r e f in e d  th e  s i l h o u e t t e s  o f  

V ic t o r i a n  s t i c k  houses i n t o  sm oother, s c u lp tu r e d  masses o f  e c l e c t i c  

de s ig n .  The h i s t o r i a n  George E d g e l l ,  commenting on. th e  s t a t e  o f  domes­

t i c  a r c h i t e c t u r e  and e x p re s s in g  the  o p in io n  o f  most a r c h i t e c t u r a l  

h i s t o r i a n s  o f  t h a t  p e r io d ,  w ro te  i n  1928: "The r e s u l t  [ o f  Beaux-Arts

t r a i n in g ]  was p u r i f i c a t i o n  o f  the  work and an  in c re a s e  o f  s i m p l i c i t y

2and c h a s t i t y  i n  American t a s t e . "
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2 6

Norman R ev iva l r e s i d e n t i a l  a r c h i t e c t u r e ,  l i k e  i t s  V ic to r i a n  

p re d e c e ss o rs  o f  th e  l a t e  n in e te e n th  c e n tu ry ,  became a fu s io n  o f  many 

European i n s p i r a t i o n s .  However, f o r  th e  fac a d e s  o f  tw e n t ie th - c e n tu r y  

Norman h ouses ,  a r c h i t e c t s  g e n e r a l ly  made an  e f f o r t  to  i m i t a t e  the  

m assing , th e  c h a r a c t e r i s t i c  window p r o p o r t io n s ,  th e  t r a d i t i o n a l  

m a te r i a l s  o f  s to n e  and hand-hewn wooden members, and a t  l e a s t  some o f  

th e  d e t a i l s  o f  n o r th e rn  F rench  a r c h i t e c t u r e .

The French  farmhouse d e s ig n s  o f  Normandy and B r i t t a n y  a r e  

c h a r a c te r i z e d  by c e r t a i n  m a te r i a l s  and modes o f  c o n s t r u c t io n  t h a t  have 

p e r s i s t e d  from th e  n in th  or t e n th  cen tu ry  u n t i l  th e  p r e s e n t  day. U n lik e  

many o f  th e  more s o p h i s t i c a t e d  ch a teaux  and u rb an  manor houses o f  F ra n c e ,  

th e  farmhouse a r c h i t e c t u r e  o f  t h a t  re g io n  was in f lu e n c e d  only  m i ld ly  by 

th e  R ena issance ,  a time o f  l a v i s h  o rnam en ta t ion  which was beyond th e  

means o f  th e  average  European p e a sa n t .  The r e g io n s  around Rouen in  

Normandy, Coutances i n  B r i t t a n y ,  and G lo u c e s te r s h i r e  i n  England y i e ld  

e x c e l l e n t  examples o f  Norman dom estic  a r c h i t e c t u r e ,  and so few minor 

upheava ls  i n  the  s o c i a l  and c u l t u r a l  l i f e  o f  th e  peop le  have p rev en ted  

th e  n a t iv e  b u i ld in g  t r a d i t i o n s  from be ing  a l t e r e d  by changing f a s h io n s .

The p ic tu re s q u e  com position  o f  Norman a r c h i t e c t u r e  i s  th e  r e s u l t

o f  i r r e g u l a r  o u t l i n e  a lo n g  th e  asym m etr ica l w ings , g r a c e fu l  and q u a in t

chimneys, and round, sq u a re ,  or hexagonal tow ers .  The S a in t-L o -C h a teau ,
3

V au ce l le  (F ig . 3 ) ,  e x e m p li f ie s  s e v e n te e n th -c e n tu ry  c o n s t r u c t io n  i n  

Normandy. Perhaps th e  most d i s t i n g u i s h in g  f e a t u r e  o f  Norman b u i ld in g s  

i s  th e  p re sen ce  of tow ers ,  which m ight c o n ta in  s to ra g e  rooms o r  a c i r c u ­

l a r  s t a i r c a s e .  The p i t c h  o f  th e  r o o f  on th e s e  tow ers v a r i e s  i n  r e l a t i o n
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t o  t h e i r  h e ig h t ,  th u s  a id in g  m a t e r i a l l y  i n  g iv in g  th e  s t r u c t u r e  th e  

d e s i r e d  appearance  o f  h e ig h t  or snugness ,  a s  th e  case  may be. I n  th e  

tower d e s ig n ,  two im p o r ta n t  t r a d i t i o n s  a r e  th e  use  o f  narrow windows 

and e lo n g a ted  dormers which may p ro t ru d e  th rough  th e  eave l i n e .  A lso ,  

th e  w a l l  s u r f a c e s  a t  th e  window and door openings i n t o  th e  tower a r e  

c u t  back , g iv in g  a square  face  from which th e  door jam bs a r e  r e tu r n e d .

B u ild in g s  e n t i r e l y  o f  wood a r e  a lm o s t  unknown i n  F ran ce ,  and in  

th e  r e g io n s  where l im es to n e  and ch a lk  a r e  abundan t,  th e  n o r th e rn  French 

d w e ll in g s  a r e  c o n s t ru c te d  o f  a g ra y is h  o r  b u f f  s to n e ,  which i s  

o c c a s io n a l ly  combined w i th  b r i c k .  Normandy b r i c k ,  u s u a l l y  lo n g e r  and 

th in n e r  than  American common b r ic k  o f  to d ay ,  i s  th e  t r a d i t i o n a l  m a te r i a l  

f o r  a r c h i t e c t u r a l  c o rn ic e s .  I f  th e  p re sen ce  o f  dormers i s  th e  prim ary  

d i s t i n g u i s h in g  f e a t u r e  o f  Norman a r c h i t e c t u r e ,  then  broad  w a l l  s u r f a c e s  

o f  n a t iv e  s to n e ,  o c c a s io n a l ly  i n t e r r u p t e d  by an  e l a b o r a t e  doorway o f  c u t  

lim es 'tone, i s  th e  second c h a r a c t e r i s t i c .  In  th e  W o rc e s te r sh i re  r e g io n  

o f  England, p a r t i c u l a r l y  nea r  Broadway, th e  quo in  s to n e s ,  window fram es, 

and door frames a l s o  a re  o f  smoothly d re s s e d  a s h l a r ,  and th e se  

u n e la b o ra te  forms seemed to  d e s ig n e r s  i n  th e  1 920 's  "a much t r u e r  

r e p r e s e n t a t i o n  o f  th e  G oth ic  than  can be seen  in  many o f  th e  la rg e  and 

famous cha teaux  and p u b l ic  b u i ld in g s  . . .  so be-daubed w i th  R enaissance  

d e t a i l  a s  to  have l o s t  much o f  t h e i r  o r i g i n a l  G oth ic  c h a r a c t e r . " ^

Roof masses p lay  a n o th e r  im p o r tan t  r o l e  i n  Norman p r o v in c i a l  

a r c h i t e c t u r e ,  and o f t e n  th e  m a te r i a l s  and t e x tu r e  o f  th e  ro o f s  

i n f lu e n c e ,  to  a c o n s id e ra b le  e x t e n t ,  the  a r c h i t e c t u r a l  su ccess  o f  th e  

b u i ld in g s .  The s te e p  r o o f  s u r f a c e s  o f  Normandy d w e ll in g s  a r e  covered
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w ith  a heavy, l i g h t - c o l o r e d  v a r i e t y  o f  s l a t e .  A th in ,  d a rk e r  ty p e ,  

r an g in g  from g ray  to  a p u rp l ish -b ro w n  c o l o r ,  can be found i n  B r i t t a n y .

The Norman dormers a l s o  exem p lify  th e  Norman tradem arks  o f  v a r i e t y  and 

p ic tu re s q u e n e s s .  O ften  th e s e  f l a t - r o o f e d ,  peaked, or hooded dormers 

a r e  s i t u a t e d  on th e  same p la n e  a s  th e  s id e  w a l l s ,  w h ile  o th e r s  a r e  

perched up on th e  r o o f  and i n t e r r u p t  th e  p l a i n  s t r e t c h  o f  r o o f  s u r f a c e s  

i n  a most engaging  way. I n  p ro p o r t io n  to  th e  s i z e  o f  th e  whole s t r u c ­

t u r e ,  dormers a re  sm all  i n  s c a l e ,  and a l l  window openings keep t h i s  

same s u b o rd in a te  p o s i t i o n  i n  th e  s tu r d y  mass o f  s to n e  w a l l s .

Commenting i n  th e  A r c h i t e c t u r a l  Forum e ig h t  months a f t e r  con­

s t r u c t i o n  began on th e  G raylyn m ansion, th e  a r c h i t e c t ,  F rank J .  F o r s t e r ,  

n o te d :  "There i s ,  to  my mind, no type  o f  European a r c h i t e c t u r e  so

a d a p ta b le  to  our u se s  i n  America a s  th e  E n g l is h  o r  Norman c o u n try  h o u s e ."  

To P e r io d  House d e s ig n e r s  l i k e  F o r s t e r ,  th e  Norman R evival was

" a p p r o p r ia t e  c l i m a t i c a l l y  and so f a r  a s  th e  u se  o f  m a te r i a l s  i s

concerned , we have a t  our command a l l  o f  th e  n a t u r a l  p ro d u c ts  found in  

th e  o ld  b u i l d i n g s . " ^  The l a r g e  d e p o s i t s  o f  s to n e  a long  th e  e a s t e r n  

c o a s t ,  a s  w e l l  a s  th e  s u rp lu s  o f  wood a v a i l a b l e  f o r  home b u i l d i n g ,  

could  be e a s i l y  worked n ea r  th e  b u i l d in g  s i t e s .  Another c r i t i c  i n  th e  

A r c h i t e c tu r a l  Forum added: " T o p o g ra p h ic a l ly  and c l i m a t i c a l l y  the

g r e a t e r  p a r t  of F rance  i s  c l o s e l y  a k in  to  America, and a manner o f

b u i ld in g  t h a t  has approved  i t s e l f  i n  France  i s  no t  l i k e l y ,  o th e r  th in g s

being  e q u a l ,  to  p r e s e n t  p h y s ic a l  d i f f i c u l t i e s  i n  Am erica."

Many home b u i l d e r s  chose th e  Norman R ev iv a l  s t y l e  f o r  i t s  

c o n n o ta t io n s  o f  " s t r a ig h t f o rw a r d n e s s  and common s e n s e ."  The p i c t o r i a l
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v a lu e  o f  Norman r e s i d e n t i a l  a r c h i t e c t u r e  was, i n  the  words of one 

h i s t o r i a n  i n  1926,

f o r t u i t o u s  and n o t  i n t e n t i o n a l  nor p r e v io u s ly  c a l c u l a t e d .
Much o f  t h e i r  [ th e  houses o f  Normany] charm r e s i d e s  i n  
t h e i r  p e r f e c t l y  obvious and spon taneous a d a p ta t io n  to  
i n d i v i d u a l  c i rc u m s ta n c e s  and th e  p e c u l i a r  accoranodation 
to  p u re ly  u t i l i t a r i a n  ends. Devoid o f  academic p o l i s h  
and s o p h i s t i c a t i o n  a s  many o f  them a r e ,  they a r e  r i c h  i n  
an  i n t e n s e l y  human and dom estic  q u a l i t y  t h a t  g iv e s  them 
a k in s h ip  w i th  c e r t a i n  t r a d i t i o n a l  types  i n  England and 
th e  e a r l y  C o lo n ia l  work o f  America, a l th o u g h  t h e i r  o u t ­
ward e x p re s s io n  i s  couched i n  a w holly  d i f f e r e n t  v e in .

A ccord ing  t o  th e  same c r i t i c ,  P e r io d  House b u i l d e r s  o f t e n  confused  

" ' r o m a n t i c i s m 1 i n  a r c h i t e c t u r e  . . . w i th  w h im s ic a l i ty  o r  an i r r e s p o n ­

s i b l e  s t r i v i n g  a f t e r  mere p i c t o r i a l  e f f e c t , "  and "on th e  p a r t  o f  c e r t a i n  

p eo p le  endowed w ith  more w e a l th  than  judgm ent, a m ingled d e s i r e  t o  be 

' c o r r e c t '  and a t  th e  same time unusual has  time and a g a in  le d  to  th e  

more o r  l e s s  e x a c t  r e p ro d u c t io n  o f  h o u ses ,  or p a r t s  o f  h o u ses ,  th e  

owners have seen  on th e  o th e r  s id e  o f  th e  A t l a n t i c . " ^

U n lik e  th e  I t a l i a n  and Spanish  D e r iv a t iv e s  which were c o n s id e re d  

" e x o t i c "  i n  s t y l e ,  th e  "Norman house i s  v e ry  a p t  t o  look a s  though i t  

had n a t u r a l l y  grown from i t s  s u r ro u n d in g s ,"  w h i le  " th e  L a t in  house  

u s u a l l y  lo o k s  a s  though i t  had been s e t  down upon i t s  s i t e  w ith  

c a r e f u l l y  c a l c u l a t e d  i n t e n t . "  House and Garden e x p re ssed  i t s  ap p ro v a l  

o f  th e  Norman R ev iv a l  s t y l e  th e  same y e a r  th e  G raylyn mansion was 

com pleted : "The p ic tu r e s q u e  q u a l i t y  o f  t h i s  ty p e  o f  a r c h i t e c t u r e  and

th e  h o n es t  b u i ld in g  c o n s t r u c t io n  t h a t  goes i n t o  i t  have won the  Norman
O

farmhouse many a d h e re n ts  i n  t h i s  c o u n t r y . "

During the  n in e te e n t h  c e n tu ry ,  Norman d e s ig n s  were no t unknown
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i n  America, and, a s  e a r l y  a s  1850, "A V i l l a  i n  the  Norman S ty le "  was 

p u b l ish e d  i n  The A r c h i t e c tu r e  o f  Country  Houses by Andrew Jackson 

Downing (1815-1852). Downing, a p roponen t o f  asym m etr ica l  and p i c t u r ­

esque d e s ig n s  fo r  c o u n t ry  e s t a t e s ,  w ro te  t h a t  Greek R ev iva l forms were 

b o th  too  e x t ra v a g a n t  and in c o n v e n ie n t  f o r  r u r a l  r e s id e n c e s .  In  h i s  

Norman v i l l a  w i th  i t s  "v e ry  s t r i k i n g  and s p i r i t e d  e f f e c t , "  was "som ething 

o f  h i s t o r i c a l  and p o e t i c  i n t e r e s t  i n  a s t y l e  which was common i n  th e

e a r l y  tim es  o f  th e  A ng lo -S axons ."  Downing's Norman d e s ig n s ,  which 
y

i n c lu d e  th e  predom inant s to n e  s t a i r  tower and th e  a d d i t i o n  o f  a v e ran d a ,  

"w ith o u t  which no c o u n t ry  house i s  t o l e r a b l e  i n  the  U nited  S t a t e s , "
9

were based  on E n g l is h  Romanesque p ro to ty p e s .
.)

Henry Hobson R ich ard so n ,  w i th  h i s  d e s ig n s  fo r  th e  F. L. Ames

Gate Lodge o f  1880-1881, e x p re ssed  to  America the  wide range  o f  p o s s i -
10

b i l i t i e s ,  bo th  v i s u a l  and s t r u c t u r a l ,  i n  s to n e  c o n s t r u c t io n .

R ic h a rd so n 's  g a te  lo d g e ,  l i k e  Downing's Norman v i l l a ,  was in f lu e n c e d  

by th e  Romanesque t r a d i t i o n s  o f  tw e l f th - c e n tu r y  Europe. In  bo th  

d w e l l in g s ,  th e  s u b o rd in a te  p o s i t i o n in g  o f  sm all  windows on expansive  

w a l l s  o f  s to n e ,  th e  p resen ce  o f  c i r c u l a r  to w ers ,  and th e  la rg e  r o o f  

expanses  a r e  c h a r a c t e r i s t i c s  t h a t  l a t e r  appear i n  Norman R evival 

a r c h i t e c t u r e  of th e  P e r io d  House e r a .  The rounded a rc h e s  o f  Roman 

d e r i v a t i o n ,  o f t e n  found i n  th e  d e s ig n s  o f  Downing, R ichardson , and o th e r  

n in e te e n th - c e n tu r y  a r c h i t e c t s ,  were used  on ly  o c c a s io n a l ly  i n  th e  

tw e n t ie th - c e n tu r y  P e r io d  Houses. A r c h i t e c t s  o f  the  1920 p e r io d  would- 

have denounced any i n s p i r a t i o n  from th e  Romanesque t r a d i t i o n s  o f  e i t h e r  

Downing o r  R ichardson . Even though th e  tw e n t ie th - c e n tu ry  d e s ig n s  were

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



31

a l a s t  phase o f  th e  V ic to r i a n  P ic tu r e s q u e ,  r e s i d e n t i a l  a r c h i t e c t s  i n  th e  

1 920 's  based t h e i r  work on th e  p r o v in c i a l  manors o f  n o r th e rn  F ran ce ,  

which th e s e  a r c h i t e c t s  had p e r s o n a l ly  v i s i t e d ,  s tu d ie d  th rough  p h o to ­

g raphs ,  and r e i n t e r p r e t s t e d .  f o r  contem porary l i v in g  c o n d i t io n s .

During th e  f i r s t  two decades o f  th e  tw e n t ie th  c e n tu ry ,  the  

Norman R evival had a slow b eg inn ing  i n  what was soon to  become a p ro ­

m ising  f u tu r e .  The a r c h i t e c t u r a l  h i s t o r i a n  A. Lawrence Kocher d e s c r ib e d  

"The American Country House" f o r  th e  A r c h i t e c tu r a l  Record i n  1925:

Farm house and p easan t  a r c h i t e c t u r e  o f  F rance a re  
becoming in c r e a s in g ly  p o pu la r  w ith  th e  dom estic 
r e s id e n c e  a r c h i t e c t s .  F rank M iles Day, i n  w r i t i n g  
o f  th e  American coun try  house i n  1911, observed t h a t  
' o f  th e  Normandy farmhouse w i th  i t s  w ea lth  o f  sugges­
t i o n s ,  th e r e  was s c a r c e ly  a t r a c e '  . . . and we 
'm igh t w e l l  wonder why th e  adm irab le  houses o f  o ld  
France have e x e rc is e d  so s l i g h t  an in f lu e n c e  on th o se  
o f  America. '

I n  fa sh io n a b le  suburbs from C on n ec t icu t  to  C a l i f o r n i a ,  d e s ig n s  fo r  

Norman P e r io d  Houses became p o p u la r  w ith  home owners between 1925 and 

1935. E s p e c ia l ly  i n  a r e a s  o f  abundan t,  l o c a l  l im estone  such a s  th e  

Pennsy lvan ia  re g io n  o f  P h i la d e lp h ia  and Ardmcre, Norman R ev iv a l  a r c h i ­

t e c t u r e  f lo u r i s h e d  as  a d iv e r s io n  from th e  more t y p i c a l  "P ennsy lvan ia  

Dutch ty p e s . "  In  t h a t  s t a t e  perhaps th e  most famous group o f  Norman-

in s p i r e d  b u i ld in g s  was th e  "French V i l l a g e , "  designed  by R obert Rodes

12McGoodwin fo r  George Woodward, I n c o rp o ra te d ,  in  1927. The Gate Houses 

"A" and "B" (F ig . 4) b ro u g h t new r e c o g n i t io n  to  C hestnu t H i l l ,  P en n sy l­

v a n ia ,  one o f  th e  mo3t a r c h i t e c t u r a l l y  d i s t in g u i s h e d  suburbs i n  the  

U n ited  S ta t e s .  However, i n  th e  o p in ion  o f  s e v e ra l  c r i t i c s  i n  1928, 

th e se  b u i ld in g s  "w ith  the  ex a g g e ra te d ly  p i tc h e d  r o o f s ,  t h e i r  t u r r e t s
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and t h e i r  l o f t y  chimneys, . . . [were] j u s t  a t r i f l e  t h e a t r i c a l  and

1 3perhaps  no t  q u i t e  so ad m irab le  as  th e  s im p le r  t y p e . "

McGoodwin1s F rench  V i l l a g e  more c l o s e l y  resem bled  i t s  p ro to ty p e s

i n  Normandy than  r e s id e n c e s  by o th e r  le a d in g  P h i la d e lp h ia  a r c h i t e c t s .

V arious  a r c h i t e c t u r a l  o f f i c e s  were q u a l if ie d  to  d es ig n  i n  th e  Norman

R ev iva l s t y l e ,  in c lu d in g  Duhring, Okie, & Z i e g le r ;  F rank J .  F o r s t e r ;

P au l P. C re t ;  W i l l in g ,  Sims, & T a lb u t t ;  Wilson Eyre & M cllvane; and

T i ld e n ,  R e g i s t e r ,  & Pepper.  Monographs on th e  work o f  b o th  R obert R.

McGoodwin and Frank J .  F o r s t e r  a r e  n o t  on ly  im p o r ta n t  r e c o rd s  o f  th e

work o f  th e se  two men, bu t a l s o  th e se  books i l l u s t r a t e  th e  many o th e r
14

r e v i v a l  s t y l e s  i n  which they  were p r o f i c i e n t  d e s ig n e r s .

With McGoodwin, the  P h i la d e lp h ia  f i rm  o f M e llo r ,  Meigs and Howe 

i s  b e s t  known f o r  Norman R ev iv a l  r e s id e n c e s .  Founded in  1916, th e  f i rm  

des igned  a lm ost e x c lu s iv e ly  i n  th e  E l iz a b e th a n  P ic tu re s q u e  and Norman 

R ev iva l s t y l e s .  A f te r  the  f i r m 's  work was p u b l ish e d  in  1923 a s  A Mono­

graph on th e  Work o f  M e llo r ,  Meigs and Howe, the  i l l u s t r a t i o n s  and 

d e t a i l e d  p la n s  became th e  so u rces  fo r  many Norman d e s ig n s  th roughou t 

America. A second monograph, An American Country House, The P ro p e r ty  

o f  A rthu r  E. Newbold. J r . ,  E s q . .  Laverock . Pa. p u b lish e d  in  1925, 

became an im p o r ta n t  d e s ig n  book a f t e r  which many coun try  e s t a t e s  were 

modeled, in c lu d in g  th e  G raylyn mansion. Under th e  guidance o f  t h i s  

f irm ,  th e  P h i la d e lp h ia  and Main Line suburbs  became d u r in g  the two 

decades a f t e r  1910 th e  most f a s h io n a b le  c e n t e r  o f  Norman R evival 

a r c h i t e c t u r e - i n  America.
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L uther  Snow Lashm it,  th e  p r i n c i p a l  a r c h i t e c t  o f  th e  G raylyn  

e s t a t e ,  was the  f i r s t  a r c h i t e c t  to  b r in g  th e  i n c r e a s in g ly  p o p u la r  Norman 

R ev iva l s t y l e  to  W inston-Salem , N orth  C a ro l in a .  T ra ined  i n  Beaux-A rts  

methodology l i k e  each  o f  th e  P h i l a d e lp h ia  a r c h i t e c t s  p r e v io u s ly  men­

t io n e d ,  he began working draw ings f o r  G raylyn  i n  A p r i l  o f  1927.*^

Lashm it,  a n a t iv e  o f  W inston-Salem , was born  on A p r i l  22, 1899. 

A f te r  g ra d u a t in g  from W inston-Salem High School in  1916, he a t te n d e d  

th e  U n iv e r s i ty  o f  N orth  C a ro l in a  fo r  a y e a r ,  and th e n  e n r o l l e d  in  th e  

C arneg ie  I n s t i t u t e  o f  Technology i n  th e  f a l l  o f  1917. B efore  r e c e iv in g  

h i s  B a c h e lo r 's  Degree in  A r c h i t e c tu r e  i n  1921 and th e  A .I .A . medal a s  

th e  h ig h e s t  s c h o l a s t i c  award o f  the  C arneg ie  I n s t i t u t e ,  Lashm it was a 

s tu d e n t  i n s t r u c t o r  f o r  co u rse s  i n  e lem en ts  o f  a r c h i t e c t u r e ,  a r c h i t e c t u r a l  

d e s ig n ,  and the  h i s t o r y  o f  a r c h i t e c t u r e . * ^

Founded in  1906 by Henry Kerr McGoodwin (1871-1927),  brother o f

Robert R. McGoodwin, the Department o f  A rch itec tu re  a t  the Carnegie 

18I n s t i t u t e  fo llow ed the  t r a d i t i o n  o f  eve ry  a r c h i t e c t u r a l  schoo l i n  

America d u r in g  th e  e a r l y  tw e n t i e th  c e n tu ry  by o f f e r i n g  t r a i n i n g  p r e ­

dom inate ly  based on Beaux-A rts h i s t o r i c i s m .  S tu d en ts  e n r o l l e d  i n  th e  

C ollege  o f  F ine A r ts  were r e q u i r e d  to  a t t e n d  c o u rs e s  no t on ly  i n  

a r c h i t e c t u r a l  d e s ig n ,  c o n s t r u c t i o n ,  and e n g in e e r in g ,  b u t  a l s o  i n  th e  

h i s t o r y  o f  ornament, p a i n t in g ,  and s c u lp t u r e ;  i n  French; i n  f reeh an d  

draw ing; and in  w a te r  c o lo r .  Such c o u rse s  p rep a red  the  s tu d e n t s  to  

e n t e r  n a t io n a l  c o m p e ti t io n s  sponsored  by th e  S o c ie ty  o f  Beaux-A rts 

A r c h i t e c t s  o f  New York.
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The schoo l p ro s p e c tu s  o f  1923 b o as ted  t h a t  th e  Carnegie

I n s t i t u t e ' s  Departm ent o f  A r c h i t e c tu r e  was housed " in  a b u i ld in g  r e a l l y

a p p r o p r ia t e  t o  an  a r t  s c h o o l—one t o  be matched . . .  by only one o th e r

in  th e  w o rld ,  p e rh ap s ,  t h a t  o f  th e  E co le  i n  P a r i s . "  W hile , th e

p ro s p e c tu s  c o n t in u e d ,  " f i n e  b u i ld in g s  [never]  make a f i n e  school o f

a r c h i t e c t u r e .  Yet they  do make work co n v en ien t  and l i f e  i n s p i r i n g  and 

19p l e a s a n t . "  I n l a i d  i n  the  f l o o r s  o f  th e  D iv is io n  o f  th e  A r ts  were 

d es ig n s  fo r  famous examples o f  a r c h i t e c t u r a l  m e r i t  in c lu d in g  th e  

P a rthenon , C h a r t re s  C a th e d ra l ,  and th e  Temple o f  Edfu i n  Egypt. Around 

th e  e n t ra n c e  to  th e  D ean 's  O f f ic e  was p la ced  a r e p l i c a  o f  the  door o f  the  

C i ty  H a l l  a t  Toulon, F ran ce ,  o r i g i n a l l y  execu ted  by Puget i n  1656, and 

one o f  th e  s c u l p t u r a l  m a s te rp ie c e s  o f  th e  w orld .

When w r i t i n g  The S to ry  o f  C arneg ie  Tech i n  1937, A rth u r  W.

T a r b e l l  d e s c r ib e d  th e  environm ent o f  th e  s c h o o l:

A f u r t h e r  word shou ld  be s a id  about th e  p r e s e n t  C ollege 
o f  F in e  A r ts .  The p redom inate  a r c h i t e c t u r a l  m o t i f  in  
th e  d es ig n  and c o n s t r u c t i o n  o f  t h i s  b u i ld in g  was the  
though t t h a t  th e  b e s t  way to  te a c h  a knowledge and an 
a p p r e c i a t i o n  o f  a r t  was to  l e t  a s tu d e n t  see ,  i n  h i s  
immediate env ironm ent,  to  what deg ree  o f  e x c e l l e n t  a r t  
i t s e l f  can a t t a i n ;  hence t h i s  e d i f i c e  r e p r e s e n t s  th e  
most im p o r t a n t  a r c h i t e c t u r a l  c o n t r i b u t i o n  to  th e  
campus up t o  the  p r e s e n t  time 1937. The f r o n t  facade  
g iv e s  prominence t o  f i v e  g r e a t  p e r io d s  o f  a r c h i t e c t u r a l  
h i s t o r y ;  G o th ic ,  Greek, Roman, R en a is san c e ,  and Moorish.

A  4

Luther Lashm it,  th e  " y o u th fu l  C l a s s i c i s t , "  co n t in u ed  h i s  Beaux-Arts 

s t u d i e s  a t  th e  C arneg ie  I n s t i t u t e  u n t i l  he r e c e iv e d  a m a s t e r ' s  deg ree  

i n  a r c h i t e c t u r e  i n  1922. From 1922 to  1923, he i n s t r u c t e d  i n  a r c h i ­

t e c t u r a l  d e s ig n  a t  th e  Georgia School o f  Technology i n  A t l a n ta ,

G eorg ia ,  and then  r e tu rn e d  to  P i t t s b u r g h  to  become a s  a s s i s t a n t
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p r o f e s s o r  a t  th e  C arneg ie  I n s t i t u t e  o f  Technology u n t i l  1927.

The May 1925 i s s u e  o f  th e  B u l l e t i n  o f  th e  Beaux-A rts I n s t i t u t e  

o f  D esign announced t h a t  Lashm it had been  awarded a " F o n ta in e b le a u  

S c h o l a r s h i p - - F i r s t  Medal" i n  the  "C la s s  'A* V P r o j e c t — 'A C enter  f o r  the  

E x h ib i t i o n  o f  B u ild in g  M a t e r i a l s . 1" T h is  honor in c lu d ed  summer s tudy  a t  

th e  F o n ta in e b le a u  School o f  F in e  A r t s  amid m a s te rp ie c e s  by C e l l i n i ,  

P a l i s s y ,  and F lem ish  a r t i s a n s  o f  th e  F ra n c is  I  p e r io d .  The 1925 p r o s ­

p e c tu s  f o r  t h i s  sch o o l e x p la in e d  t h a t  th rough  th e  i n i t i a t i v e  o f  th e  

French  Government and i t s  M in is t ry  o f  F ine  A r ts  an  o p p o r tu n i ty  was 

a f fo rd e d  American s tu d e n t s  to  s tudy  f i r s t h a n d  th e  a r c h i t e c t u r a l  a c h ie v e ­

ments o f  th e  F rench  R ena issance .  A t e l i e r  work and s tu d y  o f  measured 

draw ings o f  th e  p a la c e  were s u p e r iv i s e d  by Jacq u es  C a r la ,  who ta u g h t

h i s  s tu d e n t s  " t o  p e n e t r a t e  th e  s e c r e t s  o f  th e  g r e a t  laws which en ab le

22th e  a r c h i t e c t s  o f  to -d a y  to  c o n t in u e  the  t r a d i t i o n s  o f  th e  p a s t . "

During th e  summer o f  1925, Lashm it a t te n d e d  c l a s s e s  i n  b o th  d e c o r a t iv e

com position  and " th e  g r e a t  c u r r e n t s  o f  modern a r c h i t e c t u r e , "  as  w e l l  as

p a r t i c i p a t e d  i n  e x c u rs io n s  t o  the  cha teaux  o f  T ou ra ine ,  to  C h a r t r e s ,  to  

23V e r s a i l l e s .  In  1931, th e  young a r c h i t e c t  r e tu r n e d  to  th e  F o n ta in e ­

b le a u  School o f  F in e  A r ts  f o r  advanced s t u d i e s ,  c o n c e n t r a t i n g  on th e  

a r t  o f  e tc h in g  and t r a v e l i n g  th roughou t F rance and I t a l y .

During the  f i r s t  t h r e e  decades o f  th e  tw e n t i e th  c e n tu ry ,  the  

amount o f  tim e s p e n t  by an a s p i r i n g  a r c h i t e c t  on t r a v e l  i n  Europe and 

e s p e c i a l l y  on v i s i t s  to  th e  p r o v in c i a l  towns o f  n o r th e rn  F rance 

d e te rm in e d ,  to  a l a r g e  e x t e n t ,  h i s  su ccess  i n  d e s ig n in g  Norman R ev iva l 

r e s id e n c e s .  When d e s c r ib in g  h i s  Norman d e s ig n s  f o r  the  e s t a t e  o f
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A rthu r  E. Newbold, J r . ,  i n  Laverock , P en n sy lv an ia ,  A r th u r  I .  Meigs 

w ro te :

Newbold1s p la c e  i s  th e  outcome o f  th o u g h ts  and f e e l i n g s  
t h a t  have e x i s t e d  a c t i v e l y  i n  me s in c e  our p a r t  o f  the  
European War, and had been sm ouldering th e r e  fo r  seven 
y e a rs  p re v io u s ly .  The t r i p  through  th e  r u r a l  p a r t s  o f  
England had caused i n  me an e x a l t a t i o n  t h a t  I  s h a l l  
never f o r g e t  . . .  I  made up my mind th e n  t h a t  when the  
war was over and won . . .  I  should r e t u r n  to  France  and 
make a c a r e f u l  s tu d y  o f i t  a l l  i n  th e  a t te m p t  to  g e t  a t  
some o f  th e s e  r o o t s .  And two y ea rs  l a t e r ,  in  1920, I  
d id .  Equipped w ith  a camera, f i e l d  drawing board  and 
maps, an  au tom obile  was h i r e d  and a s i x  weeks to u r  o f  th e  
n o r th e rn  p a r t  o f  F rance  made, combing th e  co un try  fo r  
sm all cha teaux  or 1g e n ti lh o m m ie re s ' i n  much th e  same 
manner a s  one m ight hunt fo r  game. There a re  no books
to  t e l l  one where to  look fo r  i t ,  because  the  homes o f
the  farm er and th e  sm all  co u n try  s q u i r e  have no t been 
co n s id e re d  o f  s u f f i c i e n t  im portance to  w a rran t  t h e i r  
be ing  made famous ex cep t i n  s u p e r f i c i a l  p i c tu r e  books, 
which c o n s i s t  g e n e r a l ly  o f  a mere s e t  o f  pho tographs , 
w ith o u t  arrangem ent or p la n ,  and o f t e n  w ith o u t  t i t l e s .

Like both Meigs and Lashmit, Frank J. F orster  knew of "no more in t e r ­

e s t in g  or in s tr u c t iv e  method o f studying a r c h ite c tu r e  than by tr a v e lin g

2 Si n  r u r a l  England or F ra n c e ."  For th o se  young a r c h i t e c t s  unab le  to  

t r a v e l  i n  Europe, s e v e r a l  " s u p e r f i c i a l  p i c tu r e  books" ( se e  Appendix I )  

were a v a i l a b l e ,  i n c lu d in g :  A ntonio  DiNardo, Farm Houses, Small Chateaux

and Country Churches i n  F rance  (1924); C liv e  H o lland , Things Seen in  

Normandy and B r i t t a n y  (1924); and Raymond Quenedey, La Normandie, i n  

f iv e  volumes (1927). Monographs on th e  work o f  F o r s t e r ,  McGoodwin, 

and M e llo r ,  Meigs and Howe were a l s o  h e l p f u l ;  however, the  number of 

i l l u s t r a t e d  books on Norman a r c h i t e c t u r e  was a p re c io u s  few.

When Mr. and Mrs. Bowman Gray approached the firm  o f Northup & 

O 'Brien, A r c h ite c ts , and requested  d esign s for a Norman R evival e s t a t e ,
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Lashm it r e tu r n e d  to  W inston-Salem to  su p e rv is e  b o th  th e  d e s ig n  and th e

26c o n s t r u c t i o n  o f  the  G rays ' home. Founded in  1906 in  Winston-Salem by

W il la rd  C. N orthup , th e  f i rm  was r e o rg a n iz e d  i n  1916 as  Northup &
27

O 'B rien ,  A r c h i t e c t s ,  when L ee t  A. O 'B rien  became a p a r tn e r .  Lashm it,  

a l o g i c a l  cho ice  fo r  th e  im p o r ta n t  commission o f  th e  G raylyn e s t a t e ,  

was a n a t iv e  o f  W inston-Salem , and had remained i n  c lo s e  communication 

w i th  th e  Northup & O 'B rien  f i rm  w h ile  s tu d y in g  i n  P i t t s b u r g h  and 

t r a v e l i n g  th roughou t F rance . A cquain ted  w i th  th e  r u r a l  a r c h i t e c t u r e  o f  

Normandy, he had been th o ro u g h ly  t r a i n e d  i n  Beaux-A rts methodology 

r e q u i r e d  f o r  th e  c l a s s i c a l  d e t a i l s  on such an im posing r e s id e n c e .  The 

e x te n s iv e  a r c h i t e c t u r a l  l i b r a r y  o f  L ee t  O 'B rien  ( s e e  Appendix I I )  could  

p ro v id e  any a d d i t i o n a l  d e t a i l s  Lashmit m ight need i n  d es ig n in g  G raylyn.

P re l im in a ry  e l e v a t i o n s  f o r  b o th  th e  main house and th e  garage

28were su b m it ted  to  Mr. and Mrs. Gray d u r in g  th e  s p r in g  o f  1927. The

f r o n t  faca d e  o f  the s to n e  mansion (F ig . 5) was composed o f  a tw o -s to ry

c e n t r a l  c o re ,  which in c lu d e d  a c l a s s i c a l l y  pedim ented doorway, an

a rca d ed  p o rch ,  and a P a l l a d ia n - t y p e  window i n  th e  sun room. Concerning

such doorways on the  P e r io d  Houses o f  th e  1 9 2 0 's ,  Hamlin has w r i t t e n :

A nother marked p re s e n t -d a y  [1926] tendency  whose f u r th e r  
development may be c o n f id e n t ly  expec ted  i s  a growing love 
o f  th e  d ram a tic  i n  b u i ld in g  com position . We a re  growing 
away from t h a t  lo v e  o f  uniform  a l l - o v e r  r i c h n e s s  t h a t  
c h a r a c te r i z e d  th e  day, say ,  o f  th e  c a s t - i r o n  s to r e  f r o n t s ;  
more and more o f  our b u i ld in g s  . . . a r e  d es ig n ed  w ith  a 
growing sense  o f  the v a lu e  o f  th e  d ram a tic  c lim ax. P la in  
w a l l - - a  s im ple  t e x tu r e  o f  p le a s a n t  m a t e r i a l s - - l e a d s  up to  
a sudden c o n t r a s t  o f  r i c h  doorway o r  a b i t  o f  i n t r i c a t e  
ironw ork ; r e s t r a i n t  i s  ba lanced  a g a i n s t  c o n c e n tra te d  and 
c l im a c t i c  e x u b e r a n c e .^

A long ,  s i n g l e - s t o r y  w ing, c o n ta in in g  an  in d o o r  swimming p o o l,  ex tended
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t o  th e  so u th  from t h i s  c e n t r a l  co re  o f  G raylyn. To th e  n o r th  a two-

s t o r y  wing ex tended  a t  an a n g le  to  th e  main body o f  the  house c o n ta in in g

th e  s e r v ic e  f a c i l i t i e s ,  a hexagona l s t a i r  tow er,  and a p o r t e  cochere  f o r

fam ily  a u to m o b ile s .  Lashm it l a t e r  a d m it te d  t h a t  he "des igned  th e  n o r th

wing a t  an a n g le  fo r  no o th e r  r e a so n  e x c e p t  to  make the  house more

3 0i r r e g u l a r  i n  p l a n ,"  and t h e r e f o r e  more p ic tu r e s q u e .  Chimneys of 

v a r io u s  s t y l e s ,  s to n e s  ra n g in g  i n  s i z e  from sm all  rocks  to  la rg e  

b o u ld e r s ,  and E u ro p e a n - in s p ire d  t r e e s  made th e  a r t i s t ' s  r e n d e r in g  o f  

th e  house a p ic tu r e s q u e  com posi tion .

The sk e tch  fo r  the  r e a r  faca d e  o f  th e  mansion (F ig .  6 ) ,  drawn 

by th e  o f f i c e  o f  Thomas W. S e a rs ,  th e  lan d scap e  a r c h i t e c t  o f  G raylyn , 

d e p i c t s  f l a g s to n e  t e r r a c e s  beh ind  th e  c e n t r a l  body o f  th e  house and th e  

swimming pool wing. Arcaded po rches  ex tend  from b o th  th e  l i v i n g  and 

d in in g  rooms on th e  f i r s t  f l o o r ,  and a c i r c u l a r  s t a i r  tower was d es ig n ed  

between the  sun room and th e  in d o o r  swimming poo l.  Northup & O 'B r ie n ’ s

f r o n t  e l e v a t i o n  o f  th e  garage  (F ig .  7) shows a c e n t r a l  co re  in c lu d in g  a

sq u a re  e n t ra n c e  tow er, and a tw o -s to ry  wing ex te n d in g  a t  an a n g le  to

th e  so u th .  The hipped  r o o f s  o f  the  main house and garage  a r e  covered

i n  ro u g h - te x tu r e d  s l a t e .

A f te r  a r e v i s i o n  to  th e  b l u e p r i n t s  o f  th e  garage  d a te d  June 21 ,

311927, c o n s t r u c t io n  began on t h i s  b u i l d in g  J u ly  1, 1927. Before

Jan u a ry  1928, Mr. and Mrs. Gray dona ted  t h e i r  p ro p e r ty  a t  630 West

F i f t h  S t r e e t ,  W inston-Salem , fo r  th e  e r e c t i o n  o f  a new C entenary  U n ite d  
32

M eth o d is t  Church, and th e  G raylyn  garag e  under c o n s t r u c t io n  was 

sudden ly  re d e s ig n e d  a s  a tem porary  g u e s t  house f o r  th e  Grays.
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An a re a  f o r  th r e e  c a r s  became a new l i v i n g  room, and the  t o o l  and work 

rooms were c o n v e r te d  i n t o  a k i t c h e n  and d in in g  room. The basement 

f l o o r  o f  th e  garag e  remained a s  the  b o i l e r ,  h e a t in g ,  and c o a l - s t o r a g e  

a r e a s .

On J an u a ry  8 ,  1929, th e  W inston-Salem J o u rn a l  h e ra ld e d  th e

proposed d esign s for  th e Graylyn mansion, and announced: " It i s  to  be

the handsomest home in  North Carolina and w i l l  req u ire  approxim ately

two years for i t s  e r e c t io n ."  One week la t e r ,  on January 15, 1928, the

Bowman Gray fam ily  h eld  an in form al ground-breaking ceremony, a t  which

th e  main house was d e s c r ib e d  a s  a "monument to  s u c c e s s ,"  which would

" s ta n d  on th e  f i rm e s t  fo u n d a t io n  which has  been made p o s s ib le  by our

mother and fa th er ."  Gordon Gray, age e ig h tee n , added in  h is  d ed ica tio n

speech  t h a t  t h i s  was " th e  a c t u a l  s t a r t  on our home, th e  c r y s t a l l i z a t i o n

o f  dreams and hopes which f o r  so long now have c o n s is te d  o f  p rom ises ,

33a i r y  and u n c e r t a i n . "

On January  28, 1929, th e  N o r th -E a s te rn  C o n s tru c t io n  Company

34began th e  c o n s t r u c t io n  o f  th e  G raylyn mansion. Founded in  1904 w ith

branch o f f ic e s  in  B altim ore, Maryland, and Greensboro and W inston-Salem,

North C arolina , th is  New York C ity  firm  had erected  a v a r ie ty  o f  Period

Houses on Long Is la n d , New York, and in  Aiken, South C arolina, during  

35th e  1 9 2 0 's .  More r e c e n t l y ,  th e  f i rm  had been commissioned i n  1924 

to  b u i l d  th e  Reynolds Memorial A udito rium  in  W inston-Salem; i n  1926, 

the  W inston-Salem C ity  H a ll  and Union Railway S ta t i o n ;  and in  1927, 

th e  YMCA B u i l d i n g . T h u s ,  when L uther S. Lashmit and Northup & O 'B rien
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com pleted the  f i n a l  p la n s  fo r  G raylyn on December 6, 1927 (F ig .  8 ) ,

D an ie l  Mason G arber ,  th e  r e g io n a l  d i r e c t o r  f o r  N o r th -E a s te rn  C ons truc ­

t i o n  Company, and h i s  f i rm  w ere th o ro u g h ly  ex p e r ien ced  in  a l l  te c h n iq u e s  

o f  modern c o n s t r u c t io n .

In  1928 th e  A r c h i t e c t u r a l  Forum d e s c r ib e d  th e  c o n c e rn .o f  most

P e r io d  House b u i l d e r s  fo r  q u a l i t y  c o n s t r u c t io n :

C l i e n t s  b u i ld  c o u n try  houses u s u a l l y  a s  a lu x u ry  r a t h a r  
th a n  a s  a n e c e s s a ry  s h e l t e r .  They demand q u a l i t y  o f  
c o n s t r u c t io n  i n  a l l  d e t a i l s ,  - - f i r s t ,  i n  o rd e r  to  red u ce  
m ain tenance  and d e p r e c ia t i o n  c o s t s ,  and, second ly ,  i n  
o rd e r  to  p r o t e c t  th e  c o s t l y  f u r n i s h in g s  and d e c o ra t io n s  
w hich th e  houses u s u a l l y  c o n ta in .  Whatever the  a r c h i ­
t e c t u r a l  s t y l e  may b e ,  and w hatever a t t e n t i o n  i s  p a id  to  
d e c o r a t iv e  e lem en ts ,  th e  s t r u c t u r a l  framework must p o sse ss  
q u a l i t i e s  o f  s t r e n g t h ,  d u r a b i l i t y ,  r e s i s t a n c e  to  th e  a c t io n  
o f  tim e and w ea th e r ,  and u s u a l l y  a c o n s id e r a b le  measure of 
r e s i s t a n c e  to  f i r e . 37

On the b a s is  o f  a recommendation from L eet O 'Brien, the A. H. Dyson

S t r u c t u r a l  E n g in ee r in g  Company o f  W ashington, D .C . , subm itted  d es ig n s

38f o r  the  m e ta l  frame o f  th e  G raylyn  mansion. The e x t e r i o r  s to n e  w a l l s  

o f  th e  house se rv ed  a s  a venee r  behind which the  i n t e r i o r  s t e e l  s t r u c ­

t u r e ,  f i r e p r o o f e d  w i th  c in d e r s  and r e in f o r c e d  c o n c re te ,  suppo rted  the  

load  o f  th e  house. Both s t e e l  and c o n c re te  were used  f o r  every  

s t r u c t u r a l  member o f  th e  house in c lu d in g  w a l l s ,  f l o o r s ,  m ajor i n t e r i o r  

p a r t i t i o n s ,  and ro o f .  With i t s  m e ta l  framework, Graylyn became one o f  

th e  f i r s t  f i r e p r o o f  r e s id e n c e s  i n  N orth C a ro l in a .

O ften  when d e s ig n in g  coun try  houses i n  th e  1 9 2 0 's ,  a r c h i t e c t s

were asked to  in c lu d e  so u n d -p ro o f  f l o o r s  between the  s le e p in g  q u a r t e r s

39and l i v i n g  rooms below. Under th e  f l o o r s  o f  the G raylyn r e s id e n c e ,  

Lashmit d es ig n ed  s t e e l  j o i s t s  which r e s t e d  i n  cush ions  o f  sound-deadening
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f e l t .  Both th e  s l a t e  and t i l e  f l o o r s  o f  the  house were c o n s t ru c te d  i n

t h i s  manner. Two o th e r  modern conven iences ,  in te rh o u s e  te lephone  and

r a d io  system s, were a l s o  in t ro d u c e d  i n t o  the  e l e c t r i c a l  p la n s  fo r

G raylyn , and , when d e s c r ib in g  th e  Graylyn mansion i n  1931, Fortune

magazine commented, "T h is  house i s  ta lk e d  about th rou g h o u t the  C a ro l in a s

[and] has a p r iv a t e  te lep h o n e  system ex tend ing  i n t o  every  room w ith  up 
40

to  f i f t y  o u t l e t s . "  Reynolds E l e c t r i c a l  Company, g iv e n  th e  c o n t r a c t  

f o r  th e  e l e c t r i c a l  w ir in g  o f  th e  G raylyn e s t a t e ,  made p ro v is io n s  fo r

r a d io  sp eak e rs  on th e  e x t e r i o r  t e r r a c e s  and in  each major room o f  th e

u 41 house.

During the la s t  months o f  co n stru ctio n , the main house a t

42G raylyn (F ig .  9) c l o s e l y  resem bled a manor i n  n o r th e rn  F rance . Stone

o f  a brow nish  red  and yellow  c o lo r  had been brought t o  the  s i t e  from

th e  G rays ' a n c e s t r a l  p ro p e r ty  i n  Randolph County, N orth  C a ro l in a ,  and

mixed w ith  b r i c k  fo r  th e  facade  o f  th e  house. The a r c h i t e c t  a p p a re n t ly

fo llow ed  th e  p r i n c i p l e  t h a t

When th e  n o r th e rn  s t y l e s  o f  a r c h i t e c t u r e  a r e  used as 
p re c e d e n ts ,  and a re  fo llow ed  c l o s e l y ,  i t  i s  custom ary 
to  u se  s u b s t a n t i a l l y  th e  same m a te r i a l s  a s  a r e  used i n  
th e  o r i g i n a l  b u i ld in g s .  When t h i s  i s  done, l i t t l e  
t r o u b le  w i l l  be e x p e r ie n c e d ,  s in c e  the  m a te r i a l s  used 
i n  th e  c o n s t r u c t io n  o f  the  n o r th e rn  s ty le s .w e r e  s e le c te d  
to  w ith s ta n d  c l i m a t i c  c o n d i t io n s .  The p ro o f  o f  t h i s  i s  
how w ell  they  have endured th rough  the a g e s . 43

Like the  p ro to ty p e s  o f  Normandy, sm all a rched  dormers were made 

to  i n t e r r u p t  th e  g r e a t  expanse o f  G ra y ly n 's  s l a t e  r o o f ,  and a t a l l  

window broke th rough  th e  c o rn ic e  o f  th e  s t a i r  tow er. A b r i c k  c o rn ic e  

se p a ra te d  th e  windows.from th e  m assive  ro o f  o f  th e  main house. S ev e ra l
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a l t e r a t i o n s  to  the  p r e l im in a r y  e l e v a t i o n s  in c lu d ed  a r e v i s i o n  t o  th e  

P a l l a d ia n - ty p e  door i n  th e  sun room and a rep lacem en t o f  th e  g a b le  above 

t h i s  door by two s t e e l - s a s h  windows. F iv e ,  i n s t e a d  o f  t h r e e ,  c i r c u l a r  

windows b rough t l i g h t  i n t o  th e  in d o o r  swimming p o o l ,  and from th e  open 

porch above th e  pool wing a s in g l e  f l i g h t  o f  s t a i r s  descended to  th e  

t e r r a c e  below. Lashm it a l s o  s ta n d a rd iz e d  th e  d es ig n  o f  th e  n in e  chim­

neys, and removed an e x t e r i o r  chimney from th e  f r o n t  facade o f  th e  n o r th  

wing. On the  n o r th  wing th e  window f e n e s t r a t i o n  was a l t e r e d  and th e  

garage ex tended  n o r th  o f  th e  p o r te  coche re .  The c l a s s i c a l  pedim ent o f  

th e  f r o n t  e n t ra n c e  door (F ig .  10), o r i g i n a l l y  des igned  w ith  a rounded 

a r c h ,  was re d e s ig n e d  w ith  a broken  s c r o l l ,  which Lashm it r e c a l l s ,  "was 

drawn w ith o u t  any h e lp  o f  my p a t t e r n  b o o k s ,"  add ing ,  "anyone o f  my 

s tu d e n t s  i n  sophomore d e s ig n  cou ld  have m odelled  th e  same doorway from 

memory, t o o . " ^

The c o s t l y  des ig n  and c o n s t r u c t io n  o f  many P e r io d  Houses r e f l e c ­

te d  th e  f i n a n c i a l  su ccess  o f  t h e i r  owners. O bserving h i s  co u n try  in  

December o f  1928, P r e s id e n t  Coolidge d e c l a r e d :  "No Congress o f  th e

U nited  S t a t e s  ever  assem bled , on su rv ey in g  th e  s t a t e  o f  th e  U nion, has 

met a more p le a s in g  p ro s p e c t  th a n  t h a t  which ap p ea rs  a t  th e  p r e s e n t  

t i m e . " ^  Soon, however, b o th  th e  F lo r id a  Real E s ta te  boom and th e  

G rea t B u ll  Market o f  1928 and 1929, which had b rough t such a f f lu e n c e  to  

th e  American p e o p le ,  c ra sh e d  in  O ctober and November o f  1929. During 

th e  e a r l y  y ea rs  o f  th e  G rea t  D ep re ss io n ,  th e  c o n s t r u c t io n  o f  G raylyn 

fu rn is h e d  jo b s  fo r  many N orth  C a ro l in a  a r t i s a n s ,  b u t  i n  1931, w i th  la b o r  

problems in  the  c i t y  o f  W inston-Salem , Bowman Gray h a l t e d  c o n s t r u c t i o n
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on a l l  b u i ld in g s  a t  h i s  G raylyn e s t a t e .  During th e  l a s t  months o f  1932,

th e  Gray fam ily  moved i n t o  t h e i r  new home, where th e y  l iv e d  to g e th e r

u n t i l  Mr. G ra y 's  d e a th  on J u ly  7, 1935. A f te r  h e r  h u sb a n d 's  d e a th ,

Mrs. Gray co n t in u ed  to  l i v e  i n  th e  house w i th  h e r  two sons u n t i l  1937.

Between 1937 and 1939, Bowman Gray, J r .  (1907-1969) and h i s  w if e ,

E l iz a b e th  C h r i s t i a n  Gray, occup ied  th e  mansion, w h ile  Mrs. N a th a l i e  L.

Gray l i v e d  i n  th e  g a r a g e -g u e s t  house (1937-1938). Gordon Gray and h i s

w if e ,  Jane  C ra ige  Gray, l i v e d  i n  th e  g a ra g e -g u e s t  house f o r  two y e a r s .
•

Mrs. Gray, by now Mrs. Benjamin F. B ernard , moved i n t o  th e  re n o v a te d  

g a r d e n e r 's  c o t ta g e  (1938-1940) and a g a in  moved to  th e  Bernard C o ttage  

a s  th e  g a ra g e -g u e s t  house had become known (1940-1961). In  1946 the  

mansion was ren o v a ted  i n t o  a p s y c h i a t r i c  h o s p i t a l  a s  p a r t  o f  th e  Bowman 

Gray School o f  M edicine o f  Wake F o r e s t  U n iv e r s i t y ,  and , a t  t h a t  t im e , 

many o f  th e  o r i g i n a l  f u r n i s h in g s  were d iv id e d  between the  two s o n s ,  so ld  

a t  a u c t io n  in  New York, or p la ced  in  Mrs. B e rn a rd 's  r e s id e n c e s  a t  

R oaring Gap, N orth  C a ro l in a ;  New York C i ty ;  Bermuda; and Palm Beach, 

F lo r id a .
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5I b i d . , p. 366.

^Leigh F rench ,  J r . , "The American Country House i n  th e  French 
P r o v in c i a l  S t y l e , "  A r c h i t e c t u r a l  Forum, XLIX (Septem ber, 1928), 355.

^ E b e r ls ln  and R am sdell,  Small Manor Houses and Farm steads in  
F rance ,  pp. 8 ,  3.

® Ib id . , pp. 6 , 57; "A Norman Type on A H i l l t o p  S i t e  i n  Old 
C o n n e c t ic u t ,"  House and G arden, LIX (F eb ruary ,  1931), 89.

^A[ndrew] J [ackson ]  Downing, The A r c h i t e c tu r e  o f  Country Houses: 
I n c lu d in g  Designs fo r  C o t ta g e s .  Farm Houses, and V i l l a s .  With Remarks on 
I n t e r i o r s .  F u r n i t u r e ,  and th e  B est Modes o f  Warming and V e n t i l a t i n g .
With an i n t r o d u c t i o n  by George B. Tatum. (1850; r e p r i n t  e d . , New York: 
Da Capo P r e s s ,  1968), pp. 280-81 and p l a t e  20, "A V i l l a  i n  th e  Norman 
S t y l e . "

10See S c u l ly ,  The S h ing le  S ty le  and the  S t i c k  Styljfr, p. 92.

^ K o c h e r ,  "The American Country H ouse," p. 403. See a l s o ,  Frank 
M iles  Day, American Country Houses o f  Today (New York: A r c h i t e c tu r a l
Book P u b l is h in g  C o., 1912).

1 o
R obert R. McGoodwin, Monograph o f  th e  Work o f  R obert  R. McGood- 

w in. 1910-1940 ( P h i l a d e lp h i a :  Wm. F. F e l l  C o .,  P r i n t e r s ,  1942),
p l a t e  75.
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l ^ E d g e l l ,  A r c h i t e c tu r e  o f  To-Day, p. 116.

•^McGoodwin, Monograph o f  th e  Work o f  R obert R. McGoodwin: 
Country Houses. The Work o f  F rank  J .  F o r s t e r .  A .I .A .

15P aul Wenzel and M aurice Krakow ( e d s . ) ,  A Monograph o f  th e  Work 
o f  M e llo r ,  Meigs and Howe (New York: A r c h i t e c t u r a l  Book P u b l is h in g  C o . ,
1923); M eigs, An American Country House.

^ T h e  f i r s t  p la n s  fo r  th e  Graylyn Garage a r e  d a te d  A p r i l ,  1927. 
Supplem entary r e v i s i o n  draw ings were i s s u e d  May 6 , June 20, and June 27, 
1927. In  A ugust,  1959, and J a n u a ry ,  1962, Mrs. Anne C. F o rsy th  
re q u e s te d  a d d i t i o n a l  r e v i s i o n s  from Lashm it, James, Brown & P o llo c k ,  
A r c h i t e c t s  and E ng inee rs .

17At h i s  r e t i r e m e n t  from Lashm it,  Brown, & P o l lo c k ,  A r c h i t e c t s  
and E n g in e e rs ,  Lashm it was e l e c te d  a Member Em eritus  o f  the American 
I n s t i t u t e  o f  A r c h i t e c t s .  His p r e s e n t  a d d re s s  i s  2523 Woodbine Road, 
W inston-Salem , N.C. Two draw ings by Lashmit have been p u b lished .  See 
C arneg ie  I n s t i t u t e  o f  Technology, Department o f  A r c h i t e c tu r e ,  Review 
o f  S tu d e n t  Work ( P i t t s b u r g h :  A r c h i t e c t u r a l  S o c ie ty  and Scarab F r a t e r ­
n i t y ,  1923); "Bank and O ff ic e  B u ild ing"  (p . 21) r e c e iv e d  th e  second 
p r i z e  i n  th e  1921 Stewardson S c h o la rsh ip  C om petit ion  sponsored by the  
C arneg ie  I n s t i t u t e ,  and th e  Adamesque " S ta i r c a s e  H a l l "  (p. 25) won a 
F i r s t  Medal, Beaux-A rts C om petit ion .

^ A r t h u r  W. T a r b e l l ,  The S to ry  o f  C arneg ie  Tech. Being A H is to ry  
o f  C arneg ie  I n s t i t u t e  o f  Technology from 1900 to  1935 ( P i t t s b u r g h :  
C arneg ie  I n s t i t u t e  o f  Technology, 1937), p. 118.

1 Q
C arneg ie  I n s t i t u t e  o f  Technology, Review o f  S tuden t Work, p. 7; 

T a r b e l l ,  The S to ry  o f  C arneg ie  Tech, p. 139.

20 T a r b e l l ,  The S to ry  o f  C arnegie  Tech, p. 138.

21 Tallm adge, The S to ry  o f  A r c h i t e c tu r e  i n  A m erica , p. 3.

^ B u l l e t i n  o f  th e  Beaux-A rts I n s t i t u t e  of D es ig n . I  (May, 1925), 
3 -4 ;  P ro sp e c tu s  o f  th e  F o n ta in e b le a u  School o f  F ine  A r ts  ( P a r i s :  
F o n ta in e b le a u  School o f  F in e  A r t s ,  1925), p. 13. This  p ro sp e c tu s  fo r  
th e  1926 s e s s io n  p u b l ish e d  L ash m it1s e l e v a t i o n s  fo r  "A French Embassy" 
(p . 22) i n  th e  c l a s s i c a l l y  i n s p i r e d  Georgian R ev iva l.  These same 
draw ings were p u b l ish e d  tw ice  i n  th e  fo l lo w in g  y e a r .  See P ro sp ec tu s  o f  
the  F o n ta in e b le a u  School o f  F ine  A r ts  ( P a r i s :  F o n ta in eb lea u  School o f
F in e  A r t s ,  1926), p. 26, and B u l l e t i n  o f  Beaux-Arts I n s t i t u t e  o f  D esign . 
I I  (March, 1926), 3.

) ̂ P ro sp e c tu s  o f  th e  F o n ta in e b le a u  School o f  F in e  A r t s . 1925, 
pp. 19, 15.
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^ M e ig s ,  An American Country House, p. x.

^ % o r s t e r ,  "Use o f  E n g l ish  and French Types,"  p. 363. For a 
d e t a i l e d  d is c u s s io n  o f  t h i s  m a t t e r ,  see  Frank J .  F o r s t e r ,  " Im p ress io n s  
of an A r c h i t e c t ' s  V i s i t s  t o  Normandy," American A r c h i t e c t  and B u ild in g  
News, CXXXI (June ,  1927), 755-60.

o c
Lashmit r e l a t e s  a s to r y  t h a t  Mrs. N a th a l ie  Gray approached an 

u n id e n t i f i e d  a r c h i t e c t u r a l  f irm  e i t h e r  in  P en n sy lv an ia ,  New York or 
New England for th e  d es ig n s  o f  Graylyn. Not s a t i s f i e d  w ith  t h a t  f i r m 's  
recommendations fo r  h e r  r e s id e n c e ,  Mrs. Gray r e tu rn e d  to  Winston-Salem 
and commissioned Northup & O 'B rien ,  A r c h i t e c t s .  In te rv ie w  w ith  
Luther S. Lashm it,  W inston-Salem, N .C . , August 16, 1973.

^7x,a sh m it , Brown, & P o l lo c k ,  A r c h i t e c t s  and E n g in e e rs ,  "O rgan i­
z a t i o n a l  D ata, 1969."

28N eith e r  th e  p re l im in a ry  sk e tch e s  by Northup & O 'B rien  nor those  
by Thomas W. Sears  a re  d a te d .

29Talbot F. Hamlin, The American S p ir it  in  A rch ite c tu r e , v o l .  13 
in  The Pageant o f  America S er ies  (New Haven: Yale U n iv ers ity  P ress ,
1926), p. 325.

■ ^In te rv iew  w ith  Mr. L u ther  S. Lashm it,  August 16, 1973.

■ ^In terv iew  w ith  Mr. F e l i x  M asser, W inston-Salem, N .C . , August 15,
1973. O r ig in a l ly  employed a s  a c a rp e n te r  by th e  N o r th -E a s te rn  C ons truc ­
t i o n  Company fo r  the  c o n s t r u c t io n  o f  G raylyn, a f t e r  1931 Masser was a 
m aintenance man f o r  the  Graylyn mansion.

32"M ethodists  to  E re c t  New Church on West F i f t h  S t r e e t , "  W inston- 
Salem J o u r n a l , March 2, 1928, sec .  A, p. 1. Centenary  U n ited  M ethod is t  
Church, designed  by th e  P h i la d e lp h ia  a r c h i t e c t u r a l  f i rm ,  Mayers, Murray, 
P h i l l i p ,  Goodhue, A s s o c ia te s ,  was completed i n  1931. See H arry  F. 
Cunningham, "The E c c l e s i a s t i c a l  Works o f  M ayers, M urray, and P h i l l i p , "  
A r c h i t e c tu r a l  Forum, L (March, 1929), 401-16.

^ " A r c h i t e c t s  Drawing of Mrs. Bowman G ra y 's  New R es id e n ce ,"  
Winston-Salem J o u r n a l , January  8 ,  1928, sec. D, p. 1; speech  by Gordon 
Gray, W inston-Salem, N. C. , January  15, 1928.

" ^ In te rv ie w  w ith  Mr. F e l i x  M asser, August 15, 1973.

•^ N o r th -E as te rn  C o n s tru c t io n  Company (New York: A r c h i t e c tu r a l
C ata log  C o., 1937).

In te rv ie w  w ith  Mrs. D. Mason G arber, W inston-Salem, N. C. ,
August 19, 1973.
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•^ T y le r  S. R ogers ,  ’’New S t r u c t u r a l  F e a tu re s  o f  th e  Country 
House," A r c h i t e c t u r a l  Forum. XLIX (Septem ber, 1928), 417.

• ^ S t r u c t u r a l  p la n s  by A. H. Dyson a re  d a te d  December 6 ,  1927.

39R ogers ,  " S t r u c t u r a l  F e a t u r e s , "  p. 419.

^ " C a m e ls  o f  W inston-Salem ,"  p. 54.

^ R e y n o ld a  H ea ting  and Plumbing Company, founded between 1922 and 
1923, was r e s p o n s ib le  f o r  th o se  p a r t i c u l a r  a r e a s  o f  th e  Graylyn 
c o n s t r u c t io n .

/ 0
C h a r le s  E. Krahmer, "The S p e c i f i c a t io n s  fo r  th e  Country H ouse," 

A r c h i t e c t u r a l  Forum, XLIX (Septem ber, 1928), 471-72.
/  Q

L ash m it1s second and l e s s  e l a b o r a te  Norman R ev iva l commission, 
th e  r e s id e n c e  a t  S e d g e f ie ld ,  N . C . , fo r  John Hampton Adams (1875-1935) 
was c o n s t ru c te d  between 1930 and 1931. S im i la r  to  G raylyn , th e  Adams 
mansion f e a tu r e d  a hexagonal s t a i r  tow er, b r i c k  c o r n ic e s ,  and a 
sym m etrical faca d e .  U n like  th e  Graylyn home, th e  Adams r e s id e n c e  has  
a venee r  o f  b r i c k  im ported  from H olland , and a g e n e ra l  o u t l i n e  d e r iv e d  
from th e  Tudor R ev iv a l .

^ A p p e n d ix  I I I  p ro v id es  a l i s t  o f  the  o th e r  P e r io d  Houses t h a t  
Lashm it d es ig n ed  p r i o r  to  1940 in  W inston-Salem, N.C.

^ % i l l i a m  E. Leuchtenburg , The P e r i l s  o f  P r o s p e r i t y ,  1914-1932 
(Chicago: U n iv e r s i t y  o f  Chicago P re s s ,  1958), p. 9.
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CHAPTER THREE

INTERIOR DESIGNS OF THE GRAYLYN MANSION

Although the  e x t e r i o r  o f  th e  G raylyn mansion was d es ig n ed  i n  the  

Norman R eviva l s t y l e ,  th e  i n t e r i o r  c o n s i s t s  o f  a number o f  rooms d e c o ra ­

te d  i n  the  s t y l e s  o f  d i f f e r e n t  p e r io d s  and c o u n t r i e s .  Young a r c h i t e c t s  

l i k e  L u ther  S. Lashm it were ta u g h t  t h a t  "one should  n o t copy an o ld  

e x i s t i n g  b u i ld in g  and ad ap t  l i f e  t o  t h a t  b u i ld in g ,  b u t ,  w ith  a vocabu­

l a r y  t h a t  s tudy  g iv e s ,  should  en v isag e  th e  contem porary  problem and 

c lo th e  i t  i n  t r a d i t i o n a l  a r c h i te c tu r e ." * "  A P er io d  House o f  the  1 920 's

was " r e a l l y  a k in d  o f  garment which must ad ap t i t s e l f  to  th e  p e r s o n a l i t y

2and h a b i t s  o f  th e  w e a re r ."  In  t h i s  c a s e ,  the  i n t e r i o r  of th e  G raylyn  

mansion, composed o f  a r c h i t e c t u r a l  e lem en ts  from th e  m edieval th rough  

th e  modern e r a ,  r e f l e c t e d  th e  s o p h i s t i c a t e d  t a s t e s  and w orld t r a v e l s  o f  

Mr. and Mrs. Bowman Gray.

U nlike  t h e i r  V ic to r i a n  p re d e c e s s o r s  o f  th e  1870' s  and 1880' s ,

P e r io d  Houses o f  th e  f i r s t  q u a r t e r  o f  th e  tw e n t i e th  cen tu ry  co n ta in e d

fewer bu t more sp ac io u s  rooms, f u n c t i o n a l l y  des igned  fo r  th e  l i v i n g  and

e n t e r t a i n i n g  needs o f  modern Americans. Jo n a th an  Lane has d e s c r ib e d  the

tw e n t ie th - c e n tu ry  "open p lan "  which " r e p re s e n te d  a f i n a l  s te p  i n  th e
3

p ro c e ss  o f  s i m p l i f i c a t i o n  in  p la n n in g  begun b e fo re  1890." A t t h i s  

t im e ,  the l i v in g  room became th e  most prom inent f e a t u r e  of th e  new p la n ,

48
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w h ile  th e  k i t c h e n ,  th e  e n t ra n c e  and s id e  h a l l s ,  and the  l i b r a r y  were

g e n e r a l ly  reduced  i n  s i z e  where they  d id  n o t  a l t o g e t h e r  d i s a p p e a r .  The

l a r g e r  P e r io d  Houses a l s o  fo llow ed  t h i s  t r e n d  i n  th e  1920 's  and e a r l y

1 9 3 0 's ;  the  imposing l i v i n g  and d in in g  rooms composed th e  c e n t r a l  body

o f  th e  house w h i le  s e r v i c e  and k i tc h e n  f a c i l i t i e s  occupied  "an 'L '

p r o j e c t i n g  u s u a l l y  from th e  n o r th e a s t  c o rn e r  o f  th e  house. I f  th e  house

i s  l a r g e  enough, and th e  s t y l e  o f  a r c h i t e c t u r e  p e rm i ts ,  t h i s  ' L ' may run
4

o f f  a t  an  a n g le  o f  f o r t y - f i v e  d e g r e e s . "  O ther c h a r a c t e r i s t i c s  of 

r e s i d e n t i a l  houses  o f  t h i s  p e r io d  in c lu d e d  th e  d i v i s i o n  o f  l i v i n g ,  

s l e e p in g ,  and s e r v i c e  a r e a s  i n t o  s e p a ra te  wings " to  form a zoned p l a n , "  

o r i e n t a t i o n  o f  th e  main rooms toward th e  garden  s id e  o f  th e  house and 

away from the  s t r e e t ,  changes i n  l e v e l s  between th e  w ings, and a r r a n g e ­

ment o f  the  bedrooms on a " s i n g le - lo a d e d "  c o r r i d o r . ^

In  a d d i t i o n  to  th e  a r c h i t e c t u r a l  f irm  o f  Northup & O 'B rien ,  two 

o th e r  f i rm s  were r e s p o n s ib l e  fo r  th e  i n t e r i o r  appo in tm en ts  o f  th e  G ray­

lyn  mansion. The J .  G. V a l i a n t  Company o f  B a l t im o re ,  r e p r e s e n te d  by 

i n t e r i o r  d e s ig n e r  A r th u r  C a s s e l l  G r a f f l i n ,  and J .  Barton  Benson, a 

t a l e n t e d ,  P h i l a d e lp h i a  i r o n s m i th ,  were commissioned by Mrs. Gray to  

subm it d e s ig n s  f o r  h e r  W inston-Salem e s t a t e .  Founded i n  1874 by Joseph  

Gordon V a l i a n t ,  Sr. (1847-1937),  the  V a l i a n t  Company was c o n s id e re d  i n

1895 the  " le a d in g  d e c o r a to r s  o f  th e  c i t y ,  w ith  th e  most a r t i s t i c
£

e s ta b l i s h m e n t  so u th  o f  New Y ork ."  A lthough born i n  A s h e v i l l e ,  N orth  

C a ro l in a ,  Mrs. Gray l i v e d  i n  B a l t im ore  f o r  many y e a r s ,  and chose t h i s  

d e c o r a t in g  f irm  beca u se  o f  h e r  e a r l i e r  a c q u a in ta n c e  w ith  J .  G. V a l i a n t  

and h i s  f i r m 's  n a t i o n a l  r e p u t a t i o n .  A lthough n o te d -a s  im p o r te r s  o f
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French and E n glish  w a llp ap ers , the V a lia n t firm a ls o  furnished  parquet 

f lo o r in g  and ornamental g r i l l  work for  Period Houses, w h ile  in  fr e sc o  

and p la in  p a in tin g  they p leased  th e ir  c l i e n t s  by the way in  which they  

succeeded in  b lend ing p e r fe c t ly  the c o lo r s  o f  p a in t w ith  th ose o f  w a ll­

papers.^  The Power P ic t o r ia l  magazine for  1930 co n ta in s th is  d e sc r ip ­

t io n  o f  the firm:

The scope o f the V a lia n t org a n iza tio n  i s  much wider than 
g en era lly  supposed, w ith stu d io s  in  P h ila d e lp h ia , Washing­
ton and P a r is ,  and w ith  s a le s  s u b s ta n t ia lly  over $1,000,000 
annually . Given a commission to  decorate a room, a home or 
an ex ec u tiv e  o f f i c e ,  th e ir  work sometimes s ta r t s  a t  the la th .  
F ir s t  th e ir  own s t a f f  a r t i s t s  draw sk etch es o f the room in  
exa ct proportion  and co lo r . Then th e ir  p la s te r e r s ,  p a in ters
and d ecorators b u ild  up the w a lls  in  a s t y le  b e f i t t in g  the
genera l theme. The fu rn itu re , ru gs, hangings and ta p e s tr ie s  
are but p a rts  o f  the whole, and the ensemble upon com pletion
i s  harmonious in  i t s  e n t ir e ty .

Severa l n otab le  con tracts have been executed by V a lia n t, 
among which are the home o f Mr. A. E. Duncan o f  B altim ore, 
the Baltim ore Trust Company, the E xecutive O ffic e s  o f  the 
Texas Company, in  the C hrysler B u ild in g , New York, and the  
res id en ce  o f  Mr. Bowman Gray, in  North C arolina.^

In  th e  r e a r  o f  th e  V a l i a n t  s to r e  a t  1106 N orth  C harle s  S t r e e t ,  B a l t i ­

more, s k i l l e d  cab ine tm akers  and u p h o l s t e r e r s  m a in ta in ed  a complete
9

rep a ir  shop for  the purpose o f  keeping fu rn itu re  in  good co n d itio n .

In 1919, a f t e r  com pleting c o l le g e  a t  the Maryland I n s t i tu t e  o f  

Art and D esign in  B altim ore, Arthur C. G r a ff lin  jo in ed  the V a lian t  

Company as a d esig n er  o f in t e r io r  a r c h ite c tu r e  and d ecora tive  a r ts  

and, in  1925, was promoted to  V ice-P resid en t in  Charge o f  N ational 

S a les  Promotion. U n til the Graylyn commission was term inated in  1931, 

G r a ff lin  a s s is te d  Mrs. Gray in  choosing European antique and reproduc­

t io n  fu r n itu r e , t a p e s t r ie s ,  damask d ra p er ies , and paneling for her new
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resid en ce . G r a fflin  la te r  d escribed  th is  commission:

Graylyn was a p e r s o n a l  home, and i n  f a c t ,  a b ig  home fo r  
a fam ily  w ith  many w orld-w ide i n t e r e s t s .  U n like  many 
' a r t i f i c i a l  a tm o sp h eres '  which I  c re a te d  fo r  w ealthy  
c l i e n t s ,  G raylyn r e f l e c t e d  th e  p e rso n a l  c h a r a c te r  and 
i n t e r e s t s  o f  th e  G rays, and I  had the  r e s o u r c e f u l  job 
o f  assem bling  and c o o rd in a t in g  t h e i r  v e ry  p e rso n a l  
ch o ice s .  I  always co n s id e re d  m yself an a d v i s o r ,  and 
never th e  ' i n t e r i o r  d e c o r a to r '  fo r  Bowman and N a th a l ie  
G r a y . ^

Joseph Barton Benson, the ironsm ith  who executed the wrought- 

iron  d ecoration s for Graylyn, was born in  P h iladelph ia  in  1903, and 

received  h is  e a r l ie s t  tra in in g  forg in g  shoes for  h is  fa th e r 's  horses.

In  1924, w h ile  s t i l l  i n  h ig h  sch o o l,  he was awarded a P h i la d e lp h ia  

M ayor's S ch o la rsh ip  to  the  P h i la d e lp h ia  I n d u s t r i a l  A r t  School, known 

today a s  the  P h i la d e lp h ia  C ollege  o f  A rt.  Benson’s s k i l l  i n  drawing 

and th e  d e s ig n  o f  i r o n  developed under the  guidance o f  Joseph  K oneski, 

a foreman fo r  the  most famous i ro n s m i th  o f  the  tw e n t ie th  c e n tu ry ,

Samuel Y e l l in  ( 1 8 8 5 - 1 9 4 0 ) .^  While a c o l le g e  s tu d e n t  a t  th e  I n d u s t r i a l  

A r t  School, Benson o f t e n  v i s i t e d  th e  m aster b la ck sm ith s  working a t  

Bryn Athen C a th e d ra l ,  a s  w e l l  a s  the  e x te n s iv e  i r o n  c o l l e c t i o n  a t  

Memorial H a l l ,  then  a p a r t  o f  the  P h i la d e lp h ia  Museum of  A r t .  In  

1927, when he was tw e n ty - fo u r ,  Benson founded h i s  own i ro n s m i th in g  

f i rm  which, u n t i l  1935, employed a s t a f f  o f  s ix ty  men a t  54 th  S t r e e t  

and W estm in is te r  Avenue i n  P h i la d e lp h ia .  L a te r ,  between 1939 and 1949, 

the  second " J .  B arton  Benson, Smithery" opera ted  in  Wyncote, P en n sy l­

v a n ia .  One c r i t i c  w rote  i n  1947:

There a re  few men i n  the f i e l d ,  and th e re  a r e  fewer who 
can c a l l  upon a s  wide a background o f  knowledge a s  J .
Barton Benson. He can d esign  as w e ll as execute
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hand-wrought i r o n w o r k .  H i s , p e rs o n a l ,  touch  and a b i l i t y  
t o  des ig n  and fo rge  an ornament w hich w i l l  be i n  keeping  
w i th  i t s  u l t im a te  environm ent have won him a wide c l i e n ­
t e l e  o f  home owners and a r c h i t e c t s . 12

The G raylyn e s t a t e ,  the  l a r g e s t  s in g le  commission f o r  Benson, was one

o f  fo u r  homes in  N orth  C a ro l in a  des igned  by L u th e r  S. Lashm it and

d e c o ra te d  by th e  P h i la d e lp h ia  b la ck sm ith .  The John Hampton Adams

e s t a t e  a t  S e d g e f ie ld  (1930-1931), the  Comer Covington r e s id e n c e  i n  High

P o in t  (1931-1932),  and the  A. H. Galloway house i n  W inston-Salem (1929-

1930) a l s o  c o n ta in  w ro u g h t- i ro n  d e s ig n s  by Benson, though l e s s  e l a b o r a te

13th a n  th e  ironw ork a t  Bowman G ra y 's  e s t a t e .  Major works i n  P ennsy l­

v an ia  by J .  Barton  Benson in c lu d e  th e  Women's D ress Salon s c r e e n s ,

John Wanamaker's D epartm ent S to r e ,  P h i la d e lp h ia  (1928); P i t t s b u r g h  

A t h l e t i c  Club (1929); P h i la d e lp h ia  A t h l e t i c  Club (1929-1930); German­

town Savings Fund S o c ie ty ,  P h i la d e lp h ia  (1930); and th e  O rchid  S creen ,

14Longwood Gardens, K enne tt  Square (1933).

Throughout th e  G raylyn mansion th e  in f lu e n c e s  o f  b o th  th e  J .  G. 

V a l i a n t  Company and J .  B arton  Benson a r e  r e a d i l y  a p p a re n t .  Each o f  the  

" d e c o r a t iv e  rooms" ap p ea rs  to  th e  v i s i t o r  "as  de tached  a u n i t  a s  i f  i t  

were in  a museum," to  b e ,  i n  s h o r t ,  "a work o f  a r t  r a t h e r  than  o f  

a r c h i t e c t u r e . " ^  No one theme, p e r io d ,  o r  co u n try  o f  o r i g i n  u n i t e s  

th e  rooms o f  Graylyn and each l i v i n g  space  must be examined a s  a 

s e p a r a t e  u n i t .  On th e  f i r s t  f l o o r  o f  th e  mansion (F ig . 11 ) ,  the  

v e s t i b u l e  and e n t ra n c e  h a l l  a r e  imposing b u t  warm s e t t i n g s  d eco ra te d  in  

a m edieval theme. In  1913 a p r a c t i c a l  gu ide  f o r  th e  c o n s t r u c t io n  o f  

co u n try  houses  d e s c r ib e d  " th e  r e c e p t io n  room . . . embodied in  th e  h a l l "
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a s  i d e a l l y  a medium-size room, whose " c h a r a c t e r  should  be s t r o n g e r  and 

somewhat r i c h e r  than  th e  draw ing room; n o t  a loung ing  room, bu t comfor­

t a b l e  n o n e th e le s s , "  a p la c e  where "one can r e c e iv e  th e  fo rm al s h o r t  c a l l

16and t r a n s a c t  sm all b u s in e s s . "  The e n t r a n c e  h a l l  o f  G ray lyn , w i th  i t s

s l a t e  f l o o r ,  a r t i f i c a l l y  v a u l t e d  c e i l i n g s ,  and F rench  d o u b le -d o o rs  i s

f u l l  o f  engaging  c o n t r a s t s .^  For c o lo r ,  an  e n t ra n c e  h a l l  o f  t h i s  s i z e

"depends on . . . th e  o ld  s to n e ,  the  F i f t e e n t h  C entury  t a p e s t r y ,  th e

s l a t e  t i l e s  and th e  s u i t a b l e  f u r n i t u r e ,  dwarfed to  p ro p o r t io n s  which

1 fig ive  the h a l l  i t s  proper sc a le  em phasis.11X0 In Graylyn1 s h a l l  the

hooded f i r e p l a c e ,  in o p e ra b le  and des igned  a s  a d e c o r a t iv e  elem ent o n ly ,

was p ro b ab ly  fu rn is h e d  by Ja co b sen ,  In c o rp o ra te d ,  o f  New York C ity .

Perhaps a c i r c u l a t i o n  h a l l  o f  t h i s  p ro p o r t io n  owes som ething to  b o th  th e

" l i v i n g  h a l l s "  des igned  by H. H. R ichardson  in  th e  1870 's  and to  th e

19p r i n c i p a l  rooms in  th e  s t r u c t u r e s  o f  l a t e  m edieval Europe.

The French m edieval doorway (F ig .  12) le a d in g  from th e  f r o n t

v e s t i b u l e  t o  th e  e n t ra n c e  h a l l  i s  the  o l d e s t  a r c h i t e c t u r a l  e lem ent i n

th e  G raylyn mansion; however, on ly  th e  s id e  s t i l e s  d a te  from the

f i f t e e n t h  c e n tu ry .  Not on ly  d id  th e  p a s t  in f lu e n c e  the  s t y l e  o f  many

suburban mansions d u r in g  th e  1920 ' s ,  th e  p a s t  a l s o  c o n t r ib u te d  b u i ld in g

m a te r i a l s  f o r  th e s e  " o ld  w orld"  e s t a t e s .  D e sc r ib in g  d e c o r a t iv e  e lem en ts

such a s  t h i s  doorway and o th e r  a n t iq u e  paneled  rooms in  G ray lyn , one

c r i t i c  w ro te  e a r l y  i n  th e  tw e n t ie th  c e n tu ry :

In  th e  case  o f  the  e x t e r i o r s  th e  a r c h i t e c t  can im port  on ly  
the  d e s ig n s ,  b u t  i n  making h i s  i n t e r i o r s  he has tremendous 
ad v an tag e ,  from h i s  p o in t  o f  v iew , o f  be ing  a b le  to  use the  
a c t u a l  m a t e r i a l s ,  th e  v e r i t a b l e  f rag m e n ts ,  o f  former 
European rooms. By th e  s k i l l f u l  use  o f  th e s e  m a te r i a l s  and
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fragm ents  he can produce e f f e c t s  which would be im p o ss ib le  
w ith  modern m a t e r i a l s ;  he can, above a l l ,  produce th e  
e f f e c t  o f  tim e and d i s t i n g u i s h e d  a s s o c i a t i o n s .  He can 
su rround  th e  most modern o f  people w i th  th e  scenery  and 
p r o p e r t i e s  o f  a r i c h  and memorable h i s t o r i c  p a s t . ™

The w ro u g h t- i ro n  g a t e s  a t  t h i s  e n t ra n c e  a r e  B enson 's  r e p ro d u c t io n s  o f

m edieval g a t e s ,  cop ied  from a pho tograph  s u p p l ie d  by G r a f f l i n .  The

o r i g i n a l s  were owned a t  t h a t  tim e by V a l i a n t ' s  P a r i s  o f f i c e  (F ig .  13).

The g a te s  a t  G ray lyn , w ith  t h e i r  " th o rn y  d e c o r a t i o n s , "  resem ble  A r t

Deco d es ig n s  o f  th e  1920 ' s ,  and th e  w ro u g h t- i ro n  lo c k ,  a p p r o p r i a t e l y

d e p ic t in g  the  "King, Queen, and t h e i r  C a s t l e , "  i s  a humorous m o t i f  in

t h i s  s e t t i n g .  The P h i la d e lp h ia  Magazine i n  1947 d e s c r ib e d  B enson 's

co p ie s  for the Graylyn re s id en ce :

In  one i n s t a n c e ,  a s o u th e rn  e s t a t e  owner b rou g h t back from 
Europe [a pho tograph  of] an o rn a te  g a te  which he p lanned 
to  use i n  h i s  mansion. I t  needed a d u p l i c a t e ,  however, 
and Mr. Benson was c a l l e d .  The g a te  was more than  two 
c e n t u r i e s  o ld ,  and the  r e p ro d u c t io n  o f  a n o th e r  g a te  to  
match th e  o ld  one p r e s e n te d  many problems. When th e  
d u p l i c a t e  was com pleted , i t  was d i f f i c u l t  to  t e l l  th e  
o ld  from th e  new. So im pressed  was the  c l i e n t  t h a t  
Mr. Benson was c a l l e d  on fo r  o th e r  t a s k s  by t h a t  same 
e s t a t e  owner . . . jo b s  t o t a l l i n g  more than  $100 , 0 0 0 .

From th e  e n t ra n c e  h a l l ,  double doors  opened in t o  th e  ca rd  room,

w hich was d e c o ra te d  w ith  polychrome, ca rved  p an e ls  im ported from

C o n s ta n t in o p le ,  now I s t a n b u l ,  Turkey. The s t r a n g e l y  i n t e r l a c e d

f l o r a l  and geom etr ic  b o rd e r s  on t h i s  woodwork a r e  c lo s e ly  r e l a t e d  to

22e a r l y  Near E a s te rn  c a l l ig r a p h y .  D ating perhaps from th e  l a t e  

e ig h te e n th  o r  e a r l y  n in e te e n t h  c e n tu ry ,  th e se  b r i g h t l y  p a in te d  p an e ls  

o f  p o p la r  wood (F ig .  14) were i n s t a l l e d  March 27 , 1930, a f t e r  Bowman 

Gray purchased  th e  room d u r in g  a M ed ite rranean  c r u i s e .  In  1946, the  

p a n e l in g  was removed when th e  G raylyn mansion was ren o v a ted  fo r  a
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p s y c h i a t r i c  h o s p i t a l . ^3 The P e r s ia n  Card Room m ight have a s  i t s  p r o to ­

type  th e  l a t e  n in e te e n th - c e n tu r y  T u rk ish  o r  Moorish smoking rooms, 

des igned  by f a s h io n a b le  a r c h i t e c t s  l i k e  R ichard  M. Hunt and George B. 

P o s t  f o r  New York townhouses. In  such "show p l a c e s , "  T u rk ish  and 

I r a n ia n  m o t i f s  were f r e e l y  mixed w i th  O r ie n ta l  f u r n i s h in g s  and, 

a c c o rd in g  t o  one w r i t e r  i n  1916,

The t r u e  smoking room, w ith  i t s  i n v i t i n g  d ivans  and i t s  
hangings and a c c e s s o r i e s  o f  f a r - o f f  O r ie n ta l  t r a d i t i o n ,  has 
g r a d u a l ly  evolved i t s e l f  i n t o  th e  modern ' d e n . ' The t r u e  
O r ie n ta l  smoking room i s  a d e l i g h t ,  i f  i t  be c a r r i e d  out 
w i th  some though t a s  to  s im p l ic i ty  and t a s t e .  The most 
b e a u t i f u l  m a te r i a l s  may be combined i n t o  a most h ideous 
whole w i th  an ease  t h a t  i s  annoying. I t s  e n t i r e  f e e l in g  
should  s u g g e s t  th e  ease  o f  the  r e c l i n i n g  Turk; g e t  th a t  
e f f e c t - - i n  any way, i t  does not m a t te r  how --but g e t  i t .
A b i t  o f  Louis  XV f u r n i t u r e  would k i l l  th e  whole a r r a n g e ­
ment. A C o lo n ia l  t a b l e  w i l l  do the  same th in g .  No 
a rrangem en t t h a t  p e rm its  of two such c o n f l i c t i n g  s t y l e s  
b e in g  seen  a t  th e  same time should  be p e rm i t te d ;  i t  i s  
th e  v e ry  w o rs t  o f  bad t a s t e . ^

C lo se ly  r e l a t e d  t o  th e  P e r s ia n  Card Room i n  s p i r i t  was . the  Tent Room

in  the  basement o f  Graylyn. T rav e l in g  n ea r  C a i ro ,  Egypt, i n  1928, th e

Grays purchased  an  em broidered t e n t ,  which th e y  l a t e r  had e r e c te d  i n  a

v a c a n t  basement room o f  t h e i r  new r e s id e n c e .  O c c a s io n a l ly  used by th e

fam ily  f o r  a f t e r - d i n n e r  c o f f e e ,  t h i s  smoking room was d ec o ra te d  w ith

O r ie n ta l  c a r p e t s ,  c i r c u l a r  o ttom ans, T u rk ish  p ip e s ,  and a l i f e - s i z e d

r e p l i c a  o f  a cam el, a l l  so u v e n ir s  o f  th e  G rays ' w orld t r a v e l s .

A d jace n t  t o  th e  P e r s ia n  Card Room and lo c a te d  n ea r  th e  te r r a c e d

gardens so u th  o f  th e  G raylyn mansion was th e  l a r g e  tw e n ty - s ix  by 

f o r t y - f i v e - f o o t  l i v i n g  room (F ig .  15). During th e  e ra  o f  P er iod  

Houses, t h e r e  was, a s  sugges ted  by one c r i t i c  i n  1903, "a d e c id e d ly  

s t ro n g e r  tendency  to  do away w i th  th e  mere p a r l o r  and to  co n v e r t  the
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l a r g e s t  room in  th e  house . . . i n t o  a f i n e ,  b ig  l i v i n g  room, . . .  to  

which th e  fam ily  would n a t u r a l l y  go when they  wished to  see o th e r  

p e o p le ."  T his  tendency  p e rm i t te d  th e  i n t e r i o r  d e c o ra to r  " to  c r e a t e  a 

r e a l l y  new type o f  room--one t h a t  [was] o f  'p a l a t i a l *  d im ensions ,  b u t
o c

o f  dom estic  atm osphere and s e r v i c e . "  The f i r s t  drawings f o r  the

l i v i n g  room a t  G raylyn , execu ted  by Lashmit on A p r i l  12, 1928, were

red es ig n e d  by G r a f f l i n ,  and r e p ro d u c t io n  oak p a n e l in g  i n  t h e  Georgian

t r a d i t i o n  was l a t e r  i n s t a l l e d .  In  1927 th e  V a l i a n t  Company had

a d v e r t i s e d  p a n e l in g  s im i l a r  to  the  G raylyn room: "An Oak L ib ra ry  in

XVIII Century  E n g l ish  T r a d i t io n ,  Spacious and Com fortab le . This Room

was Designed and Executed in  i t s  E n tire ty  by V a lia n t ."^6 The Graylyn

l i v i n g  room was though t no t to  be " th e  heavy type  o f  G eorgian  used in

th e  l a r g e r  houses i n  E ng land ,"  b u t  r a t h e r  something "tem pered to

American p r e f e r e n c e s . "  The plywood p an e ls  veneered  w ith  oak conformed

to  the  a d v ic e  o f  a contem porary  c o n t r i b u to r  to  th e  A r c h i t e c t u r a l  Forum

who w ro te :  " I t  i s  w e l l  t o  b ea r  i n  mind t h a t  a l l  l a rg e  wood p an e ls

should  be lam inated  to  s tan d  th e  expansion  and c o n t r a c t i o n  caused by

2 7our d ry ,  hea ted  h o u s e s ."

For the  f i r e p l a c e  o f  such an imposing room, m arble  was

g e n e r a l ly  co n s id e re d  to  be the  only  m a te r i a l  which l e n t  s u f f i c i e n t  

28d ig n i ty .  In  1930 th e  V a l i a n t  Company announced i n  A r ts  and D eco ra t io n

t h a t  t h i s  f irm  was " th e  s o le  r e p r e s e n t a t i v e ,  i n  P h i l a d e lp h i a ,  B a l t im o re ,

and W ashington, o f  th e  Wm. H. Jackson  Company o f  New York, M antels  and

2 9F i r e s id e  F i t t i n g s  o f  Beauty and D i s t i n c t i o n , "  and many o f  the m arble  

m an te ls  and bronze f i r e p l a c e  implements a t  Graylyn were indeed  fu rn is h e d
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by th e  W illiam  H. Jackson  Company. The d e c o ra t io n  o f  th e  l i v i n g  room,

as  w e l l  a s  th e  rooms in  G raylyn, became an " I n t e r n a t io n a  1 - I n t e r  P e r io d

D e c o ra t io n ,"  and G r a f f l i n  f r e e l y  mixed European a n t iq u e s  and " 'N e a r

30P e r io d '  f u r n i t u r e "  th ro u g h o u t th e  mansion.

Of I t a l i a n  d e r i v a t i o n ,  th e  Sun Room (F ig . 16 ),  which a d jo in e d

th e  l i v i n g  room a t  G ray lyn , was designed  by R obert Watson Schm ertz, a

c lo s e  f r i e n d  o f  L u ther  S. Lashm it. Born i n  P i t t s b u r g h  i n  1898, Schmertz

re c e iv e d  h i s  Bachelor o f  A r ts  degree  from C arneg ie  I n s t i t u t e  i n  1921.and

s u b se q u en tly  ta u g h t  d e s ig n  to  sophomore a r c h i t e c t u r a l  s tu d e n t s  from

1927 to  1966. In  1924, 1928, and 1930, he made " th e  Grand European

Tour f o r  Beaux-A rts A r c h i t e c t s , "  v i s i t i n g  th e  monuments o f  F rance ,
31

I t a l y ,  and England. Between 1928 and 1945, Schmertz and h i s  p a r tn e r ,  

Raymond A. F i s h e r ,  des igned  many r e s i d e n t i a l  homes i n  th e  P i t t s b u r g h  

subu rbs ,  a s  w e ll  as  made d es ig n s  fo r  f i r e p l a c e s ,  boo k cases ,  w a l l  

p a n e l in g ,  and v a u l t e d  c e i l i n g s .  The Sun Room of G raylyn d i s p la y s  an 

a lm os t m onast ic  t r e a tm e n t  o f  the  h a l l  between the  l i v i n g  room and the  

indoo r  p o o l .  Here r o u g h - f in i s h e d  w a l l s ,  t i l e  f l o o r s ,  and a c e i l i n g  

supported  by hewn wooden j o i s t s  r e c a l l  s ix te e n th - c e n tu r y  I t a l i a n

p a lazzo s  i n  a s e m i t r o p ic a l  c l im a te .  D iscu ss in g  the  p l a i n  w a l l s  o f

3 2h and-trow eled  p l a s t e r  o f  such I t a l i a n a t e  rooms, one c r i t i c  w ro te  i n  

1929:

As long as  American c o l l e c t o r s  v a lu e  the  r o b u s t  f u r n i t u r e  
o f  the  S ix te e n th  and S even teen th  C e n tu r ie s ,  a s  long a s  
American p roperty -ow ners  f e e l  a c l o s e r  resem blance o f  
t h e i r  modes o f  l i v i n g  to  th e  e n e r g e t i c  manners of th o se  
[M edite rranean]  tim es than  to  the  r e s t r a i n e d  e leg an ce  o f  
l i v i n g  i n  th e  p e r io d s  o f  the  l a t e r  L o u is '  and Georges, 
and b u i ld  homes to  accommodate such m odes--so  long w i l l
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the  a r t  o f  t e x tu r in g  w a l l s  occupy a d e f i n i t e  p la c e  
i n  th e  complement o f  methods o f  th e  a r c h i t e c t ,  th e  
i n t e r i o r  d e c o ra to r  and th e  b u i l d in g - c r a f t s m a n .33

V a r ie ty  was in t ro d u c e d  i n t o  the  Sun Room by th e  use  o f  le a d e d -

g la s s  p a n e ls  on th e  e x t e r i o r  windows and l a r g e ,  l e a d e d - g la s s  d o o rs ,

d es ig n ed  in  th e  A r t  Nouveau manner, opening i n t o  th e  in d o o r  poo l.

These windows, a t t r i b u t e d  to  G. Owen Bonawit o f  New York, were though t

by many to  be an  " e x q u i s i t e  form o f  a r t  . . . where t h e i r  m is s io n  i s  to

s o f te n  and subdue th e  l i g h t  i n  s t a t e l y  rooms, t in g e  i t  w ith  c o l o r ,

an im ate  i t  w i th  form and in f u s e  i t  w ith  p o e t r y . T i l e  was c o n s id e re d

h ig h ly  a p p r o p r i a t e  f o r  th e  f lo o r  o f  an I t a l i a n  b r e a k f a s t  room o r  lo g g ia

3 5where "a r e s i l i e n t  f lo o r  s u r f a c e "  was c a l l e d  f o r .  The most c o l o r f u l  

o b je c t s  i n  th e  room, a r e p ro d u c t io n  V en e tian  g la s s  c h a n d e l ie r  and an 

I t a l i a n - i n s p i r e d  f o u n ta in ,  des igned  by G r a f f l i n  and d e c o ra te d  w ith  

Span ish  R ev iv a l  t i l e s ,  c o n t r a s t e d  w ith  th e  more fo rm al hooded f i r e p l a c e  

(F ig .  17). The san d s to n e  f i r e p l a c e  i s  an  e x a c t  copy by Schmertz o f  a 

chim neypiece d es ig n ed  by M ichelozzo p r i o r  to  1578 i n  th e  P a la zzo  

D av an za t i ,  F lo re n c e .  The A r c h i t e c t u r a l  Forum, which p u b l ish e d  measured 

draw ings o f  th e  D avanza ti  f i r e p l a c e  i n  November o f  1922 (F ig .  1 8 ) ,  

c a l l e d  i t  "a  p a r t i c u l a r l y  good example o f  th e  I t a l i a n  hooded m a n te l  

suppo rted  by c o rb e l s "  and no ted  f u r t h e r  t h a t  i t  l e n t  i t s e l f  " r e a d i l y  

to  modern a d a p t io n  because  o f  i t s  good s c a le  and g e n e ra l  s i m p l i c i t y .

While some c r i t i c s  o f  th e  P e r io d  House have denounced " th e  

r e p ro d u c t io n  i n  our modern d w e ll in g s  . . .  o f  th e  i n t e r i o r  d e c o ra t io n  

and f u r n i s h in g s  o f  some one p a s t  p e r io d  i n  a p a r t i c u l a r  cou n try "  

because  "such  a method does n o t  p ro p e r ly  r e p r e s e n t  u s  t o - d a y , "  a n o th e r
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c r i t i c  i n  1928 e x p la in e d :  " C r ib b in g ,  in d e e d ,  i s  and always has  been a

most u s e f u l  a l l y  to  o r i g i n a l i t y .  Every s t y l e ,  a s  a m a t te r  o f  f a c t ,  i s

th e  p ro d u c t  o f  c r ib b in g  and c o - o r d in a t io n  i n  th e  l i g h t  o f  lo c a l  r e q u i r e -  

37m e n ts ."  D uring th e  f i r s t  q u a r t e r  o f  th e  tw e n t i e th  c e n tu ry ,  the

c o n s ta n t  im p o r ta t io n  o f  a n t iq u e  works o f  a r t  from Europe gave American

c ra f t sm e n  " v i s u a l  d em o n s tra t io n  o f  the  q u a l i t i e s  the  a r c h i t e c t s  

38d e s i r e . "  Even so t a l e n t e d  a d e s ig n e r  a s  A r th u r  I .  Meigs ad m it te d  i n

1925, when d i s c u s s in g  th e  Newbold home i n  Laverock , P e n n sy lv an ia ,  t h a t  

not o n ly  th e  l i b r a r y  and Mrs. Newbold1s bedroom were i n s p i r e d  by the 

h e ig h t  o f  th e  c e i l i n g s  i n  th e  P a lazzo  D av an za t i ,  b u t  a l s o  th e  f i r e p l a c e s  

i n  b o th  th e s e  rooms came from the  same so u rce .  On t h i s  p o in t ,  Meigs 

w ro te :

The m a n te lp iece  i n  th e  L ib r a ry ,  w i th  th e  e x c e p t io n  o f  the  
C artouche in  i t s  c e n t e r ,  i s ,  to  use a d ra u g h t in g  room 
e x p r e s s io n ,  'copped  c o ld 1 from the  P a la zzo  D avanza t i .  The 
s a id  ca r to u c h e  i s  n e i t h e r  th e  Newbold c o a t  o f  arms, nor the 
i n s i g n i a  o f  the  Medici fam ily  a p p r o p r ia te  to  a n o t h e r ' s  u se .
I t  i s  an en la rg e d  snow flake , c u t  i n  s to n e .  . . . For our 
knowledge o f  snow flakes we a r e  in d e b te d  to  modern advanced 
pho tography , fo r  th e  N a t io n a l  G eographic Magazine b ro u g h t 
o u t ,  a y e a r  or so ago , numerous e n la rg e d  pho tographs of 
snow flakes  and i c e  c r y s t a l s ,  y i e ld in g  the  r i c h e s t  k in d  o f  a 
f i e l d  f o r  d e c o ra t iv e  ornament. An i n f i n i t e  v a r i e t y  o f  
e x q u i s i t e  forms was shown, and i t  was a s im ple  m a t te r  to  
e n la r g e  th e  pho tograph  s t i l l  f u r t h e r  t o  th e  s i z e  o f  th e  
s to n e  c a r to u c h e  i n  th e  c e n te r  o f  th e  m a n te lp ie c e  . . .  i t  
may be seen  t h a t  even modern in g e n u i ty  can be  tu rn ed  to  
a e s t h e t i c  advan tage  i f  on ly  i t  would behave i t s e l f  a b i t .  °

L ea d e d -g la s s  doors  open from th e  Sun Room i n t o  th e  "most modern"

room i n  th e  G raylyn home, the  indoor  swimming pool (F ig .  19). For

P e r io d  Houses o f • the  1 9 2 0 's ,  c r i t i c s  o f  the  day g e n e r a l ly  a g r e e d , .

Where an  outdoor pool i s  p ro v id ed ,  i t  i s  an  advan tage  to  
have a sm all  in d o o r  pool a s  w e l l ,  i f  th e  room fo r  i t  can 
be c o n v e n ie n t ly  had , and i f  the  budge t w i l l  p e rm it .  An
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indoo r  pool can be  hea ted  so a s  to  be a v a i l a b l e  f o r
g e n e ra l  use  d u r in g  c o o le r  w ea th e r ,  and i t  may be on
o cc a s io n  o f  most d i s t i n c t  t h e r a p e u t i c  v a lu e  i n  connec­
t i o n  w ith  an  e l e c t r i c  c a b in e t  i n  th e  t r e a tm e n t  and r e l i e f  
o f  o v e r t i r e d  m uscles  o r  s t r a i n  a f t e r  s p o r t s . ^0

Enhanced by b r a s s  f i s h ,  a p e l i c a n ,  and s t a i n l e s s  s t e e l  d e s ig n s  by 

Benson, a balcony  on th e  f i r s t  f l o o r  o f  th e  house o verlooks  th e  e ig h te e n  

by f o r t y - f o o t  poo l.  C i r c u l a r  windows a lo n g  one s id e  w a l l  o f  th e  room

show th e  i n f lu e n c e s  o f  b o th  aquarium and o c e a n l in e r  d e s ig n s ,  and g la s s

F rench  doors  open onto  th e  garden  t e r r a c e s  a lo n g  th e  two o th e r  s id e  

w a l l s .  The A r t  Deco d e s ig n s  o f  th e  pool room, which in c lu d e  th e  geome­

t r i c  b a rs  on th e  d e c o r a t iv e  b a lco n y , th e  "speed  l i n e s "  o f  th e  t i l e  

w a in s c o a t ,  and the  a n g u la r ,  i m i t a t i o n  waves a lo n g  th e  w a t e r ' s  edge, 

r e f l e c t  th e  in f lu e n c e  o f  th e  1925 I n t e r n a t i o n a l  E x p o s i t io n  i n  P a r i s .

One c r i t i c  d e s c r ib e d  t h i s  new t r a d i t i o n  i n  th e  A r c h i t e c tu a l  R ecord ;

S t r i c t l y  sp e a k in g ,  the  movement which has i t s  cu lm in a t io n  
i n  th e  p r e s e n t  e x p o s i t io n  d a t e s  back to  1890 . . . [and]
L 'A r t  Nouveau b ased  upon th e  s t y l i z a t i o n  o f  a v e ry  s inuous 
f l o r a .

Today, the  cu rves  have a l l  d is a p p e a re d  and the  formula 
c o n s i s t s  o f  s t r a i g h t  l i n e s  and sharp  a n g le s .  A l l  ornament 
t h a t  i s  a p p l ie d  i s  taboo. Color i s  now c a l l e d  upon to  
e m b e l l i sh  form and r i c h  m a t e r i a l s  ta k e  th e  p la c e  o f  a p p l ie d  
d e c o ra t io n .

Some p s y c h o lo g i s t s  w i l l  e s t a b l i s h  a r e l a t i o n s h i p  
between th e  p r e s e n t  a r t  m a n i f e s t a t io n  and th e  qu icken ing  
o f  th e  tempo o f  l i f e .  Speed i s  n o t  on ly  ex p re ssed  i n  move­
ment, i t  b e g e ts  a s t a t e  o f  mind, and s in c e  cu rves  a re  
e lo q u e n t  o f  re p o se  and la nguor  they  no lo n g e r  f in e  a p la ce  
i n  modern a r c h i t e c t u r e  o r  i n  th e  com position  o f  su rround ing  
o b je c t s  which se rv e  a s  a s e t t i n g  f o r  our d a i l y  l i f e .  . . .
I t  cannot be t h a t  t h i s  a r t  i s  meant to  endure .

These h a n d -p a in te d  t i l e s ,  a s  w e l l  a s  a l l  o th e r  t i l e s  i n  G raylyn, were

im ported  and m anufac tu red  by th e  E n f ie ld  P o t t e r y  and T i l e  Works,

42E n f i e ld ,  P e n n sy lv a n ia ,  and i n s t a l l e d  by Wesley S loan  o f  P h i la d e lp h ia .

Not on ly  d id  th e s e  t i l e  b o rd e rs  add c o lo r  and warmth to  th e  o th e rw ise
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monotonous w a l l  s u r f a c e s ,  bu t  g a i l y  p a in te d  m urals  o f  underw ate r  scenes  

con tinued  th e  room 's  a q u a t i c  theme.

A 1926 gu ide  fo r  d e c o r a t iv e  w a ll  t r e a tm e n ts  sugges ted  fo r

in d o o r  pools

a mural d e c o ra t io n  o f  some s o r t .  . . The cho ice  e x i s t s  
between making th e  pool a gay and l i v e l y  p la c e  w ith  a 
p a in te d  w a l l ,  o r  hav ing  a c h i l l i n g  background o f  marble 
or s to n e .  Many indoo r  swimming-pools to -d ay  a r e  d e c o ra ­
te d  i n  th e  form er manner. [Such a mural] g iv e s  th e  
e f f e c t  o f  being  below the  s e a ,  a s  soon a s  one e n t e r s  the 
room. Sunken s h ip s  a r e  t h e r e  to  t e l l  o f  unguessed t r a g e ­
d ie s ;  mermen and mermaids s p o r t  among th e se  wrecks and
c o ra l  r e e f s .  . . . S trange  f i s h e s  and m onste rs  and se a -
gardens o f  f l o a t i n g  p l a n t s  a r e  p ic tu r e d  i n  th e  g reen  
w a te rs  on the w a l l s . ^3

Commissioned i n  B altim ore  by the  V a l i a n t  Company, George J . ;N o v ik o f f ,

a C z a r i s t  immigrant who s tu d ie d  a r t  i n  R u ss ia ,  execu ted  th e  Graylyn

swimming pool u u r a l s .  L ike th e  snowflake m o t i f s  o f  A rth u r  X. Meigs,

N o v ik o f f 's  d e s ig n s  o f  underw ate r  l i f e  were based on photographs from

N a tio n a l  Geographic Magazine chosen  by A r th u r  G r a f f l i n .  N o v ik o f f 's

second major work i n  America, the  1933 m urals  for th e  g r e a t  h a l l  o f  th e

Enoch P r a t t  F ree  L ib ra ry ,  B a l t im o re ,  d e p ic te d  th e  h i s t o r y  o f  European 

44p r in t in g .

To th e  r i g h t  o f  th e  c e n t r a l  e n t ra n c e  h a l l ,  th e  l i b r a r y  (F ig .  20)

se rved  as  a fam ily  s i t t i n g  room. During th e  P e r iod  House e r a ,  the

second most prominent room o f  a c o u n try  house was a l a rg e  s i t t i n g  room

o r  drawing room, o f te n  d e c o ra te d  a s  "a r a t h e r  f r i g i d  apar tm en t i n  some

45c o n v en tio n a l  French s t y l e . "  The French p an e l in g  o f  th e  l i b r a r y ,  

purchased  from the  V a l i a n t  Company i n  1928, was o r i g i n a l l y  removed from 

th e  Salon o f  P a in t in g s  i n  th e  H o te l d 'E s t r a d e s ,  3 P la c e  des Vosges,
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P a r i s .  C h ar le s  R a u l in ,  M in is te r  o f  F in e  A r ts  and o f  th e  C ity  o f  P a r i s ,

a u t h e n t i c a te d  th e  d 'E s t r a d e s  s a lo n  i n  1928:

T his  v e ry  handsome woodwork d e c o ra t in g  th e  Salon in  th e  
H ote l o f  th e  nob le  fam ily  o f  d 'E s t r a d e s ,  M arshals  and 
Ambassadors o f  F ran ce ,  Governors o f  P rovence, e t c .  d a te s  
from th e  Louis XIV epoch and i s  o f  th e  same s t y l e  and 
o r d in a t io n  a s  th e  p r i v a t e  ap a r tm en ts  o f  Louis XIV a t  
V e r s a i l l e s .  Few y e a rs  ago t h i s  s a lo n  was occupied  by 
th e  King o f  England, Edward V II ,  a s  h i s  b u s in e s s  o f f i c e  
f o r  h i s  a r c h i t e c t s  and o v e r s e e r s  o f  h i s  v a r io u s  e s t a t e s  
i n  F rance.

The d i s p o s i t i o n  of th e  p a n e ls ,  sm a ll  and l a rg e ,  
le av e  no doubt t h a t  t h i s  room was a G a l le ry  or Salon o f  
P a in t in g s ,  which only  th e  h ig h e s t  n o b i l i t y  o f  t h a t  epoch 
could a f f o r d  to  have. A few r e s t o r a t i o n s  were made y e a rs  
ago a f t e r  f i r e  had d e s t ro y e d  a p a r t  o f  th e  house.

In  l i e u  o f  th e  p a n e ls  which were p a in te d ,  o r  had 
p a in t in g s  a t t a c h e d ,  which were so ld  by a former owner 
th e se  were r e p la c e d  by o ld  p l a in  p a n e l in g s .

The p la in n e s s  o f  the  doors confirm s t h i s  h y p o th e s is .
These doors were i n  a l l  l i k e l ih o o d  d e c o ra te d  a t  the  time 
b u t  when th e  p a in te d  p a n e ls  were s o ld  th e  owner had the 
ba lan ce  of the  woodwork sc raped  o f  i t s  c o lo r  a s  w e ll  as  
the  d e c o ra t io n s  o f  th e  d o o rs ,  a s  hav ing  no r a i s o n  d ' e t r e  
a f t e r  th e  p an e ls  having been l e f t  v o i d . 46

While th e  w h ite  oak p an e ls  o f  the  l i b r a r y  d a te  from th e  e a r ly  

Louis XIV p e r io d  (ca .  1650), th e  modern bookcases  were execu ted  by 

Snow Lumber Company, High P o in t ,  N orth C a ro l in a ,  and th e  m arble  m an te l 

by W illiam  H. Jack so n ,  New Y o r k . ^  S ta n fo rd  W hite (1853-1906) o f  the 

f irm  McKim, Mead and W hite , "more than  any o th e r ,  e s t a b l i s h e d  th e  

f a s h io n - - a  f a s h io n  f o r t u n a t e l y  l im i t e d  to  th e  v e ry  r i c h  . . .  o f  

im porting  whole c e i l i n g s ,  f i r e p l a c e s ,  columns, and so f o r t h ,  from
A O

European b u i l d i n g s . "  These g r e a t  q u a n t i t i e s  o f  im ported a r t  "had an 

enormous in f lu e n c e  i n  e d u c a t in g  p u b l ic  t a s t e  to  a p p r e c ia te  the  d e c o ra ­

t i v e  a r t s  i n  E u rope ,"  and once "when rep roached  fo r  thus  d e s p o i l in g  the  

o ld  w orld t o  e m b e l l i s h  th e  new," White defended h i s  a c t i o n s  by say in g ,
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" i n  th e  p a s t ,  dominant n a t io n s  had always p lundered  works, o f  a r t  from 

t h e i r  p r e d e c e s s o r s ."  A t th e  b eg inn ing  o f  th e  tw e n t ie th  c e n tu ry ,

"America was ta k in g  a le a d in g  p la c e  among n a t io n s  and had , t h e r e f o r e ,  

th e  r i g h t  t o  o b ta in  a r t  w herever she  c o u l d . D u r i n g  th e  1 9 2 0 's ,  th e  

J .  G. V a l i a n t  Company o f t e n 'a d v e r t i s e d  e n t i r e  European rooms f o r  s a l e  

(F ig .  2 1 ) ,  such a s  an "A ntique  Oak Room w ith  P a n e l le d  Oak C e i l in g  

r e c e n t l y  removed from Oxley Manor, England. F lo o r  p la n  and e l e v a t i o n  

s u i t a b l e  fo r  a r c h i t e c t u r a l  u se  fu rn is h e d  on a p p l i c a t i o n .  O ther a n t iq u e  

p a n e l le d  rooms a v a i l a b l e . " " ^

The ornam ental p l a s t e r  c e i l i n g  o f  th e  l i b r a r y ,  des igned  by 

G r a f f l i n ,  acc en ted  th e  r e l i e f  c a rv in g  on the  p a n e l in g .  During th e  

1 9 2 0 's ,  " f a c s i m i l i e s  o f  f i n e  o ld  E n g l is h ,  F rench , and I t a l i a n  c e i l i n g s "  

were "u n a p p re c ia te d  by th e  m a jo r i ty  o f  p e o p le ,"  who had " se e n  i n  cheap ly  

c o n s t ru c te d  b u i ld in g s ,  so much f l o r i d  and o v e r - e l a b o r a te  p la s te r - w o r k  

in  p u b l i c  e d i f i c e s  l i k e  h o t e l s  and t h e a t r e s . H o w e v e r ,  one c r i t i c  i n  

1927 observed :

These d e l i c a t e  and u n a f f e c t e d  p a t t e r n s  a r e  today the  most 
s a t i s f y i n g  o f  c e i l i n g  d e c o ra t io n s  fo r  low and co m fo r tab le  
rooms and combine p a r t i c u l a r l y  w e l l  w i th  p a n e l le d  w a l l s .
I f  one co n tem p la te s  th e  e r e c t i o n  o r  rem o d e ll in g  o f  a home, 
d e c o ra t iv e  c e i l i n g s  m e r i t  o n e 's  i n v e s t i g a t i o n  and c o n s id e r a ­
t i o n .  A f in e  c e i l i n g  i s ,  to  be s u r e ,  a co m p ara tiv e ly  
c o s t l y  i n s t a l l a t i o n ,  bu t  from the  a e s t h e t i c  p o in t  o f  view 
i t  i s  d i s t i n c t l y  w orth  th e  a d d i t i o n a l  e x p e n s e . 52

The Adamesque c e i l i n g  and s tu c c o  p a n e l in g  in  G ra y ly n 's  d in in g  room

(F ig .  22) c o n t r a s t  w i th  th e  d a rk e r  m oldings and more somber d e c o r a t io n s

o f  th e  l i v i n g  room and l i b r a r y .  L ike  th e  p a n e l in g  o f  th e  l i v i n g  room,

the paneling  designed by G r a ff lin  fo r  the d in ing  room was based on

H. Avray T ip p in g 's  E n g l is h  Homes (1921-1928),  a l th o u g h  no s in g le  p l a t e
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was cop ied  e x a c t ly  fo r  th e  G raylyn i n t e r i o r s . 53 The f a s h io n  fo r  a l l -  

w h i te  rooms was a s  l e a s t  a s  o ld  a s  th e  C l a s s i c a l  R ev iva l b u i ld in g s  o f  

th e  Columbian E x p o s i t io n  o f  1893. The d in in g  room 's  w h i te  m arble  f i r e ­

p la c e ,  f l u t e d  w ith  v a r io u s  i n l a i d  m a rb le s ,  was a d v e r t i s e d  by the  Jackson

54Company i n  A r ts  and D e c o ra t io n . May, 1931.

Located ad jacen t to  the d in in g  room, th e k itch en  and serv in g

a r e a s  in c lu d in g  r e f r i g e r a t i o n  rooms, s e r v a n t s '  d in in g  room, two back

s t a i r c a s e s ,  e l e v a t o r ,  s to r a g e  p a n t r i e s ,  f low er arrangem ent room, l i n e n

room, b r e a k f a s t  room w ith  s e rv in g  p a n t ry ,  and s i l v e r  v a u l t .  F u n c t io n a l ly

d es ig n ed  f o r  a contem porary c o u n try  house o f  i t s  day, t h i s  s e r i e s  o f

work and s to r a g e  spaces  was d e c o ra te d  w ith  b r i g h t l y  co lo re d  t i l e s ,  which

"gave th e  n e c e s s a ry  warmth o f  c o lo r  to  s e t  o f f  th e  long s t r e t c h e s  o f

c o o l ,  g ray  w a l l , "  and im parted  a f e e l i n g  o f  " c l e a n l i n e s s  and c o o ln e ss "

to  th e  r o o m s . ^  W rit in g  i n  1926, Nancy M cClelland in  The P r a c t i c a l

Book o f  D ecorative Wall Treatm ents, commented favorably  on such rooms:

Old Spanish k itch en s  w ith  th e ir  polychrome t i l e s  are a 
d e lig h t  to  the d ecora tor , even i f  they do not always 
conform to  the requirem ents o f  the modern housew ife.
What cou ld  be  more e n c h a n t in g  th a n  a k i t c h e n  where the  
s to v e ,  th e  s in k ,  and th e  t a b l e  a r e  formed of t i l e s  
p a t t e r n e d  w i th  f lo w e rs  and v in e s ,  w h ile  j u s t  enough o f  
th e  same d e c o ra t io n  i s  employed on th e  w a l l s  t o  g iv e  a 
v i v i d  background f o r  s h in in g  p o ts  and p a n s ? 5 6

Through the cen ter  o f  th is  k itch en  w ing, a back h a l l  connected th e rear 

door o f  Graylyn w ith  the fr o n t entrance h a l l  and v e s t ib u le .  As o r i g i ­

n a lly  drawn in  the prelim inary f lo o r  p lan s o f  the house, th is  back h a l l  

did  not have i t s  presen t e ig h t - fo o t  w idth  nor s tr a ig h t  d esign .

The s t a i r  tower (F ig .  2 3 ) ,  th e  most d ram a tic  room i n  th e  mansion,
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is an  in g e n io u s  d e s ig n  t h a t  Lashm it cop ied  e x a c t ly  from th e  1923 

A r th u r  E. Newbold house (F ig .  24 ) .  A r th u r  M eigs, the  p r i n c i p a l  a r c h i ­

t e c t  o f  th e  Newbolds1 Norman R ev iv a l  home, w ro te  t h a t  t h e  Newbold s t a i r  

tower had "no p ro to ty p e  i n  any co u n try  w h a te v e r ."  I t  was d e s ig n e d ,  he 

w ro te ,  " t o  f u l f i l l  th e  fu n c t io n  o f  a s t a i r s  t h a t  should  c o n v e n ie n t ly  

d i s t r i b u t e  to  th e  main p a r t s  o f  th e  house , and t h a t  i s  a l l  t h a t  can be 

s a id  o f  i t  a s  f a r  a s  s t y l e  g o e s ."  I n  bo th  th e  Newbold home and 

G raylyn ,

th e  b a r e n e s s - - th e  b le a k n e s s  a lm o s t - -o f  th e  Tower and 
P assage  mark th e  change between them selves  and the  . . . 
sumptuous and . . . lu x u r io u s  . . . L iv in g  Rooms. In  the  
Tower th e r e  a r e  no m a t e r i a l s  o th e r  than  s to n e ,  b r i c k ,  
c o n c r e te ,  p l a s t e r  and m etalw ork , and e i t h e r  w a te r  o r  f i r e  
cou ld  be in t ro d u c e d  and do l i t t l e  damage, and t h i s  forms 
ou r  r e p e a te d  c o n t r a s t  to  th e  luxury  and c o lo r  o f  th e  
L iv in g  and S leep in g  Rooms. The c o n s t r u c t io n  o f  the  S t a i r s  
f o r c e s  i t s e l f  e q u a l ly  upon our a t t e n t i o n ;  i t  may be seen 
. . . n o t  on ly  from w i th in  b u t  from w i th o u t ,  a s  each  s te p  
ru n s  th rough  th e  th i c k n e s s  o f  th e  w a l l . - ^

I n  b o th  s t a i r  to w e rs ,  th e  u n d e r s id e  o f  each l im es to n e  s te p  i s  beve led

f o r  a more l ig h tw e ig h t  ap p ea ran ce .  A lso  th e  f l o o r s  o f  b o th  tow ers

were c o n s t r u c te d  o f  b u f f  l im e s to n e  shaped i n  a c i r c u l a r  d e s ig n ,  and

th e  c e i l i n g s  (F ig .  25 and 26) were "composed o f  c o n c e n t r ic  r i n g s  o f
58

b r ic k "  f o r  an  i n t e r e s t i n g  " b e e -h iv e "  e f f e c t .  When Lashm it cop ied  

th e  Newbold s t a i r c a s e  from An American Country House, th e  P ro p e r ty  o f  

A r th u r  E. Newbold. J r . ,  E s q . .  Laverock , Pa. ( s e e  Appendix I I ) ,  he 

in c lu d e d  draw ings o f  Samuel Y e l l i n ' s  i r o n  r a i l i n g s  i n  th e  Graylyn 

b l u e p r i n t s .  For th e  i r o n  r a i l i n g s  o f  the  G raylyn tow er,  G r a f f l i n  i n  

f a c t  recommended h i s  f r i e n d ,  Y e l l in ;  however, G r a f f l i n  l a t e r  r e j e c t e d  

Y e l l i n ' s  p roposed  b l u e p r i n t s  which were c o n s id e re d  in a p p r o p r i a t e  f o r  

th e  G raylyn mansion. Meigs d e c o ra te d  the  Newbold s t a i r c a s e  w ith
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sev en teen  c a n d le s t i c k s  because  he th ough t i t  n ec e ssa ry  to  in t e r p o s e

v e r t i c a l  a c c e n ts  a t  every  beg inn ing  and end o f  each f l i g h t  o f  s te p s .

High, w ro u g h t- iro n  newel p o s ts  were th en  in t ro d u c e d  a t  each land ing .

To th e  Newbolds1 a r c h i t e c t ,  n o th ing  "co u ld  be more l o g i c a l  than to  cap

[each] newel w i th  a can d le ,  even in  th e se  advanced days o f  e l e c t r i c

l i g h t ,  and to  i l lu m i n a te  th e  s t a i r s  upon f e s t i v e  o cca s io n s  by c a n d le -  

59l i g h t  o n ly ."  In  a d d i t i o n  to  the  i r o n  newel p o s t s ,  J .  B arton Benson 

f u r t h e r  d ec o ra te d  th e  G raylyn s t a i r  r a i l i n g  w ith  w ro u g h t- i ro n  anim al 

heads and rep o u sse  f lo w e rs ,  i r o n  p a n e ls  w i th  co iled  C - s c r o l l s  i n  the  

tw e l f t h - c e n tu ry  French  manner, and a t t r a c t i v e  f lo w erp o t b ra c k e ts .

The main s t a i r  tower was one o f  fou r  s t a i r c a s e s  t h a t  le d  to  

th e  second f l o o r  o f  th e  G raylyn mansion. On t h i s  second f lo o r  (F ig .  27) 

n in e  bedrooms ( in c lu d in g  a s le e p in g  porch  w ith  tw elve b e d s ) ,  th r e e  

s i t t i n g  room, tw elve bathroom s, and fo u r  s e r v a n t s '  bedrooms, prov ided  

s le e p in g  space f o r  th e  Gray fam ily ,  t h e i r  g u e s t s ,  and th e  s t a f f .

Located near  th e  r o o f  t e r r a c e  above th e  indoo r  poo l. N a th a l ie  G ra y 's  

s u i t e  in c lu d e d  a bedroom, l a r g e  d r e s s in g  room, and two bathroom s, i n  

c a se  t h i s  bedroom l a t e r  became a m aste r  bedroom fo r  e i t h e r  o f  h e r  two 

sons. G r a f f l i n  d eco ra ted  the  l a r g e r  bathroom w ith  ormolu f i x t u r e s  

s im u la t in g  go ld  and p a in te d  m urals  by N ovikoff on m e t a l l i c  paper.

Near Mrs. G ra y 's  bedroom a c i r c u l a r  tower le d  to  th e  r o o f  where a 

w ro u g h t- i ro n  sc re e n  door (F ig .  28) by Benson opened on to  th e  t i l e d  

t e r r a c e .  The p ro to ty p e  f o r  t h i s  i r o n  door--w h ich  a p p r o p r ia te ly  

f e a tu r e d  a s p id e r ,  i t s  web, and a bee--w as a s c re e n  door Samuel Y e l l in  

had execu ted  f o r  Mrs. A r th u r  V. M eigs, Radnor, Pennsylvania.®®
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A cross  th e  c o r r i d o r  from Mrs. G ra y 's  s u i t e  were th e  bedroom,

d re s s in g  room, bathroom , w r i t i n g  a lc o v e ,  and s i t t i n g  room f o r  Bowman

Gray. The fo u r  guestroom s a lo n g  th e  l a r g e ,  c e n t r a l  h a l l  in c lu d e d  a

bedroom (F ig .  27 , no. 233) f o r  Miss A l ic e  Gray, the  companion o f  Mrs.

Bowman Gray,; .The b a th  fo r  t h i s  bedroom (F ig .  2 9 ) - '■decorated w ith  a

t i l e  m ural o f  c o l o r f u l  w ate r  l i l i e s ,  c a t t a i l s ,  and b ird s - -b e c a m e  a

" s h r in e  o f  lu x u ry  . . . d e c o ra te d  w ith  t i l e ,  heavy s l a b s  o f  g l a s s ,

m arb les  and m i r r o r s . " ^  Concerning such d e c o ra t io n ,  one a r c h i t e c t u r a l

c r i t i c  no ted  i n  1926:

When a bathroom was made fo r  M arie A n to in e t te  a t  
R am b o u il le t ,  the  w a l l s  were covered w ith  Dutch t i l e s  
i n  manganese, whose r e p e a t in g  d e s ig n s  were v a r i e d  by 
t i l e  p i c t u r e s ,  s e t  i n  a t  i n t e r v a l s .  . . . T i le  p i c ­
tu r e s  o f  t h i s  s o r t  a r e  o b ta in a b le  to -d a y ,  no t a lo n e  
i n  t i l e s  o f  a n t iq u e  m anufac tu re .  What i s  th e r e  to  
p re v e n t  th e  use  o f  one o r  two such d e c o ra t io n s  as  
r e l i e v i n g  n o te s ,  i f  we s t i l l  i n s i s t  on keep ing  to  
w h i t e - t i l e d  bathroom w a l l s .

Next t o  Miss A l ic e  G ra y 's  room, the  C o lo n ia l  Guest Room was

d e c o ra te d  w ith  e a r l y  American d e c o r a t iv e  a r t s ,  q u i l t e d  b ed s p re a d s ,  and

p in e  f u r n i t u r e .  An unusua l room i n  G ra y ly n 's  melange o f  m edieval

I t a l i a n ,  F rench , E n g l is h ,  P e r s i a n ,  and Spanish  R ev iv a l  rooms, th e

C o lo n ia l  Room r e f l e c t e d  th e  " p o te n t  i n f l u e n c e ,  p a r t i c u l a r l y  i n  th e

m a t te r  o f  i n t e r i o r  woodwork and d e c o ra t io n  . . .  [ o f  the ]  American Wing

o f  the  M e tro p o l i ta n  Museum." During th e  1920' s  th e  American Wing " f o r

th e  f i r s t  tim e r e a l l y  p o p u la r iz e d  'E a r l y  American' i n  th e  minds o f  th e

p u b l i c ,  . . . ap p ea led  t o  our p a t r i o t i c  i n s t i n c t ,  and . . . l e f t  u s  w ith

a c o n v ic t io n  of th e  endu ring  b eau ty  and th e  f r e e s t  p o s s i b i l i t i e s

63in h e re n t  i n  our e a r l y  c r a f t s m a n s h ip ."

i
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On th e  second f l o o r ,  each  o f  th e  G rays ' two sons had h i s  own

bedroom and b a th  b u t  shared  a p in e -p a n e le d  s i t t i n g  room (F ig .  30)

o v e r lo o k in g  th e  garden  t e r r a c e s .  I n  1928 th e  A r c h i t e c t u r a l  Forum n o ted

on t h i s  p o i n t :  "The p in e  room has  r e c e n t l y  become a fa d ;  no house seems

64to  be com plete w ith o u t  o n e ."  P urchased  from th e  V a l i a n t  Company, th e  

p in e  p a n e l in g  of th e  s i t t i n g  room had been removed from th e  e i g h te e n t h -

c e n tu ry  G ra y 's  Inn C ourt,  an  h i s t o r i c  l e g a l  b u i l d in g  i n  th e  C i ty  o f

65London t h a t  had been damaged d u r in g  World War I .

The basem ent f l o o r  o f  G raylyn (F ig .  31) housed a d d i t i o n a l

r e c r e a t i o n a l  f a c i l i t i e s  f o r  th e  Bowman Gray fam ily .  In  1928, th e  y e a r

c o n s t r u c t i o n  began on th e  m ansion, T y le r  S tew ar t  Rogers had touched on

t h i s  s u b je c t  i n  th e  A r c h i t e c t u r a l  Forum:

A r e l a t i v e l y  new f a c t o r  w orthy  o f  a t t e n t i o n  i s  th e  
development o f  basem ent a r e a s  f o r  s e r v ic e  and secondary  
l i v i n g  accommodations. H e re to fo re  s u b - s u r fa c e  space  has  
been  l a r g e l y  n e g le c te d ,a n d  basem ents  have been p rov ided
under e n t i r e  s t r u c t u r e s  sim ply on th e  o ld  th e o ry  t h a t
th e y  were n e c e s s a ry  t o  keep th e  ground f l o o r s  dry  and 
warm. They have been  u t i l i z e d  s o l e l y  f o r  h e a t in g  p l a n t s ,  
f u e l  and o th e r  ty p e s  o f  s to r a g e ,  and some o f th e  l e s s -
used  s e r v ic e  f u n c t io n s .  Today, th e  g r e a t  volume o f
h i t h e r t o  w asted  basem ent a re a  has  been developed  fo r  
p r a c t i c a l  usage o f  many ty p e s ,  from secondary  l i v i n g  
rooms and r e c r e a t i o n  rooms to  h ig h ly  developed  s e r v ic e  
a r e a s ,  such a s  f u l l y  equipped l a u n d r i e s ,  s to ra g e  v a u l t s ,  
and spaces  f o r  the  accommodation o f  m echan ica l equipment 
such a s  au to m a tic  r e f r i g e r a t i o n  p l a n t s ,  w a te r  supply  
pumps, w a te r  s o f t e n e r s  and p u r i f i e r s  and h ig h ly  developed  
h e a t in g  and v e n t i l a t i n g  p l a n t s  w i th  au to m a tic  s to k e r s  or 
o i l  o r  gas b u rn e r s . 66

The r e c r e a t i o n  a r e a s  o f  t h i s  basement in c lu d e d  th e  Tent Room w ith

em broidered E gyp tian  t e n t ,  b i l l i a r d  room, and a sm all  k i t c h e n ,  a s  w e l l

a s  two d r e s s in g  rooms fo r  the  indoo r  p o o l ,  each  d eco ra te d  w i th  t i l e s

d e p i c t in g  th e  R. J .  Reynolds Tobacco Company's tradem ark , th e  camel
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(F ig .  3 2 ) .  A game and ca rd  room, r e f e r r e d  to  a s  the  G r i l l e  Room, 

resem bled  a m ed ieval dungeon o r  guard room w ith  i t s  a r t i f i c i a l l y  

v a u l t e d  c e i l i n g s ,  c i r c u l a r  p i e r s ,  le a d e d -g la s s  windows o f  b u l l ' s - e y e  

p an es ,  and w ro u g h t- i ro n  g r i l l e s .  The l a t t e r  (F ig s .  33 and 3 4 ) ,  des igned  

and execu ted  by Benson i n  an  A r t  Deco manner, d e p i c t  a sh ip  s a i l i n g  to  

a f a i r y l a n d  c a s t l e  and a r e  th e  most e l a b o r a te  ironw ork  in  th e  mansion. 

Among th e  s e r v i c e  f a c i l i t i e s  o f  th e  basement were a laundry  and d ry in g  

room, m achinery  and equipment s to r a g e  rooms, a c a r p e n t e r ' s  workroom, and 

a d a rk  room f o r  pho tography.

Throughout the  G raylyn m ansion, spaces  were prov ided  fo r  th e  

e n te r ta in m e n t  o f  th e  Gray fa m i ly  and t h e i r  f r e q u e n t  g u e s ts .  I t  has 

been w e l l  s a id  t h a t  "you th  has  a sense  o f  a s e p a r a te  d e s t i n y ,  o f  

e x p e r ie n c in g  what no one has  e v e r  ex p er ien ced  b e f o r e . "  Y et, r a r e l y  i n  

American h i s t o r y  was th e r e  a tim e "when youth  had such a s p e c i a l  sense  

o f  im portance  a s  i n  th e  y e a r s  a f t e r  World War 1 . " ^  A v a r i e t y  o f  game 

rooms, in c lu d in g  th e  in d o o r  p o o l ,  G r i l l e ,  T en t,  and b i l l i a r d  rooms, 

a l l  d e c o ra te d  i n  i n t e r n a t i o n a l  them es, c r e a te d  a " c o u n try  c lu b "  

a tm osphere  i n  th e  G rays ' new r e s id e n c e ,  w h ile  o p e n -a i r  f a c i l i t i e s  such 

a s  an  ou td o o r  pool and t e n n i s  c o u r t  com pleted t h i s  tw e n t ie th - c e n tu r y  

c o u n t ry  e s t a t e .
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CHAPTER THREE

NOTES

*\Jens F. Larson  and A rch ie  M. Palm er, A r c h i t e c t u r a l  P lann ing  of 
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^Kocher, "The Country H ouse ,” p. 392.

■^Lane, "The P e r io d  H ouse,"  p. 173.

4Henry V. and Theodora K. Hubbard, An I n t r o d u c t io n  to  the  Study 
o f  Landscape Design ( re v .  e d . ; B oston: Hubbard E d u c a t io n a l  T ru s t ,  1967),
p. 252. See a l s o ,  p. 254 f o r  a d i s c u s s io n  o f  the  im p o r ta n t  views from
th e  p r i n c i p a l  l i v i n g ,  d in in g ,  and s le e p in g  rooms.

"’Lane, "The P e r io d  House," p. 175.

^The J .  G. V a l i a n t  Company was lo c a te d  a t  338 N orth  C harles
S t r e e t ,  B a l t im o re ,  u n t i l  the  f irm  moved in  1930 to  1106 N orth  C harles  
S t r e e t .  The f i rm  c lo s e d  i n  1941 when Joseph  W illiam  V a l i a n t ,  son o f  the  
fo u n d e r ,  r e t i r e d .  No r e c o rd s  o f  th e  company e x i s t  today . However, i n  
th e  p o s se s s io n  o f  Mr. Gordon Gray, W ashington, D. C . , a r e  V a l i a n t ' s  
s ta te m e n ts  and l i s t s  of d e c o r a t iv e  a r t s  fo r  th e  G raylyn  mansion. The 
a u th o r  i s  in d e b te d  t o  Ms. Ann P e te r s  o f  th e  Maryland D epartm ent, Enoch 
P r a t t  F ree  L ib r a ry ,  B a l t im o re ,  f o r  a s s i s t a n c e  i n  s tu d y in g  th e  V a l ia n t  
Company.

^George W. E ngelhardt, Baltim ore C ity . Maryland (B altim ore: 
B a l t im o re  Board o f  Trade, 1895), p. 169.

®"A New Home fo r  th e  C o g n o scen t i ,"  Power P i c t o r i a l . September, 
1930, n .p .

^ I b i d .

^ I n t e r v i e w  w ith  Mr. A r th u r  C. G r a f f l i n ,  P i t t s b u r g h ,  P a . ,
November 6 , 1973. Born i n  B a l t im o re ,  November 12, 1897, G r a f f l i n  now 
l i v e s  a t  604 Maple Lane, P i t t s b u r g h ,  15143. Between 1919 and 1932, he 
was employed by th e  J .  G. V a l i a n t  Company u n t i l  th e  f i rm  c lo sed  i n  1932. 
When Bowman Gray h a l t e d  a l l  work on th e  Graylyn e s t a t e  i n  1931, th e  
V a l i a n t  Company can c e led  many incom ple te  o rd e rs  f o r  d e c o ra t iv e  a r t s  and 
d r a p e r i e s  f o r  the  mansion; and, in  1932, when Mrs. Bowman Gray resumed
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th e  d e c o ra t io n  o f  h e r  r e s id e n c e ,  a P h i la d e lp h ia  i n t e r i o r  d e c o ra t in g  
f i rm ,  the  name o f  which i s  n o t  known today ,  completed V a l i a n t ' s  commis­
s io n .  Between 1935 and 1941, Joseph W illiam  V a l i a n t  re o rg a n iz e d  h i s  
f a t h e r ' s  f i rm  as  The V a l i a n t s ,  Inc .  Between 1928 and 1929, the  
im p o r tan t  commissions o f  th e  J .  G. V a l i a n t  Company in c lu d e d  th e  r e s i ­
dence o f  Gustav O berlaender and W illiam  H. Luden, Reading, P ennsy lvan ia ;  
A lexander E. Duncan, B a ltim ore ; Henry P. 0. Erwin, Washington,. D. C. ; 
and Mrs. Reginald  Bryan Owen, Coral G ables , F lo r id a .  In  N orth C a ro l in a ,  
the  f irm  a l s o  d eco ra ted  i n  1929 the  home o f  H. Smith R ichardson  and 
W. Y. P re y e r ,  Greensboro, and Mrs. J .  E. Johnson ( fo rm er ly  Mrs. R. J .  
Reynolds) and Mrs. Mamie Gray Galloway, W inston-Salem, N orth C a ro l in a .

H-See Myra T. D avis , Sketches i n  I ro n .  Samuel Y ell in^  American 
M aster o f  Wrought I r o n ,  1885-1940 (W ash ing ton ,D .C .: Dimock G a l le ry ,
George Washington U n iv e r s i t y ,  1971).

^ " V i l l a g e  smithy . . . A r t i s t ,  d ra f ts m a n ,"  P h i la d e lp h ia  
Magazine. XXXIV (August, 1947), 24.

^ H e n ry  P. W hitworth ( e d . ) ,  C a ro l ina  A r c h i t e c tu r e  and A l l i e d  A r ts  
(Miami: F re d e r ic k  F in d e is e n ,  1939), p. 58. This  book in c o r r e c t l y
a t t r i b u t e s  th e  ironwork o f  th e  Covington and Adams re s id e n c e s  to  J .  D. 
W ilk in s ,  I n c . ,  G reensboro, N.C. Photographs o f  B enson 's  i r o n  porches 
fo r  Mrs. A. H. Galloway have been p u b lish e d  in  G eorgia Marble Company, 
Southern  A r c h i t e c tu r e  I l l u s t r a t e d  ( A t la n t a :  Harman P u b lish in g  Co.,
1931), pp. 171-73; The M etal A r t s , I I I  (F eb rua ry ,  1930), 87; and 
" V i l la g e  Smithy . . . A r t i s t ,  C raf tsm an ,"  p. 25.

^ I n t e r v i e w  w ith  J .  Barton  Benson, A bington, P a . ,  September 13, 
1973. B enson 's  ad d ress  i s  1777 Brook Road, A bing ton , P a . ,  19001.

■^See P a t t e r s o n ,  American Homes o f  To-Day, p. 387.

^ C h a r l e s  E. Hooper, The Country House (New York: Doubleday,
Page, & C o.,  1913), p. 152.

^ P a t t e r s o n ,  American Homes of To-Day, p. 198.

*®Scully, The S h ing le  S ty le  and th e  S t i c k  S t y l e , p. 7.

*^To the r ig h t  and l e f t  o f  the Graylyn v e s t ib u le ,  men's and 
la d ie s '  recep tio n  and bath rooms were lo c a te d , as w e ll as f iv e  coat  
c lo s e t s  and a telephone booth.

^Desmond and C roly , S t a t e l y  Homes i n  A m erica, p. 444.

21" V il la g e  Smithy . . . A r t i s t ,  C ra f tsm an ,"  p. 25.

22 See A rthu r  U. Pope and P h y l l i s  Ackerman ( e d s . ) ,  P e r s ia n  A r t  
from P r e h i s t o r i c  Times to  th e  P r e s e n t , 10 v o l s .  (New York: Oxford
U n iv e r s i ty  P re s s ,  1967), VI, 2607-27.
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^Wood a n a l y s i s  by Gordon K. S a l t a r ,  Wood R esea rc h e r ,  W in te r th u r  
Museum, O ctober 20,. 1973. S a l t a r  c l a s s i f i e d  a sample from th e  P e r s ia n  
Room as  Genus Populus. In te rv ie w  w ith  F e l i x  M asser. Masser s igned  and 
d a te d  a sm all  wooden p an e l  when he i n s t a l l e d  th e  P e r s ia n  Card Room. A 
polychrome door su rro u n d ,  th e  on ly  rem ain ing  e lem en t o f  t h i s  room today , 
was carved  i n  1930 by Masser and p a in te d  by George J .  K ovikoff. P u r ­
chased  d u r in g  a F eb ru a ry ,  1928, t r i p  to  C o n s ta n t in o p le ,  the  P e r s ia n  Room 
was co n s id e re d  by Bowman Gray as  one o f  th e  p r i z e  rooms in  h i s  r e s id e n c e .

^ H o o p e r ,  The Country House, pp. 154-55.

2 5 Desmond and C ro ly ,  S t a t e l y  Homes in  A m erica, p. 516.

^ A r ts  and D e c o ra t io n . XXVII (A ugust,  1927), 89.

^ P a t t e r s o n ,  American Homes o f  To-Day, p. 119; Penrose  V. S to u t ,  
" M a te r ia l s  fo r  th e  I n t e r i o r  F in i s h  o f  th e  Country H ouse," A r c h i t e c tu r a l  
Forum, XLIX (Septem ber, 1928), 426.

9RSee S to u t ,  " M a te r ia ls  fo r  th e  I n t e r i o r  F in i s h  o f  the  Country 
H ouse ,"  p. 428.

2 9
A rts  and D e c o ra t io n . XXXIV (December, 1930), 26.

30H arold  D. E b e r l e in ,  A bbott McClure, and Edward S, Holloway, The 
P r a c t i c a l  Book o f  I n t e r i o r  D eco ra t io n  ( P h i l a d e lp h i a :  J .  B. L ip p in c o t t
C o .,  1919), pp. 373, 303.

31Telephone c o n v e r s a t io n  w ith  R obert  W. Schmertz, P i t t s b u rg h ,  
O ctober 31, 1973. Schm ertz1s c u r r e n t  a d d re s s  i s  5462 K ip l in g  Road, 
P i t t s b u r g h ,  P a . , 15143.

■ ^ P a t te rso n ,  American Homes of To-Day, p. 198.

^ H .  A. Simons, "T extured  W alls—A R e v iv a l ,  Not a F ad ,"  A r ts  
and D e c o ra t io n . XXX (March, 1929)s 78.

^ M ary  M a r t in ,  " S ta in e d ,  Leaded, and P a in te d  G la s s ,"  A rts  and 
D e c o ra t io n . XXVIII ( A p r i l ,  1928), 73.

35S to u t ,  " M a te r ia ls  f o r  th e  I n t e r i o r  F in i s h  o f  th e  Country House,"
p. 428.

^How ard M oise, " I t a l i a n  R ena issance  D e t a i l s , "  A r c h i t e c tu r a l  
Forum. XXXVII (November, 1922), 218.

37E b e r l e in ,  McClure, and Holloway, The P r a c t i c a l  Book o f  I n t e r i o r  
D e c o ra t io n , p. 371; F rench , "The American Country H ouse," p. 354.

38Embury, "Modern American Country H ouses,"  p. 8 6 .

3QMeigs, An American Country House, pp. x i i i ,  xv i.
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^ S t o u t ,  " M a te r ia l s  f o r  th e  I n t e r i o r  F in i s h  o f  the  Country 
H ouse,"  p. 434.

F ranck lyn  P a r i s ,  "The I n t e r n a t i o n a l  E x p o s i t io n  o f  Modern 
I n d u s t r i a l  and D e c o ra t iv e  A r t . i n  P a r i s , "  A r c h i t e c t u r a l  R ecord . LVIII 
(O ctober ,  1925), 370, 384.

^ F o u n d e d  i n  1906 by J .  H. D u lle s  A l le n ,  th e  E n f ie ld  P o t t e r y  &
T i le  Works, I n c . ,  produced b o th  o r i g i n a l  d e s ig n s  and s to c k  t i l e s  fo r
b a th  rooms, f o u n ta in s ,  p o o ls ,  f l o o r s ,  and p a n e ls .  (For E n f i e l d ' s  
a d v e r t i s e m e n t ,  see The Yearbook o f  th e  Annual A r c h i t e c t u r a l  E x h i b i t i o n , 
1929, n . p . )  Examples o f  E n f i e l d ' s  t i l e  work appear  i n  The Yearbook o f  
the  Twenty-Second Annual A r c h i t e c t u r a l  E x h ib i t io n  ( P h i l a d e l p h i a : 
P h i la d e lp h ia  C hap ter  o f  th e  AIA and th e  T-Square Club, 1916), n . p . ;  and , 
The Yearbook o f  th e  Annual A r c h i t e c t u r a l  E x h i b i t i o n , 1928, n .p .  No 
r e c o rd s  e x i s t  today  f o r  A l l e n ' s  p l a n t ,  which was d e s tro y e d  d u r in g  the  
l a t e  1930' s  by an e x p lo s io n  i n  a sm all k i l n .  Wesley Sloan a d v e r t i s e d  i n  
th e  C ata logue  o f  th e  Annual A r c h i t e c t u r a l  E x h ib i t io n  f o r  1902-1903 
( P h i l a d e lp h i a :  T-Square Club, 1903), p. 207.

^N ancy M cClelland, The P r a c t ic a l Book o f . D ecorative Wall T reat­
ments (P h ila d e lp h ia : J. B. L ip p in co tt C o., 1926), p. 96.

^^Ms. Ann P e t e r s ,  Maryland D epartm ent, Enoch P r a t t  F ree  L ib r a ry ,  
B a l t im o re ,  to  Thomas A. Gray, September 4 ,  1973, Graylyn C o l l e c t io n ,  
B a p t i s t  H i s t o r i c a l  C o l l e c t io n ,  Z. Smith Reynolds L ib r a ry ,  Wake F o r e s t  
U n iv e r s i t y .  No f u r t h e r  in fo rm a t io n  i s  known abou t N ovikoff .

^Desmond and C ro ly ,  S t a t e l y  Homes i n  A m erica , p. 516.

£l ( s " S p e c i f i c a t i o n s  and E s t im a te  by th e  J .  G. V a l i a n t  Company, 
B a l t im o re ,  P a r i s ,  to  Mrs. Bowman Gray, W inston-Salem , North C a r o l in a , "  
June 14, 1928, p e r s o n a l  f i l e s  o f  Mr. Gordon Gray, W ashington, D.C.
During th e  in t e r v ie w  w i th  A r th u r  C. G r a f f l i n ,  he r e l a t e d :  "The
d 'E s t r a d e s  room, a s  i t  o r i g i n a l l y  was s i t u a t e d ,  was more square  and 
somewhat s m a l le r  th an  I  r e d e s ig n e d  i t  f o r  Mrs. G ra y 's  home, and the  f i r e  
had damaged on ly  a sm all  c o rn e r  o f  th e  s a lo n . "  U n fo r tu n a te ly ,  G r a f f l i n  
cou ld  o f f e r  on ly  a vague d e s c r i p t i o n  o f  th e  o r i g i n a l  room in  P a r i s .  He 
could  n o t  remember which c o rn e r  o f  th e  room had been d e s t ro y e d ,  nor the 
p resen ce  o f  p a i n t  on th e  p a n e l in g .  One door o f  th e  d 'E s t r a d e s  room was 
l a t e r  i n s t a l l e d  a p p ro x im a te ly  t h r e e  f e e t  from i t s  o r i g i n a l  lo c a t i o n ,  
and V a l i a n t ' s  cab in e tm ak ers  s u b s t i t u t e d  a s im ple  overm antel panel f o r  
th e  more o rn a te  m i r r o r ,  r e j e c t e d  by Mrs. Gray and now lo c a te d  in  
G r a f f l i n ' s  P i t t s b u r g h  r e s id e n c e .  In  1941, G r a f f l i n  d e s c r ib e d  to  
N a th a l ie  Gray Bernard th e  removal o f  t h i s  p a n e l in g :  " I  b e l i e v e  you
r e c a l l  t h a t  a f t e r  you had purchased  i t ,  b u t  b e fo r e  i t  could  be removed 
from th e  house , t h i s  p a n e l le d  room was d e c la re d  a 'n a t i o n a l  monument' 
by th e  French  Government, who t r i e d  t o  b lock  the  s a l e  and p re v e n t  i t s  
removal from th e  c o u n t ry ,  o r  even th e  b u i ld in g .  The owner o f  the  house 
. . . went to  c o u r t  to  p re v e n t  t h i s  a c t i o n  by th e  Government, on the  
ground t h a t  th e  t r a n s a c t i o n  had a l r e a d y  been  com pleted. . . .  I t  was
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c a r r i e d  a l l  th e  way to  th e  C ourt o f  C a s s a t io n ,  which i s  th e  F rench  
Supreme C ourt ,  b e fo r e  i t  was f i n a l l y  dec id ed  i n  h e r  fav o r .  She was 
com pelled  by th e  Government, however, to  have p l a s t e r  c a s t s ,  p h o tog raphs ,  
and a c c u r a te  m easured d e t a i l s  made o f  th e  p a n e l in g  and to  have i t  
e x a c t ly  rep roduced  i n  p l a s t e r  i n  th e  room e x a c t ly  a s  i t  was b e f o r e ,  
b e fo re  they  would p e rm it  i t  t o  be removed from the  c o u n t ry ,  and th e y  
even com pelled i t  t o  be h e ld  t h e r e  i n  o rd e r  to  match a s  c lo s e ly  as  
p o s s i b le  th e  c o lo r  and th e  f i n i s h  b e fo re  s h ip p in g ,"  (Hr. A r th u r  C. 
G r a f f l i n ,  B a l t im o re ,  Md., to  Mr. and Mrs. Benjamin F. B ernard , 
W inston-Salem , N .C . , May 31 , 1941, p e r s o n a l  f i l e s  o f  Mr. Gordon Gray, 
W ashington, D .C .)

By t r a d i t i o n ,  the  famous d u e l  between H enri I I  de L o r ra in e ,  due 
de G uise (1614-1664) and M aurice de Coligny (1619-1644) took p la c e  i n  
f r o n t  o f  th e  H o te l  d 'E s t r a d e s  i n  1643. The F rench  am bassador, G odefroy, 
Comte d 'E s t r a d e s  (1607-1686) a c te d  a s  a second to  C oligny  in  t h i s  d u e l ,  
and l a t e r  was r e c e iv e d  by C harle s  I I  on J u ly  16, 1661, w h ile  ambassador 
to  th e  C ourt o f  England. See Roman D'Amat, e t  a l . , D ic t io n n a i r e  de 
B iograph ie  F r a n c a i s e , v o l .  LXXII ( P a r i s :  L i b r a i r e  Letouzey e t  An6 ,
1971), p. 134; F o rne ron ,  Les Dues de Guise e t  Leur Epoque. 2 v o ls .
( P a r i s ,  1877); A. de S a in t -L e g e r ,  and L. Lem aire , Correspondence 
A u th en t iq u e  de G odefro i Comte d 'E s t r a d e s  de 1637 a 1660 ( P a r i s :  L i b r a i r e
Ancienne Edouard Champion, 1924). U n fo r tu n a te ly ,  no accoun t examined 
m entions th e  house a t  3 P la c e  des Vosages, P a r i s .

^ A n a l y s i s  o f  w h ite  oak by Gordon S a l t a r .  S a l t a r  c l a s s i f i e d  th e  
wood a s  Quercus s e s s i l a f l o r a  o r  Quercus p ed u n cu la te .

48 Tallm adge, The S to ry  o f  A r c h i t e c tu r e  i n  A m erica , pp. 250-51.
A Q

Lawrence A. W hite , Sketches  and D esigns by S tan fo rd  White (New 
York: A r c h i t e c t u r a l  Book P u b l is h in g  Co., 1920), pp. 24-25.

50
The Yearbook o f  th e  T h i r t y - t h i r d  Annual A r c h i t e c t u r a l  E x h ib i t io n  

( P h i l a d e lp h i a :  P h i la d e lp h ia  C hap te r  o f  th e  A .I .A . and the  T-Square Club,
1930), p. 29.

^ H lc C le l la n d ,  The P r a c t i c a l  Book o f  D ec o ra t iv e  Wail T re a tm e n ts ,
P. 119.

5 2 Dorothy Bent, "Ornamental C e i l in g s  i n  R igh t Environm ent,"
A r t s  and D e c o ra t io n , XXVII (Septem ber, 1927), 60 -61 , 112.

In te rv ie w  w i th  Mr. A rth u r  C. G r a f f l i n .  See H. Avray T ipp ing ,  
E n g l is h  Homes. 9 v o l s .  (London: Country L i f e ,  1921-28).

~^A r ts  and D e c o ra t io n . XXXI (May, 1931), 11.

■’■’r . W. S ex ton , Span ish  In f lu e n c e  on American A r c h i t e c tu r e  and 
D eco ra t io n  (New York: B r e n ta n o 's ,  1927), p. 185.

^ M c C le l l a n d ,  The P r a c t i c a l  Book o f  D e c o ra t iv e  Wall T re a tm e n ts ,
p. 60.
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^ M e ig s ,  An American Country House, pp. x i i - x i v .

~̂ I b i d . , p. x v i .

59 I b i d . , p. xx.

^®Wenzel and Krakow ( e d s . ) ,  A Monograph o f  th e  Work o f  M e l lo r . 
Meigs and Howe, pp. 103-4.

^ S t o u t ,  " M a te r ia l s  f o r  th e  I n t e r i o r  F in i s h  o f  th e  Country H ouse,"
p. 428.

^ M c C le l la n d ,  The P r a c t i c a l  Book o f  D eco ra t iv e  Wall T rea tm e n ts ,.
p. 61.

^ K o c h e r ,  "The Country  H ouse,"  p. 417.

6 hS to u t ,  " M a te r ia l s  f o r  the  I n t e r i o r  F in i s h  o f  th e  Country H ouse,"
p. 425.

65 I n te rv ie w  w ith  Mr. A r th u r  C. G r a f f l i n .  U n fo r tu n a te ly ,  v e ry  
l i t t l e  i s  known abou t th e  G ra y 's  Inn p a n e l in g  a t  G raylyn. G r a f f l i n  
v ag u e ly  d e sc r ib e d  t h i s  woodwork to  Mrs. N a th a l ie  Gray Bernard in  1941:
"Do you remember th e  o ld  p in e  p a n e l l in g  we had from G ray 's  In n ,  secured  
from th e  m iddle q u ad ran g le  when i t  had to  be taken  down, and which I  
recommended f o r ,  I  b e l i e v e ,  th e  boys ' s i t t i n g  room? You may have read  
t h a t  i t  has  been co m p le te ly  dem olished by bombs, and i t  seems an u t t e r  
crim e f o r  i t  s u r e ly  one o f  th e  l o v e l i e s t  and most h i s t o r i c  p la c e s  i n  
London. I  t h in k  i t  i s  f o r t u n a t e  t h a t  a t  l e a s t  some o f th e se  b e a u t i f u l  
and h i s t o r i c  th in g s  a re  p re s e rv e d  so c a r e f u l l y  i n  such lo v e ly  homes as  
y o u r s ."  (Mr. A rthu r  C. G r a f f l i n ,  B a l t im o re ,  Md., to  Mr. and Mrs.
Benjamin F. B ernard , W inston-Salem , N .C ., May 31, 1941, p e r s o n a l  f i l e s  
o f  Mr. Gordon Gray, W ashington, D.C.

^ R o g e r s ,  "New S t r u c t u r a l  F e a tu re s  o f  the  Country H ouse," p. 417.

^ L e u c h te n b u rg ,  P e r i l s  o f  P r o s p e r i t y .  1914-1932, p. 173.
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CHAPTER FOUR

THE SURROUNDING ESTATE AND THE ROLE OF THOMAS W. SEARS

While many p ic tu r e s q u e  s t y l e s  in s p i r e d  American dom estic  

a r c h i t e c t u r e  d u r in g  th e  V ic to r i a n  e r a ,  American landscape  d es ig n s  never 

r e s t l e s s l y  s h i f t e d  w ith  s u c c e s s iv e ,  e c l e c t i c  r e v i v a l s .  E a r l i e r  hand­

books, such as  A. J .  Downing's T r e a t i s e  on th e  Theory and P r a c t i c e  o f  

Landscape Gardening Adapted to  N orth  America (1841 ) ,  w ide ly  in f lu e n c e d  

V ic to r i a n  g a rd e n s ,  which "remained i n  th e  s o f t  n a tu r a le s q u e ,  r e l a t i v e  

amorphousness o f  Reptonian  n e u t r a l i t y  o r  th e  l a t e r  s p o t t i n e s s  o f  the  

Loudon o r  Downing m anner."*  Throughout th e  n in e te e n th  c e n tu ry ,  American 

c o u n t ry  e s t a t e s  g e n e r a l ly  con tinued  i n  the  t r a d i t i o n  o f  th e  E n g l ish  

e ig h te e n th  c e n tu ry .  These " p a r k - l ik e "  s e t t i n g s  o f f e r e d  v i s i t o r s  th e  

s o l i t u d e  .and rep o se  found a l s o  a t  " r u r a l  c e m e te r ie s "  such a s  Mt. Auburn, 

i n  Cambridge, M a ssa c h u se t ts ,  and a t  m u n ic ip a l  p laygrounds such as 

C e n t ra l  P a rk ,  commissioned i n  1858 f o r  New York C ity .  About 1880, 

t a l e n t e d  landscape  a r c h i t e c t s  such as  F re d e r ic k  Law Olmsted, Sr. (1822- 

1903) and C a lv e r t  Vaux (1824-1895) ach ieved  " n o ta b le  advances in  th e  

more t r u l y  n a t u r a l  h an d l in g  o f  ou tdoor sp a c e ,"  and s im p l i f i e d  the
2

V ic to r i a n  " p o tp o u r r i  o f  r o l l i n g  lawns and sh rubs  and specimen t r e e s "  

i n t o  more compact and o rgan ized  d e s ig n s .  L a t e r ,  du r in g  th e  f i r s t  two 

decades o f  th e  tw e n t ie th  c e n tu ry ,  t r a i n e d  landscape, a r c h i t e c t s  c o n t in ­

ued th e  p ro cess  o f  s im p l i fy in g  and o rg a n iz in g  th e  somewhat d i s j o i n t e d
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V ic to r i a n  g a rd en s .  In  t h i s  modern e r a ,  the  suburban e s t a t e s  became 

lu x u r io u s  parks  where w ea lth y  c l i e n t s  c r e a te d  parks r i v a l i n g  even th e  

most e l a b o r a te  p a la c e s  o f  Europe.

Beginning a t  th e  end o f  th e  n in e te e n th  c e n tu ry ,  American land ­

scape a r c h i t e c t u r e  developed  "on th e  whole, i n  the  d i r e c t i o n  o f  g r e a t e r

s im p l i c i t y  and more independence . . . and calm ,"^  and d e s ig n e r s  ad ap ted

th e  su rround ing  gardens  on an  e s t a t e  to  the  h i s t o r i c  s t y l e  o f  th e  

c o u n try  house. George E. E d g e l l  w ro te  i n  The A r c h i te c tu r e  o f  To-Day:

In  g e n e r a l ,  American garden  d es ig n  f a l l s  in t o  th r e e  
c l a s s e s ,  based r e s p e c t i v e l y  on th e  E n g l ish ,  the  French, 
and th e  I t a l i a n  ty p e s .  The E n g l ish  i s  l e a s t  form al and 
b e s t  s u i t e d  to  r e s id e n c e s  o f  sm all s c a l e ,  though i t  can , 
o f  c o u rse  be used  w ith  l a rg e .  The F rench  i s  b e s t  s u i t e d  
fo r  th e  enormous and r i g i d l y  form al e s t a t e s  o f  th o se
whose means p e rm it  an  a lm o s t  u n l im i te d  o u t la y .  The
I t a l i a n  e x p re s s io n  l i e s  somewhere between the  two, though 
n e a re r  th e  F rench  th a n  th e  E n g l ish .  A l l ,  however, a r e  
s u b je c t  to  l o c a l  m o d i f ic a t io n  and co m p ara tiv e ly  few a re  
pure E n g l is h ,  pure F ren ch ,  o r  pure I t a l i a n . ^

Begun in  1888, B il tm o re ,  th e  N orth  C a ro l in a  e s t a t e  o f  George W. Vander­

b i l t ,  became one o f  th e  f i r s t  P e r io d  Houses i n  w h ich  " th e  immediate 

grounds" were "an  e x te n s io n  o f  th e  a r c h i t e c t o n i c  l i n e s  o f  the  H ouse."

In  Design on the  Land, Norman T. Newton d e s c r ib e s  F re d e r ic k  O lm sted 's  

achievem ent a t  th e  B il tm ore  e s t a t e :

g r e a t  houses, no lo n g e r  vague i n  form b u t  p o s i t i v e l y  
a r c h i t e c t o n i c  i n  l i n e  and volume, f o r c e f u l l y  p ro je c te d  
t h e i r  geometry outward i n  s p i r i t ,  s eek ing  an outdoor 
d es ig n  t h a t  would enab le  them v i s u a l l y  to  g rasp  the  
e a r t h  and a ch iev e  s t a b i l i t y  on th e  s i t e .  In  s h o r t ,  
th e s e  houses demanded t h a t  th e  immediate en v iro n s  be 
a s  a r c h i t e c t o n i c  a s  th e  house i t s e l f ,  and common 
sense  appeared  to  r e q u i r e  t h a t  they  be a r c h i t e c t o n i c  
i n  th e  same wav. As your house became e c l e c t i c ,  so 
d id  th e  landscape  a r c h i t e c t u r e ,  and inadequacy  o f  the  
o ld  landscape  g a rd en in g  t re a tm e n t  fo r  the purpose a t  
hand r e s u l t e d  i n  i t s  b e in g  . . . r e l e g a t e d  to  th e
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f a r t h e s t  r e a c h e s ,  away from th e  house. [Th is] i s  
p r e c i s e ly  what d id  happen, g iv in g  r i s e  e v e n tu a l ly  
t o  a d i s t i n c t  American c o n t r i b u t i o n  t o  th e  techn ique  
o f  landscape  d e s i g n . 5

During and a f t e r  th e  Columbian E x p o s i t io n  o f  1893, Olmsted and

h i s  fo l lo w e rs  p rov ided  d e s ig n s  fo r  e sp la n a d e s  and g r e a t  a l l i e s  on

American e s t a t e s ,  and as long a s  f i n a n c i e r s  had s u f f i c i e n t  funds fo r

such p a l a t i a l  p a rk s ,  lan d scap e  a r c h i t e c t s  w i l l i n g l y  subm it ted  e l a b o r a te

programs. The co n n ec tio n  between house and grounds became a p p re c ia b ly

c lo s e r  d u ring  th e  1920 's .  However, w i th  a sh o r ta g e  o f  land  and dom estic

h e lp ,  fewer e s t a t e s  were m a in ta in ed  on the  monumental s c a le  o f  th e  l a t e

n in e te e n th  c e n tu ry .  R e g r e t ta b ly ,  because  many d e s ig n e r s  co n t in u ed  to

jseek  s i z a b l e  r e s i d e n t i a l  commission, c r i t i c s  h e ld  " th e  m istaken  b u t

p e r s i s t e n t  popu la r  view o f  landscape  a r c h i t e c t u r e  a s  a p ro fe s s io n
£

geared  s o le l y  to  m agn ificence  f o r  the  o p u le n t  few ."

E a r ly  p r a c t i t i o n e r s  such as  Downing, Vaux, and Olmsted had no 

o p p o r tu n i ty  f o r  form al t r a i n i n g  i n  landscape  d es ig n .  There were no 

u n i v e r s i t y  c o u rs e s ,  and p r a c t i c a l  e x p e r ie n c e ,  t r a v e l ,  and a p p r e n t ic e s h ip  

were th e  on ly  means o f  p r e p a r a t io n  a v a i l a b l e  u n t i l  the  in a u g u ra t io n  o f  a 

cou rse  a t  Harvard i n  1900. By 1924, te n  c o l l e g e s  and u n i v e r s i t i e s  

o f f e re d  u n derg radua te  c o u rse s  i n  lan d scap e  a r c h i t e c t u r e ,  b u t  on ly  

Harvard had a g ra d u a te  program.^

S i g n i f i c a n t l y ,  i t  was a H arvard g r a d u a te ,  Thomas Warren S ears  

(1880-1966), who became th e  la n d sca p e  d e s ig n e r  fo r  th e  Graylyn e s t a t e .  

Sears  r e c e iv e d  a b a c h e lo r  o f  s c ie n c e  degree  i n  landscape  a r c h i t e c t u r e  

from th e  Lawrence S c i e n t i f i c  School o f  Harvard i n  1906, a f t e r  com ple ting
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h i s  u n d e rg ra d u a te  s t u d i e s  a t  th e  same u n i v e r s i t y  i n  1903.® His a v id  

i n t e r e s t  i n  pho tography  le d  t o  th e  H arvard Camera Club Second P r i z e  i n  

1905. L a t e r ,  a f t e r  h i s  t a l e n t s  a s  a pho to g rap h e r  had won him European 

t r i p s ,  h i s  p i c t u r e s  were p u b l i sh e d  i n  P a r i s h  Churches o f  England (1915) 

and The A r t  o f  Landscape A r c h i t e c t u r e .  I t s  Development and i t s  A p p l ic a ­

t i o n  to  Modern Landscape G ardening (1915). The l a t t e r  book, w r i t t e n  by 

Samuel P a rso n s ,  one o f  th e  fo u n d e rs  i n  1899 o f  th e  American S o c ie ty  o f

Landscape A r c h i t e c t s ,  c o n ta in e d  pho tographs by S ea rs  o f  the  famous

9P r in c e  P u c k le r  Park  a t  Muskau, E a s t  Germany.

In  a d d i t i o n  to  the  s tu d y  o f  pho tography , S e a r s ' s  b a s ic  co u rse s  

a t  H arvard  in c lu d e d  h o r t i c u l t u r e ,  b o ta n y ,  geo logy ,  c h e m is t ry ,  p h y s ic s ,  

and entomology, a s  w e l l  a s  t e c h n ic a l  c o u rse s  i n  lan d scap e  d es ig n .  In  

1941, and a g a in  i n  1953, e n t i r e  i s s u e s  of A r c h i t e c tu r e  and Design were 

devo ted  to  S e a r s ' s  ach iev em en ts ,  and th e  v a r i e t y  o f  garden  s t r u c t u r e s ,  

swimming p o o ls ,  and e n t ra n c e  g a te s  p ic tu r e d  th e r e  r e f l e c t e d  h i s  cou rses  

a t  Harvard i n  a r c h i t e c t u r e ,  e n g in e e r in g ,  f reehand  draw ing , and s c u lp tu r e .  

D uring h i s  f i f t y - e i g h t - y e a r  c a r e e r  i n  landscape  a r c h i t e c t u r e ,  S ea rs  was 

f i r s t  engaged as  a tow nplanner and en g in e e r  f o r  U. S. Army cantonments 

d u r in g  World War I .  He l a t e r  e s t a b l i s h e d  o f f i c e s  i n  P h i l a d e lp h i a ,  where 

m ajor commissions in c lu d e d  th e  e s t a t e s  o f  Jo seph  N. Pew and E. R.

Fenimore Johnson i n  Gladwyn, P ennsy lvan ia  (1930 ' s ) ;  Washington C rossing  

P ark  ( 1 9 3 0 's ) ;  and W illiam  P e n n 's  home, Pennsbury Manor ( 1 9 4 2 ) . ^  While 

th e  m a jo r i ty  o f  S e a r s ' s  commissions were in  th e  P ennsy lvan ia  Main Line 

a r e a ,  he d es ig n ed  c o u n try  e s t a t e s  a s  f a r  w est a s  D e t r o i t ,  and as  f a r  

so u th  a s  N orth  C a ro l in a  and F lo r id a .  S e a r s 's  f i r s t  p r o j e c t  i n  N orth
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C a ro l in a ,  the  th o u s a n d -a c re  farm, Reynolda (1915-1936), b e long ing  to  

Hr. and Mrs. R. J .  R eynolds, b ro u g h t  the  d e s ig n e r  over t h i r t y  commissions 

i n  t h a t  i n d u s t r i a l  c i t y  (Appendix V).

During th e  1920’s ,  S ears  was reco g n ized  a s  th e  le a d in g  landscape  

a r c h i t e c t  working i n  N orth  C a ro l in a .  A f te r  examining th e  gardens  a t  

Reynolda, a s  w e l l  a s  th e  s u b d iv is io n  o f  Reynolda P ark  (1923-1925) and 

th e  work a t  the  Cherry  S t r e e t  p ro p e r ty  o f  James A. Gray (1923),  Mr. and 

Mrs. Bowman Gray approached  S ears  fo r  a garden  d e s ig n  f o r  t h e i r  new 

co u n try  e s t a t e .  F a m i l ia r  w ith  t h i s  form er Reynolda p ro p e r ty ,  S ears  

c a r e f u l l y  lo c a te d  th e  proposed b u i ld in g s  o f  Graylyn (F ig s .  9 and 3 5 ) ,  

w h i le ,  a t  th e  same t im e ,  p r e s e rv in g  th e  e x i s t i n g  s tream , bamboo t h i c k e t s ,  

f l a t  meadows, and dense  woods. In  S e a r s ' s  scheme, th e  new mansion was 

p laced  tow ard th e  back o f  th e  G rays ' p ro p e r ty  a t  th e  edge o f  the  woods 

and f a c in g  e a s t ,  w i th  a view a c ro s s  th e  meadows to  Reynolda Road. The 

garage  was lo c a te d  n o r th  o f  th e  house among t a l l  ye llow  p in e s  and oak 

t r e e s .  South o f  the  mansion th e  outdoor swimming pool and b a th  house 

commanded a view  a c r o s s  a r e a r  meadow to  th e  b a rn  complex. Aware o f  

th e s e  im p o r ta n t  v iew s below th e  main house, L u ther  Lashm lt des igned  the  

p r i n c i p a l  l i v i n g  a r e a s ,  e n t ra n c e  h a l l s ,  and owners' bedrooms fa c in g  the  

r e a r  t e r r a c e s  and meadows. The farm group, n ea r  b o th  Robin Hood Road
f

and th e  th r e e  g reen h o u ses ,  became a d i s t a n t  f o c a l  p o in t  f o r  each  a rea  

o f  th e  e s t a t e ,  and su rro u n d in g  th e  G rays ' p ro p e r ty  a fo rm al row o f  

r e g u l a r l y  spaced maple t r e e s  o u t l in e d  th e  b o u n d a r ie s  o f  th e  "suburban  

fa rm ."

Sears  no t  on ly  d es ig n ed  th e  two im posing s to n e  e n t ra n c e s  fo r  th e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



81

Graylyn e s t a t e ,  but he a ls o  chose a pair o f  w rought-iron g a tes  from

th r e e  d e s ig n s  subm it ted  by J .  B arton  Benson i n  1 9 2 8 . The g a te s  (F ig .

3 6 ) ,  d e c o ra te d  w ith  entwined v in e s ,  e x o t i c  b i rd s ^  and i r o n  repousse

f lo w e rs ,  were perhaps i n s p i r e d  by an e ig h te e n th - c e n tu r y  balcony  d e t a i l

(F ig .  37) on d i s p la y  a t  th e  Pennsy lvan ia  Museum's Memorial H all i n

P h i la d e lp h ia .  During h i s  c o l l e g i a t e  y e a r s ,  Benson o f t e n  s tu d ie d  the

i r o n  c o l l e c t i o n  a t  Memorial H a l l ,  and th e  balcony  d e t a i l ,  " p a t e n t ly

12French  i n  c h a r a c t e r , "  was a p p ro p r ia te  fo r  the  Norman R evival d es ig n s

on the  e s t a t e .  B enson 's  g a t e s  o f fe re d  bo th  p r o t e c t io n  and d e c o ra t io n

a t  the  e n t ra n c e  to  the  G rays ' p ro p e r ty .  As one landscape  manual

adv ised  i n  1917:

Ironwork . . .  to  be w e l l  seen , must be r e v e a le d  a g a in s t  
a l i g h t e r  background, e i t h e r  a g a in s t  d i s t a n t  o b je c t s  or 
a g a i n s t  th e  sky, and t h i s  f a c t  must be remembered in  
d e s ig n in g  th e  ironw ork. A d es ig n  which seems to  have 
ample w eigh t when shown on the  d r a f t i n g - b o a r d  w i l l  o f te n  
appea r  p i t i f u l l y  weak when seen  upheld  a g a i n s t  th e  
d a z z l in g  background o f  th e  sky. The d e s ig n e r  should  
no te  a l s o  t h a t  wrought ironw ork i s  f i t t e d  to  g ive  the 
b eau ty  o f  cu rv e ,  o f  i n t r i c a t e  i n t e r l a c i n g ,  b u t  no t to  
g iv e  th e  s o l i d i t y  o f  mass. I t  i s  e m p h a t ic a l ly  i n  i t s  
p l a c e ,  th e n ,  where i t  f i l l s  a panel i n  a fence o r  an 
opening i n  a g a t e . 13

The id e a l ly  lo ca ted  country house was u su a lly  s itu a te d  out o f  

s ig h t  o f  the en tran ce, and one c r i t i c  for  the A rch itec tu ra l Record was 

exp ressin g  the p rev a ilin g  view  when he cautioned: "The approach i s

very  im portant. Swings in  the d rive are very d e s ir a b le . As one nears 

the house, one may catch  a glim pse o f the b u ild in g  in  the d ista n ce  and 

lo se  i t  aga in ."  This same w r iter  a ls o  c r i t ic i z e d  the p r a c tic e  o f  show­

ing " ju st the le g s  o f  the house. The top i s  in te r e s t in g ,"  he w rote, 

"but not the le g s .  Then as one nears the house, i t  suddenly b ursts

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



82

i n t o  view and the  whole p e r s p e c t iv e  i s  caught a t  o n c e .” ^  Even though

th e  s im p le s t  s o l u t i o n  to  G ra y ly n 's  e n t ra n c e  d r iv e s  would have been a

s t r a i g h t  and d i r e c t  r o u te  to  th e  house from Reynolda Road, S ea rs  lo c a te d

th e  e n t r a n c e s  a t  th e  e x t r e m i t i e s  o f  the  p ro p e r ty ,  a n d . th e  g e n t ly  cu rv in g

ro ad s  (F ig .  35) tw is te d  among e x i s t i n g  t r e e s  and bamboo woods to  re a c h

th e  mansion. T h is  idea  o f  a f a i r l y  e x te n s iv e  approach  had, i n  f a c t ,  a

h i s t o r y  t h a t  goes back to  e ig h te e n th - c e n tu r y  E n g l is h  p r a c t i c e s  and had

long been  employed by American d e s ig n e r s  l i k e  A. J .  Downing. The d es ig n

o f  such ro a d s  was a l s o  d is c u s s e d  by Henry V. Hubbard, p ro f e s s o r  a t  th e

H arvard  U n iv e r s i t y  G raduate  School o f  Landscape A r c h i t e c tu r e  from 1906

to  1941, i n  h i s  1917 te x tb o o k :

Roads . . . must be shaded. In  form al d e s ig n s  . . .  a 
more or l e s s  c o n s i s t e n t  and e q u a l ly  spaced l i n e  o f  t r e e s  
s e rv e s  t h i s  purpose  b e s t .  I n  n a t u r a l i s t i c  d e s ig n ,  however, 
such a l i n e  m ight w e l l  be an incongruous e lem en t i n  the  
la n d sc a p e ,  and p l a i n l y  b e t r a y  th e  road  which i t  was 
p la n te d  to  c o n c e a l .  In  such c a s e s ,  in fo rm a l  p l a n t a t i o n s  
o f  t r e e s  and sh rubs  may be u sed ,  and th e  whole so des igned  
t h a t  th e  road  s h a l l  seem to  have ru n  th rough  a f o r t u n a t e l y  
p r e e x i s t i n g  s e r i e s  o f  groups o f  f o l i a g e ,  r a t h e r  th a n  t h a t  
th e  l o c a t io n  o f  th e  f o l i a g e  masses should  seem to  be 
dependent on th e  road .

R are ly  open to  v i s i t o r s ,  th e  so u th  d r iv e  o f  G raylyn was d es ig n ed  b e s id e  

a sm all c r e e k ,  and S ea rs  c o n t r o l l e d  views from t h i s  road  by lo c a t in g  

t r e e s  i n  meadows near  the  house. The f r o n t  lawns o f  th e  e s t a t e  con­

s i s t e d  o f  n a t u r a l i s t i c  p l a n t in g  o f  a p a r k l ik e  n a tu re  to  complement th e  

in fo rm a l  c h a r a c t e r  o f  the  Norman mansion and i t s  e x t e r i o r  o f  rough 

Randolph County s to n e .

I n  f r o n t  o f  th e  house S ears  lo c a te d  bo th  ev e rg re e n  and d e c id u ­

ous t r e e s  and sh ru b b e ry ,  which would "mark th e  dominant p o in t s  i n  a
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d es ig n "  d u r in g  b o th  th e  w in te r  and summer m onths.^  Over t h i r t y - s i x  

r e d  ced a rs  ( J u n ip e ru s  v i r g i n i a n a ) . w i th  b ase  c irc u m fe re n c e s  from tw elve 

to  tw e n ty -e ig h t  in c h e s ,  v e r t i c a l l y  dom inated th e  f r o n t  facade  o f  the  

G raylyn home and echoed th e  c i r c u l a r  s t a i r  tower d e s ig n s .  The v a r i e t y  

o f  eve rg reen  sh rubbery  in c lu d ed  P f i t z e r  ju n i p e r s  ( J u n ip e ru s  p f i t z e r i a n a ) , 

Japanese  yews (Taxus c u s p i d a t a ) , sp read in g  E n g l is h  yews (Taxus r e p a n d g ) , 

and mountain l a u r e l  (Kalmia l a t i f o l i a ) .  Among th e  deciduous t r e e s ,  red  

oaks (Quercus r u b a ) , American elms (Ulmus a m e r ic a n a ) , and w h ite  dogwoods 

(Cornus f l o r i d a )  o f f e r e d  shade and c o lo r  to  the  grounds d u ring  th e  

s p r in g ,  summer, and f a l l  s e a s o n s . ^

In  1933, s e v e r a l  months a f t e r  th e  Grays moved i n t o  t h e i r  new

home, an E n g l is h  c r i t i c ,  R ichard  S u d e l l ,  had t h i s  to  say abou t American

lan d scap in g  o f  the  p e r io d :  " I n  America the  long hard  w in te r s  pu t  a g r e a t

v a lu e  on ev e rg re e n s  o f  a l l  s o r t s ,  and t h e i r  u se  i s  one o f  the  n o t i c e a b l e

f e a t u r e s  o f  American g a rd e n s ."  In  S u d e l l ' s  o p in io n ,  many n a t iv e  American

c o n i f e r s  made lo v e ly  s e t t i n g s ,  e s p e c i a l l y  th e  r e d  c e d a r ," a n  u p r ig h t -

growing t r e e  t h a t  ta k e s  the  im p o r ta n t  r o l e  o f  th e  I t a l i a n  Cypress in

form al g a rd e n s ."  F or S u d e l l ,  " th e  f i r s t  m enta l image t h a t  th e  words

'American G ardens ' evoke . . .  i s  a group formed o f  t h i s  t r e e  and th e

18American Dogwood, Cornus f l o r i d a , growing t o g e t h e r . 11X0 Comparing

E n g l ish  and American methods o f  p l a n t in g ,  t h i s  c r i t i c  concluded:

P o s s ib ly ,  t r e e s  and shrubs take  lo n g e r  to  come to  
m a tu r i ty  th a n  th ey  do in  our c l im a te ;  c e r t a i n l y ,  the 
American m e n ta l i ty  i s  l e s s  p a t i e n t  o f  slow r e s u l t s .
In  any c a s e ,  th e  garden  i s  no t  though t o f  a s  a p la c e  
where th in g s  can have time to  g r o w - - a l l  t h i s  must be 
done i n  th e  n u r s e ry ,  and a new garden ,  when the  la n d ­
scape a r c h i t e c t  has f i n i s h e d  w i th  i t ,  must appea r
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th o ro u g h ly  m a tu re ,  a s  though i t  has been t h e r e  alw ays. 
C onsequen tly ,  garden-m aking  i s  a v e ry  much more 
c o s t l y  a f f a i r  th a n  i t  i s  h e re ,  and , to  g iv e  a mature 
ap p ea ran ce  w i th o u t  any w a i t in g  fo r  th in g s  t o  grow, a l l  
th e  t r e e s ,  sh ru b s  and herbeceous  m a te r i a l s  a r e  p la n te d  
much l a r g e r  th a n  i s  our custom. To meet t h i s  demand,
American nurserym en have p e r f e c t e d  the  a r t  o f  t r a n s ­
p l a n t i n g ,  and t r e e s  up to  any s i z e  a r e  u s e d . 13

At th e  r e a r  o f  th e  G raylyn  mansion, s l a t e  arid g r a s s  t e r r a c e s  

a r c h i t e c t u r a l l y  ex tended  th e  house i n t o  th e  la n d sca p e .  The v e ra n d a ,  

d u r in g  th e  n in e t e e n t h  c e n tu ry  a t r a d i t i o n a l  d e s ig n  i n  dom estic  a r c h i ­

t e c t u r e ,  was r e p la c e d  i n  th e  1 9 2 0 's  by t e r r a c e s  which ex tended  from 

the  m ajor rooms o f  P e r io d  Houses and p rov ided  bo th  outdoor l i v i n g  a r e a s  

and a p la c e  from which to  en jo y  d i s t a n t  scene ry .  These modern t e r r a c e s ,  

l a c k in g ,  a s  they  d id ,  h i s t o r i c a l  p re c e d e n t  i n  s e v e n te e n th -  and e i g h ­

t e e n th - c e n tu r y  Tudor, Norman, and C o lo n ia l  p r o to ty p e s ,  were o f t e n  

reached  by a s e r i e s  o f  doub le -hung  F rench  doors, As d es ig n ed  by S ears  

and Lashm it,  th e  G ray lyn  t e r r a c e s  (F ig s .  6 and 38) r e p e a te d  th e  r e c t a n ­

g u la r  and c i r c u l a r  d e s ig n s  o f  th e  Norman R ev iva l house.

Between th e  a rca d ed  po rches  a d j a c e n t  to  th e  l i v i n g  and d in in g

rooms, S ea rs  lo c a te d  a sm all  poo l w i th  two sm all s t a t u e s  o f  p u t i .  In

th e  sm all  fo rm al g a rd en ,  s t a t u a r y ,  on a cc o u n t o f  i t s  added v a lu e  th ro u g h

r e p r e s e n t a t i o n ,  was e f f e c t i v e  i n  th e  fo rm al d e s ig n s ,  and , a s  Henry V.

Hubbard su g g es ted  i n  1917, garden  f ig u r e s  might a c c e n t  and r e l i e v e  a

20r i g i d l y  a r c h i t e c t u r a l  scheme. A lso ,  where a lawn forms th e  c e n t r a l  

p o r t i o n  o f  a t e r r a c e  and where c o l o r f u l  shrubs su rro u n d  th e  t e r r a c e  

lawn, i t  would be ou t o f  p la c e  to  pu t i n  th e  c e n t e r  a bed o f  s c a r l e t  

geranium s, which would im m ed ia te ly  l e s s e n  th e  c o lo r  v a lu e  o f  th e  s id e
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b o rd e r s .  However, R ichard  S u d e l l  o f f e r e d ,  "a poo l or a s u n d ia l  cou ld  

form a c e n t r e p ie c e  w i th o u t  m arr ing  th e  c o lo r  e f f e c t s  i n  th e  b o r d e r s ." ^ *

On th e  upper  t e r r a c e  a d jo in in g  th e  e n t r a n c e  h a l l  and l i b r a r y ,  

dw arf boxwoods (Buxus s u f f r u t i c o s a ) . p in k  a z a l e a s  (A za lia  D aybreak ) . 

and w in te r c r e e p e r  v in e s  (Euonymus r a d ic a n s )  p rov ided  s p r in g  c o l o r s  

a g a i n s t  a backdrop o f  e v e rg re e n  sh rubbery  and h y b r id  rhododendrons , 

th e  l a t t e r  lo c a te d  a t  th e  b ase  o f  th e  t e r r a c e .  I n  th e  lower gard en ,  

f l o r a l  beds  o f  i r i s e s ,  g a r d e n ia s ,  and a z a le a s  p e r e n n i a l l y  o f f e r e d  a 

d ram a tic  s e t t i n g  o u ts id e  th e  in d o o r  swimming po o l.  In  the  s p i r a l  s t a i r ­

case  a t  one end o f  th e  lower t e r r a c e ,  S ears  d es ig n ed  a sm all  ceram ic  

fo u n ta in ,  pe rh ap s  because  c r i t i c s  such a s  Hubbard were a d v i s in g  t h a t

" s t a t u e s  i n  n ic h e s  o r  w a l l  f o u n ta in s  a r e  p a r t i c u l a r l y  a d ap ted  to  th e

22t e rm in a t io n  o f  a v i s t a  a g a i n s t  a boun d ary ."  A t th e  o th e r  e x t r e m i ty  

o f  t h i s  lower g a rd en ,  a c i r c u l a r  garden  s h e l t e r  (F ig .  39) over looked  

b o th  th e  pond and meadow below the  house and th e  cedar walk le a d in g  to  

th e  ou tdoor  poo l.  T h is  s h e l t e r  was d e s ig n e d ,  l i k e  th e  b a rn  complex 

beyond th e  meadow, by E c c le s  Dewey E v e rh a r t  (1902-1964) o f  th e  a r c h i t e c ­

t u r a l  f i rm  o f  Northup & O 'B rie n .  E v e r h a r t ,  a d e s ig n e r -d ra f t s m a n  f o r  th e  

f i rm  betw een 1927 and 1929, had g rad u a ted  from *the U n iv e r s i t y  o f

V i r g in i a  i n  1924, and a f t e r w a r d  t r a v e l e d  on Beaux-Art s c h o la r s h ip s

23th roughou t Europe, A s ia ,  and A f r ic a .  L ike  th e  l a r g e  o c ta g o n a l  s t a i r  

tower o f  th e  m ansion, E v e r h a r t ' s  d e s ig n s  fo r  th e  garden  s h e l t e r  in c lu d e d  

a b r i c k  b e e h i v e - c e i l i n g .  One landscape  c r i t i c ,  w r i t i n g  d u r in g  th e  f i r s t  

q u a r t e r  o f  th e  tw e n t i e th  c e n tu r y ,  d e s c r ib e d  th e  f u n c t io n  o f  such 

s h e l t e r s :
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Where complete en c lo su re  of th e  garden i t s e l f  i s  
d e s i r a b l e ,  b u t  where th e  s i t e  o f  th e  garden  commands 
from one end a good view i n t o  th e  a d jo in in g  landscape ,  
i t  may be p o s s ib le  to  c o n s t r u c t  a s h e l t e r  which w i l l  
s e rv e  as  a te rm in a l  f e a t u r e  o f  th e  main a x i s ,  a domi­
n a n t  o b je c t  i n  th e  su rro u n d in g  w a l l  and a c o n t in u a t io n  
o f  i t s  in c lo s in g  mass, b u t  w hich, from i t s  f a r t h e r  open 
s id e ,  w i l l  a l s o  command th e  view and f u r n i s h  a shady 
p la c e  from which th e  view  may be seen. 24

South o f  th e  t e r r a c e d  gard en s ,  th e  outdoor swimming p o o l ,  b a th

house, and t e n n is  c o u r t  were connected  to  the .m a in  house by a cedar

a l l £ e  (F ig s .  1 and 4 0 ) .  The cedar  w alk—composed o f  over t h i r t y - s i x  red

c e d a rs ,  jo n q u i l  and E n g l ish  iv y  b o rd e r s ,  and s l a t e  s te p p in g  s to n e s —

extended th e  a r c h i t e c t u r a l  l i n e s  o f  the  mansion i n t o  the  su rround ing

grounds, th e re b y  em phasizing th e  h o r i z o n ta l  a x i s  o f  the  ba th  house,

mansion, and garage . S ude ll  d e s c r ib e d  th e  i d e a l  placem ent o f  such

r e c r e a t i o n a l  a r e a s  on American c o u n try  e s t a t e s :

These would n o t  be too  near  th e  house, they  would be 
beyond th e  f r u i t  t r e e s  o r  sh rubbery ,  and acc ess  to  them 
would be th rough  p ic tu re s q u e  w alks. The v a r io u s  p a th s  
needed would be o f  g r a s s ,  w i th  s to n e  c e n t r e s  to  take  
the  h a r d e s t  w ear, or o f  some s im i l a r  s e r v ic e a b le  b u t  
n o t  to o  se v e re  m a te r i a l .  They would be s t r a i g h t  fo r  
the  most p a r t ,  ending i n  some p a r t i c u l a r  f e a tu r e  such 
a s  a ro s e  tem ple , w i th  a garden s e a t ,  or a l i l y  pool
or fo u n ta in .  25

At th e  te rm in a t io n  o f  th e  a l l e e ,  Sears  des igned  a s e m ic i r c u la r  

t e r r a c e  w ith  a s to n e  b a lu s t r a d e  o verlook ing  th e  swimming pool complex, 

and by lo c a t in g  beds o f  f lo w ers  near  the  w a t e r ' s  edge, the  i r r e g u l a r l y  

shaped po o l,  over a hundred f e e t  i n  le n g th ,  became a more in fo rm a l  and 

n a t u r a l  s e t t i n g .  Red maples (Acer rub rum ), Mt. F u j i  c h e rry  t r e e s  

(Prunus F u j i z a n ) , Japanese  nandina shrubbery  (Nandina d o m e s t ic a ) . and 

c le m a t is  v in e s  (C lem atis  p a n i c u la t a )  so f te n e d  th e  a n g u la r  l i n e s  o f  the
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b a th  house. As d es ig n ed  by S ears  i n  1928, the  s to n e  b a th .h o u s e  a r c h i ­

t e c t u r a l l y  complemented th e  o th e r  Norman s t r u c t u r e s  on th e  e s t a t e  a t

th e  .same time i t  p rov ided  d r e s s in g  f a c i l i t i e s  f o r  g u e s ts  and space  f o r

26th e  swimming pool equipm ent. Loca ted  b e s id e  th e  sm all  c r e e k ,  th e

t e n n i s  c o u r t  was reach ed  by two s to n e  b r id g e s  o f  a d e s ig n  s i m i l a r  to

th o se  a t  P r in c e  P u c k l e r ' s  Park  which Sears  photographed d u r in g  an

27e a r l i e r  European e x c u rs io n .  V a r i e t i e s  o f  v in e s ,  c o l o r f u l  rhododen­

d ro n s ,  and f lo w er in g  t r e e s  were p la n te d  b e s id e  the  t e n n i s  c o u r t ,  b o th  

t o  d i s g u is e  th e  w ire  fen ces  and to  s e rv e  a s  a b a r r i e r  a g a i n s t  wind.

While th e  panorama from th e  o v er lo o k  a t  the  lower t e r r a c e  con­

t a in e d  a d ram a tic  view o f  th e  ced a r  a l l e e  and b a th  house to w er ,  the  

meadow, pond, and s to n e  b r id g e  were a l s o  c l e a r l y  v i s i b l e  from t h i s  

e l e v a te d  garden  s h e l t e r .  " In  d i r e c t  c o n t r a s t  to  th e  open expanse o f  

sunny lawn, some a rea  o f  c lo se -g row n  t r e e s  to  f u r n i s h  shade" was " a lm o s t  

e s s e n t i a l "  f o r  c o u n try  e s t a t e s .  This  a re a  m ight have been "a mass o f  

t r e e s  r e l a t e d  to  a fo rm al com position  l i k e  the  I t a l i a n  bosco , o r  th e  

F rench  b o s q u e t , "  o r ,  more o f t e n ,  "a n a t u r a l i s t i c  g rove . . . embowering 

a v a l l e y ,  and owing i t s  i n d i v i d u a l i t y  and p a r t i c u l a r  e f f e c t  t o  an 

i n t e n t i o n a l  development o f  th e  n a t u r a l  c h a r a c te r  o f  i t s  s i t e . "  Such

a d e s ig n  would "have a c h a r a c t e r  o f  i t s  own through the  c h a r a c t e r  o f

28i t s  t r e e s . "  West o f  th e  swimming pool and th e  ced a r  w alk , th e  

G raylyn "meadow" (F ig . 41) r e p e a te d ,  pe rhaps  u n c o n sc io u s ly ,  L a n c e lo t  

Brown's d e s ig n s  a t  L o n g lea t  (1757) and Holkham H a ll  ( e a r l y  1 7 6 0 's ) .

A t th e  two E n g l is h  e s t a t e s ,  " C a p a b i l i t y "  Brown (1715-1783) des igned  

lawns t h a t  ex tended  w i th o u t  i n t e r r u p t i o n  from th e  houses t o  th e  d i s t a n t
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r i v e r s .  In  such co m p o s i t io n s ,  th e  b o d ie s  o f  w a te r  became im p o r ta n t

f e a t u r e s  i n  th e  ’’m iddle g round ,"  and a t  th e  G rays ' e s t a t e ,  S ears  c r e a te d

i n  a s im i l a r  manner a sm all  pond between th e  house and th e  d i s t a n t

meadow. The Graylyn s to n e  b r id g e  ach iev ed  the  same r e s u l t s  a s  Brown’ s

G oth ic  b r id g e  a t  Dodington P a rk ,  G lo u c e s te r s h i r e  (1764 ):  a p ic tu r e s q u e

29and camouflaged dam which c r e a t e s  a sm all la k e  or pond. 7 A lso ,  the

meadow a t  G ray lyn , where f lo w er in g  specimen t r e e s  p ro je c te d  from the

ev e rg ree n  b o rd e r  p l a n t a t i o n s ,  resem bled  Brown's a r t i f i c i a l l y  lo c a te d

"c lum ps."  Twenty-one d i f f e r e n t  v a r i e t i e s  o f  c h e r ry  and tw enty-tw o

s p e c ie s  of c ra b a p p le  t r e e s  were lo c a te d  i n s i d e  the  G raylyn meadow, and

around t h i s  " b e l t , "  w h ite  p in e s  p rov ided  an  ev e rg re e n  backdrop f o r  th e

deciduous specimen t r e e s .  In  1917, Hubbard o f f e r e d  a sy n o p s is  of

Brown's d e s ig n s :

In  in fo rm al o r  n a t u r a l i s t i c  co m p o si t io n s ,  specimen t r e e s  
may s tan d  f r e e  j u s t  o f f  a promontory o f  a b o rd e r  p l a n t a t i o n  
or they may a r i s e  s in g ly  o r  i n  groups from a p r o j e c t io n  o f  
th e  p la n t in g  which must be emphasized or from an a re a  o f  
p l a n t in g  which must be d i v e r s i f i e d .  In  any c a s e ,  w hether 
in  form al or non-fo rm al d e s ig n ,  t h e i r  fu n c t io n  i s  to  draw 
a t t e n t i o n  to  them selves  and so t o  th e  p la c e  where they  
a r e .  . . . U su a l ly  . . . th e  i n c lo s in g  p l a n t a t i o n  w i l l  be 
m odelled  i n t o  b ay s ,  p ro m o n to r ie s ,  and perhaps  i s l a n d s ,  
which c r e a t e  a s e r i e s  o f  m inor com positions  b o th  o f  th e  
open f lo o r  and o f  th e  i n c lo s in g  f o l i a g e  w a l l .  I t  i s  
commonly w e ll  to  a r r a n g e  some o f  the  bays so t h a t  a 
p o r t io n  o f  t h e i r  n e a r e s t  s id e  i s  i n v i s i b l e  to  the  
s p e c t a to r  e n jo y in g  th e  p a r t i c u l a r l y  des igned  com position .
This  adds an e lem ent o f  m yste ry  and u n c e r t a i n t y ,  and i f  
r i g h t l y  done need n o t  d e s t ro y  th e  u n i t y  o f  th e  main open 
s p a c e .30

V is ib l e  th ro u g h  th e  ev e rg re e n  s c re e n  i n  the  meadow, the  ba rn  

complex a t  G raylyn (F ig .  9) "deve loped  i n  a minor key . . . th e  chords  

s t r u c k  in  th e  main [h o u s e ] ,"3 1  and , a s  one a r c h i t e c t u r a l  c r i t i c  n o te d ,
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When th e  c o u n try  e s t a t e  i s  ru n  to  some e x t e n t  a s  a farm, 
th e  n e c e s s a ry  b u i ld in g s  w i l l  be grouped to g e th e r ,  p robab ly  
w e l l  away from th e  house , and in  r e l a t i o n  to  th e  farm la n d ,  
fo r  p r a c t i c a l  r e a s o n s .  S t i l l ,  th e s e  b u i ld in g s  a r e  a f t e r  a l l  
u s u a l l y  n o t  p r im a r i l y  b u s in e s s  v e n t u r e s ,  b u t  s e rv e  i n  a way 
an a e s t h e t i c  end , t h a t  i s ,  they  se rv e  to  add to  th e  com ple te ­
n ess  o f  th e  scheme i n  th e  ow ner 's  mind. On accoun t o f  t h i s  
th e  form o f  th e s e  b u i ld in g s  may be l a r g e l y  m o d if ied  f o r  
a e s t h e t i c  e f f e c t .  And s in c e  they a r e  p ro p e r ly  no t so domi­
nan t as  th e  house , t h e i r  form may to  a g r e a t e r  degree  be 
f ix e d  by and su b o rd in a te d  t o  the  la n d sca p e ,  though t h e i r  
s t y l e  would s t i l l  no rm ally  be congruous w ith  t h a t  o f  th e  
house. Many p ic tu r e s q u e  and i n t e r e s t i n g  a rrangem ents  a r e  
p o s s ib le .  The m ost common arrangem en t o f  th e  b u i ld in g s  
i s  i n  a group su rro u n d in g  a c o u r t  or a s e r i e s  o f  c o u r t s ;  
the  l a r g e s t  and most dominant mass o f  b u i ld in g  o f te n  be ing  
t h a t  o f  th e  haybarn  . . . and perhaps  th e  s i l o ,  s e rv in g  a s  
tow ers to  s t r e n g t h e n  the  c o rn e r s  o f  th e  c o m p o s i t i o n .  32

Designed by E c c le s  D. E v e rh a r t ,  the  dominant f e a t u r e  o f  the  b a rn

complex, th e  to w e r l ik e  s i l o ,  r e p e a te d  a Norman R evival c h a r a c t e r i s t i c

33found th ro u g h o u t th e  G raylyn  e s t a t e .  O ther farming f a c i l i t i e s  a rran g ed  

around th e  c o u r ty a rd  in c lu d e d ,  i n  th e  so u th  b u i l d in g ,  a garag e  f o r  fou r  

c a r s ,  an implement shed , a h a rn e s s  room, th r e e  ho rse  s t a l l s ,  and a kennel 

f o r  seven dogs. Facing  t h i s  wing o f  th e  b a rn  complex, th e  n o r th  

b u i ld in g  c o n ta in e d  a two-bedroom a p a r tm en t  f o r  th e  e s t a t e  foreman, 

a n o th e r  garag e  f o r  th r e e  c a r s ,  a shop com plete  w ith  fo rg e ,  and th re e  

bedrooms fo r  e s t a t e  employees. The Graylyn q u ad ra n g le ,  d es igned  w ith  

rough s to n e  w a l l s ,  s l a t e  r o o f s ,  and h a l f - t im b e r  c o n s t r u c t io n ,  c lo s e ly  

resem bled  th e  fa rm s te a d s  o f  n o r th e r n  F ran ce ,  w h ile  th e  sm all r o o f  

ex ten d in g  from th e  s i l o  and c o n n ec t in g  th e  two wings was perhaps 

i n s p i r e d  by th e  A r th u r  E. Newbold farm  g roup , i l l u s t r a t e d  in  A rth u r
3 1

M eigs, An American C ountry  House. Behind th e  farm quadrang le  was 

lo c a te d  a ch ick en  house com plete w i th  fo u r  l a rg e  com partm ents, p igeon 

and feed  rooms, and ( i n  th e  basem ent) d r e s s in g ,  in c u b a to r ,  and s to ra g e
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35rooms.

Near th e  farm b u i l d in g s  S ea rs  lo c a te d  th r e e  g reenhouses  and a 

v e g e ta b le  and c u t t i n g  garden  (F ig .  35 ) .  These g reen h o u ses ,  " a r t i f i c i a l l y  

t r o p i c a l  p a r t s  o f  th e  g ro u n d s ,"  were used to  s t a r t  p l a n t s  f o r  subsequen t 

use i n  th e  ga rden ,  and to  r a i s e  p l a n t s  f o r  d i s p la y ,  e i t h e r  i n  the  g re e n ­

house o r  i n  th e  h o u s e . ^  The two r e a r  ho u ses ,  com pleted in  September, 

1927, were des igned  by Northup & O’B rien  and e r e c te d  by the  McNeill 

C o n s tru c t io n  Company o f  P h i l a d e lp h i a ,  w h ile  the  l a r g e r  greenhouse was 

des igned  and c o n s t r u c te d  by th e  Lord and Burnham Company, I r v in g to n -o n -  

Hudson, New York. T h is  l a r g e r  g reenhouse  c o n ta in ed  d i s p la y  a r e a s ,  which

in c lu d e d  a palm c o u r t ,  f e rn  room w ith  r e f l e c t i n g  p o o l ,  and an o rch id  

37compartment. A cross the  r o a d ,  the  v e g e ta b le  gardens were g iven  a

form al c h a r a c te r  a f t e r  th e  manner o f  F rench  gardens  d e s c r ib e d  i n  1926

by a guide to  Normandy manor h ou ses:

No m a t te r  w hether  th e  ga rden  was o b v io u s ly  in te n d e d  s o l e l y  
fo r  a p le a s u r e  garden  o r  s o l e l y  f o r  a garden  o f  u t i l i t y , to  
adopt th e  m ed ieval c l a s s i f i c a t i o n ,  or fo r  a com bination  of 
p le a s u re  garden  and p o ta g e r - - a  type  e s p e c i a l l y  s u i t a b l e  fo r  
sm all manor houses and f a r m s te a d s - - t h e r e  was i n v a r i a b ly  
d e f i n i t e  form. There m igh t or t h e r e  might no t  be f lo w e rs ,  
w i th  t h e i r  welcome a g e n c ie s  of c o lo u r  and perfume, b u t  form 
th e re  must b e ,  even though n o th in g  bu t c a r r o t s  and tu r n ip s  
were to  grow i n  th e  sym m etrica l p l o t s .

During the era o f Period  Houses, many in d u s tr ia l  lea d ers  sought,

a c c o rd in g  to  Henry V. Hubbard i n  1917,

f i r s t  o f  a l l ,  a proper and conven ient house in  s c a le
w ith  the l i f e  which he exp ects  to  lead . He w i l l  a ls o
w ish to  own a p iece  o f  land which, to geth er  w ith  the
house, s a t i s f i e s  h is  sense o f p o sse ss io n  and p lc in ly  
ex p resses  h is  ownership. U su a lly  a part o f  the 
ex p ressio n  w i l l  be some sense o f  boundary between
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what he owns and th e  ne ighbo ring  p r o p e r t i e s .  He w i l l  
want a p lace  fo r  h o s p i t a l i t y ,  fo r  e n te r ta in m e n t  o f  h i s  
f r i e n d s ;  and f o r  h im se lf  and h i s  f r i e n d s  he w i l l  want 
a v a r i e t y  o f  i n t e r e s t i n g  th in g s  to  look a t ,  and a num­
b e r  o f  i n t e r e s t i n g  th in g s  which can be done. F u r th e r ,  
he w i l l  w ish to  en jo y  th e  expanse o f  f r e e  s p a c e . 39

The Graylyn e s t a t e ,  w i th  a v a r i e t y  o f  r e c r e a t i o n a l  f a c i l i t i e s ,  farming

o u tb u i ld in g s ,  and dependent h ouses ,  a l l  i n  the  Norman R ev iv a l  s t y l e ,

became a modern i n t e r p r e t a t i o n  o f  E n g lish  and French  landscape  des igns .

Between 1927 and 1S32, the  owners o f  G raylyn, w ith  gu idance  from

Thomas W. S e a rs ,  c r e a te d  one o f  the  most s c e n ic  and w e ll-eq u ip p ed

co un try  e s t a t e s  i n  th e  U n ited  S ta te s .

* * *

As e r e c te d  d u r in g  the  e a r l y  decades o f  th e  tw e n t ie th  cen tu ry ,  

G raylyn was c r e a te d  by two s o p h i s t i c a t e d  b u i l d e r s ,  Mr. and Mrs. Bowman 

Gray, who enjoyed th e  b e s t  a s p e c t s  o f  modern America w i th in  a p i c t u r ­

esque framework in s p i r e d  by th e  r u r a l  manoirs o f  e ig h te e n th - c e n tu ry  

F rance . When reg a rd ed  a s  a t o t a l  co n ce p t,  th e  Graylyn e s t a t e  r e p re s e n t s  

th e  z e n i th  o f  P e r io d  House d e s ig n  i n  N orth  C a ro l in a ,  a s  w e ll  as  one o f  

th e  s u c c e s s fu l  American i n t e r p r e t a t i o n s  o f  the  Norman R ev iva l s ty le .

In  i t s  f lo o r  p la n ,  c o n s t r u c t io n ,  and f i n a l  i n t e r i o r  d e c o ra t io n ,  the  

mansion r e f l e c t s  th e  " t a s t e f u l "  approach to  lu x u r io u s ,  c o u n try  house 

d es ig n  p r a c t i c e d  in  the  U nited  S ta t e s  i n  th e  decade p r io r  to  the  G reat 

D epression . I n s p i r e d  by Norman R evival d es ig n s  bo th  i n  Normandy,

F ran ce ,  and a t  th e  A r th u r  E. Newbold, J r .  , e s t a t e  i n  Laverock, Pennsy l­

v a n ia ,  the  Graylyn e s t a t e ,  w i th  i t s  landscaped  t e r r a c e s ,  u n d u la t in g  

lawns, and complementing o u tb u i ld in g s ,  i l l u s t r a t e s  a most m ature 

development o f  th e  American suburban farm.
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NOTES

^Norman T. Newton, D esign on the Land, the Development o f  Land­
scape A rch itec tu re  (Cambridge, Mass. : Belknap P ress o f  Harvard U niver­
s i t y  P ress , 1971), p. 337.

^ Ib id .  , pp. 337, 345.
O
Richard S u d e ll, Landscape Gardening (London: Ward, Lock & Co. ,

1933), pp. 447-48.

^ E d g e l l ,  The A r c h i t e c tu r e  o f  To-Day, p. 125.

"’Newton, Design on th e  Land, p. '346. Humphry Repton (1752-1318),
a le a d in g  f i g u r e  i n  the  E n g l is h  landscape  garden  movement, became an 
e a r l y  p r o ta g o n i s t  o f  garden  t e r r a c e s .  Dorothy S tro u d ,  i n  Humphry Repton 
(London: Country L i f e ,  1962), p. 35, has w r i t t e n :  " R e p to n 's  most
obvious d e v i a t i o n  from th e  p r e c e p ts  o f  Brown was i n  the  t r e a tm e n t  o f  
the  ground im m ediate ly  su r ro u n d in g  a house. Whereas th e  l a t t e r  always 
b rought the  lawn r i g h t  up to  th e  house, Repton advoca ted  a more s u b t l e
l i n k  by means o f  a t e r r a c e  o r  p a r t e r r e ;  or a low w a l l  o r  r a i l i n g  w ith
p i e r s  and u r n s ,  such a s  he was to  in t ro d u c e  i n t o  C a p a b i l i t y ' s  e a r l i e r  
landscape  a t  Wimple."

^Newton, D esign on the Land, p. 427.

^P. H. Elwood ( e d . ) ,  American Landscape A r c h i t e c tu r e  (New York: 
A r c h i t e c tu r a l  Book P u b l is h in g  C o ., 1924), pp. ix -x .  See a l s o ,  Henry V. 
Hubbard, "H in ts  on Teaching and L earn ing  Landscape D e s ig n ,"  Landscape 
A r c h i t e c t u r e , XV (A p r i l ,  1925), 179-84.

^ V irg in ia  L u n d q u is t ,  Department o f  Landscape A r c h i t e c tu r e ,  
G raduate  School of D esign , H arvard  U n iv e r s i ty ,  Cambridge, M ass . , to  
Thomas A. Gray, Ju ly  6 ,  1973, Graylyn C o l l e c t io n ,  B a p t i s t  H i s t o r i c a l  
C o l l e c t io n ,  Z. Smith Reynolds L ib ra ry ,  Wake F o r e s t  U n iv e r s i t y .  Sea 
a l s o ,  Roger E rn s t  ( e d . ) ,  H arvard C la ss  of 1903 (Norwood, M ass .:
P lim pton P r e s s ,  1928), pp. 862-64. S e a r s ' s  o b i tu a r y  i s  l i s t e d  i n  
"Thomas W. S e a rs ,  Land D e s ig n e r ,  8 5 ,"  P h i la d e lp h ia  I n q u i r e r , June 26, 
1966, sec .  5, p. 31. In  1921, S ears  was e l e c t e d  a Fellow  o f  the  
American S o c ie ty  o f  Landscape A r c h i t e c t s  and a l s o  h e ld  memberships i n
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th e  Harvard c lu b s  o f  Boston, New York, and P h i l a d e lp h i a ;  A r t ,  and 
Racquet c lu b s ,  P h i l a d e lp h i a ;  and th e  U n iv e r s i ty  Club, P ro v id en ce ,
Rhode I s l a n d .  F o llow ing  h i s  s e r v ic e  i n  World War I ,  Sears  e s t a b l i s h e d  
landscape  d es ig n  o f f i c e s  i n  P rov idence  and l a t e r  a t  1600 Walnut S t r e e t ,  
P h i l a d e lp h i a .

^ S e a r s ' s  pho tographs o f  European gardens  and e s t a t e s  appeared  
i n  Samuel P a rso n s .  The A rt o f  Landscape A r c h i t e c t u r e ,  i t s  Development 
and i t s  A p p l ic a t io n  to  Modern Landscape G ardening (New York: G. P.
Putm an 's  Sons, 1915), pp. 80, 160, 184; Parish  Churches o f  England (New 
York: Rogers & Manson, 1915), n . p . ; and A lb e r t  D. T a y lo r ,  "Landscape
C o n s tru c t io n  N otes ,  Notes w ith  R eference  to  th e  C o n s tru c t io n  o f  Bowling 
GreAns," Landscape A r c h i t e c t u r e , XV ( A p r i l ,  1925), 196-97. S e a r s ' s  own 
d e s ig n s  fo r  American gardens  were p u b lish e d  i n  Elwood, American Land­
scape A r c h i t e c t u r e , pp. 146-50; The P h i la d e lp h ia  A r c h i t e c t u r a l  E x h ib i­
t i o n  ( P h i l a d e lp h i a :  P h i la d e lp h ia  Chapter o f  th e  American I n s t i t u t e  o f
A r c h i t e c t s  and th e  T-Square Club, 1928), n . p . ;  I l l u s t r a t i o n s  o f  Works 
o f  Members (New York: American S o c ie ty  o f  Landscape A r c h i t e c t s ,  1931),
n . p . ;  I l l u s t r a t i o n s  o f  Works o f  Members (New York: American S o c ie ty  o f
Landscape A r c h i t e c t s ,  1932), n . p . ;  James M. F i t c h  and F. F. Rockwell, 
T reasu ry  o f  American Gardens (New York: W illiam  H elburn , 1956), n . p . ;
and e n t i r e  i s s u e s  o f  A r c h i t e c tu r e  and D es ign . V (Septem ber, 1941), and 
XVII (November, 1953).

■^Mrs. E lean o r  S ea rs  T i b b e t t s ,  Gladwyne, P a . ,  to  Thomas A. Gray, 
O ctober 18, 1973, Graylyn C o l l e c t io n ,  Wake F o r e s t  U n iv e r s i ty ;  and 
te lep h o n e  c o n v e r s a t io n  w i th  Vagn Ewaldsen, Havertown, P a . , December 5, 
1973. Mrs. T ib b e t t s  i s  T. W. S e a r s ' s  d a u g h te r ,  and Ewaldsen o r i g i n a l l y  
jo in e d  S e a r s ' s  f i rm  in  1924 as  the  P l a n t in g  S u p e r in te n d e n t .

■^Three b lu ep r in ts  drawn by Benson, June 11, 1928, Graylyn 
C o lle c t io n , Wake F orest U n iv ers ity . During the con stru ction  o f Graylyn, 
Sears lo ca ted  a stone gate house b esid e  th ese  wrought iron  g a tes . 
However, the gatehouse was dem olished about 1S46.

^ G e r a l d  k. G e e r l in g s ,  Wrought I ro n  i n  A r c h i t e c tu r e  (New York: 
C harle s  S c r i b n e r ' s  Sons, 1929), p. 123.

^ H u b b a rd ,  An I n t r o d u c t io n  t o  th e  Study o f  Landscape D es ig n ,
P. 209.

•^ A lb e r t  A. Farnham, "House P lacem ent and Use o f  G rounds,"  
A r c h i t e c t u r a l  R ecord , LXIV (November, 1928), 381.

^ H u b b a rd ,  Landscape D es ign , p. 223.

16I b i d . , p. 260.

•^See Graylyn C o l l e c t io n ,  Wake F o r e s t  U n iv e r s i ty .  S e a r s ' s  b l u e ­
p r i n t s  f o r  the  G raylyn e s t a t e  a r e  d a ted  from January  20, 1927, to  
Jan u ary  25, 1930. Throughout t h i s  p e r io d ,  R obert  C. Conrad of
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Reynolda, In c .  p ro cu red  and p la n te d  th e  t r e e s ,  sh ru b b e ry ,  v in e s ,  and 
f lo w e rs  recommended by S ea rs .

*-®Sudell, Landscape G arden ing , pp. 443-44.

^ I b i d . , pp. 440-41.

20Hubbard, Landscape D es ig n , p. 211.

21 S u d e l l ,  Landscape G arden ing , p. 196.

22Hubbard, Landscape D esign , p. 246.

2 3 Ms. Fran Hoover, George Connor and A ss o c ia te s , High P o in t,
N .C . , t o  Thomas A. Gray, J u ly  15, 1973, Graylyn C o l l e c t io n ,  Wake F o r e s t  
U n iv e r s i ty .  Between 1921 and 1923, E v e rh a r t  i l l u s t r a t e d  th e  p u b l i c a ­
t i o n s  o f  S. F isk e  K im ba ll ,  and between 1926 and 1930, th o se  o f  Rudolph 
R i e f s t a h l .  A n a t iv e  o f  High P o in t ,  E v e rh a r t  l a t e r  d es ig n ed  the  p r i n c i ­
p a l  m un ic ipa l  and e d u c a t io n a l  b u i ld in g s  o f  t h a t  c i t y  w h ile  i n  p a r t n e r ­
s h ip  w i th  Louis F. Voorhees from 1938 to  1964.

^ H u b b a rd ,  Landscape D es ig n , p. 241.

2SJ S u d e l l ,  Landscape G arden ing , p. 62.

^ O r i g i n a l  b l u e p r i n t s  f o r  th e  Graylyn b a th  house canno t be 
lo c a te d .

2 7 See P a rso n s ,  A r t  o f  Landscape A r c h i t e c t u r e , pp. 160, 184.

2 8 Hubbard, Landscape D es ig n , p. 268.

79Dorothy Stroud, C a p a b ility  Brown (London: Country L ife ,  1950),
p. 120.

3 0 Hubbard, Landscape D es ig n , pp. 168, 173.

• ^ P a t t e r s o n ,  American Homes o f  To-Day, p. 336.

3 2 Hubbard, Landscape D esign , p. 264.

3 % o r th u p  & O 'B r i e n 's  b l u e p r i n t s  f o r  th e  farm complex a r e  da ted  
June 27 and September 10, 1929.

■^Meigs, An American Country House, pp. 2 , 28-29 , 31, 70.

35Northup & O 'B r i e n 's  b l u e p r i n t s  fo r  th e  ch icken  house a re  d a ted  
September 6 ,  1929. The s l a t e  r o o f  o f  t h i s  b u i ld in g  was l a t e r  removed 
t o  Bowman Gray, J r . ' s ,  c o u n try  p ro p e r ty ,  Brookberry  Farm, Clemmons, N.C.

3 6 Hubbard, Landscape D es ign , p. 264,
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•^Lord and Burnham's b l u e p r i n t s  fo r  the  l a r g e s t  greenhouse a re  
d a te d  November 19, 1928.

• ^ E b e r l e in  and Ram sdell,  Small Manor Houses and Farm steads i n  
F ra n c e , p. 45. Located b e s id e  th e  g reen h o u ses ,  the  sm all  g a r d e n e r 's  
c o t ta g e  was des igned  o r i g i n a l l y  by C h a r le s  B arton  Keen when th e  G rays ' 
p ro p e r ty  was a p o r t i o n  o f  the  Reynolds e s t a t e .  In  1938, Mrs. N a th a l ie  
Gray B ernard  e n la rg e d  the  l i v i n g  room, r e d e s ig n e d  th e  f r o n t  po rch , and 
made o th e r  re n o v a t io n s  t o  th e  sm all  s tu cco ed  house.

^ H u b b a rd ,  Landscape D esign , p. 248.
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APPENDIX I I I

SUBURBAN HOUSES IN WINSTON-SALEM, NORTH CAROLINA 
DESIGNED BY LUTHER S. LASHMIT, 1927-1940

D ates  o f
B u i ld e r C o n s t ru c t io n A ddress S ty le

Bowman Gray 1927-31 Reynolds Road Norman R e v iv a l

George W hitaker ,  Sr. 1927-28 1048 A rbor Road C o lo n ia l R ev iv a l

H. M. R a d c l i f f 1927-28 2300 G eorgia  Avenue M odified G eorg ian

L u th e r  F e r r a l l 1928 2115 G eorgia  Avenue G eorg ian R ev iva1

B urton  C ra ige 1928-29 134 Cascade Avenue C o lo n ia l R ev iv a l

A. H. G alloway, Sr. 1929 1040 A rbor Road M odified G eorg ian

F rank  L. Blum 1934 2728 F o r e s t  D rive G eorg ian R ev iv a l

F red  S. H u tch in s 1937 342 A rbor Road G eorgian R ev iv a l

R ich a rd  E. G u th r ie 1937 2833 F o r e s t  D rive G eorg ian R ev iva1

Thomas 0. Moore 1938-40 349 A rbor Road G eorg ian R ev iva1

W illiam  A. Goodson 1940 365 A rbor Road G eorg ian R ev iva1

R ic h a rd  J .  R eynolds,  J r . 1940 Robin Hood Road Modern
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APPENDIX V

CHRONOLOGICAL LISTING OF GARDENS AND RESIDENTIAL PROPERTIES 
DESIGNED BY THOMAS W. SEARS IN THE WINSTON-SALEM AREA

N ote: The d a te s  r e f e r  to  th e  y e a r s  i n  which b lu e p r i n t s  were drawn.
(C o u r tesy  o f  Mr. R obert C. C o nrad .)

"Reynolda" (1915-36) Owned by (1) R ichard  J .  Reynolds,
(2) Mrs. J .  E. Jo h n s to n ,  and (3) C h ar le s  H. Babcock.

J .  S. Dunn (1920)

Mrs. C. A. Kent (1923)

James A. Gray (1923)

J . P. Steadman (1923)

"Reynolda Park" (1923-25). S u b -d iv is io n  o f  Kent Road p ro p e r ty .

B. F. H un tley  (1924)

Alex S. Hanes (1924)

Thurmond Chatham (1925)

E. W. 0 ' Hanlon (1925)

W ilson Gray (1926)

R. G. S to ck to n  (1926)

Owen Moon (1926)

F o rsy th  County Courthouse (1927)

Luther F e r r a l l  (1928)

R obert M. Hanes (1928)

A. H. Galloway (1928)
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R. E. L a s s a t e r  (1928)

P. H. Hanes, Sr. (1929)

Lewis F. Owen (1929)

Burton  C ra ig e  (1929)

Thomas R u f f in  (1932)

R ichard  D. Shore (1936)

John D i l l a r d  (1937)

Old Town Club House (1939)

C. G. H i l l  (1939)

F o rsy th  Country  Club House (1942)

O u t - P a t i e n t  B u i ld in g ,  N orth  C a ro l in a  B a p t i s t  H o s p i ta l  (1945) 

E gbert  L. D av is ,  J r .  (1949)

E a r l  S l i c k  (1950)

Wake F o r e s t  U n iv e r s i t y  (1950-51)
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ILLUSTRATIONS

N ote :  U n less  o th e rw ise  s t a t e d ,  a l l  pho tographs  and sk e tc h e s
a r e  now owned by th e  B a p t i s t  H i s t o r i c a l  C o l l e c t io n ,  Z. Smith 
Reynolds L ib ra ry ,  Wake F o r e s t  U n iv e r s i t y ,  W inston-Salem, 
N orth  C a ro l in a .
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F ig . 1. G raylyn Mansion and Bath House. Designed by L uther S. 
Lashmit and Northup & O 'B rien ,  A r c h i t e c t s .  C o n s tru c t io n  begun 
on mansion, January  28, 1928. (Pho tograph , 1935-1940; c o u r te s y  
o f  Mr. Gordon G ray .)
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b m k s s s h

F ig .  2. G eneral P lan  o f  th e  Reynolda E s ta t e .  Drawn by J .  E. 
E l le r b e .  F eb ru a ry ,  1925. (C ourtesy  o f  Mr. R obert  C. Conrad.)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



123

F ig .  3. S a in t-L o -C h a te au ,  V a u c e l le ,  F ran ce .  (Antonio DiNardo, 
Farm Houses. Small Chateaux, and Country Churches i n  F ran ce , 
1924, p. 7 4 .)
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F ig .  4 . F rench  V i l l a g e ,  Gate Houses MA" and "B", C hestnu t 
H i l l ,  P en n sy lv an ia .  R obert  R. McGoodwin, a r c h i t e c t .  
Completed 1927. (R obert  R. McGoodwin, Monograph o f  th e  Work 
o f  R obert  R. McGoodwin. 1910-1940. 1942, n . p . )
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F ig .  5. P re l im in a ry  Sketch  o f  G raylyn Mansion. Drawn by 
Northup & O 'B rien ,  A r c h i t e c t s .  Ca. 1927. (C o u r tesy  o f  
L u th e r  S. L ash m it . )
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Fig . 6 . P re l im in a ry  Sketch  o f  West T e r ra c e s  fo r  Main House. 
Drawn by Thomas E. L augh lin  and gardens  des igned  by Thomas W. 
S ea rs .  Ca. 1928. (C ourtesy  o f  Wake F o r e s t  U n iv e r s i t y . )
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F ig .  7. P re l im in a ry  Sketch o f  Graylyn Garage. Drawn by 
Northup & O 'B rien ,  A r c h i t e c t s .  Ca. 1927. (C ourtesy  o f  Wake 
F o r e s t  U n iv e r s i t y . )
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F ig .  8 . P lan  o f  E a s t  and West E le v a t io n s .  L u ther  S. Lashm it 
and Northup & O 'B rien ,  A r c h i t e c t s .  P lan s  d a ted  December 6 , 
1927; r e v i s e d  A p r i l  12, 1928. (C ourtesy  o f  J e n n in g s ,  Newman, 
Van E t t e n ,  and W infree , A r c h i t e c t s  and E n g in e e rs ,  I n c . )
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F ig .  9. A e r ia l  View o f  G raylyn E s t a t e .  (P ho tog raph ,  1931- 
1932; c o u r te s y  o f  Mr. Gordon G ray .)
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F ig .  10. E as t  E n trance  o f  Mansion. L u ther  S. L ashm it,  
a r c h i t e c t .  P la n s  d a ted  December 6 , 1927; r e v i s e d  A p r i l  12, 
1928. (P ho tograph , Ja n u a ry ,  1931; c o u r te s y  o f  Mr. Gordon 
G ray .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



131

Fig . 11. P lan  o f  F i r s t  F lo o r .  L u ther  S. Lashm it and Northup 
& O 'B rien ,  A r c h i t e c t s .  P lan s  d a ted  December 6 , 1927; r e v i s e d  
A p r i l  12, 1928. (C ourtesy  o f  J e n n in g s ,  Newman, Van E t te n ,  and 
W infree, A r c h i t e c t s  and E n g in ee rs ,  I n c . )
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F ig .  12. M edieval Doorway in  V e s t ib u le .  W rough t-iron  g a te s  
execu ted  by J .  B arton  Benson. I n s t a l l e d ,  1930-1931. 
(P ho tograph , 1973; c o u r te s y  o f  B radford  L. R auschenberg .)
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F ig .  13. M edieval W rought-iron  G ates ,  F ran ce .  P ro p e r ty  of 
J .  G. V a l i a n t  Company, P a r i s .  D u p lic a te d  by J .  B arton  Bspvon. 
1928-1931. (P ho tograph , 1928, by J .  Borzano; c o u r te s y  of Mr. 
J .  B arton  Benson.)
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F ig .  14. P e r s i a n  Card Room. Purchased  i n  C o n s ta n t in o p le  
( I s t a n b u l ) ,  Turkey. I n s t a l l e d  March 27, 1930. (P ho tograph , 
1937-1939; c o u r te s y  o f  Mrs. Bowman, G ray , J r . )
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Fig . 15. G eorgian R ev iv a l  L iv ing  Room. P a n e l in g  des igned  
by A rthu r  C. G r a f f l i n .  I n s t a l l e d  1929-1931. (P ho tograph , 
1932-1940; c o u r te sy  o f  Mr. Gordon G ray .)
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F ig .  16. I t a l i a n  R ev iva l Sun Room. R obert  W. Schmertz, 
a r c h i t e c t .  P la n s  by  Northup & O 'B rie n ,  A r c h i t e c t s ,  da ted  
December 6 , 1927; r e v i s e d  A p r i l  12, 1928. (Photograph  
1932-1940; c o u r te s y  o f  Mr. Gordon G ra y . )
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F ig .  17. Sun Room F i r e p l a c e .  R obert  W. Schmertz, a r c h i t e c t .  
Completed 1931-1932. (P ho tog raph ,  1973; c o u r te sy  o f  B radford  
L. R auschenberg .)
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F ig .  18. F i r e p l a c e  i n  P a lazzo  D av an za t i ,  F lo re n c e .  Designed 
by M ichelozzo p r i o r  t o  1578. Measured and drawn by Howard 
M oise, 1922. (Moise, " I t a l i a n  R ena issance  D e ta i l s , , "  A rch i­
t e c t u r a l  Forum. November, 1922, p. 218 .)
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F ig .  19. In doo r  Swimming Poo l.  D esigned by A rth u r  C. G r a f f l i n  
and  L u ther S. Lashm it.  P la n s  d a te d  December 6 ,  1927; r e v i s e d ,  
A p r i l  12, 1928. (P ho tog raph ,  1935-1946; c o u r te sy  o f  W instonr 
Salem J o u rn a l  and S e n t i n e l . )
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V.- I r

F ig .  20. L ib ra ry .  Louis  XIV p a n e l in g  removed from H otel 
d 'E s t r a d e s ,  3 P la c e  des Voges, P a r i s .  Redesigned and 
i n s t a l l e d  by A r th u r  C. G r a f f l i n  1930-1932. (P ho tograph , 
1932-1940; c o u r te s y  o f  Mr. Gordon G ray .)
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An t i q u e  Oak Room  w ith  Panelled Oak 
. C eilin g  recen tly  rem oved from  Oxlcy 

Manor, England. Floor plan and, elevations suit­
able for architectural use furnished oh applica- 
tioa  Other antique panelled rooms available.

Decorators—Importers,

PARIS

AXCKITBCT8 BUILDING 
17TH  STREET A T  SANSOM 

PHILADELPHIA

BALTIMORE WASHINGTON ,

Fig . 21. A d v er t isem en t f o r  J .  G. V a l i a n t  Company. Paneled  
room removed from Oxley Manor, England. (The P h i la d e lp h ia  
C hapter of the  A .I .A .  arid th e  T-Square Club, The Yearbook 
o f  th e  T h i r t y - t h i r d  Annual A r c h i t e c t u r a l  E x h i b i t i o n , 1930, 
p. 2 9 . )
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F ig .  22. Adamesque R ev iva l D in ing  Room. Designed by A rthur C. 
G r a f f l in .  I n s t a l l e d  1929-1931. (P ho tog raph ,  1932-1940; 
co u r te sy  o f  Mr. Gordon G ray .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



141

a n t i q u e  O ak  R oom  w i th  P anelled  Oak 
I X .  C e ilin g  re c e n tly  rem oved  fro m  O xlcy  
Manor, England. Floor plan and elevations suit­
able for architectural use furnished on applica­
tion. O ther antique panelled rooms available.

Decorators—-1

Fig . 21. A dvertisem en t f o r  J .  G. V a l i a n t  Company. Paneled 
room removed from Oxley Manor, England. (The P h i la d e lp h ia  
Chapter o f  th e  A .I .A . arid th e  T-Square Club, The Yearbook 
of th e  T h i r t y - t h i r d  Annual A r c h i t e c t u r a l  E x h ib i t i o n . 1930, 
P . 2 9 .)
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F ig .  22. Adamesque R ev iva l D ining Room. Designed by A rthu r  G. 
G r a f f l i n .  I n s t a l l e d  1929-1931. (P ho tog raph ,  1932-1940; 
c o u r te sy  o f  Mr. Gordon G ray .)
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F ig .  23. G raylyn  S t a i r  Tower. L u the r  S. Lashm it,  a r c h i t e c t ,  
w i th  i r o n  by J .  B arton  Benson. P la n s  d a ted  December 6 , 1927; 
r e v i s e d  A p r i l  12, 1928. (P ho tograph , 1932-1940; c o u r te s y  o f  
Mr. Gordon G ray .) '
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Fig . 24. Newbold S t a i r  Tower. A r th u r  I .  Meigs, a r c h i t e c t ,  
Samuel Y e l l in ,  i ro n s m i th .  Completed 1923. (A rthu r  I .  Meigs, 
An American Country House. The P ro p e r ty  o f  A r th u r  E. Newbold, 
J r . . E s q . . Laverock . P a . . 1925, p. 4 0 . )

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



145

F ig .  25. C e i l in g  in  th e  G raylyn S t a i r  Tower. L u ther  S. 
Lashrait ,  a r c h i t e c t .  P la n s  d a te d  December 6 , 1927, r e v is e d  
A p r i l  12, 1928. (P ho tog raph ,  1973; c o u r te s y  o f  B radford  L. 
R auschenberg .)
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Fig . 26. C e i l in g  i n  th e  Newbold S t a i r  Tower. A rthu r  I .  Meigs, 
a r c h i t e c t .  Completed 1923. (Meigs, An American Country House, 
p. 3 4 . )
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Fig . 27. P lan  o f  Second F lo o r .  L u the r  S. Lashmit and Northup 
& O 'B rien ,  A r c h i t e c t s .  P la n s  d a ted  December 6 , 1927; r e v i s e d  
A p r i l  12, 1928. (C ourtesy  o f  J e n n in g s ,  Newman, Van E t t e n ,  and 
W infree , A r c h i t e c t s  and E n g in ee rs ,  I n c . )
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F ig .  28. W rought-Iron  Screen  Door. Executed by J .  Barton 
Benson f o r  t e r r a c e  above in d o o r  swimming pool.  I n s t a l l e d  
1930-1931; p r e s e n t  w hereabou ts  unknown. (P ho tograph , 1930- 
1931; c o u r te s y  o f  Mr. J .  B arton  Benson.)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



149

F ig .  29. Second F lo o r  Bathroom. T i l e s  d e s ig n ed  by E n f ie ld  
P o t t e r y  and T i le  Works, E n f i e ld ,  P en n sy lv an ia .  I n s t a l l e d ,  
1930-1931. (P ho tograph , 1973; c o u r te sy  o f  B radford  L. 
R au sch en b e rg .)
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F ig .  30. Boys' S i t t i n g  Room. P a n e l in g  removed by the  J .  G. 
V a l i a n t  Company from G ra y 's  In n ,  London. Redesigned and 
i n s t a l l e d  1930-1931. (P ho tograph , 1932-1S40; c o u r te sy  o f  
Mr. Gordon G ra y .)
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F ig .  31. P lan  o f  Basement. L u ther  S. Lashmit and Northup 
& O 'B rien ,  A r c h i t e c t s .  P lan s  da ted  December 6 , 1927; r e v i s e d  
A p r i l  12, 1928. (C ourtesy  o f  J e n n in g s ,  Newman, Van E t te n ,  
and W infree , A r c h i t e c t s  and E n g in ee rs ,  I n c . )

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



F ig .  32. Camel T i l e s .  Executed a t  th e  E n f ie ld  P o t t e r y  and 
T i l e  Works. I n s t a l l e d  1930-1931. (P ho tog raph ,  1973; 
c o u r te s y  o f  B radford  L. R auschenberg .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig .  33. G r i l l e  Room D e ta i l .  I r o n  execu ted  by J .  Barton 
Benson. I n s t a l l e d  1929-1931. (P h o to g rap h ,  1973; c o u r te sy
o f  Bradford  L. R auschenberg .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig .  34. G r i l l e  Room D e ta i l .  I r o n  ex ecu ted  by J .  B arton  
Benson. I n s t a l l e d  1929-1931. (P ho tog raph ,  1973; c o u r te s y  
o f  B radford  L. R auschenbe rg .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



155

F ig .  35. G eneral P lan  o f  G raylyn  E s t a t e .  Drawn by J .  E. 
E l l e r b e .  September, 1929. (C ourtesy  o f  Wake F o r e s t  
U n i v e r s i t y . )

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



F ig .  36. W rought-Iron  E n trance  G ates. Designed and ex ecu ted  
by J .  Barton  Benson. Completed 1928. (P hotograph , 1928; 
c o u r te sy  o f  Mr. J .  B arton  Benson.)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig .  37. Balcony D e t a i l ,  French. P h i la d e lp h ia  Museum of 
F ine  A r t s .  Executed d u r in g  th e  e ig h te e n th  c e n tu ry .  
(G era ld  K. G e e r l in g s ,  Wrought I ro n  i n  A r c h i t e c t u r e . 1929, 
p. 123 .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



158

F ig .  38. Rear T e r ra c e  of th e  Mansion. Designed by Thomas W. 
Sears  and L u th e r  S. Lashm it.  Completed 1931-1932. ( A r c h i te c ­
tu r e  and D es ig n , Septem ber, 1941, n . p . )

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig . 39. Mr. and Mrs. Bowman Gray a t  Graylyn. (Photograph, 
1932-1935; co u rtesy  o f  Mrs. Bowman Gray, J r .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig .  40. P la n t in g  abou t Meadow and Swimming Pool. Bath 
house and p l a n t in g  d es ig n ed  by Thomas W. S e a rs .  P lan s  
d a te d  February  19, 1929. (C ourtesy  o f  Mr. R obert  C. C onrad .)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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F ig .  41. Meadow o f  Graylyn. Designed by Thomas W. S ea rs .  
Completed 1932. (P ho tograph , 1937-1939; c o u r te sy  of 
Mrs. Bowman Gray, J r . )

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.


