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A s  c a l l e d  fo r  i n  t h e  Nebraska "Request f o r  Comment, " t h i s  pos i t ion  paper 

on vernacular  a r c h i t e c t u r e  and t h e  RP3 seeks t o  address: 

. . . F i r s t ,  t h e  t h e o r e t i c a l  concerns of your d i s c i p l i n e  
r e l a t i v e  t o  t h e  i d e n t i f i c a t i o n  and evaluat ion  of his- 
t o r i c  mater ia l  cu l tu re ;  and second, your thoughts on 
t h e  formulation of a h o l i s t i c ,  i n t e rd i sc ip l ina ry  
framework under which individual  (but  interconnected) 
study u n i t s  can be defined. 

Central  t o  these two ques t ions  i s  the  concept of h o l i s t i c ,  mul t id isc ip l inary  

and i n t e r d i s c i p l i n a r y  perspectives.  H o l i s t i c  views seek t o  know the  whole of 

a community. These a r e  achieved by knowing its systemic parts and t h e  dynamic 

of t h e i r  in t e r re la t ionsh ips .  In te rd i sc ip l ina ry  denotes a perspective melding 

together  diverse methodologies and t h e o r e t i c a l  frameworks t o  comprehend the  

whole cons te l l a t ion  of s ign i f i cances  wi th in  a research  problem. Multidisci- 

p l inary ,  on t h  e r  hand, suggests  using d i sc re te ,  layered perspect ives  

approaching the  e resea rch  problem a s  if it were an archaeological  s i t e  t o  oe 

excavated incrementally. Mul t id isc ip l inary  perspectives do not demand a 

broad-based i n t e r p r e t i v e  synthes is .  

Recent scholarship  i n  American h is tory  and mater ia l  cu l tu re  s t u d i e s  

demonstrates t h e  imperative of developing i n t e r d i s c i p l i n a r y  and multi-material 

approaches f o r  the  analys is ,  exp l i ca t ion ,  and i n t e r p r e t a t i o n  of h i s t o r i c  

materials. A t  its core, t h e  c a l l  f o r  i n t e r d i s c i p l i n a r y  perspectives recog- 

n izes  t h e  f a c t  t h a t  comprehensive s t u d i e s  y i e l d  g r e a t e r  i n s i g h t s  i n t o  s o c i a l  

and cultural process than do single-genre, single-d 

tegies. 
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I n  one case study centered on the  house, tenant  houses, archaeology, and 

documentation of an eighteenth-century mid-Atlantic merchant, it was 

discovered t h a t  both s ing le -d i sc ip l ine  perspectives and single-object-oriented 

analyses a r e  i n s u f f i c i e n t  (Appendix 1 ) .  Where the  merchant's dwelling and 

r e l a t e d  buildings suggested one c l a s s  of soc ia l  and economic re l a t ionsh ips ,  

h i s  archaeological ly recovered ceramics presented a very d i f f e r e n t  p ic ture .  

The d i s junc tu re  between archaeology and a r c h i t e c t u r e  was reconciled through 

documentary research,  but documents f a i l e d  t o  explain the  material  conse- 

quences of recorded s o c i a l ,  p o l i t i c a l ,  and economic act ions.  I n  t h i s  case 

study,  we can s e e  t h a t  no s i n g l e  body of da ta ,  no s i n g l e  theore t i ca l  perspec- 

t i v e ,  no s i n g l e  research methodology is comprehensive enough t o  discover and 

a r t i c u l a t e  the  pa t t e rns  and meanings of h i s t o r i c  contexts.  

I n  t h e  mandate f o r  developing regional  h i s t o r i c  and c u l t u r a l  perspec- 

t i v e s  t o  f a c i l i t a t e  c u l t u r a l  resource management, we a r e  confronted wi th  the  

sane s o r t s  of inconsis tencies  found i n  the  material  h is tory  of our 18th- 

century m e r c h a n t ~ b u t  on a much l a r g e r  sca le .  The in ten t ion  of t h i s  essay 

then,  is t o  1) o u t l i n e  an i n t e r d i s c i p l i n a r y  perspective on vernacular archi-  

t e c t u r e  s tud ies ,  2) descr ibe  a research design f o r  assembling d iverse  da ta  

i n t o  comprehensible and meaningful contexts ,  and 3) d i scuss  the  importance of 

interconnected study u n i t s  f o r  vernacular a r c h i t e c t u r e  i n  the  RP3. 

Vernacular a rch i t ec tu re  research is a f i e l d  of study, not a d i sc ip l ine .  

Jus t  a s  American s tud ies ,  urban s tud ies ,  or  f o l k l o r e  a r e  i n t e r d i s c i p l i n a r y  

f i e l d s  of study, i n q u i r i e s  i n t o  vernacular a r c h i t e c t u r e  stem from a v a r i e t y  of 

t h e o r e t i c a l  perspectives. Excellent  works i n  the  f i e l d  have been w r i t t e n  by 
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economic h i s t o r i a n s ,  c u l t u r a l  geographers,  a r c h i t e c t u r a l  h i s t o r i a n s ,  f o lk lo r -  

ists, and a r chaeo log i s t s .  

Although t h e  r o o t s  of ve rnacu la r  a r c h i t e c t u r e  s t u d i e s  i n  t h e  United 

States and Europe can be t r a c e d  back t o  a n t i q u a r i a n  s t u d i e s  undertaken from 

t h e  mid-19th century onward, t h e  real impetus f o r  s c h o l a r l y  inqui ry  i n t o  t r ad -  

i t i o n a l  bu i ld ings  and bu i ld ing  c o n t e x t s  has  gained momentum only over  t h e  l as t  

t h i r t y  years .  There are, of course,  s e v e r a l  major s t u d i e s  r e l a t e d  t o  v a r i o u s  

a s p e c t s  of vernacular  a r c h i t e c t u r e  and an t eda t ing  t h e  l a s t  gene ra t i on  of work, 

but t he se  works are except iona l .  Before o u t l i n i n g  t h e  va r ious  ways i n  which 

s t u d e n t s  of t r a d i t i o n a l  bu i ld ings  approach a r c h i t e c t u r e  a s  material evidence,  

I would l i k e  t o  desc r ibe  sane  of t h e  major i n t e r p r e t i v e  p o s i t i o n s  he ld  i n  t h e  

f i e l d .  A s  each of t he se  pe r spec t ives  is o f f e r e d  f o r  review, it is important  

t o  remember t h a t  t h e  b e s t  s t u d i e s  make use of s e v e r a l  of these  concur ren t ly  i n  

t h e  con tex t  of a s i n g l e  body of material. 

* 

Fred Kniffen, a c u l t u r a l  geographer,  and h i s  s t u d e n t s  have advanced t h e  

concept of d i f f u s i o n  as a major explanatory t o o l  i n  t h e  i d e n t i f i c a t i o n  and 

mapping of  bu i ld ing  types.  Based on t h e  no t ion  t h a t  pa th s  of t h e  t r ansmis s ion  

of  a r c h i t e c t u r a l  i d e a s  can be p l o t t e d  a c r o s s  broad landscapes,  t h e  first Amer- 

i c a n  s t u d i e s  i n  vernacular  a r c h i t e c t u r e  surveyed, i d e n t i f i e d ,  and p l o t t e d  

b u i l d i n g  types  a t tempt ing  t o  d i s cove r  t ypo log ica l ly  and chronologica l ly  recog- 

n ized  se t t l emen t  pa t t e rns .  A t  t h e i r  s imples t  l e v e l ,  t he se  d i f f u s i o n i s t  s t u -  

d i e s  i l l u s t r a t e d  r eg iona l  bu i ld ing  types  by c e r t a i n  e x t e r n a l  f e a t u r e s  a s  i n  

Wilbur Ze l in sky l s  work o n  t h e  New England connect ing barn. 



Henry Glassie, who s t a n d s  a s  one of t h e  major formative f o r c e s  i n  t h e  

development of American ve rnacu la r  a r c h i t e c t u r e  s t u d i e s  on a number of f r o n t s  

and was one of Kniffens '  s t uden t s ,  considerably broadened t h e  scope of 

d i f fu s ion -o r i en t ed  research .  F i r s t ,  Glassie advanced t h e  concept t h a t  i n s t e a d  

of seeking t o  know t h e  d i s t r i b u t i o n  of s p e c i f i c  types ,  we should use t h e  

no t ion  of house o r  bu i ld ing  type t o  know t h e  s e t t l emen t  and l a t e r  h i s t o r i e s  o f  

whole environments. This  approach, app l i ed  t o  t h e  e a s t e r n  United S t a t e s ,  

introduced concepts  of c u l t u r e  hea r th s ,  of house types  based on p lan  r a t h e r  

t han  cons t ruc t ion  o r  s t y l e ,  of e t h n i c i t y  and a c c u l t u r a t i o n ,  and of v a r i a t i o n  

w i t h i n  t r a d i t i o n a l  thought and p rac t i ce .  As a f o l k l o r i s t  and s t u d e n t  of 

material c u l t u r e ,  Glassie f r e q u e n t l y  d i s cus se s  p a t t e r n s  of  a r c h i t e c t u r a l  d i f -  

f u s i o n  as being embedded i n  a universe  of t r a d i t i o n a l  express ive  genres ,  

i nc lud ing  n a r r a t i v e ,  food ways, and o t h e r  ob j ec t  types.  I n  h i s  more r e c e n t  

works, Glassie has  concent ra ted  on t h e  cogn i t i ve  and c r e a t i v e  f o r c e s  behind 

t r a d i t i o n a l  design. I n  t he se  s t u d i e s  he s t r i v e s  t o  i n t e r p r e t  a r c h i t e c t u r e  as 

a product of t h e  t e n s i o n  e x i s t i n g  between a v a r i e t y  of f o r c e s  i n t e r n a l  and 

e x t e r n a l  t o  t h e  i nd iv idua l  i n  soc i e ty .  

The inf luence  of Kniffen and G l a s s i e  is apparent  i n  t h e  number and 

v a r i e t y  of d i f f u s i o n - r e l a t e d  s t u d i e s  published i n  t h e  last  decade. Dell 

Upton's work on t h e  s o c i a l  d i f f u s i o n  of a r c h i t e c t u r a l  ideas ,  Edward Chappe l l t s  

r e s e a r c h  i n t o  t h e  process  of a c c u l t u r a t i o n  i n  t h e  German s e t t l e m e n t s  of  

wes te rn  V i rg in i a ,  Terry Jordan ' s  a n a l y s i s  of Cont inenta l  bu i ld ing  p a t t e r n s  

recorded i n  Texas i l l u s t r a t e  a few of t h e  approaches t o  d i f fu s ion -o r i en t ed  

ve rnacu la r  a r c h i t e c t u r e  s t u d i e s .  



American ve rnacu la r  a r c h i t e c t u r e  s t u d i e s  from t h e s  a rchaeologica l  and 

h i s t o r i c a l  pe r spec t ives  focus  on t h e  d e t a i l e d  examination and r eco rd ing  of 

bu i ld ings  and t h e  i n t e r p r e t a t i o n  of  s t r u c t u r e s  i n  t h e i r  h i s t o r i c  s o c i a l  and 

economic contexts .  Typica l ly ,  t he se  s t u d i e s  draw on B r i t i s h  models f o r  

method and a n a l y s i s  and usua l ly  d e a l  w i th  a r c h i t e c t u r e  by r eg ion  and/or his- 

t o r i c  period. Recent B r i t i s h  works of  t h i s  s o r t  have been authored by Alan 

Gal ley ,  Alexander Fenton, R. W. B runsk i l l ,  Barbara Hutton, E r i c  Mercer, R. 

Machin, and Pe t e r  Smith. The organiz ing  p r i n c i p l e s  i n  t he se  w r i t i n g s  involve  

ex t ens ive  a r c h i t e c t u r a l  d e s c r i p t i o n s  of s t r u c t u r e s  by form, cons t ruc t ion ,  and 

ornamentation, and use explanatory i n t e r p r e t i v e  models r a t h e r  than  a b s t r a c t  

t h e o r e t i c a l  cons t ruc t ions .  An example of t h e  l a t t e r  is W. H. Hoskins 

" r ebu i ld ing  t h e s i s n  first publ ished i n  t h e  19% s. 

I n  h i s  essay  on t h e  r e b u i l d i n g  of r u r a l  England, Hoskins noted t h a t  fo r  

a v a r i e t y  of pos s ib l e  reasons  t h e  vernacular  a r c h i t e c t u r e  of t h e  Engl ish coun- 

t r y s i d e  underwent a per iod of extended improvement i n  t h e  s ix teen th-  and 

seventeenth-centur ies .  This  per iod was known a t  first as " the  Great Rebuild- 

ing." Subsequent s t u d i e s  i n  t h e  B r i t i s h  Isles and t h e  United States have 

shown, however, t h a t  r ebu i ld ings  are p a r t  of a c y c l i c a l  p a t t e r n  of  domestic 

a r c h i t e c t u r a l  Improvement. Furthermore, t he se  cyc l e s  occur i n  t h e  contex t  of 

o t h e r  economic, s o c i a l ,  a g r i c u l t u r a l ,  and marketing changes. To demonstrate 

t h e s e  p a t t e r n s ,  s t u d e n t s  of vernacular  a r c h i t e c t u r e  working i n  t h i s  school  of 

thought  examine not  only bu i ld ings ,  ma te r i a l  welfare, and landscapes,  but  a l s o  

h i s t o r i c a l  documentary evidence i n  t h e  form of probate  records ,  demographic 

s ta t is t ics ,  land t r a n s a c t i o n s ,  and o t h e r  (of  t e n  computer -qu~/ i f i sb le )  evi-  

dence. 



American researchers  using archaeological/historical perspectives come 

from a number of d i s c i p l i n e s ,  but seem t o  be l imi ted  i n  geographic range t o  

t h e  o lder  set t lement a r e a s  of t h e  eas te rn  United Sta tes .  Figures i n  t h i s  

group include Abbott Cummings, Richard Candee, Jack Michel, Bernard Herman, 

Cary Carson, and Carl Lounsbury. I n  pa r t i cu la r ,  Cummings' work on 

seventeenth-century New England and Carson's essays on colonia l  Virginia s tand 

a s  models fo r  t h i s  approach. 

The unifying element i n  archi tec ture-or iented  ethnographies and commun- 

i t y  s t u d i e s  is t h a t  the  i n t e r p r e t a t i o n  of buildings is  meaningful only from a 

systemic perspective of a c u l t u r e  a s  a whole. The o r i g i n s  of t h i s  approach 

rest f irmly i n  formative s t u d i e s  i n  anthropology, sociology, and fo lk lo re .  

Like o ther  approaches t o  t h e  f i e l d ,  t h i s  perspective is grounded i n  de ta i l ed  

descr ip t ion .  The organizing p r inc ip le  behind descr ip t ion ,  however, is t o  

document expressive and i n t e r a c t i v e  l a y e r s  of cul ture.  Because v a l i d  observa- 

t i o n s  of t h i s  s o r t  a r e  d i f f i c u l t  t o  ga in  on a casual bas is ,  researchers  o f t e n  

f ind  themselves l i v i n g  i n  and at tempting t o  i n t e g r a t e  themselves i n t o  t h e  com- 

munity they have chosen f o r  study. The paradigm f o r  such inves t iga t ions  a r e  

long-standing and were formulated by anthropologis ts  such a s  Franz Boas and 

C l i f f o r d  Geertz and s o c i o l o g i s t s  l i k e  Robert Redf i e ld .  Over the  l a s t  decades, 

community s t u d i e s  have involved h i s t o r i a n s  c a l l i n g  f o r  anthropological per- 

spec t ives  and anthropologis ts  using h i s t o r i c a l  methods. Chief among these  

have been Richard Beeman and Anthony Wallace. 



Following ant iquarian-based s t u d i e s  of t r a d i t i o n a l  a r c h i t e c t u r e ,  ethno- 

g raph ic  ana lyses  have t h e  l o n g e s t  h i s t o r y  of a p p l i c a t i o n  i n  t h e  United S t a t e s .  

Alice F l e t c h e r ' s  work w i t h  t h e  Omaha Ind i ans  i n  t h e  e a r l y  twen t i e th  century is 

a major example of f ie ldwork  methods and d e s c r i p t i v e  techniques  advocated by 

Boas. More r e c e n t l y ,  s t u d i e s  by J e r r y  Pocius i n  Newfoundland and Charles  Mar- 

t i n  i n  southern  Appalachia i l l u s t r a t e  t h e  growing i n t e r p r e t i v e  s o p h i s t i c a t i o n  

of  t h i s  approach. 

Community s t u d i e s  of ve rnacu la r  a r c h i t e c t u r e  have a l s o  adopted a s p e c t s  

of  prosopographical s o c i a l  h i s t o r y .  I n  prosopogrphay we see community de f ined  

no t  by c o l l e c t i v e  biography mapping time and p lace ,  but by o the r  mutual bonds 

which recognize non cont igous  r e l a t i o n s h i p s .  The a n a l y s i s  of German-American 

a r c h i t e c t u r e  i n  t h e  e igh t een th  and n ine t een th  c e n t u r i e s  o r  t h e  examination of  

c o l o n i a l  dwellings commissioned by r u r a l  and urban Quakers  proceed from t h e  

concept of a  group whose members are e t h n i c a l l y  o r  i d e o l o g i c a l l y  r e l a t ed .  The 

most success fu l  work i n  t h i s  a r e a  t o  d a t e  has  focused on communitarian groups 

l i k e  t h e  Moravians o r  Rappites.  

Sotruoturalism 

St ruc tu ra l i sm  advanced i n  t h e  United S t a t e s  almost single-handedly by 

Henry Glassie and h i s  s t uden t s .  S t r u c t u r a l  approaches t o  vernacular  a r ch i t ec -  

t u r e  are i n s p i r e d  by t h e  w r i t i n g s  of European-trained an th ropo log i s t s ,  

l i n g u i s t s ,  h i s t o r i a n s ,  l i t e r a c y  h i s t o r i a n s ,  psychologis t s ,  and ethnographers.  

The t h r e e  main l e v e l s  of i nqu i ry  i n  s t r u c t u r a l i s t  w r i t i n g s  a r e  t h e  cogn i t i ve  

s t r u c t u r e s  from which ordered exp re s s ion  i s  der ived ,  t h e  f u n c t i o n  of  expres- 

s i v e  c u l t u r e  as complex and v a r i a b l e  s igns ,  and t h e  mediat ion of  t ens ions  o r  

oppos i t i ons  between f o r c e s  l i k e  na tu re  and c u l t u r e ,  i nd iv idua l  and s o c i e t y  , 



and open and closed aspec t s  of soc ia l  organization. 

Glass ie ' s  &Ak J i o u s ~  Jliddle minis uses a l l  of these perspectives 

i n  what is  one of the  most compelling and provocative s t u d i e s  i n  American ver- 

nacular a rch i t ec tu re .  Drawing on t h e  work of Noam Chomsky ( l i n g u i s t i c s ) ,  Dell  

Hymes ( s o c i o l i n g u i s t i c s )  , Claude Levi- S t rauss  (anthropoloey ) , t he  Annalfis 

school of French s o c i a l  h i s to ry ,  and o ther  sources, Glassie presents  the  

reader with an a h i s t o r i c a l  a r c h i t e c t u r a l  h is tory  with the  same verve a s  

Foucault '  s works D m  W b n i s h  and J~E Archaeo l~gy  Q.C m. The 

value of Glass ie ' s  work i n  t h i s  a rea  is not so much one of d e t a i l ,  but the  

app l i ca t ion  of a method charac ter ized  by immense i n t e l l e c t u a l  a b i l i t y  and t h e  

recogni t ion  of s i g n i f i c a n t  a s soc ia t ions  i n  h i s  material  f a r  beyond t h e  time 

and borders of h i s  t i n y  Virgin ia  study area. 

The s i n g l e  l a r g e s t  problem i n  s t r u c t u r a l i s t  s t u d i e s  of any kind is  one 

of consensus. We cannot w r i t e  about s t ruc tura l i sm a s  a uni f ied  theory except 

on t h e  most bas ic  terms, as i n  t h e  in t roduct ion  t o  Michael Lane's In t roduc t ion  

&Q S t r u c t u r a r n .  I n  f a c t ,  most t e x t s  deal ing with s t ruc tu ra l i sm a r e  antholo- 

g i e s  b u i l t  up of sometimes complementary, but o f t e n  wildly d ispara te ,  essays. 

The primary f a c t o r  binding such s t u d i e s  together  is a ques t  f o r  a theory of 

mind--a ques t  t h a t  may be a s  qu ixo t i c  as i t  is necessary. Few Americans o the r  

than Glass ie  have had much success with s t r u c t u r a l i s t  ques t ions  i n  vernacular 

a r c h i t e c t u r e  s tudies .  Most writers become inext r icably  bogged down i n  jargon 

and confused by the  d i a l e c t i c  between theory and data. The key exceptions i n  

t h i s  s t i l l -emerging approach a r e  Robert B l a i r  St. George and Dell Upton. 

Writing respect ive ly  about seventeenth-century New England and eighteenth- 

century Virgin ia ,  these two scholars  have blended theory with h i s t o r i c a l  docu- 

mentation and mater ia l  cu l tu re ,  thereby confirming the  v a l i d i t y  and enormous 



of t h e  m a t e r i a l  i t se l f .  Def in i t i ons  of  vernacular  a r c h i t e c t u r e  i n  t h e  United 

S t a t e s  tend  t o  be i nc lu s ive .  Recent work has  involved urban row houses, e th-  

nic communities ( i nc lud ing  free b lack  se t t l emen t s ,  Chinese-American gambling 

dens,  and German barns  i n  Wisconsin),  apartment houses, m i l l  towns, t r a c t  

housing, i n d u s t r i a l  archaeology, e a r t h - f a s t  a r c h i t e c t u r e ,  var ious  bu i ld ing  

technologies ,  r e s o r t  a r c h i t e c t u r e ,  Methodist campgrounds, ranches,  pueblos,  

yard ar t ,  and household sh r ines .  The no t ion  t h a t  r e sea rch  i s  geared t o  r u r a l  

o r  v i l l a g e  housing of t h e  c o l o n i a l  and pre-Civi l  War eras refers t o  earlier 

s t u d i e s  premised on American d i f f u s i o n i s t  and B r i t i s h  h i s t o r i c a l  approaches. 

The r e a l i t y ,  as evidenced by t h e  papers  d e l i v e r e d  a t  t h e  annual meetings of 

t h e  Vernacular Arch i t ec tu re  Forum, r e v e a l s  a broad range of  i n t e r e s t s  de lv ing  

i n t o  on eve ry th ing  from seventeenth-century N e w  England barns  t o  nineteenth-  
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century  popular pattern-book i n s p i r e d  houses t o  twent ie th-century midwestern 

town squares .  
^ 

The f i e l d  of  ve rnacu la r  a r c h i t e c t u r e  is not  de l inea t ed  by a s p e c i f i c  

body of material, but by t h e  concept of  t h e  " a r c h i t e c t u r e  of common usage." 
-' . 

A * 

I n  examing t h e  p a r t i c u l a r  exp re s s ions  of  t h a t  language, fou r  primary avenues 

of  f i e l d  r e sea rch  have emerged. Three of t h e s e ~ f o r m ,  f a b r i c ,  and fashion- 

are s p e c i f i c  t o  bu i ld ings  and l e n d  themselves t o  t h e  formula t ion  of usefu l  

o rgan iz ing  typologies ;  t h e  fourth--context--unif ies  t h e  first t h r e e  a s  well as 

s e t t i n g  ou t  broader conceptual  and i n t e r p r e t i v e  problems. 

While i nd iv idua l  s t u d i e s  may choose t o  emphasize form over f a b r i c  and 

f a sh ion  o r  f a b r i c  over  form and f a sh ion ,  t h e  major i ty  s t r i v e  t o  i n t e g r a t e  

t he se  a b s t r a c t e d  c a t e g o r i e s  i n t o  un i f i ed ,  contex tua l ized  analyses .  A s  a way 

of conceptua l ly  d i s s e c t i n g  bu i ld ings ,  t he se  d i v i s i o n s  remain extremely help- 

f u l .  The names of  t h e  c a t e g o r i e s  provided he re  a r e  a n  a t tempt  a t  syn thes i z ing  



a va r i e ty  of such models. A thoughtful overview of ca tegor ica l  d iv i s ions  i n  

vernacular a r c h i t e c t u r e  is  provided i n  Howard Wright Marshall 's Folk Architec - 
t u r e  U t t l e  we The four most general ly applied research  a reas  a r e  out- 

l ined  below. 

The d e f i n i t i o n  of space i n  terms of building plan, s i t e  organizat ion,  o r  

town l o t  is  recognized a s  t h e  bas i s  f o r  meaningful typologies. No matter what 

manner of cons t ruct ion  is employed o r  fashionable f i n i s h  applied,  buildings 

continue t o  occupy, divide,  and contain space. Formal typologies f o r  dwel- 

l i n g s  follow the  i n t e r n a l  d i v i s i o n  of space, such a s  with h a l l ,  chambered- 

h a l l ,  ha l l -par lor ,  double-parlor, and cross-passage plans. O f  course, c e r t a i n  

forms appear only i n  l imi ted  contexts ,  such a s  row houses i n  Philadelphia o r  

Baltimore or  Flurkuchen-plan dwellings i n  Continental se t t lements  i n  Pennsyl- 

vania, South Dakota, Wisconsin, Missouri,  exa as, o r  Nebraska. I n  any case, 

buildings can be typed by the  space they define. In  cons t ruct ing  formal typo- 

log ies ,  it is necessary t o  avoid vague types such a s  "1 housesw and f r a c t i o n a l  

Georgian designations. These tend t o  provide a l a b e l  which is external  t o  t h e  

s o c i a l ,  c u l t u r a l ,  and environmental fo rces  t h a t  influenced t h e  des i  
V A Â ¥  

s t ruc tu res .  - -  

One element missing i n  most vernacular  a r c h i t e c t u r a l  typologies 

process of addi t ions  and subt rac t ions .  Most e x i s t i n g  typologies i d e n t i f y  a 

Set of core  o r  whole forms, but then do not address types of a r c h i t e c t u r a l  

transformations. When a t r a d i t i o n a l  e thn ic  building type is renovated i n t o  a 

more popul c plan, the  typology should iden t i fy  the  change a s  we l l  

a s  t h e  o r i g i n a l  configuration. 



p o t e n t i a l  of G la s s i e  l s approach. 

Discuss ions  of s t r u c t u r a l  i s m  usua l ly  appear hand i n  hand w i t h  d i scourse  

on semio t i c s ,  t h e  s c i ence  of s igns .  Semiot ic  ana lyses  d i f f e r  from s t r u c t u r a l -  

ist problems i n  t h a t  they a r e  less concerned w i t h  gene ra t i ve  f o r c e s  a t  work i n  

exp re s s ive  cu l tu re .  Even t h e  no t ion  of mediated binary oppos i t i ons  i s  tem- 

pered i n  t h e  sense t h a t  t h e  primary oppos i t i ons  e x i s t  between t h e  s i g n  and its 

meaning. Even (where t h e  ob j ec t  whether i c o n  o r  dwell ing)  is cons tan t ,  t h e  

a b i l i t y  of  t h e  o b j e c t  t o  s i g n i f y  ( t o  convey s p e c i f i c  sets of  meanings, assoc i -  

a t i o n s ,  o r  va lues)  is not.  On t h e  o the r  hand, t h e  phys ica l  reworking of  

o b j e c t s  may no t  c o n s t i t u t e  a change i n  meaning, but may i n d i c a t e  an  empi r i ca l  

s o l u t i o n  t o  keeping s p e c i f i c  va lue  exp re s s ions  cons tan t .  I n  t h e  sc ience  of 

s igns ,  t h e r e  is a l s o  a school  of s t r a t e g i c  s emio t i c s  where t h e  s ign  is  con- 

s i d e r e d  w i t h i n  t h e  con tex t  of e thnographic  observat ion.  Again, Glassie is a 

format ive  American f o r c e  i n  t h i s  a r e a  of study as r e l a t e d  t o  vernacular  o r  

f o l k  a r c h i t e c t u r e .  Less well known i n  t h e  f i e l d  is Juan Bon ta l s  A r c h i t e c t u r e  

U m & t e r ~ r e t a t i o n ,  which o f f e r s  a u se fu l  and innovat ive  theory on t h e  

v a l u a t i o n  of  s igns .  While t h e  o b j e c t  of Bonta's a t t e n t i o n  is Mies Van Der 

Robe1 s Barcelona Pavi l ion ,  h i s  arguments have s i g n i f i c a n c e  f o r  i n t e r p r e t i v e  

models i n  ve rnacu la r  a r c h i t e c t u r e .  

The preceding d i s c u s s i o n  of t h e o r e t i c a l  s t a n c e s  s e r v e s  t o  po in t  a t  main- 

s t ream concerns i n  American vernacular  a r c h i t e c t u r e  as a f i e l d  of s tudy.  

Other approaches inc lude  phenomenology (Gaston Bachelard) ,  landscape theory 

(Yi-Fu Tuan) , and t echno log ica l  h i s t o r y  (Char les  Pe te rson  and Harley McKee) . 
One a spec t  of t h e  d i v e r s i t y  of vernacular  a r c h i t e c t u r e  s t u d i e s  i s  t h e  n a t u r e  



Fabr ic  r e f e r s  s p e c i f i c a l l y  t o  types and means of construct ion.  Examples 

of research i n  t h i s  a r e a  a r e  Abott Cummings' work on timber framing i n  t h e  

Massachusetts Bay a rea  from 1625 t o  1725, R. W. Brunsk i l l l s  and Alex Cl i f ton-  

Taylor 's guide t o  English brickwork, and aspec t s  of David Murphy's paper on 

Nebraska log  const ruct ion  read t o  t h e  1983 meeting of the  Vernacular Architec- 

t u r e  Forum. Studies on bui ld ing f a b r i c  tend t o  be technological ly or iented  

with p a r a l l e l  emphasis on f a c t o r s  l i k e  craftsmanship, e t h n i c i t y ,  and techno- 

log ica l  change. While f a b r i c  technologies (i .e. ,  log, concrete, brick,  bal- 

loon frame, wattle-and-daub, e t c . )  can be typed, the  r e s u l t i n g  typologies a r e  

ne i ther  a s  d i s c r e t e  nor a s  access ib le  a s  those based on form. The s t a t i s t i c s  

developed on form types by f a b r i c  reveal  much more about t h e  nature and s ign i -  

ficance of building. Discussions on f a b r i c  a r e  most useful  i n  contexts  of the  

soc ia l  organizat ion of bui ld ing and i n  t h e  arena where the  treatment of build- 

ing  mater ia l  incorporates s i g n i f i c a n t  changes not  apparent i n  form. 

Fashion o r  s t y l e  denotes t h e  use , of ornament, decorat ive motifs,  o r  
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cosmetic f e a t u r e s  i n  conjunction with building form and fabr i c .  The most con- 

ventional  use of fashion as a t o o l  i n  a r c h i t e c t u r e  h i s to ry  is i n  t h e  recogni- 

t i o n  and pos tu la t ion  of h i s t o r i c a l l y  defined, usually se r i a t ed ,  periods. 

Organizing buildings by Greek Revival, I t a l i a n a t e ,  o r  Gothic works wel l  f o r  

most academically inspi red  s t ruc tu res .  For the  mainstream of vernacular  

buildings however, style-based des ignat ions  a r e  typ ica l ly  more f r u s t r a t i n g  

than useful .  



The t y p i c a l  s tudy  of s t y l e  is  e i t h e r  motif- o r  designer-or iented,  as 

f o r  example i n  t h e  documentation o f  t h e  work a t t r i b u t e d  t o  Samuel Sloan o r  A. 

J. Downing. I n  r e sea rch  of t h i s  s o r t ,  t ypo log ica l  cons ide ra t i ons  are o f t e n  

bracketed w i t h i n  r e l a t i v e l y  s p e c i f i c  d a t e s ,  d i scussed  through c h a r a c t e r i s t i c  

motifs ,  and, i n  t h e  case of t r a d i t i o n a l  a r c h i t e c t u r e ,  perceived i n  terms of  

s o c i a l  and a e s t h e t i c  ( u s u a l l y  downward) d i f f u s i o n .  Among t h e  problem a r e a s  i n  

t h e  study of f a sh ion  is t h e  c o n s t r u c t i o n  of  coherent  t ypo log ie s  ( p a r t i c u l a r l y  

i n  t h e  c o n t e x t s  of s i t e - s p e c i f i c  a r c h i t e c t u r a l  changes o r  recognized h i s t o r i -  

c a l  p a t t e r n s  of  a e s t h e t i c  use  such as 19th-century e l ec t i sm) .  Fashionable  

a r c h i t e c t u r a l  e lements  are most s u s c e p t i b l e  t o  r a p i d  and dramatic  change. 

S tudents  of ve rnacu la r  a r c h i t e c t u r e  still have d i f f i c u l t y  i n  e s t a b l i s h i n g  t h e  

r a t i o n a l e  and s i g n i f i c a n c e  of such changes and o f t e n  supply l a b e l  such 

t ransformat ions  simply as updates.  Fashion i n  vernacular  a r c h i t e c t u r e  is no t  

less important  t h a t  form of  f a b r i c ;  i t  is c u r r e n t l y  less understood i n  terms 

of  s o c i a l ,  c u l t u r a l ,  and a r c h i t e c t u r a l  process.  

Context d e s c r i b e s  t h e  t h e o r e t i c a l ,  h i s t o r i c a l ,  and c u l t u r a l  parameters  

w i t h i n  which vernacular  a r c h i t e c t u r e  is  i n t e r p r e t e d  and understood. I n  terms 

of Nat ional  Register c r i t e r i a ,  t h e  g u i d e l i n e s  of i n t e g r i t y  and s i g n i f i c a n c e  

are contex t -or ien ted  i s sues .  I n t e g r i t y  may refer t o  recognized changes and 

not  t o  o r i g i n a l  condi t ion.  S igni f icance  f a l l s  w i t h i n  t h e  f i v e  primary c r i t e r i a  

and may touch on any one o r  more l i s t e d  "areas" i nc lud ing  "other.  " 



The RP3 mandate is t o  e s t a b l i s h  con tex t s  i n t e r n a l l y ~ t h a t  is  w i t h i n  c i r -  

cumstances r e l e v a n t  t o  p a r t i c u l a r  l o c a l ,  r eg iona l ,  and/or na t iona l  l andscapes  

and h i s to ry .  To accomplish t h i s  most ambit ious end, w e  have t o  a r r i v e  a t  a 

formula f o r  con tex t - s e t t i ng  methodologies. The s tudy u n i t  concept is premised 

on a model of a r c h i t e c t u r a l  c o n t i n u i t y  and change i n  which o the r  explanatory 

m o d e l s ~ s u c h  a s  e t h n i c i t y  , r u r a l  economy, and urban grwoth--are subse ts .  This  

l e aves  us  w i t h  t h e  dilemma of de r iv ing  a means f o r  measuring con t inu i ty  and 

change. To accomplish t h a t  end, only mu1 t i d i s c i p l i n a r y  pe r spec t ives  w i l l  

shape a comprehensive i n t e r d i s c i p l i n a r y  model. It w i l l  be more he lp fu l  t o  

add re s s  t h e  preceding i s s u e  by example r a t h e r  than  through gene ra l i za t i on .  

Over t h e  l a s t  s e v e r a l  y e a r s ,  a group of  r e sea rche r s  a t  t h e  Univers i ty  of 

Delaware has  been s tudying  t h e  context  and s t r u c t u r e  of nineteenth-century 

Delaware r u r a l  s o c i e t y ,  economy, family s t r u c t u r e ,  a g r i c u l t u r e ,  i ndus t ry ,  and 

a r c h i t e c t u r e .  Because each ind iv idua l  brought c e r t a i n  sets of ques t i ons  and 

assumptions t o  t h e  p r o j e c t  and because, d e s p i t e  Delaware's small  s i z e ,  t h e  

p r o j e c t  is  s t a t ewide  i n  scope, we found it b e n e f i c i a l  t o  u t i l i z e  q u a n t i t a t i v e  

methods f o r  des ign ing  r e s e a r c h  programs and d e f i n i n g  c e r t a i n  a r e a s  of context .  

The types  o f  m a t e r i a l s  we are a b l e  t o  code i n t o  v i a b l e  computer programs 

inc lude  manuscript popula t ion  censuses ,  manuscript a g r i c u l t u r a l  and manuf ac- 

t u r i n g  censuses ,  t a x  r o l l s ,  probate  records ,  National Regis te r  l i s t i n g s ,  and 

orphans c o u r t  property va lua t ions .  By developmenting t h i s  ma te r i a l  on t h e  

geographical  equ iva l en t  of a township bas i s ,  we are a b l e  t o  produce maps which 

typo1 ogi  c a l l y  and chronologica l ly  i d e n t i f y  d e f i n i t e  r eg iona l  and subreg iona l  

t rends .  



A s  we d e a l  w i th  q u a n t i f i a b l e  ma te r i a l s ,  we a l s o  c o l l e c t  d a t a  which 

y i e l d s  more through t e x t u a l  ana lys i s .  Farm accounts ,  merchants' day books, 

a t l a s e s ,  d i a r i e s ,  road records ,  and c o u r t  documents both cha l lenge  and provide 

substance and c l a r i t y  t o  b a s i c  s t a t i s t i c a l  pa t t e rns .  Statewide a r c h i t e c t u r a l  

i n v e n f o r r i e s  provide t h e  index t o  e v a l u a t i n g  t h e  e f f e c t  of economic and agri- 

c u l t u r a l  pa t t e rns .  One of t h e  most i n t e r e s t i n g  by-products of  our pooled 

e f f o r t s  is t h e  discovery of "hidden" r e l a t i o n s h i p s .  Cor re l a t i ons  e x i s t  

between house form and change r e l a t i v e  t o  f a c t o r s  such as crop types  and 

y i e l d s ,  c r imina l  punishment, and l i t e r a c y .  

Broad Creek Hundred i n  southwestern Sussex County, Delaware, s e r v e s  t o  

i l l u s t r a t e  t h e  i n s i g h t s  gained from va r i ed  d a t a  and through a v a r i e t y  of 

methodologies. While a l l  t h e  r e sea rch  f o r  t h e  hundred was developed con- 

c u r r e n t l y ,  it w i l l  be demonstrated t h a t  consecut ive d a t a  development would 

provide v a l i d ,  a l b e i t  t e n t a t i v e ,  s tudy u n i t  gu ide l ines .  Broad Creek Hundred 

today is a n  almost  t o t a l l y  r u r a l  landscape composed of  sandy s o i l s ,  broken up 

w i t h  swamps and slow-moving s t r eams  feed ing  i n t o  t h e  Nanticoke River and t h e  

Chesapeake Bay t o  t h e  west. Soybeans, corn, and ch ickens  are t h e  primary 

sources  of  farm revenue, a l though some t r u c k  farming con t inues  i n  t h e  area. 

P a r t s  of t h e  hundred remain t h i c k l y  wooded w i t h  pine;  gum, white  oak, and 

cypress .  Se t t lement  is s c a t t e r e d ,  with s i n g l e  farms and an  occas iona l  

c ross roads  h a l e  t. 



An a r c h i t e c t u r a l  inventory of t h e  hundred revea led  no bu i ld ings  d a t i n g  

before  1 800--a s i t u a t i o n  made remarkable by t h e  f a c t  t h a t  s u b s t a n t i a l  p o r t i o n s  

o f  t h e  surrounding hundreds were being pa ten ted  and occupied i n  t h e  l a t e  

seventeenth and e igh t een th  cen tu r i e s .  Recorded houses b u i l t  p r i o r  t o  1850 

were t y p i c a l l y  small :  one-story i n  e l eva t ion ,  one o r  two rooms i n  plan, and 

fu rn i shed  wi th  a t  l e a s t  one gable-end chimney. A l l  bu i l d ings  were of t imber  

frame o r  l o g  cons t ruc t ion  and employed l o c a l  woods. Outbui ldings a s s o c i a t e d  

w i th  dwell ings were smokehouses, corn  houses, d a i r i e s ,  g r ana r i e s ,  and s m a l l  

barns. Many bu i ld ings  a l s o  revea led  evidence of having been moved from t h e i r  

p a t t e r n s  revea led  i n  t h e  computer izat ion of t h e  1850 manuscript 

census desc r ibe  a r u r a l  economy based on average farm s i z e  of 66 

8 unimproved acres. The average va lue  of a farm was $1,094.70 ; 

t h e  p r i n c i p a l  a c t i v i e s  were growing corn,  keeping swine and sheep, and pro- 

c e s s i n g  wood and beeswax. Wheat c u l t i v a t i o n  w a s  minor and tobacco growing 

nonexis ten t .  The o v e r a l l  p i c t u r e  i s  one of a r u r a l  community of smal l  farms 

and ex t ens ive  f o r e s t s ;  a landscape where major farm machinery was an  unusual 

investment,  hau l ing  and plowing was done w i t h  oxen, and t h e  farms were of lit- 

t l e  worth on a s t a t ewide  comparative basis .  

Popula t ion  f i g u r e s  f o r  1800, 1830, and 1850 r evea l  t h e  t o t a l  number of 

i n h a b i t a n t s  almost doubled i n  a f i f t y - y e a r  span. Within t h a t  genera l  

i nc rease ,  t h e r e  was a cons t an t ly  i nc reas ing  number of free b lacks  and a dimin- 

i s h i n g  number of s laves .  The number of whi tes  i n  t h e  hundred, however, near ly  

doubled from 1800 t o  1830 and t h e n  remains s t a b l e  through 1850. The b lack  

Popula t ion  on t h e  o t h e r  hand grew a t  a f a s t e r  and more c o n s i s t e n t  rate over  

t h e  ful l  f i f t y  years .  



Property d e s c r i p t i o n s  coded from orphans cou r t  v a l u a t i o n  r e t u r n s  from 

1770 t o  1850 d e s c r i b e  a landscape i n  which t h e r e  is l i t t l e  a r c h i t e c t u r a l  

change. The great ma jo r i t y  of houses were of wood, one-story i n  e l e v a t i o n ,  

one-room i n  plan,  contained a n  average 46 5 square  feet  ( less  than  20 by 24 

f e e t ) ,  and possessed a b r i c k  o r  wood chimney. Tenant houses and k i t c h e n s  were 

formal ly  t h e  same a s  l and  holders '  dwel l ings except  sma l l e r  ( i n  one case ,  10 

by 12 f e e t ) .  The bu i ld ings  found on t h e  t y p i c a l  estate included a barn, 

smokehouse, cornhouse, and t e n a n t  house. If a barn was no t  p resen t ,  i ts func- 

t i o n s  were usua l ly  l e f t  i n  t h e  open o r  p a r t i a l l y  brought i n t o  a granary,  corn- 

house, o r  s t a b l e .  Each farm was surrounded wi th  ra i l  f ences  f i v e  t o  seven 

rai ls  high and averaging a t o t a l  of 1,300 panels.  The farm itself  was d iv ided  

i n t o  a t h r e e  o r  f o u r  c rop  r o t a t i o n  and included s e p a r a t e l y  fenced w o u t f i e l d s .  " 
Apple and peach orchards  were an  important  p a r t  of each farm desc r ip t i on .  

F i n a l l y ,  two t h i r d s  of  a l l  bu i ld ings ,  fences ,  o rchards ,  and even t h e  s o i l  were 

noted over  t h e  e n t i r e  per iod  a s  being a t  t h e  very b e s t  i n  " t o l e r a b l e  goodn 

c o n d i t i o n  and more commonly as bad, worn o u t ,  and old.  

Probate  i n v e n t o r i e s  added more d e t a i l  t o  our case s tudy.  The most common 

p o s s e s s i o n s ~ t o o l s ,  farm equipment, and f u r n i t u r e ~ f i t  our images of small  

houses, a few farm bu i ld ings ,  and a ha l f  wooded/half c u l t i v a t e d  landscape. 

Three c a t e g o r i e s  of t o o l s  emerge: first,  t o o l s  f o r  farming; second, imple- 

ments f o r  working i n  t h e  woods; and t h i r d ,  t o o l  c h e s t s  f o r  o t h e r  non- 

a g r i c u l t u r a l  occupations.  Everyone i n  Broad Creek Hundred was l i k e l y  t o  own 

f e l l i n g  axes ,  wedges, cha ins ,  and a timber c a r t .  Saws were not  p r eve l an t ,  

though, and o t h e r  evidence demonstrates  t h a t  rough timber was converted i n t o  

u sab l e  lumber a t  l o c a l  saw m i l l s .  When people were not  working i n  t h e  woods, 

they worked on t h e  farm wi th  grub hoes, weeding hoes, and an occas iona l  



shovel .  Plows of v a r i o u s  s o r t s  were used t o  open t h e  ground and harrows t o  

break t h e  clods.  Timber c a r t s  doubled as farm c a r t s .  H a l f  of our sample 

gained a d d i t i o n a l  income i n  o t h e r  occupat ions,  such as carpenter  and 

blacksmith.  

Household f u r n i s h i n g s  by house type cont inue t o  show a m a t e r i a l l y  undif- 

f e r e n t i a t e d  community. The 18  by 20 f o o t  ha l l -p l an  dwell ing,  s t u f f e d  w i t h  

t h r e e  beds, two c h e s t s ,  seven c h a i r s ,  a cupboard, looking g l a s s ,  and two 

t a b l e s ,  is furn ished  d i f f e r e n t l y  from more complex ha l l -pa r lo r  and three-room 

p l a n s  p r imar i l y  i n  matters of  q u a n t i t y  and q u a l i t y .  A 20 by 34 f o o t  ha l l -  

p a r l o r  p lan  would c o n t a i n  more beds, c h a i r s ,  ches t s ,  t a b l e s ,  etc. , before  i t  

would hold d i f f e r e n t  t ypes  o f  fu rn i sh ings  such a s  desks,  s tands ,  o r  t e a  

t a b l e s .  Household f u r n i s h i n g s  i n  Broad Creek Hundred a l s o  extend t o  looms, 

wool wheels,  f l a x  wheels ,  and o t h e r  t e x t i l e  processing implements. Looms, i n  

fact, are s o  common t h a t  t h e  dwel l ing  without  one l i s t ed  i s  usua l ly  an 

anomalous s i t u a t i o n  as w i t h  t h e  bachelor t r appe r  who owned a house but no 

f u r n i t u r e .  I n  terms of  fu rn i sh ings ,  we a l s o  see t h e  p a t t e r n  of s e p a r a t e ,  

sometimes a t t ached ,  k i tchens .  These work rooms con ta in  t h e  looms, rough fur- 

n i t u r e ,  and a hodge podge of t o o l s ,  cooking u t e n s i l s ,  t e x t i l e s ,  and genera l  

nlumberu o r  "trumpery. " 

D i a r i e s ,  day books, and o t h e r  p r i v a t e  n a r r a t i v e  accounts  f o r  

nineteenth-century Broad Creek Hundred a r e  r a r e .  Court ind ic tments  and depo- 

s i t i o n s ,  however, he lp  t o  f i l l  t h e  gap. The two most common crimes were 

fe lony  t h e f t  and a s a u l t ,  c l o s e l y  followed by kidnapping. Felony t h e f t  o f t e n  

involved s t e a l i n g  wood o f f  of o t h e r  farms and i n  one case ,  500 fence rails and 

a n  18- by 20-foot house. Convicted f e l o n s  were pub l i c ly  whipped, se t  ou t  i n  

s tocks ,  and r e q u i r e d  t o  wear t h e  l e t t e r  "T" sewn t o  t h e i r  c lo thes .  Kidnapping 



cen te red  on  t h e  l u c r a t i v e  c o t t a g e  i ndus t ry  of abduct ing free b lacks  and s l a v e s  

and s e l l i n g  them t o  s l a v e  t r a d e r s ,  who shipped t h e  c a p t i v e s  down t h e  Chesa- 

peake Bay and i n t o  t h e  American south. A s  w i th  o t h e r  of fenses  t h e  punishments 

f o r  kidnapping were rooted  i n  pub l i c  d i s p l a y s  of humi l ia t ion ,  pain,  and shame. 

There are informat iona l  sources  f o r  Broad Creek Hundred and its sur-  

roundings n o t  c i t e d  here.  S t i l l ,  t h e  sense of d a t a  sources  and t h e i r  conten t  

w i l l  s u f f i c e  t o  make some concluding observat ions.  F i r s t ,  with al l  t h e  d a t a  

p re sen t ly  i n  hand, t h e r e  a r e  some c r u c i a l  m a t e r i a l s  lacking.  Chief among t h e s e  

is an  h i s t o r i c  s i tes  a rchaeo log ica l  survey wi th  some s e l e c t i v e  subsurface 

t e s t i n g .  Also absen t  is  t h e  i d e n t i f i c a t i o n  of  all m i l l i n g  s e a t s  and t h e  

developmental h i s t o r y  of t r a n s p o r t a t i o n  networks. Even w i t h  recognized gaps 

i n  our s t i l l  growing p r o j e c t ,  w e  a r e  a b l e  t o  perce ive  c e r t a i n  sets of associa-  

t i o n s  t h a t  would a i d  i n  s tudy u n i t  development. The major i ty  of i n h a b i t a n t s  

i n  t h e  hundred from first se t t l emen t  t o  t h e  eve of t h e  C i v i l  War remained yeo- 

men and s e r v a n t s  o r  l a b o r e r s ;  a  minori ty-- including merchants, m i l l e r s ,  and 

p l a n t a t i o n  o w n e r s ~ w e r e  involved i n  ex t ens ive  s o c i a l  and commercial r e l a t i on -  

sh ips .  Dwellings and f u r n i s h i n g s  remain t ypo log ica l ly  r e l a t e d ,  but m a t e r i a l  

s t a t u s  is achieved through f a c t o r s  of q u a n t i t y  and q u a l i t y  of f i n i s h .  The 

f o r e s t s  supported a  second r u r a l  economy s e p a r a t e  from a g r i c u l t u r e ,  and wood 

was t h e  emphasis f o r  p r o t e c t i v e  j u d i c i a l  covenants and a resource  cons t an t ly  

t h r ea t ened  through t h e f t .  House p l a n s  were open i n  na ture ,  and c r imina l  pun- 

ishment is publ ic .  Agr i cu l tu ra l  bu i ld ings  were l i m i t e d  i n  number and smal l  i n  

s i z e .  Taken toge the r ,  all  these  f a c t o r s  descr ibe  a  pro-modern r u r a l  soc i e ty :  

a  s o c i e t y  p e r f e c t l y  r ea sonab le  w i t h i n  i t s e l f ,  but completely out  of s t e p  w i t h  

communities only twenty t o  f i f t y  miles t o  t h e  nor th ,  south,  and west. 



Within a time frame of 1800 t o  1850, t he se  neighboring communities 

de f ine  o t h e r  contemporary s tudy un i t s .  While Broad Creek evidenced l i t t l e  

i n t e r n a l  change i n  t h a t  h a l f  cen tury ,  p a r a l l e l  communities l i k e  St. Georges 

Hundred i n  New Castle County t o  t h e  nor th  were undergoing r a d i c a l  transforma- 

t i o n s  i nvo lv ing  eve ry th ing  from t h e  technology of  a g r i c u l t u r e  t o  t h e  wholesale  

s p a t i a l  r eo rde r ing  and seg rega t ion  o f  household func t ions .  If we were t o  

examine s t a t ewide  a g r i c u l t u r a l  p a t t e r n s  f o r  t h e  per iod i n  ques t ion ,  we would 

no t e  t h a t  everyone grows corn. What we do not  s e e  is  t h a t  t h e r e  a r e  a  number 

of methods and ends t o  t h e  c u l t i v a t i o n ,  processing,  and s t o r a g e  of even t h e  

most b a s i c  crops.  

What makes t h e  case  s tudy of Broad Creek Hundred s i g n i f i c a n t  t o  a d is -  

cus s ion  of  t h e  RP3? F i r s t ,  it demonstrates  a  r e l a t i v e l y  s t r a igh t fo rward  se t  

of methodologies f o r  g e t t i n g  a t  t h e  formation of  s p e c i f i c  study u n i t s .  Second 

and more impor tan t ly ,  it i l l u s t r a t e s  a s e r i o u s  flaw i n  t h e  process  of  s tudy 

u n i t  i d e n t i f i c a t i o n .  While t h e  g raph ic  and t e x t u a l  models i n  t h e  pub l i ca t i on  

Resource .Pr-n p l a n n i n g  Jpocess draw on a  paradigm of con t inu i ty  and 

change, they s t r e s s  change over  con t inu i ty  and they presume change is  cons t an t  

and equal .  A s  a  co l league  l i k e  t o  po in t  o u t ,  t h e  r a i l r o a d  and a l l  of its 

a t t e n d a n t  h i s t o r i c a l  and a r c h i t e c t u r a l  phenomena came t o  t h e  Delmarva Penin- 

s u l a ;  un fo r tuna t e ly ,  i t  d i d  no t  come a l l  a t  one time. The b a s i c  wisdom i n  her 

obse rva t ion  is t h a t  t h e  chronologica l  mapping of change by l o c a l e ,  county, 

s t a t e ,  and r eg ion  w i l l  become more and more asynchronous a s  t h e  geographical  

u n i t s  gets  progress ive ly  larger. 



I n  h i s  w r i t i n g s ,  Michael Foucaul t  d e f i n e s  h i s t o r i c a l  per iods  no t  by 

d a t e ,  but by o p e r a t i v e  bodies  of  s o c i a l ,  t e chno log ica l ,  c u l t u r a l ,  and economic 

knowledge. If t h e  s tudy u n i t  concept is t o  succeed, it would be b e t t e r  t o  

make s p e c i f i c  dates s u b s e t s  of more comprehensive themes. A s  i n  vernacular  

a r c h i t e c t u r e ,  t h e  b a s i s  f o r  t h e  most usab le  t ypo log ie s  are by form and no t  by 

da te .  Once t h e  forms are known and mapped, t hen  temporal s p e c i f i c s  enab le  u s  

t o  perce ive  t h e i r  d i s t r i b u t i o n  and s i g n i f i c a n c e .  Such a framework then  

allows us  access t o  c o n t i n u i t y  a s  well as change. - 
A t  t h e  time t h e  r u r a l  h i s t o r y  p r o j e c t  of  which Broad Creek Hundred i s  a p a r t  

was i n i t i a t e d ,  RP3 was no t  a concern. A s  t h e  RP3 has developed, however, we 

f i n d  t h a t  t h e  p a t t e r n s  emerging from our r e sea rch  a l s o  i d e n t i f y  u se fu l  and 

r e l e v a n t  study u n i t s  t h a t  a r e  being reviewed by t h e  Delaware Off ice  f o r  H i s -  

t o r i c  Preserva t ion .  The problem i n  Delaware is  t h a t  a s  w e  extend our  r e sea rch  

program back t o  t h e  seventeenth  cen tury ,  we have fewer ex t ens ive  d a t a  bodies  

w i t h  which t o  work. The s e t t l e m e n t  of t h e  Grea t  P l a i n s ,  though, occurred i n  a 

per iod when such record  groups were governmental po l icy .  

I n  terms of us ing  ve rnacu la r  a r c h i t e c t u r e  t o  i d e n t i f y  and de f ine  study 

u n i t s ,  it should be remembered t h a t  bu i ld ings  a r e  con tex tua l ly  complex. Types 

can be i d e n t i f i e d  geographica l ly  and chronologica l ly  on one l e v e l  and a t  t h e  

same time de f ine  e t h n i c ,  economic, s o c i a l ,  and occupat iona l  c r o s s  c u r r e n t s  on 

another .  A single s t r u c t u r e  o r  group of s t r u c t u r e s  t y p i c a l l y  encompasses mul- 

t i p l e  c o n t e x t s  and may bear  re levance  t o  more t han  one o r  two s tudy u n i t s .  

The domestic a r c h i t e c t u r e  and a g r i c u l t u r a l  h i s to ry  of southern N e w  Castle 

County, f o r  example, relates on one l e v e l  t o  t h e  s h i f t  i n  t h e  American g r a i n  

and m i l l i n g  markets  fo l l owing  t h e  C i v i l  War; o n  another  l e v e l ,  they are t h e  
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product of r eg iona l  and even wholly l o c a l  concerns. The i s s u e s  of non- 

cont igous  r e l a t i o n s h i p s  and l o c a l i z e d  phenomena i n  ve rnacu la r  a r c h i t e c t u r e  a r e  

c r u c i a l  segments i n  s tudy u n i t  formulat ion.  

I n  sum, vernacular  a r c h i t e c t u r e  s t u d i e s  a r e  i n t e r d i s c i p l i n a r y .  Such 

s t u d i e s  may start  from b a s i c  t ypo log ica l  cons ide ra t i ons ,  but f o r  t ypo log ie s  t o  

be u s e f u l ,  vernacular  a r c h i t e c t u r e  s t u d i e s  must extend i n t o  t h e  mu l t i f ace t ed  

examinat ion of c u l t u r a l  p roces se s  i n  h i s t o r i c  contex ts .  Context-oriented s t u -  

d i e s  r e q u i r e  a f i r m  grounding i n  a r c h i t e c t u r a l ,  landscape,  a rchaeologica l ,  

h i s t o r i c a l ,  and f 01 k l i f e  d a t a  development, r e sea rch ,  and ana lys i s .  Vernacular 

a r c h i t e c t u r e  s t u d i e s  as a n  RP3 component demands over lapping  s tudy u n i t s  and 

ex t r a -  l o c a l  (even n a t i o n a l )  perspec t ives .  The goal  of a h o l i s t i c  i n t e r d i s c i -  

p l i na ry  framework f o r  t h e  RP3 is not  only a t t a i n a b l e ,  i t  is  necessary t o  t h e  

process  of making c u l t u r a l  resource  management dec is ions .  Students  o f  vernac- 

ular a r c h i t e c t u r e  have l o n g  accepted t h e  v a l i d i t y  of an thropologica l  and his-  

t o r i c a l  no t ions  on in te rconnec tedness ,  and few would q u e s t i o n  t h e  v a l i d i t y .  

much less t h e  need, f o r  i n t e r d i s c i p l i n a r y  perspec t ives .  
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