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DON'T YDU WANT TO BE FREE ? is an impres-

sionistic play enNdeavouring to capture with -
in the space of an hour the entire scope of
Negro history from Africa to America.

‘This play is presented in a modern man-
ner with no stage effects other than a
lynch rope which hanos throughout the entire
performance, and serves as a symbol of Negro
cppression.

DON'T YOU WANT TO BE FREE ? is an ideal
play for clubs, liberal groups, political
and union organizations, in any type of the-
ater , hall, etc. and can be used for fund
raising.

For particulars and arrangements call:
TAG AX 3-3212

Entire production staged under the
personal direction of

Mr, Frank Greenuwoocd.



“DDN'T YDOU wANT TD BE FREE?" 2

NEW - wDRLD DF TDMURRDM
-l kyrics
P by .
Langston Hughes
Music
by
..-Sammy» Heyuard?

_I'd llke to 51ng a new song,’

:But the:wérds I cannot find.

I'd like to sing a new song.

I can hear it in my mind.

I'd like to sing a new seong

Df a world that's fine and free—---

.For the New World of tomorrew

MUST belong to.you and: me..
PP S 2 R A R X Bk s

-

I'd like to sing a new song,
Yes, a song of black and white.
I'd like to sing a new song,
Everybody -treated:right. - -
I'd like to sing’a-new song .
Of a world of liberty -------
For the new world of tomorrow
WILL belong to you and me,
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DON'T YOU WANT TO BE FREE

Langston Hughes
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THE WILBERFORCE PLAYERS

Supported by

THE WILBERFORCE SINGERS

Present

“DON'T YOU WANT TO BE FREE?”

A Poetic Drama
By LANGSTON HUGHES

BETHEL A. M. E. CHURCH

St. Antoine and Frederick Streets
Detroit, Michigan

Friday and Saturday, May 10 and 11
8:15 P. M.

é{’h/*

Under the personal direction of
Prof. Mack M. Greene, Director of Dramatics

— Benefit —

Faith Hall of Science Wilberforce University
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PROGRAM
Selections........ SRR Ol et Nt | N P The Wilberforce Singers
The Cast
A Noung IR & oo B e il R S e i s B John Leahr
P R R S A S R N R RS 4 R T Mildred Day
7 LR R R G i R et I R SR S R Russell Adrine
P a3 Be O R SR O SUARD S MR e T S e B Norman Kerr, Jr.
B PR R, L I B o s o by 5 e 400G e James O. Buford
o v E T TR g R 8 L5 el S e R S SRR S e Edith Davis
N RGIBAY . 2 s 3T Wi s el L e T e Coreania Hayman
B VIR Vb oimvin wo iy s s hies sl o, L0 %t B oAt 0 e BT John Dagner
ST e e Ve Aporia o B o X Jean Walden
VIR L A R A SR T A A TR O 1 G Garvis Sparks
c T e e P e e R R o AR S R W. Newell Guy
ey T T SR e D SNSRI DI S IR G s Mildred Day
Banrel, Sovite s, DR TR0 D e s ATE RO b s v e R o W Robert Tanner
$ T T SRR e I RN S RN oy R ARl s Tl G 0 TN Edith Davis
F AT N D T e e SRR i B T ot ST R A P AR Earle Galloway
N OWRDOY . U010 i v o bl S o BTl 4 a e s e a6 6 Sinclair Simmons
Laundry Workers. .., .csieeus. Willa Humphrey, Ruth McGhee, Jean Walden

And: Oliver Clark, Albert McKee, Thelma Williams, Doris Brown
THE WILBERFORCE SINGERS

Coreania Hayman, Soloist; Bernice Pangburn, George Rainey, Ralph Jones

Henderson Davis, Accompanist Jefferson Henderson.

Stage Technicians. .. . vs oviasiioss's wassies oo R. C. Davidson, Milton Transue
SR MUEBAGEr . oy dadel e b e Mk 5,4 gip Ak~ », Ve 5 s £ e Al S 1. o Boyd Garland
Production Assistants...... Virginia Hawkins, George Duewson, William Lucas

The Wilberforce Players, the Singers, and the Technical Group Are All
Students of Wilberforce University

J. A. Graham, M.D. — Master of Ceremonies
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902 E. KIRBY Detroit, Michigan

N. M. MAHLATIJIE, M.D.

JONES BARBER SHOP
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HOTEL TOURAINE
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ESTHER CLARKE, Manager Detroit, Michigan

GREGORY’S TAILORS

SUPERIOR DRY CLEANING, REMODELING AND REPAIRING
5743 HASTINGS MAdison 2524

BERTHA B. McKENZIE, R. N. SUPT.

GOOD SAMARITAN HOSPITAL ;
503 E. PALMER AVE. " Detroit, Michigan

MACK HANEY
UNDERTAKER
Private Chapel With Pipe Organ — Lady Attendant
540 E. FERRY MAdison 1888




LIFT EV'RY VOICE AND SING

Lift ev’ry voice and sing

Till earth and heaven ring,

Ring with the harmonies of liberty:

Let our rejoicing rise

High as the list’ning skies

Let it resound loud as the rolling sea

*Sing a song full of the faith that the dark past has taught us,
Facing the rising sun of our new day begun.

Let us march on till victory is won.

Stony the road we trod

Bitter the chast’ning rod,

Felt in the days when hope unborn had died;

Yet with a steady beat

Have not our weary feet

Come to the place for which our fathers sighed?

We have come over a way that with tears has been watered,
We have come treading our path thro’ the Blood of the slaughtered;
Out from the gloomy past,

Till now we stand at last;

Where the white gleam of our bright star is cast,

God of our weary years,

God of our silent tears.

Thou who hast brought us this far on our way;

Thou who hast by Thy might,

Led us into the light,

Keep us forever in the path, we pray,

Lest our feet stray from the places, our God, where we met Thee,
Lest our hearts, drunk with the wine of the world, we forget Thee.
Shadowed beneath Thy hand

May we forever stand,

True to our God.

True to our native land.

The Wilberforce Players wish to express their gratitude to all those who helped
in any way to make this production & success.

BYRRIS < PRINTER 642 E. WARREN




Azelia the slave-mi#tress, to Dessalines: “If you should die, I’d share death,
too. We've shared so much of life together!”

THE ROXANE PLAYERS

~— — — PRESENT — e o

-“DRUMS OF HAITI" -

By LANGSTON HUGHES — Author of “MULATTO”

. . ——  DIRECTED BY ELSIE ROXBOROUGH —r
AN HISTORICAL PLAY ABOUT JEAN JACQUE DESSALINES
A REBELLIOUS SLAVE WHO FREED HIS PEOPLE
TO BECOME BLACK EMPEROR OF HAITI 2
The Most Colorful and Exciting Spectacle Since ‘“Macbeth”!
Authentic Voodoo Rituals and African Dances. Enormous Cast!

W Y. W. C. A.

— EVENINGS OF —

 Thurs., Fri., Sat., l AIl Tickets . 45¢

0000000000001

April 15, - 16, - 17th. (B ®92022980¢

THREE NIGHTS ONLY! COME EARLY AND GET A GOOD SEAT!

“This play must appear at least three nights to accomodate all the people
who ‘want to see it........ Besides, we have the finest cast in the world:
the principals of ‘Stevedore’ and ‘Bury the Dead'!” Elsie:- Roxborough.




The mulatto empress to Dessalines: “And now that you are emperor?”

IT PLAYED TO PACKED HOUSES WHEN THE GIPLIN PLAYERS
~ PRESENTED IT IN CLEVELAND!
“A most important event........ sensative and finely balanced........ brilliant.”

Lauretta C. White—Cleveland Eagle,

“Exceptionally interesting theatrical occassion........ There is the stuff of nch
drama in this historic tale........ The story has brilliance and color........
William F. McDermott—Cleveland Plain Dealer.
“A stirring picture of the rebel.ion of the slaves in Haiti............ packed with
drama............ one of the most exciting-plays ever in Cleveland.......
“Drums of Haiti’® is a credit............ a wise choice.”

Drama Editor of the Cleveland Call-Post.
“What Langston Hughes has written is true............Black Haitians didn’t know
whether they were men or dogs........ They hated the French and
distrusted the mulattos."
Antonio Santos, now of Detroxt, formerly of Haiti.
*l consider Dessalines one of our most exciting historical figures........I shall
be on hand in Detroit to see my play when the Roxane Players
Ppresent it.”" : . Langston Hughes.




UNIVERSITY OF ILLINOIS

Urbana-Champaign

THE STAR COURSE

FESTIVAL OF CONTEMPORARY ARTS 1957

The School of Music

and

The Fromm Music Foundation
present

The World Premiere of Two Operas

“THE BELL-TOWER"’ by ERNST KRENEK

Five o'clock

““ESTHER’’ Music by JAN MEYEROWITZ
Eight fifteen o'clock  Libretto by LANGSTON HUGHES

Produced and Directed by
LUDWIG ZIRNER

Auspices
1957 STAR COURSE FESTIVAL SERIES

Lincoln Hall Theatre
Sunday evening, March seventeenth
Nineteen hundred fifty-seven

Five o'clock and eight fifteen o'clock



ERNST KRENEK was born in Vienna, August 23, 1900. He pursued his musical
studies in the city of his birth, with FRANZ SCHREKER, among others. He
created much excitement with his opera, “Jonny spielt auf,” in 1927, which further
enhanced his reputation as an avant-garde composer. Since coming to the U.S.A.,
he has taught at Vassar, Hamline, Chicago Musical College, and elsewhere. His
compositions, which place him among the most prolific contemporary composers,
are in every known category. He now lives in California.

THE BELL-TOWER

Opera in one act (four scenes) after the story by Herman Melville
Libretto and music by Ernst Krenek

CAST (in order of appearance)

First-Senatorss tn. i canes, DaN MacDonNAaLD

Secomd: SERatOLT s i e DoNALD PASCHKE

Bannadonna, bellcaster,
and: architectt 5500 Siing MANFRED CAPELL

| biF PR N B S S s Donna Sue Burton

Giovanni; her father....:. 0. WiLLiam OLSON

HitstiWorlarians 2 ol ooy Ebpwarp Levy

Second: Workman . 2% & oan Brucke Govica

Other Workmem..it. it DonaLp Fricker, KENNETH HupsoN, PAUL JOINER,
; ALLYN KEeNT, STEPHEN WEBB

L H T BT S e s JouN WiLson

ASGrowes i o e Rar < S, CaroLyN Backus, Parti Bing, MArRY ANN Lirva,

Napa Rowanp, ALICE STEVENSON, INGE WEISS

The first two scenes take place in Bannadonna’s workshop,
the last two scenes on top of the Bell-Tower, in an Italian
town during the fifteenth century.

Producer and Stage Director........... Lupwic ZIRNER¥

COnAnCtO s e nooaiat S fis e SR ae i JoHN GARVEY*

(*) Member of the School of Music faculty.



Ensemble Coach and Chorus Mistress. . ..GRACE WILSON*

Biction Coach i 0 i Falh g i DorotHy BowEgn*

Rehearsal Accompanist. i st bastiag s KarL Fuss

Technical: Directors: s .. sl it JamiL TouBBEH

SeeniceBesioners vl i S SR GEORGE TALBOT

Technical =Consultant ; ... .ot etevis et GEORGE McKINNEY

Costumes! & i AT G LSS g s [LAURA ZIRNER

IMAKEEUDY Liocaivr < Bare o o a0 PreEsToN TUTTLE

Assistants to’ the Director o bt irme i KarL Fuss, CHARLES LAWRIE*
Costﬁming Alssistants iy, L e GRrACE CopLAN, JAN LAwrig, INGE WEISS

ORCHESTRA for ‘‘The Bell-Tower"
First violin — ALcesTtis BisHop*
Second violin — JoHN WEHLAN*
Viola — PAuL RoLLAND*
Cello — ROBERT PERRY
Bass — THOMAS FREDRICKSON*
Flute and Piccolo — JErvis UNDERWOOD
Clarinet — VIRGINIA TILLOTSON
Bass Clarinet — RicHARD LLARSON
Oboe and English Horn — MARTHA ZEPP*
Trumpet — KENNETH BLoomquisT*
Trombone — RoBERT GRAY*
Timpani — THOMAS GAUGER
Percussion — DANLEE MITCHELL
Piano — KarrL Fuss, Caror. MENKE

Brass Band (off-stage) — PHyLL1s BrLack, GERALD ANDERSON (trumpets)
BERNARD STEINBERG (trombone)

RicHARD BorDEN (drum)

GraceE WiLsoN* (conductor)

(*) Member of the School of Music faculty.
The active cooperation of the voice faculty is gratefully acknowledged.

SYNOPSIS OF ““THE BELL-TOWER"

Bannadonna, an inordinately proud and reckless master of his craft, has been
commissioned by an Italian city of the Renaissance age to erect a tower and crown
it with a tremendous bell. Unforeseen danger develops and the bellcasting is inter-
rupted at the critical moment by the frightened workers and their cautious foreman,
Giovanni. Enraged by their refusal to continue, Bannadonna kills Giovanni with
a heavy ladle. The work is resumed. Una, Giovanni’s daughter, mourns the death
of her father, torn between her aversion for the man who killed him and her
youthful infatuation with the overpowering personality and genius of Bannadonna.

When the bell is completed, Bannadonna discovers a flaw in the casting, the
cause of which he suspects but does not wish to realize. Una notices his frantic
efforts to cover up the damage, and to curb her curiosity he explains that the
surface of the bell is to be adorned with the images of twelve maidens, one for
each hour. An unheard-of mechanical device will rotate the bell and strike it
every hour. Una, whose fanatic love for Bannadonna has repressed her horror of
what he had done to her father, demands to be with him on the top of the tower




on the night before his masterpiece is put into operation. Bannadonna, recipro-
cating her sentiments, agrees, but plans to have her brought up surreptitiously to
avoid creating the impression that he has relaxed the utmost secrecy with which
he had surrounded his work.

Una is hoisted to the platform of the tower in a canvas bag. Bannadonna
pretends that it contains the delicate mechanism which will strike the bell. The
conversation of the lovers is interrupted by the sound of someone approaching,
and Una again hides in the canvas bag. Two senators appear and begin to harass
Bannadonna with embarrassing questions. Giovanni’s death, the long delay of the
work, and Bannadonna’s secretiveness and arrogance have made the townspeople
restive. The senators view the bag with suspicion, since some observers thought it
contained a living thing.

Bannadonna, more and more exasperated, replies with increasing insolence.
Questioned about a rod in the shape of a snake, he tauntingly admits that it
really is a snake which he had charmed and by a secret method of metallic in-
fusions transformed into a rod with which to stir his alloys. Disgusted with what
they take to be Bannadonna’s perverted sense of humor, the senators remind him
of the human life that was lost in the casting of the bell. They say not everybody
believed that it was an accident, as the official version went to protect Bannadonna.
Utterly forgetting himself (and Una), Bannadonna shouts that he deliberately
killed Giovanni, who in impotent envy wanted to destroy his master’'s work.
Pressed for a deadline, he promises that the clock will start running the next day
at one o'clock. The senators depart and he returns to his work.

Stunned by what she has overheard, Una is entirely cured of her infatuation
and tries to kill Bannadonna by pushing him over the edge of the platform. He
saves himself and swears to do to her what he had done to the snake. He hypno-
tizes Una and begins to work over her with his mysterious chemicals.

Shortly before one o'clock Bannadonna, in a state of near-madness, declares
his work finished. Then he suddenly decides that the first figure on the bell should
be the portrait of Una, whose face no one will ever see again. Frantically he
begins to work at the image. At the stroke of one, a dreadful statue with elevated
mace silently moves out of the background and strikes at the figure “one” on the
bell, thereby killing Bannadonna. The people, waiting downstairs for the first
sound of the much-vaunted bell, shout in disappointment.

The senators rush upstairs, horror-stricken. One of them, a physician, quickly
examines the monster and reports that a living body must have somehow been
integrated into the mechanism. The people imperiously demand to hear the bell.
A workman is ordered to strike it with a hammer. The bell bursts from top to
bottom. The physician investigates the break and declares that human blood must
have entered the alloy. One of the workers remarks that this is the spot where
the blood of Giovanni was shed when he was killed. While the people start pray-
ing to atone for the guilt the city had contracted by abetting Bannadonna’s pre-
sumptuousness, a worker recognizes Una’s face in the image on the bell. She has
disappeared, he says, as if devoured by the big bell. The physician-senator replies:
“Yes, my friend. This you might say.” ! D L

(The essence of this plot was taken from Herman Melville’s short story
“The Bell-Tower.” While it was the story-teller’s prerogative to stud
his narrative with unsolved mysteries, it was the dramatist’s duty to make
these explicit in his own way. An equation with as many unknown quali-
ties as Melville’s story necessarily allows for several solutions.)

Length of performance: About 60 Minutes

There will be an intermission of two hours between the operas.




JAN MEYEROWITZ was born in Breslau, Germany, in April, 1913. He studied at
the Berlin Hochschule and at the Accademia di Santa Cecilia in Rome. He came to
the U.S.A. in 1946. He has written in most forms, but has recently composed mostly
for orchestra, and for chorus and orchestra, and also for the operatic stage. He has
been on the faculty of the Tanglewood Music Center, and presently teaches at Brook-
lyn College.

ESTHER

Opera in three acts (16 scenes). Libretto by Langston Hughes.
Music by Jan Meyerowitz.
CAST (in order of appearance)
Daniel, First Hebrew Sage. ... DoNALD PASCHKE
Hisda, Second Hebrew Sage...Epwarp Levy
Eleazar, Third Hebrew Sage.. .Rocer CowEN
BEtertetealin ot e d bl s ErLAINE QUINT

Esther’'s Handmaidens......... RacHEL Day, Jovce HiLpENBRAND, MARIAN GRONKE,
GERTHALENE Hines, ELAINE KATZOURAKIS,

Napa Rowanp, ALICE STEVENSON, INGE WEIsS,

Nancy Jo WiLLiams

Bigham, First Guard.......... Bruce Govicu

Theres, Second Guard. .. i . WiLLiam OLsoN

Ahasverus, King of Persia..... Bruce Foore*

The King’s Chamberlain. ...... ROBERT MELHISER

Vashti; the Queen. . s i i Patti Bing

Hakaman, the Executioner. .... Joun WiLsoN

Mordeeat Nt tue o i e JAMES BAILEY*

VB S5 1) (G T e Gt e Rocer CoweN

Haman, the Grand Vizier. ..... DonaLp HENRICKSON

A-Small Crowdet il Eahgs Partt Bing, DonaLp Fricker, Kennern Hupson,
PAuL JoiNErR, MarRY ANN LiLva, STEPHEN WERR

Zaresh, Haman’s Wife........ CAroLYN BAckus

(*) Member of the School of Music faculty.




Aridatha, Their Oldest Son....Dan MacDoNaLD
Two Astrologers. . e it Kennern HupsoN, StEpHEN WEBB
TwarSoldiers, =y e L it DonaLp FRICKER, PAUL JOINER

The story of ESTHER, derived from the Bible, is laid

in the Kingdom of Shushan in the fifth century B.C.
at the court of King Ahasverus.

Producer, Stage Director, and Conductor............ LupwiGc ZIRNER*

Ensemble Coach and Chorus Mistress............... GrACE WiLsoN*

Diction \Coagh'. .. 0 bl oot R e Sl e 1 el DoroTHY BowEN*

Rehearsal /Accompamst: . Ardars  nint el CHARLES LAWRIE*

Technical Difectar. s i anGnntiaht s o aiGE s Tel, Jamir TousBEn

Scenve Designer. il ] Hebuiit e ie Mo GEORGE TALBOT

Technical ‘Consultaht: v R i el .o GEORGE MCKINNEY

COSTHINES 5 ot s s urera b 41a e SN G e Ny LLAURA ZIRNER

10111 1 RN SRR N ooy o LR A s Preston TUTTLE

Assistants dotherirectorsiang bl s, slae L KarL Fuss, CHARLES LawRrIE*

(@ oS NEY A BB £5 s TR DT SR e s s A e Grace CoprLAN, JAN LAWRIE,
INGE WEISS

Make-an>Asistant S B s i hx Ova Kaymar, WiLLiam IrisH,

JErROME BirDMAN
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SYNOPSIS OF ““ESTHER"
ACT I

(1) As the Sabbath is ending, three Hebrew SAGES conclude the ceremony of
extinguishing the candles in wine when ESTHER, the Queen, with her retinue of
HANDMAIDENS comes to request that the SAGES inscribe on their Holy Scrolls
the story of how the Jews of Shushan have been saved from annihilation at the hands
of HAMAN, so that the story might be a source of strength to posterity. As one
of the SAGES, DANIEL, begins to write, “Now it came to pass in the days of
KING AHASVERUS who reigned from India even unto Ethiopia . .. ,” the scene
changes to the Royal Courtyard of Shushan where a seven day feast is ending and
the KING is in his cups. ... On the terrace (2) AHASVERUS berates his
COURTIERS for deserting the feast and asks what could be lacking. When they
reply, “Women,” the KING demands that his own wife, VASHTI, be summoned as
the most beautiful woman in the kingdom. But VASHTI refuses to emerge and, from
her balcony, she berates the KING as her father’s former stable boy, and now a
drunken sot. The KING orders his EXECUTIONER to kill VASHTI. With drawn
sword the HEADSMAN strides toward the QUEEN’s quarters. . . . (3) The next
day a PUBLIC CRIER announces to all the world that the KING is seeking a new
wife, and has commanded that all the lovely virgins in the kingdom be brought to
court that he might make his choice. . . . That night in (4) the house of MORDECAI,
the Jew, there is woe for the fate of the lovely ESTHER, hiz niece whom he has
loved as his own daughter. Her life is in danger if she does not go to the KING —
and her faith is in danger if she must live at court among the heathens. But ESTHER
says that she is not afraid to go, nor will she relinquish her faith even among the
worshippers of pagan idols. Veiling her face to hide her tears, ESTHER departs for
the COURT OF SHUSHAN. . ..

ACHT T

There, (5) within the Women's Quarters of the palace attired by her HAND-
MAIDENS in rich array — which to ESTHER means nothing, for goodness is her
crown and purity her robe — ESTHER wonders if the KING will find her fair and
will treat her kindly, as she leaves for his chambers. . . . (6) But shortly the PUBLIC
CRIER is heard announcing that the KING has chosen a new Queen, an orphan child
named ESTHER, selected as the most innocent of the thousands of virgins he had
seen. . . . (7) Months later outside the palace walls as the KING prepares to leave
for war, two SENTRIES who do not wish to fight away from home, plot the death
of AHASVERUS by putting a snake into his wine. MORDECAI overhears them
and thinks to warn QUEEN ESTHER. Seeing MORDECALI at the gate, the KING’s.
VIZIER, HAMAN, demands who is this man that does not bow before him.
HAMAN learns that he is MORDECALI, the Jew whom he hates, and utters ominous
threats. MORDECALI goes into the palace grounds to warn of the SENTRIES’ plot,
and shortly the EXECUTIONER and his AIDES emerge and seize the traitors at
the gate. . . . Each day (8) in her royal chamber ESTHER removes the queenly
jewels and silken robes of Court and, in simple garb, sings with her HAND-

MAIDENS her love of Jordan, and of her own people, and the glories of her ancient
faith.




ACT I

Meanwhile, with his wife, ZARESH, and their son, ARIDATHA, plotting the
destruction of the JEWS, HAMAN casts lots with dice bearing astrological symbols
to indicate a propitious time. It is decided that Adar, the month in which Moses died,
shall be set for the massacre. . . . (10) HAMAN prepares a decree ordering the
slaughter of the Jews and takes it to the KING who, defeated at war and drunk with
wine, has no interest in affairs of state and pays no attention to what HAMAN reads
to him. But the KING in his stupor allows HAMAN to lift his hand and implant the
seal of his royal ring upon the infamous decree. . . . That night, in (11) sackcloth
and ashes, MORDECALI rushes to inform ESTHER of this new edict against the
JEWS and to entreat her to intercede with the KING. His heart, however, is torn
with fright and grief that no one may go in unto the KING unbidden, not even the
QUEEN, —so ESTHER'’s intercession might mean her death. But ESTHER says
that, nevertheless, for the sake of her people, she will go to the KING. And she does.
... (12) ESTHER faints before the throne. But when the KING sees who it is, he
is glad she has come. AHASVERUS not only grants her life, but offers her whatever
else she may wish. ESTHER says that she wishes that the KING come with
HAMAN to supper in her garden, and there she will tell him her desire. (13) ES-
THER’s beauty awakens in the KING an interest in life again, so he calls in his
ASTROLOGERS for he remembers that he has wished to honor MORDECAI for
having saved his life, and he wants to know, therefore, if for this the stars are right.
Assured they are, he orders HAMAN to honor MORDECAT publicly throughout the
town. Distressed, HAMAN begs that anything but honor be granted this JEW whom
he hates. But the KING is insistent that, before they go to dine with the QUEEN,
MORDECATI be honored in his royal name — with HAMAN as his deputy. . . .
(14) At sunset in ESTHER’s garden the KING awaits the coming of HAMAN
who, without the gate, laments to ZARESH his humiliation at having had to dignify
MORDECAI by walking beside his horse as the JEW rode through the streets in
honor. ZARESH urges her husband to leave Shushan before some awful fate over-
takes them. ZARESH is frightened as HAMAN goes in to the KING and QUEEN.
... (15) At supper in the garden beneath the stars, ESTHER reveals to the KING
that HAMAN’s decree means her death, too— for she is a JEW. Not knowing
this, the KING in anger rushes from the garden lest he do sudden violence to
HAMAN. Prostrating himself at ESTHER’s feet, HAMAN begs for mercy as the
KING returns with a CHAMBERLAIN whom he commands to have HAMAN
hanged on the very gallows that HAMAN has prepared for MORDECATI’s death.
To ESTHER the KING swears then and there to repeal the infamous decree — that
she and her people might live. . . . (16) So again we see the SAGES as they watch
the end of the story being written on the Holy Scrolls while ESTHER and her
HANDMAIDENS join them in jubilation — that the children of ISRAEL are saved,
AND THEIR STORY RECORDED FOR POSTERITY. ]

Length of Performance — About 90 Minutes

There will be a 10 minute intermission between act two and three of "‘Esther.”
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ESTHER

An opera in two acts
Music by JAN MEYEROWITZ Text by LangsTtoN HUGHES

Conducted by Boris Gowrpovsky
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Synopsis of Scenes
ACT 1
Scene 1: House of the Holy Sages
Scene 2: Courtyard between the King’s and Queen’s palaces
Scene 3: Outside the palace
Scene 4: Mordecai’s house
Scene 5: Esther’s apartments in the palace
Scene 6: Outside the palace
Scene 7: Outer gate of the palace
Scene 8: Esther’s apartments in the palace

INTERMISSION, 15 minutes

ACT II
Scene 1: Haman’s house
Scene 2: Throne room in the palace
Scene 3: Esther’s apartments in the palace
Scene 4: Throne room in the palace
Scene 5: Throne room, later
Scene 6: Entrance to Esther’s garden
Scene 7: Esther’s garden
Scene 8: House of the Holy Sages
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HUNTER COLLEGE OPERA ASSOCIATION PRESENTS
AN OPERA WORKSHOP PRODUCTION

E s I H E R OPERA IN THREE ACTS

LIBRETTO BY LANGSTON HUGHES ~ MUSIC BY JAN MEYEROWITZ

Directed by Rose Landver
Conducted by William Tarrasch
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SYNOPSIS OF

ESTHER

The story of ESTHER, derived from the Bible, is laid in the Kingdom of Shushan in the fifth century B.C. at the
court of King Ahasverus.

ACTI

(1) As the Sabath is ending, three Hebrew Sages conclude the ceremony of extinguishing the
candles in wine when Esther, the Queen, with her retinue of Handmaidens comes to request that
the Sages inscribe on their Holy Scrolls the story of how the Jews of Shushan have been saved
from annihilation at the hands of Haman, so that the story might be a source of strength to
posterity. As one of the Sages, Daniel, begins to write, “Now it came to pass in the days of King
Ahasverus who reigned from India even unto Ethiopia. . .,”” the scene changes to the Royal
Courtyard of Shushan where a seven day feast is ending and the King is in his cups. . . On the
terrace (2) Ahasverus berates his courtiers for deserting thefeastand asks what could be lacking.
When they reply, ‘““Women,”’ the King demands that his own wife, Vashti, be summoned as the
most beautiful woman in the kingdom. But Vashti refuses to emerge and, from her balcony, she
berates the King as her father’s former stable boy, and now a drunken sot. The King orders his
executioner to kill Vashti. With drawn sword the headsman strides toward the Queen’s quarters.
(3) The next day a public crier announced to all the world that the king is seeking a new wife,
and has commanded that all the lovely virgins in the kingdom be brought to court that he might
make his choice. . . That night in (4) the house of Mordecai, the Jew, there is woe for the fate
of the lovely Esther, his niece whom he has loved as his own daughter. Her life is in danger if
she does not go to the King — and her faith is in danger if she must live at court among the
heathens. But Esther says that she is not afraid to go, nor will she relinquish her faith even
among the worshippers of pagan idols. Veiling her face to hide her tears, Esther departs for
the Court of Shushan. . .

ACTII

There, (5) within the Women’s Quarters of the palace attired by her handmaidens in rich
array — which to Esther means nothing, for goodness is her crown and purity her robe — Esther
wonders if the king will find her fair and will treat her kindly, as she leaves for his chambers. .
(6) But shortly the public crier is heard announcing that the king has chosen a new queen, an
orphan named Esther, selected as the most innocent of the thousands of virgins he has seen. ..
(7) Months later outside the palace walls as the king prepares to leave for war, two sentries
who do not wish to fight away from home, plot the death of Ahasverus by putting a snake into his
wine. Mordecai overhears them and thinks to warn Queen Esther. Seeing Mordecai at the gate,
the king’ s vizier, Haman, demands who is this man that does not bow before him. Haman lears
that he is Mordecai, the Jew whom he hates, and utters ominous threats. Mordecai goes into the
palace grounds to warn of the sentries’ plot, and shortly the executioner and his aides emerge
and seize the traitors at the gate. . . Each day (8) in her royal chamber Esther removes the
queenly jewels and silken robes of Court and in simple garb, singswith herhandmaidens her love
of Jordan, and of her own people, and the glories of her ancient faith.

There will be an intermission between Acts |1 and 11l




ACTIII

Meanwhile, (9) with his wife, Zaresh, and their son, Aridatha, plotting the destruction of
the Jews, Haman casts lots with dice bearing astrological symbols to indicate a propitious
time. It is decided that Adar, the month in which Moses died, shall be set for the massacre. . .
(10) Haman prepares a decree ordering the slaughter of the Jews and takes it to the king who,
defeated at war and drunk with wine, has no interest in affairs of state and pays no attention to
what Haman reads to him. But the King in his stupor allows Haman to lift his hand and implant
the seal of his royal ring upon the infamous decree. . . That night, in (11) sackcloth and ashes,
Mordecai rushes to inform Esther of his new edict against the Jews and to entreat her to intercede
with the king. His heart, however is torn with fright and grief that no one may go in unto the
King unbidden, not even the queen, — so Esther’s intercession might mean her death. But Esther
says that, nevertheless, for the sake of her people, she will go to the King, and she does. . . (12)
Esther faints before the throne. But when the King sees who it is, he is glad she has come.
Ahasverus not only grants her life, but offers her whatever else she may wish. Esther says
that she wishes that the King come with Haman to supper in her garden, and there she will tell
him her desire. (13) Esther’s beauty awakens in the king an interest in life again, so he calls
in his astrologers for he remembers that he has wished to honor Mordecai for having saved his
life, and he wants to know, therefore, if for this the stars are right. Assured they are, he orders
Haman to honor Mordecai publicly throughout the town. Distressed, Haman begs that anything
but honor be granted this jew whom he hates. But the king is insistent that, before they go to
dine with the queen, Mordecai be honored in his royal name — with Haman as his deputy. . . (14)
At sunset in Esther’s garden the king awaits the coming of Haman who, without the gate, laments
to Zaresh his humiliation at having had to dignify Mordecai by walking his horse as the jew rode
through the streets in honor. Zaresh is frightened as Haman goes in to the king and queen. . .(15)
At supper in the garden beneath the stars, Esther reveals to the king that Haman’ s decree means
her death, too — for she is a jew. Not knowing this, the king in anger rushes from the garden
lest he do sudden violence to. Haman. Prostrating himself at Esther's feet, Haman begs for
mercy as the king returns with a chamberlain whom he commands to have Haman hanged on the
gallows that Haman has prepared for Mordecai’s death. To Esther the king swears then and
there to repeal the infamous decree — that she and her people might live. . . (16) So again
we see the sages as they watch the end of the story being written on the Holy Scrolls while
Esther and her handmaidens join them in jubilation — — that the children of Israel are saved
and their story recorded for posterity.

Langston Hughes

CREDITS
Scores and orchestra material by permission of the publishers, Associated
Music Publishers, Inc; Wigs by Ella Bouchard; Furniture by Newel Art Galleries;
Advertising Art by Michael Uris; Sets painted by Joe Gerson; Robert Guerra,

assistant to Mr. Gerson; Henry Gorfein at the switchboard; Harvey Kugler lighting
assistant.
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CRST OF CHARACTERS -

MRS. PAULINE HARPER.___________ Brownie Woodford
HARRIET - her daughter__________________ Eugenia Strode
LUCIA " 70 R RN s, 0 Roberta Williams
CANTWELE ~her don. . . ooiuoiainasvnss Henry Jackson
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American City.
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The setting for the play was designed by Richard
Beatty and executed by Joseph Kemeza, Victor Petrarca,

Arthur Worley, William Smith, and John Chapman.

Lighting by Fred Carlo.
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SVIOPSIS OF SCENES

ACT 1
~ Scene | - On Mrs. Harper’s front porch, on a
Saturday aiternoon in May.

Scene 2 - Elsven o' clock, that night.

ACT I
Scene | - Sunset, on the Fourth of July.
Scene 2 - Midnight, the same day.

ACT 1l

Scene | - A week later, in the afternoon.
Scene 2 - An hour later, the same day.

There will be a three minute intermission between
scenes with a five minute intermission after Actl and a ten
minute intermission after Act Il.

Tea will be served after the last curtain in the room
adjoining the Theatre to the West for those who would
like to meet the actors.




OFFICERS OF THE GILPIN PLAYERS

Festus R. Fitzhugh

George Hardy

Hazel Bryant Secretary
Charles Jackson Treasurer

Joseph Zenz
Fitzhugh Woodford

Adjoining the foyer of the Theater to the East is the
Bokari Shop where articles made by children in the Metal
Craft Shop and Art Studio of The Playhouse Settlement are
on sale. We would be glad to have you visit the Shop
between Acts or after the show.

Season tickets are available throughout the year and may be
used in any number at any preduction. A material saving is effect-
ed in this way. Inquire at desk for particulars.

Our mailng list has recently been revised. If you

did not receive a post-card notice of FRONT PORCH but

would care to receive notices of coming productions, please

leave your name and address with the usher.
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ProcraM NOTES

By JosEPH SCHMOLL

THE GLORY AROUND HIS HEAD
A Cantata of the Resurrection
Jan MEyeErOWwWITZ, 1913—

The style of musical composition constantly changes. In spite of the
fact that each new idiom is greeted with hostility and misunderstanding, com-
posers have searched for new techniques since the beginning of time. The new
idioms of the twentieth century, although controversial at first, are now gen-
erally accepted in Europe and in the Americas.

Jan MEeyErowrTz was born in 1913 in Breslau, Germany, and he studied
at the Hochschule fur Musik in Berlin. After 1933, he pursued his musical
studies with Casella, Respighi and Molinari in Rome. Meyerowitz came to the
United States in 1946. He has been a member of the faculty of the Berkshire
Music Center at Tanglewood, Massachusetts and is now lecturing in music
at Brooklyn College.

In 1957, Felix Greissle discussed in the Musical Quarterly the special
importance of Meyerowitz® work. “He has decided for himself,” writes Greis-
sle, “to take up and expand where recent tradition has left us with a near
vacuum . . . because of his perserverance and determined effort, we will have
to watch Jan Meyerowitz and take him quite seriously.”

The present work was composed in 1952 and received a first per-
formance in 1953 by Dimitri Mitropoulos and the New York Philharmonic
with the Westminster Choir. It is scored for chorus, orchestra and soloists and
concerns the resurrection of Jesus Christ. The libretto is by the contemporary
American Negro poet, Langston Hughes, with whom Meyerowitz has col-
laborated in the operas The Barrier, Esther, and other choral compositions.

THE “GOOD FRIDAY SPELL”
(From Parsifal)
RicHARD WAGNER, 1813—-1833

The Holy Grail, according to medieval legends, was the cup or platter
used by Christ at the Last Supper. The story of the opera Parsifal, is about the
brotherhood of Montsalvat, a group of knights who guard the Holy Grail. They
fall into the deepest disgrace when their king breaks his vows of celibracy.
Parsifal, an innocent youth redeems the brothehood by his bravery and kind-
ness. This excerpt is taken from the beginning of the third act. It is Good
Friday and Parsifal has returned from his journey to redeem the brotherhood.
Gurnemanz, the senior knight of the Grail says, “All nature is renewed today.
It is the ‘Good Friday spell.” But alas!” Parsifal laments, “Should not this day
be one of grief and mourning?” “Not so,” Gurnamanz answers, “The Savior
died on this day that we might live; and nature rejoices.”

(Continued on back)
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Arthur Hunter
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THE ORCHESTRA

Violins
Elena Diaz
Ralphael Fliegal
Juanita Johnson
Samuel Julian
Violas
Willie Nash
Olivia Pleasants
M. Wilkomirski
Marilynn Tubbs
Cellos
Lucien DeGroote
Luther Brown
Edythe Paige
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Percussion
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Thelma O. Bell
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THE UNIVERSITY CHOIR
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Lula Johnson
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Helen Johnson
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Forrest Perry
Corine Perkins
Olivia Pleasants
Ida Randle
Cleona Ranson
Margaret Reason
Reecie Sibley

Carolyn Means
Alvie Porter
Barbara Rabb

Doris Rhone
Elizabeth Rodriquez
Patricia Routt
Emma Robinson

Tenors

Clarence Denson
Herman Jarmon
Ronald Jackson

Billy Jones
Hermon Ratcliff
Frank Hobinson

Basses

Rousell Johnson
Sherman Johnson
Willie Johnson
Carey Jones
Lewis Keel
Eddie Kerns

Robert Kuykendall
George McGowen
Norwood Monroe
Dewey Morris
Melvin Norfleet
Nolan Peacock
Carl Mathis

Faith Thomas
Ivoria Thomas
Betty Townsell
Patricia Venters
Bernie Willis
Marjorie Wilson
Joyce Wooden
Erma York

Menthola Stevenson
Betty Stinson
Patricia Thomas
Marylinn Tubbs
Ruby Watts

Carol Williams

Waldo Sargeant
Herman Williams
Allie Woods

Melvin Reddic
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Program

Soloists:

HARRIETT GASKIN, Soprano JOSEPH ADDISON, Tenor

LEONARD HAYWARD, Bass

The Glory Around His Head®.................. Jan Meyerowitz

o UL 0N

Harriett Gaskin, Soloist

. Prelude
. My Lord Not Wanted (solo and chorus)

Thy Will Be Done (chorus)

. The Road to Calvary (solo)
. My Body and My Blood (chorus)
. The Crucifixion and the Glory (solo and chorus)

II

Good Friday Spell (from Parsifal).............. Richard Wagner

III

Cantata No. 78, Jesu, der du meine Seele .. Johann Sebastian Bach

[

=N BN

(Jesus, Thou My Wearied Spirit)
Joseph Addison and Leonard Hayward, Soloists

. Chorus: Jesus, thou my wearied spirit. ..
. Duet (soprano and contralto): We hasten with feeble but

diligent footsteps. ..

. Recitative (tenor): Ah, I am a child of evil...
. Aria (tenor): Thy blood, which doth my guilt redeem...
. Recitative (bass): The wounds, nails, thorns, and grave...

Aria (bass): O Lord, my conscience wilt thou quiet. ..

. Chorale

THE UNIVERSITY SYMPHONY ORCHESTRA Jack BrapLey, Conductor
THE UNIVERSITY CHOIR Otis Stmmons, Conductor
THE CONCERT CHOIR NicuorLas GERgEN, Conductor

® First performance in the Southwest




ProcraMm Notes (Continued)

CANTATA No. 78, JESUS THOU MY WEARIED SPIRIT

JoHANN SEBASTIAN Bach, 1685—-1750

The music of JoHaANN SEBASTIAN BacH is admired everywhere in the
world and there are few, if any other composers, who enjoy as much acclaim.
The church cantata (canta da chiesa) for chorus, orchestra and soloists was
a part of the service of the German Protestant Church. During Bach’s lifetime,
musicians who held church positions were expected to compose music for the
service as well as to perform and conduct. Bach composed this cantata for the
fourteenth Sunday after Trinity. The chorale, a German Protestant Hymn
tune, was an important part of many of Bach’s church cantatas and it is used
to bring this composition to a majestic close.

CREDITS

Sound and Recording : Alfred Mims
Program and Layout Department of Graphic Arts
Staging and Decorations Charles Nellons, Yolande Sprott
Lighting Walter Seale
Lobby Display Hubert Davis—University Library
Stage Crew Norwood Monroe, Eddie Kerns
Altar Boys James Sprott Jr., James Robinson II
Publicity Clyde Jackson
Production Manager Roland Thomas
Tower Brass Choir James Lark

FINE ARTS FESTIVAL WORSHOP-April 24th—30th
Hica ScuooL CHom Day—April 29th
Hicu ScuooL BAND AND ORCHESTRA Day—April 30th

Musicians for this performance are provided by a grant from the Mu-
sic Performance Trust Funds of the Recording Industries with the cooperation
of Local No. 65 and No. 699 of the American Federation of Musicians.

A Division of Fine Arts Presentation




“The Friends have announced their next season . . . If

their programs and performance standards measure

up to the ones they have set this season they deserve
a free ticket to heaven . ..”

The New York Times

P e

eric simon—music director




he FRIENDS OF LIVE MUSIC invite you to
join in one or both of two 1963-1964 series

of concerts at Town Hall, concerts of good
music, new and old, well performed in a con-

genial atmosphere.

The mutually inspiring current between artist
and audience, the mysterious bond that makes
the individual listener part of a dedicated audi-
ence—these essentials of live music define the
purpose and appeal of our Association.

Last season’s series of concerts by FLM were
received enthusiastically by audiences and
critics. If you shared in the excitement of that
first season, we know you will wish to be with
us in the coming year. And we hope that many
new friends will join and discover with us the

infinite pleasures of live music.

PRAISE FROM THE NEW YORK TIMES

The playing was never less than exciting, the zest of it all was at times irresistible.
October 22, 1962

There can be nothing but praise for the devoted enterprise that revived these marvelous

s, October 29, 1962
An uncommonly interesting program of music by Ernest Bloch and Kurt Weill . . . Eric
Simon conducted beautiful performances of both pieces.

February 24, 1963

A fascinating and beautiful program . . . fine sound shaped by Mr. Simon into some mar-
velous music-making. April 1, 1963

Beethoven, for instance, had the advantage of the fearlessness, the intensity and the
split-second physical training of the young players of the Lenox String Quartet.

April 7, 1963



FRIENDS OF
LIVE MUSIC

SECOND SEASON

10631964

TOWN HALL

NEW YORK CITY

CONDUCTOR: Eric Simon

HAYDN: The Seven Last Words Of Our
Savior On The Cross

First U.S. performance of orchestral version

MEYEROWITZ: The Glory Around His
Head, a Cantata for Chorus, Solo and
Orchestra, words by l:f\[\lGJSI_ON

e SIS wecmr 5 oty s

S ————r Tt

HAYDN: String Quartet in G Minor, Op.
20/3
BARTOK: Sixth String Quartet

SCHUBERT: Trout Quintet, for Violin,
Viola, Cello, Double Bass and Piano
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1963

present
Two Series of Six Concerts

series a

String Quartets with THE LENOX QUARTET in three concerts
Assisting Artist: Miss Dorothy Reichenberger, Cello
Works of Haydn, Bartok and Schubert

Concert of Songs with FLM ORCHESTRA, Eric Simon, Conductor
Miss Helen Boatwright, Soprano; Edward Zimmerman, Baritone
Works of Revueltas, Mahler and Henze

Richard Strauss Centennial Concert with Members of the BOSTON
SYMPHONY ORCHESTRA, Eric Simon, Conductor
Miss Ruth Morris, Soprano; Gilbert Kalish, Piano

Easter Concert with Soloists, Chorus and FLM ORCHESTRA,
Eric Simon, Conductor; Edward Zimmerman, Baritone
Works of Haydn and Meyerowitz

series b

String Quartets with THE LENOX QUARTET in three concerts
Assisting Artists: Leon Fleisher, Piano;
Julius Levine, Double Bass; Eric Simon, Clarinet;
Loren Glickman, Bassoon; Paul Ingraham, French Horn
Works of Haydn, Barték and Schubert

Concert of Songs with Instrumental Ensemble, Eric Simon, Conductor
Miss Elisabeth Soderstrom, Soprano
Works of Mozart, Dallapiccola, Hindemith, Jolivet and Webern

Richard Strauss Centennial Concert with FLM ORCHESTRA, *
Eric Simon, Conductor
Norman Kelley, Tenor; Miss Lucy Brown, Piano

New Year’s Eve Gala Concert with Soloists and FLM ORCHESTRA,

| series a

Eric Simon, Conductor
Works of Offenbach, Suppé, Lanner and Johann Strauss

series b
WEDNESDAYS* pr()mptly at 8:30 P. M.

SUNDAYS l)mmptly at 5:30 P. M.
LENOX QUARTET

' NOV‘ HAYDN: String Quartet in D Major, Op.

20/4
3 BARTOK: Second String Quartet

SCHUBERT: String Quartet in D Minor
| (Death and the Maiden)

LENOX QUARTET
HAYDN: String Quartet in C Major, Op.

20/2
SCHUBERT: String Quartet in A Minor, 1 3

Op. 29
BARTOK: Fourth String Quartet

FLM ORCHESTRA
CONDUCTOR: Eric Simon
REVUELTAS: Homenaje a Federico Gar-

cia Lorca Siete Canciones (Boatwright)
First performance of orchestral version
MAHLER: Songs for Baritone and Or-
chestra (Zimmerman)
Adagietto from the Fifth Symphony
Songs for Soprano and Orchestra
(Boatwright)
HENZE: Five Neapolitan Songs
(Zimmerman)
First New York performance

NOV.

24

*TUESDAY

NEW YEAR’'S EVE GALA
Soloists with FLM Orchestra
CONDUCTOR: Eric Simon

The Jubilant Music of
OFFENBACH, SUPPE, LANNER
and J. STRAUSS

JAN.

12

LENOX QUARTET

HAYDN: String Quartet in E-flat Major,
Op. 20/1

BARTOK: First String Quartet
SCHUBERT: String Quintet

LENOX QUARTET JAN
HAYDN: String Quartet in A Major, Op. %

20/6
BARTOK: Third String Quartet
SCHUBERT: Octet for String Quartet,
Clarinet, Bassoon, French Horn and
Double Bass

FEB.

LENOX QUARTET

HAYDN: String Quartet in F Minor, Op.
20/5

SCHUBERT: String Quartet in B-flat Ma-
jor, Op. 168

BARTOK: Fifth String Quartet

FLM ORCHESTRA
CONDUCTOR: Eric Simon

R. STRAUSS: Divertimento, Op. 86, after
Couperin, for Chamber Orchestra
First New York performance

JAN.

22

Der Kramerspiegel, Op. 66, 12 Songs
(Kelley)
Metamorphosen, a Study for 23 Solo
Strings

MARCH

Members of
BOSTON SYMPHONY ORCHESTRA
CONDUCTOR: Eric Simon
R. STRAUSS: Serenade, Op. 7, for 13
Wind Instruments
Six Songs, Op. 67
Symphony in E-flat, for 16 Wind Instru-
ments

FLM ORCHESTRA
CONDUCTOR: Eric Simon
MOZART: Duo for Violin and Viola
DALLAPICCOLA: Goethe Songs with
three clarinets (Soderstréom)

WEBERN: Six songs, Op. 14 with Clarinet,
Bass Clarinet, Violin and Viola (Séder-
strém)

FEB.

26

MOZART: Oboe Quartet

HINDEMITH: Die Serenaden, a Song
Cycle, with Oboe, Viola and Cello
(Soderstrém)

\EASTER CONCERT

Soloistgj"é?l-ohru‘s“;aa'ﬁl:i\/l\(‘)rchestra
CONDUCTOR: Eric Simon

2 HAYDN: The Seven Last Words Of Our

| MARCH

| B

Savior On The Cross

First U.S. performance of orchestral version

MEYEROWITZ: The Glory Around His
Head, a Cantata for Chorus, Solo and

Orchestra, words by LAM@&»TQN

| OSNEERTEETCRETT I IE A TR SR WY oL a

LENOX QUARTET MARCH

HAYDN: String Quartet in G Minor, Op.
20/3
BARTOK: Sixth String Quartet

SCHUBERT: Trout Quintet, for Violin,
Viola, Cello, Double Bass and Piano



| eric
simon

Born and educated in Vienna, Mr. Simon first
achieved international musical recognition as
one of the foremost clarinetists of our time. As
soloist, he performed with Pablo Casals at the
Prades Festival, and with the Vienna Philhar-
monic in Salzburg. He has appeared in the
United States in numerous concerts, broad-
casts and recordings with Stokowski and
Mitropoulos; he was invited by Barték to join
him in playing his “‘Contrasts”, and by Schoen-
berg to play ‘‘Pierrot Lunaire’’ under his
direction.

Mr. Simon’s conducting career began when he
was in his early twenties. After studying with
Clemens Krauss and Hermann Scherchen, he
became the latter's assistant at the Wiener
Konzertorchester. In this capacity, he was for
many years directly involved with the major
musical events of the movement initiated by
Schoenberg and Alban Berg. His long associa-
tion with such masters developed his affinity
for, and his recognized insight into, the music
of our time.

Mr. Simon’s many posts in music include:
Assistant Conductor: New Friends of Music

Orchestra

Music Director: Merryall Summer Festival of
Music

Musical Director: Town Hall Annual Festival of
Music

Director: Woodwind Department, Mannes Col-
lege of Music

Guest Conductor: RIAS Symphony, Berlin;
NDR Orchestra, Hamburg; Orchestre de la
Suisse Romande, Geneva; Radio Hilversum,

‘] \ ( Holland

association of FRIENDS OF LIVE MUSIC, inc.

295 madison avenue, new york 17, new york, lexington 2-8290
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PROGRAM NOTES

THE GOSPEL GLOW - This first Negro passion play, depicting the
Life of Christ, from the cradle to the cross, is projected in
terms of the Negro spirituals. The narrative spans the Birth at
Bethiehem to the evening of the Last Supper, Christ's Passion
on the Cross, the Resurrection and His Ascension, as might be
related by an Elder of the church and sung by Brothers and
Sisters .of the choir.

LANGSTON HUGHES

WHO's WHO IN THE CAST

ERNESTINE WASHINGTON

The eloquent gospel voice of Mrs. Washington has been heard

on records, in concert and on radio and television. With her

good friends, Mahalia Jackson and Rosetta Tharpe, Mrs. Washington
has toured the national gospel trails but now devotes most of her
time and energies to her role as First Lady of Washington Temple,
which is pastored by her husband, Bishop Frederick D. Washington.
Mrs. Washington is at her moving best on a Delden Records release,
"Shower of Blessings" and is starred in the new network gospel
television program 'TV Gospel Time" seen in New York on Sunday
mornings, Channel 9 - 9 AM. _

ROBERT MADISON
(The Elder)

An exciting disocovery, youthful Robert Madison comes fresh to

the field of religious theatre with background as a musical

group director of one of the Washington Temple choirs. A promising
actor-?inger, he was selected by director Louis Johnson for this
key role.

ALFRED MILLER

Minister of music and director of all Washington Temple choirs,
Alfred Miller has accompanied and directed for America's top
gospel stars. He is a veteran of radio, concert and television
stints with twenty-five years experience in the field. Mr.
Miller is "Gospel Glow" musical director.

LOUIS JOHNSON

A member of the production staff of Mr. Hughes successful
"Black Nativity, ' Director Louis Johnson interrupted chores




Dollars For Freedom

PLEASE PRINT

_6 Mr. and Mrs. AMT. $
WILL o Mr.
'{ HELP? ::%‘ri has invested $ in the Freedom Struggle in the South.

Dollars For Freedom Address

N¢ 218672

_%Z@ﬁ‘ oy g™
President \V/' Treasurer m

SOUTHERN CHRISTIAN LEADERSHIP CONFERENCE
41 Exchange Place, S.E.
Atlanta 3, Georgia

SOUTHERN CHRISTIAN
LEADERSHIP CONFERENCE

41 Exchange Place, S.E.
Atlanta 3, Georgia

Include Zone Number

“... Redeeming the soul of America”







PROGRAM NOTES (Cont.)

with the Washington Ballet to take over direction of "Gospel Glow."
He has had rich experience on and off Broadway and in summer theatre,
television and clubs. Credits include Damn Yankees, Kwamina and Jamaica.

VOICES featured in "Gospel Glow" are those of specialists chosen from
the 300 voices which comprise the five choirs of Washington Temple.
Musical Director Alfred Miller acknowledges an especial debt of
gratitude for the assistance of fellow director Henry Costern.

LANGSTON HUGHES

An authority on gospel music, Mr. Hughes finds himself in the happy
situation of having his gospel production "Black Nativity" receiwing
rave notices throughout Europe, his gospel play, "Tambourines To
Glory" opening under Theatre Guild sponsorship late this year, his
gospel song play, "Gospel Glow" bowing in with this engagement - and

the network tv show which he narrates "TV Gospel Time" being aired
nationally.

Beloved poet laureate of the Negro people, Mr. Hughes is one of the
world's distinguished writers. A columnist for The New York Post and
newspapers throughout the country, Mr. Hughes has had productions

on four coatinents, including MULATTO, DON'T YOU WANT TO BE FREE,
STREET SCENE (lyrics) SIMPLY HEAVENLY, SHAKESPEARE IN HARLEM and

the operas TROUBLED ISLAND, THE BARRIER, ESTHER and the Christmas
Cantata, THE BALLAD OF THE BROWN KING.

He has authored some thirty books and written poetry volumes and
magazine articles.

Beneficiary of tonight's performance is the newly-established
Eastern Christian Leadership Conference which will be sister
organization to Dr. Martin Luther King's Southern Chrtstian
Leadership Conference.

The GOSPEL GLOW is a Carolyn Production.
Public Relations by Alfred Duckett Associates
Alfred E. Cain is General Manager.

Attorneys for the production are Lubell, Lubell and Jones.

For reservations for Saturday, October 27
matinee and evening performances, phone UlLster 6-6398 - GLenmore 5-8990

GOSPEL GLOW is available for church and organization fund-raising




PATRONS

Rev. John O. Anderson
St Peters Church
Peekskill, New York

American Society of
African Culture

Peter Brysack

Mrs. Val Bythewood

Mrs. Esther C. Cade

Mr. and Mrs. George E. Calvert
L. M. Cherry

Mrs. Augusta R. Duckett
Albert A. Edwards

Mrs. James Emanuel

Fred D. Fant

Dennis C. Gardner, Jr.

Mr. and Mrs. William Gibbs
Rev., S. C. Gordon

G. A. Ingram

Frederick C. B. Jones

Mr. and Mrs. Warren C. Joseph

Dr. and Mrs. Thomas Kilgore, Jr.

Rev. Roald Kverndal
Trinity Lutheran Church
of Brooklyn

Rev. George Lawrence

Mrs. Kayte T. Montgomery
Mr. Hugh Morrow

Mr, Louis Newman

Mrs. lona R. Norris

Father Norman -0'Connor, CSP.
Hertha Pauli

Dr. Sandy F. Ray

Maurice V. Russell

Hans Stefan Santesson

Mr and Mrs Howard Schwartz
Miss Joy Shute

Mr and Mrs William S Sobel
Miss Lilla St. John

Mrs. Rosa Lee Thomas

" Miss Ruby L Thomas

John Wakeman

Bishop and Mrs F D Washington
Mrs Alleen Wesson

Dr and Mrs Joshua O Williams
Miss Lorraine Wilson

Vera Lee Worlds

Mr and Mrs Fred Wright
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SPECIAL DISCOUNT COUPON

LANGSTON HUGHES’
JERIED—JIN CROW

A Song-play

featuring the

HUGH PORTER GOSPEL SINGERS

with

JOE ATTLES and ROSALIE KING

EVERY SATURDAY & SUNDAY BEGINNING DEC. 28 THRU SUN., FEB. 23
TWILIGHT PERFORMANCES AT 5:30 P.M

THE SANCTUARY, 143 W. 13 ST., CH 3-6800

so¢ ol?lcslclo#c'ﬂts soc

WITH_THIS_COUPON _










. the dream company

for which every friend of
the theatre has yearned
. Exhilarating. Brilliant."

LUIGI PIRANDELLO'S

RIGHT YOU ARE

(IF YOU THINK YOU ARE)
English version by
ERIC BENTLEY

p—
Wed. Mar. 18- 2:40 RIGHT YOU ARE Sat Mar
Wed. Mar. 18— 8:30 RIGHT YOU ARE Sat.  Mar
Thurs. Mar, 19—~ 8.40 THE TAVERN Sun.  Mar
Fri. Mar. 20— 8:40 THE YAV[RN Sun.  Mar.
Sat.  Mar. 21— 7:00 SCA Tues. Mar,
Sat.  Mar. 21—~ 10:00 SCAPIN Wed. Apr.
Sun. Mar, 22—~ 2:40 RIGHT YOU ARE Thurs. Apr.
Wed. Mar. 25— 2:40 THE LOWER DEPTHS  Fri. Apr.
Thurs. Mar. 26~ 8:40 THE LOWER DEPTHS  sat.  Apr.
Fri. Mar. 27— 8:40 THE LOWER DEPTHS  Sat. » Apr.

PRICES: Evgs.: Orch. $4.95; Mezz. $3.95. Mats.:

THE
TAVERN

by GEORGE M. COHAN

28— 2:40 THE LOWER DEPTHS
28— 7:30 THE LOWER DEPTHS
29— 2:40 THE LOWER DEPTHS
29— 7:30 THE LOWER DEPTHS
31— 8:40 RIGHT YOU
1- 8:40 THE LOWER DEPYNS
2- 6:30 THE LOWER DEPTHS
3— 8:40 SCAPIN
4~ 2:40 THE LOWER DEPTHS
4— 8:40 THE LOWER DEPTHS

—Milwaukee Sentinel

MOLIERE'S
SCAPIN BhAERL

& IMPROMPTY
English v

AT VERSAILLES DEPTHS

ersion by English version by

STEPHEN PORTER ALEX SZ0GYI
APA AT THE PHOENIX—SCHEDULE

Sun. Apr. 5-
Sun. Apr. 5
Tues. Apr. 7
Wed. Apr. 8
Thurs. Apr. 9
i.  Apr. 10
Sat. Apr. 11
Sat. Apr. 11
Sun. Apr. 12
Sun. Apr. 12

3:00 THE TAVERN Tues. Apr. 14— 8:40 THE LOWER DEPTHS
7:30 THE TAVERN Apr. 15— 8:40 THE LOWER DEPTHS
8:40 RIGHT YOU ARE Thurs. Apr. 16— 8:40 THE LOWER DEPTHS
8:30 RIGHT YOU ARE Fri Apr. 17— 8:40 RIGHT YOU ARE
8:40 SCAPIN Sat. Apr. 18— 2:40 THE TAVERN

~ 8:40 THE LOWER DEPTHS  Sat.  Apr. 18— 8:40 THE TAVERN
2:40 THE LOWER DEPTHS  Sun Apr. 19— 3:00 SCAPIN
8:40 THE LOWER DEPTHS  Sun Apr. 19— 7:30 THE TAVERN

3:00 THE TAVERN
~ 7:30 THE TAVERN

Orch. $3.95; Mezz. $2.95.

COMPLETE 4 PLAY SERIES (Orch. Only) $15.80. Write or call for

334 EAST 74TH STREET

PHONE RES. ACC. UN 1-2288

brochure.
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“OH JOY! OH RAPTURES!

‘THE BOYS FROM SYRACUSE’ IS BACK!”
— Crist, Herald Tribune
“PERFECT ENTERTAINMENT! - Gardner, Times
“‘A DELIGHT! ENCHANTING!” — Harris, W.-Tel.

RODGERS & HART's MUSICAL

THE BOYS FROM SYRACUSE

sook by GEORGE ABBOTT

MAIL & PHONE ORDERS — Good Seats Guaranteed
Wed., Thurs., 8:30 & Sun. 3:00 & 8:30: $5.40,
4.50, 3.60. Fri., 8:30 & Sat., 7 & 10: $5.90, 4.90, 3.90.

Air-Cd. THEATRE FOUR, 424 W. 55 St. LT 1-7877

Tues.,

“Pe
—J7r

rfect!” ‘“Compelling!”
1. Am. —Times

HAROLD PINTER’S
E masterpiece

CARETAKER

PLAYERS THEATRE, 115 Macdougal St. AL 4-5076

‘‘Masterful!”

—Cue

BECKETT
ARRABAL
LeROI JONES
at the
CHERRY LANE
38 Commerce St.

Cabaret Theatre

Presents A New Musical Revue

dnd irn lis
Covreer

“Bright, smooth, fast, witty
.all that a new musical re-
vue should be.” NY Times
“Way up and wonderful . . .
glitters with joyous outrage
and rollicking satire.” H. Trib.
“The Champ . . . season’s
best intimate revue.” W. Tel.

Mon. thru Thurs. 9:30 & Mid-Nite
Fri.-Sat.—8:30, 10:30 & Mid-Nite

it tsoeh

37 W. 56th St. Res. JU 2-1244

“A FIERY STAGE HIT.”— Cue

EIEfI (WHIE

SHERIDAN SQUARE PLAYHOUSE
7th Ave. & W. 4th St. CH 2-3432

YU 9-2020

i % .-:7:.- se88 s esanancents
*  THE DANCING IS LIVELY, THE
3 musicis EXCELLENT!"—Times o
. 3 » :
L
. / L]
: ' 4 E‘ ¢
. "
: \-E ‘ 0\' g
. L]
. THEATRE ¢
. . FLAMENCO
L[] L]
¢ onZE S MERMAID Thea,

eovooeeoeos 22 W 42510 3-1870

“BEST MUSICAL THIS SEASON!"—N.Y. Post

MAIDMAN PLAYHOUSE 416 W. 42 St. BR 9-2084
Evgs. 8:30; Sat. 7 & 10:30; Sun. 3 & 8:30

§




THE SANCTUARY

143 West 13th Street

GREENWICH PLAYERS INC.
IN CO-ORDINATION WITH
CORE, NAACP, AND SNCC

presents

- LANGSTON HUGHES'
JERICO-JIM CROW

with
Joseph Attles Rosalie King Micki Grant
Gilbert Price William Cain Dorothy Drake

and The Hugh Porter Gospel Singers
Directed by

?ALVIN AILEY and WILLIAM HAIRSTON

Music Director

PROFESSOR HUCH PORTER

Lighting and Costumes Designed by
VES HARPER

Associate Producer

FRANCES DRUCKER

A cultural project of The Village Presbyterian Church and Brotherhood Synagogue.

| IN THE HEART
|OF OFF-B'WAY

Your Tickee

Stubs From
THE THIS PERFORMANCE
DINNER Entitle You To A
[o{010] @ #:\IK-J 10 Per Cent DISCOUNT
| ESPRESSO, PASTRY |ty
AFTER-THEATRE SUPPER
SUNDAY BUFFET

1f-7th Ave. So. OR 5-2212

SHOWCARD 586 9th Ave., N.Y. 36

March 31 & April 7




Young Man

Young Girl
Old Man

Gospel Singers: Virginia Davis, Eleanor Howell, Dorothy Brazzle, Sylvia Terry,
Vivian Moore, William Coleman, Marquette Miller, Bob Broadway, Brock
Williams, Johnny Riddley, Moses Brown, and Lamont Washington.

Standbys: Ted Butler, Sylvia Terry, Bob Broadway.
Percussionist: Shep Shepherd
Organist: Marion Franklin

MUSICAL NUMBERS

AMEETINGRERETONIGHT . ... vn it e inn o s inieois Ensemble
NI QNI WY bt s 8 B 100« e Joseph Attles and Ensemble
| BEEN 'BUKED AND | BEEN SCORNED .................. Rosalie King
SUEE AP TIEIANG i e is o o Rosalie King and Micki Grant
IS MASSA GWINE TO SELL US TOMORROW .............. Gilbert Price
HOW MUCH DO YOU WANT ME TO BEAR? . ............. Dorothy Drake
WHEREWILL FEIEDOWN? .. ... .. .o Micki Grant and Gilbert Price
FOLLOW THE DRINKING GOURD: . ... . ot oo ismineaioio s oeis Virginia Davis
AEEINEBROWRISTREIPY i T i i s i s tle ot s aies e o Ensemble
BARTESHYNMNC@ESTHE REPUBLIC & o0 v i i s s Ensemble
SLAVERY CHAIN DONE BROKE AT LAST ... Rosalie King, Micki Grant and

Ensemble
R R B T e ey E Micki Grant
EEOSROWNEMEOSES b ot due b s e e s e Dorothy Drake
EZERIESS AW PHE'WHEEL: . .. 0. 700 DU, Joseph Attles and Ensemble
STAYCINEEHESEIELD) 0 o i o s B e e Joseph Attles
EREEDONEEANIND R, . o ins « o e ieiais s v s alatos OSSR S| NG Gilbert Price
GOD’S GONNA CUT YOU DOWN ........ Gilbert Price, Dorothy Drake and

Ensemble
BERIER-LEAVESSEGREGATION -ALONE ... .. ... ... 0000 William Cain
MEMINDIONFREEDOM = o t5. . . .. ... ... i Micki Grant and Ensemble
WESHAl:L OVERCEOME & e, . . ... ..., Gilbert Price and Micki Grant
THEBATTLE.OFQEDEIMICROW .. . . .. ... .. stk Ensemble
COMEAND GOWEIBEME ¢ s . .., Dorothy Drake and Ensemble

FREEDOM LAND and SUCH A LITTLE KING: Words and Music
by Langston Hughes. All other songs are traditional.
(Sheet music for Freedom Land is on sale)

SHOWCARD 586 9th Ave., N.Y. 36 March 31 & April 7




CANDLER COFFEE ! critical digest

Do you work in an Office?
Do You like Hot Coffee? e s
Tea? Cocoa? Broth? ol o

reviews featured in
Then yow'll love Candler Coffee’s :::::Z,,:‘,YC Tties
instant products for the office at
Low — Low prices.

13th year. Edited by
Ted M. Kraus. G.P.O.
YUBAN — MAXWELL HOUSE — CHOCK-FULL

Box 2403, N.Y. I, N.Y.

MBT BROTHS — LIPTO =
JOHNSTON’S ICOC(:‘ATEA Ny $oIn
Call PL 7-4950 ask for “RAY” $25 per year  $2 - 5 weeks

One House Serving Two Faiths

This building is shared by two congregations who have entered into a
Covenant of Brotherhood. The sanctuary has been architecturally designed
to serve as a synagogue on the Sabbath and Jewish holy days and as a church
on Sundays and days of Christian observance.

Together the Village Presbyterian Church and the Brotherhood Syna-
gogue engage in community activities to foster better understanding and
cooperation. These activities are carried on through The Brotherhood Council
without compromise to the religious conscience or the established traditions
of the two congregations.

This program of sharing and working together was begun in 1954 and
represents effort to bring about a world of peace and brotherhood.

The Greenwich Mews Theatre is a cultural project of The Brotherhood
Council.

STAFF
General- Manager's /6 & Rt ik, B8, T o Bl b e e et Stella Holt
Assistant! tosthie Rrodicer-tapl (Alii din s, Jo sl i i David Goldstein
Press’RepresentatiVe % w il JUAm e & L0 skalileie et aeiidiey St Max Eisen
Photographly “0 . 5 0o hlh SRal Rl L s s e S et e e B W Bert Andrews
Advertisine’ 7. T TRl R b 2k RN Db R Lawrence Weiner & Associates
AcCOUNtant s i, e L M s W R el T Milstein, Crowe & Pefka
Lighting ' Technicignmsty Crlvdl it « oh o e it S i et James Gore
ProductioniStageManager (20 Duaiaintioging oo ol sl ads i divn e 0o James Woodall
ProductionsASSIStAntS Saial, el sny, Sale. o i e s, i George Odom and Jean Lewis:

Now there are two b
“Black & White”
Scotch Whiskies...

“’Black & White’s’’ great original, and
its companion, *‘Black & White’’ Extra Light.

BLENDED SCOTCH WHISKY - 86.8 PROOF
THE FLEISCHMANN DiSTILLING CORP., N.Y.C. - SOLE DISTRIBUTORS

SHOWCARD 586 9th Ave., N.Y. 3% March 31 & April 7




A HIT IN ANY LANGUAGE!

LaVida esE Lifeisa

Ve

SPANISH: Mon. & Wed., 8:30; Fri., 7:00;
Sat. 10:00; Sun. 3:00

ASTOR PLACE PLAYHOUSE, 434 Lafayette St.

&= Dream

ENGLISH: Tues., Thurs. & Sun. 8:30;
Fri. 10:00; Sat. 7:00

Phone Res. YU 2-4240

Who’s Who in the

JOSEPH ATTLES (Old Man) is a veteran
of the original company of Porgy and Bess
and also was a member of the touring 1952-
56 company. He made his Broadway début in
Blackbirds of 1928. More recently he was in
Kwamina and earlier this season he was also
in Tambourines to Glory. Currently in addi-
tion to playing in Jerico-Jim Crow, he also
has a featured role in Cabin in the Sky down-
stairs in the Greenwich Mews Theatre, mak-
ing him the busiest weekend actor in New
York.

ROSALIE KING (Old Woman) is a veteran
of the original Broadway production of Porgy
and Bess in 1935, after making her profession-
al début several seasons prior in Hall John-
son’s drama Run Lil’ Chillun. She returned
to Broadway recently in Langston Hughes’
Tambourines to Glory, after a long tour of
duty as a member of the Katherine Dunham
Company. On radio she played a maid on
Capt. Henry’s Show Boat.

GILBERT PRICE (Young boy) is a product
of the New York City School system, graduat-
ing from Erasmus Hall High School where he
won a vocal scholarship, and later attended
the American Theatre Wing. He was in the
chorus of Kicks & Co. and later in Fly Black-
birds, and he also toured with the Harry Bela-
fonte singers and the Leonard de Paar chorus.
He is making his solo début in this show.

MICKI E:’RAN'I (Young Girl) a Chicagoan
played the leading role in the original Holly-

Cast

wood production of Fly Black Bird, then came
East to appear in the off-Broadway version.
She has since had leading roles in The Blacks,
Brecht on Brecht and Tambourines to Glory.
In Los Angeles she appeared in Lilliom, Guest
In The House and The Trial of Mary Dugan.
WILLIAM CAIN (Jim Crow) was featured in
the Shakespeare in the Park production of
Henry V and played Octavius in Julius Caesar
at the Arena Stage in Washington, D.C. Off-
Broadway, he was featured in Lady From the
Sea and Red Roses for Me. Television audi-
ences have seen him on Omnibus, The Kraft
Theatre, The Phil Silvers Show and Hall-
mark’s Cyrano De Bergerac.

DOROTHY DRAKE (Woman) comes from
a church family and is married to a minister.
She began singing in a choir at the age of 714
and at age 10 she gave her first church con-
cert. She, too, was a member of Tambourines
to Glory; previously she toured the United
States with the Raspberry Gospel Singers of
Cleveland, Ohio. She has sung at the Na-
tional Baptist Convention, and sings every
Sunday at the Paradise Baptist Church in
New York.

VIRGINIA DAVIS (Lead Gospel Singer) has
just returned from a lengthy tour of Europe
with the Hugh Porter Gospel Singers.

PROFESSOR HUGH PORTER (Music Di-
rector) was for twelve years a member of the
Porter and Cook Gospel Singers touring

R

DAILY & SUNDAYS 54 WEST " ST
LUNCHEON * DINNER AL 44658
FINE WINES AND LIQUORS
Wed., Thurs., Fri. to 11:30 P.M.
Open Saturdays to 12 Midnite

In the heart of “LITTLE ITALY”

Wines y Liquors
“Finest Neapolitan Cuisine”

Weekdays till 1A.M. — Sat. till 2 A.M.
146 MULBERRY ST. - Clsd. Mon. - WO 6-127

“ONLY RUSSIAN NITE CLUB IN
NEW YORK"

. e o « Fine Food
« Exciting
o Floor
(72 Shows

2 Shews Nitely

9.448,009

Peanuts Gobbled to Dat
ninth circle

steak house
139 West 10th Street
CH 3-9204
Dining Room open
Sun. 4 P.M.

Q00

009




throughout the United States and Canada.
They have recorded for Columbia, Circle and
Folkway records, and for years had had weekly
radio shows on WHBI and WRUL. He later
formed his own company the Hugh Porter
Gospel Singers and they just returned from
a lengthy tour of Europe. He, too, was in
Tambourines to Glory.

MARION FRANKLIN (Organist) has just re-
turned from a lengthy tour of Europe at the
International Festival of Jazz and Gospel mu-
sic that was held in Juan, Les Pains France,
and other surrounding countries. He received
‘musical training Luskegee Institute, Queens
College and New York College of Music. He
is at present organist at the Cathedral Church
of St. Thomas the Apostle in New York City.

SHEP SHEPHERD (Percussionist) has been
a drummer, arranger and composer at various
times with Artie Shaw, Jimmy Lunceford,
Louis Armstrong, Bill Doggett and Cab Cal-
loway. He is also co-author of the famous hit
tune “Honkeytonk.”

VES HARPER (Designer) was for many years
chairman of the art department at Clark Col-
lege, Atlanta, Georgia. He has designed cos-
tumes and sets for the Atlanta Players and
for the past three years for the Alvin Ailey
Dance Theatre.

WILLIAM HAIRSTON (Co-director) is the
author of the play Walk in Darkness. As an
actor he appeared in the movie Take the High
Ground, and he was in the television series
Harlem Detective.

ALVIN AILEY (Co-director) staged both
Dark of the Moon and Strindberg’s Miss Julie
for the Equity Library Theatre. One of this
country’s foremost choreographers he recently
returned from a tour of the Far East with his
dance company under the auspices of the
USIA. He has danced and acted on Broadway
in Tiger, Tiger, Burning Bright, House of
Flowers and in the film Carmen Jones.

LANGSTON HUGHES (Author) as a noted
poet, novelist, lyricist, and playwright, has
been represented in the theatre by such plays
as Mulatto, Don’t You Want To Be Free, the
lyrics for Street Scene, Simply Heavenly,
Shakespeare in Harlem, Black Nativity, Gospel
Glory, Tambourines to Glory, and the operas
Troubled Island, The Barrier, Esther, Port
Town, and the Christmas Cantata, The Ballad
of the Brown King. He is a columnist for
the N.Y. Post. His two autobiographical books
are The Big Sea and 1 Wonder As I Wander.
His The Best of Simple is a classic of Negro
humor.

STELLA HOLT (Producer) is sponsoring her
second production of Langston Hughes, the
first was Simply Heavenly which moved from
off-Broadway to Broadway and later to Lon-
don. Jerico-Jim Crow is her 31st production;
some of the more memorable plays include
Me, Candido!, Orpheus Descending, Red Roses
For Me, and All in Love. This production
marks her seventh by a Negro playwright.
She leaves for Hawaii soon to help found a
regional theatre there.

H4OWCARD 586 9th Ave., N.Y. 35

INSTANT FASHION

FOR THE WORLD’S FAIREST
BY BARNSVILLE U.S.A." (Style No. 3895)
Olé down Acapulco way the Mexicans in-
spire Barnsville wearers to a new complete
freedom of dress. Fortrel® polyester and
Cotton shifts with or without its belt.
Silken threaded embroidery is tailored like
the matador’'s shirt atop the bodice to
above the waistline. Washable? Olé! Beige
with Orange, Black or Aqua Embroidery.
Sizes: 8-18. About $15.00

2 Tharnmuille
ASA,

1400 BROADWAY, N. Y.

a division of Puritan Fashions Corp.

March 31 & April 7
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Orch.

Orch. $7.50; Mezz.

GRANGER

“CRUCIBLE"” -Evgs. APR. 3, 4.
LIMITED ENGAGEMENT * 4 WEEKS ONLY!
OPENS SUN. EVG. APR. 5 at 7 PM (SOLD OUT)
REGULAR SCHEDULE: “'SEAGULL"—Evgs. Apr. 5, 8, 9, 10, 11, 14, 16, 18, 19, 21,

BELASCO THEATRE 111 w. 44 Street ¢ JU 6-7950

22, 24. Mats. Apr. 12, 18, 25/“CRUCIBLE"”"—Evgs. Apr. 6, 12, 15, 17, 23, 25.

Mats. Apr. 9, 11, 19.
POPULAR PRICES: Tues., Wed., Thurs. & Sun. Evgs. & Sat. & Sun. Mats.:

$4.95; Mezz. $4.50, 4., 3.50; Balc. $2.50/Fri. & Sat. Evgs.:

PREVIEW SCHEDULE: “SEAGULL"—-Evgs. APR. 2, Mat. APR. 4/
$6.50, 5.50, 4.50; Balc. $3.

UPSTAIRS at the DUPLEX
“"A Musical Evening with

Rodgers and Hart"”

Showtimes 9:30, 11:30, Late Show Sat.;
no cover or minimum (except Sat.)
55 Grove St. Res. WA 4-9634

“WONDERFULLY WACKY SHOW!"—Times

SECOND ETY

at Square East, 15 West 4th St. Res. AL 4-0480
Across From New Lincoln Rep. Theatre
Tues. thru Fri. 8:30 & 11:00; Sat. 8:30, 10:30

12:30; Sun. 8:30.

2 SHOWS
SUNDAY

at 3 and 7:30 P.M.

Evgs. Tues.
thru Sun.:

Orch. $7.50;
Mezz. $6.90; Balc.
$5.75, 4.80, 3.60.
Mats. Sat. & Sun.:
Orch. $5.40; Mezz. $4.80;
Balc. $4.30, 3.60, 2.90.

golden theatre 22 w. s st., n.y.c.

“LUNATIC HUMOR. INVENTIVE FUN.”
—Watts, Post

SQUAT BETTY and
THE SPONGE ROOM

EAST END THEATRE

85 East 4th Street (2nd Ave.) OR 3-3377

SAT. 7:30 & 10; SUN. 5:30
“THUNDEROUS!"—Times
“POWERFUL!"—Her. Trib.
LANGSTON HUGHES’

JERICO-JIM CROW

THE SANCTUARY, 143 W. 13 CH 3-6800
Vol. 2 No. 7 - March 31 & April 7

Curtain Every Euvg. at 8 sharp!

“IT MUST BE SEEN!"—Kerr Her. Trib
MERCEDES DONALD , BEN
McCAMBRIDGE  DAVIS PIAZZA

in EDWARD ALBEE’'S
HO'S AFRAID OF
VIRGINIA WOOLF?
MATINEES WED. & SAT. at 2 Sharp with
HAILA HENDERSON BILL
STODDARD FORSYTHE BERGER
BILLY ROSE, 41 St. W. of 7 Ave. Wi 7-8510

OFF-BROADWAY’S NEWEST HIT

THE SALAD
orre MA]) CAFE

A SATIRICAL REVUE WITH MUSIC
MASQUE THEA., 442 W. 42 St. LA 4-7450




LAMBDH
LAMBDA CHAPTER7KAPPA MU SORORITY, INC.

presents

A STELLA HOLT PRODUCTION OF

LANGSTON HUGHEY

JERICO-JIM CROW

SAILORS SNUG HARBOR

Staten Island, N.Y.
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SAILORS SNUG HARBOR

Staten Island, N. Y.

LA BD7
LAMBDA CHAPTSRflAPPA MU SORORITY, INC.

presents
THE STELLA HOLT PRODUCTION OF

LANGSTON HUGHES'
JERICO-JIM CROW

with
Joseph Attles Roberta Caldwell Henry Wilson
_ Barney Hodges Dorothy Drake  Ethel Ragin

and The Hugh Porter Gospel Singers

Directed by

i{ ALVIN AILEY and WILLIAM HAIRSTON

Music Director

PROFESSOR HUGH PORTER
Music Arranged by
Professor Porter

Lighting and Costumes Designed by
VES HARPER

Associate Producer

FRANCES DRUCKER

Stage Manager Lighting Technician
John Garrabedian Raymond McCutcheon

You CAN bring “Jerico-Jim Crow” to your community: For Bookings . ..
Jerico-Jim Crow
Greenwich Mews Theatre
141 West 13 St., N.Y.C.
(212) CH 2-3550

“Jerico-Jim Crow” originated with the Greenwich Mews Theatre

A cultural project of The Village Presbyterian Church and
Brotherhood Synagogue, New York City




YoupgaMan: i s -onsio i e Dl o s rr i N i S an e HENRY WILSON
YoungaWaman e oo i iaa i ne SE T e . ETHEL RAGIN

o E RS Mo TR B O R IS B PR P A JOSEPH ATTLES
ORI - 0 S o Lo s G ey TR S helE ROBERTA CALDWELL
SR Rt i R L g kst St T SR BARNEY HODGES
Womanes: ot e A R e R e e DOROTHY DRAKE

Gospel Singers: Metrogene Myles, William Coleman, Marquette Miller, Rueben
Greene, Brock Williams, Mosley Brown, Jon Russel, Lonzine Cannon and
Thomas Basden. ;

At the Piano: Professor Porter

At the Organ: Marion Franklin

Percussionist: Shep Shepherd

MUSICAL NUMBERS

AMEETINGHHERESTONIGH T S sr o D m Sy i s st e i o e Ensembie
NV ON AN WA L o e Tl s Joseph Attles and Ensembla
| BEEN 'BUKED AND | BEEN SCORNED .............. Roberta Caldwell
SUCEHATERETEESRING o s e s Lo Roberta Caldwell and Ethel Ragin
IS MASSA GWINE TO SELL US TOMORROW . ........... .. Henry Wilson
HOW MUCH DO YOU WANT ME TO BEAR? .............. Dorothy Drake
WHERE:WILL- ETE DOWN S e O3 ey Ethel Ragin ‘and Henry Wilson
FOLLOW THE DRINKING GOURD ........ Metrogene Myles and Ensemble
JOHNSBROWNIS SBOBYaissh s sitwar A0 o i e s oy et Ensemble
BAETEE HYMNIORTHEIREPYBIIC 0 e n i e s e e Enseqble
SLAVERY CHAIN DONE BROKE AT LAST . ... Roberta Caldwell, :Ethel Ragin’
and Ensemble

OHZEREERDOM LGt Vs i s s o S i S S e g S ' Ethel Ragin
GO DOWNEMOSES o 0o U Thbin o Sl e sl isiag 1 Dorothy Drake
EZEKIEL S SAWSTREWHEEL o i o0 Galiias, Joseph Attles and Ensemble
STAY: INTTHE EIELD: v oo i e s s I e sy S o Joseph Attles
o d50s R e o SRR S G I S e ST Henry Wilson
GOD’S GONNA CUT YOU DOWN ...... Henry Wilson, Dorothy Drake and
Ensemble

BETTER LEAVE SEGREGATION ALONE ................. Barney Hodges
MY:MIND OGN EREEDOM: . s s iy Ethel Ragin and Ensemble
WE:SHALEOVERCOME: o iiahi 20 D e Henry Wilson and Ethel Ragin
FREEDOM LAND (Reprise) .............. Henry Wilson and Ethel Ragin
THEBATRTLEIOR QLD JINT CROW i s SR e o Ensemble

COME-AND GO WHEFH IME ¢ttt n e i Dorothy Drake and Ensemble

FREEDOM LAND and SUCH A LITTLE KING: Words and Music
by Langston Hughes. All other songs are traditional.




Who’s Who in the Cast

JOSEPH ATTLES (Old Man) is a veteran
of the original company of Porgy and Bess
and also was a member of the touring 1952-
56 company. He made his Broadway début in
Blackbirds of 1928. More recently he was in
Kwamina and earlier this secason he was also
in Tambourines to Glory. In addition to play-
ing in Jerico-Jim Crow, he also had a featured
role in Cabin in the Sky downstairs in the
Greenwich Mews Theatre.

DOROTHY DRAKE (Woman) comes from
a church family and is married to a min-
ister. She began singing in a choir at the age
of 714 and at age 10 she gave her first church
concert. She, too, was a member of Tam-
bourines to Glory; previously she toured the
United States with the Raspberry Gospel
Singers of Cleveland, Ohio. She has sung at
the National Baptist Convention, and sings
every Sunday at the Paradise Baptist Church
in New York.

HENRY WILSON (Young boy) attended
Southern University in Louisiana and Nor-
folk State College in Virginia, majoring in
music education. He has performed through-
out the country as a pianist, organist, and
vocalist. This is his début in a play,

ETHEL RAGIN (Young Woman) studied
voice at Fisk University and was a member of
the university’s famous choir. She partici-
pated with the renowned Randolph Master-
work Chorus of Morristown, N.J., and has
reen a soloist with the St. James AME Church
in Newark, New Jersey. Her main interests
are in music and singing, but she works, on an
interesting note, as an instructor at the River-
ton Medical Laboratory School in Newark.

ROBERTA CALDWELL (Old Woman) be-
gan her music training at the age of 10 years.
She studied at the University of Toledo and
at the Bach Conservatory of Music in Toledo,
Ohio. She has appeared in concerts through-
out Canada and the United States and is pres-
ently a recording artist for Dawanda Records.

BARNEY HODGES (Jim Crow) is a graduate
of the American Musical Theatre Academy.
He has appeared at many summer stock the-
atres in Michigan, New Jersev, and New York,
performing in such plays as The Unsinkable
Molly Brown, Plain and Fancy, Music Man,
Most Happy Fella, and others. Children’s the-
atre has seen him as Jack Armstrong in Young
Abe Lincoln, and Capt. Bill Bones in Treas-
ure Island.

PROFESSOR HUGH PORTER (Music Di-
rector) was for twelve years a member of the
Porter and Cook Gospel Singers touring
throughout the United States and Canada.
They have recorded for Columbia, Circle and
Folkway records, and for years had had weekly
radio shows on WHBI and WRUL. He later
formed his own company the Hugh Porter
Gospel Singers and they just returned from
a lengthy tour of Europe. He, too, was in
Tambourines to Glory.

MARION FRANKLIN (Organist) has just re-
turned from a lengthy tour of Europe at the
International Festival of Jazz and Gospel mu-
sic that was held in Juan, Les Pains France,

and other surrounding countries. He received

musical training Tuskegee Institute, Queens

College and New York College of Music. He

is at present organist at the Cathedral Church

of St. Thomas the Apostle in New York City.

SHEP SHEPHERD (Percussionist) . has been

a drummer, arranger and composer at var-

ious times with Artie Shaw, Jimmy Lunceford,

Louis Armstrong, Bill Doggett and Cab Cal-

loway. He is also co-author of the famous hit

tune Honkeytonk. Recently he was with

Michael Todd’s America, Be Seated at the

Worlds Fair and with Meredith Wilson’s

Here’s Love on Broadway and on tour.

VES HARPER (Designer) was for many years

chairman of the art department at Clark Col-

lege, Atlanta, Georgia. He has designed cos-
tumes and sets for the Atlanta Players and
for the past three years for the Alvin Ailey

Dance Theatre.

ALVIN AILEY (Director) staged both Dark

of the Moon and Strindberg’'s Miss Julie

for the Equity Library Theatre. One of this
country’s foremost choreographers he recently
returned from a tour of the Far East with his
dance company under the auspices of the

USIA. He has danced and acted on Broadway

in Tiger, Tiger, Burning Bright, House of

Flowers and in the film Carmen Jones.

WILLIAM HAIRSTON (Co-director) is the

author of the play Walk in Darkness. As an

actor he appeared in the movie Take the High

Ground, and he was in the television series

Harlem Detective.

LANGSTON HUGHES (Author) as a noted
oet, novelist, lyricist, and playwright, has
een represented in the theatre by such plays

as Mulatto, Don’t You Want To Be Free, the

lyrics for Street Scene, Simply Heavenly,

Shakespeare in Harlem, Black Nativity, Gospel

Glory, Tambourines to Glory, and the operas

Troubled Island, The Barrier, Esther, Port
Town, and the Christmas Cantata, The Ballad

of the Brown King. He is a columnist for

the N.Y. Post. His two autobiographical books
are The Big Sea and I Wonder As I Wander.

_His The Best of Simple is a classic of Negro

humor.

STELLA HOLT (Producer) is sponsoring her

second production of Langston Hughes, the

first was Simply Heavenly which moved from
ofi-Bioadway to Broadway and later to Lon-
don. Jerico-Jim Crow is her 31st production;
some of the more memorable plays include

Me, Candido!, Orpheus Descending, Red Roses

For Me, and All in Love. This production

marks her seventh by a Negro playwright.

She just returned from Hawaii where she

completed a study, on a Ford Foundation

grant, of the feasibility of a regional repertory
theatre there.

STAFF

‘ProdUCer ....cocceseossssnassnns Stella' Holt

i cer .. David_Goldstein
Assistants to the Produ oo .
Press Representative ............. Max Eisen
Photography ......cceceeevnees Be'rt'Andrev'vs
Production Stage Manager ...... William C_am
Stage Manager ............. John Garrabedian

Lighting Technician .... Raymond McCutcheon




BETHEL TEMPLE

1175 Boston Road Bronx, N. Y.

NEW DIRECTIONS

Presents

A STELLA HOLT PRODUCTION OF

LANGSTON HUGHES'
JERICO-JIM CROW

Directed by
ALVIN AILEY and WILLIAM HAIRSTON

Music Director

PROFESSOR HUGH PORTER

Lighting and Costumes Designed by
VES HARPER

Associate Producer

FRANCES DRUCKER

CAST
TN ) e e LRt R e e GILBERT PRICE
Young Girl HILDA HARRIS
Old Man ... JOSEPH ATTLES
Old Woman , ROSALIE KING
o SR S e S S S 0 S . JAMES WOODALL
o AR R SR D G e e .....DOROTHY DRAKE

Percussionist: Shep Shepherd
Organist: Marion Franklin

This Frogram "Jerico Jim Crow'" is one of the many cultured projects planned
for this Community.

Other projects p'anned is a Negro Hisfory.Si'udy Group, Religious Film
presentations and Community Forums.

All Civic and Religious Organizations are invited to use our spacious facilities.

Young people in the Community are urged to join our Youth Center and
Young Peoples Choir.

For Booking Contact NEW DIRECTIONS - Benj. F. Jones
850 Seventh Avenue, Suite 2-D. New York 19, N. Y.
LT. 1-8797
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Sixteenth Season Fourth Pfdduction

THE GILPIN PLAYERS

present

" JOY TO MY SOUL "
A Comedy
by
Langston Hughes

THE KARAMU THEATRE

March 31

| pril 14 2-3-4-526-9-10-11-

3807 Central Avenue = . ' Curtain 8:30 p.m.;

-
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CHARACTERS IN THE PLAY

BRPER BINCRR RN ) s R Jock Stewart

SDRLPRUS The deak eleXl . ...l i William Doy
HEAVY, a prize flght WP i el Fred Carlo
et RN SR STl e MR e ilary Braneh
. WILMETT.,, the cigar counter girl .......... Dorothy Smith
TOO-TIGHT, the clevator boy’ ...................... Nolan Bell
G RN T R GRS R UL AT o D RN R Raynor Smith
MR, BROWN, Wilmetta's step~father .. . ..... Lloyd Gentry
MR, JOHNSON,, " " ML William Johnson
SHEBA L.NBE, & shew gird.......... SRR AN Mildred Coleman
o Fe d g o T R A OO AN R S George Hardy
PRINCESS B0OO TOO..... e L I s Louvenia Washington
COoD KiIh. B oprige Fieghber. ... .0 ol Frank Rouse
- e TG e e S I O S Elmer Brown
BUSTER WHITEHE.D, from Texas...... T o) Roy Stewart
MDA RUDMESC LR, 0-0odium . . ieiieinsis Irene Reese
SUZANNE DORINE de Bailey... coivoitoeensnenanns Connie Hoyle
MR, LIGHTHOUSE, Hotel Manager...........William Williems
e BT CHAD WORIRY i iiiasaing. Henrietta Brown
BT LR e o T s R gt Ethel Henderson
TR e e R A R e S Percy Marshall
g g by e LT S A R S .Brownie Woodford
DELIVERY BOY...... PR SR RO I Lemiel Johnson
CHARLIE, & dancer........c..ccceeeeeesaessno... iemuel Johnson
QEE DO R o s T S s e wh Hazel French
AR A0 G DR RS he SRR R Percy Marshall
L/DIES' DRILL CORPS........ Henrietta Brown, irlee Payne,

Ethel Herderson, HMinnie Gentry,

Hazel French, Margeret Williams,

Willa Mae Benton, Hazel Bryant

KNIGHTS OF ROY.L SPHINX................. Fitzhugh Woodford,
Roy Fry, Burt .Justin




The time is the present,
The place is the Grand Harlem Hotel in Cleveland,

SOE 1
In the lobby of the Grand Harlem Hotel in
the late afternoon.

JCT 1II Scene 1
The same, later that evening,

JC% 11 Scene 2
) The same, at midnight.,

40T 111 i
The same, at noom of the following day,

There will be a short intcrmission following the
first act and one of ten minutes following the second
act.

Sets exccuted by Nolan Bell, Lemuel Johvson,
sAbert Coley, Harold Williams, Ernest Williwums,
Franklin Boozer, Curtis Bell, Perry Jackson, Ray
Johnson, Robert Butler, James Lavelle, Robert Jackson.

Lighting by Ernest Willioms,




The fifth production of The Gilpin Players!
current season will be "The Case of Philip Lawrence"
by Augustus Smith, It will open on May 1l2th.

Adjoining the Theatre is the Bokari Shop where
articles made by children in the Metal Craft Shop
and Art Studio of The Playhouse Settlement are on
sale, :

An exhibit of articles made by children in the
schools of South Africa will be found in the windows
and foybr of the Theatre, This matericl is from the
collection of Dr. Fredrick Keppel of the Carnegic
Corporation in New York, = =

«

If you are not on dur mailing list and desire
%o receive notices of coming productions, kindly
leave your name and address with the usher,

ittt Adatab TR o DL o RA L RS PEL EE T VN 2 B N e w e N N SO W T AN N T O R et AR R

.........................................................
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N. Y. Times—Flaming with sincerity.

”  Mirror—Stark realism.
News - One of the most magnificent and
stirring plays Broadway has ever offered
Outstanding Hit! : Kelcey Allen

MARTIN JONES

”»

takes pleasure in presenting the drama

i L BTN

at the

AMBASSADOR THEATRE
40th STREET WEST OF BWAY
Telephone Col. 5-7057
Mats. Wed. & Sat., 2:45, seats 55¢ to $2.00
Evenings at 8:45, seats 55c to $2.75

9th Month




NOTE: Please write a comment about “Mulatto” on this card,
address it to a friend, and the management will stamp and mail.




A vps

Postal Telegraph Guide’s
Autograph Club

MERCEDES GILBERT
Star of "MULATTO," now at the
AMBASSADOR Theatre, 49th St. W. of B'way.







P BOSTO
SYMPHONY

TANGLEWOOD

Lenox, Massachusetts

For the Benefit of the Berkshire Music Center

Thursday, August 4
A GALA EVENING

20th Anniversary Celebration by the Students of the Center for Benefit of the
Berkshire Music Center's Scholarship Funds

y N SPS AN |
Tanglewood Grounds Open at 3:30

Bring a picnic or purchase box suppers at the Tanglewood cafeteria.
. BN SRR ERE

Opera Scenes in the Garden

Concert of music by Tanglewood students, performed by the Fromm Fellowship Players,
in the Theaire

Supper toncert by the Tanglewood Choir on the perch of the Main House

In the Music Shed,

Concert by Student Orchestra, conducted by Charles Munch and Eleazar de Carvalhe, PLUS
World-premiers of Jan Meyerowi " (libretto: Langston Hughes),
by the Opera Department and the Student Orchestra —

* * % *
Admission: $2.50 (except box seats) includes all events

Over 5000 unreserved seats available in the Music Shed for the orchestra and opera program.

To the Box Office, Tanglewoed, Lenox, Mass.:

Please send me tickets at $2.50 each for A GALA EVENING
at Tanglewood, Thursday, August 4th. My check for $ and self addressed,
stamped envelope is enciosed.

[0 — check here if you wish information on reserved box seats for the orchestra-
opera pregram.




Thursday, August 11

Music Shed, 8:30

BOSTON POPS AT TANGLEWOOD
ARTHUR FIEDLER, Conductor )(

Earl Wild, Pianist L
ALL GERSHWIN PROGRAM /\L

*
AN AMERICAN IN PARIS J

CONCERTO IN F, FOR PIANO AND ORCHESTRA
soloist: Earl Wild

PORGY AND BESS
A Symphonic Picture for Orchestra
by Robert Russell Bennett

RHAPSODY IN BLUE, FOR PIANO AND ORCHESTRA
soloist: Earl Wild

STRIKE UP THE BAND

* * * %
Tanglewood Grounds Open at 6:00
Bring a picnic or purchase box suppers at the Tanglewood cafetferia
g, R L

Tickets for Boston Po}ps at Tanglewood:
Reserved Sections: $5.00, $4.00, $3.50, $3.00
Unreserved Sections and General Admission to Lawns: $2.50

MUSIC SHED

— — — — — — — — —— — — — — ——

To the Box Office, Tanglewood, Lenox, Mass.:

Please send me ... tickets at $5.00
tickets at $4.00
tickets at $3.50
tickets at $3.00

kets at $2.50

for BOSTON POPS AT TANGLEWOOD, Thursday, August 11th. My check for $..........................
and self addressed, stamped envelope is enclosed.

TICKETS FOR BOTH SPECIAL EVENTS NOW ON SALE AT THE
TANGLEWOOD BOX OFFICE

LENOX, MASS.
Lenox 600










{ ORCHESTRA |

CHARLES MUNCH
Music Director

TANGLEWOOD, LENOX, MASSACHUSETTS

A GALA EVENING

20th ANNIVERSARY CELEBRATION

OF THE

BERKSHIRE MUSIC CENTER
Charles Munch, Director

Thursday, August 4, 1900

For the Benefit of The Berkshire Music Centet

BALDWIN PIANO Sk St R R.C.A. VICTOR RECORDS




A GALA EVENING AT TANGLEWOOD

Performances by the Berkshire Music Center

PROGRAMS

4:30 OPERA SCENES THEATRE-CONCERT HALL
The Opera Department: Boris Goldovsky, Director; assisted by Robert K. Evans,
Thomas Philips, Fredric Popper, Arthur Schoep, Felix Wolfes.

THE MAGIC FLUTE MOZART
Scene from Act II
Papageno - . . i . 3 - i John Lodge
Pagagena A ¢ . . . 3 : : Barbara Allentuch
Three Spirits . . : 5 ‘ g : Maxine Makas

Abby-Maria Beierfield
Harriett Aloojian
Staged by Boris Goldovsky

PEELEAS -AND MELISANDE ... i b il DEBUSSY
Act II, Scene I
Pelleas . - - - : - . . Jon Humphrey
Melisande . Grace Trester

Staged by Arthur Schoep
Accompanied by Felix Wolfes

HANSEL AND GRETEL HUMPERDINCK
Forest Scene
Gretel 4 ; . 3 t : . p Babara Allentuch
Hansel . : . . : : - . Corinne Curry
Sandman 3 . S 2 : . % Grace Trester
Staged by Boris Goldovsky
A BOFBME, . "2t ol ot O B e i e o e e R PUCCINI
Excerpt from Act III
Mimi 3 it : . A : . . Lucille Sullam
Sergeant . : < . : f . v Richard Marshall
Sweeping Woman 5 . A g < . Peggy Donovan
Marcello £ i . - ? : § John d’Armand
Rodolfo - - 5 H % ; 5 X George Shirley
Musetta g Maxine Makas

Staged by Boris Goldovsky and Arthur Schoep
Accompanied by Ross Reimueller

6:00 COMPOSITION THEATRE-CONCERT HALL
Department of Composition: Aaron Copland; Leon Kirchner
and Luciano Berio, Associates

ROBERT BERNAT ..o Andante and Allegro for Woodwind Quintet
(Student at Tanglewood, 1960)

EEMOTERY: S THOMPSON: F 6 b il v i At Suite for Piano
(Student at Tanglewood, 1960) (Abridged version)
The Composer at the piano
LESTER TRIMBLE Myn Hertes Queene
(Student at Tanglewood, 1948) (Chaucer)

Samuel Wechsler Commission
Conducted by Hugh Ross

JEROME ROSEN Quintet for Clarinet and Strings
I Allegretto grazioso III Lento tranquillo
II Allegro vivo IV Risoluto
THE FROMM FELLOWSHIP PLAYERS

John Perras — flute Peter Marsh — violin
Bernard Shapiro — oboe Theodora Mantz — violin
Jerome Rosen — clarinet Scott Nickrenz — viola
Jane Taylor — bassoon «+ " Donald McCall — violoncello
William Brown — French horn Paul Jacobs — piano

Marguerite Willauer — soprano




!.

7:00 TANGLEWOOD CHOIR MAIN HOUSE PORCH

Choral Department: Hugh Ross, Lorna Cooke deVaron,
Alfred Nash Patterson, Associates

MABEL DANIELS Piper, Play On!
LorNA COOKE DEVARON — conductor

GIOVANNI GABRIELI Signor, le tue man sante
Vergine il cui figliol
TaLmoN HEerz (Tel-Aviv, Israel) — conductor

LESTER TRIMBLE ...____. Myn Hertes Queene
HucH Ross — conductor

PAUL HINDEMITH Six Chansons
JACQUELINE BouriLLON (Paris, France) — conductor

PRYEBIS STATE oo o L v g 1—The Hag 2—Alison Gross 3—Good Wish
Davip Fox (Newton Center, Mass.) — conductor

ROBERTANIARD, - i ticianDa i o Jibe e n S That Wondrous Night of Christmas Eve
BENNETT PENIX (Chicago, Ill.) — conductor

KRSTO ODAK God Have Mercy

BOZIDARSIROLA .ol The Lord’s Prayer
SEYMOUR SCHONBERG (Irvington, N. J.) — conductor

ORLANDO GIBBONS .. Street Cries of London
ALFRED NASH PATTERSON — conductor
SHIRLEY WOLFSON, SEYMOUR SCHONBERG, Accompanists

8:15 CONCERT AND OPERA MUSIC SHED

Orchestral Department: Eleazar de Carvalho, assisted by Seymour Lipkin.
Opera Department: Boris Goldovsky, assisted by Robert K. Evans, Thomas Phillips,
Fredric Popper, Arthur Schoep, Felix Wolfes.

BEETHOVEN OVERTURE TO “LEONORE,” NO. 1
Conducted by ELEAZAR DE CARVALHO
AR e e o D INCIDENTAL MUSIC TO MAETERLINCK’S “PELLEAS
AND MELISANDE,” OP. 80
Prelude: Quasi adagio IIT Sicilienne: Allegretto molto moderato
II “Fileuse”: Andante quasi allegretto IV The Death of Melisande: Molto adagio

Conducted by CHARLES MUNCH

—INTERMISSION —

PORT TOWN

Text by LANGSTON HUGHES

e

Conducted by
Staged by
Scenery by
Lighting by

Mgrs., WINKELBAUM
MR. SCHWARTZ
MAGGIE

FIRST SAILOR
SECOND SAILOR
THIRD SAILOR
FOURTH SAILOR
FIFTH SAILOR

Barbara Allentuch, Harriett Aloojian, Harold Griffith, Ava Hilfreich, Dolores Hoover, Martha
Beckett, John Burke, Joan Blume, Peggy Don- K. Husser, Lucy Lamb, Orlando Leite, Maxine
ovan, Kathleen Eberlein, Marie Fields, George Makas, Tait Ratcliffe, Ramona Robinson
Time: 1919

PRODUCTION STAFF
Musical Preparation: Robert K. Evans, Fredric Witsen
Popper, Ross Reimueller, Maurits Sillem, Felix Stage Manager: Thomas Philips
Wolfes Properties: Peggy Donovan, Richard Marshall
Chorus Preparation: Maurits Sillem Costume Assistant: Arianne Schaub
Technical Director: Aloysius Petruccelli Resident Technician: David Glass
Costume Supervision and Makeup: Leo Van Stage Crew: Peter Gans, Michael Rodgers

Music by JAN MEYEROWITZ
(FIRST PERFORMANCE)

Boris GOLDOVSKY

Boris GOLDOVSKY AND ARTHUR SCHOEP
» o . Dom PoLro
. . . WILLIAM SCHROEDER

CAST
Ethel Erdos BosuN . . . . John d’Armand
Spiro Malas Cor . . . . Sherrill Milnes
Jane Wymond Miss HELGSTRUM . . Rita Kolacz
Alex Perkins Miss GAry - . . Corinne Curry
Charles Curtis JEANNETTE . . . . Grace Trester
George Shirley SMITTY . ¢ . . John Lodge
Ralph Roberts Gay GIRL . . . . Harriett Aloojian

Jon Humphrey
TOWNSPEOPLE AND SEMINARY GIRLS

Costumes by VAN HORN & SoN

W R R R S e R R R T e e R A e e e



COMMITTEE FOR THE GALA EVENING

Mrs. Bruce Crane

Mrs. Serge Koussevitzky, Chairman
Miss Anna R. Alexandre

Mrs. William Crane

Mzs. J. D. Hatch

Mrs. David Huxley
Mrs. C. D. Jackson

Mrs. Shaun Kelly
Mrs. L. K. Miller

Mzrs. Thomas D. Perry
Mrs. Bruce W. Sanborn
Mrs. John L. Senior

Miss Gertrude Robinson Smith

THE ORCHESTRA OF THE BERKSHIRE MUSIC CENTER

VIOLINS

Julie Dougal
Lawrence Franko
ViviAnne Haag
Gail Hewitt
Mary Jane Huse
Karen Jackson
Susanne Jonas
Peter Lesses
Sheila Manuel
Sharon Mulligan
Joyce Noferi
Sally Pappenheimer
Margaret Ross
Arianne Schaub
Marcia Steinbock
Alma Sumberg
Dianne Thomas
Burgitte Vinding
Vreni Weibel

VIOLAS

Barbara Baird
George Denes
Judith Goberman
Eleanor Gould
Shuntstsu Kohno

Jesse Levine
Shea Watson

VIOLONCELLOS

Charles Ansbacher
Edwin Garner
Anne Marcus
Marianne Marshall
Marjorie Ramsey
Leonard Stehn

DOUBLE BASSES

Sally Blubaugh
Anthony Monaco
Shirley Pilmer
Peter Spring
David Squier
Richard Webster
Helen Zimbler

FLUTES
Mary Barnette

Jean Pierre Bourillon

Dean Miller
Judith Resnick
Mary Ellen Tuthill

OBOES

Sue Francis
William Gaffney
Fred Gruenebaum
Astrid Stocks

CLARINETS
Edward Avedision
Victor Battipaglia
Francis Cardillo
Loren Kitt
Barbara Kolb
Craig Watjen

BASSOONS
Thomas Elliott
Barbara Gamm
Robert Moore
Dieter van der Bent

TRUMPETS

Glen Bowling

Peter Ciurczak
Edwin Harkins
Joseph Koplin
Richard San Filippo
Ronald Thompson

FRENCH HORNS
Richard Adams
Edwin Black

Anne Forrester
George Gelles

Mary Ann Stephens

TROMBONES

Per Brewig
James Kidwell
Richard Landry
R. Russell Moore
Ray Turner
Eugene Watts

TUBA
Kenneth Leerstang

PERCUSSION
Herbert Baker
Gerald Carlyss
Allen Hovey
Louis Wildman

HARP
Susan Goodman

SOPRANOS

Patricia Brown
Florence Dispensa
Carol Dvorkin
Ellen Germann
Carmentia Guanzon
Dolores Hoover
Lucille Magliozzi
Ramona Robinson
Sylvia Ross

Carol Russo

Lucy Simon
Sorietta Silverman

THE TANGLEWOOD CHOIR

ALTOS
Joan Blume

Jacqueline Bourillon

Emily Butcher
Barbara Carmelo
Sally Collier
Kathleen Eberlein
Martha Husser
Leslie Kandell
Doris Leventhall
Frances Pavlides
Sally Rohrman
Shirley Wolfson

TENORS
George Griffith
Talmon Herz
John Higgins
Paul Hunt
Orlando Leiti
John Loessi
Robert Margouleff
Bennett Penix
Kenneth Riegel
James Somerville
Robert Trickey

BASSES

Albert Barouch
Dan Border

John Burke

David Fox

Stefan Lind
Ronald Perera
Seymour Schonberg
Peter Sliker




THURSDAY, AUGUST 11, at 8:30

THE BOSTON POPS
at Tanglewood

ARTHUR FIEDLER; Conductor
Soloist: EARL WILD, Piano

ALL-GERSHWIN PROGRAM

®
#*AN AMERICAN IN PARIS

#*CONCERTO IN F, FOR PIANO AND ORCHESTRA
Soloist: EARL WILD

PORGY AND BESS
A Symphonic Picture for Orchestra by Russell Bennett

*RHAPSODY IN BLUE, FOR PIANO AND ORCHESTRA
Soloist: EARL WILD

#*STRIKE UP THE BAND

For the Benefit of the Berkshire Music Center

TICKETS NOW !! Reserved Sections: $5, $4, $3.50, $3

Unreserved Sections and Admission to Lawns: $2.50

Baldwin Piano *#R.C.A. Victor Recording

REMAINING BERKSHIRE FESTIVAL CONCERTS

Friday and Saturday Evenings at 8:30; Sunday Afternoons at 2:30
August 5, 6, 7—12, 13, 14

Last Chamber Concert — Wed., August 10, at 8:30

Progmms on request




THE BERKSHIRE MUSIC CENTER

Twenty years ago, in 1940, The Berkshire Music Center was established at
Tanglewood. It was the fruition of many years of love, skill, and experience of
working with music and musicians by the Director of the Boston Symphony
Orchestra at that time, Serge Koussevitzky. His idea was that young musicians
would find their musical talents sharpened and developed by spending an
intensive period in an environment of professional music making, working with
professional musicians, and following a professional schedule, and that in so
doing the younger generation would absorb some of the wisdom, idealism and
accumulated understanding of music.

The Boston Symphony Orchestra made this bold venture a reality. The
Tanglewood property, newly presented, provided the place. The Music Center
was established with several departments, each devoted to a practical aspect of
music—an orchestra and conducting department, an opera department, a choral
department, a composition department—with a faculty of professional perform-
ers built around the Principals of the Boston Symphony Orchestra.

In these 20 years thousands of young musicians have come to Tanglewood
from all over the world to experience the atmosphere of Tanglewood and the
Boston Symphony Orchestra, and have returned to their careers illuminated by
the experience.

The problem of financing such an undertaking has always been a thorny
one, inasmuch as it is done by the Boston Symphony Orchestra, which is already
dependent on contributions for its continuation, and because students of music
are seldom persons of means. For example, of the 276 students enrolled at the
Berkshire Music Center this year, 150 have had to receive full or partial schol-
arship aid. The expenses of operating the Music Center will amount to more
than $150,000—about $550 per student. The fees, for those who can pay
them, are:

Tuition for 6 weeks $180
Dormitory for 6 weeks 190
Registration and registration fee 25

" $395

Payment of these fees by students and the grants from the Tanglewood Re-
volving Scholarship Fund, supported by the gifts of Friends of the Berkshire
Center, provide only $80,000 to offset these $150,000 of expenses. Proceeds
from tonight’s Gala Evening and from the Boston Pops at Tanglewood on
August 11 will reduce the loss of the undertaking for this season, but there
will be a final deficit of considerable size. In order to carry on the work of the
Center, more scholarship aid is needed. For anyone who wishes to sponsor a
partial or full scholarship, the following amounts are of significance:

$550—The cost per student of operating the school
$395—Tuition and dormitory fees for one student for 6 weeks
$180—Tuition for one student for 6 weeks
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Classic light Scotch—100 yéars

Al GY)

-

1965 presents

Ben Piazza in George Bartenieff
EDWARD ALBEE'S in SAMUEL

THE BECKETT'S xpapp's

700 STORY &,  LSTisbE

CHERRY LANE THEATER
38 Commerce St. YU 9-2020

i E

“One of the funniest evenings in town.”
TAUBMAN, N.Y. TIMES

HAEKNICK

THE NEW THEATRE 154 East 54th st., PL 2-0440

“Flawlessly funny.”
CUE

experience
(O7
3 .SHAW CO., N.Y,
BERTOLT LANGSTON
BRECHT HUGHES

Podigad
repule gon 9

Adapted by
ERIC BENTLEY
GREENWICH MEWS, 141 W. 13th ST. CH 3-6800

UNANIMOUS ACCLAIM!
arthur miller’s

a view trom the bridge

SHER,: SQ. P{. 7Av W.4St.CH 2-3432

SAVE UP

TO 50%

ON THEATRE TICKETS!

3 Dollars a year buys you a membership for two in Showcard’s Theatre Club. This mem-
bership entitles you to discounts of up to 50% on at least 25 shows annually, on and off
Broadway. 5000 New Yorkers are members now, and have been offered discounts on a
fabulous list of shows.

SAVINGS ON FIRST TICKET PURCHASE USUALLY
PAYS THE COST OF MEMBERSHIP!

For further information, write to Showcard Publications, Box S-1, 586 Ninth
Avenue, New York 36, N. Y. Or if you're convinced already, send the $3.

A Service of SHOWCARD, Off-Broadway’s Official Theatre Program.

SHOWCARD
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GREENWICH MEWS
THEATRE

141 West 13 Street CH 3-6800

Greenwich Players Inc.
presents a
BEVERLY LANDAU — STELLA HOLT — HENRIETTA STEIN

production of

BERTOLT BRECHT’S LANGSTON HUGHES'
THE EXCEPTION AND THE RULE THE PRODIGAL SON
i (A Gospel Song-Play)
Adapted by: ERIC BENTLEY Production directed by
Directed by: ISAIAH SHEFFER VINNETTE CARROLL
% with
N PHILIP A. STAMPS JEANNETTE HODGE
PAUL E. RICHARDS DOROTHY DRAKE  ROBERT PINKSTON
FABER BOUSARD and
e VINNETTE CARROLL
SAM GREENE . as the Exhortér
Music Composed by: Stefan Wolpe Mualg ﬁ',;?{]%eﬁ ?R%N?('{fﬁted "
Music Directed by: ARNOLD BLACK | Choreography by: SYVILLA FORT
Sets: PETER WINGATE
Costumes: EVE GRIBBIN Lighting: JIM GORE

Associate Producers: Stephanie Sills and Yanna Brandt

IN THE HEART
OF OFF-B'WAY

Your Ticket
Stubs From
THIS PERFORMANCE

THE Entitle You To A
y (ofolod @ ¥-YI B} 10 Per Cent DISCOUNT
(Yo T oM T L H U84 Alcoholic Beverages
AFTER-THEATRE SUPPER Excepted

01.7th Ave. So. OR 5-2212

SHOWCARD
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THE EXCEPTION AND THE RULE
CAST (In order of appearance)

Merehiant - 5. s e R L S e S e PAUL E. RICHARDS
o e R e A ST L e R N e e LR e s RON FABER
e SR S N T e Rl B e e R s i R B SAM GREENE
lfearlen of the: Second Caravan = 5 i ol e vt N oo WILLIAM SHORR
Members of the Second Caravan .................. JOHNNY HARRIS and RON VAAD
st Reliceman .. k. . it ee s RS s e AT R WILLARD BOND
Sy LT ] R S i s R S S e i WS N | R CHARLES SULLIVAN
LT T 0 o e e SR AT I SR TN S SR L T R RON VAAD
2 V7o R BT MG R et s Y COSRERe (N EURININE G P WIRE # 02 POR I e 2 T JOHNNY HARRIS
EoalialsaWidowe o ol s L L L e s JEANNETTE HODGE
[idgestes & et e N e RO R s sV A JOE BOUSARD
mesopiatea dRE Pl St S e e e UM iy i i s WILLARD BOND

Piano: Mr. Bousard
Trumpet: Mr. Sullivan
Percussionist: Mr. Bond

15 MINUTE INTERMISSION

THE PRODIGAL SON
CAST (In order of appearance)

Sistereliordive:, (Ferie e So e BN, Lyl Lo i B S S DOROTHY DRAKE
BIOINOR Gl LIl oo i e i A TR e T et i o i T oy ROBERT PINKSTON
ProdigaliSony et semne GRSl B TR SRl o PHILIP A. STAMPS
EEXHOREE 1 L0 G, e, Ta et e b RS S e VINNETTE CARROLL
Bather o T e e R G B T R e RONALD PLATTS
o LT AR S N e N T e SO R e WA RS JEANNETTE HODGE
dezebel | ot de S sl S o B L i e SR e TRINA FRAZIER
B e e e e MARION FRANKLIN
Brother,Alex. . .Sabtlnegn o f s o 0 s h AR e ac B e e JOHNNY HARRIS
BisterrvAnna .. St e s S R L S T R JEAN PERRY
Sister Watdy . SiSaRE e iiaimntaty ., L S L e o R SYLVIA TERRY
Brother: Jacob s N s idileaimiul iy, © (R0, s e TEDDY WILLIAMS
Brother Joseph el e Bttt st | e G T e s JEFFREY WILSON
SisterFatimar.. .o et e il e L v RS e HATTIE WINSTON

Piano: Mr. Franklin
Trumpet: Mr. Sullivan

Percussion: Willard Bond
SHOWCARD. July 6-13-20-27



WABE N THE WATER =" o i
TARESTHELORDGOD: 55 v s samman s
ROGHCANDHRCIEZEBEL ™. =0 2. 0 e

LOOK AT THE PRODIGAL SON ...........

DEVIL, TAKE YOURSELF AWAY

YOU BETTER TAKE TIME TO PRAY
WADE IN THE WATER (Reprise)
I'M WAITING FOR MY CHILD
LOOK AT THE PRODIGAL SON (Reprise)
ROCK WITH JEZABEL (Reprise)
DONE FOUND MY LOST SHEEP
COME ON IN THE HOUSE

TWO WINGS
GOOD NIGHT

HOW I'M GONNA MAKE IT ..............
OH EORIMCOMERBYSHBRE "0 v b e L

....... DOROTHY DRAKE and ENSEMBLE
................... ROBERT PINKSTON
...................... TRINA FRAZIER
..................... DOROTHY DRAKE
......... SYLVIA TERRY and ENSEMBLE
....................... SYLVIA TERRY
..................... DOROTHY DRAKE
...... ROBERT PINKSTON and ENSEMBLE
........ DOROTHY DRAKE and ENSEMBLE
...................... SYLVIA TERRY,

TRINA FRAZIER, and ENSEMBLE

...... ROBERT PINKSTON and ENSEMBLE
........ DOROTHY DRAKE and ENSEMBLE
................... ROBERT PINKSTON
......... SYLVIA TERRY and ENSEMBLE
...................... TRINA FRAZIER
................... JEANNETTE HODGE
.................. ROBERT PINKSTON,

DOROTHY DRAKE, and ENSEMBLE

..... ROBERT PINKSTON and ENSEMBLE
..... ROBERT PINKSTON and ENSEMBLE

HOW AM | GONNA MAKE IT? and YOU BETTER TAKE TIME TO PRAY: Words and Music by
Langston Hughes; ROCK WITH JEZEBEL: Words by Langston Hughes, Music by Billy Eaton;
DEVIL, TAKE YOURSELF AWAY and WHEN | TOUCH HIS GARMENT: Words by Langston
Hughes, Music by Jobe Huntley; LOOK AT THE PRODIGAL SON and GOOD NIGHT: Words
and Music by Marion Franklin. All other songs are traditional.

WHO'S WHO

THE EXCEPTION AND THE RULE: movie version. He was last seen on Broadway in

JOE BOUSARD (Judge), a graduate from San
Diego State College, has been a musical director,
pianist, arranger, and composer. He has acted in
children’s theatre and has an extensive back-
ground in radio and TV.

RON FABER (Coolie) appeared off-Broadway in
Gene Frankel's productions of An Enemy of The
People and The Spots of the Leopard. He has
been seen on TV in The Defenders and The Patty
Duke Show. His movie credits include The World
of Henry Orient and Act I.

SAM GREENE (Guide) was last seen on Broad-
way in the title role substituting for Robert Pres-
ton in Ben Franklin in Paris. Other Broadway
credits include Family Affair, Goldilocks and Damn
Yankees. Off-Broadway has seen Mr. Greene in
Streets of New York, The Fantasticks and A
Month in the Country. He has also appeared on
most major television networks.

PAUL E. RICHARDS (Merchant) first came to
the attention of theatre followers with nis superb
performance as the weakling cadet in Calder Will-
ingham’s End As A Man, repeating the role in the

A Thousand Clowns, and just finished the same role
in the film version soon to be released.

CHARLES SULLIVAN (Policeman) attends the
Manhattan School of Music and is making his stage
début in this play.

WILLARD BOND (2nd Poli ) is an

plished actor, musician, and set designer for sev-
eral children shows. He is also a well known ce-
ramic mural artist, whose works include the facade
for the Eugene O’Neill Theatre.

BERTOLT BRECHT (Playwright) wrote The Ex-
ception and The Rule in 1930 not long after his
successful The Threepenny Opera. This is the first
professional production of the play in America.

ERIC BENTLEY (Adaptor) foremost American
translator of Brecht’s drama, is Brander Mat-
thews Professor of Dramatic Literature at Colum-
bia University. His many published works include
The Playwright As Thinker, In Search of Theatre,
The Classic Theatre, The Modern Theatre, and,
most recently, The Life of the Drama. .

BLENDED SCOTCH WHISKY * 86.8 PROOF * THE FLEISCHMANN DISTILLING CORPORATION, N.Y.C. * SOLE DISTRIBUTORS

= deserves another!

“BLACK
&
WHITE”

YOUR CHOICE OF TRADITIONAL
OR EXTRA LIGHT...
TWO SCOTCHES OF EXCEPTIONAL CHARACTER

SHOWCARD
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RITA TUSHINGHAM  RAYBROOKS MICHAELCRAWFORD DONALDONNELLY  oaccreos RICHARD LESTER |
sueto.2% ANN JELLICOE 35 JOHN BARRY A WOODFALL FILM ﬁ ¥
DisTRBUTED 8 LOPERT PICTURES CORPORATION &

o

““The most exuberant
film | ever saw!"
~—QUEEN FORTNIGHTLY

“An absolute gem!"
~—DAILY EXPRESS

NOW PLAYING

PLAZA THEATRE
58th St. E. of Mad. Ave. . EL 5-3320

——
ISAIAH SHEFFER (LDirector) was trauslator, d-i-
rector, and performer in last season’s Tle Theatre
of Peretz. In 1961 he staged the American premiére
of Michel De Ghelderode’s Barrabas. He is drama
critic for radio station WBAT and a faculty mem-
ber at Columbia University, where he hrst staged
The Exception and The Rule.
STEFAN WOLPE (Composer) one of the fore-
most contemporary composers, whose Symphony
No. 1 was given its world premiére last year by
the New York Philharmonie, was an active partici-
pant with Brecht in the extraordinary tneatre life
of pre-war Berlin.
ARNOLD BLACK (Music Director) is a violinist
for outstanding chamber and symphonic organiza-
tions in New York. He has written and directed
the music for Broadway and off-Broadway produc-
tions, notable among which were The Girl on the
Via Flamina and Ulysses In Nighttown

THE PRODIGAL SON:
DOROTHY DRAKE (Sister Lord) is one of the
great gospel singers in the United States and has
appeared with several outstanding choir groups
throughout the country. She now heads the Voice
of Paradise, and has appeared on the stage in
Jerico Jim Crow and Tambourines To Glory.
TRINA FRAZIER (Jezebel) a graduate of the
High School for Performing Arts Miss Frazier has
appeared in concert with the Norman Walker
Troupe, with the tSanzy Peterson Company and
with atherine Dunham’s Apollo Review.
JEANNETTE HODGE (Mother) has appeared on
TV and in summer stock, is a graduate of the
American Theatre Wing where she was the first
student to maintain a scholarship for two consecu-
tive years. She has danced with the Jose Limon
and The Talley Beatty-Syvilla Fort dance groups.
ROBERT PINKSTON (Brother Callius) has ap-
peared in Black Nativity and has been with the
Bradford Singers for several years. He recently
was seen in Festival 1965 in Paris with the Marion
Williams’ group. His TV credits include Jubilee
Workshop and Hootenany.

e ——

RONALD PLATTS (Father), a graduate of the
Judimar School of Dance in Philadelphia, appeared
on Broadway as an actor and dancer in Kwamina.
He also performed in Show Boat at the City Cen-
ter, was part of the touring company of Finian’s
Rainbow, and was a snlo dancer for the Talley
Beatty and Syvilla Fort dance groups.

PHILIP A. STAMPS (Prodigal Son), a native New
Yorker, was a singer-dancer in Kwamina and ap-
peared in Black Nativiiy. He has been seen on
television in Canada and New York and has per-
formed in night c¢lubs throughout the country.

HATTIE WINSTON (Sister Fatima) was seen
earlier this season in Happy Ending at the Group
Theatre Workshop. She attended Howard Univer-
sity.

LANGSTON HUGHES (Playwright) poet, novel-
ist, and col'imnist, is one of America’s most elo-
quent and prolific writers. Among his many con-
tributions to the theatre have been Black Nativity,
Jerico Jim Crow, Simply Heavenly, Shakespeare In
Harlem, Mulatto, the lyrics for Kurt Weil’s Street
Scene, and the libretto for the opera The Barrier.
He is the creator of the beloved “Simple” character.

VINNETTE CARROLL (Director), a member of
the Director’s unit of the Actor’s Studio, directed
Black Nativity and appeared as its narrator in
London and at Spoleto. She is the recipient of
an Emmy Award, an Obie Award, a Ford Foun-
dation director’s grant, and can currently be seen
as the grandmother in One Potato, Two Potato.
She has directed many ELT shows and has ap-
peared in several Broadway productions.

SYVILLA FORT (Choreographer) is a former
Katherina Dunham dancer. She now teaches dance
at her own school in New York.

MARION FRANKLIN (Music Director) was the
organist at the International Festival of Jazz in
Europe in 1963 and is the organist for Jerico Jim
Crow. Recently, he co-directed Moods and Melodies,
a revue scheduled to tour American colleges.

The publishers of Showcard take this opportunity to endorse the can-
didacy of JOHN V. LINDSAY for Mayor of the City of New York.

This extraordinary expression of political endorsement by a theatre
program is dictated by the appearance of this truly extraordinary candidate.

Jay B. Rosenblatt
Jordan Hott
Publishers

SHOWCARD
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PETER WINGATE (Set Designer) spent two sea-
sons as set designer for the Phoenix Theatre, and
also did the sets for the off-Broadway productions
of The Firebugs, A Month in the Country, The Em-
peror and Crime and Crime.

JAMES GORE (Lighting Designer) d:signed the
lights for the original Little Mary Sunshine and
was the production manager this past season for
Theatre In Westchester.

EVE GRIBBIN (Costume Designer) did the scenic
motifs for the Chapel Players productions in Bos-
ton, and was active in the productions of the New
York Shakespeare Festival.

STELLA HOLT (Producer) is presenting her 33rd
production, and this is the third time she is pro-
ducing a Langston Hughes play. The first was
Simply Heavenly, the second Jerico Jim Crow.
Some of her other memorable plays iuclude Me,
Candido, Orpheus Descending, Red Roses For Me
and All In Love.

BEVERLY LANDAU (Producer) has besn the
moving force behind several Broadway productions.
In addition, she co-produced Sean O'Casey’s Red
Roses For Me, Max Frisch’s The Firebugs, and
made her official début as an associate producer
on Broadway earlier this season with Lorraine
Hansberry’s The Sign in Sidney Brustein’s Window.

HENRIETTA STEIN (Producer) who nas worked
in theatre and radio throughout the country, most
recently having produced mental health plays and
monologues in Long Island. This is her détut as an
off-Broadway producer.

STEPHANIE SILLS (Associate Producer) was as-
sistant to producer Lewis Allen on his productions
of The Physicists and Slow Dance on the Killing
Ground.

YANNA BRANDT (Associate Producer) was co-
producer of Playwrights At Work, an award-win-
ning TV series featuring Edward Albee, Jack Rich-
ardson, and other young playwrights. She has
worked at CBS, Channel 138, and NBC. This is her
first off-Broadway production.

STAFF
General ‘Manager ........veseonvs Stella Holt
Assist. to General Manager .... Peter Lenahan
Box Office Treasurer .............. Ron Vaad

Prod. Stage Magr.
Stage Manager .............
Production Coordinator

James Gore
George Wojtasik
Stephanie Sills

ABOINEY 6030 oo d st S bt Seymour Litvinoff
PROORLADNY .55 o nitivid v eiovia Bert Andrews
Accountant ........ Millstein Crowe & Pefka
Sets - Executed by v al o v Gary Zeller
Assistant to Miss Fort ........ Ronald Platts
Lighting Technician ......... Lynn Middleton
Teshcaly ASSE 40 Sal oty sl vl Dava Sobel

CREDITS

Our thanks: To Carlo Mazzone (pantomimes);
to Ted Tessler (program cover graphics); to Les-
lie Stein, Renee Glazer, Ellen Klugherz, Elizabeth
Sterling (costume assistance); to Gino Sermon-
eta, Eugene Rounds, Liddi, Maggie, Debbie, and
Vicki Stein (technical assistance); to Candy
“rocks, Athenian Gift Shop, and Fashions In-
corporated.

STAFF FOR THE GREENWICH MEWS THEATRE
Producer Stella Holt
".sociate Producer Frances Drucker

A cultural project of the Village Presbyterian
Church and The Brotherhood Synagogue
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Peanuts Gobbled to Date

ninth circle
steak house
139 West 10th Street
CH 3-9204
Dining Room open
Sun. 4 P.M.

DARDANELLES

. NEW YORK'S FINEST
‘j‘}vmcn ion J\estaurant
DELIGHTFULLY EXOTIC, Dlll(m“le'llﬂ'"!““‘
shish kebab, rice pilaf, stuffed grape leaves, baklava, ele
FINE WINES & LIQUORS « OPEN LUNCHEON & DINNER
Member Americ press & Djners’

) 2Q0Q
86 8990

Exotic Pakistani Indian Cuisine
OFFERS

um'quu gaurmnl ~S;ucc'alllu
LUNCHEON DINNER
60 Second Ave., bet. 3rd & 4th Sts,
1 GR 5-9704 SP 7-9897

SONGS OF
HANNS EISLER

“IPs quite wonderful to hear all those
songs, and Eric Bentley does them so
well 1 am afraid he might become
close competition to me. This record
(Folkways, FH 5433) might very well
lead to the rediscovery of Eisler in this
country, which would be wonderful.”
— LOTTE LENYA

Folkways has also issued BRECHT AND
THE UNAMERICAN COMMITTEE (FD 5531)
and BENTLEY ON BRECHT (FH 5434).
Each record $5.95 from Folkways, 165 W
46, NYC, or for less at discount houses.

“FASCINATING EXPERIENCE, ARRESTING
ORIGINALITY.” —Tauhman, N. Y. Times

sPWIER:

“THE ROOM” and “A SLIGHT ACHE"

Provincetown Playhouse

133 MacDougal St. GR 7-9894

Elmo Russ—Voice specialist
—range of voice increased
—volume of voice increased

Summer classes forming. For details write
G.P.0. 1672, New York, N.Y. 10001

July 6£-13-20-27




Add these important
original cast albums to
your record collection

COLUMBIA RECORDS®

Utilizing excerpts from actual documents, six actors
re-create the history of the Negro in America. Beginning
with the 18th-century slave trade, this original cast
album spans the years in words, hymns and folk music.
It is a slice-of-life drama that provides an emotional
experience of extraordinary depth. Includes four pages
of photographs and drawings.

KOL 6030/ KOS 2430*

' |*‘Benito Cereno’ is fresh, deep and powerful! To miss

it would be to miss a moment of thrilling awareness,” wrote
the Pulitzer Prize winning novelist Robert Penn Warren.

The original cast recording stars Roscoe Lee Browne,
Clayton Corbin, Frank Langella and Lester Rawlins.

Jonathan Miller directs. (With brochure.)

DOL 319/DOS 719* (A 2-Record Set)

Anne Jackson, Eli Wallach and Alan Arkin star in “Luv,”
winner of three Tony Awards. Murray Schisgal’s
Broadway triumph, directed by Mike Nichols, is the most
refreshing hit of the 1964-65 season, and it has

2| been acclaimed by the Herald Tribune as ‘“the answer to
=| a theatergoer’'s prayer.”

DOL 318/DOS 718* (A 2-Record Set)

Kaye Ballard and Harold Lang star in this ‘“remarkable
show’ (Saturday Review) which is the unquestioned
highlight of the 1965 Off-Broadway season. Veteran showman
Ben Bagley’s ‘‘The Decline and Fall of the Entire World

as Seen Through the Eyes of Cole Porter’’ captures Porter
at his sparkling, sophisticated best. Included are many
re-discovered Porter songs. You will agree that this witty
revue is indeed ‘“a knockout!"” (Daily News).

OL 6410/OS 2810*
*Stereo ©COLUMBIA; 8 MARCAS REG. PRINTED IN US.A

Showcard Publications - 586 Ninth Avenue - . 3 No. 14 - July 6-13-20-27




GREENWICH PLAYERS INC.

presgents

A BEVERLY LANDAU *  STELLA HOLT *  HENRIETTA STEIN

PRODUCTION OF

BERTOLT BRECHT 'S LANGSTON HUGHES'

THE EXCEPTION AND THE RULE THE PRODIGAL SON

ADAPTED BY: ERIC BENTLEY DIRECTED BY: SIDNEY WALTERS

DIRECTED BY: ISATAH SHEFFER CHOREOGRAPHY BY: SYVILLA FORT

with AL with

PAUL E. RICHARDS i JAMES SPRUILL BARBARA ANN TEER
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HOW AM I GONNA MAKE IT?, BABYLON BABY, and YOU BETTER TAKE
TIME TO PRAY: Words and Music by Langston Hughes; ROCK WITH
JEZEBEL: Words by Langston Hughes, Music by Billy Eaton.

DEVIL, DEVIL; TAKE YOURSELF AWAY and SOMEBODY TQUCHED ME:
Words by Langston Hughes, Music by Jobe Huntley; all other

songs are traditional.
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